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ʈʝʮʝʥʟʝʥʪʠ: 

ʂʠʷʢ ʊʘʨʘʩ ʈʦʤʘʥʦʚʠʯ ï ʜʦʢʪʦʨ ʬʽʣʦʣʦʛʽʯʥʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʦʨ, ʟʘʚʽʜʫʚʘʯ 
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ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʦʨ, ʧʨʦʬʝʩʦʨ ʢʘʬʝʜʨʠ ʧʝʜʘʛʦʛʽʢʠ ʽ 

ʧʩʠʭʦʣʦʛʽʾ ʂʦʤʫʥʘʣʴʥʦʛʦ ʚʠʱʦʛʦ ʥʘʚʯʘʣʴʥʦʛʦ ʟʘʢʣʘʜʫ çʍʝʨʩʦʥʩʴʢʘ ʘʢʘʜʝʤʽʷ 
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ɺʦʱʝʚʩʴʢʘ ʆʣʴʛʘ ɺʦʣʦʜʠʤʠʨʽʚʥʘ ïʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʽʯʥʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ, 
ʟʘʚʽʜʫʚʘʯ ʢʘʬʝʜʨʠ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʜʣʷ ʪʝʭʥʽʯʥʠʭ ʪʘ ʘʛʨʦʙʽʦʣʦʛʽʯʥʠʭ 

ʩʧʝʮʽʘʣʴʥʦʩʪʝʡ ʅʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʙʽʦʨʝʩʫʨʩʽʚ ʽ 
ʧʨʠʨʦʜʦʢʦʨʠʩʪʫʚʘʥʥʷ ʋʢʨʘʾʥʠ 
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ʇɽʈɽɼʄʆɺɸ 

 

ɹʝʟʟʘʧʝʨʝʯʥʦʶ ʻ ʟʘʮʽʢʘʚʣʝʥʽʩʪʴ ʜʦ ʚʠʚʯʝʥʥʷ ʽʥʦʟʝʤʥʠʭ ʤʦʚ ʫ ʥʘʰʽʡ 

ʢʨʘʾʥʽ ʦʩʪʘʥʥʽʤʠ ʨʦʢʘʤʠ. ʎʝ ʧʦʚôʷʟʘʥʦ, ʫ ʧʝʨʰʫ ʯʝʨʛʫ, ʟ ʽʥʪʝʛʨʘʮʽʻʶ 

ʋʢʨʘʾʥʠ ʫ ʩʚʽʪʦʚʝ ʩʧʽʚʪʦʚʘʨʠʩʪʚʦ ʪʘ ʨʦʟʚʠʪʢʦʤ ʫ ʟʚôʷʟʢʫ ʟ ʮʠʤ 

ʤʽʞʥʘʨʦʜʥʠʭ ʚʽʜʥʦʩʠʥ, ʘ ʪʘʢʦʞ ʧʦʷʚʦʶ ʥʦʚʠʭ ʩʧʽʣʴʥʠʭ ʧʽʜʧʨʠʻʤʩʪʚ, 

ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʚʠʨʦʙʥʠʯʠʭ, ʦʩʚʽʪʥʽʭ, ʥʘʫʢʦʚʠʭ ʧʨʦʝʢʪʽʚ ʽ ʧʨʦʝʢʪʽʚ ʫ ʛʘʣʫʟʽ 

ʢʫʣʴʪʫʨʠ. ʈʘʟʦʤ ʟ̔ ʟʨʦʩʪʘʥʥʷʤ ʧʦʧʠʪʫ ʥʘ ʬʘʭʽʚʮʽʚ ʟ ʽʥʦʟʝʤʥʠʭ ʤʦʚ 

ʧʽʜʚʠʱʠʣʠʩʷ ʚʠʤʦʛʠ ʜʦ ʝʬʝʢʪʠʚʥʦʩʪʽ ʡ ʷʢʦʩʪʽ ʾʭ ʥʘʚʯʘʥʥʷ. ɯʥʪʝʥʩʠʚʥʦ 

ʚʽʜʙʫʚʘʻʪʴʩʷ ʧʦʰʫʢ ʥʦʚʠʭ ʤʝʪʦʜʽʚ ʥʘʚʯʘʥʥʷ, ʾʭ ʫʜʦʩʢʦʥʘʣʝʥʥʷ, ʨʦʟʨʦʙʢʘ ʡ 

ʫʧʨʦʚʘʜʞʝʥʥʷ ʥʦʚʠʭ ʽʥʥʦʚʘʮʽʡʥʠʭ ʟʘʩʦʙʽʚ ʫ ʥʘʚʯʘʣʴʥʠʡ ʧʨʦʮʝʩ. 

ɺ ʫʤʦʚʘʭ ʩʴʦʛʦʜʝʥʥ ̫ʜʦʤʽʥʫʚʘʥʥʷ ʩʣʦʚʝʩʥʦ-ʣʦʛʽʯʥʦʛʦ ʩʧʦʩʦʙʫ ʧʦʜʘʯʽ 

ʥʘʚʯʘʣʴʥʦʛʦ ʤʘʪʝʨʽʘʣʫ (ʟʘʫʯʫʚʘʥʥʷ ʣʝʢʩʠʯʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʟʜʝʙʽʣʴʰʦʛʦ ʟʘ 

ʧʽʜʨʫʯʥʠʢʘʤʠ, ʦʟʥʘʡʦʤʣʝʥʥʷ ʟ ʢʨʘʾʥʦʟʥʘʚʯʠʤ ʤʘʪʝʨʽʘʣʦʤ ʦʢʨʝʤʦ ʚʽʜ 

ʚʠʚʯʝʥʥʷ ʤʦʚʠ), ʥʘ ʥʘʰ ʧʦʛʣʷʜ, ʟʥʠʞʫʻ ʝʬʝʢʪʠʚʥʽʩʪʴ ʧʨʦʮʝʩʫ ʚʠʚʯʝʥʥʷ 

ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ. ʊʦʤʫ ʥʝʦʙʭʽʜʥʦ ʟʚʝʨʥʫʪʠ ʫʚʘʛʫ ʥʘ ʩʫʯʘʩʥʽ ʪʝʭʥʽʯʥʽ ʟʘʩʦʙʠ 

ʥʘʚʯʘʥʥʷ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ ʽ ʧʨʠʡʦʤʠ ʨʦʙʦʪʠ ʥʘ ʟʘʥʷʪʪʷʭ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʷʢʠʭ 

ʤʦʞʥʘ ʚʠʢʣʠʢʘʪʠ ʫ ʩʪʫʜʝʥʪʽʚ ʟʘʮʽʢʘʚʣʝʥʽʩʪʴ ʽʥʰʦʤʦʚʥʦ ʁʜʽʷʣʴʥʩ̔ʪʁ.  

ʇʩʠʭʦʣʦʛʠ ʚʠʜʽʣʷʶʪʴ ʨʽʟʥʽ ʧʽʜʚʠʜʠ ʧʨʦʮʝʩʫʘʣʴʥʦʾ ʤʦʪʠʚʘʮʽʾ, ʘʙʦ 

ʤʦʪʠʚʘʮʽʾ ʧʨʦʮʝʩʫ ʚʠʚʯʝʥʥʷ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ, ʢʦʞʝʥ ʟ ʷʢʠʭ ʥʝʦʙʭʽʜʥʦ ʙʨʘʪʠ ʜʦ 

ʫʚʘʛʠ ʧʽʜ ʯʘʩ ʥʘʚʯʘʥʥʷ. ʎʝ ʢʦʤʫʥʽʢʘʪʠʚʥʘ, ʣʽʥʛʚʦ-ʧʽʟʥʘʚʘʣʴʥʘ ʡ ʦʧʝʨʘʮʽʡʥʦ-

ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʘ ʤʦʪʠʚʘʮʽʾ. 

ʋ ʧʨʦʮʝʩʽ ʥʘʚʯʘʥʥʷ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ ʚʩʽ ʚʠʱʝʟʘʟʥʘʯʝʥʽ ʤʦʪʠʚʠ ʽʩʥʫʶʪʴ 

ʦʜʥʦʯʘʩʥʦ, ʦʜʥʘʢ ʜʣʷ ʩʪʫʜʝʥʪʽʚ ʚʦʥʠ ʚʠʩʪʫʧʘʻ ʧʩʠʭʦʣʦʛʽʯʥʦ ʥʝʦʜʥʘʢʦʚʠʤʠ. 

ɼʝʷʢʽ ʟ ʥʠʭ ʻ ʧʨʦʚʽʜʥʠʤʠ, ʽʥʰʽ ï ʜʨʫʛʦʨʷʜʥʠʤʠ.ʅʘ ʜʫʤʢʫ ʧʩʠʭʦʣʦʛʽʚ, ʱʦ 

ʧʨʦʚʽʜʥʠʤʠ ʤʦʪʠʚʘʤʠ ʻ ʪʘʢʽ ʤʦʪʠʚʠ, ʱʦ ʥʘʙʫʚʘʶʪʴ ʜʣʷ ʩʪʫʜʝʥʪʘ 

ʦʩʦʙʠʩʪʽʩʥʦʛʦ ʟʤʽʩʪʫ. ɯʥʰʽ ʩʧʽʚʽʩʥʫʶʪʴ ʟ̔ ʥʠʤʠ, ʚʠʢʦʥʫʶʯʠ ʨʦʣʴ ʤʦʪʠʚʽʚ-

ʩʪʠʤʫʣʽʚ, ʷʢ ʥʝʛʘʪʠʚʥʠʭ ʪʘʢ ʽ ʧʦʟʠʪʠʚʥʠʭ.  

ʄʠ, ʜʦʪʨʠʤʫʶʯʠʩʴ ʧʨʠʧʫʱʝʥʥʷ, ʱʦ ʽʥʪʝʨʝʩ ʻ ʦʜʥʠʤ ʽʟ ʮʝʥʪʨʘʣʴʥʠʭ 

ʧʦʟʠʪʠʚʥʠʭ ʤʦʪʠʚʽʚ-ʩʪʠʤʫʣʽʚ ʫ ʧʨʦʮʝʩʽ ʚʠʚʯʝʥʥʷ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ, 

ʩʧʠʨʘʶʯʠʩʴ ʥʘ ʧʦʛʣʷʜʠ ʨʽʟʥʠʭ ʫʯʝʥʠʭ ʱʦʜʦ ʧʽʟʥʘʚʘʣʴʥʦʾ ʟʥʘʯʠʤʦʩʪʽ ʚ 

ʥʘʚʯʘʣʴʥʦʤʫ ʧʨʦʮʝʩʽ, ʩʪʚʝʨʜʞʫʻʤʦ, ʱʦ ʽʥʪʝʨʝʩ ʚʠʩʪʫʧʘʻ ʩʫʪʪʻʚʦʶ ʩʢʣʘʜʦʚʦʶ 

ʤʦʪʠʚʘʮʽʡʥʦʾ ʩʪʨʫʢʪʫʨʠ ʦʩʦʙʠʩʪʦʩʪʽ, ʚʽʜ ʦʩʦʙʣʠʚʦʩʪʝʡ ʷʢʦʾ ʟʘʣʝʞʠʪʴ 

ʜʠʥʘʤʽʢʘ ʩʪʘʚʣʝʥʥʷ ʦʩʦʙʠʩʪʦʩʪʽ ʜʦ ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʝʨʝʜʦʚʠʱʘ. ɯʥʰʠʤʠ 

ʩʣʦʚʘʤʠ, ʧʽʟʥʘʚʘʣʴʥʠʡ ʽʥʪʝʨʝʩ ʻ ʥʝ ʣʠʰʝ ʨʫʰʽʡʥʦʶ ʩʠʣʦʶ ʘʢʪʠʚʥʦʩʪʽ 

ʩʪʫʜʝʥʪʘ, ʘʣʝ ʡ ʚʘʞʣʠʚʦʶ ʫʤʦʚʦʶ ʫʩʧʽʰʥʦʩʪʽ ʥʘʚʯʘʥʥʷ.  

ɼʣʷ ʪʦʛʦ, ʱʦʙ ʥʘʚʯʘʣʴʥʽ ʤʘʪʝʨʽʘʣʠ ʩʪʘʣʠ ʧʦʟʠʪʠʚʥʠʤ ʤʦʪʠʚʦʤ-

ʩʪʠʤʫʣʦʤ, ʚʦʥʠ ʧʦʚʠʥʥʽ ʤʘʪʠ ʥʘʩʘʤʧʝʨʝʜ ʝʤʦʮʽʡʥʠʡ ʚʧʣʠʚ ʥʘ ʩʪʫʜʝʥʪʽʚ, 
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ʚʽʜʧʦʚʽʜʘʪʠ ʾʭʥʽʤ ʽʥʪʝʨʝʩʘʤ, ʚʨʘʭʦʚʫʚʘʪʠ ʦʩʦʙʠʩʪʠʡ ʜʦʩʚʽʜ ʫ ʨʽʜʥʽʡ ʪʘ 

ʽʥʦʟʝʤʥʽʡ ʤʦʚʘʭ, ʤʽʩʪʠʪʠ ʥʦʚʽ ʯʠ ʤʘʣʦʚʽʜʦʤʽ ʬʘʢʪʠ, ʟʜʘʪʥʽ ʟʘʜʦʚʦʣʴʥʠʪʠ ʾʭ 

ʟʘʮʽʢʘʚʣʝʥʽʩʪʴ, ʧʨʦʙʣʝʤʥʽ ʪʝʢʩʪʠ ʪʘ ʟʘʚʜʘʥʥʷ, ʷʢʽ ʙ ʩʪʠʤʫʣʶʚʘʣʠ ʘʢʪʠʚʥʽʩʪʴ 

ʩʪʫʜʝʥʪʽʚ, ʩʧʦʥʫʢʘʣʠ ʜʦ ʨʦʟʜʫʤʽʚ, ʚʠʢʣʠʢʘʶʯʠ ʙʘʞʘʥʥʷ ʚʠʩʣʦʚʠʪʠʩʷ. ɼʦ 

ʪʘʢʠʭ ʥʘʚʯʘʣʴʥʠʭ ʤʘʪʝʨʽʘʣʽʚ ʤʠ ʚʽʜʥʦʩʠʤʦ ʘʚʪʝʥʪʠʯʥʽ ʭʫʜʦʞʥʽ 

ʚʽʜʝʦʬʽʣʴʤʠ (ɸʍʌ). 

ɸʥʘʣʽʟ ʣʽʪʝʨʘʪʫʨʠ ʟ ʧʩʠʭʦʣʦʛʽʾ ʡ ʤʝʪʦʜʠʢʠ ʥʘʚʯʘʥʥʷ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ 

ʜʦʟʚʦʣʠʚ ʥʘʤ ʟʨʦʙʠʪʠ ʚʠʩʥʦʚʦʢ, ʱʦ ʭʫʜʦʞʥʽ ʚʽʜʝʦʬʽʣʴʤʠ, ʟʘʚʜʷʢʠ ʩʚʦʻʤʫ 

ʤʦʪʠʚʘʮʽʡʥʦʤʫ, ʩʪʠʤʫʣʶʶʯʦʤʫ, ʝʪʘʣʦʥʥʦʤʫ ʪʘ ʝʩʪʝʪʠʯʥʦʤʫ ʧʦʪʝʥʮʽʘʣʘʤ, ʻ 

ʪʠʤ ʚʘʞʣʠʚʠʤ ʟʘʩʦʙʦʤ ʥʘʚʯʘʥʥʷ, ʷʢʠʡ ʧʦʟʠʪʠʚʥʦ ʚʧʣʠʚʘʻ ʥʘ ʧʨʦʮʝʩ 

ʚʠʚʯʝʥʥʷ ʩʪʫʜʝʥʪʘʤʠ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ ʪʘ ʟʥʘʯʥʦ ʧʨʠʩʢʦʨʶʻ ʮʝʡ ʧʨʦʮʝʩ. 

ɺʠʢʦʨʠʩʪʘʥʥʷ ʭʫʜʦʞʥʴʦʛʦ ʬʽʣʴʤʫ ʻ ʥʽ ʟ ʯʠʤ ʥʝʟʨʽʚʥʷʥʦʶ ʬʦʨʤʦʶ 

ʢʦʤʫʥʽʢʘʮʽʾ, ʱʦ ʜʘʻ ʟʤʦʛʫ ʚʠʚʯʘʪʠ ʽʥʦʟʝʤʥʫ ʤʦʚʫ ʽ ʢʫʣʴʪʫʨʫ ʯʝʨʝʟ ʙʘʛʘʪʩʪʚʦ 

ʤʦʚʥʠʭ ʟʘʩʦʙʽʚ ʽ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ ʽʥʬʦʨʤʘʮʽʾ. ʍʫʜʦʞʥʽ ʚʽʜʝʦʬʽʣʴʤʠ ʥʘʣʝʞʘʪʴ 

ʜʦ ʛʨʫʧʠ ʪʠʭ ʩʫʯʘʩʥʠʭ ʜʦʧʦʤʽʞʥʠʭ ʟʘʩʦʙʽʚ ʥʘʚʯʘʥʥʷ, ʱʦ ʟʜʽʡʩʥʶʶʪʴ 

ʥʘʩʘʤʧʝʨʝʜ ʝʤʦʮʽʡʥʠʡ ʚʧʣʠʚ ʥʘ ʩʪʫʜʝʥʪʽʚ, ʚʽʜʧʦʚʽʜʘʶʪʴ ʾʭʥʽʤ ʽʥʪʝʨʝʩʘʤ, ʽ 

ʪʦʤʫ ʻ ʧʦʟʠʪʠʚʥʠʤ ʤʦʪʠʚʦʤ-ʩʪʠʤʫʣʦʤ ʫ ʥʘʚʯʘʣʴʥʦʤʫ ʧʨʦʮʝʩʽ. 

ɺʘʛʦʤʽʩʪʴ ʧʨʦʙʣʝʤʠ ʥʘʚʯʘʥʥʷ ʩʪʫʜʝʥʪʽʚ ʽʟ ʟʘʩʪʦʩʫʚʘʥʥʷʤ ʭʫʜʦʞʥʽʭ 

ʚʽʜʝʦʬʽʣʴʤʽʚ ʪʘ ʥʝʜʦʩʪʘʪʥʷ ʨʦʟʨʦʙʣʝʥʽʩʪʴ ʤʝʪʦʜʠʢʠ ʚʠʢʦʨʠʩʪʘʥʥʷ 

ʭʫʜʦʞʥʴʦʛʦ ʬʽʣʴʤʫ ʚ ʧʨʦʮʝʩʽ ʬʦʨʤʫʚʘʥʥʷ ʚʤʽʥʴ ʽʥʰʦʤʦʚʥʦʛʦ ʤʦʚʣʝʥʥʷ 

ʦʙʫʤʦʚʠʣʠ ʥʘʧʠʩʘʥʥʷ ʧʨʝʜʩʪʘʚʣʝʥʦʛʦ ɺʘʰʽʡ ʫʚʘʟʽ ʥʘʚʯʘʣʴʥʦ-ʤʝʪʦʜʠʯʥʦʛʦ 

ʧʦʩʽʙʥʠʢʘ.  

ʂʝʨʫʶʯʠʩʴ ʚʠʱʝʟʘʟʥʘʯʝʥʠʤʠ ʢʨʠʪʝʨʽʷʤʠ, ʤʠ ʟʜʽʡʩʥʠʣʠ ʜʦʙʽʨ ɸʍʌ ʜʣʷ 

ʩʪʫʜʝʥʪʽʚ ʬʽʣʦʣʦʛʽʯʥʠʭ ʩʧʝʮʽʘʣʴʥʦʩʪʝʡ ɯ-ɯɯ ʢʫʨʩʽʚ.  

ʇʝʨʝʣʽʢ ʨʝʢʦʤʝʥʜʦʚʘʥʠʭ ʘʥʛʣʦʤʦʚʥʠʭ ɸʍʌ ʜʦ ʧʨʦʛʨʘʤʥʦʾ ʪʝʤʘʪʠʢʠ 

ʜʣʷ ʩʪʫʜʝʥʪʽʚ ɯ-ɯɯ ʢʫʨʩʽʚ ɺɿʆ 

1. Appearance, Character and Personality. Family. Confession of a 

Shopaholic, The Notebook, The Roman Holiday, Breakfast at Tiffanyôs, The Social 

Network, A Beautiful Mind, Bridget Joneôs Diary, Fever Pitch, Four Weddings and 

a Funeral, Two Weeks Notice, Wimbledon, The Green Mile, The Great Gatsby. 

Jobs. Love Story. 

2. You Never Stop Learning. Education. Wall Street: Money Never 

Sleeps, About A Boy, A Place for Annie, Billy Elliot,  Circle of Friends, Dead Poets 

Society, Iôll  Be There, Mrs Doubtfire, The Family Man, What a Girl  Wants, 

Wonder Boys. 

3. Food. Julie and Julia,The hundred-Food Journey. 

4. Homes and houses.My House in Umbria, Homeland. 

5. English in the World. Teaching. The Adventures of English, Bend It 

Like Bekham, Lost in Translation, Spanish English.  
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6. Health Care. Patch Adams, Dr. House. 

7. Art .  The Last Station, Actors, Broadcast News, Gods and Monsters, 

Johnny English, Lost In Translation, Love and Death on Long Island, Mrs 

Doubtfire, RKO 281. The True Story of Citizen Kane, Susie Gold.  

8. The World  Around  Us. Hachico, Beethoven, The Forgotten, Contact, 

Deep Impact, Greenfingers, Supervolcano, The Edge. 

ʅʘʚʯʘʣʴʥʠʡ ʧʦʩʽʙʥʠʢ ʩʢʣʘʜʘʻʪʴʩʷ ʟ 2 ʯʘʩʪʠʥ ʽ ʤʽʩʪʠʪʴ ʤʦʪʠʚʫʶʯʠʡ 

ʤʘʪʝʨʽʘʣ ʜʣʷ ʦʧʘʥʫʚʘʥʥʷ ʚʩʽʤʘ ʤʦʚʥʠʤʠ ʥʘʚʠʯʢʘʤʠ. ʇʦʩʽʙʥʠʢ ʥʘʧʠʩʘʥʠʡ ʟ̔ 

ʫʨʘʭʫʚʘʥʥʷʤ ʽʥʪʝʨʝʩʽʚ ʩʪʫʜʝʥʪʽʚ ʪʘ ʧʨʦʧʦʥʫʻ ʮʽʣʝʩʧʨʷʤʦʚʘʥʠʡ, ʧʨʦʙʣʝʤʥʦ-

ʦʨʽʻʥʪʦʚʘʥʠʡ ʧʽʜʭʽʜ ʜʦ ʚʠʚʯʝʥʥʷ ʤʦʚʠ.  

 

ɹʘʞʘʻʤʦ ɺʘʤ ʜʦʩʷʛʪʠ ʫʩʧʽʭʽʚ ʫ ʚʠʚʯʝʥʥʽ ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ!
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ʏɸʉʊʀʅɸ ɯ. 

ɿɸʉʊʆʉʋɺɸʅʅʗ ɸɺʊɽʅʊʀʏʅʀʍ ʍʋɼʆɾʅɯʍ ʌɯʃʔʄɯɺ ʋ 

ʅɸɺʏɸʃʔʅʆʄʋ ʇʈʆʎɽʉɯ: ʄɽʊʆɼʀʏʅɯ ʈɽʂʆʄɽʅɼɸʎɯɰ 

 

1.1. ʄʆɾʃʀɺʆʉʊɯ ɺʀʂʆʈʀʉʊɸʅʅʗ ɺɯɼɽʆʊɽʍʅɯʏʅʀʍ ɿɸʉʆɹɯɺ 

ʋ ʅɸɺʏɸʅʅɯ ɯʅʆɿɽʄʅʀʍ ʄʆɺ 

 

ɸʚʪʝʥʪʠʯʥʠʡ ʭʫʜʦʞʥʽʡ ʚʽʜʝʦʬʽʣʴʤ ï ʥʝʧʦʚʪʦʨʥʠʡ ʚʠʪʚʽʨ ʤʠʩʪʝʮʪʚʘ, ʚ 

ʷʢʦʤʫ ʚʪʽʣʝʥʽ ʟʘʜʫʤʢʘ ʡ ʧʦʯʫʪʪʷ ʩʮʝʥʘʨʠʩʪʘ, ʨʝʞʠʩʝʨʘ, ʘʢʪʦʨʽʚ ʡ ʽʥʰʠʭ 

ʤʠʪʮʽʚ. ɺʧʣʠʚ ʭʫʜʦʞʥʴʦʛʦ ʬʽʣʴʤʫ ʥʘ ʩʪʫʜʝʥʪʘ ʚʘʞʢʦ ʧʝʨʝʦʮʽʥʠʪʠ. ʍʫʜʦʞʥʽʡ 

ʬʽʣʴʤ ʚʠʢʦʥʫʻ ʽʥʬʦʨʤʘʮʽʡʥʦ-ʥʘʚʯʘʣʴʥʫ ʽ ʤʦʪʠʚʘʮʽʡʥʦ-ʩʪʠʤʫʣʶʶʯʫ ʬʫʥʢʮʽʾ 

ʯʝʨʝʟ ʚʽʜʦʙʨʘʞʝʥʥʷ ʚ ʥʴʦʤʫ ʩʫʙôʻʢʪʠʚʥʠʭ ʦʙʨʘʟʽʚ ʦʙôʻʢʪʠʚʥʦʛʦ ʩʚʽʪʫ ʢʨʘʾʥʠ, 

ʤʦʚʘ ʷʢʦʾ ʚʠʚʯʘʻʪʴʩʷ [ɹʠʯʢʦʚʘ, 38]. 

ʄʘʪʝʨʽʘʣ ʘʚʪʝʥʪʠʯʥʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʬʽʣʴʤʫ ʻ ʫʥʽʢʘʣʴʥʠʤ ʜʞʝʨʝʣʦʤ ʷʢ 

ʣʽʥʛʚʽʩʪʠʯʥʦʾ, ʪʘʢ ʽ ʝʢʩʪʨʘʣʽʥʛʚʽʩʪʠʯʥʦʾ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ ʽʥʬʦʨʤʘʮʽʾ. ɼʣʷ 

ʝʬʝʢʪʠʚʥʦʛʦ ʥʘʚʯʘʥʥʷ ʩʪʫʜʝʥʪʽʚ ʟ̔ ʚʽʜʝʦʬʦʥʦʛʨʘʤʦʶ ʟʥʘʯʥʫ ʨʦʣʴ ʚʽʜʽʛʨʘʻ 

ʩʧʨʠʡʤʘʥʥʷ ʥʠʤʠ ʽʥʬʦʨʤʘʮʽʾ ʧʦ ʩʣʫʭʦʚʦʤʫ ʡ ʟʦʨʦʚʦʤʫ ʢʘʥʘʣʘʭ. ʉʧʝʮʠʬʽʢʘ 

ʚʽʜʝʦ  ʧʦʣʷʛʘʻ  ʫ ʪʦʤʫ, ʱʦ  ʚʦʥʦ ʜʘʻ ʟʤʦʛʫ ʧʦʻʜʥʘʪʠ ʟʦʨʦʚʽ ʡ ʟʚʫʢʦʚʽ ʦʙʨʘʟʠ ʫ 

ʪʠʧʦʚʠʭ ʦʙʩʪʘʚʠʥʘʭ, ʟʘʧʨʦʧʦʥʫʚʘʪʠ ʩʪʫʜʝʥʪʘʤ ʤʦʚʣʝʥʥʻʚʫ ʩʠʪʫʘʮʽʶ, ʚ ʷʢʽʡ  

ʚʦʥʠ ʟʘ ʜʦʧʦʤʦʛʦʶ ʚʠʢʣʘʜʘʯʘ  ʤʦʞʫʪʴ  ʦʧʠʥʠʪʠʩʷ ʚ ʨʦʣʽ ʘʢʪʠʚʥʠʭ  ʫʯʘʩʥʠʢʽʚ 

ʢʦʤʫʥʽʢʘʮʽʾ [Allan 1985]. ʉ. ʉʪʝʤʧʣʝʩʢʽ, ɹ. ʊʦʤʘʣʽʥ ʚʠʟʥʘʯʘʶʪʴ ʚʽʜʝʦ ʷʢ 

ʥʘʡʢʨʘʱʠʡ ʧʽʩʣʷ ʨʝʘʣʴʥʠʭ ʞʠʪʪʻʚʠʭ ʩʠʪʫʘʮʽʡ ʟʘʩʽʙ ʧʨʝʟʝʥʪʘʮʽʾ ʤʦʚʠ ʚ 

ʘʫʜʠʪʦʨʽʾ [Stemplesky1990, ʩ. 3]. 

ɸʚʪʝʥʪʠʯʥʽ ʚʽʜʝʦʬʽʣʴʤʠ ʷʢ ʻʜʥʽʩʪʴ ʫʩʽʭ ʝʣʝʤʝʥʪʽʚ ʤʦʚʣʝʥʥʻʚʦʛʦ 

ʤʘʪʝʨʽʘʣʫ ï ʣʽʥʛʚʽʩʪʠʯʥʦʛʦ, ʧʘʨʘʣʽʥʛʚʽʩʪʠʯʥʦʛʦ, ʢʽʥʝʪʠʯʥʦʛʦ (ʟʦʙʨʘʞʝʥʥʷ 

ʦʜʥʦʯʘʩʥʦ ʟ ʨʝʘʣʴʥʠʤ ʤʦʚʣʝʥʥʷʤ) ï ʩʪʚʦʨʶʶʪʴ ʧʦʜʽʙʥʽʩʪʴ ʜʦ ʧʨʠʨʦʜʥʦʛʦ 

ʤʦʚʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʡ ʚʧʣʠʚʘʶʪʴ ʥʘ ʛʣʷʜʘʯʘ ʜʠʥʘʤʽʢʦʶ ʪʘ ʝʤʦʮʽʷʤʠ ʰʣʷʭʦʤ 

ʧʦʻʜʥʘʥʥʷ ʟʚʫʢʘ ʽ ʟʦʙʨʘʞʝʥʥʷ. ɿʘʩʪʦʩʫʚʘʥʥʷ ɸʍʌ ʫ ʥʘʚʯʘʣʴʥʦʤʫ ʧʨʦʮʝʩʽ ʜʘʻ 

ʪʘʢʽ ʧʝʨʝʚʘʛʠ: ʤʦʜʝʣʶʚʘʥʥʷ ʽʥʰʦʤʦʚʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ, ʥʘʙʣʠʞʝʥʥʷ ʜʦ 

ʨʝʘʣʴʥʦʛʦ ʙʫʪʪʷ; ʧʨʦʚʝʜʝʥʥʷ ʥʘʚʯʘʥʥʷ ʥʘ ʦʩʥʦʚʽ ʧʨʠʨʦʜʥʦʛʦ ʟʚʫʢʦʚʦʛʦ 

ʤʦʚʣʝʥʥʷ ʽʟ ʟʦʙʨʘʞʝʥʥʷʤ ʝʢʩʪʨʘʣʽʥʛʚʽʩʪʠʯʥʠʭ ʨʠʩ ʽ ʩʧʦʩʦʙʽʚ ʨʝʘʣʽʟʘʮʽʾ; 

ʚʩʪʘʥʦʚʣʝʥʥʷ ʘʩʦʮʽʘʪʠʚʥʠʭ ʟʚôʷʟʢʽʚ ʟʘ ʜʦʧʦʤʦʛʦʶ ʧʦʣʽʩʝʥʩʦʨʥʦʛʦ 

ʩʧʨʠʡʤʘʥʥʷ; ʥʘʚʯʘʥʥʷ ʩʧʽʣʢʫʚʘʥʥʷ ʥʘ ʦʩʥʦʚʽ ʚʟʘʻʤʦʟʚôʷʟʢʫ ʣʽʥʛʚʽʩʪʠʯʥʦʛʦ, 

ʢʦʤʫʥʽʢʘʪʠʚʥʦʛʦ ʡ ʝʢʩʪʨʘʣʽʥʛʚʽʩʪʠʯʥʦʛʦ ʬʘʢʪʦʨʽʚ, ʱʦ ʻ ʦʩʥʦʚʦʶ ʜʣʷ ʽʤʽʪʘʮʽʾ; 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʝʚʥʠʤ ʯʠʥʦʤ ʝʤʦʮʽʡʥʦ-ʤʦʪʠʚʘʮʽʡʥʦʛʦ ʬʘʢʪʦʨʫ ʧʽʜ ʯʘʩ 

ʚʠʚʯʝʥʥʷ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ.  

ʋ ʧʨʦʮʝʩʽ ʥʘʚʯʘʥʥʷ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʚʽʜʝʦʤʘʪʝʨʽʘʣʠ 

ʨʽʟʥʠʭ ʞʘʥʨʽʚ: ʭʫʜʦʞʥʽ, ʜʦʢʫʤʝʥʪʘʣʴʥʽ, ʥʘʫʢʦʚʦ-ʧʦʧʫʣʷʨʥʽ, ʘ ʪʘʢʦʞ 
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ʩʧʝʮʽʘʣʴʥʽ ʥʘʚʯʘʣʴʥʽ. ʎʝ ʤʦʞʫʪʴ ʙʫʪʠ ʦʢʨʝʤʽ ʬʨʘʛʤʝʥʪʠ (ʝʧʽʟʦʜʠ), ʱʦ 

ʪʨʠʚʘʶʪʴ ʜʝʢʽʣʴʢʘ ʭʚʠʣʠʥ, ʨʝʢʣʘʤʥʽ ʨʦʣʠʢʠ, ʤʫʟʠʯʥʽ ʚʽʜʝʦʢʣʽʧʠ, ʚʽʜʝʦʟʘʧʠʩʠ 

ʚʠʩʪʫʧʽʚ, ʟʘʧʠʩʠ ʥʦʚʠʥ, ʧʨʦʛʥʦʟʫ ʧʦʛʦʜʠ, ʪʝʣʝʧʝʨʝʜʘʯ, ʚʽʜʝʦʨʦʣʠʢʠ, 

ʚʽʜʝʦʬʽʣʴʤ-ʽʥʪʝʨʚôʶ, ʘ ʪʘʢʦʞ ʚʽʜʝʦʬʽʣʴʤʠ ʚ ʧʦʚʥʦʤʫ ʦʙʩʷʟʽ.  

ʊʝʭʥʽʯʥʽ ʤʦʞʣʠʚʦʩʪʽ ʚʽʜʝʦ ʩʧʨʠʷʶʪʴ ʪʘʢʦʞ ʝʬʝʢʪʠʚʥʦʩʪʽ ʥʘʚʯʘʥʥʷ 

ʽʥʦʟʝʤʥʠʭ ʤʦʚ ʮʠʤ ʟʘʩʦʙʦʤ, ʚʦʥʠ ʜʦʟʚʦʣʷʶʪʴ ʟʫʧʠʥʷʪʠ ʪʘ ʧʦʚʪʦʨʶʚʘʪʠ ʜʽʶ. 

ʆʩʢʽʣʴʢʠ ʩʪʫʜʝʥʪʠ ʟʚʠʢʣʠ ʜʦ ʧʘʩʠʚʥʦʛʦ ʧʝʨʝʛʣʷʜʫ ʪʝʣʝʚʽʟʽʡʥʠʭ ʧʨʦʛʨʘʤ, 

ʪʦʤʫ  ʧʨʠ  ʚʩʽʭ ʤʦʞʣʠʚʦʩʪʷʭ ʚʽʜʝʦ ʛʦʣʦʚʥʠʤ çʧʝʨʩʦʥʘʞʝʤè ʥʘ ʟʘʥʷʪʪʽ 

ʟʘʣʠʰʘʻʪʴʩʷ ʚʠʢʣʘʜʘʯ, ʷʢʠʡ ʤʘʻ ʦʨʛʘʥʽʟʫʚʘʪʠ ʘʢʪʠʚʥʝ ʩʧʨʠʡʥʷʪʪʷ ʬʽʣʴʤʫ ʪʘ 

ʥʘʩʪʫʧʥʫ ʢʦʤʫʥʽʢʘʪʠʚʥʫ ʜʽʷʣʴʥʽʩʪʴ ʩʪʫʜʝʥʪʽʚ. 

ʋ ʧʨʦʮʝʩʽ ʧʽʜʛʦʪʦʚʢʠ ʟʘʥʷʪʪʷ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ  ʚʽʜʝʦ ʚʠʢʣʘʜʘʯʝʚʽ ʧʝʨʰ 

ʟʘ ʚʩʝ ʚʘʨʪʦ ʫʚʘʞʥʦ ʧʝʨʝʛʣʷʥʫʪʠ ʚʽʜʝʦʬʨʘʛʤʝʥʪ ʽ ʚʽʜʽʙʨʘʪʠ ʧʝʚʥʠʡ ʣʝʢʩʠʢʦ-

ʛʨʘʤʘʪʠʯʥʠʡ ʤʘʪʝʨʽʘʣ, ʱʦ ʧʽʜʣʷʛʘʻ ʟʘʩʚʦʻʥʥʶ, ʘ ʜʘʣʽ ʨʦʟʨʦʙʠʪʠ ʟʘʚʜʘʥʥʷ ʜʣʷ 

ʤʦʚʥʦʾ ʡ ʤʦʚʣʝʥʥʻʚʦʾ ʧʨʘʢʪʠʢʠ ʩʪʫʜʝʥʪʽʚ-ʬʽʣʦʣʦʛʽʚ. 

ɿʘʣʝʞʥʦ ʚʽʜ ʭʘʨʘʢʪʝʨʫ ʚʽʜʝʦʤʘʪʝʨʽʘʣʫ ʪʘ ʥʘʚʯʘʣʴʥʦʾ ʤʝʪʠ ʚʠʟʥʘʯʘʻʪʴʩʷ  

ʧʝʚʥʘ  ʧʦʩʣʽʜʦʚʥʽʩʪʴ ʥʘʚʯʘʣʴʥʠʭ ʜʽʡ, ʘ ʪʘʢʦʞ ʩʧʝʮʠʬʽʯʥʽ ʜʣʷ ʚ̔ ʜʝʦ ʧʨʠʡʦʤʠ 

ʨʦʙʦʪʠ. ʅʘʡʪʠʧʦʚʽʰʠʤ ʜʣ̫ ʩʫʯʘʩʥʦʾ ʤʝʪʦʜʠʢʠ ʥʘʚʯʘʥʥʷ ʽʥʦʟʝʤʥʠʭ ʤʦʚ ʽʟ 

ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʚʽʜʝʦ ʩʣʽʜ ʚʚʘʞʘʪʠ ʪʨʴʦʭʝʪʘʧʥʠʡ ʨʦʟʧʦʜʽʣ ʥʘʚʯʘʣʴʥʠʭ ʜʽʡ 

[Tomalin 1990]. 

ʅʘ ʧʝʨʰʦʤʫ ʝʪʘʧʽ (ʨʦʟʫʤʽʥʥʷ) ʧʝʨʝʜʙʘʯʘʻʪʴʩʷ ʟʘʛʘʣʴʥʝ ʦʟʥʘʡʦʤʣʝʥʥʷ ʟ  

ʚʽʜʝʦʬʨʘʛʤʝʥʪʦʤ ʽ ʚʠʢʦʥʘʥʥʷ ʚʧʨʘʚ, ʩʧʨʷʤʦʚʘʥʠʭ ʥʘ ʨʦʟʫʤʽʥʥʷ ʧʦʩʣʽʜʦʚʥʦʩʪʽ 

ʜʽʡ ʪʘ ʧʨʠʯʠʥʥʦ-ʥʘʩʣʽʜʢʦʚʠʭ ʟʚôʷʟʢʽʚ.  

ɯʟ ʤʝʪʦʶ ʧʽʜʛʦʪʦʚʢʠ ʩʪʫʜʝʥʪʽʚ ʜʦ ʘʢʪʠʚʥʦʛʦ ʩʧʨʠʡʥʷʪʪʷ 

ʚʽʜʝʦʬʨʘʛʤʝʥʪʫ ʜʦʮʽʣʴʥʦ ʟʘʧʨʦʧʦʥʫʚʘʪʠ ʜʝʢʽʣʴʢʘ ʟʘʚʜʘʥʴ ʱʦʜʦ ʤʽʩʮʷ ʜʽʾ ʡ 

ʜʽʡʦʚʠʭ ʦʩʽʙ. ɼʦʮʽʣʴʥʦ ʪʘʢʦʞ ʧʦʜʘʪʠ ʩʪʫʜʝʥʪʘʤ ʟʘʚʜʘʥʥʷ, ʱʦ ʩʧʨʷʤʦʚʫʶʪʴ ʾʭ 

ʫʚʘʛʫ ʥʘ ʫʩʚʽʜʦʤʣʝʥʥʷ ʦʩʥʦʚʥʦʛʦ ʟʤʽʩʪʫ ʚʽʜʝʦʬʽʣʴʤʫ: ʚʠʟʥʘʯʠʪʠ ʧʨʘʚʠʣʴʥʽ ʪʘ 

ʧʦʤʠʣʢʦʚʽ   ʪʚʝʨʜʞʝʥʥʷ,  ʣʦʛʽʯʥʫ  ʧʦʩʣʽʜʦʚʥʽʩʪʴ  ʦʩʥʦʚʥʠʭ  ʧʦʜʽʡ,  ʱʦ  ʟʥʘʯʥʦ  

ʧʦʣʝʛʰʠʪʴ  ʨʦʟʫʤʽʥʥʷ  ʚʽʜʝʦʤʘʪʝʨʽʘʣʫ. ʎʽ ʟʘʚʜʘʥʥʷ ʤʦʞʫʪʴ ʙʫʪʠ ʟʘʧʠʩʘʥʽ ʥʘ 

ʢʘʨʪʢʘʭ ʯʠ ʥʘ ʜʦʰʮʽ ʜʦ ʧʝʨʝʛʣʷʜʫ ʚʽʜʝʦʬʨʘʛʤʝʥʪʘ.  ʇʽʩʣʷ ʡʦʛʦ ʧʝʨʝʛʣʷʜʫ 

ʚʠʢʣʘʜʘʯ ʧʝʨʝʚʽʨʷʻ ʧʨʘʚʠʣʴʥʽʩʪʴ ʚʠʢʦʥʘʥʥʷ ʧʦʜʘʥʠʭ ʟʘʚʜʘʥʴ. 

ʅʘ ʜʨʫʛʦʤʫ ʝʪʘʧʽ (ʤʦʚʥʘ ʧʨʘʢʪʠʢʘ) ʧʝʨʝʜʙʘʯʘʻʪʴʩʷ ʧʘʫʟʦʚʠʡ (ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʩʪʦʧʢʘʜʨʫ) ʧʝʨʝʛʣʷʜ ʬʨʘʛʤʝʥʪʫ ʚʽʜʝʦ ʟ ʤʝʪʦʶ ʟʦʩʝʨʝʜʞʝʥʥʷ 

ʫʚʘʛʠ  ʩʪʫʜʝʥʪʽʚ ʥʘ ʚʽʜʽʙʨʘʥʠʭ ʤʦʚʥʠʭ ʦʜʠʥʠʮʷʭ, ʫʞʠʚʘʥʥʷ ʷʢʠʭ 

ʢʦʤʝʥʪʫʻʪʴʩʷ ʚʠʢʣʘʜʘʯʝʤ ʪʘ ʩʠʩʪʝʤʘʪʠʟʫʻʪʴʩʷ ʫ ʧʨʦʮʝʩʽ ʚʠʢʦʥʘʥʥʷ  

ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ  ʚʧʨʘʚ. 

ɿʘʧʠʪʘʥʥʷ ʪʠʧʫ: çʑʦ ʙ ʚʠ ʩʢʘʟʘʣʠ, ʷʢʙʠ ...?è, çʗʢ ʙʠ ʚʠ ʜʽʣ̫ʠ ʫé 

ʩʠʪʫʘʮʽʾ?è ʩʪʘʥʫʪʴ ʜʦʨʝʯʥʠʤʠ, ʢʦʣʠ ʩʪʫʜʝʥʪʘʤ ʟʘʧʨʦʧʦʥʫʻʪʴʩʷ ʚʞʠʪʠ 

ʚʠʟʥʘʯʝʥʠʡ  ʣʝʢʩʠʢʦ-ʛʨʘʤʘʪʠʯʥʠʡ ʤʘʪʝʨʽʘʣ ʫ ʥʦʚʠʭ ʩʠʪʫʘʮʽʷʭ. 
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ʇʽʩʣʷ ʟʘʚʝʨʰʝʥʥʷ ʚʠʢʦʥʘʥʥʷ ʚʧʨʘʚ ʥʝʦʙʭʽʜʥʦ ʟʘʧʠʩʘʪʠ ʤʦʚʥʽ ʷʚʠʱʘ, 

ʦɦ ʧʽʜʣʷʛʘʶʪʴ ʩʠʩʪʝʤʘʪʠʟʘʮʽʾ, ʥʘ ʜʦʰʮʽ ʪʘ ʚ ʨʦʙʦʯʠʭ ʟʦʰʠʪʘʭ ʩʪʫʜʝʥʪʽʚ ʜʣʷ 

ʧʦʜʘʣʴʰʦʛʦ ʦʧʨʘʮʶʚʘʥʥʷ ʚʜʦʤʘ ʪʘ ʚ ʣʘʙʦʨʘʪʦʨʽʾ ʥʘʚʯʘʥʥʷ ʤʦʚʣʝʥʥʷ.  

ʆʩʥʦʚʥʠʤ ʟʘʚʜʘʥʥʷʤ ʧʽʜ ʯʘʩ ʪʨʝʪʴʦʛʦ ʝʪʘʧʫ (ʤʦʚʣʝʥʥʻʚʘ ʧʨʘʢʪʠʢʘ) ʻ 

ʩʪʠʤʫʣʶʚʘʥʥʷ ʘʢʪʠʚʥʦʾ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʩʪʫʜʝʥʪʽʚ ʥʘ ʦʩʥʦʚʽ 

ʩʠʪʫʘʮʽʾ ʚʽʜʝʦʬʨʘʛʤʝʥʪʘ ʟ̔ ʟʘʩʪʦʩʫʚʘʥʥʷʤ  ʦʧʨʘʮʴʦʚʘʥʦʛʦ  ʤʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. 

ʇʝʨʰ ʥʽʞ ʧʝʨʝʡʪʠ ʜʦ ʪʨʝʪʴʦʛʦ ʧʝʨʝʛʣʷʜʫ ʚʽʜʝʦ ʬʨʘʛʤʝʥʪʘ ʩʪʫʜʝʥʪʘʤ 

ʧʨʦʧʦʥʫʻʪʴʩʷ ʟʘʚʜʘʥʥʷ ï ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʨʽʟʥʽ ʘʩʧʝʢʪʠ ʧʦʚʝʜʽʥʢʠ ʜʽʡʦʚʠʭ 

ʦʩʽʙ, ʩʦʮʽʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʩʠʪʫʘʮʽʡ ʧʦʨʽʚʥʷʥʦ ʟ ʚʽʜʧʦʚʽʜʥʠʤʠ 

ʩʠʪʫʘʮʽʷʤʠ ʚ ʨʽʜʥʽʡ ʢʨʘʾʥʽ [Loregran 1990]. ʇʽʩʣʷ ʧʝʨʝʛʣʷʜʫ ʬʽʣʴʤʫ 

ʧʨʦʚʦʜʠʪʴʩʷ ʦʙʛʦʚʦʨʝʥʥʷ ʮʠʭ ʬʨʘʛʤʝʥʪʽʚ. 

ɼʨʘʤʘʪʠʟʘʮʽʷ ʡ ʨʦʣʴʦʚʘ ʛʨʘ ʩʧʨʠʷʶʪʴ ʝʬʝʢʪʠʚʥʦʤʫ ʨʦʟʚʠʪʢʫ ʫʩʥʦ-

ʤʦʚʣʝʥʥʻʚʠʭ ʫʤʽʥʴ  ʩʪʫʜʝʥʪʽʚ.  ɼʨʘʤʘʪʠʟʘʮʽʷ ʧʝʨʝʜʙʘʯʘʻ ʪʚʦʨʯʝ ʚʽʜʪʚʦʨʝʥʥʷ 

ʟʤʽʩʪʫ ʚʽʜʝʦʬʨʘʛʤʝʥʪʘ, ʘ ʨʦʣʴʦʚʘ ʛʨʘ ʤʦʪʠʚʫʻ ʩʪʫʜʝʥʪʽʚ ʜʦ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʫ 

ʩʭʦʞʽʡ ʩʠʪʫʘʮʽʾ.  

ʈʦʙʦʪʘ ʟ ʚʽʜʝʦʤʘʪʝʨʽʘʣʦʤ ʩʧʨʠʷʻ ʧʝʨʝʚʘʞʥʠʤ ʯʠʥʦʤ ʨʦʟʚʠʪʢʫ ʥʘʚʠʯʦʢ 

ʪʘ ʫʤʽʥʴ ʘʫʜʽʶʚʘʥʥʷ ʡ ʛʦʚʦʨʽʥʥʷ. ɼʦʮʽʣʴʥʦ, ʢʨʽʤ ʪʦʛʦ, ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ 

ʟʘʚʜʘʥʥʷ, ʱʦ ʜʦʧʦʤʦʛʘʶʪʴ ʨʦʟʚʠʪʢʫ ʚʤʽʥʥʷ ʧʠʩʴʤʘ. ʉʪʫʜʝʥʪʘʤ, ʥʘʧʨʠʢʣʘʜ, 

ʤʦʞʥʘ ʟʘʧʨʦʧʦʥʫʚʘʪʠ ʥʘʧʠʩʘʪʠ ʨʝʟʶʤʝ (ʜʦ 10 ʨʝʯʝʥʴ) ʟʤʽʩʪʫ ʚʽʜʝʦʬʨʘʛʤʝʥʪʘ, 

ʷʢʽ ʟʘʯʠʪʫʶʪʴʩʷ ʚʛʦʣʦʩ, ʘ ʧʦʪʽʤ ʛʨʫʧʘ ʚʠʟʥʘʯʘʻ ʥʘʡʢʨʘʱʠʡ ʚʘʨʽʘʥʪ. 

ʅʘʧʠʩʘʥʥʷ ʜʦʤʘʰʥʴʦʛʦ ʪʚʦʨʫ ʥʘ ʦʩʥʦʚʽ ʧʝʨʝʛʣʷʥʫʪʦʛʦ ʚʽʜʝʦʬʨʘʛʤʝʥʪʘ ʻ 

ʪʨʘʜʠʮʽʡʥʠʤ.  

ʇʨʦʧʦʥʫʻʤʦ ʚʠʢʣʘʜʝʥʝ ʚʠʱʝ ʫ ʚʠʛʣʷʜʽ ʩʭʝʤʠ: 

 

ʉʭʝʤʘ ʨʦʙʦʪʠ ʟ ʬʨʘʛʤʝʥʪʦʤ ʚʽʜʝʦʬʽʣʴʤʫ ʽʥʦʟʝʤʥʦʶ ʤʦʚʦʶ 

(ʪʨʠʚʘʣʽʩʪʴ ʬʨʘʛʤʝʥʪʘ 10-15 ʭʚ.) 

 

1-ʡ  ʝʪʘʧ (ʨʦʟʫʤʽʥʥʷ) 

ʇʨʝʜʩʪʘʚʣʝʥʥʷ  ʩʠʪʫʘʮʽʾʾ ʪʘ ʟʘʚʜʘʥʴ, ʱʦ ʩʪʠʤʫʣʶʶʪʴ  ʩʪʫʜʝʥʪʽʚ  ʜʦ  

ʘʢʪʠʚʥʦʛʦ  ʧʝʨʝʛʣʷʜʫ  ʚʽʜʝʦʬʨʘʛʤʝʥʪʘ. 

 ɿʨʘʟʢʠ  ʟʘʚʜʘʥʴ: 

ʘ) ʜʘʪʠ ʚʽʜʧʦʚʽʜʽ ʥʘ ʢʣʁʯʦʚʽ ʟʘʧʠʪʘʥʥʷ; 

ʙ) ʚʠʟʥʘʯʠʪʠ ʣʦʛʽʯʥʫ ʧʦʩʣʽʜʦʚʥʽʩʪʴ ʦʩʥʦʚʥʠʭ ʧʦʜʽʡ;  

ʚ) ʚʠʟʥʘʯʠʪʠ ʧʨʘʚʠʣʴʥʽ ʡ ʧʦʤʠʣʢʦʚʽ ʪʚʝʨʜʞʝʥʥʷ. 

2.  ʇʝʨʰʠʡ ʧʝʨʝʛʣʷʜ ʚʽʜʝʦʬʨʘʛʤʝʥʪʘ. 

3. ʇʝʨʝʚʽʨʢʘ ʚʠʢʦʥʘʥʥʷ ʟʘʚʜʘʥʴ. 

2-ʡ  ʝʪʘʧ ( ʤʦʚʥʘ  ʧʨʘʢʪʠʢʘ) 

1. ɼʨʫʛʠʡ  ʧʝʨʝʛʣʷʜ ʚʽʜʝʦʬʨʘʛʤʝʥʪʘ (ʧʘʫʟʦʚʠʡ). 

2. ʌʦʥʝʪʠʯʥʝ  ʦʧʨʘʮʶʚʘʥʥʷ  ʚʽʜʽʙʨʘʥʠʭ  ʤʦʚʥʠʭ  ʦʜʠʥʠʮʴ. 
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3. ʂʦʥʢʦʨʜʘʥʩ. 

4. ɺʠʢʦʥʘʥʥʷ  ʚʧʨʘʚ ʽʟ ʚʽʜʽʙʨʘʥʠʤʠ ʤʦʚʥʠʤʠ ʦʜʠʥʠʮʷʤʠ ʫ ʥʦʚʠʭ 

ʩʠʪʫʘʮʽʷʭ ʪʠʧʫ: 

      çʑʦ  ʙ  ʚʠ  ʩʢʘʟʘʣʠ, ʷʢʙʠ...?è, çʗʢ ʙʠ ʚʠ ʚʯʠʥʠʣʠ ʫ é ʩʠʪʫʘʮʽʾ?è. 

3-ʡ  ʝʪʘʧ  (ʤʦʚʣʝʥʥʻʚʘ  ʧʨʘʢʪʠʢʘ) 

1. ɿʘʚʜʘʥʥʷ, ʱʦ ʩʪʠʤʫʣʶʶʪʴ ʘʢʪʠʚʥʫ ʢʦʤʫʥʽʢʘʪʠʚʥʫ ʜʽʷʣʴʥʽʩʪʴ  

ʩʪʫʜʝʥʪʽʚ. 

2. ʊʨʝʪʽʡ  ʧʝʨʝʛʣʷʜ  ʚʽʜʝʦʬʨʘʛʤʝʥʪʘ. 

3. ʆʙʛʦʚʦʨʝʥʥʷ ʧʦʚʝʜʽʥʢʠ ʜʽʡʦʚʠʭ ʦʩʽʙ ʽ ʧʦʨʽʚʥʷʥʥʷ ʩʦʮʽʘʣʴʥʦ-

ʢʫʣʴʪʫʨʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ  ʩʪʫʜʝʥʪʽʚ. 

4. ɼʨʘʤʘʪʠʟʘʮʽʷ ʚʽʜʝʦʬʨʘʛʤʝʥʪʘ. 

5. ʈʦʣʴʦʚʘ ʛʨʘ. 

6. ʅʘʧʠʩʘʥʥʷ ʨʝʟʶʤʝ. 

7. ʅʘʧʠʩʘʥʥʷ ʜʦʤʘʰʥʴʦʛʦ ʪʚʦʨʫ. 

8. ʄʦʜʝʣʶʚʘʥʥʷ. 

ʇʦʩʣʽʜʦʚʥʽʩʪʴ ʥʘʚʯʘʣʴʥʠʭ ʜʽʡ ʤʦʞʝ ʙʫʪʠ ʟʤʽʥʝʥʘ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʯʘʩʪʦʪʠ 

ʧʨʦʚʝʜʝʥʥʷ ʟʘʥʷʪʴ, ʭʘʨʘʢʪʝʨʫ ʚʽʜʝʦʤʘʪʝʨʽʘʣʫ ʪʘ ʨʽʚʥʷ  ʩʬʦʨʤʦʚʘʥʦʩʪʽ 

ʤʦʚʣʝʥʥʻʚʠʭ ʥʘʚʠʯʦʢ ʽ ʚʤʽʥʴ ʩʪʫʜʝʥʪʽʚ. ʊʘʢ, ʥʘ ʩʪʘʨʰʠʭ ʢʫʨʩʘʭ ʟʨʦʩʪʘʻ 

ʢʽʣʴʢʽʩʪʴ ʚʧʨʘʚ ʪʨʝʪʴʦʛʦ ʝʪʘʧʫ ʟʘ ʨʘʭʫʥʦʢ ʚʧʨʘʚ ʧʝʨʰʦʛʦ ʪʘ ʜʨʫʛʦʛʦ ʝʪʘʧʽʚ.  

 

1.2. ʇʈʀʅʎʀʇʀ ɺɯɼɹʆʈʋ ɸɺʊɽʅʊʀʏʅʀʍ ʍʋɼʆɾʅɯʍ ʌɯʃʔʄɯɺ 

 

 ɹʝʟ ʚʠʨʽʰʝʥʥʷ ʧʨʦʙʣʝʤʠ ʚʽʜʙʦʨʫ ʥʘʚʯʘʣʴʥʦʛʦ ʤʘʪʝʨʽʘʣʫ çʫʩʽʣʷʢʘ 

ʨʘʮʽʦʥʘʣʴʥʽʩʪʴ ʥʘʚʯʘʥʥʷ ʩʪʘʻ ʙʝʟʧʨʝʜʤʝʪʥʦʶè [ʃʷʭʦʚʠʮʢɹʠʡ 1981, ʩ. 69].  ʇʽʜ 

ʢʨʠʪʝʨʽʻʤ ʚʽʜʙʦʨʫ ʨʦʟʫʤʽʻʶʪʴʩʷ ʪʘʢʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʤʘʪʝʨʽʘʣʫ, ʱʦ 

ʜʦʟʚʦʣʷʶʪʴ ʛʦʚʦʨʠʪʠ ʧʨʦ ʜʦʮʽʣʴʥʽʩʪʴ ʽ ʥʝʜʦʨʝʯʥʽʩʪʴ ʚʠʢʦʨʠʩʪʘʥʥʷ ʮʴʦʛʦ 

ʤʘʪʝʨʽʘʣʫ ʚ ʥʘʚʯʘʣʴʥʦʤʫ ʧʨʦʮʝʩʽ.   

ʋ ʤʝʪʦʜʠʯʥʽʡ ʣʽʪʝʨʘʪʫʨʽ ʚʞʝ ʚʠʟʥʘʯʝʥʦ ʡ ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʧʨʠʥʮʠʧʠ 

ʚʽʜʙʦʨʫ ʘʚʪʝʥʪʠʯʥʠʭ ʭʫʜʦʞʥʽʭ ʬʽʣʴʤʽʚ ʜʣʷ ʩʪʫʜʝʥʪʽʚ ʤʦʚʥʠʭ ʩʧʝʮʽʘʣʴʥʦʩʪʝʡ 

ʚʠʱʠʭ ʟʘʢʣʘʜʽʚ ʦʩʚʽʪʠ (ɺɿʆ). ɺʠʟʥʘʯʘʣʴʥʠʤʠ ʬʘʢʪʦʨʘʤʠ ʧʨʠ ʚʽʜʙʦʨʽ 

ʘʚʪʝʥʪʠʯʥʠʭ ʚʽʜʝʦʤʘʪʝʨʽʘʣʽʚ ʻ ʽʥʬʦʨʤʘʮʽʡʥʦ-ʟʤʽʩʪʦʚʠʡ ʩʢʣʘʜ ʤʘʪʝʨʽʘʣʽʚ, ʾʭ 

ʪʠʧ ʽ ʚʠʜ, ʘ ʪʘʢʦʞ ʤʝʪʘ ʾʭ ʚʠʢʦʨʠʩʪʘʥʥʷ ʫ ʥʘʚʯʘʣʴʥʦʤʫ ʧʨʦʮʝʩʽ. ʋ ʩʚʦʶ ʯʝʨʛʫ 

ʩʘʤʝ ʤʝʪʘ ʚʠʟʥʘʯʘʻ ʚʠʙʽʨ ʪʦʛʦ ʯʠ ʪʦʛʦ ʚʠʜʫ, ʪʠʧʫ ʤʘʪʝʨʽʘʣʽʚ, ʾʭ 

ʽʥʬʦʨʤʘʮʽʡʥʦ-ʟʤʽʩʪʦʚʝ ʥʘʧʦʚʥʝʥʥʷ.  

ʇʨʦʚʽʜʥʠʤ ʧʨʠʥʮʠʧʦʤ ʚʽʜʙʦʨʫ ʤʘʪʝʨʽʘʣʫ ʂ. ɽʜʝʣʴʭʦʬʬ ʚʠʟʥʘʯʘʻ 

ʦʨʽʻʥʪʘʮʽʶ ʥʘ ʪʠʭ, ʭʪʦ ʥʘʚʯʘʻʪʴʩʷ, ʚʨʘʭʫʚʘʥʥʷ ʾʭ ʧʦʪʨʝʙ, ʟʥʘʥʴ, ʜʦʩʚʽʜʫ, ʨʽʚʥʷ 

ʥʘʚʯʝʥʦʩʪʽ. ɾ.ʃ. ɺʽʪʣʽʥ ʥʘʛʦʣʦʰʫʻ ʥʘ ʫʨʘʭʫʚʘʥʥʽ ʢʨʘʾʥʦʟʥʘʚʯʦʾ ʤʦʪʠʚʘʮʽʾ 

ʩʪʫʜʝʥʪʽʚ (ʫʨʘʭʫʚʘʥʥʷ ʾʭʥʽʭ ʽʥʪʝʨʝʩʽʚ, ʩʪʫʧʝʥʶ ʝʤʦʮʽʡʥʦʛʦ ʚʧʣʠʚʫ ʥʘ ʥʠʭ 

ʢʨʘʾʥʦʟʥʘʚʯʦʛʦ ʤʘʪʝʨʽʘʣʫ). ʃ.ʇ. ʇʦʣʫʰʠʥʘ ʚʠʦʢʨʝʤʣʶʻ ʥʘʩʪʫʧʥʽ ʢʨʠʪʝʨʽʾ: 
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ʮʽʢʘʚʽʩʪʴ, ʜʦʩʪʫʧʥʽʩʪʴ ʨʦʟʫʤʽʥʥʶ, ʱʦ ʚʠʟʥʘʯʘʻʪʴʩʷ ʨʽʚʥʝʤ ʨʝʘʣʴʥʠʭ 

ʥʘʚʯʘʣʴʥʠʭ ʤʦʞʣʠʚʦʩʪʝʡ ʪʠʭ, ʭʪʦ ʥʘʚʯʘʻʪʴʩʷ [ʇʦʣʫʰʠʥʘ 1995]. ɯ.ɸ. ɯʩʝʥʢʦ 

ʧʨʦʧʦʥʫʻ ʪʘʢʽ ʢʨʠʪʝʨʽʾ ʚʽʜʙʦʨʫ ʘʫʪʝʥʪʠʯʥʠʭ ʬʽʣʴʤʽʚ, ʷʢ: ʚʽʜʧʦʚʽʜʥʽʩʪʴ ʨʽʚʥʶ 

ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʢʦʤʧʝʪʝʥʮʽʾ ʩʪʫʜʝʥʪʽʚ, ʾʭʥʽʤ ʽʥʪʝʨʝʩʘʤ ʽ ʧʦʪʨʝʙʘʤ; ʥʘʷʚʥʽʩʪʴ 

ʫ ʬʽʣʴʤʽ ʥʘʚʯʘʣʴʥʦʛʦ, ʚʠʭʦʚʥʦʛʦ ʽ ʨʦʟʚʠʚʘʣʴʥʦʛʦ ʧʦʪʝʥʮʽʘʣʫ ʚ ʟʤʽʩʪʽ ɸʍʌ, 

ʱʦ ʨʝʘʣʽʟʫʻʪʴʩʷ ʫ ʧʨʦʮʝʩʽ ʨʦʙʦʪʠ ʥʘʜ ʥʠʤ (ʥʘʧʨʠʢʣʘʜ, ʫ ʧʨʦʮʝʩʽ ʚʠʢʦʥʘʥʥʷ 

ʧʽʩʣʷʧʝʨʝʛʣʷʜʦʚʠʭ ʚʧʨʘʚ); ʚʽʜʦʙʨʘʞʝʥʥʷ ʫ ʬʽʣʴʤʽ ʩʫʯʘʩʥʠʭ ʨʝʘʣʽʡ 

ʽʥʰʦʤʦʚʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ [ɯʩʝʥʢʦ 2009, ʩ. 78-83]. ʑʝ ʦʜʠʥ ʚʘʞʣʠʚʠʡ ʧʨʠʥʮʠʧ 

ʚʽʜʙʦʨʫ ʚʽʜʻʦʬʦʥʦʛʨʘʤʠ ð ʘʚʪʝʥʪʠʯʥʽʩʪʴ ð ʙʫʣʦ ʦʧʠʩʘʥʦ ʆ.ɯ. ɻʫʟʴ [ɻʫʟʴ 

2004, ʩ. 47]. 

ʆʩʢʽʣʴʢʠ ʟʘʚʜʘʥʥʷʤ ʚʠʢʦʨʠʩʪʘʥʥʷ ʚʽʜʝʦʬʦʥʦʛʨʘʤʠ ʥʘ ʟʘʥʷʪʪʷʭ ʟ 

ʘʥʛʣʽʡʩʴʢʦʾ ʤʦʚʠ ʜʣʷ ʩʪʫʜʝʥʪʽʚ-ʬʽʣʦʣʦʛʽʚ ʻ ʝʬʝʢʪʠʚʥʝ ʥʘʚʯʘʥʥʷ ʡ ʨʦʟʚʠʪʦʢ 

ʫʩʽʭ ʚʠʜʽʚ ʤʦʚʣʝʥʥʻʚʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʫ ʥʘʰʽʡ ʨʦʙʦʪʽ ʤʠ ʧʦʢʣʘʜʘʻʤʦʩʷ ʥʘ 

ʥʘʡʙʽʣʴʰ ʧʦʚʥʫ ʪʘ ˇʨʫʥʪʦʚʥʫ ʢʣʘʩʠʬʽʢʘʮʽʶ, ʟʘʧʨʦʧʦʥʦʚʘʥʫ ʃ.ʇ. ʉʤʻʣʷʢʦʚʦʶ 

[ʉʤʻʣʷʢʦʚʘ 1992], ʩʪʦʩʦʚʥʦ ʚʽʜʙʦʨʫ ʘʚʪʝʥʪʠʯʥʠʭ ʤʘʪʝʨʽʘʣʽʚ ʜʣʷ ʥʘʚʯʘʥʥʷ 

ʤʘʡʙʫʪʥʽʭ ʬʽʣʦʣʦʛʽʚ ʫ ʚʠʰʽ. 

 ʇʝʨʰʠʡ ʧʨʠʥʮʠʧ ʚʽʜʙʦʨʫ ʬʽʣʴʤʽʚ ï ʩʪʫʧʽʥʴ ʤʦʨʘʣʴʥʦ-ʝʩʪʝʪʠʯʥʦʛʦ 

ʚʧʣʠʚʫ ʥʘ ʛʣʷʜʘʯʘ-ʩʪʫʜʝʥʪʘ.  

 ʇʦʩʝʨʝʜ ʽʩʥʫʶʯʠʭ ʤʦʪʠʚʽʚ ʧʝʨʝʛʣʷʜʫ ʬʽʣʴʤʽʚ ʫ ʩʪʫʜʝʥʪʽʚ-ʛʣʷʜʘʯʽʚ ʫ 

ʮʝʥʪʨʽ ʫʚʘʛʠ ʟʥʘʭʦʜʠʪʴʩ̫ ʝʩʪʝʪʠʯʥʘ ʧʦʪʨʝʙʘ, ʱʦ ʥʘʣʝʞʠʪʴ ʜʦ ʽʜʝʘʣʴʥʠʭ 

ʧʦʪʨʝʙ ʧʽʟʥʘʥʥʷ ʽ ʨʦʟʚʠʪʢʫ. ʎʷ ʧʦʪʨʝʙʘ ʚ ʦʪʨʠʤʘʥʥʽ ʥʘʩʦʣʦʜʠ ʚʽʜ 

ʢʽʥʦʤʠʩʪʝʮʪʚʘ, ʫ ʢʨʘʩʽ, ʧʝʨʝʙʫʚʘʻ ʫ ʪʽʩʥʦʤʫ ʚʟʘʻʤʦʟʚôʷʟʢʫ ʟ ʽʥʪʝʨʝʩʘʤʠ, 

ʽʜʝʘʣʘʤʠ, ʟʜʽʙʥʦʩʪʷʤʠ, ʫʩʪʘʥʦʚʢʘʤʠ, ʮʽʣʷʤʠ ʛʣʷʜʘʯʘ. ʅʘʚʯʘʣʴʥʽ ʟʘʚʜʘʥʥʷ, 

ʧʦʚôʷʟʘʥʽ ʟ ʧʨʘʢʪʠʯʥʠʤ ʦʚʦʣʦʜʽʥʥʷʤ ʤʦʚʦʶ (ʟʙʘʛʘʯʝʥʥʷ ʩʣʦʚʥʠʢʦʚʦʛʦ ʟʘʧʘʩʫ, 

ʚʽʜʧʦʚʽʜʥʽʩʪʴ ʪʝʤʘʪʠʢʠ ʬʽʣʴʤʽʚ ʽ ʥʘʚʯʘʣʴʥʠʭ ʪʝʤ), ʥʝ ʤʦʞʫʪʴ ʚʠʧʨʘʚʜʘʪʠ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʬʽʣʴʤʽʚ ʙʝʟ ʫʨʘʭʫʚʘʥʥʷ ʨʽʚʥʷ ʾʭ ʭʫʜʦʞʥʦʩʪʽ. ɺʘʨʪʦ ʙʨʘʪʠ ʜʦ 

ʫʚʘʛʠ ʡ ʩʫʙôʻʢʪʠʚʥʠʡ ʩʤʘʢ ʩʪʫʜʝʥʪʽʚ, ʾʭ ʦʩʦʙʠʩʪʝ ʩʪʘʚʣʝʥʥʷ ʜʦ ʘʢʪʦʨʽʚ, 

ʞʘʥʨʽʚ, ʪʝʤʘʪʠʢʠ, ʧʨʦʙʣʝʤʘʪʠʢʠ ʬʽʣʴʤʽʚ. 

 ɼʨʫʛʠʡ ʧʨʠʥʮʠʧ ʚʽʜʙʦʨʫ ï ʧʨʠʥʮʠʧ ʫʨʘʭʫʚʘʥʥʷ ʧʨʠʙʣʠʟʥʦʾ ʚʽʜʧʦʚʽʜʥʦʩʪʽ 

ʣʝʢʩʠʯʥʦʛʦ ʨʽʚʥʷ ʩʪʫʜʝʥʪʽʚ ʚʦʢʘʙʫʣʷʨʦʚʽ ʘʚʪʝʥʪʠʯʥʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʬʽʣʴʤʫ. 

 ʆʢʨʽʤ ʛʦʪʦʚʥʦʩʪʽ ʩʪʫʜʝʥʪʘ-ʛʣʷʜʘʯʘ ʟʨʦʟʫʤʽʪʠ ʘʚʪʝʥʪʠʯʥʠʡ ʭʫʜʦʞʥʽʡ 

ʬʽʣʴʤ, ʚʽʜʯʫʪʠ ʧʝʚʥʽ ʝʤʦʮʽʾ, ʡʦʤʫ ʥʝʦʙʭʽʜʥʦ ʚʦʣʦʜʽʪʠ ʚʽʜʧʦʚʽʜʥʠʤ ʤʦʚʥʠʤ 

ʢʦʜʦʤ. ʆʩʢʽʣʴʢʠ ʦʨʠʛʽʥʘʣʴʥʽʩʪʴ ʭʫʜʦʞʥʴʦʛʦ ʬʽʣʴʤʫ ʚʠʟʥʘʯʘʻʪʴʩʷ, ʦʢʨʽʤ 

ʽʥʰʠʭ ʯʠʥʥʠʢʽʚ, ʡ ʦʢʨʝʩʣʝʥʠʤ ʩʢʣʘʜʦʤ ʣʝʢʩʠʢʠ ʡ ʬʨʘʟʝʦʣʦʛʽʾ, 

ʥʘʡʚʘʞʣʠʚʽʰʠʤʠ ʢʨʠʪʝʨʽʷʤʠ ʚʽʜʙʦʨʫ ʭʫʜʦʞʥʽʭ ʬʽʣʴʤʽʚ ʻ ʯʘʩʪʦʪʥʽʩʪʴ ʧʝʚʥʦʾ 

ʦʜʠʥʠʮʽ, ʾʾ ʚʞʠʚʘʥʽʩʪʴ ʚ ʧʨʠʨʦʜʥʦʤʫ ʽʥʰʦʤʦʚʥʦʤʫ ʤʦʚʣʝʥʥʽ. ʇʨʦʪʝ ʥʘʜʤʽʨʥʘ 

ʥʘʩʠʯʝʥʽʩʪʴ ʬʽʣʴʤʽʚ ʥʝʚʽʜʦʤʠʤʠ ʡ ʥʝʟʨʦʟʫʤʽʣʠʤʠ ʩʪʫʜʝʥʪʘʤ ʣʝʢʩʠʯʥʠʤʠ 

ʦʜʠʥʠʮʷʤʠ ʤʦʞʝ ʧʝʨʝʦʙʪʷʞʠʪʠ ʧʝʨʝʛʣʷʜ ʬʽʣʴʤʫ ʪʘ ʩʧʨʠʯʠʥʠʪʠ ʥʝʛʘʪʠʚʥʝ 

ʩʪʘʚʣʝʥʥʷ ʜʦ ʚʠʢʦʨʠʩʪʘʥʥʷ ʚʽʜʝʦʬʦʥʦʛʨʘʤʠ ʚʮʽʣʦʤʫ. ʊʦʤʫ, ʫ ʧʨʦʮʝʩʽ ʚʽʜʙʦʨʫ 
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ʘʚʪʝʥʪʠʯʥʠʭ ʭʫʜʦʞʥʽʭ ʬʽʣʴʤʽʚ ʮʝʡ ʧʨʠʥʮʠʧ ʩʣʽʜ ʦʙʦʚ'ʷʟʢʦʚʦ ʚʨʘʭʦʚʫʚʘʪʠ. 

ɹʝʟʟʘʧʝʨʝʯʥʠʤ ʻ ʪʦʡ ʬʘʢʪ, ʱʦ ʚʦʢʘʙʫʣʷʨ ʘʚʪʝʥʪʠʯʥʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʬʽʣʴʤʫ 

ʤʘʻ ʧʝʚʥʠʤ ʯʠʥʦʤ ʚʽʜʧʦʚʽʜʘʪʠ ʣʝʢʩʠʯʥʦʤʫ ʨʽʚʥʶ ʩʪʫʜʝʥʪʽʚ-ʛʣʷʜʘʯʽʚ, 

ʦʩʢʽʣʴʢʠ ʧʝʨʝʛʣʷʜ ʪʘʢʠʭ ʦʨʠʛʽʥʘʣʴʥʠʭ ʭʫʜʦʞʥʽʭ ʬʽʣʴʤʽʚ, ʦʢʨʽʤ ʟʤʦʛʠ 

ʦʟʥʘʡʦʤʠʪʠʩʷ ʟ ʥʦʚʠʤ ʥʘʚʯʘʣʴʥʠʤ ʤʘʪʝʨʽʘʣʦʤ, ʧʝʨʝʞʠʪʠ ʧʝʚʥʽ ʧʦʯʫʪʪʷ, 

ʥʘʜʘʻ ʩʪʫʜʝʥʪʘʤ ʚʧʝʚʥʝʥʦʩʪʽ ʫ ʚʣʘʩʥʠʭ ʫʤʽʥʥʷʭ ʨʦʟʫʤʽʪʠ ʘʚʪʝʥʪʠʯʥʝ 

ʤʦʚʣʝʥʥʷ ʪʘ ʚʽʜʯʫʪʠ ʧʦʟʠʪʠʚʥʽ ʝʤʦʮʽʾ.  

 ʂʦʤʫʥʽʢʘʪʠʚʥʘ ʡ ʭʫʜʦʞʥʷ ʟʥʘʯʫʱʽʩʪʴ ʬʽʣʴʤʽʚ ʜʣʷ ʩʪʫʜʝʥʪʘ ʚʠʟʥʘʯʘʻʪʴʩʷ 

ʪʠʤ, ʱʦ ʤʦʚʣʝʥʥʷ ʘʢʪʦʨʽʚ ʬʽʣʴʤʫ ʟʥʘʯʥʦ ʰʠʨʰʝ ʪʘ ʙʘʛʘʪʰʝ ʚʽʜ ʤʦʚʣʝʥʥ ̫

ʩʪʫʜʝʥʪʘ.  

 ʊʘʢʠʤ ʯʠʥʦʤ, ʣʝʢʩʠʯʥʠʡ ʨʽʚʝʥʴ ʩʪʫʜʝʥʪʘ ʤʘʻ ʩʧʽʚʚʽʜʥʦʩʠʪʠʩʷ ʟ 

ʚʠʨʘʟʥʽʩʪʶ, ʙʘʛʘʪʦʧʣʘʥʦʚʽʩʪʶ, ʩʠʥʦʥʽʤʽʻʶ, ʙʘʛʘʪʦʟʥʘʯʥʽʩʪʶ, 

ʧʦʣʽʬʫʥʢʮʽʦʥʘʣʴʥʽʩʪʶ, ʥʠʟʴʢʦʯʘʩʪʦʪʥʦʶ ʣʝʢʩʠʢʦʶ, ʩʣʝʥʛʦʤ, ʨʦʟʤʦʚʥʦʶ 

ʣʝʢʩʠʢʦʶ, ʢʦʤʧʨʝʩʽʻʶ ʽʥʬʦʨʤʘʮʽʾ, ʦʙʨʘʟʥʽʩʪʶ, ʝʢʩʧʨʝʩʽʻ,ʁ ʝʤʦʮʽʡʥʽʩʪʶ 

ɸʍʌ. 

 ʆʩʢʽʣʴʢʠ ʘʫʜʠʪʦʨʽʷ ʥʘʰʦʛʦ ʧʦʩʽʙʥʠʢʘ ï ʮʝ ʩʪʫʜʝʥʪʠ ʧʦʯʘʪʢʦʚʠʭ ʢʫʨʩʽʚ, 

ʪʦ ʚʘʞʣʠʚʠʤ, ʥʘ ʥʘʰʫ ʜʫʤʢʫ, ʧʨʠ ʚʽʜʙʦʨʽ ʘʚʪʝʥʪʠʯʥʠʭ ʭʫʜʦʞʥʽʭ ʬʽʣʴʤʽʚ ʻ 

ʧʨʠʥʮʠʧ ʫʨʘʭʫʚʘʥʥʷ ʪʝʤʧʫ  ʤʦʚʣʝʥʥʷ ʘʢʪʦʨʽʚ. ɸʚʪʝʥʪʠʯʥʠʡ ʚʽʜʝʦʬʽʣʴʤ ʟ̔ 

ʰʚʠʜʢʠʤ ʟʘ ʪʝʤʧʦʤ ʤʦʚʣʝʥʥʷʤ ʩʪʚʦʨʶʻ ʙʘʨô̒ ʨ  ʜʣʷ ʧʦʚʥʦʮʽʥʥʦʛʦ ʩʧʨʠʡʥʷʪʪʷ 

ʽ ʨʦʟʫʤʽʥʥʷ ʫʩʥʦʾ ʽʥʬʦʨʤʘʮʽʾ, ʚ ʨʝʟʫʣʴʪʘʪʽ ʮʽ ʧʨʦʛʘʣʠʥʠ ʥʘʚʽʪʴ ʥʝʤʦʞʣʠʚʦ 

ʥʘʜʦʣʫʞʠʪʠ ʟ ʦʧʦʨʦʶ ʥʘ ʚʽʜʝʦʨʷʜ, ʩʪʫʜʝʥʪʠ ʚʪʨʘʯʘʶʪʴ ʽʥʪʝʨʝʩ ʜʦ 

ʧʦʜʘʣʴʰʦʛʦ ʧʝʨʝʛʣʷʜʫ. ʉʘʤʝ ʪʦʤʫ ʜʣʷ ʩʪʫʜʝʥʪʽʚ ɯ-ɯɯ ʢʫʨʩʽʚ ʚʘʨʪʦ ʜʦʙʠʨʘʪʠ 

ʚʽʜʝʦʬʦʥʦʛʨʘʤʠ ʟ ʧʦʚʽʣʴʥʠʤ ʪʘ ʩʝʨʝʜʥʽʤ ʪʝʤʧʘʤʠ ʤʦʚʣʝʥʥʷ. 

 ʏʝʪʚʝʨʪʠʡ ʧʨʠʥʮʠʧ ï  ʧʨʠʥʮʠʧ ʥʘʷʚʥʦʩʪʽ ʩʦʮʽʦʽʥʦʢʫʣʴʪʫʨʥʦʾ ʽʥʬʦʨʤʘʮʽʾ 

ʫ ʬʽʣʴʤʽ ʡ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʦʙʽʟʥʘʥʦʩʪʽ ʩʪʫʜʝʥʪʽʚ ʟ̔ ʥʝʶ. 

 ʆʩʤʠʩʣʝʥʝ ʨʦʟʫʤʽʥʥʷ ʚʽʜʝʦʬʽʣʴʤʽʚ ʟʘʣʝʞʠʪʴ ʥʝ ʩʪ̔ ʣʴʢʠ ʚʽʜ ʩʧʨʠʡʥʷʪʪʷ 

ʤʦʚʥʦʾ ʬʦʨʤʠ ʪʘ ʣʝʢʩʠʯʥʦʛʦ ʟʘʧʘʩʫ ʩʪʫʜʝʥʪʘ-ʛʣʷʜʘʯʘ, ʩʢʽʣʴʢʠ ʚʽʜ ʡʦʛʦ 

ʩʦʮʽʦʽʥʦʢʫʣʴʪʫʨʥʠʭ ʟʥʘʥʴ. ʈʦʟʙʽʞʥʽʩʪʴ ʤʽʞ ʢʫʣʴʪʫʨʥʠʤ ʢʦʜʦʤ ʘʚʪʦʨʽʚ 

ʬʽʣʴʤʽʚ ʪʘ ʽʥʰʦʤʦʚʥʠʭ ʛʣʷʜʘʯʽʚ ʩʪʘʻ ʧʨʠʯʠʥʦʶ ʥʝʨʦʟʫʤʽʥʥʷ ʬʽʣʴʤʫ, ʥʘʚʽʪʴ 

ʧʨʠ ʚʠʩʦʢʽʡ ʤʦʚʥʽʡ  ̔ ʤʦʚʣʝʥʥʻʚʽʡ ʢʦʤʧʝʪʝʥʮʽʷʭ ʩʪʫʜʝʥʪʽʚ, ʪʦʤʫ ʜʦʩʠʪʴ 

ʚʘʞʣʠʚʦ ʚʨʘʭʦʚʫʚʘʪʠ ʪʦʡ ʬʘʢʪ, ʱʦ ʧʨʠʩʫʪʥʽʩʪʴ ʩʦʮʽʦʽʥʦʢʫʣʴʪʫʨʥʦʾ 

ʽʥʬʦʨʤʘʮʽʾ ʫ ʬʽʣʴʤʽ ʚʽʜʽʛʨʘʻ ʚʠʨʽʰʘʣʴʥʫ ʨʦʣʴ ʜʣʷ ʡʦʛʦ ʫʩʚʽʜʦʤʣʝʥʥʷ ʣʠʰʝ 

ʪʦʜʽ, ʢʦʣʠ ʚʦʥʘ ʟʫʩʪʨʽʯʘʻ ʨʦʟʫʤʽʥʥʷ ʪʘ ʚʽʜʛʫʢ ʫ ʛʣʷʜʘʯʽʚ-ʩʪʫʜʝʥʪʽʚ. ʋ ʚʠʧʘʜʢʫ, 

ʢʦʣʠ ʚʦʥʘ ʥʝ ʚʽʜʧʦʚʽʜʘʻ ʨʽʚʥʶ ʩʦʮʽʦʽʥʦʢʫʣʴʪʫʨʥʠʭ ʟʥʘʥʴ ʩʪʫʜʝʥʪʽʚ, ʻ 

ʥʝʟʨʦʟʫʤʽʣʦʶ, ʥʝʜʦʩʪʫʧʥʦʶ ʘʙʦ ʥʘʜʤʽʨʥʦʶ, ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʘʢʦʛʦ 

ʚʽʜʝʦʬʽʣʴʤʫ ʤʦʞʝ ʙʫʪʠ ʥʘʚʽʪʴ ʥʝʜʦʮʽʣʴʥʠʤ. ʍʦʯʘ ʜʦ ʧʦʯʘʪʢʫ ʧʝʨʝʛʣʷʜʫ ɸʍʌ 

ʡʜʝ ʧʝʚʥʠʡ ʧʽʜʛʦʪʦʚʯʠʡ ʧʝʨʽʦʜ, ʧʨʦʪʝ ʚʽʥ ʩʧʨʷʤʦʚʘʥʠʡ ʣʠʰʝ ʥʘ ʧʦʜʦʣʘʥʥʷ 

ʜʝʷʢʠʭ ʪʨʫʜʥʦʱʽʚ ʪʘ ʟô̫ ʩʫʚʘʥʥʷ ʦʢʨʝʤʠʭ ʧʦʥʷʪʴ, ʚʢʣʶʯʘʶʯʠ ʡ ʢʫʣʴʪʫʨʫ 

ʢʨʘʾʥʠ, ʤʦʚʘ ʷʢʦʾ ʚʠʚʯʘʻʪʴʩʷ, ʘ ʥʝ ʥʘ ʧʦʚʥʝ ʚʠʚʯʝʥʥʷ ʩʦʮʽʦʽʥʦʢʫʣʴʪʫʨʥʠʭ 
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ʷʚʠʱ. ʊʦʤʫ ʪʘʢ ʥʝʦʙʭʽʜʥʦ ʙʨʘʪʠ ʜʦ ʫʚʘʛʠ ʧʨʠ ʚʽʜʙʦʨʽ ʘʚʪʝʥʪʠʯʥʠʭ ʭʫʜʦʞʥʽʭ 

ʬʽʣʴʤʽʚ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʤʽʞ ʩʦʮʽʦʽʥʦʢʫʣʴʪʫʨʥʦʶ ʽʥʬʦʨʤʘʮʽʻʶ ɸʍʌ ʪʘ 

ʦʙ̔ʟʥʘʥʽʩʪ ɹʟ ʥʝʶ ʩʪʫʜʝʥʪʽʚ-ʛʣʷʜʘʯʽʚ. 

 ʊʘʢʽ ʩʦʮʽʦʽʥʦʢʫʣʴʪʫʨʥʽ ʧʦʥʷʪʪʷ, ʷʢ ʥʘʮʽʦʥʘʣʴʥʠʡ ʭʘʨʘʢʪʝʨ, ʛʫʤʦʨ, 

ʩʚʽʪʦʛʣʷʜ, ʮʽʥʥʦʩʪʽ, ʦʩʦʙʠʩʪʽʩʥʽ ʩʪʦʩʫʥʢʠ, ʚʟʘʻʤʦʚʽʜʥʦʩʠʥʠ ʤʽʞ ʨʽʟʥʠʤʠ 

ʧʨʦʰʘʨʢʘʤʠ ʥʘʩʝʣʝʥʥʷ, ʤʦʞʫʪʴ ʙʫʪʠ ʫʩʚʽʜʦʤʣʝʥʽ ʥʘʣʝʞʥʠʤ ʯʠʥʦʤ ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʘʚʪʝʥʪʠʯʥʠʭ ʭʫʜʦʞʥʽʭ ʬʽʣʴʤʽʚ. ʉʦʮʽʦʽʥʦʢʫʣʴʪʫʨʥʘ ʽʥʬʦʨʤʘʮʽʷ, 

ʚ̔ ʜʦʙʨʘʞʝʥʘ ʫ ʭʫʜʦʞʥʽʭ ʦʙʨʘʟʘʭ, ʻ ʦʩʦʙʣʠʚʦ ʧʝʨʝʢʦʥʣʠʚʦʶ ʡ ʜʦʩʪʫʧʥʦʶ, 

ʚʦʥʘ ʥʝʨʽʜʢʦ ʟʘʧʘʤôʷʪʦʚʫʻʪʴʩʷ ʤʠʤʦʚʽʣʴʥʦ. ʉʦʮʽʦʽʥʦʢʫʣʴʪʫʨʥʘ ʽʥʬʦʨʤʘʮʽʷ ʫ 

ʚʽʜʝʦʬʽʣʴʤʽ ʤʦʞʝ ʙʫʪʠ ʧʝʨʝʜʘʥʘ ʝʢʩʧʣʽʮʠʪʥʦ (ʘʫʜʽʦʨʷʜ: ʙʝʟʝʢʚʽʚʘʣʝʥʪʥʘ 

ʣʝʢʩʠʢʘ, ʬʨʘʟʝʦʣʦʛʽʟʤʠ ʟ ʩʦʮʽʦʽʥʦʢʫʣʴʪʫʨʥʠʤ ʢʦʤʧʦʥʝʥʪʦʤ; ʚʽʜʝʦʨʷʜ: 

ʟʦʙʨʘʞʝʥʥʷ ʧʝʚʥʠʭ ʦʙôʻʢʪʽʚ, ʧʦʜʽʡ, ʧʦʚʝʜʽʥʢʠ ʣʶʜʝʡ) ʪʘ ʽʤʧʣʽʮʠʪʥʦ (ʫ 

ʚʠʛʣʷʜʽ ʦʙʨʘʟʽʚ, ʧʦʥʷʪʴ, ʷʢʽ ʚʠʥʠʢʘʶʪʴ ʫ ʧʨʦʮʝʩʽ ʩʧʨʠʡʤʘʥʥʷ ʚʽʜʝʦʬʽʣʴʤʽʚ).  

 ʆʪʞʝ, ʩʝʨʝʜ ʧʨʠʥʮʠʧʽʚ ʚʽʜʙʦʨʫ ʚʘʨʪʦ ʟʘʟʥʘʯʠʪʠ ʥʘʷʚʥʽʩʪʴ 

ʩʦʮʽʦʽʥʦʢʫʣʴʪʫʨʥʦʾ ʽʥʬʦʨʤʘʮʽʾ ʚ ʘʚʪʝʥʪʠʯʥʠʭ ʭʫʜʦʞʥʽʭ ʬʽʣʴʤʘʭ, ʘ ʪʘʢʦʞ 

ʢʦʨʝʣʷʮʽʶ ʤʽʞ ʮʽʻʶ ʽʥʬʦʨʤʘʮʽʻʶ ʪʘ ʦʙʽʟʥʘʥʽʩʪʶ ʩʪʫʜʝʥʪʽʚ ʟ̔ ʥʝʶ. 

 ɼʦ ʧô̫ ʪʦʛʦ ʧʨʠʥʮʠʧʫ ʥʘʣʝʞʠʪʴ ʧʨʠʥʮʠʧ ʫʨʘʭʫʚʘʥʥʷ ʢʦʤʧʦʥʝʥʪʽʚ 

ʤʦʪʠʚʘʮʽʾ ʩʪʫʜʝʥʪʽʚ ʤʦʚʥʠʭ ʩʧʝʮʽʘʣʴʥʦʩʪʝʡ ɺɿʆ, ʷʢʠʡ ʧʝʨʝʜʙʘʯʘʻ 

ʫʨʘʭʫʚʘʥʥʷ ʧʦʪʨʝʙ ʩʪʫʜʝʥʪʽʚ ʫ ʥʦʚʽʡ ʟʘʭʦʧʣʶʶʯʽʡ  ̔ʮʽʢʘʚʽʡ ʽʥʬʦʨʤʘʮʽʾ, ʱʦ 

ʩʫʪʪʻʚʦ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ ʥʝʭʫʜʦʞʥʽʭ ʬʽʣʴʤʽʚ ʩʚʦʻʶ ʝʤʦʮʽʡʥʦʶ 

ʟʘʙʘʨʚʣʝʥʽʩʪʶ; ʧʨʘʛʥʝʥʥʷ ʤʘʡʙʫʪʥʽʭ ʬʘʭʽʚʮʽʚ ʜʦ ʨʦʟʰʠʨʝʥʥʷ ʟʥʘʥʴ ʧʨʦ 

ʢʨʘʾʥʫ, ʤʦʚʘ ʷʢʦʾ ʚʠʚʯʘʻʪʴʩʷ, ʜʦ ʧʽʟʥʘʥʥʷ ʢʫʣʴʪʫʨʠ ʥʘʨʦʜʫ ʯʝʨʝʟ ʧʝʨʝʛʣʷʜ 

ʚʽʜʝʦʬʽʣʴʤʽʚ; ʟʘʜʦʚʦʣʝʥʥʷ ʚʽʜ ʚʽʜʯʫʪʪʷ ʟʤʦʛʠ ʩʘʤʦʩʪʽʡʥʦʛʦ ʨʦʟʫʤʽʥʥʷ ʪʚʦʨʽʚ 

ʩʚʽʪʦʚʦʛʦ ʢʽʥʦ ʚ ʦʨʠʛʽʥʘʣʽ; ʦʪʨʠʤʘʥʷ ʥʘʩʦʣʦʜʠ ʚʽʜ ʤʦʚʠ ʪʘ ʩʪʠʣʽʚ ʤʘʡʩʪʨʽʚ 

ʢʽʥʦ; ʚʽʜʯʫʪʪʷ ʟʥʘʯʝʥʥʷ ʜʦʩʷʛʥʫʪʦʛʦ ï ʟʤʦʛʘ ʜʠʚʠʪʠʩʷ ʪʘ ʧʦʚʥʽʩʪʶ ʨʦʟʫʤʽʪʠ 

ʧʨʘʢʪʠʯʥʦ ʙʫʜʴ-ʷʢʠʡ ɸʍʌ. 

 ɿʘ ʚʠʤʦʛʘʤʠ, ʚʠʟʥʘʯʝʥʠʤʠ ɺ.ʃ. ʇʨʦʢʦʬô̒ ʚʦʶ, ʜʣʷ ʚʠʨʽʰʝʥʥʷ ʧʨʦʙʣʝʤʠ 

ʚʽʜʙʦʨʫ ʘʚʪʝʥʪʠʯʥʠʭ ʭʫʜʦʞʥʽʭ ʬʽʣʴʤʽʚ, ʚʘʨʪʦ ʜʦʙʠʨʘʪʠ ʬʽʣʴʤʠ, ʱʦ 

ʚʽʜʟʥʘʯʘʶʪʴʩʷ ʥʦʚʠʟʥʦʶ ʟʤʽʩʪʫ, ʚʠʢʣʠʢʘʶʪʴ ʫ ʩʪʫʜʝʥʪʽʚ ʧʝʚʥ ̔ʽʥʪʝʣʝʢʪʫʘʣʴʥʽ 

ʪʨʫʜʥʦʱʽ ʧʨʦʪʷʛʦʤ ʚʠʨʽʰʝʥʥʷ ʦʢʨʝʤʠʭ ʧʨʦʙʣʝʤ, ʦʩʦʙʠʩʪʽʩʥʦ ʟʥʘʯʫʱʠʭ ʜʣʷ 

ʥʠʭ. ʆʙʠʨʘʪʠ ʧʝʨʝʚʘʞʥʦ ʜʠʥʘʤʽʯʥ ̔ʟʘ ʟʤʽʩʪʦʤ ʽ ʬʦʨʤʦʶ ʬʽʣʴʤʠ, ʘ ʪʘʢʦʞ 

ʣʦʛʽʯʥʦ ʥʝʟʘʚʝʨʰʝʥ ̔ʡ ʩʧʨʷʤʦʚʘʥ ̔ʥʘ ʘʢʪʠʚʽʟʘʮʽʶ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʧʦʯʫʪʪʽʚ ʽ 

ʝʤʦʮʽʡ ʩʪʫʜʝʥʪʽʚ, ʱʦ ʥʦʩʷʪʴ ʩʫʧʝʨʝʯʣʠʚʠʡ ʭʘʨʘʢʪʝʨ, ʧʦʢʘʟʫʶʯʠ ʧʦʷʚʫ 

ʩʫʧʝʨʝʯʥʦʩʪʝʡ ʫ ʚʟʘʻʤʦʚʽʜʥʦʩʠʥʘʭ ʩʫʙôʻʢʪʘ ʽʟ ʩʝʨʝʜʦʚʠʱʝʤ ʯʠ ʽʥʰʠʤ 

ʩʫʙôʻʢʪʦʤ [ʇʨʦʢʦʬô̒ ʚʘ 1991, ʩ.32-33]. ɺʽʜʽʙʨʘʥʽ ʚʽʜʝʦʬʽʣʴʤʠ ʧʦʚʠʥʥʽ ʙʫʪʠ 

ʝʤʦʮʽʡʥʠʤʠ, ʱʦʙ ʩʧʨʠʷʪʠ ʘʢʪʠʚʽʟʘʮʽʾ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʧʦʯʫʪʪʽʚ ʩʪʫʜʝʥʪʽʚ, ʪʘ 

ʚʽʜʧʦʚʽʜʘʪʠ ʾʭ ʚʽʢʦʚʠʤ ʦʩʦʙʣʠʚʦʩʪʷʤ. ʅʝʦʜʥʦʟʥʘʯʥʠʡ ʩʫʧʝʨʝʯʣʠʚʠʡ ʭʘʨʘʢʪʝʨ 

ʚʽʜʥʦʩʠʥ ʜʽʡʦʚʠʭ ʦʩʽʙ ʘʙʦ ʚʠʩʚʽʪʣʝʥʠʭ ʧʨʦʙʣʝʤ, ʜʠʥʘʤʽʯʥʽʩʪʴ ʟʘ ʟʤʽʩʪʦʤ ʽ 
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ʬʦʨʤʦʶ ʧʦʟʠʪʠʚʥʦ ʚʧʣʠʚʘʪʠʤʝ ʥʘ ʟʘʮʽʢʘʚʣʝʥʽʩʪʴ ʩʪʫʜʝʥʪ̔ ʚ ʚ ʦʙʛʦʚʦʨʝʥʥʽ ʪʘ 

ʜʠʩʢʫʩʽʷʭ ʧʽʩʣʷ ʧʝʨʝʛʣʷʜʫ ʘʚʪʝʥʪʠʯʥʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʬʽʣʴʤʫ.  

 ʇʝʨʝʚʘʛʫ ʜʦʮʽʣʴʥʦ ʥʘʜʘʚʘʪʠ ʬʽʣʴʤʘʤ, ʫ ʷʢʠʭ ʜʦʩʠʪʴ ʧʝʨʝʢʦʥʣʠʚʦ 

ʚʠʨʘʞʝʥʽ ʽʜʝʾ ʧʝʚʥʦʛʦ ʯʘʩʫ, ʱʦ ʟʘʭʦʧʣʶʶʪʴ  ̔ʧʨʠʚʘʙʣʶʶʪʴ ʩʚʦʾʤ ʟʤʽʩʪʦʤ  ̔

ʧʘʬʦʩʦʤ, ʘ ʪʘʢʦʞ  ʢʦʨʠʩʪʫʶʪʴʩʷ ʧʦʧʫʣʷʨʥʽʩʪʶ ʫ ʥʦʩʽʾʚ ʤʦʚʠ; ʱʦ ʚʠʜʽʣʷʶʪʴʩʷ 

ʟʘ ʥʘʩʪʫʧʥʠʤʠ ʷʢʦʩʪʷʤʠ: ʮʽʢʘʚʘ ʬʘʙʫʣʘ, ʛʦʩʪʨʠʡ ʩʶʞʝʪ, ʥʘʷʚʥʽʩʪʴ ʫ ʩʶʞʝʪʽ 

ʽʥʪʨʠʛʫʶʯʠʭ ʝʣʝʤʝʥʪʽʚ, ʧʩʠʭʦʣʦʛʽʯʥʘ ʛʣʠʙʠʥʘ ʨʦʟʢʨʠʪʪʷ ʦʙʨʘʟʽʚ, ʾʭ 

ʝʤʦʮʽʡʥʠʡ ʚʧʣʠʚ, ʥʘʮʽʦʥʘʣʴʥʘ ʩʘʤʦʙʫʪʥʽʩʪʴ ʪʘ ʪʠʧʦʚʽʩʪʴ, ʧʨʠʚʘʙʣʠʚʽʩʪʴ ʜʣʷ 

ʛʣʷʜʘʯʽʚ-ʩʪʫʜʝʥʪʽʚ. 

 ɯʟ-ʧʦʤʽʞ ʦʩʥʦʚʥʠʭ ʪʨʫʜʥʦʱʽʚ ʚʽʜʙʦʨʫ ʟ ʚʝʣʠʢʦʾ ʢʽʣʴʢʦʩʪʽ ʘʚʪʝʥʪʠʯʥʠʭ 

ʭʫʜʦʞʥʽʭ ʬʽʣʴʤʽʚ ʻ ʚʠʷʚʣʝʥʥʷ ʪʘʢʠʭ, ʫ ʷʢʠʭ ʧʨʠʩʫʪʥʷ ʨʽʚʥʦʚʘʛʘ ʤʽʞ ʣʝʛʢʽʩʪʶ 

ʩʧʨʠʡʥʷʪʪʷ ʪʘ ʥʝʟʜʘʪʥʽʩʪʶ ʩʪʚʦʨʶʚʘʪʠ ʩʠʣʴʥʝ ʚʨʘʞʝʥʥʷ, ʽ, ʥʘʚʧʘʢʠ, 

ʩʢʣʘʜʥʽʩʪʶ ʩʧʨʠʡʥʷʪʪʷ ʡ ʟʜʽʙʥʽʩʪʶ ʩʧʨʘʚʣʷʪʠ ʥʘ ʩʪʫʜʝʥʪʽʚ ʩʠʣʴʥʠʡ 

ʝʩʪʝʪʠʯʥʠʡ  ̔ʝʤʦʮʽʡʥʠʡ ʚʧʣʠʚ.  

 ɿʘ ʧʨʠʥʮʠʧʦʤ ʞʘʥʨʦʚʦʾ ʨʽʟʥʦʤʘʥʽʪʥʦʩʪʽ ʧʝʨʝʜʙʘʯʝʥʦ ʚʢʣʶʯʘʪʠ ʜʦ 

ʥʘʚʯʘʣʴʥʦʛʦ ʧʨʦʮʝʩʫ ʩʪʫʜʝʥʪʽʚ ʬʽʣʦʣʦʛʽʯʥʠʭ ʩʧʝʮʽʘʣʴʥʦʩʪʝʡ ɺɿʆ ʜʦʩʪʘʪʥʴʦ 

ʰʠʨʦʢʠʡ ʜʽʘʧʘʟʦʥ ʚʽʜʝʦʬʽʣʴʤʽʚ ʨʽʟʥʠʭ ʘʚʪʦʨʽʚ, ʩʪʠʣʽʚ, ʞʘʥʨʽʚ, ʬʽʣʴʤʽʚ ʷʢ  

ʽʩʪʦʨʠʯʥʦ,ʾ ʪʘʢ ʽ ʩʫʯʘʩʥʦ ʾʪʝʤʘʪʠʢʠ ʟ ʚʠʭʦʚʥʦʶ ʪʘ ʨʦʟʚʠʚʘʶʯʦʶ ʤʝʪʦʶ. 

 ʇʨʠʥʮʠʧ ʚʽʜʙʦʨʫ ʚʽʜʝʦʬʽʣʴʤʽʚ ʟʘ ʾʭ ʩʦʮʽʦʽʥʦʢʫʣʴʪʫʨʥʠʤ ʧʦʪʝʥʮʽʘʣʦʤ 

ʦʟʥʘʯʘʻ ʚʠʢʦʨʠʩʪʘʥʥʷ ʬʽʣʴʤʽʚ, ʟʜʘʪʥʠʭ ʟʜʽʡʩʥʠʪʠ ʟʥʘʯʥʠʡ ʚʥʝʩʦʢ ʫ 

ʩʦʮʽʦʽʥʦʢʫʣʴʪʫʨʥʽ ʟʥʘʥʥʷ ʩʪʫʜʝʥʪʽʚ, ʫ ʟʙʘʛʘʯʝʥʥʷ ʧʨʝʜʤʝʪʥʦʛʦ ʟʤʽʩʪʫ ʾʭʥʽʭ 

ʚʠʩʣʦʚʣʶʚʘʥʴ ʟʘ ʨʘʭʫʥʦʢ ʩʦʮʽʦʽʥʦʢʫʣʴʪʫʨʥʦʾ ʽʥʬʦʨʤʘʮʽʾ, ʾʾ ʥʘʷʚʥʽʩʪʴ, ʘ ʪʘʢʦʞ 

ʧʨʝʜʩʪʘʚʣʝʥʽʩʪʴ ʫ ʚʽʜʝʦʬʽʣʴʤʘʭ ʪʘ ʭʘʨʘʢʪʝʨ ʾʾ ʧʨʝʟʝʥʪʘʮʽʾ ʚ ʬʽʣʴʤʽ, ʟ ʪʦʯʢʠ 

ʟʦʨʫ ʩʧʨʠʡʥʷʪʪʷ ʩʪʫʜʝʥʪʘʤʠ ʧʽʜ ʯʘʩ ʡʦʛʦ ʧʝʨʝʛʣʷʜʫ. 

 ʇʽʜ ʧʨʠʥʮʠʧʦʤ ʚʽʜʦʙʨʘʞʝʥʥʷ ʫ ʬʽʣʴʤʽ ʩʧʝʮʠʬʽʯʥʠʭ ʥʘʮʽʦʥʘʣʴʥʠʭ 

ʧʨʦʙʣʝʤ ʨʦʟʫʤʽʻʤʦ, ʱʦ ʦʩʦʙʣʠʚʫ ʫʚʘʛʫ ʜʦʮʽʣʴʥʦ ʧʨʠʜʽʣʷʪʠ ʬʽʣʴʤʘʤ, ʱʦ 

ʚʽʜʦʙʨʘʞʫʁ ʪʴ ʽʩʪʦʨʠʯʥʽ ʧʦʜʽʾ, ʝʧʦʭʠ, ʥʘʡʙʽʣʴʰ ʟʥʘʯʫʱʽ ʜʣʷ ʥʘʮʽʦʥʘʣʴʥʦʾ 

ʢʫʣʴʪʫʨʠ, ʪʘ ʩʦʮʽʘʣʴʥʽ, ʽʥʪʝʣʝʢʪʫʘʣʴʥʽ, ʤʦʨʘʣʴʥʦ-ʧʩʠʭʦʣʦʛʽʯʥʽ ʪʝʤʠ ʟ 

ʥʘʮʽʦʥʘʣʴʥʠʤ ʟʘʙʘʨʚʣʝʥʥʷʤ. 

 ɿʘ ʧʨʠʥʮʠʧʦʤ ʨʝʞʠʩʝʨʩʴʢʦʾ ʡ ʚʠʢʦʥʘʚʩʴʢʦʾ ʜʦʚʝʨʰʝʥʦʩʪʽ ʚʘʨʪʦ ʙʨʘʪʠ ʜʦ 

ʫʚʘʛʠ ʫ ʧʨʦʮʝʩʽ ʚʽʜʙʦʨʫ ʚʽʜʝʦʤʘʪʝʨʽʘʣʫ ʨʘʥʛ ʨʝʞʠʩʝʨʘ  ̔ʚʠʢʦʥʘʚʮʽʚ, ʨʽʚʝʥʴ 

ʘʢʪʦʨʩʴʢʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ, ʘ ʪʘʢʦʞ ʥʘʷʚʥʽʩʪʴ ʥʘʛʦʨʦʜʠ (ʆʩʢʘʨ, ʂʘʥʩʴʢʦʛʦ ʘʙʦ 

ɹʝʨʣʽʥʩʴʢʦʛʦ ʢʽʥʦʬʝʩʪʠʚʘʣʽʚ ʪʦʱʦ). 

 ʇʨʠʥʮʠʧ ʟʥʘʯʝʥʥʷ ʜʣʷ ʥʘʮʽʦʥʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ ʦʟʥʘʯʘʻ ʥʘʜʘʥʥʷ ʧʝʨʝʚʘʛʠ 

ʪʠʤ ʭʫʜʦʞʥʽʤ ʘʚʪʝʥʪʠʯʥʠʤ ʬʽʣʴʤʘʤ, ʱʦ ʩʧʨʘʚʠʣʠ ʚʘʛʦʤʠʡ ʚʧʣʠʚ ʚ ʧʝʨʰʫ 

ʯʝʨʛʫ ʥʘ ʨʦʟʚʠʪʦʢ ʢʽʥʦʤʠʩʪʝʮʪʚʘ ʧʝʚʥʦʾ ʢʨʘʾʥʠ, ʽ ʩʚʽʪʫ ʚ ʮʽʣʦʤʫ, ʤʠʩʪʝʮʪʚʘ 

ʚʟʘʛʘʣʽ ʩʚʦʻʶ ʜʦʩʢʦʥʘʣʦʶ ʬʦʨʤʦʶ, ʝʩʪʝʪʠʯʥʠʤ ʝʬʝʢʪʦʤ, ʘʢʪʫʘʣʴʥʽʩʪʶ 

ʨʦʟʛʣʷʥʫʪʠʭ ʫ ʥʠʭ ʧʨʦʙʣʝʤ ʜʣʷ ʥʘʮʽʦʥʘʣʴʥʦʾ ʡ ʩʚʽʪʦʚʦʾ ʩʧʽʣʴʥʦʪʠ. ɿʘ ʩʣʦʚʘʤʠ 

ʖ.ɯ. ʇʘʩʩʦʚʘ, ʣʶʜʠʥʘ, ʷʢʘ ʦʪʨʠʤʫʻ ʽʥʰʦʤʦʚʥʠʡ ʦʙʨʘʟ, ʧʦʪʨʝʙʫʻ ʥʝ 
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ʨʦʟʨʽʟʥʝʥʠʭ ʟʥʘʥʴ, ʥʘʚʽʪʴ ʮʽʢʘʚʠʭ, ʰʠʨʦʢʠʭ ʽ ʛʣʠʙʦʢʠʭ, ʘ ʮʽʣʽʩʥʦʾ, ʩʠʩʪʝʤʥʦʾ 

ʫʷʚʠ ʧʨʦ ʢʫʣʴʪʫʨʫ ʢʨʘʾʥʠ, ʱʦ ʜʦʧʦʤʘʛʘʻ ʟʨʦʟʫʤʽʪʠ ʤʝʥʪʘʣʽʪʝʪ ʥʘʨʦʜʫ 

[ʇʘʩʩʦʚ 2000, ʩ.17]. 

ʇʨʠʥʮʠʧ ʚʽʜʙʦʨʫ ʬʽʣʴʤʽʚ ʟʛʽʜʥʦ ʟ ʪʝʤʘʪʠʢʦʶ, ʟʘʧʨʦʧʦʥʦʚʘʥʦʶ ʯʠʥʥʦʶ 

ʥʘʚʯʘʣʴʥʦʶ ʧʨʦʛʨʘʤʦʶ ʜʣʷ ʧʝʚʥʦʛʦ ʢʫʨʩʫ ʬʽʣʦʣʦʛʽʯʥʦʛʦ ʥʘʧʨʷʤʫ ɺɿʆ ʟ 

ʧʨʘʢʪʠʢʠ ʤʦʚʣʝʥʥʷ, ʧʝʨʝʜʙʘʯʘʻ ʜʦʩʪʘʪʥʶ ʪʝʤʘʪʠʯʥʫ ʧʦʚʥʦʪʫ ʪʘ ʚʽʜʙʽʨ 

ʬʽʣʴʤʽʚ, ʱʦ ʟʥʘʯʥʦ  ʁʤʽʨʦ  ʁʩʧʽʚʚʽʜʥʦʩʷʪʴʩʷ ʟ ʪʝʤʘʤʠ ʟʛʽʜʥʦ ʧʨʦʛʨʘʤʦʚʦʛʦ 

ʤʘʪʝʨʽʘʣʫ. ʎʝʡ ʧʨʠʥʮʠʧ ʚʽʜʙʦʨʫ ʜʘʻ ʟʤʦʛʫ ʟʘʙʝʟʧʝʯʠʪʠ ʥʘʚʯʘʣʴʥʠʡ ʧʨʦʮʝʩ 

ʥʝʦʙʤʝʞʝʥʦʶ ʢʽʣʴʢʽʩʪʶ ʤʦʜʝʣʝʡ ʞʠʪʪʻʚʠʭ ʩʠʪʫʘʮʽʡ ʩʧʽʣʢʫʚʘʥʥʷ, ʱʦ 

ʜʝʤʦʥʩʪʨʫʶʪʴ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʚʩʽʭ ʩʦʮʽʘʣʴʥʠʭ ʬʘʢʪʦʨʽʚ ʤʦʚʠ, ʷʢʽ ʥʘʣʝʞʘʪʴ 

ʜʦ ʤʘʪʝʨʽʘʣʴʥʦʾ ʡ ʜʫʭʦʚʥʦʾ ʢʫʣʴʪʫʨʠ ʽ ʧʨʠʩʫʪʥʽ ʚ ʫʩʽʭ ʩʬʝʨʘʭ ʣʶʜʩʴʢʦʾ 

ʜʽʷʣʴʥʦʩʪʽ. 

 ʂʨ̔ʤ ʪʦʛʦ, ʽʩʥʫʻ ʡ ʨʷʜ ʩʧʝʮʠʬʽʯʥʠʭ ʧʨʠʥʮʠʧʽʚ, ʥʘ ʷʢʠʭ ʜʦʨʝʯʥʦ ʙʫʣʦ ʙ 

ʟʫʧʠʥʠʪʠʩʷ, ʚʨʘʭʦʚʫʶʯʠ ʪʦʡ ʬʘʢʪ, ʱʦ ʧʦʩʽʙʥʠʢ ʧʨʠʟʥʘʯʝʥʠʡ ʜʣʷ ʩʪʫʜʝʥʪʽʚ ɯ-

ɯɯ ʢʫʨʩʽʚ ʬʽʣʦʣʦʛʽʯʥʠʭ ʩʧʝʮʽʘʣʴʥʦʩʪʝʡ. 

 ɹʝʨʫʯʠ ʜʦ ʫʚʘʛʠ ʪʦʡ ʬʘʢʪ, ʱʦ ʚʝʨʙʘʣʴʥʝ ʽ ʥʝʚʝʨʙʘʣʴʥʝ ʩʧʽʣʢʫʚʘʥʥʷ 

ʩʦʮʽʘʣʴʥʦ ʜʝʪʝʨʤʽʥʦʚʘʥʝ ʽ ʨʝʛʫʣʶʻʪʴʩʷ ʧʨʘʚʠʣʘʤʠ ʧʝʚʥʦʛʦ ʩʫʩʧʽʣʴʩʪʚʘ, ʧʽʜ 

ʥʦʨʤʦʶ ʫʩʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʨʦʟʫʤʽʶʪʴ ʧʨʠʡʥʷʪʽ ʚ ʩʫʩʧʽʣʴʥʦ-ʤʦʚʣʝʥʥʻʚʽʡ 

ʧʨʘʢʪʠʮʽ ʦʩʚʽʯʝʥʠʭ ʣʶʜʝʡ ʧʨʘʚʠʣʘ ʚʠʤʦʚʠ, ʚʠʢʦʨʠʩʪʘʥʥʷ ʫʩʪʘʣʝʥʠʭ 

ʛʨʘʤʘʪʠʯʥʠʭ, ʩʪʠʣʽʩʪʠʯʥʠʭ  ̔ʥʝʚʝʨʙʘʣʴʥʠʭ ʟʘʩʦʙʽʚ. ʇʨʦʛʨʘʤʦʶ ʟ ʘʥʛʣʽʡʩʴʢʦʾ 

ʤʦʚʠ ʜʣʷ 1-2 ʢʫʨʩʫ ʤʦʚʥʠʭ ʩʧʝʮʽʘʣʴʥʦʩʪʝʡ ʧʝʨʝʜʙʘʯʝʥʝ ʬʦʨʤʫʚʘʥʥʷ ʫ 

ʩʪʫʜʝʥʪʽʚ ʚʤʽʥʴ  ̔ʥʘʚʠʯʦʢ ʽʥʰʦʤʦʚʥʦʾ ʤʦʚʣʝʥʥʻʚʦʾ ʜʽʷʣʴʥʦʩʪʽ ʥʘ ʙʘʟʽ ʟʥʘʥʥʷ 

ʪʘ ʘʢʪʠʚʥʦʛʦ ʚʠʢʦʨʠʩʪʘʥʥʷ ʣʝʢʩʠʯʥʦʛʦ ʬʦʥʜʫ ʣʽʪʝʨʘʪʫʨʥʦʾ ʤʦʚʠ, ʥʝ 

ʚʢʣʶʯʘʶʯʠ ʜʽʘʣʝʢʪʥʽ ʚʘʨʽʘʥʪʠ, ʪʦʤʫ, ʜʦʙʠʨʘʶʯʠ ʘʚʪʝʥʪʠʯʥʠʡ ʭʫʜʦʞʥʽʡ 

ʬʽʣʴʤ, ʩʣʽʜ ʫʨʘʭʦʚʫʚʘʪʠ ʚʽʜʩʫʪʥʽʩʪʴ ʫ ʤʦʚʽ ʘʢʪʦʨʽʚ ʩʣʝʥʛʫ ʪʘ ʚʝʣʠʢʦʾ 

ʢʽʣʴʢʦʩʪʽ ʜʽʘʣʝʢʪʥʠʭ ʩʣʽʚ. 

 ʅʝ ʤʝʥʰ ʚʘʞʣʠʚʠʤ  ̒ ʧʨʠʥʮʠʧ ʜʦʩʪʘʪʥʴʦʾ ʥʘʩʠʯʝʥʦʩʪʽ ʚʽʜʝʦʨʷʜʫ 

ʝʣʝʤʝʥʪʘʤʠ ʩʫʯʘʩʥʦʛʦ ʥʝʚʝʨʙʘʣʴʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ. ɼʣʷ ʪʦʛʦ, ʱʦʙ ʦʟʥʘʡʦʤʠʪʠ 

ʩʪʫʜʝʥʪʽʚ ʟ̔ ʥʝʚʝʨʙʘʣʴʥʠʤ ʩʧʽʣʢʫʚʘʥʥʷʤ ʙʨʠʪʘʥʮʽʚ, ʥʝʦʙʭʽʜʥʦ, ʱʦʙ ʚʽʜʝʦʨʷʜ 

ʚʽʜʝʦʬʦʥʦʛʨʘʤʠ ʤʽʩʪʠʚ ʫ ʩʦʙʽ ʷʢʦʤʦʛʘ ʙʽʣʴʰʝ ʘʢʪʽʚ ʥʝʚʝʨʙʘʣʴʥʦʾ ʧʦʚʝʜʽʥʢʠ, 

ʧʨʦʜʝʤʦʥʩʪʨʦʚʘʥʠʭ ʫ ʪʠʧʦʚʠʭ ʩʠʪʫʘʮʽʷʭ ʩʧʽʣʢʫʚʘʥʥʷ. ʎʝ ʜʦʟʚʦʣʷʻ ʛʣʠʙʦʢʦ ʡ 

ʧʦʚʥʦ ʧʦʢʘʟʘʪʠ ʩʧʝʮʠʬʽʢʫ ʝʣʝʤʝʥʪʽʚ ʥʝʚʝʨʙʘʣʴʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʘʥʛʣʽʡʮʽʚ: 

ʞʝʩʪʽʚ, ʧʦʟ, ʧʦʩʤʽʰʦʢ, ʧʦʛʣʷʜʽʚ, ʧʦʣʦʞʝʥʥʷ ʪʽʣʘ ʫ ʧʨʦʮʝʩʽ ʩʧʽʣʢʫʚʘʥʥʷ, 

ʚʽʜʩʪʘʥʴ ʤʽʞ ʩʧʽʚʨʦʟʤʦʚʥʠʢʘʤʠ, ʤʽʤʽʢʫ. ɿʘ ʮʠʤ ʧʨʠʥʮʠʧʦʤ ʜʦ ʚʽʜʝʦʨʷʜʫ ʩʣʽʜ 

ʟʘʣʫʯʘʪʠ ʬʽʣʴʤʠ, ʱʦ ʻ ʚʽʜʦʙʨʘʞʝʥʥʷʤ ʩʫʯʘʩʥʦʾ ʝʧʦʭʠ. ʎʴʦʤʫ ʧʨʠʥʮʠʧʫ ʥʝ 

ʚʽʜʧʦʚʽʜʘʶʪʴ ʚʽʜʝʦʤʘʪʝʨʽʘʣʠ ʟ ʽʩʪʦʨʠʯʥʠʤ ʪʘ ʬʘʥʪʘʩʪʠʯʥʠʤ ʩʶʞʝʪʦʤ, ʡ ʫʩʽ 

ʪʽ, ʱʦ ʥʝ ʚʽʜʪʚʦʨʶʶʪʴ ʨʝʘʣʽʡ ʩʴʦʛʦʜʝʥʥʷ.  

 ʇʨʠʥʮʠʧ ʧʦʨʽʚʥʷʥʦ ʥʝʩʢʣʘʜʥʦʾ, ʧʝʨʝʚʘʞʥʠʤ ʯʠʥʦʤ ʣʽʥʽʡʥʦʾ 

ʧʦʩʣʽʜʦʚʥʦʩʪʽ ʧʦʜʽʡ ʫ ʚʽʜʝʦʬʽʣʴʤʽ ʚʠʟʥʘʯʘʻʪʴʩʷ ʥʘʤʠ ʜʣʷ ʢʨʘʱʦʛʦ ʨʦʟʫʤʽʥʥʷ 
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ʟʤʽʩʪʫ ʭʫʜʦʞʥʴʦʛʦ ʬʽʣʴʤʫ ʩʪʫʜʝʥʪʘʤʠ-ʬʽʣʦʣʦʛʘʤʠ ɯ-ɯɯ ʢʫʨʩʽʚ. ɿʘ ʮʠʤ 

ʧʨʠʥʮʠʧʦʤ ʜʦʨʝʯʥʦ ʧʽʜʙʠʨʘʪʠ ʚʽʜʝʦʬʽʣʴʤʠ, ʚ ʷʢʠʭ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʧʨʷʤʘ ʡ 

ʯʽʪʢʘ ʧʦʩʣʽʜʦʚʥʽʩʪʴ ʧʦʜʽʡ, ʱʦ ʨʦʟʚʠʚʘʶʪʴʩʷ ʦʜʥʦʣʽʥʽʡʥʦ, ʡ ʫʥʠʢʘʪʠ 

ʚʽʜʝʦʬʽʣʴʤʽʚ ʟ ʙʘʛʘʪʦʣʽʥʽʡʥʠʤʠ ʩʶʞʝʪʘʤʠ, ʜʝ ʨʦʟʛʦʨʪʘʻʪʴʩʷ ʜʝʢʽʣʴʢʘ 

ʩʶʞʝʪʥʠʭ ʣʽʥʽʡ, ʣʠʰʝ ʝʧʽʟʦʜʠʯʥʦ ʧʦʚ'ʷʟʘʥʠʭ ʤʽʞ ʩʦʙʦʶ. ʊʘʢʽ ʬʽʣʴʤʠ 

ʥʘʜʘʶʪʴ ʟʤʦʛʫ ʟʦʩʝʨʝʜʠʪʠ ʫʚʘʛʫ ʩʪʫʜʝʥʪʽʚ ʥʘ ʚʘʞʣʠʚʠʭ ʜʝʪʘʣʷʭ ʽ ʩʢʣʘʜʦʚʠʭ 

ʚʽʜʝʦʬʦʥʦʛʨʘʤʠ, ʧʦʣʝʛʰʫʶʪʴ ʩʧʨʠʡʥʷʪʪʷ ʢʽʥʦʽʥʬʦʨʤʘʮʽʾ, ʧʦʟʙʘʚʣʷʶʪʴ ʚʽʜ 

ʥʘʜʤʽʨʥʠʭ ʪʨʫʜʥʦʱʽʚ ʩʣʽʜʢʫʚʘʥʥʷ ʟʘ ʨʦʟʛʦʨʪʘʥʥʷʤ ʧʦʜʽʡ, ʜʦʧʦʤʘʛʘʶʪʴ 

ʢʨʘʱʝ ʟʦʩʝʨʝʜʠʪʠʩʷ ʥʘ ʚʝʨʙʘʣʴʥʽʡ ʽ ʥʝʚʝʨʙʘʣʴʥʽʡ ʽʥʬʦʨʤʘʮʽʾ. 

 ʇʨʠʥʮʠʧ ʫʨʘʭʫʚʘʥʥʷ ʢʽʣʴʢʦʩʪʽ ʜʽʡʦʚʠʭ ʦʩʽʙ ʚʧʣʠʚʘʻ ʥʘ ʨʦʟʫʤʽʥʥʷ ʟʤʽʩʪʫ 

ʚʽʜʝʦʬʽʣʴʤʫ. ɹʝʟʟʘʧʝʨʝʯʥʦ ʥʝʚʝʣʠʢʘ ʢʽʣʴʢʽʩʪʴ ʜʽʡʦʚʠʭ ʦʩʽʙ ʧʦʣʝʛʰʫʻ 

ʩʧʨʠʡʤʘʥʥʷ ʪʘ ʨʦʟʫʤʽʥʥʷ, ʘ ʚʝʣʠʢʘ ʤʦʞʝ ʙʫʪʠ ʥʘʜʤʽʨʥʦ ʚʘʞʢʦʶ ʜʣʷ 

ʧʦʯʘʪʢʽʚʮʽʚ ʫ ʩʣʽʜʢʫʚʘʥʥʽ ʟʘ ʨʦʟʛʦʨʪʘʥʥʷʤ ʩʶʞʝʪʫ. 

ʇʨʠʥʮʠʧ ʩʪʠʣʽʩʪʠʯʥʦʾ ʜʠʬʝʨʝʥʮʽʘʮʽʾ ʤʦʚʥʦʛʦ ʪʘ ʤʦʚʣʝʥʥʻʚʦʛʦ 

ʦʬʦʨʤʣʝʥʥʷ ʟʤʽʩʪʫ ʬʨʘʛʤʝʥʪʽʚ ʚʠʜʽʣʝʥʠʡ ʟ̔ ʤʝʪʦʶ ʥʘʚʯʘʥʥʷ ʩʪʫʜʝʥʪʽʚ 

ʘʜʝʢʚʘʪʥʦʛʦ ʩʧʨʠʡʤʘʥʥʷ ʩʣʦʚʝʩʥʦʛʦ ʥʘʧʦʚʥʝʥʥʷ ʪʝʢʩʪʽʚ ʬʨʘʛʤʝʥʪʽʚ, 

ʧʨʘʚʠʣʴʥʦʛʦ ʚʠʙʦʨʫ ʩʪʠʣʶ ʩʧʽʣʢʫʚʘʥʥʷ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʚʽʜʧʦʚʽʜʥʠʭ ʤʦʚʥʠʭ 

ʟʘʩʦʙʽʚ ʟʘʣʝʞʥʦ ʚʽʜ ʫʤʦʚ ʢʦʤʫʥʽʢʘʮʽʾ.  

ʇʨʠʥʮʠʧʫ ʥʘʦʯʥʦʩʪʽ ʚʽʜʽʛʨʘʻ ʚʘʞʣʠʚʫ ʨʦʣʴ ʫ ʬʦʨʤʫʚʘʥʥʽ ʽʥʰʦʤʦʚʥʠʭ 

ʥʘʚʠʯʦʢ ʽ ʚʤʽʥʴ, ʟʘʩʚʦʻʥʥʽ ʤʦʚʥʦʛʦ ʽ ʤʦʚʣʝʥʥʻʚʦʛʦ ʤʘʪʝʨʽʘʣʫ. ɸʍʌ 

ʜʦʧʦʤʘʛʘʻ ʨʝʘʣʽʟʫʚʘʪʠ ʤʦʚʣʝʥʥʻʚʫ, ʩʠʪʫʘʪʠʚʥʫ, ʢʦʥʪʝʢʩʪʥʫ, ʛʨʘʬʽʯʥʫ, 

ʢʘʨʪʠʥʥʫ ʪʘ ʝʤʦʮʽʡʥʦ-ʝʢʩʧʨʝʩʠʚʥʫ ʥʘʦʯʥʽʩʪʴ [Baraney 1997, ʩ. 18-19]. 

ʈʝʘʣʽʟʘʮʽʷ ʧʨʠʥʮʠʧʫ ʥʘʦʯʥʦʩʪʽ ʫ ʧʨʦʮʝʩʽ ʥʘʚʯʘʥʥʷ ɯʄ ʟʘʙʝʟʧʝʯʫʻ ʫʩʧʽʰʥʝ 

ʬʦʨʤʫʚʘʥʥʷ ʽʥʰʦʤʦʚʥʦʾ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʢʦʤʧʝʪʝʥʮʽʾ ʚ ʘʥʛʣʽʡʩʴʢʦʤʫ 

ʤʦʚʣʝʥʥʽ. 

ɺʘʞʣʠʚʦ ʜʦʪʨʠʤʫʚʘʪʠʩʷ ʤʝʪʦʜʠʯʥʦʛʦ ʧʨʠʥʮʠʧʫ ʢʦʤʫʥʽʢʘʪʠʚʥʦʩʪʽ, 

ʷʢʠʡ ʩʧʨʠʷʻ ʫʩʧʽʰʥʦʤʫ ʜʦʩʷʛʥʝʥʥʶ ʛʦʣʦʚʥʦʾ ʤʝʪʠ ʥʘʚʯʘʥʥʷ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ:  

ʥʘʚʯʠʪʠ ʩʪʫʜʝʥʪʽʚ ʽʥʰʦʤʦʚʥʦʤʫ ʩʧʽʣʢʫʚʘʥʥʶ [ʇʘʩʩʦʚ 1977, ʉʢʘʣʢʽʥ 1989, 

Brumfit 1985]. 

 ʆʪʞʝ, ʚʠʜʽʣʝʥʽ ʥʘʤʠ ʧʨʠʥʮʠʧʠ ʚʽʜʙʦʨʫ ʘʚʪʝʥʪʠʯʥʠʭ ʭʫʜʦʞʥʽʭ ʬʽʣʴʤʽʚ 

ʜʣʷ ʥʘʚʯʘʥʥʷ ʫʩʥʦʛʦ ʤʦʚʣʝʥʥʷ ʩʪʫʜʝʥʪʽʚ ʤʦʚʥʠʭ ʩʧʝʮʽʘʣʴʥʦʩʪʝʡ ʚʠʱʠʭ 

ʟʘʢʣʘʜʽʚ ʦʩʚʽʪʠ ʥʝʦʙʭʽʜʥ ̔ʪʘ ʜʦʩʪʘʪʥʽ, ʘ ʚʽʜʝʦʤʘʪʝʨʽʘʣʠ, ʚʽʜʽʙʨʘʥʽ ʟʘ ʮʠʤʠ 

ʧʨʠʥʮʠʧʘʤʠ ʩʧʨʠʷʪʠʤʫʪʴ ʝʬʝʢʪʠʚʥʦʤʫ ʟʘʩʚʦʻʥʥʶ ʽʥʦʟʝʤʥʦʾ (ʘʥʛʣʽʡʩʴʢʦʾ) 

ʤʦʚʠ ʤʘʡʙʫʪʥʽʤʠ ʬʽʣʦʣʦʛʘʤʠ. 
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1.3. ʅɸɺʏɸʅʅʗ ʋʉʅʆɻʆ ɸʅɻʃɯʁʉʔʂʆɻʆ ʄʆʅʆʃʆɻɯʏʅʆɻʆ 

ʄʆɺʃɽʅʅʗ ɿ ɺʀʂʆʈʀʉʊɸʅʅʗʄ ɸɺʊɽʅʊʀʏʅʀʍ ʍʋɼʆɾʅɯʍ 

ʌɯʃʔʄɯɺ 

 

Cʝʨʝʜ ʦʩʥʦʚʥʠʭ ʚʠʤʦʛ ʯʠʥʥʦʾ ʧʨʦʛʨʘʤʠ ʟ ʧʨʘʢʪʠʢʠ ʤʦʚʣʝʥʥʷ ʫ ʤʦʚʥʠʭ 

ʚʠʰʘʭ ʻ ʦʧʘʥʫʚʘʥʥʷ ʪʘʢʠʤ ʚʠʜʦʤ ʤʦʚʣʝʥʥʻʚʦʾ ʜʽʷʣʴʥʦʩʪʽ ʷʢ ʤʦʥʦʣʦʛʽʯʥʝ 

ʩʧʽʣʢʫʚʘʥʥʷ (ʄʉ). ʍʘʨʘʢʪʝʨʥʠʤʠ ʨʠʩʘʤʠ ʤʦʥʦʣʦʛʫ ʻ ʟʚôʷʟʥʽʩʪʴ, ʧʣʘʥʦʚʽʩʪʴ, 

ʟʚôʷʟʦʢ ʟ ̔ʩʣʫʭʘʯʝʤ, ʢʦʥʪʝʢʩʪʫʘʣʴʥʽʩʪʴ, ʜʦʢʘʟʦʚʽʩʪʴ; ʮʝ ʨʦʟʛʦʨʥʫʪʝ ʨʦʟʢʨʠʪʪʷ 

ʜʫʤʢʠ ʦʜʥʠʤ ʤʦʚʮʝʤ ʫ ʧʨʦʮʝʩʽ ʩʧʽʣʢʫʚʘʥʥʷ ʟ ̔ ʩʧʽʚʨʦʟʤʦʚʥʠʢʦʤ 

(ʩʧʽʚʨʦʟʤʦʚʥʠʢʘʤʠ) [ɿʘʧʦʨʦʞʯʝʥʢʦ 1971, ʩ. 9].  

 ʄʦʥʦʣʦʛ ï ʮʝ ʟʚôʷʟʥʠʡ ʙʝʟʧʝʨʝʨʚʥʠʡ ʚʠʢʣʘʜ ʜʫʤʦʢ ʦʜʥʽʻʶ ʦʩʦʙʦʶ, 

ʟʚʝʨʥʝʥʠʡ ʜʦ ʦʜʥʽʻʾ ʘʙʦ ʜʝʢʽʣʴʢʦʭ ʦʩʽʙ (ʘʫʜʠʪʦʨʽʾ) [ʅʘʨʠʩʠ ʤʝʪʦʜʠʢʠ 1980, 

ʩ.127]. ʇʦʙʫʜʦʚʘ ʤʦʥʦʣʦʛʫ ʚʠʤʘʛʘʻ ʚʽʜ ʪʦʛʦ, ʭʪʦ ʛʦʚʦʨʠʪʴ ʚʤʽʥʥʷ ʯʽʪʢʦ 

ʚʠʟʥʘʯʘʪʠ ʢʦʤʫʥʽʢʘʪʠʚʥʠʡ ʥʘʤʽʨ, ʫʪʦʯʥʶʚʘʪʠ, ʨʦʟʜʽʣʷʪʠ ʡʦʛʦ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʥʝʦʙʭʽʜʥʠʭ ʬʦʨʤ ʪʘ ʟʤʽʩʪʦʚʠʭ ʢʘʪʝʛʦʨʽʡ, ʦʙʠʨʘʪʠ ʚʽʜʧʦʚʽʜʥʠʡ 

ʢʦʤʫʥʽʢʘʪʠʚʥʠʡ ʥʘʙʽʨ ʩʣʽʚ ʽ ʩʣʦʚʦʩʧʦʣʫʯʝʥʴ, ʨʝʯʝʥʴ, ʧʦʻʜʥʫʚʘʪʠ ʾʭ ʫ ʣʦʛʽʯʥʫ 

ʧʦʩʣʽʜʦʚʥʽʩʪʴ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʦʙʨʘʥʦʛʦ ʧʨʦʛʨʘʤʦʶ ʚʠʩʣʦʚʣʶʚʘʥʥʷ [ʃʫʨʽʷ 

1979]. ʄʦʥʦʣʦʛ ʧʨʝʜʩʪʘʚʣʷʻ ʩʦʙʦʶ ʙʝʟʧʝʨʝʨʚʥʠʡ ʩʧʦʩiʙ ʤʦʚʣʝʥʥʷ, ʱʦ ʪʨʠʚʘʻ 

ʧʨʦʪʷʛʦʤ ʧʝʚʥʦʛʦ ʯʘʩʫ, ʥʝ ʧʝʨʝʨʠʚʘʶʯʠʩʴ, ʟʘʚʜʷʢʠ ʯʦʤʫ ʜʦʩʷʛʘʻʪʴʩʷ 

ʟʘʚʝʨʰʝʥʽʩʪʴ ʜʫʤʢʠ. 

ɹʘʛʘʪʴʦʤ ʘʩʧʝʢʪʘʤ ʥʘʚʯʘʥʥʷ ʫʩʥʦʛʦ ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ ʩʪʫʜʝʥʪʽʚ 

ʬʽʣʦʣʦʛʽʯʥʠʭ ʩʧʝʮʽʘʣʴʥʦʩʪʝʡ ɺɿʆ ʧʨʠʩʚʷʯʝʥʦ ʜʦʩʣʽʜʞʝʥʥʷ ʤʝʪʦʜʠʩʪʽʚ, ʩʝʨʝʜ 

ʷʢʠʭ: ʚʠʩʚʽʪʣʝʥʦ ʟʘʛʘʣʴʥʽ ʧʠʪʘʥʥʷ ʨʦʟʚʠʪʢʫ ʚʤʽʥʴ ʫʩʥʦʛʦ ʤʦʚʣʝʥʥʷ (ʖ.ɯ. 

ʇʘʩʩʦʚ 1991; ɺ.ʃ. ʉʢʘʣʢʽʥ 1981; ʇ.ʃ. ʉʦʧʝʨ 2005; K. Bailey 2005; F. Klippel 

1993; S. Thornbury 2005); ʚʠʜʽʣʝʥʦ ʚʠʜʠ ʤʦʥʦʣʦʛʽʯʥʠʭ ʚʠʩʣʦʚʣʶʚʘʥʴ (ɺ.ʃ. 

ʉʢʘʣʢʽʥ 1983); ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʥʦ ʧʩʠʭʦʣʦʛʽʯʥʽ ʡ ʧʩʠʭʦʣʽʥʛʚʽʩʪʠʯʥʽ ʦʩʥʦʚʠ 

ʫʩʥʦʛʦ ʤʦʚʣʝʥʥʷ (ɯ.ʆ. ɿʠʤʥʷ 2001; ɸ.ɸ. ʃʝʦʥʪʴʻʚ 2003); ʨʦʟʨʦʙʣʝʥʦ ʡ 

ʪʝʦʨʝʪʠʯʥʦ ʦʙˇʨʫʥʪʦʚʘʥʦ ʤʝʪʦʜʠʢʫ ʥʘʚʯʘʥʥʷ ʫʩʥʦʛʦ ʩʧʦʥʪʘʥʥʦʛʦ ʤʦʚʣʝʥʥʷ ʥʘ 

ʤʘʪʝʨʽʘʣʽ ʭʫʜʦʞʥʽʭ ʪʝʢʩʪʽʚ (ɺ.ɺ. ʄʘʪʚʝʡʯʝʥʢʦ 2000).  

ʇʨʦʪʝ ʤʦʥʦʣʦʛʽʯʥʽ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʩʪʫʜʝʥʪʽʚ ʯʘʩʪʦ ʭʘʨʘʢʪʝʨʠʟʫʶʪʴʩʷ 

ʥʝʚʽʜʧʦʚʽʜʥʽʩʪʶ ʤʦʚʣʝʥʥʻʚʦʤʫ ʟʘʚʜʘʥʥʶ, ʥʝʜʦʩʪʘʪʥʴʦʶ ʧʦʚʥʦʪʦʶ, ʟʚôʷʟʥʽʩʪʶ, 

ʥʠʟʴʢʦʶ ʦʮʽʥʶʚʘʥʽʩʪʶ, ʯʠʩʣʝʥʥʠʤʠ ʛʨʘʤʘʪʠʯʥʠʤʠ ʧʦʤʠʣʢʘʤʠ, ʩʪʠʣʽʩʪʠʯʥʦʶ 

ʥʝʡʪʨʘʣʴʥʽʩʪʶ. 

ʇʦʢʨʘʠɦʪʠ ʮʶ ʩʠʪʫʘʮʽʶ ʟʜʘʪʥʝ ʟʘʣʫʯʝʥʥʷ ʩʫʯʘʩʥʠʭ ʜʦʧʦʤʽʞʥʠʭ 

ʟʘʩʦʙʽʚ, ʟʦʢʨʝʤʘ ʪʘʢʦʛʦ ʚʠʜʫ ʚʽʜʝʦʬʦʥʦʛʨʘʤʠ ʷʢ ʘʚʪʝʥʪʠʯʥʠʡ ʭʫʜʦʞʥʽʡ ʬʽʣʴʤ. 

ɸʍʌ  ʚʽʜʽʛʨʘʶʪʴ ʚʘʞʣʠʚʫ ʨʦʣʴ ʫ ʧʽʟʥʘʥʥʽ ʩʪʫʜʝʥʪʘʤʠ ʽʥʰʦʤʦʚʥʦʾ ʜʽʡʩʥʦʩʪʽ, ʫ 

ʬʦʨʤʫʚʘʥʥʽ ʧʦʟʠʪʠʚʥʦʛʦ ʝʤʦʮʽʡʥʦʛʦ ʩʪʘʚʣʝʥʥʷ ʜʦ ʚʠʫʯʫʚʘʥʦʾ ʤʦʚʠ, ʚʦʥʠ ʻ 

ʩʪʠʤʫʣʦʤ ʜʦ ʤʦʚʣʝʥʥʷ, ʜʦ ʩʪʚʦʨʝʥʥʷ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʤʦʚʣʝʥʥʻʚʠʭ ʩʠʪʫʘʮʽʡ ʟʘ 

ʫʤʦʚʠ ʚʽʜʩʫʪʥʦʩʪʽ ʨʝʘʣʴʥʦʛʦ ʤʦʚʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ, ʘ ʪʘʢʦʞ ʚʠʩʪʫʧʘʶʪʴ 
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ʟʨʘʟʢʦʤ ʥʘʮʽʦʥʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʾ ʩʧʝʮʠʬʽʢʠ ʚʝʨʙʘʣʴʥʦʛʦ ʽ ʥʝʚʝʨʙʘʣʴʥʦʛʦ 

ʩʧʽʣʢʫʚʘʥʥʷ.  

ʇʨʦʙʣʝʤʽ ʚʠʢʦʨʠʩʪʘʥʥʷ ʚʽʜʝʦʬʦʥʦʛʨʘʤʠ ʜʣʷ ʥʘʚʯʘʥʥʷ ʫʩʥʦʛʦ ʷʢ 

ʤʦʥʦʣʦʛʽʯʥʦʛʦ, ʪʘʢ ʽ ʜʽʘʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ ʧʨʠʩʚʷʯʝʥʦ ʪʘʢʽ ʜʦʩʣʽʜʞʝʥʥʷ: 

ʚʠʜʽʣʝʥʦ ʬʫʥʢʮʽʾ ʚʽʜʝʦʬʦʥʦʛʨʘʤʠ ʫ ʧʨʦʮʝʩʽ ʥʘʚʯʘʥʥʷ ʪʘ ʩʧʦʩʦʙʠ ʟʘʩʪʦʩʫʚʘʥʥʷ 

ʢʽʥʦ-, ʪʝʣʝ- ʪʘ ʚʽʜʝʦʬʽʣʴʤʽʚ [ʅ.ɯ. ɹʠʯʢʦʚʘ 1999, ʄ.ɺ. ʃʷʭʦʚʠʮʴʢʠʡ 1981, J. 

Harmer 2001, J. Lonegran 1990]; ʟʘʧʨʦʧʦʥʦʚʘʥʦ ʤʦʜʝʣʴ ʧʦʙʫʜʦʚʠ 

ʚʽʜʝʦʬʦʥʦʚʧʨʘʚ ʜʣʷ ʘʫʜʠʪʦʨʥʦʾ ʨʦʙʦʪʠ [ɽ.ɯ. ʑʫʢʽʥʘ 2002]; ʨʦʟʨʦʙʣʝʥʦ 

ʤʝʪʦʜʠʢʫ ʟʘʩʪʦʩʫʚʘʥʥʷ ʬʨʘʛʤʝʥʪʽʚ ʚʽʜʝʦʬʽʣʴʤʽʚ ʜʣʷ ʥʘʚʯʘʥʥʷ ʣʝʢʩʠʢʠ ʽʟ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʤ ʢʦʤʧʦʥʝʥʪʦʤ [ʊ.ʆ. ʗʭʥʶʢ 2002]; ʩʪʚʦʨʝʥʦ ʤʦʜʝʣʴ ʥʘʚʯʘʥʥʷ 

ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ ʽʟ ʟʘʩʪʦʩʫʚʘʥʥʷʤ ʘʚʪʝʥʪʠʯʥʠʭ ʭʫʜʦʞʥʽʭ ʬʽʣʴʤʽʚ [ɺ.ʉ. 

ʇʘʱʫʢ 2002]; ʩʪʚʦʨʝʥʦ ʢʦʤʧʣʝʢʩ ʚʧʨʘʚ ʜʣʷ ʥʘʚʯʘʥʥʷ ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ 

ʥʘ ʦʩʥʦʚʽ ʚʽʜʝʦʬʦʥʦʛʨʘʤʠ ʚ ʽʥʪʝʥʩʠʚʥʦʤʫ ʢʫʨʩʽ ʥʘʚʯʘʥʥʷ [ʅ.ʌ. ɹʦʨʠʩʢʦ 1987].  

ɸʥʘʣʽʟ ʨʝʟʫʣʴʪʘʪʽʚ ʜʦʩʣʽʜʞʝʥʴ, ʧʨʠʩʚʷʯʝʥʠʭ ʚʠʚʯʝʥʥʶ ʤʦʚʣʝʥʥʻʚʠʭ 

ʤʝʭʘʥʽʟʤʽʚ, ʧʦʢʘʟʘʚ, ʱʦ ʥʘʡʙʽʣʴʰʦʾ ʟʥʘʯʫʱʦʩʪʽ ʚ ʧʨʦʮʝʩʽ ʽʥʰʦʤʦʚʥʦʛʦ 

ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʛʦʚʦʨʽʥʥʷ ʥʘʙʫʚʘʻ ʧʦʚʥʦʮʽʥʥʝ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʤʝʭʘʥʽʟʤʽʚ 

ʚʠʧʝʨʝʜʞʫʶʯʦʛʦ ʩʠʥʪʝʟʫ ʡ ʦʧʝʨʘʪʠʚʥʦʾ ʧʘʤôʷʪʽ ʨʘʟʦʤ ʽʟ ʜʦʚʛʦʪʨʠʚʘʣʦʶ, ʘ 

ʦʩʥʦʚʥʠʤʠ ʧʩʠʭʦʣʦʛʽʯʥʠʤʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ʧʦʨʦʜʞʝʥʥʷ ʤʦʥʦʣʦʛʽʯʥʦʛʦ 

ʤʦʚʣʝʥʥʷ ʻ ʦʨʛʘʥʽʟʦʚʘʥʽʩʪʴ, ʨʦʟʛʦʨʥʫʪʽʩʪʴ, ʜʦʚʽʣʴʥʽʩʪʴ, ʧʦʩʣʽʜʦʚʥʽʩʪʴ, ʱʦ 

ʨʝʘʣʽʟʫʶʪʴʩʷ ʚ ʪʘʢʠʭ ʷʢʽʩʥʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʭ ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʚʠʩʣʦʚʣʶʚʘʥʥʷ 

ʷʢ ʚʽʜʧʦʚʽʜʥʽʩʪʴ ʢʦʤʫʥʽʢʘʪʠʚʥʦʤʫ ʟʘʚʜʘʥʥʶ, ʣʦʛʽʯʥʽʩʪʴ, ʪʝʤʘʪʠʯʥʽʩʪʴ, 

iʥʬʦʨʤʘʪʠʚʥiʩʪʴ, ʽʥʪʝʥʮiʦʥʘʣʴʥiʩʪʴ, ʢʦʥʪʝʢʩʪʥʽʩʪʴ, ʩʠʪʫʘʪʠʚʥʽʩʪʴ, 

ʤʦʜʘʣʴʥiʩʪʴ, ʚʤʦʪʠʚʦʚʘʥiʩʪʴ, ʟʚʝʨʥʝʥʽʩʪʴ [ɾʠʥʢʽʥ 1958, ʩ. 61]. ʎʽ ʷʢʽʩʥʽ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʤʦʥʦʣʦʛʫ ʻ ʦʩʥʦʚʦʶ ʟʘʛʘʣʴʥʠʭ ʽ ʩʧʝʮʽʘʣʴʥʠʭ ʫʤʽʥʴ, ʷʢʠʤʠ 

ʧʦʚʠʥʥʽ ʚʦʣʦʜʽʪʠ ʩʪʫʜʝʥʪʠ.  

ʄʦʥʦʣʦʛʽʯʥʦʤʫ ʤʦʚʣʝʥʥʶ ʧʨʠʪʘʤʘʥʥʽ ʧʝʚʥʽ ʧʩʠʭʦʣʦʛʽʯʥʽ ʡ 

ʣʽʥʛʚʽʩʪʠʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ, ʱʦ ʥʝʦʙʭʽʜʥʦ ʚʨʘʭʫʚʘʪʠ ʫ ʧʨʦʮʝʩʽ ʡʦʛʦ ʥʘʚʯʘʥʥʷ 

[ʅʽʢʦʣʘʻʚʘ 1999, ʩ.167]. 

 ʍʘʨʘʢʪʝʨʥʠʤʠ ʨʠʩʘʤʠ ʤʦʥʦʣʦʛʫ ʻ ʧʣʘʥʦʚʽʩʪʴ, ʟʚôʷʟʥʽʩʪʴ, ʟʚôʷʟʦʢ ʟʽ 

ʩʣʫʭʘʯʝʤ, ʦʙʦʚôʷʟʢʦʚʘ ʢʦʥʪʝʢʩʪʫʘʣʴʥʽʩʪʴ, ʜʦʢʘʟʦʚʽʩʪʴ; ʮʝ ʨʦʟʛʦʨʥʫʪʝ 

ʨʦʟʢʨʠʪʪʷ ʜʫʤʢʠ ʦʜʥʠʤ ʤʦʚʮʝʤ ʫ ʧʨʦʮʝʩʽ ʩʧʽʣʢʫʚʘʥʥʷ ʟʽ ʩʧʽʚʨʦʟʤʦʚʥʠʢʦʤ 

(ʩʧʽʚʨʦʟʤʦʚʥʠʢʘʤʠ) [ɿʘʧʦʨʦʞʯʝʥʢʦ 1971, ʩ.9].  

 ʋ ʧʩʠʭʦʣʦʛʽʯʥʽʡ ʣʽʪʝʨʘʪʫʨʽ ʟʘʟʥʘʯʘʻʪʴʩʷ, ʱʦ ʦʩʥʦʚʥʠʤʠ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ʧʦʨʦʜʞʝʥʥʷ ʫʩʥʦʛʦ ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ ʻ: 

1) ʚʽʜʥʦʩʥʦ ʙʝʟʧʝʨʝʨʚʥʠʡ ʩʧʦʩʽʙ ʤʦʚʣʝʥʥʷ ï ʤʦʥʦʣʦʛʽʯʥʝ ʚʠʩʣʦʚʣʶʚʘʥʥʷ 

ʥʝ ʦʙʤʝʞʫʻʪʴʩʷ ʦʜʥʽʻʶ ʬʨʘʟʦʶ, ʘ ʻ ʧʦʥʘʜʬʨʘʟʦʚʦʶ ʻʜʥʽʩʪʶ, ʱʦ ʪʨʠʚʘʻ 

ʧʨʦʪʷʛʦʤ ʧʝʚʥʦʛʦ ʯʘʩʫ, ʥʝ ʧʝʨʝʨʠʚʘʶʯʠʩʴ, ʟʘʚʜʷʢʠ ʯʦʤʫ ʜʦʩʷʛʘʻʪʴʩʷ 

ʟʘʚʝʨʰʝʥʽʩʪʴ ʜʫʤʢʠ; 
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2) ʦʨʛʘʥʽʟʦʚʘʥʽʩʪʴ ï ʤʦʥʦʣʦʛʽʯʥʝ ʤʦʚʣʝʥʥʷ ʥʘʟʠʚʘʻʪʴʩʷ ʦʨʛʘʥʽʟʦʚʘʥʠʤ 

ʚʠʜʦʤ ʤʦʚʣʝʥʥʷ, ʦʩʢʽʣʴʢʠ ʡʦʛʦ ʤʦʞʥʘ ʟʘʟʜʘʣʝʛʽʜʴ ʩʧʣʘʥʫʚʘʪʠ. ʇʨʠ ʮʴʦʤʫ 

ʦʨʛʘʥʽʟʦʚʘʥʽʩʪʴ ʟʘʙʝʟʧʝʯʫʻʪʴʩʷ ʪʘʢʠʤʠ ʚʤʽʥʥʷʤʠ, ʷʢ: ʧʨʘʚʠʣʴʥʽʩʪʴ 

ʧʣʘʥʫʚʘʥʥʷ ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʚʠʩʣʦʚʣʶʚʘʥʥʷ; ʚʠʟʥʘʯʝʥʥʷ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʤʝʪʠ 

ʽ ʧʨʝʜʤʝʪʫ ʚʠʩʣʦʚʣʶʚʘʥʥʷ; ʧʽʜʧʦʨʷʜʢʫʚʘʥʥʷ ʦʢʨʝʤʦʾ ʩʪʦʨʦʥʠ ʚʠʩʣʦʚʣʶʚʘʥʥʷ 

ʟʘʛʘʣʴʥʽʡ ʤʝʪʽ, ʤʦʚʣʝʥʥʻʚʦʤʫ ʟʘʚʜʘʥʥʶ [ɹʘʪʘʰʦʚ 1988, ʩ.14];  

3) ʮʽʣʝʩʧʨʷʤʦʚʘʥʽʩʪʴ ï ʥʘʤʘʛʘʥʥʷ ʧʝʨʝʜʘʪʠ ʙʘʞʘʥʠʡ ʟʤʽʩʪ, ʚʠʩʣʦʚʣʶʶʯʠ 

ʩʚʦʻ ʚʽʜʥʦʰʝʥʥʷ ʜʦ ʧʨʝʜʤʝʪʘ ʤʦʚʣʝʥʥʷ. ʈʦʟʚʠʚʘʶʯʠ ʮʽʣʝʩʧʨʷʤʦʚʘʥʽʩʪʴ, ʤʠ 

ʪʠʤ ʩʘʤʠʤ ʫʜʦʩʢʦʥʘʣʶʻʤʦ ʡ ʤʦʪʠʚʘʮʽʡʥʦ-ʨʦʟʫʤʦʚʠʡ ʨʽʚʝʥʴ ʤʦʚʣʝʥʥʻʚʠʭ 

ʫʤʽʥʴ [ɹʘʪʘʰʦʚ 1988, ʩ.14]; 

4) ʨʦʟʛʦʨʥʫʪʽʩʪʴ ʚʠʨʘʞʘʻʪʴʩʷ ʚ ʜʝʪʘʣʴʥʦʩʪʽ, ʧʦʚʥʦʪʽ, ʟʘʚʝʨʰʝʥʦʩʪʽ ʜʫʤʢʠ, 

ʣʦʛʽʯʥʦʤʫ ʡ ʷʩʥʦʤʫ ʨʦʟʚʠʪʢʫ ʜʫʤʢʠ. ʂʦʤʫʥʽʢʘʪʠʚʥʠʡ ʥʘʤʽʨ ʤʦʚʮʷ 

ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʧʦʚʥʦʪʦʶ ʚʠʢʣʘʜʫ ʜʫʤʢʠ, ʾʾ ʫʪʦʯʥʝʥʥʽ, ʧʦʷʩʥʝʥʥʽ, 

ʦʙˇʨʫʥʪʫʚʘʥʥʽ ʪʦʱʦ [ʃʝʦʥʪʴʻʚ 1974, ʩ.24]. ʈʦʟʛʦʨʥʫʪiʩʪʴ ʟʘʙʝʟʧʝʯʫʻʪʴʩʷ 

ʤʦʚʣʝʥʥʻʚʠʤʠ ʤʝʭʘʥʽʟʤʘʤʠ ʚʠʧʝʨʝʜʞʝʥʥʷ, ʚʠʙʦʨʫ, ʦʧʝʨʘʪʠʚʥʦʾ ʧʘʤôʷʪʽ ʪʘ 

ʨʝʘʣʽʟʫʻʪʴʩʷ ʫ ʚʤʽʥʥʽ ʚʠʢʣʘʩʪʠ ʩʚʦʾ ʜʫʤʢʠ ʧʦʩʣʽʜʦʚʥʦ, ʷʩʥʦ, ʧʦʚʥʦ  ̔ʜʦʢʘʟʦʚʦ; 

5)  ʜʦʚʽʣʴʥʽʩʪʴ ï ʧʝʨʝʜʙʘʯʘʻ ʩʘʤʦʩʪʽʡʥʽʩʪʴ, ʝʚʨʠʩʪʠʯʥʽʩʪʴ, ʚʠʙʽʨ 

ʚʽʜʧʦʚʽʜʥʦʾ ʢʦʤʧʦʟʠʮʽʡʥʦ-ʤʦʚʣʝʥʥʻʚʦʾ ʬʦʨʤʠ ʜʣʷ ʨʝʘʣʽʟʘʮʽʾ ʚʣʘʩʥʦʛʦ 

ʢʦʤʫʥʽʢʘʪʠʚʥʦʛʦ ʥʘʤʽʨʫ ʡ ʻ ʚʽʜʤʽʥʥʦʶ ʷʢʽʩʪʶ ʤʝʭʘʥʽʟʤʫ ʧʦʨʦʜʞʝʥʥʷ ʫʩʥʦʛʦ 

ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ. ʄʦʚʮʶ ʥʝʦʙʭʽʜʥʦ ʫʤʽʪʠ ʢʦʨʠʩʪʫʚʘʪʠʩʷ ʥʘʡʙʽʣʴʰ 

ʜʦʮʽʣʴʥʠʤʠ ʜʣʷ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʤʦʚʥʠʤʠ ʟʘʩʦʙʘʤʠ, ʘ ʩʘʤʝ: ʚʞʠʚʘʪʠ ʩʣʦʚʘ 

ʘʙʦ ʩʠʥʪʘʢʩʠʯʥʽ ʩʪʨʫʢʪʫʨʠ, ʱʦ ʥʘʡʙʽʣʴʰ ʪʦʯʥʦ ʧʝʨʝʜʘʶʪʴ ʡʦʛʦ ʟʘʜʫʤ, ʫʤʽʪʠ 

ʧʝʨʝʜʘʪʠ ʥʝʦʙʭʽʜʥʠʡ ʩʪʫʧʽʥʴ ʩʪʚʝʨʜʞʝʥʥʷ, ʢʘʪʝʛʦʨʠʯʥʦʩʪʽ, ʦʙʠʨʘʶʯʠ 

ʩʠʥʪʘʢʩʠʯʥʽ ʟʘʩʦʙʠ, ʪʠʧʦʚʽ ʜʣʷ ʜʘʥʦʛʦ ʬʫʥʢʮʽʦʥʘʣʴʥʦʛʦ ʩʪʠʣʶ [ɹʘʪʘʰʦʚ 

1988, ʩ.16]; 

6) ʧʦʩʣʽʜʦʚʥʽʩʪʴ ʽ ʣʦʛʽʯʥʽʩʪʴ ï ʨʝʘʣʽʟʫʶʪʴʩʷ ʚ ʨʦʟʚʠʪʢʫ ʽʜʝʾ ʦʩʥʦʚʥʦʾ 

ʬʨʘʟʠ ʰʣʷʭʦʤ ʫʪʦʯʥʝʥʥʷ ʜʫʤʢʠ, ʾʾ ʜʦʧʦʚʥʝʥʥʷ, ʧʦʷʩʥʝʥʥʷ, ʦʙˇʨʫʥʪʫʚʘʥʥʷ 

ʪʦʱʦ. ʇʽʜ ʣʦʛʽʯʥʽʩʪʶ ʨʦʟʫʤʽʻʪʴʩʷ ʧʦʩʣʽʜʦʚʥʝ ʨʦʟʤʽʱʝʥʥʷ ʝʣʝʤʝʥʪʽʚ 

ʚʠʩʣʦʚʣʶʚʘʥʥʷ, ʫʧʦʨʷʜʢʦʚʘʥʘ ʩʠʩʪʝʤʘ ʬʘʢʪʽʚ, ʱʦ ʤʘʶʪʴ ʚʽʜʧʦʚʽʜʘʪʠ ʤʝʪʽ 

ʚʠʩʣʦʚʣʶʚʘʥʥʷ [ʉʦʙʝʩʴʢʘ 1987, ʩ.14]. ʈʽʚʝʥʴ ʨʦʟʚʠʪʢʫ ʤʦʚʣʝʥʥʻʚʠʭ ʫʤʽʥʴ 

ʪʦʛʦ, ʭʪʦ ʛʦʚʦʨʠʪʴ ʚʽʜʦʙʨʘʞʘʻʪʴʩʷ ʚ ʡʦʛʦ ʟʜʘʪʥʦʩʪʽ ʚʠʩʣʦʚʣʶʚʘʪʠʩʷ ʣʦʛʽʯʥʦ. 

ʃʦʛiʯʥiʩʪʴ ʚʠʢʣʘʜʫ ʻ ʦʩʥʦʚʥʦʶ ʦʟʥʘʢʦʶ ʤʦʥʦʣʦʛʫ; 

7)  ʢʦʤʫʥʽʢʘʪʠʚʥʘ ʩʧʨʷʤʦʚʘʥʽʩʪʴ ï ʤʦʚʣʝʥʥʻʚʽ ʦʜʠʥʠʮʽ, ʱʦ 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʫ ʚʧʨʘʚʘʭ, ʟʘʚʞʜʠ ʩʧʽʚʚʽʜʥʦʩʷʪʴʩʷ ʟ ʩʠʪʫʘʮʽʻʶ 

ʩʧʽʣʢʫʚʘʥʥʷ. ʋʩʽ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʚʠʢʣʘʜʘʯʘ ʽ ʩʪʫʜʝʥʪʽʚ ʤʘʶʪʴ ʙʫʪʠ 

ʩʠʪʫʘʪʠʚʥʦ ʟʫʤʦʚʣʝʥʠʤʠ [ʅʘʭʘʙʽʥʘ 1974]; 

8)  ʤʦʜʘʣʴʥiʩʪʴ ʨʦʟʫʤʽʻʪʴʩʷ ʷʢ ʩʫʙôʻʢʪʠʚʥʦ-ʦʮʽʥʶʚʘʣʴʥʝ ʩʪʘʚʣʝʥʥʷ ʤʦʚʮʷ 

ʜʦ ʜʽʡʩʥʦʩʪʽ. ɺʦʥʘ ʻ ʦʨʛʘʥʽʯʥʦʶ ʯʘʩʪʠʥʦʶ ʚʽʜʦʙʨʘʞʝʥʥʷ ʜʽʡʩʥʦʩʪʽ ʫ 

ʩʚʽʜʦʤʦʩʪʽ ʪʦʛʦ, ʭʪʦ ʛʦʚʦʨʠʪʴ [ʄʦʪʽʥʘ 1988, c.36]. ʄʦʜʘʣʴʥʽʩʪʴ ʢʦʥʩʪʘʪʫʻ ʥʝ 
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ʣʠʰʝ ʩʫʙôʻʢʪʠʚʥʝ ʩʪʘʚʣʝʥʥʷ ʤʦʚʮʷ ʜʦ ʚʠʩʣʦʚʣʶʚʘʥʦʛʦ ʧʦʛʣʷʜʫ ʨʝʘʣʴʥʦʩʪʽ / 

ʥʝʨʝʘʣʴʥʦʩʪʽ ʷʚʠʱ ʫ ʤʦʚʥʽʡ ʩʠʪʫʘʮʽʾ, ʢʦʥʪʝʢʩʪʽ. ɼʦ ʤʦʜʘʣʴʥʠʭ ʟʥʘʯʝʥʴ 

ʚʽʜʥʦʩʷʪʴ ʝʤʦʮʽʡʥʦ-ʝʢʩʧʨʝʩʠʚʥʝ ʩʪʘʚʣʝʥʥʷ ʤʦʚʮʷ ʜʦ ʟʤʽʩʪʫ ʚʠʩʣʦʚʣʶʚʘʥʥʷ. 

ʆʜʥʘʢ, ʤʝʪʦʜʠʯʥʠʡ ʭʘʨʘʢʪʝʨ ʥʘʚʯʘʥʥʷ ʫʩʥʦʛʦ ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ 

ʩʪʫʜʝʥʪʽʚ ʬʽʣʦʣʦʛʽʯʥʠʭ ʩʧʝʮʽʘʣʴʥʦʩʪʝʡ ʚʠʱʦʛʦ ʟʘʢʣʘʜʫ ʦʩʚʽʪʠ ʧʦʪʨʝʙʫʻ ʷʢ 

ʧʩʠʭʦʣʦʛʽʯʥʦʾ ʧʨʠʨʦʜʠ ʚʠʚʯʝʥʥʷ, ʪʘʢ ʽ ʣʽʥʛʚʽʩʪʠʯʥʦʾ. 

ʋ ʣʽʥʛʚʽʩʪʠʯʥʽʡ ʣʽʪʝʨʘʪʫʨʽ ʤʦʥʦʣʦʛʽʯʥʽ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʨʦʟʨʽʟʥʷʶʪʴʩʷ 

ʟʘ ʩʧʦʩʦʙʦʤ ʧʝʨʝʜʘʯʽ ʽʥʬʦʨʤʘʮʽʾ, ʱʦ ʚʠʟʥʘʯʘʶʪʴʩʷ ʧʦ-ʨʽʟʥʦʤʫ: ʪʠʧʠ 

ʤʦʚʣʝʥʥʷ, ʚʠʜʠ ʤʦʥʦʣʦʛʫ [ɺ.ɺ. ɺʠʥʦʛʨʘʜʦʚ 1928], ʪʠʧʠ ʤʦʚʣʝʥʥʻʚʠʭ ʪʚʦʨʽʚ 

[ʅ.ɸ. ʄʝʪʩ 1981], ʩʧʦʩʦʙʠ ʚʠʢʣʘʜʫ [ʂ.ɯ. ʄʦʪʽʥʘ 1988; ɯ.ɺ. ʉʘʤʦʡʣʶʢʝʚʠʯ 

1991], ʬʫʥʢʮʽʦʥʘʣʴʥʦ-ʩʤʠʩʣʦʚʽ ʪʠʧʠ ʤʦʚʣʝʥʥʷ [ʉ.ɸ. ɹʫʨʣʷʡ 1986] ʪʘ ʽʥ.   

ʄʦʥʦʣʦʛʽʯʥʝ ʤʦʚʣʝʥʥʷ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʟʘ ʬʦʨʤʘʣʴʥʠʤʠ, 

ʢʦʤʫʥʽʢʘʪʠʚʥʠʤʠ  ̔ ʬʫʥʢʮʽʦʥʘʣʴʥʦ-ʟʤʽʩʪʦʚʠʤʠ ʦʟʥʘʢʘʤʠ. ʑʦʜʦ 

ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ, ʪʦ ʤʦʥʦʣʦʛʽʯʥʝ ʤʦʚʣʝʥʥʷ ʚʠʢʦʥʫʻ ʪʘʢ̔ 

ʬʫʥʢʮʽʾ: 

1) ʽʥʬʦʨʤʘʪʠʚʥʫ ï ʧʦʚʽʜʦʤʣʝʥʥʷ ʽʥʬʦʨʤʘʮʽʾ ʧʨʦ ʧʨʝʜʤʝʪʠ ʯʠ ʧʦʜʽʾ 

ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʝʨʝʜʦʚʠʱʘ, ʦʧʠʩ ʜʽʡ, ʷʚʠʱ, ʩʪʘʥʫ; 

2) ʚʧʣʠʚʦʚʫ ï ʩʧʦʥʫʢʘʥʥʷ ʜʦ ʜʽʾ ʯʠ ʧʦʧʝʨʝʜʞʝʥʥʷ ʥʝʙʘʞʘʥʦʾ ʜʽʾ, 

ʧʝʨʝʢʦʥʘʥʥʷ ʱʦʜʦ ʩʧʨʘʚʝʜʣʠʚʦʩʪʽ ʯʠ ʥʝʩʧʨʘʚʝʜʣʠʚʦʩʪʽ, ʜʦʩʪʦʚʽʨʥʦʩʪʽ ʘʙʦ 

ʥʝʜʦʩʪʦʚʽʨʥʦʩʪʽ ʧʝʚʥʠʭ ʧʦʛʣʷʜʽʚ, ʜʫʤʦʢ, ʧʝʨʝʢʦʥʘʥʴ, ʜʽʡ; 

3) ʝʢʩʧʨʝʩʠʚʥʫ ï ʚʠʢʦʨʠʩʪʘʥʥʷ ʤʦʚʣʝʥʥʻʚʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʜʣʷ ʦʧʠʩʫ 

ʩʪʘʥʫ, ʚ ʷʢʦʤʫ ʟʥʘʭʦʜʠʪʴʩʷ ʢʦʤʫʥʽʢʘʥʪ, ʜʣʷ ʟʥʷʪʪʷ ʝʤʦʮʽʡʥʦʾ ʥʘʧʨʫʞʝʥʦʩʪʽ 

[ɹʠʯʢʦʚʘ 1999]. 

ɿʘʣʝʞʥʦ ʚʽʜ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʬʫʥʢʮʽʾ ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ 

ʨʦʟʨʽʟʥʷʶʪʴ ʢʽʣʴʢʘ ʪʠʧʽʚ ʚʠʩʣʦʚʣʶʚʘʥʴ. ɼʦ ʥʠʭ ʥʘʣʝʞʘʪʴ ʧʦʚʽʜʦʤʣʝʥʥʷ, 

ʦʧʠʩ, ʨʦʟʧʦʚʽʜʴ. ʇʦʚʽʜʦʤʣʝʥʥʷ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʭʨʦʥʦʣʦʛʽʯʥʦʶ 

ʧʦʩʣʽʜʦʚʥʽʩʪʶ, ʦʧʠʩ ï ʬʘʢʪʦʣʦʛʽʯʥʦʶ, ʘ ʨʦʟʧʦʚʽʜʴ ï ʩʶʞʝʪʥʦ-ʬʘʙʫʣʴʥʦʶ. 

ʊʘʢ̔ ʩʧʦʩʦʙʠ ʚʠʢʣʘʜʫ ʤʦʥʦʣʦʛʫ, ʷʢ ʧʦʚʽʜʦʤʣʝʥʥʷ, ʦʧʦʚʽʜʘʥʥʷ, ʨʦʟʧʦʚʽʜʴ, 

ʧʦʻʜʥʘʥʽ ʻʜʠʥʦʶ ʣʦʛʽʯʥʦʶ ʢʘʪʝʛʦʨʽʻʶ ʯʘʩʫ, ʚ ʦʩʥʦʚʽ ʦʧʠʩʫ ʣʝʞʠʪʴ ʣʦʛʽʯʥʘ 

ʢʘʪʝʛʦʨʽʷ ʧʨʦʩʪʦʨʫ, ʘ ʚ ʦʩʥʦʚʽ ʤʽʨʢʫʚʘʥʥʷ, ʧʝʨʝʢʦʥʘʥʥʷ ʡ ʦʮʽʥʢʠ ï ʧʨʠʯʠʥʠ 

ʪʘ ʥʘʩʣʽʜʢʫ [ɹʨʘʥʜʝʩ 1988]. ɺʽʜʧʦʚʽʜʥʠʡ ʭʘʨʘʢʪʝʨ ʤʦʚʣʝʥʥʷ ʚʠʤʘʛʘʻ ʚʽʜ 

ʩʪʫʜʝʥʪʽʚ ʧʝʚʥʠʭ ʫʤʽʥʴ: ʧʨʘʚʠʣʴʥʦ ʩʢʣʘʜʘʪʠ ʦʜʥʫ ʟʘʚʝʨʰʝʥʫ ʬʨʘʟʫ; 

ʢʦʤʙʽʥʫʚʘʪʠ ʨʽʟʥʦʩʪʨʫʢʪʫʨʥʽ ʬʨʘʟʠ; ʨʦʟʰʠʨʶʚʘʪʠ, ʜʦʧʦʚʥʶʚʘʪʠ ʚʞʝ ʟʘʩʚʦʻʥʽ 

ʤʦʚʣʝʥʥʻʚʽ ʟʨʘʟʢʠ ʟʛʽʜʥʦ ʟ ʤʝʪʦʶ ʪʘ ʫʤʦʚʘʤʠ ʩʧʽʣʢʫʚʘʥʥʷ; ʚʽʣʴʥʦ ʚʠʢʣʘʜʘʪʠ 

ʩʚʦʾ ʜʫʤʢʠ; ʦʙʛʦʚʦʨʶʚʘʪʠ ʬʘʢʪʠ, ʧʦʜʽʾ; ʨʦʟʢʨʠʚʘʪʠ ʧʨʠʯʠʥʥʦ-ʥʘʩʣʽʜʢʦʚʽ 

ʟʚ'ʷʟʢʠ ʧʦʜʽʡ ʪʘ ʷʚʠʱ. 

ʋ ʤʝʪʦʜʠʮʽ ʥʘʚʯʘʥʥʷ ʽʥʦʟʝʤʥʠʭ ʤʦʚ ʚʠʜʽʣʷʶʪʴ ʪʨʠ ʝʪʘʧʠ ʬʦʨʤʫʚʘʥʥʷ 

ʤʦʥʦʣʦʛʽʯʥʠʭ ʫʤʽʥʴ. ɺ ʦʩʥʦʚʫ ʢʦʞʥʦʛʦ ʟ ʥʠʭ ʧʦʢʣʘʜʝʥʘ ʥʦʚʘ ʷʢʽʩʪʴ 
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ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʩʪʫʜʝʥʪʽʚ, ʧʨʠʯʦʤʫ ʮʷ ʷʢʽʩʪʴ ʦʙʦʚ'ʷʟʢʦʚʦ ʧʨʠʟʚʦʜʠʪʴ ʜʦ 

ʟʙʽʣʴʰʝʥʥʷ ʦʙʩʷʛʫ ʤʦʚʣʝʥʥʻʚʠʭ ʟʨʘʟʢʽʚ, ʱʦ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʩʪʫʜʝʥʪʦʤ. 

ɿʘʚʜʘʥʥʷʤ ʧʝʨʰʦʛʦ ʝʪʘʧʫ ʻ ʩʚʽʜʦʤʝ ʟʘʩʚʦʻʥʥʷ ʡ ʟʘʢʨʽʧʣʝʥʥʷ ʤʦʚʥʦʛʦ 

ʤʘʪʝʨʽʘʣʫ ʟ ʚʠʫʯʫʚʘʥʦʾ ʪʝʤʠ; ʫʤʽʥʥʷ ʥʘ ʡʦʛʦ ʦʩʥʦʚʽ ʚʠʩʣʦʚʣʶʚʘʪʠ ʦʜʥʫ 

ʟʘʚʝʨʰʝʥʫ ʜʫʤʢʫ; ʧʦʻʜʥʫʚʘʪʠ 3-5 ʬʨʘʟ ʚ ʦʜʥʫ ʧʦʥʘʜʬʨʘʟʦʚʫ ʻʜʥʽʩʪʴ. 

ʅʘ ʜʨʫʛʦʤʫ ʝʪʘʧʽ ʟʘʚʜʘʥʥʷ ʚʠʢʣʘʜʘʯʘ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦʙ ʥʘʚʯʠʪʠ 

ʩʪʫʜʝʥʪʽʚ ʨʦʙʠʪʠ ʧʝʨʝʭʽʜ ʚʽʜ ʦʜʥʦʛʦ ʤʦʚʣʝʥʥʻʚʦʛʦ ʟʨʘʟʢʘ ʜʦ ʽʥʰʦʛʦ, 

ʜʦʪʨʠʤʫʶʯʠʩʴ ʧʨʠ ʮʴʦʤʫ ʣʦʛʽʯʥʦʛʦ ʟʚôʷʟʢʫ ʨʝʯʝʥʴ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʪʝʤʘʪʠʢʠ. 

ʂʦʞʥʝ ʥʘʩʪʫʧʥʝ ʨʝʯʝʥʥʷ ʜʦʧʦʚʥʶʻ, ʨʦʟʢʨʠʚʘʻ ʘʙʦ ʫʪʦʯʥʶʻ ʚʠʩʣʦʚʣʝʥʫ ʚ 

ʧʦʧʝʨʝʜʥʽʡ ʬʨʘʟʽ ʜʫʤʢʫ. 

ʆʩʥʦʚʥʠʤ ʟʘʚʜʘʥʥʷʤ ʪʨʝʪʴʦʛʦ ʝʪʘʧʫ  ʻ ʩʪʚʦʨʝʥʥʷ ʩʪʫʜʝʥʪʘʤʠ 

ʤʦʥʦʣʦʛʽʯʥʠʭ ʚʠʩʣʦʚʣʶʚʘʥ ɹ ʪʝʢʩʪʦʚʦʛʦ ʨʽʚʥʷ ʨʽʟʥʠʭ ʬʫʥʢʮʽʦʥʘʣʴʥʦ-

ʟʤʽʩʪʦʚʠʭ ʪʠʧʽʚ. ʎʝʡ ʝʪʘʧ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʨʦʟʚʠʪʢʦʤ ʫʤʽʥʴ ʚʠʨʘʞʘʪʠ 

ʚʣʘʩʥʝ ʩʪʘʚʣʝʥʥʷ ʜʦ ʬʘʢʪʽʚ, ʧʦʜʽʡ, ʧʨʦ ʷʢʽ ʚʠʩʣʦʚʣʶʻʪʴʩʷ ʢʦʤʫʥʽʢʘʥʪ; 

ʬʦʨʤʫʣʶʚʘʪʠ ʢʨʠʪʠʯʥʫ ʦʮʽʥʢʫ ʡ ʜʦʚʦʜʠʪʠ ʧʨʘʚʠʣʴʥʽʩʪʴ ʙʫʜʴ-ʷʢʦʛʦ 

ʪʚʝʨʜʞʝʥʥʷ; ʟʘʣʫʯʘʪʠ ʜʦ ʩʚʦʛʦ ʤʦʚʣʝʥʥʷ ʝʣʝʤʝʥʪʠ ʤʽʨʢʫʚʘʥʥʷ, 

ʘʨʛʫʤʝʥʪʫʚʘʥʥʷ. 

 ʆʪʞʝ, ʟʘʚʜʘʥʥʷ ʥʘʚʯʘʥʥʷ ʫʩʥʦʛʦ ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ ʜʦʮʽʣʴʥʦ 

ʚʠʨʽʰʫʚʘʪʠ ʧʦʝʪʘʧʥʦ ï ʚʽʜ ʨʝʧʨʦʜʫʢʪʠʚʥʦʛʦ ʜʦ ʧʨʦʜʫʢʪʠʚʥʦʛʦ, ʚʽʜ 

ʝʣʝʤʝʥʪʘʨʥʠʭ ʤʦʥʦʣʦʛʽʯʥʠʭ ʚʠʩʣʦʚʣʶʚʘʥʴ ʦʜʥʽʻʾ ʬʨʘʟʠ ʜʦ ʩʢʣʘʜʥʠʭ 

ʤʦʚʣʝʥʥʻʚʠʭ ʫʪʚʦʨʝʥʴ, ʧʦʙʫʜʦʚʘʥʠʭ ʥʘ ʦʩʥʦʚʽ ʤʦʚʣʝʥʥʷ, ʱʦ ʥʦʩʠʪʴ ʩʫʪʦ 

ʥʘʚʯʘʣʴʥʠʡ ʭʘʨʘʢʪʝʨ, ʜʦ ʤʘʡʞʝ ʧʨʠʨʦʜʥʦʛʦ ʤʦʚʣʝʥʥʷ, ʚʤʦʪʠʚʦʚʘʥʦʛʦ 

ʨʝʘʣʴʥʠʤʠ ʧʦʪʨʝʙʘʤʠ (ʧʨʠʨʦʜʥʦʶ ʻ ʨʦʟʤʦʚʘ ʟ ʥʦʩʽʷʤʠ ʤʦʚʠ), ʙʘʞʘʥʥʷʤ 

ʩʪʫʜʝʥʪʽʚ ʩʧʽʣʢʫʚʘʪʠʩʷ ʽʥʦʟʝʤʥʦʶ ʤʦʚʦʶ.  

ʅʘʡʧʦʰʠʨʝʥʽʰʠʤʠ ʢʦʤʧʦʟʠʮʽʡʥʦ-ʤʦʚʣʝʥʥʻʚʠʤʠ ʬʦʨʤʘʤʠ ʤʦʥʦʣʦʛʫ, ʟʘ 

ʨʝʟʫʣʴʪʘʪʘʤʠ ʘʥʘʣʽʟʫ ʜʠʩʢʫʨʩʫ ʘʚʪʝʥʪʠʯʥʠʭ ʭʫʜʦʞʥʽʭ ʬʽʣʴʤʽʚ, ʟʛʽʜʥʦ ʟ 

ʯʠʥʥʦʶ ʧʨʦʛʨʘʤʦʶ ʟ ʧʨʘʢʪʠʯʥʦʛʦ ʢʫʨʩʫ ʦʩʥʦʚʥʦʾ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ, ʻ 

ʤʽʨʢʫʚʘʥʥʷ ʟ ʝʣʝʤʝʥʪʘʤʠ ʧʝʨʝʢʦʥʘʥʥʷ, ʦʧʠʩʫ, ʨʦʟʧʦʚʽʜʽ, ʧʦʚʽʜʦʤʣʝʥʥʷ, 

ʦʮʽʥʢʠ. 

ʄiʨʢʫʚʘʥʥʷ ʻ ʨʝʟʫʣʴʪʘʪʦʤ ʧʨʦʮʝʩʫ ʣʦʛiʯʥʦʛʦ ʚʠʩʥʦʚʢʫ ʥʦʚʦʛʦ ʟʥʘʥʥʷ 

ʧʨʦ ʙʫʜʴ-ʷʢi ʟʥʘʯʫʱi ʦʙôʻʢʪʠ [ɹʨʘʥʜʝʩ 1988; ʅʝʯʘʻʚʘ 1974]. ʎʝ ʩʘʤʦʩʪiʡʥʠʡ 

ʩʧʦʩiʙ ʚʠʢʣʘʜʫ ʧʨʠʯʠʥʥʦ-ʥʘʩʣiʜʢʦʚʠʭ ʟʚôʷʟʢʽʚ ʟ̔ ʪʦʯʢʠ ʟʦʨʫ ʦʙôʻʢʪʫ 

ʟʦʙʨʘʞʝʥʥʷ, ʟʘʚʜʘʥʴ ʽ ʩʪʨʫʢʪʫʨʠ ʩʘʤʦʛʦ ʚʠʩʣʦʚʣʶʚʘʥʥʷ. ʄʽʨʢʫʚʘʥʥʷ ʟʘʚʞʜʠ 

ʚʤʽʱʫʻ ʘʥʘʣʽʟ ʧʝʚʥʠʭ ʧʨʦʙʣʝʤ, ʚʢʣʶʯʘʶʯʠ ʧʦʨʽʚʥʷʥʥʷ, ʦʮʽʥʢʫ ʡ ʚʠʩʥʦʚʢʠ. 

ɻʦʣʦʚʥʦʶ ʯʘʩʪʠʥʦʶ ʤiʨʢʫʚʘʥʥʷ ʻ ʪʝʟʘ ʘʙʦ ʩʫʜʞʝʥʥʷ ʱʦʜʦ ʚʠʩʥʦʚʢʫ, ʢʨʽʤ 

ʪʦʛʦ ʤiʨʢʫʚʘʥʥʷ ʚʽʜʙʫʚʘʻʪʴʩʷ ʟ ʤʝʪʦʶ ʦʪʨʠʤʘʥʥʷ ʮʴʦʛʦ ʚʠʩʥʦʚʢʫ, ʪʦʤʫ ʱʦ ʫ 

ʤiʨʢʫʚʘʥʥʽ ʟʘʚʞʜʠ ʚʠʨʽʰʫʻʪʴʩʷ ʧʝʚʥʝ ʧʠʪʘʥʥʷ. ʗʢʱʦ ʚʠʩʥʦʚʦʢ ʫʞʝ ʚʽʜʦʤʠʡ, 

ʪʦ ʤʦʚʝʮʴ ʟʥʘʭʦʜʠʪʴ ʜʣʷ ʥʴʦʛʦ ʚʽʜʧʦʚʽʜʥʝ ʦʙˇʨʫʥʪʫʚʘʥʥʷ. 

ʄʽʨʢʫʚʘʥʥʷ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʪʨʴʦʭ ʟʤʽʩʪʦʚʠʭ ʯʘʩʪʠʥ: ʚʩʪʫʧʫ (ʧʦʩʪʘʥʦʚʢʠ 
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ʧʠʪʘʥʥʷ), ʦʩʥʦʚʥʦʾ (ʣʦʛiʯʥʠʭ ʧʦʩʠʣʘʥʴ), ʟʘʢʣʶʯʥʦʾ (ʚʠʩʥʦʚʢʫ). ʋ ʧʦʩʪʘʥʦʚʮʽ 

ʧʠʪʘʥʥʷ ʟʥʘʭʦʜʷʪʴʩʷ ʥʦʚʽ ʚʽʜʦʤʦʩʪʽ ʧʨʦ ʦʙôʻʢʪ, ʣʦʛʽʯʥʘ ʧʦʩʠʣʢʘ ʚʤʽʱʫʻ 

ʧʨʦʮʝʩ ʦʪʨʠʤʘʥʥʷ ʥʦʚʦʛʦ ʟʥʘʥʥʷ ʟʘʩʦʙʦʤ ʩʠʩʪʝʤʠ ʣʦʛʽʯʥʠʭ ʦʧʝʨʘʮʽʡ; 

ʚʠʩʥʦʚʦʢ ʻ ʧʦʚʥʠʤ ʘʙʦ ʩʪʠʩʣʠʤ ʫʤʦʚʠʚʦʜʦʤ [ʅʝʯʘʻʚʘ 1974]. 

ʄʝʪʘ ʤʦʥʦʣʦʛʫ-ʧʝʨʝʢʦʥʘʥʥʷ ï ʧʝʨʝʢʦʥʘʪʠ ʩʣʫʭʘʯʽʚ ʫ ʯʦʤʫʩʴ, 

ʩʬʦʨʤʫʚʘʪʠ ʚ ʥʠʭ ʢʦʥʢʨʝʪʥʽ ʤʦʪʠʚʠ, ʧʦʛʣʷʜʠ, ʚʠʢʣʠʢʘʪʠ ʧʝʚʥʝ ʙʘʞʘʥʥʷ, 

ʩʧʦʥʫʢʘʪʠ ʜʦ ʷʢʦʾʩʴ ʜʽʾ [ʉʘʤʦʡʣʶʢʝʚʠʯ 1991]. ɼʣʷ ʧʝʨʝʢʦʥʘʥʥʷ ʭʘʨʘʢʪʝʨʥʽ 

ʥʝʧʦʚʥʠʡ ʩʪʠʣʴ ʚʠʤʦʚʠ, ʽʥʦʜʽ ʥʝʷʩʥiʩʪʴ ʟʚʫʢiʚ i ʩʣiʚ, ʪʦʤʫ ʱʦ ʮʝ ʤʦʞʝ ʙʫʪʠ 

ʜʫʞʝ ʝʤʦʮʽʡʥʝ ʚʠʩʣʦʚʣʶʚʘʥʥʷ. ʁʦʛʦ ʽʥʪʦʥʘʮiʷ ʥʦʩʠʪʴ ʜʦʩʠʪʴ ʝʢʩʧʨʝʩʠʚʥʠʡ 

ʭʘʨʘʢʪʝʨ. 

ʆʧʠʩ  ̒ʙʘʛʘʪʦʩʪʦʨʦʥʥʴʦʶ i ʩʠʩʪʝʤʘʪʠʯʥʦ  ʁʭʘʨʘʢʪʝʨʠʩʪʠʢʦ  ʁʦʙ`ʻʢʪʘ 

ʤʦʚʣʝʥʥʷ ʟ ʡʦʛʦ ʢiʣʴʢiʩʥʠʤʠ, ʷʢiʩʥʠʤʠ, ʩʪʨʫʢʪʫʨʥʠʤʠ ʪʘ ʬʫʥʢʮiʦʥʘʣʴʥʠʤʠ 

ʦʟʥʘʢʘʤʠ, ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ʧʨʦʩʪʦʨʫ, ʢʨiʤ ʧʨʦʪʷʞʥʦʩʪi ʟʘ ʯʘʩʦʤ [ɻʘʥʝʮʴʢʘ 

1985, ʩ.20]. ʆʧʠʩ ï ʮʝ ʙʽʣʴʰ ʘʙʦ ʤʝʥʰ ʜʦʢʣʘʜʥʝ ʧʝʨʝʨʘʭʫʚʘʥʥʷ ʧʨʝʜʤʝʪʽʚ 

ʨʝʘʣʴʥʦʾ ʜʽʡʩʥʦʩʪʽ ʟ̔ ʟʘʟʥʘʯʝʥʥʷʤ ʾʭ ʨʦʟʪʘʰʫʚʘʥʥʷ ʪʘ ʽʥʰʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ, 

ʚʢʣʶʯʘʶʯʠ ʝʣʝʤʝʥʪʠ ʘʥʘʣʽʟʫ ʡ ʦʮʽʥʢʠ [ʉʢʘʣʢʽʥ 1983, ʩ. 21]. ɺʽʥ ʩʢʣʘʜʘʻʪʴʩʷ 

ʽʟ ʟʘʯʠʥʫ, ʦʩʥʦʚʥʦʾ ʯʘʩʪʠʥʠ, ʢiʥʮiʚʢʠ. ɿʘʯʠʥ  ̒ ʦʙ`ʻʢʪʦʤ ʘʥʘʣiʟʫ, ʦʩʥʦʚʥʘ 

ʯʘʩʪʠʥʘ ʦʧʠʩʫ ʧʦʜʘʻ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʦʙ`ʻʢʪʘ ʪʘ ʥʘʚʦʜʠʪʴ ʨiʟʥi ʪʦʯʢʠ ʟʦʨʫ 

ʱʦʜʦ ʦʙ`ʻʢʪʘ, ʢiʥʮiʚʢʘ ʧiʜʚʦʜʠʪʴ ʩʣʫʭʘʯʘ ʜʦ ʚʠʟʥʘʯʝʥʥʷ ʟʥʘʯʝʥʥʷ ʦʙ`ʻʢʪʘ 

[ʄʝʪʩ 1981]. 

ʈʦʟʧʦʚʽʜʴ ʤʽʩʪʠʪʴ iʥʬʦʨʤʘʮiʶ ʧʨʦ ʧʦʜiʾ, ʧʦʚ`ʷʟʘʥi ʟ ʧʨʦʮʝʩʦʤ ʧʝʚʥʦʾ 

ʜʽʷʣʴʥʦʩʪi, ʫ ʟʚ`ʷʟʢʫ ʟ ʧʦʚiʜʦʤʣʝʥʥʷʤ ʧʨʦ ʧʝʚʥʽ ʬʘʢʪʠ, ʟʘʚʜʘʥʥʷ ʷʢʠʭ ï 

ʟʘʬiʢʩʫʚʘʪʠ, ʧʨʝʜʩʪʘʚʠʪʠ ʝʪʘʧʠ ʬʦʨʤʫʚʘʥʥʷ ʦʙ`ʻʢʪiʚ, ʱʦ ʤʘʶʪʴ ʯʘʩʦʚʫ 

ʧʨʦʪʷʞʥiʩʪʴ. ʈʦʟʧʦʚʽʜʴ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʝʤʦʮʽʡʥʦʶ ʟʘʙʘʨʚʣʝʥʽʩʪʶ  ̔

ʥʝʟʥʘʯʥʠʤ ʩʫʙôʻʢʪʠʚʥʦ-ʣʦʛʽʯʥʠʤ ʭʘʨʘʢʪʝʨʦʤ ʧʦʜʽʡ, ʱʦ ʦʧʠʩʫʶʪʴʩʷ. 

ʄʦʥʦʣʦʛ-ʨʦʟʧʦʚʽʜʴ ï ʮʝ ʧʦʩʣʽʜʦʚʥʠʡ, ʦʙôʻʢʪʠʚʥʠʡ ʚʠʢʣʘʜ ʧʦʜʽʡ ʪʘ ʜʽʡ, ʦʧʠʩ 

ʩʠʪʫʘʮʽʡ, ʧʨʠʛʦʜ [ʉʢʘʣʢʽʥ 1983, ʩ.21]. ʈʦʟʧʦʚʽʜʴ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʦʧʠʩʫ, ʻ 

ʜʠʥʘʤʽʯʥʦʶ, ʜʣʷ ʥʝʾ ʭʘʨʘʢʪʝʨʥʠʡ ʧʝʨʝʭʽʜ ʚʽʜ ʦʜʥʽʻʾ ʜʽʾ ʜʦ ʽʥʰʦʾ ʧʦʜʽʾ, 

ʜʽʡʩʥʽʩʪʴ ʩʧʨʠʡʤʘʻʪʴʩʷ ʫ ʧʨʦʮʝʩʽ ʨʦʟʚʠʪʢʫ ʪʘ ʟʤʽʥʠ. ʈʦʟʧʦʚʽʜʴ ʩʢʣʘʜʘʻʪʴʩʷ ʟ 

ʟʘʯʠʥʫ, ʟʤʽʩʪʦʚʦ ʾ(ʦʩʥʦʚʥʦʾ) ʯʘʩʪʠʥʠ  ̔ʚʠʩʥʦʚʢʽʚ, ʜʝ ʟʘʯʠʥ ʚʠʩʪʫʧʘʻ ʦʙôʻʢʪʦʤ, 

ʱʦ ʤʘʻ ʯʘʩʦʚʫ ʪʨʠʚʘʣʽʩʪʴ; ʫ ʟʤʽʩʪʦʚʽʡ ʯʘʩʪʠʥi ʟʘʬiʢʩʦʚʘʥʦ ʦʢʨʝʤi ʩʪʘʜiʾ ʡʦʛʦ 

ʬʦʨʤʫʚʘʥʥʷ ʚ ʭʨʦʥʦʣʦʛiʯʥiʡ ʧʦʩʣiʜʦʚʥʦʩʪi; ʚʠʩʥʦʚʢʠ  ̒ʨʝʟʫʣʴʪʘʪʦʤ ʧʨʦʮʝʩʫ 

ʨʦʟʚʠʪʢʫ ʪʘ ʚʠʟʥʘʯʝʥʥʷ ʡʦʛʦ ʟʥʘʯʝʥʥʷ. ʋ ʨʦʟʧʦʚʽʜʽ ʦʩʥʦʚʥʠʤ ʦʙôʻʢʪʦʤ 

ʚʠʩʪʫʧʘʻ ʧʦʜʽʷ, ʱʦ ʚʽʜʪʚʦʨʶʻʪʴʩʷ ʚ ʭʨʦʥʦʣʦʛʽʯʥʽʡ ʧʦʩʣʽʜʦʚʥʦʩʪʽ, ʢʘʪʝʛʦʨʽʷ 

ʯʘʩʫ ʚʠʨʘʞʘʻ ʽʩʥʫʚʘʥʥʷ ʧʦʜʽʡ, ʱʦ ʟʤʽʥʶʶʪʴʩʷ. 

ʇʦʚiʜʦʤʣʝʥʥʷ ï ʮʝ ʦʩʦʙʣʠʚʠʡ ʩʧʦʩiʙ ʧʝʨʝʜʘʯi iʥʬʦʨʤʘʮii, ʚ ʷʢʦʤʫ 

ʣʠʰʝ ʧʦʚʽʜʦʤʣʷʶʪʴ ʩʣʫʭʘʯʘ ʧʨʦ ʱʦʩʴ ʥʦʚʝ, ʱʦ ʥʝʱʦʜʘʚʥʦ ʩʪʘʣʦ ʨʝʘʣʴʥʦ 

iʩʥʫʶʯʠʤ ʬʘʢʪʦʤ, ʘʙʦ ʛʦʚʦʨʠʪʴʩʷ ʧʨʦ ʚʞʝ iʩʥʫʶʯi ʜʘʥi, ʧʨʦ ʦʙô̒ ʢʪʠ 

ʜiʡʩʥʦʩʪi. ʎʝ ʚʽʜʥʦʩʥʦ ʢʦʨʦʪʢʠʡ ʚʠʢʣʘʜ ʬʘʢʪʽʚ  ̔ʧʦʜʽʡ ʨʝʘʣʴʥʦʾ ʜʽʡʩʥʦʩʪʽ ʫ 
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ʩʪʠʩʣʽʡ ʽʥʬʦʨʤʘʪʠʚʥʽʡ ʬʦʨʤʽ. ʇʦʚʽʜʦʤʣʝʥʥʷ ʩʢʣʘʜʘʻʪʴʩʷ ʟʽ ʚʩʪʫʧʫ, ʦʩʥʦʚʥʦʾ 

ʯʘʩʪʠʥʠ ʡ ʚʠʩʥʦʚʢʫ, ʜʝ ʫ ʚʩʪʫʧi ʧʦʚiʜʦʤʣʷʻʪʴʩʷ ʪʝʤʘ iʥʬʦʨʤʘʮiʾ, ʱʦ 

ʥʘʜʽʡʰʣʘ, ʦʩʥʦʚʥʘ ʯʘʩʪʠʥʘ ʤʽʩʪʠʪʴ ʦʙô̒ ʢʪʠʚʥʫ ʥʦʚʫ iʥʬʦʨʤʘʮiʶ, ʱʦ ʚʠʟʥʘʯʘʻ 

ʟʤiʩʪʦʚʫ ʮiʥʥiʩʪʴ ʚʠʩʣʦʚʣʶʚʘʥʥʷ, ʚʠʩʥʦʚʦʢ ʚʠʢʦʥʫʻ ʨʦʣʴ ʣʦʛiʯʥʦʛʦ 

ʫʟʘʛʘʣʴʥʝʥʥʷ. 

ʍʘʨʘʢʪʝʨʥʦʶ ʨʠʩʦʶ ʦʮiʥʢʠ ʻ ʚʝʣʠʢʘ ʯʘʩʪʢʘ ʩʫʙô̒ ʢʪʠʚʥʦʩʪi, ʟʘʣʝʞʥʦ ʚiʜ 

iʥʪʝʨʝʩiʚ ʪʘ ʫʩʪʘʥʦʚʦʢ ʤʦʚʮʷ, ʦʩʢʽʣʴʢʠ ʦʮʽʥʢʘ ï ʮʝ ʽʥʬʦʨʤʘʮʽʷ ʧʨʦ ʩʪʘʚʣʝʥʥʷ 

ʩʫʙôʻʢʪʘ ʜʦ ʦʙôʻʢʪʘ, ʡʦʛʦ ʚʣʘʩʪʠʚʦʩʪʝʡ. ʉʢʣʘʜʦʚʠʤʠ ʦʮʽʥʢʠ ʻ: ʟʘʯʠʥ, ʘʥʘʣʽʟ, 

ʭʘʨʘʢʪʝʨ ʦʮʽʥʢʠ, ʚʠʩʥʦʚʢʠ [ɺʦʨʦʙʡʦʚʘ 1985]. ʋ ʟʘʯʠʥʽ ʢʦʥʩʪʘʪʫʻʪʴʩʷ ʬʘʢʪ, 

ʱʦ ʧʦʚʽʜʦʤʠʚ ʽʥʰʠʡ ʤʦʚʝʮʴ, ʪʘ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʩʚʦʛʦ ʢʦʤʫʥʽʢʘʪʠʚʥʦʛʦ 

ʥʘʤʽʨʫ; ʘʥʘʣʽʟ ï ʦʙˇʨʫʥʪʫʚʘʥʥʷ ʜʣʷ ʦʮʽʥʢʠ, ʘʨʛʫʤʝʥʪʽʚ, ʱʦ ʥʘʣʘʰʪʦʚʫʶʪʴ 

ʩʫʙôʻʢʪ ʥʘ ʩʧʨʠʡʥʷʪʪʷ ʷʢʦʾʩʴ ʦʮʽʥʢʠ, ʧʝʚʥʦʛʦ ʩʪʘʥʜʘʨʪʫ, ʫ ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʟ 

ʷʢʠʤ ʧʨʦʚʦʜʠʪʴʩʷ ʦʮʽʥʶʚʘʥʥʷ; ʭʘʨʘʢʪʝʨ ʦʮʽʥʢʠ ï ʚʠʨʘʞʝʥʥʷ ʪʦʯʢʠ ʟʦʨʫ 

ʤʦʚʮʷ, ʱʦ ʤʽʩʪʠʪʴ ʫ ʩʦʙʽ ʩʫʜʞʝʥʥʷ ʧʨʦ ʮʽʥʥʽʩʪʴ ʧʝʚʥʦʛʦ ʦʙôʻʢʪʫ. 

ʄʦʚʥʘ ʦʮʽʥʢʘ ʤʦʞʝ ʤʘʪʠ ʽʥʪʝʣʝʢʪʫʘʣʴʥʠʡ, ʣʦʛʽʯʥʠʡ, ʧʦʤʽʨʢʦʚʘʥʠʡ ʽ 

ʝʤʦʮʽʡʥʠʡ ʭʘʨʘʢʪʝʨ, ʚʠʩʣʦʚʣʶʚʘʪʠ ʩʪʘʚʣʝʥʥʷ ʜʦ ʦʙôʻʢʪʘ ʟ ʪʦʯʢʠ ʟʦʨʫ ʡʦʛʦ 

ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʘʙʦ ʥʝʚʽʜʧʦʚʽʜʥʦʩʪʽ ʧʝʚʥʠʤ ʥʦʨʤʘʤ ʪʘ ʚʠʤʦʛʘʤ ʩʦʮʽʘʣʴʥʦʛʦ, 

ʧʦʣʽʪʠʯʥʦʛʦ ʯʠ ʤʦʨʘʣʴʥʦ-ʝʪʠʯʥʦʛʦ ʭʘʨʘʢʪʝʨʫ, ʢʦʨʠʩʥʦʩʪʽ, ʦʙʛʨʫʥʪʦʚʘʥʦʩʪʽ 

ʘʙʦ ʜʦʮʽʣʴʥʦʩʪʽ. ɽʤʦʮʽʡʥʘ ʦʮʽʥʢʘ ʚʠʨʘʞʘʻʪʴʩʷ ʟ ʪʦʯʢʠ ʟʦʨʫ ʩʧʨʠʡʥʷʪʪʷ. 

ɿʚʘʞʘʶʯʠ ʥʘ ʪʦʡ ʬʘʢʪ, ʱʦ ʙʘʟʦʚi ʚʤiʥʥʷ ʤʦʥʦʣʦʛiʯʥʦʛʦ ʤʦʚʣʝʥʥʷ ʫ 

ʩʪʫʜʝʥʪʽʚ ʩʬʦʨʤʦʚʘʥʽ ʧʽʜ ʯʘʩ ʚʠʚʯʝʥʥʷ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ ʚ ʟʘʛʘʣʴʥʦʦʩʚʽʪʥʽʡ 

ʰʢʦʣʽ, ʟʘʚʜʘʥʥʷʤ ʚʠʰʫ ʻ ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʥʘʙʫʪʠʭ ʫʤiʥʴ ʥʘ ʷʢiʩʥʦ ʥʦʚiʡ ʦʩʥʦʚi. 

ɼʣʷ ʚʠʨʽʰʝʥʥʷ ʮʴʦʛʦ ʧʠʪʘʥʥʷ ʚʠʜʽʣʝʥʦ ʟʘʛʘʣʴʥʽ ʡ ʩʧʝʮʽʘʣʴʥʽ ʚʤʽʥʥʷ, ʱʦ 

ʚʭʦʜʷʪʴ ʜʦ ʢʦʤʧʝʪʝʥʮʽʾ ʢʦʤʫʥʽʢʘʥʪʽʚ ʫ ʧʨʦʮʝʩʽ ʤʦʥʦʣʦʛiʯʥʦʛʦ ʤʦʚʣʝʥʥʷ. 

ɿʦʢʨʝʤʘ ʜʦ ʟʘʛʘʣʴʥʠʭ ʫʤʽʥʴ ʤʦʥʦʣʦʛiʯʥʦʛʦ ʤʦʚʣʝʥʥʷ ʚʽʜʥʦʩʷʪʴ ʪʘʢ̔: 

1) ʫʤʽʥʥʷ ʨʝʘʣʽʟʘʮʽʾ ʢʦʤʫʥʽʢʘʪʠʚʥʦʛʦ ʥʘʤʽʨʫ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʟʘʚʜʘʥʴ ʪʘ 

ʫʤʦʚ ʩʧʽʣʢʫʚʘʥʥʷ; 

2) ʫʤʽʥʥʷ ʣʦʛʽʢʦ-ʢʦʤʧʦʟʠʮʽʡʥʦʾ ʙʫʜʦʚʠ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʟʛʽʜʥʦ ʟ  

ʢʦʤʧʦʟʠʮʽʡʥʦ-ʤʦʚʣʝʥʥʻʚʠʤʠ ʬʦʨʤʘʤʠ ʤʦʥʦʣʦʛʫ; 

3) ʢʦʤʙʽʥʘʮʽʡʥʽ ʚʤʽʥʥʷ. 

ɸʥʘʣʽʟ ʦʩʦʙʣʠʚʦʩʪʝʡ ʚʽʜʝʦʬʦʥʦʛʨʘʤʠ, ʚʨʘʭʫʚʘʥʥʷ ʧʩʠʭʽʯʥʠʭ ʽ ʚʽʢʦʚʠʭ 

ʦʩʦʙʣʠʚʦʩʪʝʡ ʩʪʫʜʝʥʪʽʚ ʜʘʶʪʴ ʥʘʤ ʟʤʦʛʫ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʚʠʢʦʨʠʩʪʘʥʥʷ 

ʘʚʪʝʥʪʠʯʥʠʭ ʭʫʜʦʞʥʽʭ ʬʽʣʴʤʽʚ ʻ ʚʽʜʧʦʚʽʜʥʠʤ ʤʝʪʽ ʥʘʚʯʘʥʥʷ ʤʦʥʦʣʦʛiʯʥʦʛʦ 

ʤʦʚʣʝʥʥʷ ʤʘʡʙʫʪʥʽʭ ʬʽʣʦʣʦʛʽʚ.  

ʆʩʥʦʚʥʠʤʠ ʭʘʨʘʢʪʝʨʥʠʤʠ ʨʠʩʘʤʠ ɸʍʌ ʻ ʩʪʚʦʨʝʥʥʷ ʬʽʣʴʤʫ ʥʦʩʽʷʤʠ 

ʤʦʚʠ ʜʣʷ ʛʣʷʜʘʯʽʚ-ʥʦʩʾʾʚ ʤʦʚʠ, ʚʠʩʦʢʠʡ ʪʝʤʧ ʪʘ ʽʥʜʠʚʽʜʫʘʣʴʥʽ ʦʩʦʙʣʠʚʦʩʪʽ 

ʤʦʚʣʝʥʥʷ ʘʢʪʦʨʽʚ, ʥʘʷʚʥʽʩʪʴ ʚʝʣʠʢʦʾ ʢʽʣʴʢʦʩʪʽ ʥʝʚʽʜʦʤʠʭ ʤʦʚʣʝʥʥʻʚʠʭ 

ʦʜʠʥʠʮʴ, ʧʝʚʥʘ ʧʦʚʪʦʨʶʚʘʥʽʩʪʴ ʣʝʢʩʠʯʥʠʭ ʦʜʠʥʠʮʴ, ʩʪʨʫʢʪʫʨʥʘ, ʣʝʢʩʠʢʦ-

ʬʨʘʟʝʦʣʦʛʽʯʥʘ, ʛʨʘʤʘʪʠʯʥʘ  ̔ ʬʫʥʢʮʽʦʥʘʣʴʥʘ ʘʚʪʝʥʪʠʯʥʽʩʪʴ, ʘ ʪʘʢʦʞ 
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ʘʚʪʝʥʪʠʯʥʽʩʪʴ ʥʝʚʝʨʙʘʣʴʥʦʛʦ ʧʽʢʪʦʨʘʣʴʥʦʛʦ ʨʷʜʫ. 

ʆʩʥʦʚʠ ʟʘʩʪʦʩʫʚʘʥʥʷ ʚʽʜʝʦʬʦʥʦʛʨʘʤʠ ʜʣʷ ʥʘʚʯʘʥʥʷ ʤʦʥʦʣʦʛʽʯʥʦʛʦ 

ʤʦʚʣʝʥʥʷ ʜʦʮʽʣʴʥʦ ʨʦʟʛʣʷʜʘʪʠ ʚ ʜʝʢʽʣʴʢʦʭ ʘʩʧʝʢʪʘʭ. ʇʩʠʭʦʣʦʛʽʯʥʠʤʠ 

ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʚʠʢʦʨʠʩʪʘʥʥʷ ʚʽʜʝʦʬʦʥʦʛʨʘʤʠ ʻ ʟʜʘʪʥʽʩʪʴ ʧʦʜʘʚʘʪʠ 

ʤʦʚʣʝʥʥʻʚʠʡ ʤʘʪʝʨʽʘʣ ʦʜʥʦʯʘʩʥʦ ʫ ʜʚʦʭ ʤʦʜʘʣʴʥʦʩʪʷʭ ï ʟʦʨʦʚʽʡ  ̔ʩʣʫʭʦʚʽʡ, 

ʚʠʩʪʫʧʘʪʠ ʤʦʪʠʚʘʪʦʨʦʤ ʩʪʚʦʨʝʥʥʷ ʤʦʥʦʣʦʛʽʯʥʠʭ ʚʠʩʣʦʚʣʶʚʘʥʴ, 

ʚʽʜʪʚʦʨʶʶʯʠ ʧʨʠʨʦʜʥʽ ʤʦʚʣʝʥʥʻʚʽ ʩʠʪʫʘʮʽʾ, ʟʘʙʝʟʧʝʯʫʚʘʪʠ ʥʝʦʙʭʽʜʥʠʡ 

ʝʤʦʮʽʡʥʠʡ ʢʣʽʤʘʪ ʥʘʚʯʘʥʥʷ [ɹʘʥʢʝʚʠʯ 1981]. 

ʋ ʧʨʦʮʝʩʽ ʩʧʨʠʡʤʘʥʥʷ ʭʫʜʦʞʥʴʦʛʦ ʬʽʣʴʤʫ ʧʦʜʘʻʪʴʩʷ ʥʝ ʣʠʰʝ ʚʣʘʩʥʝ 

ʟʦʨʦʚʘ ʥʘʦʯʥʽʩʪʴ, ʘʣʝ ʡ ʘʚʪʝʥʪʠʯʥʘ ʤʦʚʥʘ ʥʘʦʯʥʽʩʪʴ, ʱʦ ʡ ʚʠʟʥʘʯʘʻ 

ʣʽʥʛʚʽʩʪʠʯʥʽ ʦʩʥʦʚʠ ʚʠʢʦʨʠʩʪʘʥʥʷ ʚʽʜʝʦʬʦʥʦʛʨʘʤʠ: ʣʝʢʩʠʯʥʫ (ʨʝʘʣʽʾ; 

ʝʢʩʧʨʝʩʠʚʥ ̔ʡ ʽʜʽʦʤʘʪʠʯʥ ̔ʟʘʩʦʙʠ, ʨʦʟʤʦʚʥʘ, ʢʦʥʦʪʘʪʠʚʥʘ ʽ ʬʦʥʦʚʘ ʣʝʢʩʠʢʘ, 

ʪʝʨʤʽʥʠ, ʩʪʘʣʽ ʚʠʨʘʟʠ, ʟʚʫʢʦʽʤʽʪʘʮʽʷ, ʚʠʛʫʢʠ, ʟʘʧʦʚʥʶʚʘʯʽ ʧʘʫʟ ʪʦʱʦ); 

ʛʨʘʤʘʪʠʯʥʫ (ʽʥʚʝʨʩʽʷ, ʥʝʧʦʚʥʽ ʨʝʯʝʥʥʷ, ʩʢʦʨʦʯʝʥʽ ʬʦʨʤʠ, ʨʦʟʜʽʣʦʚʽ ʡ ʨʠʪʦʨʠʯʥʽ 

ʟʘʧʠʪʘʥʥʷ ʪʦʱʦ); ʬʦʥʝʪʠʯʥʫ (ʧʨʘʚʠʣʴʥʽʩʪʴ ʚʠʤʦʚʠ, ʪʝʤʧ, ʪʝʤʙʨ, ʽʥʪʦʥʘʮʽʷ, 

ʧʘʫʟʠ ʪʦʱʦ). 

ʈʦʟʚʠʪʦʢ ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ ʩʪʫʜʝʥʪiʚ ʤʘʻ ʚiʜʙʫʚʘʪʠʩʷ ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʧʝʚʥʦʾ ʤʝʪʦʜʠʯʥʦʾ ʩʠʩʪʝʤʠ, ʱʦ ʚʢʣʶʯʘʻ ʧʨʠʥʮʠʧʠ ʥʘʚʯʘʥʥʷ, 

ʚiʜʙiʨ ʪʝʤʘʪʠʢʠ ʪʘ ʾʾ ʦʨʛʘʥiʟʘʮiʶ ʟ ʫʨʘʭʫʚʘʥʥʷʤ iʥʪʝʨʝʩiʚ ʽ ʤʦʞʣʠʚʦʩʪʝʡ 

ʩʪʫʜʝʥʪiʚ, ʢʦʤʧʣʝʢʩ ʚʧʨʘʚ  ̔ʬʦʨʤʠ ʨʦʙʦʪʠ, ʚiʜʧʦʚiʜʥʫ ʩʪʨʫʢʪʫʨʫ ʟʘʥʷʪʴ ʟ̔ 

ʧʨʘʢʪʠʢʠ ʫʩʥʦʛʦ ʡ ʧʠʩʝʤʥʦʛʦ ʤʦʚʣʝʥʥʷ. 

 ʇʨʦʛʨʘʤʘ ʟ ʧʨʘʢʪʠʯʥʦʛʦ ʢʫʨʩʫ ʦʩʥʦʚʥʦʾ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ ʜʣʷ ʩʪʫʜʝʥʪʽʚ 

ʬʽʣʦʣʦʛʽʯʥʠʭ ʩʧʝʮʽʘʣʴʥʦʩʪʝʡ ʚʠʩʫʚʘʻ ʦʩʦʙʣʠʚʽ ʚʠʤʦʛʠ ʜʦ ʨʽʚʥʷ ʚʦʣʦʜʽʥʥʷ 

ʫʩʽʤʘ ʚʠʜʘʤʠ ʤʦʚʣʝʥʥʻʚʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʚʢʣʶʯʘʶʯʠ ʡ ʤʦʥʦʣʦʛʽʯʥʫ ʬʦʨʤʫ 

ʩʧʽʣʢʫʚʘʥʥʷ [ʇʨʦʛʨʘʤʘ 2001, ʩ. 82].  

 ʄʝʪʘ ʥʘʚʯʘʥʥʷ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʧʽʟʥʘʚʘʣʴʥʦʛʦ, ʚʠʭʦʚʥʦʛʦ, 

ʨʦʟʚʠʚʘʶʯʦʛʦ ʪʘ ʥʘʚʯʘʣʴʥʦʛʦ ʘʩʧʝʢʪʽʚ, ʱʦ ʪʽʩʥʦ ʚʟʘʻʤʦʧʦʚôʷʟʘʥʽ ʤʽʞ ʩʦʙʦʶ 

[ʇʨʦʛʨʘʤʘ 2001, ʩ. 45]. ʇ̔ ʟʥʘʚʘʣʴʥʠʡ ʘʩʧʝʢʪ ʧʝʨʝʜʙʘʯʘʻ ʦʪʨʠʤʘʥʥʷ ʡ 

ʨʦʟʰʠʨʝʥʥʷ ʟʥʘʥʴ ʧʨʦ ʢʨʘʾʥʫ, ʤʦʚʘ ʷʢʦʾ ʚʠʚʯʘʻʪʴʩʷ, ʧʨʦ ʩʠʩʪʝʤʫ, 

ʦʩʦʙʣʠʚʦʩʪʽ, ʭʘʨʘʢʪʝʨ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ. ɺʠʭʦʚʥʠʡ ʘʩʧʝʢʪ ʧʦʣʷʛʘʻ ʫ ʚʠʭʦʚʘʥʥ ̔

ʢʫʣʴʪʫʨʠ ʩʧʽʣʢʫʚʘʥʥʷ, ʧʦʚʘʛʠ ʜʦ ʢʫʣʴʪʫʨʠ ʽʥʰʠʭ ʥʘʨʦʜʽʚ; ʨʦʟʚʠʚʘʶʯʠʡ 

ʨʦʟʢʨʠʚʘʻ ʨʦʟʚʠʪʦʢ ʤʦʚʣʝʥʥʻʚʠʭ ʟʜʽʙʥʦʩʪʝʡ ʦʩʦʙʠʩʪʦʩʪʽ, ʚʤʽʥʥʷ 

ʩʧʽʣʢʫʚʘʪʠʩʷ, ʥʘʚʯʘʣʴʥʠʡ ʘʩʧʝʢʪ ï ʦʚʦʣʦʜʽʥʥʷ ʽʥʦʟʝʤʥʦʶ ʤʦʚʦʶ ʷʢ ʟʘʩʦʙʦʤ 

ʩʧʽʣʢʫʚʘʥʥʷ ʚ ʦʩʥʦʚʥʠʭ ʚʠʜʘʭ ʤʦʚʣʝʥʥʻʚʦʾ ʜʽʷʣʴʥʦʩʪʽ. 

ʇʦʻʜʥʘʥʥʷ ʘʩʧʝʢʪʽʚ ʚʠʚʯʝʥʥʷ ʽʥʦʟʝʤʥʦʾ ʤʦʚʠ ʜʦʟʚʦʣʷʶʪʴ 

ʩʬʦʨʤʫʣʶʚʘʪʠ ʢʽʥʮʝʚʫ ʤʝʪʫ ʥʘʚʯʘʥʥʷ ʫʩʥʦʛʦ ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ ʪʘʢʠʤ 

ʯʠʥʦʤ: ʬʦʨʤʫʚʘʪʠ ʫ ʩʪʫʜʝʥʪʽʚ ʥʘʚʠʯʢʠ ʡ ʫʤʽʥʥʷ ʩʪʚʦʨʶʚʘʪʠ ʩʘʤʦʩʪʽʡʥʽ 

ʤʦʥʦʣʦʛʽʯʥʽ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʫ ʧʨʦʮʝʩʽ ʽʥʰʦʤʦʚʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ. 

ɿʘʩʪʦʩʫʚʘʥʥʷ ʚʽʜʝʦʬʦʥʦʛʨʘʤʠ ʤʘʻ ʧʝʚʥʽ ʤʝʪʦʜʠʯʥʽ ʧʝʨʝʚʘʛʠ: ʧʦʢʘʟʫʻ 
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ʧʨʝʜʤʝʪʠ, ʷʚʠʱʘ ʦʪʦʯʫʶʯʦʛʦ ʩʝʨʝʜʦʚʠʱʘ, ʯʘʩʪʠʥʫ ʞʠʪʪʷ; ʚʠʩʪʫʧʘʻ ʚʠʭʽʜʥʦʶ 

ʬʦʨʤʦʶ ʧʽʟʥʘʥʥʷ; ʟ ʽʥʰʦʛʦ ʙʦʢʫ, ʧʝʨʝʜʘʶʯʠ ʮʽʢʘʚʽ ʜʣʷ ʩʪʫʜʝʥʪʽʚ ʧʦʜʽʾ, 

ʚʠʢʣʠʢʘʻ ʚ ʥʠʭ ʝʤʦʮʽʡʥʽ ʩʧʽʚʧʝʨʝʞʠʚʘʥʥʷ. ʗʢ ʥʽʷʢʠʡ ʽʥʰʠʡ ʜʦʧʦʤʽʞʥʠʡ 

ʟʘʩʽʙ ʥʘʚʯʘʥʥʷ, ʚʽʜʝʦʬʦʥʦʛʨʘʤʘ ʜʦʟʚʦʣʷʻ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʝʤʦʮʽʡʥʦ-

ʤʦʪʠʚʘʮʽʡʥʠʡ ʬʘʢʪʦʨ ʚ ʦʚʦʣʦʜʽʥʥʽ ʽʥʦʟʝʤʥʦʶ ʤʦʚʦʶ, ʩʪʠʤʫʣʶʻ ʚʝʨʙʘʣʴʥʝ 

ʩʧʽʣʢʫʚʘʥʥʷ, ʧʦʩʠʣʶʻ ʤʦʪʠʚʘʮʽʶ, ʜʝʤʦʥʩʪʨʫʻ ʘʚʪʝʥʪʠʯʥʽ ʤʦʚʣʝʥʥʻʚʽ ʟʨʘʟʢʠ.  

ɹʝʟʩʫʤʥʽʚʥʦʶ ʻ ʚʘʞʣʠʚʽʩʪʴ ʚʠʢʦʨʠʩʪʘʥʥʷ ʚʽʜʝʦʬʦʥʦʛʨʘʤʠ ʫ 

ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʟ ʪʘʢʠʤʠ ʟʘʛʘʣʴʥʦʜʠʜʘʢʪʠʯʥʠʤʠ ʧʨʠʥʮʠʧʘʤʠ ʥʘʚʯʘʥʥʷ ï 

ʜʦʩʪʫʧʥʦʩʪʽ ʚʠʢʣʘʜʘʥʥʷ, ʧʦʩʣʽʜʦʚʥʦʩʪʽ, ʥʘʦʯʥʦʩʪʽ, ʩʚʽʜʦʤʦʩʪʽ ʡ ʘʢʪʠʚʥʦʩʪʽ 

ʩʪʫʜʝʥʪʽʚ, ʥʘʫʢʦʚʦʩʪʽ, ʧʨʦʙʣʝʤʥʦʩʪʽ, ʩʘʤʦʩʪʽʡʥʦʩʪʽ, ʟʚ'ʷʟʢʫ ʥʘʚʯʘʥʥʷ ʟ 

ʨʝʘʣʽʷʤʠ, ʞʠʪʪʷʤ, ʤʽʮʥʦʩʪʽ ʟʥʘʥʴ, ʨʽʚʥʷ ʩʬʦʨʤʦʚʘʥʦʩʪʽ ʫʤʽʥʴ ʽ ʥʘʚʠʯʦʢ, 

ʝʤʦʮʽʡʥʦʩʪʽ ʥʘʚʯʘʥʥʷ.  

ɺʘʞʣʠʚʠʤ  ̔ʢʣʶʯʦʚʠʤ ʟʘʩʦʙʦʤ ʬʦʨʤʫʚʘʥʥʷ ʫʤ̔ ʥʴ ʛʦʚʦʨʽʥʥʷ, ʥʘ ʥʘʰʫ 

ʜʫʤʢʫ, ʻ ʢʦʤʧʣʝʢʩ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʚʧʨʘʚ, ʱʦ ˇʨʫʥʪʫʶʪʴʩʷ ʥʘ ʟʤʽʩʪʽ ʪʘ 

ʤʦʚʥʦʤʫ ʤʘʪʝʨʽʘʣʽ ɸʍʌ. ʂʦʤʧʣʝʢʩ ʚʧʨʘʚ ʟʘʙʝʟʧʝʯʫʻ ʬʦʨʤʫʚʘʥʥʷ ʚʤʽʥʴ 

ʣʦʛʽʢʦ-ʢʦʤʧʦʟʠʮʽʡʥʦʛʦ ʦʬʦʨʤʣʝʥʥʷ ʫʩʥʦʛʦ ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ ʟ 

ʧʦʩʪʫʧʦʚʠʤ ʫʩʢʣʘʜʥʝʥʥʷʤ ʟʘʚʜʘʥʴ: ʚʽʜ ʚʠʟʥʘʯʝʥʦʛʦ ʟʤʽʩʪʫ ʽ ʩʪʨʫʢʪʫʨʠ 

ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʜʦ ʨʽʚʥʷ ʩʘʤʦʩʪʽʡʥʦʛʦ ʧʨʦʜʫʢʫʚʘʥʥʷ ʤʦʥʦʣʦʛʽʯʥʠʭ 

ʚʠʩʣʦʚʣʶʚʘʥʴ ʨʽʟʥʠʭ ʚʠʜʽʚ.   

 çɺʠʭʦʜʷʯʠ ʟ ʪʦʛʦ, ʱʦ ʧʨʦʮʝʩ ʨʝʘʣʴʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʟʘʚʞʜʠ ʧʨʦʭʦʜʠʪʴ ʚ 

ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʩʠʪʫʘʮʽʷʭ, ʫ ʟʘʚʜʘʥʥʷʭ ʜʦ ʚʧʨʘʚ ʤʘʶʪʴ ʩʪʚʦʨʶʚʘʪʠʩʷ 

ʥʘʚʯʘʣʴʥʦ-ʤʦʚʣʝʥʥʻʚʽ ʩʠʪʫʘʮʽʾ, ʜʝ ʟʘʟʥʘʯʘʶʪʴʩʷ ʤʦʚʮʽ, ʾʭ ʩʪʦʩʫʥʢʠ ʪʘ 

ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʥʘʤʽʨʠ, ʘ ʪʘʢʦʞ ʦʙʩʪʘʚʠʥʠ ʩʧʽʣʢʫʚʘʥʥʷè [ʉʢʣʷʨʝʥʢʦ 1999, ʩ.3].  

 ʂʦʤʧʣʝʢʩ ʚʧʨʘʚ ʜʣʷ ʥʘʚʯʘʥʥʷ ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ ʩʪʫʜʝʥʪʽʚ 

ʤʦʚʥʠʭ ʩʧʝʮʽʘʣʴʥʦʩʪʝʡ ʚʠʰʽʚ ʜʦʮʽʣʴʥʦ ʚʠʢʦʥʫʚʘʪʠ ʧʽʩʣʷ ʧʦʚʥʦʛʦ ʧʝʨʝʛʣʷʜʫ 

ʬʽʣʴʤʫ.  
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ʊʘʙʣʠʮʷ 1. 

ʂʦʤʧʣʝʢʩ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʚʧʨʘʚ 

 

ɻʨʫʧʠ ʚʧʨʘʚ 1 2 3 4 5 

 

ʊʠʧʠ ʚʧʨʘʚ 

ʨʝʮʝʧʪʠʚʥʽ + + + +  

ʨʝʧʨʦʜʫʢʪʠʚʥʽ + +    

ʧʨʦʜʫʢʪʠʚʥʽ  + + + + 

 

ʆʟʥʘʢʠ ʚʧʨʘʚ 

ʈʽʚʝʥʴ 

ʢʦʤʫʥʽʢʘʪʠʚʥʦʩʪʽ 

ʫʤʦʚʥʦ-ʢʦʤʫʥʽʢʘʪʠʚʥʽ + + +   

ʢʦʤʫʥʽʢʘʪʠʚʥʽ   + + + 

ʉʪʫʧʽʥʴ 

ʜʝʪʝʨʤʽʥʦʚʘʥʦʩʪʽ 

ʯʘʩʪʢʦʚʦ ʜʝʪʝʨʤʽʥʦʚʘʥʽ + + + +  

ʤʽʥʽʤʘʣʴʥʦ 

ʜʝʪʝʨʤʽʥʦʚʘʥʽ 
    + 

ʍʘʨʘʢʪʝʨ ʦʯʽʢʫʚʘʥʦʛʦ 

ʤʦʚʣʝʥʥʻʚʦʛʦ ʧʨʦʜʫʢʪʫ ʩʪʫʜʝʥʪʽʚ 

ʨʝʧʨʦʜʫʢʪʠʚʥʠʡ + +    

ʧʨʦʜʫʢʪʠʚʥʠʡ  + + + + 

ʯʘʩʪʢʦʚʦ 

ʜʝʪʝʨʤʽʥʦʚʘʥʠʡ 

+ + + + + 

ʤʽʥʽʤʘʣʴʥʦ 

ʜʝʪʝʨʤʽʥʦʚʘʥʠʡ    

    + 

 

ʋ ʟʘʧʨʦʧʦʥʦʚʘʥʦʤʫ ʢʦʤʧʣʝʢʩʽ ʚʧʨʘʚ ʥʘ ʦʩʥʦʚʽ ʘʚʪʝʥʪʠʯʥʠʭ ʭʫʜʦʞʥʽʭ 

ʬʽʣʴʤʽʚ, ʱʦ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʧ'ʷʪʠ ʛʨʫʧ (ʪʘʙʣ. 1), ʤʠ ʚʨʘʭʫʚʘʣʠ ʦʩʥʦʚʥʫ ʤʝʪʫ 

ʥʘʚʯʘʥʥʷ ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ, ʘ ʪʘʢʦʞ ʦʩʦʙʣʠʚʦʩʪʽ ʨʽʟʥʠʭ ʢʦʤʧʦʟʠʮʽʡʥʦ-

ʤʦʚʣʝʥʥʻʚʠʭ ʬʦʨʤ ʤʦʥʦʣʦʛʫ. ʋʨʠʚʢʠ ʟ ʘʚʪʝʥʪʠʯʥʠʭ ʭʫʜʦʞʥʽʭ ʬʽʣʴʤʽʚ, ʱʦ 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʫ ʢʦʤʧʣʝʢʩʽ ʚʧʨʘʚ, ʫʤʦʞʣʠʚʣʶʶʪʴ ʧʦʻʜʥʘʥʥʷ ʧʨʦʮʝʩʫ 

ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʽ ʨʦʟʚʠʪʢʫ ʚʤʽʥʴ ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ ʟ̔ ʩʤʠʩʣʦʚʦʶ ʦʙʨʦʙʢʦʶ 

ʦʪʨʠʤʘʥʦʾ ʽʥʬʦʨʤʘʮʽʾ. 

ʇʨʠʢʣʘʜʠ ʜʦ ʛʨʫʧ ʚʧʨʘʚ ʥʘʜʘʶʪʴʩʷ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʘʚʪʝʥʪʠʯʥʦʛʦ 

ʭʫʜʦʞʥʴʦʛʦ ʬʽʣʴʤʫ çFour Weddings and a Funeralè (çʏʦʪʠʨʠ ʚʝʩʽʣʣʷ ʪʘ 

ʧʦʭʦʚʘʥʥʷè). 

ʇʝʨʰʘ ʛʨʫʧʘ ʚʧʨʘʚ ʧʦʻʜʥʫʻ ʫ ʩʦʙʽ ʥʘʚʯʘʥʥʷ ʨʝʮʝʧʮʽʾ ʟ ʨʝʧʨʦʜʫʢʮʽʻʶ. 

ɼʦ ʥʝʾ ʥʘʣʝʞʘʪʴ ʨʝʮʝʧʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʽ ʫʤʦʚʥʦ-ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʚʧʨʘʚʠ. 

ʈʝʟʫʣʴʪʘʪ ʤʦʚʣʝʥʥʻʚʦʾ ʜʽʷʣʴʥʦʩʪʽ ʩʪʫʜʝʥʪʽʚ ï ʨʝʧʨʦʜʫʢʪʠʚʥʠʡ, ʯʘʩʪʢʦʚʦ 

ʜʝʪʝʨʤʽʥʦʚʘʥʠʡ. ʄʝʪʘ ʚʧʨʘʚ ʧʦʣʷʛʘʻ ʫ ʬʦʨʤʫʚʘʥʥʽ ʚʤʽʥʴ ʨʝʧʨʦʜʫʢʪʠʚʥʦʛʦ 

ʛʦʚʦʨʽʥʥʷ, ʦʙʤʝʞʝʥʦʛʦ ʚ ʯʘʩʽ. ɼʣʷ ʮʴʦʛʦ ʜʦʮʽʣʴʥʦ ʚʠʢʦʥʫʚʘʪʠ ʚʧʨʘʚʠ ʫ ʜʚʘ 

ʝʪʘʧʠ: ʧʽʜ ʯʘʩ ʨʝʮʝʧʪʠʚʥʦʛʦ ʝʪʘʧʫ ʩʪʫʜʝʥʪʠ ʧʽʩʣʷ ʧʝʨʝʛʣʷʜʫ ʭʫʜʦʞʥʴʦʛʦ 

ʬʽʣʴʤʫ ʧʦʚʥʽʩʪʶ ʜʠʚʣʷʪʴʩʷ ʬʨʘʛʤʝʥʪ, ʫ ʧʝʨʽʦʜ ʨʝʧʨʦʜʫʢʪʠʚʥʦʛʦ ʝʪʘʧʫ 

ʚʠʢʦʥʫʻʪʴʩʷ ʤʦʚʣʝʥʥʻʚʝ ʟʘʚʜʘʥʥʷ ʟ ̔ʟʤʝʥʰʝʥʠʤ ʘʙʦ ʚʠʤʢʥʝʥʠʤ ʟʚʫʢʦʤ.  

ʇʨʠʢʣʘʜ ʨʝʮʝʧʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʦʾ ʫʤʦʚʥʦ-ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʚʧʨʘʚʠ. 

ʄʝʪʘ: ʬʦʨʤʫʚʘʥʥʷ ʚʤʽʥʥʷ ʨʝʧʨʦʜʫʢʪʠʚʥʦʛʦ ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ. 
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ʉʪʫʜʝʥʪʘʤ ʧʨʦʧʦʥʫʻʪʴʩʷ ʚʽʜʪʚʦʨʠʪʠ ʨʦʣʴ ʛʦʣʦʚʥʦʛʦ ʧʝʨʩʦʥʘʞʫ ʏʘʨʣʴʟʘ.  

ʂʦʤʫʥʽʢʘʪʠʚʥʝ ʟʘʚʜʘʥʥʷ: You are an actor, playing the role of Charles. As 

this version of the film is made for foreigners, not keen on English, try to make 

your utterances not very complicated. (ɼʝʤʦʥʩʪʨʫʻʪʴʩʷ ʫʨʠʚʦʢ). 

ɺʧʨʘʚʠ ʜʨʫʛʦʾ ʛʨʫʧʠ ʧʝʨʝʭʦʜʷʪʴ ʜʦ ʨʦʟʚʠʪʢʫ ʩʢʣʘʜʥʽʰʠʭ ʫʤʽʥʴ 

ʨʝʧʨʦʜʫʢʪʠʚʥʦ-ʧʨʦʜʫʢʪʠʚʥʦʛʦ ʛʦʚʦʨʽʥʥʷ ʟ ʦʧʦʨʦʶ ʥʘ ʫʨʠʚʦʢ ʚʽʜʝʦʬʦʥʦʛʨʘʤʠ. 

ʎʝ ʨʝʮʝʧʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʦ-ʧʨʦʜʫʢʪʠʚʥʽ ʫʤʦʚʥʦ-ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʚʧʨʘʚʠ. 

ɽʧʽʟʦʜʠʯʥʽ ʨʦʣʽ ʜʘʶʪʴ ʟʤʦʛʫ ʫʨʽʟʥʦʤʘʥʽʪʥʠʪʠ ʩʠʪʫʘʮʽʾ ʩʧʽʣʢʫʚʘʥʥʷ, 

ʟʘʙʝʟʧʝʯʠʪʠ ʪʘʢʽ ʫʤʦʚʠ, ʜʝ ʢʦʤʫʥʽʢʘʪʠʚʥʝ ʟʘʚʜʘʥʥʷ ʚʠʪʽʢʘʻ ʟ ʫʤʦʚʠ ʩʠʪʫʘʮʽʾ, ʚ 

ʷʢʽʡ ʟʥʘʭʦʜʠʪʴʩʷ ʤʦʚʝʮʴ. ʄʝʪʘ ʚʧʨʘʚ ʮʽʻʾ ʛʨʫʧʠ ï ʬʦʨʤʫʚʘʪʠ ʚʤʽʥʥ ̫

ʚʽʜʪʚʦʨʝʥʥʷ ʦʢʨʝʤʠʭ ʝʣʝʤʝʥʪʽʚ ʤʦʥʦʣʦʛʫ ʟ ʦʧʦʨʦʶ ʥʘ ʧʦʯʘʪʦʢ ʘʙʦ ʟʘʢʽʥʯʝʥʥʷ 

ʚʠʩʣʦʚʣʶʚʘʥʥʷ, ʧʦʜʘʥʦʛʦ ʚ ʫʨʠʚʢʫ. 

ʇʨʠʢʣʘʜ ʨʝʮʝʧʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʦ-ʧʨʦʜʫʢʪʠʚʥʦʾ ʫʤʦʚʥʦ-

ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʚʧʨʘʚʠ ʟ ʦʧʦʨʦʶ ʥʘ ʚʝʨʙʘʣʴʥʝ ʟʘʚʜʘʥʥʷ. ʄʝʪʘ ï ʬʦʨʤʫʚʘʥʥʷ 

ʚʤʽʥʥʷ ʚʽʜʪʚʦʨʶʚʘʪʠ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʟʘ ʟʘʧʨʦʧʦʥʦʚʘʥʠʤ ʚ ʫʨʠʚʢʫ ʧʦʯʘʪʢʦʤ.  

ʂʦʤʫʥʽʢʘʪʠʚʥʝ ʟʘʚʜʘʥʥʷ: You are a student-actor. Youôre having your 

class. You have to finish the scene at the shop. Youôve just heard the beginning of 

the phrase that Charles was about to say to the shop-assistant. Try to complete it, 

giving your account of the ending. 

ɸʫʜʽʦʨʷʜ:  

Charles: Youôve been very.. 

ʊʨʝʪ̫ ʛʨʫʧʘ ʚʧʨʘʚ ʻ ʫʤʦʚʥʦ-ʢʦʤʫʥʽʢʘʪʠʚʥʠʤʠ, ʧʨʦʜʫʢʪʠʚʥʠʤʠ, 

ʯʘʩʪʢʦʚʦ ʜʝʪʝʨʤʽʥʦʚʘʥʠʤʠ. ʎʝ ʨʝʮʝʧʪʠʚʥʦ-ʧʨʦʜʫʢʪʠʚʥʽ ʫʤʦʚʥʦ-

ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʚʧʨʘʚʠ. ʄʝʪʦʶ ʚʧʨʘʚ ʻ ʬʦʨʤʫʚʘʥʥʷ ʚʤʽʥʴ ʧʨʦʜʫʢʪʠʚʥʦʛʦ 

ʛʦʚʦʨʽʥʥʷ. ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ʧʦʧʝʨʝʜʥʴʦʾ ʛʨʫʧʠ ʚʧʨʘʚ ʫ ʥʠʭ ʚʽʜʩʫʪʥʻ 

ʨʝʧʨʦʜʫʢʪʠʚʥʝ ʤʦʚʣʝʥʥʷ ʩʪʫʜʝʥʪʽʚ. ʋ ʧʨʦʮʝʩʽ ʨʝʮʝʧʪʠʚʥʦʛʦ ʝʪʘʧʫ ʩʪʫʜʝʥʪʠ 

ʜʠʚʣʷʪʴʩʷ ʫʨʠʚʦʢ, ʜʝ ʚʽʜʩʫʪʥʻ ʤʦʚʣʝʥʥʷ ʜʽʡʦʚʠʭ ʦʩʽʙ. ʇʽʜ ʯʘʩ ʮʴʦʛʦ ʝʪʘʧʫ 

ʩʪʫʜʝʥʪʠ ʧʦʚʠʥʥʽ ʩʪʚʦʨʶʚʘʪʠ ʚʣʘʩʥʽ ʤʦʥʦʣʦʛʽʯʥʽ ʚʠʩʣʦʚʣʶʚʘʥʥʷ, ʱʦ 

ʩʢʣʘʜʘʪʠʤʫʪʴ ʫʨʠʚʦʢ ʽʟ ʤʦʚʣʝʥʥʷʤ ʧʝʨʩʦʥʘʞʽʚ.  

ʇʨʠʢʣʘʜ ʨʝʮʝʧʪʠʚʥʦ-ʧʨʦʜʫʢʪʠʚʥʦʾ ʫʤʦʚʥʦ-ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʚʧʨʘʚʠ, ʱʦ 

ʚʠʢʦʥʫʻʪʴʩʷ ʧʽʩʣʷ ʧʝʨʝʛʣʷʜʫ ʫʨʠʚʢʘ ʟ ʦʧʦʨʦʶ ʥʘ ʚʝʨʙʘʣʴʥʝ ʟʘʚʜʘʥʥʷ. ʄʝʪʘ ï 

ʬʦʨʤʫʚʘʥʥʷ ʚʤʽʥʥʷ ʜʦʚʦʜʠʪʠ ʟʘʧʨʦʧʦʥʦʚʘʥʫ ʪʝʟʫ ʽʟ ʬʦʨʤʫʣʶʚʘʥʥʷʤ ʚʣʘʩʥʠʭ 

ʘʨʛʫʤʝʥʪʽʚ.  

ʂʦʤʫʥʽʢʘʪʠʚʥʝ ʟʘʚʜʘʥʥʷ: You are the director of the film. Today you are 

working on the role of Scarlett with the performing actress. In order to describe 

this character you've chosen some words from the script, in which the protagonist 

characterises herself. So, listen to the words of Scarlett and prove them: 

ɸʫʜʽʦʨʷʜ:  

Scarlett: Named after Scarlett OôHara, but much less trouble. 
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ʆʧʦʨʘ: positive traits (of character), negative traits (of character) 

ɼʦ ʯʝʪʚʝʨʪʦ ʾ ʛʨʫʧʠ ʚʧʨʘʚ ʥʘʣʝʞʘʪʴ ʨʝʮʝʧʪʠʚʥʦ-ʧʨʦʜʫʢʪʠʚʥʽ 

ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʚʧʨʘʚʠ, ʩʧʨʷʤʦʚʘʥʽ ʥʘ ʬʦʨʤʫʚʘʥʥʷ ʚʤʽʥʥʷ ʧʨʦʜʫʢʫʚʘʪʠ 

ʤʦʥʦʣʦʛʠ ʟ ʝʣʝʤʝʥʪʘʤʠ ʨʽʟʥʠʭ ʢʦʤʧʦʟʠʮʽʡʥʦ-ʤʦʚʣʝʥʥʻʚʠʭ ʬʦʨʤ, ʱʦ 

ʚʠʢʦʥʫʶʪʴʩʷ ʟ ʦʧʦʨʦʶ ʥʘ ʬʨʘʛʤʝʥʪ ʬʽʣʴʤʫ, ʚ ʷʢʦʤʫ ʯʘʩʪʠʥʫ ʧʦʜʽʡ ʚʠʣʫʯʝʥʦ. 

ʉʪʫʜʝʥʪʠ ʚʽʜʪʚʦʨʶʶʪʴ ʚʠʩʣʦʚʣʶʚʘʥʥʷ, ʧʦʚôʷʟʘʥʽ ʟ ʧʦʜʽʷʤʠ ʫʨʠʚʢʫ.  

ʇʨʠʢʣʘʜ ʨʝʮʝʧʪʠʚʥʦ-ʧʨʦʜʫʢʪʠʚʥʦʾ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʚʧʨʘʚʠ. ʄʝʪʘ ï 

ʬʦʨʤʫʚʘʥʥʷ ʚʤʽʥʥʷ ʚʽʜʪʚʦʨʶʚʘʪʠ ʚʠʩʣʦʚʣʶʚʘʥʥʷ, ʚʠʧʫʱʝʥʝ ʚ ʫʨʠʚʢʫ 

ʬʽʣʴʤʫ.  

ʂʦʤʫʥʽʢʘʪʠʚʥʝ ʟʘʚʜʘʥʥʷ: You are a scriptrwriter of the film. There are 

many scenes in the film where the actors are not speaking. Score for sound the 

scene: 

Carrie is hidden behind the sofa. Speak of what she might be thinking at that 

moment. 

ʇôʷʪʘ ʛʨʫʧʘ ʚʧʨʘʚ ʩʧʨʷʤʦʚʘʥʘ ʥʘ ʬʦʨʤʫʚʘʥʥʷ ʚʤʽʥʴ ʧʨʦʜʫʢʪʠʚʥʦʛʦ 

ʤʽʥʽʤʘʣʴʥʦ ʜʝʪʝʨʤʽʥʦʚʘʥʦʛʦ ʛʦʚʦʨʽʥʥʷ, ʥʘʡʩʢʣʘʜʥʽʰʦʛʦ ʚʠʜʫ ʤʦʚʣʝʥʥʻʚʦʾ 

ʜʽʷʣʴʥʦʩʪʽ, ʽ ʟʘʚʝʨʰʫʻ ʧʨʦʮʝʩ ʥʘʚʯʘʥʥʷ ʢʦʤʧʦʟʠʮʽʡʥʦ-ʤʦʚʣʝʥʥʻʚʠʭ ʬʦʨʤ 

ʤʦʥʦʣʦʛʫ. ʎʝ ʧʨʦʜʫʢʪʠʚʥʽ ʢoʤʫʥʽʢʘʪʠʚʥʽ ʚʧʨʘʚʠ. ʋ ʮʠʭ ʚʧʨʘʚʘʭ ʫʞʝ ʚʽʜʩʫʪʥʷ 

ʨʝʮʝʧʪʠʚʥʘ ʬʘʟʘ. ʄʝʪʦʶ ʚʠʢʦʥʘʥʥʷ ʪʘʢʠʭ ʚʧʨʘʚ ʻ ʨʦʟʚʠʪʦʢ  ̔ʚʜʦʩʢʦʥʘʣʝʥʥʷ 

ʚʤʽʥʴ ʩʘʤʦʩʪʽʡʥʦʛʦ ʩʪʚʦʨʝʥʥʷ ʤʦʥʦʣʦʛʽʚ ʟ ʦʧʦʨʦʶ ʥʘ ʟʤʽʩʪ ʫʩʴʦʛʦ ʬʽʣʴʤʫ, 

ʡʦʛʦ ʯʘʩʪʠʥʠ ʘʙʦ ʟʽ ʟʚʝʨʥʝʥʥʷʤ ʜʦ ʟʘʛʘʣʴʥʦʣʶʜʩʴʢʠʭ ʮʽʥʥʦʩʪʝʡ, ʽʟ 

ʟʘʣʫʯʝʥʥʷʤ ʞʠʪʪʻʚʦʛʦ ʜʦʩʚʽʜʫ, ʩʚʽʪʦʛʣʷʜʫ ʩʪʫʜʝʥʪʽʚ.  

ʇʨʠʢʣʘʜ ʧʨʦʜʫʢʪʠʚʥʦʾ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʚʧʨʘʚʠ. ʄʝʪʘ ï ʬʦʨʤʫʚʘʥʥʷ 

ʚʤʽʥʴ ʩʘʤʦʩʪʽʡʥʦʛʦ ʩʪʚʦʨʝʥʥʷ ʤʦʥʦʣʦʛʫ-ʤʽʨʢʫʚʘʥʥʷ ʟ ʝʣʝʤʝʥʪʘʤʠ ʜʦʢʘʟʫ, 

ʧʝʨʝʢʦʥʘʥʥʷ, ʩʧʨʦʩʪʫʚʘʥʥʷ.  

ʂʦʤʫʥʽʢʘʪʠʚʥʝ ʟʘʚʜʘʥʥʷ: You are taking part in a round-table talk with 

your foreign friends. There are some questions to be discussed. Itôs your turn now. 

Express your opinion on the problem: 

1) ñOne canôt judge the person's character on the first acquaintanceò. 

2) ñOne canôt fancy somebody quite out of somebodyôs leagueò. 

3) ñOpposites attractò. 

ʆʧʘʥʫʚʘʥʥʷ ʦʩʥʦʚʥʠʤʠ ʢʦʤʧʦʟʠʮʽʡʥʦ-ʤʦʚʣʝʥʥʻʚʠʤʠ ʬʦʨʤʘʤʠ 

ʤʦʥʦʣʦʛʫ ʻ ʧʦʝʪʘʧʥʠʤ ʧʨʦʮʝʩʦʤ: ʚʽʜ ʫʜʦʩʢʦʥʘʣʝʥʥʷ ʟʘʛʘʣʴʥʠʭ ʫʤʽʥʴ, 

ʬʦʨʤʫʚʘʥʥʷ ʽ ʧʦʢʨʘʱʝʥʥʷ ʩʧʝʮʽʘʣʴʥʠʭ ʫʤʽʥʴ, ʱʦ ʩʢʣʘʜʘʶʪʴ ʢʦʤʧʝʪʝʥʮʽʶ 

ʢʦʤʫʥʽʢʘʥʪʽʚ ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ, ï ʜʦ ʨʦʟʚʠʪʢʫ ʷʢ ʟʘʛʘʣʴʥʠʭ, ʪʘʢ ʽ 

ʩʧʝʮʽʘʣʴʥʠʭ ʩʘʤʦʩʪʽʡʥʠʭ ʫʤʽʥʴ ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ. ʅʘʚʯʘʥʥʷ ʦʩʥʦʚʥʠʭ 

ʢʦʤʧʦʟʠʮʽʡʥʦ-ʤʦʚʣʝʥʥʻʚʠʭ ʬʦʨʤ ʤʦʥʦʣʦʛʫ ʚʽʜʙʫʚʘʻʪʴʩʷ ʧʦʝʪʘʧʥʦ: 

ʨʝʧʨʦʜʫʢʪʠʚʥʝ ʯʘʩʪʢʦʚʦ ʜʝʪʝʨʤʽʥʦʚʘʥʝ ʤʦʚʣʝʥʥʷ Ÿ ʨʝʧʨʦʜʫʢʪʠʚʥʝ ʽ 

ʧʨʦʜʫʢʪʠʚʥʝ ʯʘʩʪʢʦʚʦ ʜʝʪʝʨʤʽʥʦʚʘʥʝ ʤʦʚʣʝʥʥʷ Ÿ ʧʨʦʜʫʢʪʠʚʥʝ ʤʽʥʽʤʘʣʴʥʦ 
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ʜʝʪʝʨʤʽʥʦʚʘʥʝ ʤʦʚʣʝʥʥʷ ʟ ʚʠʢʦʥʘʥʥʷʤ ʧôʪ̫ʠ ʛʨʫʧ ʚʧʨʘʚ. 

ɽʪʘʧ ʫʜʦʩʢʦʥʘʣʝʥʥʷ ʟʘʛʘʣʴʥʠʭ ʫʤʽʥʴ ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ 

ʚʽʜʧʦʚʽʜʘʻ ʝʪʘʧʫ ʥʘʚʯʘʥʥʷ ʨʝʧʨʦʜʫʢʪʠʚʥʦʛʦ ʯʘʩʪʢʦʚʦ ʜʝʪʝʨʤʽʥʦʚʘʥʦʛʦ 

ʤʦʚʣʝʥʥʷ ʪʘ ʧʝʨʝʜʙʘʯʘʻ ʚʠʢʦʥʘʥʥʷ ʨʝʮʝʧʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʠʭ ʫʤʦʚʥʦ-

ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʚʧʨʘʚ.  

ʅʘ ʜʨʫʛʦʤʫ ʝʪʘʧʽ ʚʽʜʙʫʚʘʶʪʴʩʷ ʬʦʨʤʫʚʘʥʥʷ ʡ ʫʜʦʩʢʦʥʘʣʝʥʥʷ 

ʩʧʝʮʽʘʣʴʥʠʭ ʫʤʽʥʴ ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ, ʦʩʢʽʣʴʢʠ ʫ ʧʦʧʝʨʝʜʥʽʡ ʧʝʨʽʦʜ 

ʥʘʚʯʘʥʥʷ ʦʢʨʝʤʽ ʩʧʝʮʽʘʣʴʥʽ ʚʤʽʥʥʷ ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ ʚʞʝ ʙʫʣʠ 

ʩʬʦʨʤʦʚʘʥʽ. ʆʩʪʘʥʥʽ, ʚ ʩʚʦʶ ʯʝʨʛʫ, ʨʦʟʧʦʜʽʣʷʶʪʴʩʷ ʥʘ ʦʩʥʦʚʽ ʚʽʜʧʦʚʽʜʥʠʭ 

ʩʪʨʫʢʪʫʨʥʠʭ ʢʦʤʧʦʥʝʥʪʽʚ ʪʘ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʜʽʡ, ʱʦ ʨʝʘʣʽʟʫʶʪʴʩʷ ʚ ʤʝʞʘʭ 

ʪʽʻʾ ʯʠ ʪʽʻʾ ʢʦʤʧʦʟʠʮʽʡʥʦ-ʤʦʚʣʝʥʥʻʚʦʾ ʬʦʨʤʠ ʤʦʥʦʣʦʛʫ. ʎʽ ʚʤʽʥʥʷ 

ʚʽʜʦʙʨʘʞʘʶʪʴ ʩʧʝʮʠʬʽʢʫ ʤʦʥʦʣʦʛʫ ʷʢ ʧʨʝʜʤʝʪʘ ʦʚʦʣʦʜʽʥʥʷ ʩʪʫʜʝʥʪʘʤʠ 

ʤʦʚʥʠʭ ʩʧʝʮʽʘʣʴʥʦʩʪʝʡ ʚʠʰʫ. ɽʪʘʧ ʬʦʨʤʫʚʘʥʥʷ ʡ ʫʜʦʩʢʦʥʘʣʝʥʥʷ ʩʧʝʮʽʘʣʴʥʠʭ 

ʫʤʽʥʴ ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ ʚiʜʧʦʚiʜʘʻ ʝʪʘʧʦʚʽ ʥʘʚʯʘʥʥʷ ʨʝʧʨʦʜʫʢʪʠʚʥʦʛʦ 

ʪʘ ʧʨʦʜʫʢʪʠʚʥʦʛʦ, ʯʘʩʪʢʦʚʦ ʜʝʪʝʨʤʽʥʦʚʘʥʦʛʦ ʤʦʚʣʝʥʥʷ, ʥʘ ʷʢʦʤʫ 

ʚʠʢʦʥʫʶʪʴʩʷ ʨʝʮʝʧʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʦ-ʧʨʦʜʫʢʪʠʚʥʽ ʫʤʦʚʥʦ-ʢʦʤʫʥʽʢʘʪʠʚʥʽ 

ʚʧʨʘʚʠ ʪʘ ʨʝʮʝʧʪʠʚʥʦ-ʧʨʦʜʫʢʪʠʚʥʽ ʫʤʦʚʥʦ-ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʚʧʨʘʚʠ. 

ɽʪʘʧ ʨʦʟʚʠʪʢʫ ʷʢ ʟʘʛʘʣʴʥʠʭ, ʪʘʢ ʽ ʩʧʝʮʽʘʣʴʥʠʭ ʫʤʽʥʴ ʧʨʦʜʫʢʫʚʘʥʥʷ 

ʤʦʥʦʣʦʛʽʚ ʧʝʨʝʜʙʘʯʘʻ ʥʘʚʯʘʥʥʷ ʧʨʦʜʫʢʪʠʚʥʦʛʦ ʤʽʥʽʤʘʣʴʥʦ ʜʝʪʝʨʤʽʥʦʚʘʥʦʛʦ 

ʤʦʚʣʝʥʥʷ. ʅʘ ʮʴʦʤʫ ʝʪʘʧʽ ʚʠʢʦʥʫʶʪʴʩʷ ʨʝʮʝʧʪʠʚʥʦ-ʧʨʦʜʫʢʪʠʚʥʽ 

ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʚʧʨʘʚʠ. ɽʪʘʧ ʨʦʟʚʠʪʢʫ ʷʢ ʟʘʛʘʣʴʥʠʭ, ʪʘʢ ʽ ʩʧʝʮʽʘʣʴʥʠʭ ʫʤʽʥʴ 

ʧʨʦʜʫʢʫʚʘʥʥʷ ʤʦʥʦʣʦʛʽʚ ʨʽʟʥʠʭ ʢʦʤʧʦʟʠʮʽʡʥʦ-ʤʦʚʣʝʥʥʻʚʠʭ ʬʦʨʤ ʧʝʨʝʜʙʘʯʘʻ 

ʚʽʣʴʥʝ ʚʦʣʦʜʽʥʥʷ ʩʪʫʜʝʥʪʘʤʠ ʟʘʛʘʣʴʥʠʤʠ ʽ ʩʧʝʮʽʘʣʴʥʠʤʠ ʚʤʽʥʥʷʤʠ ʩʪʚʦʨʝʥʥʷ 

ʤʦʥʦʣʦʛʽʚ.  

ɼʦʩʣʽʜʥʠʢʠ ʚʠʜʽʣʷʶʪʴ ʜʚʽ ʤʦʜʝʣʽ ʟʘʥʷʪʴ, ʫ ʢʦʞʥʽʡ ʟ ʷʢʠʭ 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʭʫʜʦʞʥʽ ʬʽʣʴʤʠ ʽ ʜʨʫʢʦʚʘʥʽ ʤʘʪʝʨʽʘʣʠ, ʘʣʝ ʚ ʨʽʟʥʽʡ 

ʧʦʩʣʽʜʦʚʥʦʩʪʽ. ɿʘ ʧʝʨʰʦʶ ʤʦʜʝʣʣʶ ʥʘʚʯʘʥʥʷ ʨʦʙʦʪʘ ʟ ʜʨʫʢʦʚʘʥʠʤʠ 

ʤʘʪʝʨʽʘʣʘʤʠ, ʪʘʢʠʤʠ ʷʢ ʦʩʥʦʚʥʠʡ ʜʨʫʢʦʚʘʥʠʡ ʥʘʚʯʘʣʴʥʠʡ ʪʝʢʩʪ, ʚʧʨʘʚʠ ʜʦ 

ʥʴʦʛʦ, ʜʦʜʘʪʢʦʚʽ ʜʨʫʢʦʚʘʥʽ ʪʝʢʩʪʠ ʧʝʨʝʜʫʻ ʧʝʨʝʛʣʷʜʫ ʭʫʜʦʞʥʴʦʛʦ ʬʽʣʴʤʫ ʪʘ 

ʚʠʢʦʥʘʥʥʶ ʚʧʨʘʚ ʥʘ ʡʦʛʦ ʦʩʥʦʚʽ. ɿʘ ʜʨʫʛʦʶ ʤʦʜʝʣʣʶ ï ʥʘʚʧʘʢʠ, ʨʦʙʦʪʘ ʟ 

ʜʨʫʢʦʚʘʥʠʤʠ ʤʘʪʝʨʽʘʣʘʤʠ ʚʽʜʙʫʚʘʻʪʴʩʷ ʣʠʰʝ ʧʽʩʣʷ ʧʝʨʝʛʣʷʜʫ ʭʫʜʦʞʥʴʦʛʦ 

ʬʽʣʴʤʫ ʪʘ ʚʧʨʘʚʣʷʥʥʷ ʥʘ ʡʦʛʦ ʦʩʥʦʚʽ.  

ʅʘ ʧʝʨʰʦʤʫ ʟʘʥʷʪʪʽ ʜʦʮʽʣʴʥʽ ʫʩʽ ʚʠʜʠ ʨʦʙʽʪ, ʧʦʚôʷʟʘʥʽ ʟ ʧʦʜʘʥʥʷʤ 

ʦʩʥʦʚʥʦʛʦ ʥʘʚʯʘʣʴʥʦʛʦ ʪʝʢʩʪʫ, ʡʦʛʦ ʯʠʪʘʥʥʷʤ, ʘʚʪʦʤʘʪʠʟʘʮʽʻ ʁʜʽʡ ʩʪʫʜʝʥʪʽʚ 

ʟ̔ ʥʦʚʠʤ ʥʘʚʯʘʣʴʥʠʤ ʤʘʪʝʨʽʘʣʦʤ, ʩʣʫʭʘʥʥʷʤ ʬʦʥʦʛʨʘʤʠ, ʨʽʟʥʠʤʠ ʚʠʜʘʤʠ 

ʚʧʨʘʚʣʷʥʥʷ ʪʦʱʦ.   

ʅʘ ʜʨʫʛʦʤʫ ʟʘʥʷʪʪʽ ʚʽʜʙʫʚʘʻʪʴʩʷ ʨʦʙʦʪʘ ʩʪʫʜʝʥʪʽʚ ʟ̔ ʤʦʚʥʠʤ ʽ 

ʤʦʚʣʝʥʥʻʚʠʤ ʤʘʪʝʨʽʘʣʦʤ, ʚʠʢʦʥʘʥʥʷ ʚʧʨʘʚ ʥʘ ʦʩʥʦʚʽ ʪʝʢʩʪʫ, ʟʘʣʫʯʝʥʥʷ 

ʜʦʜʘʪʢʦʚʠʭ ʪʝʤʘʪʠʯʥʠʭ ʜʨʫʢʦʚʘʥʠʭ ʤʘʪʝʨʽʘʣʽʚ, ʱʦ ʫʩʫʚʘʶʪʴ ʤʦʚʥʽ ʪʘ 
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ʧʦʟʘʤʦʚʥʽ ʪʨʫʜʥʦʱʽ, ʟ ʷʢʠʤʠ ʩʪʫʜʝʥʪʠ ʤʦʞʫʪʴ ʟʽʰʪʦʚʭʥʫʪʠʩʷ ʧʽʜ ʯʘʩ 

ʧʝʨʝʛʣʷʜʫ ʬʽʣʴʤʫ. 

ʊʨʝʪʻ ʟʘʥʷʪʪʷ ʧʝʨʝʜʙʘʯʘʻ, ʟʘ ʪʝʭʥʦʣʦʛʽʻʶ, ʨʦʟʨʦʙʣʝʥʦʶ ʅ.ɯ. ɹʠʯʢʦʚʦʶ, 

ʧʨʦʚʝʜʝʥʥʷ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ ʡ ʤʦʚʥʦʾ ʦʨʽʻʥʪʘʮʽʾ ʩʪʫʜʝʥʪʽʚ ʧʝʨʝʜ ʧʝʨʝʛʣʷʜʦʤ 

ʫʩʴʦʛʦ ʬʽʣʴʤʫ ï ʦʟʥʘʡʦʤʣʝʥʥʷ ʟ ʽʩʪʦʨʽʻʶ ʡʦʛʦ ʩʪʚʦʨʝʥʥʷ, ʡʦʛʦ ʘʚʪʦʨʘʤʠ, 

ʛʦʣʦʚʥʠʤʠ ʜʽʡʦʚʠʤʠ ʦʩʦʙʘʤʠ. ʊʨʫʜʥʦʱʽ ʩʧʨʠʡʤʘʥʥʷ ʭʫʜʦʞʥʽʭ ʬʽʣʴʤʽʚ 

ʜʦʣʘʶʪʴʩʷ ʫ ʜʝʢʽʣʴʢʘ ʝʪʘʧʽʚ. ʇʦ-ʧʝʨhʝ, ʜʦ ʧʝʨʝʛʣʷʜʫ ʬʽʣʴʤʘ ʩʪʫʜʝʥʪʘʤ ʥʘ-

ʜʘʶʪʴʩʷ ʚʽʜʦʤʦʩʪʽ ʧʨʦ ʘʚʪʦʨʽʚ, ʷʢʱʦ ʚʽʜʝʦʬʽʣʴʤ ʩʪʚʦʨʝʥʠʡ ʟʘ ʨʦʤʘʥʦʤ ʘʙʦ 

ʧʦʚʽʩʪʶ, ʩʮʝʥʘʨʠʩʪʽʚ ʬʽʣʴʤʫ, ʨʝʞʠʩʝʨʘ, ʘʢʪʦʨʽʚ, ʝʧʦʭʫ, ʧʨʦ ʷʢʫ ʡʜʝʪʴʩʷ ʫ 

ʚʽʜʝʦ ʯʠ ʧʨʦ ʦʩʦʙʣʠʚʦʩʪʽ ʯʘʩʫ, ʢʦʣʠ ʚʽʥ ʙʫʚ ʩʪʚʦʨʝʥʠʡ.  ʂʨʽʤ ʪʦʛʦ, 

ʩʝʤʘʥʪʠʟʫʻʪʴʩʷ ʥʝʚʝʣʠʢʘ ʢʽʣʴʢʽʩʪʴ ʥʝʚʽʜʦʤʠʭ ʣʝʢʩʠʯʥʠʭ ʦʜʠʥʠʮʴ (ʚʣʘʩʥʠʭ 

ʽʤʝʥ, ʛʝʦʛʨʘʬʽʯʥʠʭ ʥʘʟʚ, ʜʘʪ, ʮʠʬʨ, ʨʝʘʣʽʡ), ʱʦ ʧʦʪʨʝʙʫʶʪʴ ʜʦʢʣʘʜʥʦʛʦ 

ʧʦʷʩʥʝʥʥʷ, ʪʘ ʪʘʢ ʟʚʘʥʽ çʭʠʙʥʽ ʜʨʫʟʽ ʧʝʨʝʢʣʘʜʘʯʘè [ɹʠʯʢʦʚʘ 1999, ʩ.41]. 

ʅʘʩʪʫʧʥʠʡ ʝʪʘʧ ï ʧʝʨʝʛʣʷʜ ʫʩʦɹʛʦ ʬʽʣʴʤʫ. ʇʦ-ʜʨʫʛʝ, ʧʽʜ ʯʘʩ ʧʝʨʝʛʣʷʜʫ 

ʬʽʣʴʤʘ ʚʽʜʙʫʚʘʻʪʴʩʷ ʙʝʟʧʦʩʝʨʝʜʥʷ ʩʫʤʽʱʝʥʘ ʧʦʩʪʩʝʤʘʥʪʠʟʘʮʽʷ ʥʝʚʽʜʦʤʠʭ 

ʤʦʚʥʠʭ ʦʜʠʥʠʮʴ (ʰʣʷʭʦʤ ʫʩʥʦʛʦ ʧʝʨʝʢʣʘʜʫ, ʪʣʫʤʘʯʝʥʥʷ, ʧʦʜʘʥʥʷ ʩʠʥʦʥʽʤʘ, 

ʘʥʪʦʥʽʤʘ ʽʟ ʟʘʧʝʨʝʯʝʥʥʷʤ ʪʦʱʦ). 

ʇʽʩʣʷ ʧʝʨʝʛʣʷʜʫ ʩʪʫʜʝʥʪʠ ʚʠʢʦʥʫʶʪʴ ʫʩʥʽ ʟʘʚʜʘʥʥʷ ʢʦʤʫʥʽʢʘʪʠʚʥʦʛʦ 

ʭʘʨʘʢʪʝʨʫ, ʱʦ ʧʝʨʝʜʙʘʯʘʶʪʴ ʢʦʨʦʪʢʫ ʚʽʜʧʦʚʽʜʴ, ʥʝʚʝʨʙʘʣʴʥʫ ʨʝʘʢʮʽʶ 

ʩʪʫʜʝʥʪʘ, ʘʙʦ ʟʘʚʜʘʥʥʷ ʚ ʜʨʫʢʦʚʘʥʦʤʫ ʚʠʛʣʷʜʽ (ʤʦʞʫʪʴ ʚʢʣʶʯʘʪʠ ʚʠʢʦʥʘʥʥʷ 

ʪʝʩʪʽʚ ʤʥʦʞʠʥʥʦʛʦ ʚʠʙʦʨʫ, ʧʦʻʜʥʫʚʘʣʴʥʠʭ, ʥʘ ʚʩʪʘʚʣʷʥʥʷ ʪʦʱʦ) ʟ ʤʝʪʦʶ ʷʢ 

ʧʝʨʝʚʽʨʢʠ ʨʦʟʫʤʽʥʥʷ ʧʝʚʥʦʛʦ ʬʨʘʛʤʝʥʪʘ, ʪʘʢ ʽ ʥʘʚʯʘʥʥʷ ʩʣʫʭʦʚʦʾ ʨʝʮʝʧʮʽʾ. 

ʅʘ ʥʘʩʪʫʧʥʦʤʫ ʧʽʩʣʷ ʧʝʨʝʛʣʷʜʫ ʚʽʜʝʦʬʽʣʴʤʘ ʟʘʥʷʪʪʽ ʟʜʽʡʩʥʶʻʪʴʩʷ 

ʚʧʨʘʚʣʷʥʥʷ ʥʘ ʦʩʥʦʚʽ ʢʦʤʧʣʝʢʩʫ ʚʧʨʘʚ. ʇʝʨʰ ʟʘ ʚʩʝ ʚʠʢʦʥʫʶʪʴʩʷ 

ʨʝʮʝʧʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʽ ʫʤʦʚʥʦ-ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʚʧʨʘʚʠ ʟ ʧʦʚʪʦʨʥʠʤ 

ʧʝʨʝʛʣʷʜʦʤ ʬʨʘʛʤʝʥʪʘ ʟ ʤʝʪʦʶ ʬʦʨʤʫʚʘʥʥʷ ʚʤʽʥʴ ʨʝʧʨʦʜʫʢʪʠʚʥʦʛʦ 

ʛʦʚʦʨʽʥʥʷ, ʦʙʤʝʞʝʥʦʛʦ ʚ ʯʘʩʽ (ʩʠʥʭʨʦʥʥʘ ʨʝʧʨʦʜʫʢʪʠʚʥʘ ʘʙʦ ʧʨʦʜʫʢʪʠʚʥʘ 

ʤʦʚʣʝʥʥʻʚʘ ʜʽʷʣʴʥʽʩʪʴ ʧʽʜ ʯʘʩ ʧʦʢʘʟʫ ʬʨʘʛʤʝʥʪʘ). ɼʘʣʽ ʥʘ ʮʴʦʤʫ ʞ, ʘ ʧʦʪʽʤ ʥʘ 

ʥʘʩʪʫʧʥʦʤʫ ʟʘʥʷʪʪʽ ʚʠʢʦʥʫʶʪʴʩʷ ʨʝʮʝʧʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʦ-ʧʨʦʜʫʢʪʠʚʥʽ 

ʫʤʦʚʥʦ-ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʚʧʨʘʚʠ, ʤʝʪʦʶ ʷʢʠʭ ʻ ʬʦʨʤʫʚʘʥʥʷ ʚʤʽʥʴ ʚʽʜʪʚʦʨʝʥʥʷ 

ʦʢʨʝʤʠʭ ʝʣʝʤʝʥʪʽʚ ʤʦʥʦʣʦʛʫ ʟ ʦʧʦʨʦʶ ʥʘ ʧʦʯʘʪʦʢ ʘʙʦ ʟʘʢʽʥʯʝʥʥʷ 

ʚʠʩʣʦʚʣʶʚʘʥʥʷ,  ʧʦʜʘʥʦʛʦ ʫ ʬʨʘʛʤʝʥʪʽ (ʨʝʧʨʦʜʫʢʪʠʚʥʘ ʘʙʦ ʧʨʦʜʫʢʪʠʚʥʘ 

ʤʦʚʣʝʥʥʻʚʘ ʜʽʷʣʴʥʽʩʪʴ ʥʘ ʮʽʣʽʩʥʦ-ʬʨʘʛʤʝʥʪʘʨʥʽʡ ʦʩʥʦʚʽ ʧʽʩʣʷ ʧʝʨʝʛʣʷʜʫ 

ʬʨʘʛʤʝʥʪʘ). 

ʇʽʩʣʷ ʥʠʟʢʠ ʨʝʮʝʧʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʠʭ  ̔ʨʝʮʝʧʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʦ-

ʧʨʦʜʫʢʪʠʚʥʠʭ ʚʧʨʘʚ, ʱʦ ʛʦʪʫʶʪʴ ʩʪʫʜʝʥʪʽʚ ʜʦ ʘʢʪʠʚʥʦʛʦ ʛʦʚʦʨʽʥʥʷ, ʥʘ ʧôʷʪʦʤʫ 

ʟʘʥʷʪʪʽ ʤʘʻ ʤʽʩʮʝ ʨʷʜ ʨʝʮʝʧʪʠʚʥʦ-ʧʨʦʜʫʢʪʠʚʥʠʭ ʚʧʨʘʚ. ʄʝʪʦʶ ʮʠʭ ʚʧʨʘʚ ʻ 

ʤʦʜʝʣʶʚʘʥʥʷ  ʨʝʘʣʴʥʠʭ ʘʢʪʽʚ ʩʧʽʣʢʫʚʘʥʥʷ. ʋ ʧʨʦʮʝʩʽ ʦʙʛʦʚʦʨʝʥʥʷ ʬʽʣʴʤʫ ʮʽ 

ʚʧʨʘʚʠ ʚʠʩʪʫʧʘʶʪʴ ʷʢ ʨʝʘʣʴʥʽ ʩʠʪʫʘʮʽʾ ʩʧʽʣʢʫʚʘʥʥʷ. ʊʘʢʽ ʚʧʨʘʚʠ ʜʦʧʦʤʘʛʘʶʪʴ  
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ʬʦʨʤʫʚʘʪʠ ʫʤʽʥʥʷ ʧʨʦʜʫʢʪʠʚʥʦʛʦ ʛʦʚʦʨʽʥʥʷ, ʘ ʪʘʢʦʞ ʨʦʟʚʠʚʘʶʪʴ ʫʤʽʥʴ 

ʚʽʜʪʚʦʨʶʚʘʪʠ ʤʦʥʦʣʦʛʠ ʨʽʟʥʠʭ ʚʠʜʽʚ ʟ ʦʧʦʨʦʶ ʥʘ ʟʤʽʩʪ ʫʩʴʦʛʦ ʬʽʣʴʤʫ ʯʠ ʡʦʛʦ 

ʬʨʘʛʤʝʥʪʘ.  

ʆʩʪʘʥʥʻ ʟʘʥʷʪʪʷ ʩʧʨʷʤʦʚʘʥʝ ʥʘ ʨʦʟʚʠʪʦʢ ʡ ʫʜʦʩʢʦʥʘʣʝʥʥʷ ʚʤʽʥʴ 

ʩʘʤʦʩʪʽʡʥʦʛʦ ʩʪʚʦʨʝʥʥʷ ʤʦʥʦʣʦʛʽʚ ʨʽʟʥʠʭ ʚʠʜʽʚ  ̔ ʢʦʥʪʨʦʣʶ ʩʬʦʨʤʦʚʘʥʠʭ 

ʥʘʚʠʯʦʢ ʽ ʚʤʽʥʴ.  

 ʆʪʞʝ, ʟʘʩʪʦʩʫʚʘʥʥʷ ʘʚʪʝʥʪʠʯʥʠʭ ʭʫʜʦʞʥʽʭ ʬʽʣʴʤʽʚ ʫ ʥʘʚʯʘʥʥʽ ʫʩʥʦʛʦ 

ʤʦʥʦʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ ʜʦʧʦʤʘʛʘʻ ʨʦʟʢʨʠʪʠ ʜʠʥʘʤʽʢʫ ʤʦʚʣʝʥʥʻʚʦʛʦ 

ʩʧʽʣʢʫʚʘʥʥʷ, ʧʝʨʝʜʘʪʠ ʡʦʛʦ ʭʘʨʘʢʪʝʨ ʽ ʦʩʦʙʣʠʚʦʩʪʽ, ʚʽʜʪʚʦʨʶʶʯʠ ʘʪʤʦʩʬʝʨʫ 

ʩʧʽʣʢʫʚʘʥʥʷ. ʇʽʜ ʯʘʩ ʧʝʨʝʛʣʷʜʫ ʘʚʪʝʥʪʠʯʥʠʭ ʭʫʜʦʞʥʽʭ ʬʽʣʴʤʽʚ ʩʪʫʜʝʥʪʠ 

ʤʘʶʪʴ ʟʤʦʛʫ ʦʟʥʘʡʦʤʠʪʠʩʷ ʟ ʫʩʽʤʘ ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʚʠʤʦʚʠ.  ʈʦʙʦʪʘ ʟ 

ʚʽʜʝʦʬʽʣʴʤʘʤʠ ʜʦʟʚʦʣʷʻ ʥʘʚʯʘʪʠ ʫʩʥʦʤʫ ʤʦʥʦʣʦʛʽʯʥʦʤʫ ʤʦʚʣʝʥʥʶ, ʢʦʣʠ 

ʩʪʫʜʝʥʪʠ ʛʦʚʦʨʷʪʴ ʧʝʨʝʚʘʞʥʦ ʫ ʨʦʣʽ ʦʜʥʽʻʾ ʟ ʜʽʡʦʚʠʭ ʦʩʽʙ ʧʽʩʣʷ ʧʝʨʝʛʣʷʜʫ 

ʬʽʣʴʤʫ; ʥʘʚʯʘʪʠ ʛʦʚʦʨʽʥʥʶ ʫ ʧʨʦʮʝʩʽ ʜʝʤʦʥʩʪʨʫʚʘʥʥʷ ʬʨʘʛʤʝʥʪʽʚ ʬʽʣʴʤʫ; 

ʩʧʦʥʪʘʥʥʦʛʦ, ʥʝʧʽʜʛʦʪʦʚʣʝʥʦʛʦ ʛʦʚʦʨʽʥʥʷ ʧʽʩʣʷ ʧʝʨʝʛʣʷʜʫ ʭʫʜʦʞʥʴʦʛʦ 

ʬʽʣʴʤʫ ʧʽʜ ʯʘʩ ʫʯʘʩʪʽ ʚ ʦʙʛʦʚʦʨʝʥʥʷʭ ʪʘ ʜʠʩʢʫʩʽʷʭ, ʚʠʢʦʨʠʩʪʦʚʫʶʯʠ 

ʤʦʥʦʣʦʛʠ ʨʽʟʥʠʭ ʬʦʨʤ.  

 

1.4. ʅɸɺʏɸʅʅʗ ɸʅɻʃɯʁʉʔʂʆɻʆ ɼɯAʃʆɻɯʏʅʆɻʆ ʉʇɯʃʂʋɺɸʅʅʗ ɿ 

ɺʀʂʆʈʀʉʊɸʅʅʗʄ ɺɯɼɽʆʌʆʅʆɻʈɸʄʀ 

 

ɺʽʜʧʦʚʽʜʥʦ ʜʦ ɿʘʛʘʣʴʥʦʻʚʨʦʧʝʡʩʴʢʠʭ ʈʝʢʦʤʝʥʜʘʮʽʡ ʨʽʚʥʽ ɺ2-ʉ1, ʷʢʠʭ 

ʤʘʶʪʴ ʥʘʙʫʪʠ ʩʪʫʜʝʥʪʠ ʧʨʦʪʷʛʦʤ 1-2 ʨʦʢʽʚ ʥʘʚʯʘʥʥʷ ʫ ʜʽʘʣʦʛʽʯʥʦʤʫ 

ʩʧʽʣʢʫʚʘʥʥʽ ʧʝʨʝʜʙʘʯʘʶʪʴ ʫʤʽʥʥʷ ʰʚʠʜʢʦ ʡ ʩʧʦʥʪʘʥʥʦ ʚʠʩʣʦʚʣʶʚʘʪʠʩʷ ʙʝʟ 

ʫʩʢʣʘʜʥʝʥʴ ʫ ʜʦʙʦʨʽ ʤʦʚʥʠʭ ʦʜʠʥʠʮʴ, ʛʥʫʯʢʦ ʡ ʝʬʝʢʪʠʚʥʦ ʢʦʨʠʩʪʫʚʘʪʠʩʷ 

ʤʦʚʦʶ ʟ ʧʨʦʬʝʩʽʡʥʦʶ ʤʝʪʦʶ, ʯʽʪʢʦ ʬʦʨʤʫʣʶʚʘʪʠ ʜʫʤʢʠ ʡ ʪʦʯʢʠ ʟʦʨʫ ʪʘ 

ʜʦʥʦʩʠʪʠ ʜʦ ʩʧʽʚʨʦʟʤʦʚʥʠʢʽʚ ʩʚʦʾ ʧʦʛʣʷʜʠ ʫ ʧʦʚʥʦʤʫ ʦʙʩʷʟʽ 

[ɿʘʛʘʣʴʥʦʻʚʨʦʧʝʡʩʴʢʽ ʈʝʢʦʤʝʥʜʘʮʽʾ 2003, ʩ. 2-29].  

ʄʝʪʦʶ ʥʘʚʯʘʥʥʷ ʤʘʡʙʫʪʥʽʭ ʬʽʣʦʣʦʛʽʚ ʘʥʛʣʽʡʩʴʢʦʛʦ ʜʽʘʣʦʛʽʯʥʦʛʦ 

ʩʧʽʣʢʫʚʘʥʥʷ ʻ ʬʦʨʤʫʚʘʥʥʷ ʚ ʥʠʭ ʽʥʰʦʤʦʚʥʦʾ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʢʦʤʧʝʪʝʥʮʽʾ 

(ʤʦʚʥʦʾ, ʤʦʚʣʝʥʥʻʚʦʾ ʡ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ). ʇʽʜ ʘʥʛʣʽʡʩʴʢʠʤ ʜʽʘʣʦʛʽʯʥʠʤ 

ʩʧʽʣʢʫʚʘʥʥʷʤ ʨʦʟʫʤʽʻʤʦ ʧʨʦʮʝʩ ʚʟʘʻʤʦʜʽʾ ʜʚʦʭ ʘʙʦ ʜʝʢʽʣʴʢʦʭ ʢʦʤʫʥʽʢʘʥʪʽʚ, 

ʷʢʽ ʜʦʪʨʠʤʫʶʪʴʩʷ ʚʝʨʙʘʣʴʥʠʭ ʽ ʥʝʚʝʨʙʘʣʴʥʠʭ ʥʘʮʽʦʥʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʠʭ ʥʦʨʤ 

ʪʘ ʧʨʘʚʠʣ, ʧʨʠʪʘʤʘʥʥʠʭ ʙʨʠʪʘʥʩʴʢʽʡ ʝʪʥʦʩʧʽʣʴʥʦʪʽ [ʂʦʥʦʪʦʧ 2010].  

ɸʚʪʝʥʪʠʯʥʠʡ ʭʫʜʦʞʥʽʡ ʬʽʣʴʤ ʻ ʜʞʝʨʝʣʦʤ ʘʫʜʽʦʚʽʟʫʘʣʴʥʦʾ ʽʥʬʦʨʤʘʮʽʾ, 

ʷʢʝ ʻ ʜʦʩʪʘʪʥʴʦ ʜʦʩʪʦʚʽʨʥʠʤ ʫ ʚʝʨʙʘʣʴʥʦʤʫ ʡ ʥʝʚʝʨʙʘʣʴʥʦʤʫ ʘʩʧʝʢʪʘʭ; 

ʘʚʪʝʥʪʠʯʥʽʩʪʴ ʩʪʦʩʫʻʪʴʩʷ ʜʝʢʽʣʴʢʦʭ ʘʩʧʝʢʪʽʚ: ʘ) ʪʝʢʩʪʫ ʩʮʝʥʘʨʽʶ; 

ʙ) ʧʘʨʘʤʝʪʨʽʚ ʤʦʚʣʝʥʥʷ ʘʢʪʦʨʽʚ; ʚ) ʥʝʚʝʨʙʘʣʴʥʦʛʦ ʢʦʤʧʦʥʝʥʪʘ.  
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ʏʠʥʥʦʶ ʧʨʦʛʨʘʤʦʶ ʜʣʷ ʚʠʰʽʚ ʚʠʟʥʘʯʘʻʪʴʩʷ, ʱʦ ʟʤʽʩʪʦʤ ʽ ʤʝʪʦʶ 

ʥʘʚʯʘʥʥʷ ʩʪʫʜʝʥʪʽʚ ʘʥʛʣʽʡʩʴʢʦʛʦ ʜʽʘʣʦʛʽʯʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʻ ʬʦʨʤʫʚʘʥʥʷ ʚ 

ʥʠʭ ʽʥʰʦʤʦʚʥʦʾ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʢʦʤʧʝʪʝʥʮʽʾ ï ʤʦʚʥʦʾ, ʤʦʚʣʝʥʥʻʚʦʾ ʡ 

ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ.  

ʉʫʯʘʩʥʘ ʤʝʪʦʜʠʯʥʘ ʣʽʪʝʨʘʪʫʨʘ ʚʠʩʚʽʪʣʶʻ ʨʽʟʥʽ ʧʽʜʭʦʜʠ ʜʦ ʩʪʚʦʨʝʥʥʷ 

ʪʠʧʦʣʦʛʽʾ ʜʽʘʣʦʛʽʚ: ʢʦʤʫʥʽʢʘʪʠʚʥʠʡ [ʂʘʣʽʥʽʥʘ 1985], ʬʫʥʢʮʽʦʥʘʣʴʥʠʡ 

[ɸʥʘʥʴʻʚʘ 2002], ʬʫʥʢʮʽʦʥʘʣʴʥʦ-ʢʦʤʫʥʽʢʘʪʠʚʥʠʡ [ʑʫʢʽʥʘ 1991] ʽ 

ʬʫʥʢʮʽʦʥʘʣʴʥʦ-ʧʨʘʛʤʘʪʠʯʥʠʡ [ʊʦʧʪʠʛʽʥʘ 2004].  

ɸʥʘʣʽʟ ʘʚʪʝʥʪʠʯʥʠʭ ʭʫʜʦʞʥʽʭ ʬʽʣʴʤʽʚ ʧʦʢʘʟʫʻ, ʱʦ ʥʘʡʙʽʣʴʰ 

ʨʦʟʧʦʚʩʶʜʞʝʥʠʤʠ ʻ ʦʩʥʦʚʥʽ ʯʦʪʠʨʠ ʬʫʥʢʮʽʦʥʘʣʴʥʽ ʪʠʧʠ ʜʽʘʣʦʛʽʚ: ʜʽʘʣʦʛ-

ʨʦʟʧʠʪʫʚʘʥʥʷ, ʜʽʘʣʦʛ-ʜʦʤʦʚʣʝʥʽʩʪʴ, ʜʽʘʣʦʛ-ʦʙʤʽʥ ʚʨʘʞʝʥʥʷʤʠ (ʜʫʤʢʘʤʠ), 

ʜʽʘʣʦʛ-ʦʙʛʦʚʦʨʝʥʥʷ (ʜʠʩʢʫʩʽʷ), ʪʦʤʫ ʤʠ ʚʠʢʦʨʠʩʪʦʚʫʻʤʦ ʚʩʽ ʮʽ ʪʠʧʠ ʜʽʘʣʦʛʽʚ 

ʜʣʷ ʥʘʚʯʘʥʥʷ ʩʪʫʜʝʥʪʽʚ-ʬʽʣʦʣʦʛʽʚ ʥʘ ɯ-ɯɯ ʢʫʨʩʘʭ ʥʘ ʧʨʦʩʪʦʤʫ ʤʦʚʥʦʤʫ 

ʤʘʪʝʨʽʘʣʽ. 

ɼʽʘʣʦʛ-ʨʦʟʧʠʪʫʚʘʥʥʷ ʙʫʚʘʻ ʷʢ ʦʜʥʦʩʪʦʨʦʥʥʽʤ, ʪʘʢ ʽ ʜʚʦʩʪʦʨʦʥʥʽʤ. 

ʗʢʱʦ ʜʽʘʣʦʛ ʦʜʥʦʩʪʦʨʦʥʥʽʡ, ʪʦ ʽʥʽʮʽʘʪʠʚʘ ʟʘʧʠʪʫʚʘʥʥʷ ʽʥʬʦʨʤʘʮʽʾ ʥʘʣʝʞʠʪʴ 

ʣʠʰʝ ʦʜʥʦʤʫ ʧʘʨʪʥʝʨʫ, ʧʨʠ ʜʚʦʩʪʦʨʦʥʥʴʦʤʫ ʜʽʘʣʦʟʽ ˈ ʢʦʞʥʦʤʫ ʟ ʧʘʨʪʥʝʨʽʚ 

ʧʦ ʩʧʽʣʢʫʚʘʥʥʶ. ɼʽʘʣʦʛ-ʨʦʟʧʠʪʫʚʘʥʥʷ ʧʝʨʝʜʙʘʯʘʻ ʟʘʧʠʪ ʪʘ ʧʦʚʽʜʦʤʣʝʥʥʷ 

ʽʥʬʦʨʤʘʮʽʾ ʧʨʦ ʧʨʝʜʤʝʪʠ, ʷʚʠʱʘ, ʩʪʘʥʠ. 

ɼʽʘʣʦʛ-ʜʦʤʦʚʣʝʥʽʩʪʴ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʧʨʠ ʚʠʨʽʰʝʥʥʽ ʢʦʤʫʥʽʢʘʥʪʽʚ 

ʧʠʪʘʥʴ ʩʪʦʩʦʚʥʦ ʧʣʘʥʽʚ ʽ ʥʘʤʽʨʽʚ. 

ʋ ʜʽʘʣʦʟʽ-ʦʙʤʽʥʽ ʚʨʘʞʝʥʥʷʤʠ ʽ ʜʫʤʢʘʤʠ ʩʧʽʚʨʦʟʤʦʚʥʠʢʠ ʚʠʩʣʦʚʣʶʶʪʴ 

ʚʣʘʩʥʝ ʙʘʯʝʥʥʷ ʥʘ ʧʨʝʜʤʝʪʠ, ʧʦʜʽʾ, ʷʚʠʱʘ, ʚʠʨʘʞʘʶʪʴ ʩʚʦʶ ʜʫʤʢʫ, ʥʘʚʦʜʷʪʴ 

ʘʨʛʫʤʝʥʪʠ, ʜʦʢʘʟʠ, ʧʝʨʝʜʘʶʪʴ ʧʦʛʦʜʞʝʥʥʷ ʟ ʪʦʯʢʦʶ ʟʦʨʫ ʢʦʤʫʥʽʢʘʥʪʘ ʘʙʦ ʾʾ 

ʩʧʨʦʩʪʫʚʘʥʥʷ. 

ɿʘʩʪʦʩʦʚʫʶʯʠ ʜʽʘʣʦʛ-ʦʙʛʦʚʦʨʝʥʥʷ (ʜʠʩʢʫʩʽʶ), ʤʦʚʮʽ ʧʨʘʛʥʫʪʴ ʧʨʠʡʥʷʪʠ 

ʧʝʚʥʝ ʨʽʰʝʥʥʷ, ʜʽʡʪʠ ʷʢʠʭʦʩʴ ʚʠʩʥʦʚʢʽʚ, ʫ ʯʦʤʫʩʴ ʧʝʨʝʢʦʥʘʪʠ ʦʜʠʥ ʦʜʥʦʛʦ. 

ʂʦʞʝʥ ʜʽʘʣʦʛ ʬʫʥʢʮʽʦʥʘʣʴʥʦʛʦ ʪʠʧʫ ʤʘʻ ʧʝʚʥʫ ʩʫʢʫʧʥʽʩʪʴ ʨʝʧʣʽʢ, ʱʦ 

ʭʘʨʘʢʪʝʨʠʟʫʶʪʴʩʷ ʩʪʨʫʢʪʫʨʥʦʶ, ʽʥʪʦʥʘʮʽʡʥʦʶ ʡ ʩʝʤʘʥʪʠʯʥʦʶ ʟʘʚʝʨʰʝʥʽʩʪʶ. 

ɯʟ ʤʝʪʦʶ ʟʘʙʝʟʧʝʯʝʥʥʷ ʝʬʝʢʪʠʚʥʦʛʦ ʬʦʨʤʫʚʘʥʥʷ ʽʥʰʦʤʦʚʥʦʾ 

ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʢʦʤʧʝʪʝʥʮʽʾ ʚ ʜʽʘʣʦʛʽʯʥʦʤʫ ʩʧʽʣʢʫʚʘʥʥʽ ʩʪʫʜʝʥʪʽʚ ɺɿʆ 

ʥʝʦʙʭʽʜʥʦ ʩʬʦʨʤʫʚʘʪʠ ʪʘʢʽ ʚʤʽʥʥʷ: 1) ʽʥʪʝʛʨʦʚʘʥʦ ʩʧʨʠʡʤʘʪʠ ʤʦʚʣʝʥʥʷ ʡ 

ʨʦʟʧʽʟʥʘʚʘʪʠ ʥʝʚʝʨʙʘʣʴʥʽ ʟʘʩʦʙʠ ʩʧʽʣʢʫʚʘʥʥʷ; 2) ʙʫʜʫʚʘʪʠ ʚʝʨʙʘʣʴʥʫ  ̔

ʥʝʚʝʨʙʘʣʴʥʫ ʧʦʚʝʜʽʥʢʫ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʥʦʨʤ, ʧʨʠʡʥʷʪʠʭ ʚ ʘʥʛʣʦʤʦʚʥʦʤʫ 

ʩʦʮʽʫʤʽ, ʚʠʢʦʨʠʩʪʦʚʫʶʯʠ ʥʝʚʝʨʙʘʣʴʥʽ ʟʘʩʦʙʠ ʩʧʽʣʢʫʚʘʥʥʷ ʫ ʧʨʦʮʝʩʽ ʜʽʘʣʦʛʫ: 

ʜʣʷ ʧʨʝʟʝʥʪʘʮʽʾ ʽʥʬʦʨʤʘʮʽʾ ʧʨʦ ʩʫʙôʻʢʪ  ̔ ʦʙôʻʢʪ, ʧʽʜʢʨʝʩʣʝʥʥʷ ʛʦʣʦʚʥʦʛʦ, 

ʧʝʨʝʢʦʥʘʥʥʷ, ʧʨʦʭʘʥʥʷ ʧʦʚʪʦʨʠʪʠ ʽʥʬʦʨʤʘʮʽʶ, ʟʤʽʥʠ ʟʥʘʯʝʥʥʷ ʚʝʨʙʘʣʴʥʦʛʦ 

ʚʠʩʣʦʚʣʶʚʘʥʥʷ, ʧʨʠʚʝʨʪʘʥʥʷ ʫʚʘʛʠ ʪʦʱʦ; 3) ʧʦʨʽʚʥʶʚʘʪʠ ʙʨʠʪʘʥʩʴʢʽ / 

ʘʤʝʨʠʢʘʥʩʴʢʽ ʥʝʚʝʨʙʘʣʴʥʽ ʟʘʩʦʙʠ ʩʧʽʣʢʫʚʘʥʥʷ ʟ ʫʢʨʘʾʥʩʴʢʠʤʠ ʟʘ ʦʟʥʘʢʘʤʠ 
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ʩʭʦʞʦʩʪʽ / ʚʽʜʤʽʥʥʦʩʪʽ; 4) ʘʥʘʣʽʟʫʚʘʪʠ ʢʦʨʝʢʪʥʽʩʪʴ ʚʣʘʩʥʦʛʦ ʜʽʘʣʦʛʽʯʥʦʛʦ 

ʩʧʽʣʢʫʚʘʥʥʷ ʪʘ ʤʦʚʣʝʥʥʷ ʽʥʰʠʭ ʡʦʛʦ ʫʯʘʩʥʠʢʽʚ [ʂʦʥʦʪʦʧ 2010, ʩ. 6]. 

ʂʦʤʧʦʥʝʥʪʠ ʘʥʛʣʽʡʩʴʢʦʛʦ ʜʽʘʣʦʛʽʯʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʦʜʥʦʯʘʩʥʦ 

ʧʦʻʜʥʫʶʪʴ ʫ ʩʦʙʽ ʜʚʘ ʚʠʜʠ ʫʩʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʤʽʞ ʦʩʦʙʘʤʠ ð ʚʝʨʙʘʣʴʥʝ ʽ 

ʥʝʚʝʨʙʘʣʴʥʝ. ɸʣʝ, ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʚʘʞʣʠʚʽʩʪʴ ʥʝʚʝʨʙʘʣʴʥʠʭ ʟʘʩʦʙʽʚ 

ʩʧʽʣʢʫʚʘʥʥʷ,  ʚʩʝ ʞ ʦʩʥʦʚʥʠʤ ʟʘʩʦʙʦʤ ʢʦʤʫʥʽʢʘʪʠʚʥʦʛʦ ʟʚôʷʟʢʫ ʤʽʞ ʣʶʜʴʤʠ 

ʟʘʣʠʰʘʻʪʴʩʷ ʤʦʚʣʝʥʥʷ.  

ʆʩʥʦʚʥʠʤʠ ʢʦʤʧʦʥʝʥʪʘʤʠ ʚʝʨʙʘʣʴʥʦʛʦ ʜʽʘʣʦʛʽʯʥʦʛʦ ʤʦʚʣʝʥʥʷ ʻ ʡʦʛʦ 

ʣʝʢʩʠʯʥʠʡ, ʛʨʘʤʘʪʠʯʥʠʡ ʽ ʬʦʥʝʪʠʯʥʠʡ ʨʽʚʥʽ. ʋ ʧʨʦʮʝʩʽ ʥʘʚʯʘʥʥʷ 

ʘʥʛʣʽʡʩʴʢʦʛʦ ʜʽʘʣʦʛʽʯʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʥʝʦʙʭʽʜʥʦ ʟʚʝʨʪʘʪʠ ʫʚʘʛʫ ʥʘ ʡʦʛʦ 

ʣʝʢʩʠʯʥʠʡ ʨʽʚʝʥʴ [ʊʝʨ-ʄʽʥʘʩʦʚʘ 2000, ʩ. 52]. 

ɼʣʷ ʫʩʧʽʰʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʥʝʦʙʭʽʜʥʽ ʟʥʘʥʥʷ ʣʽʥʛʚʦʢʨʘʾʥʦʟʥʘʚʯʦʾ 

ʣʝʢʩʠʢʠ, ʬʨʘʟʝʦʣʦʛʽʯʥʠʭ ʩʧʦʣʫʯʝʥʴ, ʧʦʣʽʩʝʤʽʾ, ʦʤʦʥʽʤʽʾ, ʜʽʘʣʝʢʪʠʟʤʽʚ, 

ʚʞʠʚʘʥʥʷ ʤʦʚʮʝʤ ʤʘʣʦʚʞʠʚʘʥʠʭ ʩʣʽʚ ʽ ʪʝʨʤʽʥʽʚ ʪʦʱʦ [ɹʠʯʢʦʚʘ 1972, ʩ. 30]. 

  ɸʚʪʝʥʪʠʯʥʠʡ ʭʫʜʦʞʥʽʡ ʬʽʣʴʤ ʤʘʻ ʚʝʩʴ ʧʦʪʝʥʮʽʘʣ ʜʣʷ ʥʘʚʯʘʥʥʷ 

ʣʝʢʩʠʢʠ ʥʘ ʝʪʘʧʘʭ ʩʝʤʘʥʪʠʟʘʮʽʾ ʡ ʘʢʪʠʚʽʟʘʮʽʾ ʣʝʢʩʠʯʥʠʭ ʦʜʠʥʠʮʴ: ʦʜʥʦʯʘʩʥʘ 

ʧʦʜʘʯʘ ʽʥʬʦʨʤʘʮʽʾ ʟʘ ʜʚʦʤʘ ʢʘʥʘʣʘʤʠ ʟ ʝʬʝʢʪʠʚʥʠʤ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʟʦʨʦʚʦʛʦ 

ʢʘʥʘʣʫ; ʨʦʟʰʠʨʝʥʥʷ çʧʦʣʷ ʩʝʤʘʥʪʠʟʘʮʽʾè ʦʜʥʽʻʾ ʣʝʢʩʠʯʥʦʾ ʦʜʠʥʠʮʽ 

ʜʝʤʦʥʩʪʨʫʚʘʥʥʷʤ ʢʽʣʴʢʦʭ ʢʘʜʨʽʚ, ʥʘʢʣʘʜʘʥʥʷʤ ʚʝʨʙʘʣʴʥʦʾ ʧʨʝʟʝʥʪʘʮʽʾ ʥʘ 

ʥʝʚʝʨʙʘʣʴʥʠʡ ʦʙʨʘʟ, ʱʦ ʜʦʧʦʤʘʛʘʻ ʧʦʢʘʟʘʪʠ, ʷʢ ʬʫʥʢʮʽʦʥʫʻ ʧʝʚʥʘ ʣʝʢʩʠʯʥʘ 

ʦʜʠʥʠʮʷ ʚ ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʽ ʡ ʨʝʯʝʥʥʽ [ʗʭʥʶʢ 2002, ʩ. 25-26].  

ɻʨʘʤʘʪʠʯʥʠʡ ʨʽʚʝʥʴ ʚʝʨʙʘʣʴʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʻ ʪʘʢʦʞ ʚʘʞʣʠʚʠʤ, 

ʦʩʢʽʣʴʢʠ ʫʩʥʘ ʢʦʤʫʥʽʢʘʮʽʷ ʚʽʜʙʫʚʘʻʪʴʩʷ ʫʩʧʽʰʥʦ, ʢʦʣʠ ʤʦʚʝʮʴ ʫ ʧʨʦʮʝʩʽ  

ʩʧʽʣʢʫʚʘʥʥʷ ʧʨʘʚʠʣʴʥʦ ʜʦʙʠʨʘʻ ʡ ʚʠʢʦʨʠʩʪʦʚʫʻ ʛʨʘʤʘʪʠʯʥʫ ʬʦʨʤʫ, ʘ ʩʣʫʭʘʯ  

ʾʾ ʧʨʘʚʠʣʴʥʦ ʩʧʨʠʡʤʘʻ [ʉʣʘʚʦʚʘ 2000, ʩ. 78]. 

ʌʦʥʝʪʠʯʥʝ ʦʬʦʨʤʣʝʥʥʷ (ʚʠʤʦʚʥʘ ʥʦʨʤʘ), ʨʝʛʣʘʤʝʥʪʦʚʘʥʘ ʫ ʩʣʦʚʥʠʢʘʭ 

ʪʘ ʩʚʽʜʦʤʦ ʧʨʠʡʥʷʪʠʡ ʩʫʩʧʽʣʴʩʪʚʦʤ ʷʢ ʦʙʦʚôʷʟʢʦʚʠʡ ʽʩʪʦʨʠʯʥʦ ʩʢʣʘʜʝʥʠʡ 

ʟʘʩʽʙ ʦʬʦʨʤʣʝʥʥʷ ʟʚʫʢʦʚʦʾ ʨʝʘʣʽʟʘʮʽʾ ʫʩʥʦʛʦ ʤʦʚʣʝʥʥʷ, ʱʦ ʧʝʨʝʜʙʘʯʘʻ 

ʜʦʪʨʠʤʘʥʥʷ ʧʨʘʚʠʣ ʚʠʤʦʚʠ ʟʚʫʢʽʚ ʧʝʚʥʦʾ ʤʦʚʠ ʡ ʾʭ ʧʦʩʣʽʜʦʚʥʦʩʪʽ ʚ ʧʦʪʦʮʽ 

ʤʦʚʣʝʥʥʷ ʪʘ ʽʥʪʦʥʘʮʽʾ, ʚʠʩʪʫʧʘʻ ʱʝ ʦʜʥʠʤ ʨʽʚʥʝʤ ʚʝʨʙʘʣʴʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ 

[ʇʦʣʽʱʫʢ 2001, ʩ. 19]. 

ʆʜʥʠʤ ʽʟ ʢʦʤʧʦʥʝʥʪʽʚ ʚʝʨʙʘʣʴʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʻ ʪʝʤʧ. ɸʙʩʦʣʶʪʥʠʡ 

ʪʝʤʧ ʤʦʚʣʝʥʥʷ ʚʠʤʽʨʶʻʪʴʩʷ ʢʽʣʴʢʽʩʪʶ ʩʢʣʘʜʽʚ ʟʘ ʦʜʥʫ ʭʚʠʣʠʥʫ ʛʦʚʦʨʽʥʥʷ, 

ʚʠʢʣʶʯʘʶʯʠ ʨʽʟʥʦʛʦ ʨʦʜʫ ʧʘʫʟʠ ʤʽʞ ʩʣʦʚʘʤʠ ʽ ʬʨʘʟʘʤʠ, ʟʘʛʘʣʴʥʠʡ ð 

ʢʽʣʴʢʽʩʪʶ ʩʢʣʘʜʽʚ ʟʘ ʭʚʠʣʠʥʫ ʛʦʚʦʨʽʥʥʷ, ʚʢʣʶʯʘʶʯʠ ʭʝʟʠʪʘʮʽʡʥʽ ʧʘʫʟʠ 

[ɹʠʯʢʦʚʘ 1972, ʩ. 126]. ɺʠʟʥʘʯʝʥʦ  ʨʽʟʥʽ ʤʝʞʽ ʟʘʜʦʚʽʣʴʥʦʛʦ ʪʝʤʧʫ ʤʦʚʣʝʥʥʷ 

ʜʣʷ ʩʪʫʜʝʥʪʽʚ: ʦʜʥʽ ʜʦʩʣʽʜʥʠʢʠ ʚʚʘʞʘʶʪʴ, ʱʦ ʟʘʜʦʚʽʣʴʥʠʡ ʪʝʤʧ ʘʥʛʣʽʡʩʴʢʦʛʦ 

ʫʩʥʦʛʦ ʤʦʚʣʝʥʥʷ ʩʢʣʘʜʘʻ 120-150 ʩʢʣ. / ʭʚ. [ʆʩʪʘʧʝʥʢʦ 1973, ʩ. 126] ʘʙʦ ʧʦʥʘʜ 

200 ʩʢʣ. / ʭʚ. [ʇʦʣʽʱʫʢ 2001, ʩ. 127], ʜʝʷʢʽ  ð 188,5 ʩʢʣ. / ʭʚ. [ʂʘʣʽʥʽʥʘ 1985, 
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ʩ. 135]. ʆʩʢʽʣʴʢʠ ʧʦʩʽʙʥʠʢ ʨʦʟʨʘʭʦʚʘʥʠʡ ʥʘ ʧʦʯʘʪʢʦʚʽ ʢʫʨʩʠ ʥʘʚʯʘʥʥʷ, ʪʦ ʤʠ 

ʦʙʠʨʘʻʤʦ ʟʘʜʦʚʽʣʴʥʠʡ ʪʝʤʧ ʤʦʚʣʝʥʥʷ ʜʣʷ ʩʪʫʜʝʥʪʽʚ ɯ-ɯɯ ʢʫʨʩʽʚ 120-150 

ʩʢʣ./ʭʚ. 

 ɼʨʫʛʠʡ ʢʦʤʧʦʥʝʥʪ ʜʽʘʣʦʛʽʯʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʚʢʣʶʯʘʻ ʥʝʚʝʨʙʘʣʴʥʽ 

ʟʘʩʦʙʠ ʩʧʽʣʢʫʚʘʥʥʷ. ʅʝʚʝʨʙʘʣʴʥʽ ʟʘʩʦʙʠ ʩʧʽʣʢʫʚʘʥʥʷ ʚʠʟʥʘʯʘʶʪʴ ʷʢ 

ʩʫʢʫʧʥʽʩʪʴ ʜʽʡ, ʚʯʠʥʢʽʚ, ʱʦ ʧʝʨʝʜʘʶʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʞʝʩʪʫ, ʤʽʤʽʢʠ, ʧʦʟʠ, 

ʧʦʛʣʷʜʫ, ʤʘʥʝʨʠ ʪʨʠʤʘʪʠʩʷ, ʨʫʭʽʚ [ɸʟʽʤʦʚ 1999, ʩ. 188]. 

ʅʝʚʝʨʙʘʣʴʥʽ ʟʘʩʦʙʠ ʧʦʜʽʣʝʥʦ ʟ ʫʨʘʭʫʚʘʥʥʷʤ ʾʭ ʛʦʣʦʚʥʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ 

(ʨʫʭ, ʯʘʩ, ʧʨʦʩʪʽʨ) ʽ ʙʘʟʦʚʠʭ ʩʠʩʪʝʤ ʚʽʜʦʙʨʘʞʝʥʥʷ ʡ ʩʧʨʠʡʥʷʪʪʷ (ʟʦʨʦʚʦʾ ʪʘ 

ʘʢʫʩʪʠʯʥʦʾ) ʥʘ ʯʦʪʠʨʠ ʛʨʫʧʠ: ʢʽʥʝʩʠʯʥʽ, ʧʨʦʢʩʝʤʽʯʥʽ, ʪʘʢʝʩʠʯʥʽ ʝʣʝʤʝʥʪʠ ʡ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʬʦʥʘʮʽʡ. ʋ ʧʦʣʦʞʝʥʥʽ ʪʽʣʘ, ʞʝʩʪʘʭ, ʚʠʨʘʟʽ ʦʙʣʠʯʯʷ, ʢʦʥʪʘʢʪʽ 

ʦʯʝʡ, ʦʜʷʟʽ, ʟʘʯʽʩʮʽ ʡ ʧʦʚʝʜʽʥʮʽ, ʥʘʚʽʪʴ ʘʨʭʽʪʝʢʪʫʨʽ ʟʥʘʭʦʜʠʪʴ ʚʠʨʘʞʝʥʥʷ 

ʚʥʫʪʨʽʰʥʽʡ ʩʚʽʪ ʣʶʜʠʥʠ ʷʢ ʧʨʝʜʩʪʘʚʥʠʢʘ ʧʝʚʥʦʛʦ ʧʨʦʰʘʨʢʫ ʥʘʮʽʦʥʘʣʴʥʦ-

ʢʫʣʴʪʫʨʥʦʾ ʩʧʽʣʴʥʦʪʠ [ʂʦʥʦʪʦʧ 2010, ʩ. 6]. 

ɺʠʢʦʨʠʩʪʘʥʥʷ ʢʽʥʝʩʠʯʥʠʭ ʝʣʝʤʝʥʪʽʚ ʫ ʢʦʤʫʥʽʢʘʮʽʾ (ʤʽʤʽʢʘ, ʫʩʤʽʰʢʘ,  

ʧʦʛʣʷʜ, ʞʝʩʪʠ)  ̒ʦʜʥʽʻʶ ʟ ʥʘʡʚʘʞʣʠʚʽʰʠʭ ʣʘʥʦʢ, ʱʦ ʟʘʙʝʟʧʝʯʫʻ ʟʚʦʨʦʪʥʠʡ 

ʟʚôʷʟʦʢ ʧʽʜ ʯʘʩ ʜʽʘʣʦʛʽʯʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ. ʋ ʩʠʩʪʝʤʽ ʥʝʚʝʨʙʘʣʴʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ 

ʨʝʘʢʮʽʾ ʪʘ ʤʘʩʢʠ ʦʙʣʠʯʯʷ ʧʦʩʽʜʘʶʪʴ ʽʩʪʦʪʥʝ ʤʽʩʮʝ, ʦʩʢʽʣʴʢʠ ʚʦʥʠ ʻ ʥʦʩʽʷʤʠ 

ʢʦʤʫʥʽʢʘʪʠʚʥʦʛʦ ʧʦʪʝʥʮʽʘʣʫ. 

ʆʜʥʽʻʶ ʟ ʛʦʣʦʚʥʠʭ ʥʝʚʝʨʙʘʣʴʥʠʭ ʬʦʨʤ ʧʨʦʷʚʫ ʚʚʽʯʣʠʚʠʭ ʚʽʜʥʦʩʠʥ ʤʽʞ 

ʣʶʜʴʤʠ ʻ ʫʩʤʽʰʢʘ. ɺ ʘʥʛʣʽʡʩʴʢʦʤʫ ʩʦʮʽʫʤʽ ʫʩʤʽʰʢʘ ð ʮʝ ʥʝ ʣʠʰʝ ʙʽʦʣʦʛʽʯʥʦ 

ʜʝʪʝʨʤʽʥʦʚʘʥʘ ʨʝʘʢʮʽʷ ʥʘ ʧʦʟʠʪʠʚʥʫ ʝʤʦʮʽʶ, ʘʣʝ ʡ ʬʦʨʤʘʣʴʥʠʡ ʩʧʦʩʽʙ 

ʜʝʤʦʥʩʪʨʘʮʽʾ ç̫  ʚʜʘʶ, ʱʦ ʧʦʯʫʚʘʶʩʷ ʟʘʨʘʟ ʜʦʙʨʝ, ʽ ʭʦʯʫ ʩʧʨʘʚʠʪʠ ʩʘʤʝ ʪʘʢʝ 

ʚʨʘʞʝʥʥʷ ʥʘ ʧʘʨʪʥʝʨʘ ʧʦ ʩʧʽʣʢʫʚʘʥʥʶ ʘʙʦ ʷ ʛʦʪʦʚʠʡ ʟʨʦʙʠʪʠ ʜʣʷ ʚʘʩ ʱʦʩʴ 

ʛʘʨʥʝ, ʢʦʨʠʩʥʝè, ʦʩʢʽʣʴʢʠ ʮʴʦʛʦ ʚʠʤʘʛʘʻ ʝʪʠʢʝʪ ʘʥʛʣʽʡʩʴʢʦʾ ʢʦʤʫʥʽʢʘʮʽʾ 

[ʉʦʣʦʱʫʢ 2006, ʩ. 136].  

ʅʘʧʨʠʢʣʘʜ 

Daphne: That sounded really good (ʧʦʩʤʽʭʘʻʪʴʩʷ ʥʝʟʥʘʡʦʤʦʤʫ ʭʣʦʧʮʶ). 

Boy: Thanks (ʧʦʩʤʽʭʘʻʪʴʩʷ). 

Daphne: Is that a Gibson J-200? (ʇʦʩʤʽʭʘʻʪʴʩʷ). 

(The film çWhat ʘ Girl Wantsè (çʏʦʛʦ ʭʦʯʝ ʜʽʚʯʠʥʘè).  

ɺ ʫʢʨʘʾʥʦʤʦʚʥʦʤʫ ʩʫʩʧʽʣʴʩʪʚʽ ʫʩʤʽʭʘʶʪʴʩʷ ʣʠʰʝ ʙʣʠʟʴʢʠʤ ʘʙʦ 

ʟʥʘʡʦʤʠʤ ʣʶʜʷʤ.  

ʇʦʛʣʷʜ ʻ ʦʜʥʽʻʶ ʟ ʥʘʡʙʽʣʴʰ ʢʫʣʴʪʫʨʥʦ ʟʫʤʦʚʣʝʥʠʭ ʜʽʡ ʫ ʩʠʩʪʝʤʽ 

ʥʝʚʝʨʙʘʣʴʥʠʭ ʢʦʤʧʦʥʝʥʪʽʚ ʢʦʤʫʥʽʢʘʮʽʾ. ʉʝʨʝʜ ʙʨʠʪʘʥʮʽʚ ʧʦʛʣʷʜ ʫ ʧʨʦʮʝʩʽ 

ʩʧʽʣʢʫʚʘʥʥʷ ʤʘʻ ʙʽʣʴʰ ʬʫʥʢʮʽʦʥʘʣʴʥʝ ʟʥʘʯʝʥʥʷ, ʥʽʞ ʚ ʫʢʨʘʾʥʮʽʚ [ɸʨʜʞʘʡʣ 

1984, ʩ.120]. ɹʨʠʪʘʥʮʽ ʨʝʪʝʣʴʥʦ ʢʦʥʪʨʦʣʶʶʪʴ ʩʚʦʾ ʟʦʨʦʚʽ ʜʽʾ. ɺʦʥʠ 

ʩʧʨʷʤʦʚʫʶʪʴ ʩʚʽʡ ʧʦʛʣʷʜ ʥʘ ʦʯʽ ʩʣʫʭʘʯʘ ʧʨʠʙʣʠʟʥʦ ʥʘ ʦʜʥʫ ʩʝʢʫʥʜʫ, ʧʦʪʽʤ, 

ʨʦʟʤʦʚʣʷʶʯʠ, ʚʽʜʚʦʜʷʪʴ ʡʦʛʦ, ʯʝʨʝʟ ʜʝʢʽʣʴʢʘ ʩʝʢʫʥʜ ʚʦʥʠ ʟʥʦʚʫ 
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ʥʘʣʘʛʦʜʞʫʶʪʴ ʟʦʨʦʚʠʡ ʢʦʥʪʘʢʪ ʟʽ ʩʣʫʭʘʯʝʤ, ʱʦʙ ʧʝʨʝʢʦʥʘʪʠʩʷ, ʱʦ ʾʭ ʱʝ 

ʩʣʫʭʘʶʪʴ, ʧʦʪʽʤ ʟʥʦʚʫ ʧʝʨʝʤʽʱʫʶʪʴ ʩʚʽʡ ʧʦʛʣʷʜ. ʉʣʫʭʘʯʽ ʞ ʨʦʙʣʷʪʴ ʥʝʚʝʣʠʢʽ 

ʢʠʚʢʠ ʛʦʣʦʚʦʶ ʥʘ ʟʥʘʢ ʨʦʟʫʤʽʥʥʷ ʧʦʯʫʪʦʛʦ [Morain 1998, ʩ. 69]. 

ʇʨʠʢʣʘʜʦʤ ʤʦʞʝ ʩʣʫʛʫʚʘʪʠ ʥʘʩʪʫʧʥʘ ʽʣʶʩʪʨʘʮʽʷ:   

Will: What Iôm saying isé (ʩʧʨʷʤʦʚʫʻ ʩʚʽʡ ʧʦʛʣʷʜ ʚ ʟʦʥʫ ʧʝʨʝʥʽʩʩʷ) the 

important thing is to make yourself feel happy (ʚʽʜʚʦʜʠʪʴ ʩʚʽʡ ʧʦʛʣʷʜ). 

Marcus: Iôve tried just making myself happy. Sheôs tried making herself 

happy. It doesnôt work. You need other people to make you happy. 

Will: But thatôs just it (ʟʥʦʚʫ ʩʧʨʷʤʦʚʫʻ ʩʚʽʡ ʧʦʛʣʷʜ ʚ ʟʦʥʫ ʧʝʨʝʥʽʩʩʷ). If 

other people can make you happy (ʟʥʦʚʫ ʚʽʜʚʦʜʠʪʴ ʩʚʽʡ ʧʦʛʣʷʜ) then they can 

also make you unhappy (ʟʥʦʚʫ ʩʧʨʷʤʦʚʫʻ ʩʚʽʡ ʧʦʛʣʷʜ ʚ ʟʦʥʫ ʧʝʨʝʥʽʩʩʷ) . 

(The film çAbout ʘ Boyè (çʄʽʡ ʭʣʦʧʯʠʢè).  

ʆʜʥʠʤ ʽʟ ʥʘʡʫʞʠʚʘʥʽʰʠʭ ʥʝʚʝʨʙʘʣʴʥʠʭ ʟʘʩʦʙʽʚ ʮʽʻʾ ʛʨʫʧʠ ʻ ʞʝʩʪʠ ð 

ʟʥʘʢʠ, ʱʦ ʚʠʨʘʞʘʶʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʨʫʭʽʚ ʪʽʣʘ [ʂʦʣʰʘʥʩʴʢʠʡ 1974, ʩ. 36]. ʋ 

ʣʶʜʩʴʢʦʤʫ ʩʧʽʣʢʫʚʘʥʥʽ ʚʦʥʠ ʚʠʢʦʥʫʶʪʴ ʨʽʟʥʽ ʬʫʥʢʮʽʾ: 1) ʧʦʚʪʦʨʶʶʪʴ ʘʙʦ  

ʜʫʙʣʶʶʪʴ ʘʢʪʫʘʣʴʥʫ ʚʝʨʙʘʣʴʥʫ ʽʥʬʦʨʤʘʮʽʶ; 2) ʩʫʧʝʨʝʯʘʪʴ ʚʝʨʙʘʣʴʥʦʤʫ 

ʚʠʩʣʦʚʣʶʚʘʥʥʶ; 3) ʟʘʤʽʱʫʶʪʴ ʚʝʨʙʘʣʴʥʝ ʚʠʩʣʦʚʣʶʚʘʥʥʷ; 4) ʧʽʜʢʨʝʩʣʶʶʪʴ 

ʘʙʦ ʧʽʜʩʠʣʶʶʪʴ ʧʝʚʥʽ ʢʦʤʧʦʥʝʥʪʠ ʤʦʚʣʝʥʥʷ; 5) ʜʦʧʦʚʥʶʶʪʴ ʤʦʚʣʝʥʥʷ ʚ 

ʟʤʽʩʪʦʚʦʤʫ ʚʽʜʥʦʰʝʥʥʽ; 6) ʚʠʢʦʥʫʶʪʴ ʨʦʣʴ ʨʝʛʫʣʷʪʦʨʘ ʚʝʨʙʘʣʴʥʦʛʦ 

ʩʧʽʣʢʫʚʘʥʥʷ [ʂʨʝʡʜʣʽʥ 2005, ʩ. 61-63].  

ʅʘʧʨʠʢʣʘʜ: 

Gina: Are you okey? You look a little fishy. 

Mickey: No, Iôm fine. So how was last night? 

Gina: Fine (ʟʤʘʭ ʢʠʩʪʶ ʜʦʧʦʚʥʶʻ ʚʝʨʙʘʣʴʥʝ ʧʦʚʽʜʦʤʣʝʥʥʷ). The usual.  

(The film çMickey Blue Eyesè (çʄʢ̔ʢʽ ɹʣʘʢʠʪʥʽ ʆʯè̔).  

ʅʘʫʢʦʚʮʷʤʠ ʚʠʟʥʘʯʝʥʦ ʢʨʠʪʝʨʽʾ ʚʽʜʙʦʨʫ ʞʝʩʪʽʚ: 1) ʥʘʷʚʥʽʩʪʴ ʟʤʽʩʪʦʚʦʛʦ 

ʥʘʚʘʥʪʘʞʝʥʥʷ ï ʞʝʩʪʠ, ʱʦ ʽʥʪʝʨʧʨʝʪʫʶʪʴʩʷ ʚ ʢʦʥʪʝʢʩʪʽ ʤʽʞʢʫʣʴʪʫʨʥʦʾ 

ʢʦʤʫʥʽʢʘʮʽʾ ʡ ʫʧʣʠʚʘʶʪʴ ʥʘ ʾʾ ʧʝʨʝʙʽʛ, ʥʘʧʨʠʢʣʘʜ, ʢʦʣʠ ʦʙʠʜʚʽ ʨʫʢʠ 

ʚʽʜʪʚʦʨʶʶʪʴ ʞʝʩʪ ʆʂ, ʨʦʙʣʷʯʠ ʜʝʢʽʣʴʢʘ ʨʫʭʽʚ ʜʣʷ ʧʽʜʢʨʝʩʣʝʥʥʷ ʚʘʞʣʠʚʦʾ 

ʽʥʬʦʨʤʘʮʽʾ ʫ ʧʨʦʮʝʩʽ ʨʦʟʤʦʚʠ (ʟʘ ʮʠʤ ʢʨʠʪʝʨʽʻʤ ʥʝ ʚʽʜʙʠʨʘʶʪʴʩʷ ʞʝʩʪʠ, 

ʧʨʠʪʘʤʘʥʥʽ ʣʠʰʝ ʧʝʚʥʦʤʫ ʽʥʜʠʚʽʜʫ, ʥʘʧʨʠʢʣʘʜ, ʟʚʠʯʢʘ ʚʽʜʢʠʜʘʪʠ ʚʦʣʦʩʩʷ); 2) 

ʪʠʧʦʚʽʩʪʴ ï ʞʝʩʪʠ, ʱʦ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʤʝʰʢʘʥʮʷʤʠ ɺʝʣʠʢʦʾ ɹʨʠʪʘʥʽʾ  ʡ 

ʉʐɸ ʚ ʪʠʧʦʚʠʭ ʩʠʪʫʘʮʽʷʭ ʩʧʽʣʢʫʚʘʥʥʷ, ʥʘʧʨʠʢʣʘʜ, ʜʣʷ ʨʘʭʫʚʘʥʥʷ ʚʢʘʟʽʚʥʠʡ 

ʧʘʣʝʮʴ ʦʜʥʽʻʾ ʨʫʢʠ ʪʦʨʢʘʻʪʴʩʷ ʧʦ ʧʦʨʷʜʢʫ ʚʝʨʭʽʚʦʢ  ʧʘʣʴʮʽʚ ʜʨʫʛʦʾ ʨʫʢʠ, 

ʧʦʯʠʥʘʶʯʠ ʟ ʤʽʟʠʥʮʷ; 3) ʟʘʩʪʦʩʫʚʘʥʥʷ ʧʝʚʥʠʤʠ ʚʽʢʦʚʠʤʠ ʛʨʫʧʘʤʠ ï 

ʚʽʜʙʠʨʘʣʠʩʷ ʞʝʩʪʠ ʜʦʨʦʩʣʠʭ ʤʝʰʢʘʥʮʽʚ ɺʝʣʠʢʦʾ ɹʨʠʪʘʥʽʾ; 4) ʦʨʽʻʥʪʘʮʽʷ ʥʘ 

ʩʫʯʘʩʥʫ ʜʽʡʩʥʽʩʪʴ ˈ ʚʽʜʙʦʨʫ ʧʽʜʣʷʛʘʶʪʴ ʣʠʰʝ ʝʣʝʤʝʥʪʠ ʥʝʚʝʨʙʘʣʴʥʦʾ 

ʧʦʚʝʜʽʥʢʠ, ʱʦ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʥʦʩʽʷʤʠ ʤʦʚʠ ʚ ʪʝʧʝʨʽʰʥʽʡ ʯʘʩ, 
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ʚʠʢʣʶʯʘʶʯʠ ʪʽ, ʱʦ ʚʞʝ ʚʠʡʰʣʠ ʟ ʫʞʠʪʢʫ, ʥʘʧʨʠʢʣʘʜ, ʨʝʚʝʨʘʥʩ [ʂʦʥʦʪʦʧ 

2010, ʩ. 6].  

ɼʦ ʧʨʦʢʩʝʤʽʯʥʠʭ ʟʘʩʦʙʽʚ ʥʘʣʝʞʘʪʴ ʚʠʙʽʨ ʜʠʩʪʘʥʮʽʾ ʤʽʞ 

ʩʧʽʚʨʦʟʤʦʚʥʠʢʘʤʠ ʡ ʾʭ ʨʦʟʤʽʱʝʥʥʷ. ʎʽ ʟʘʩʦʙʠ ʨʦʟʛʣʷʜʘʣʠʩʷ ʥʘʫʢʦʚʮʷʤʠ  ʫ 

ʧʦʨʽʚʥʷʥʥʽ ʙʨʠʪʘʥʩʴʢʠʭ ʽ ʫʢʨʘʾʥʩʴʢʠʭ ʚʽʜʧʦʚʽʜʥʠʢʽʚ, ʱʦ ʧʦʢʘʟʘʣʦ ʾʭ ʟʥʘʯʥʝ 

ʨʦʟʭʦʜʞʝʥʥʷ. ɹʨʠʪʘʥʮʽ ʡ ʘʤʝʨʠʢʘʥʮʽ, ʥʘʧʨʠʢʣʘʜ, ʨʦʟʤʽʱʫʶʪʴʩʷ ʟʙʦʢʫ ʚʽʜ 

ʩʧʽʚʨʦʟʤʦʚʥʠʢʘ, ʘ ʫʢʨʘʾʥʮʽ ï ʥʘʚʧʨʦʪʠ; ʜʠʩʪʘʥʮʽʾ ʧʝʨʩʦʥʘʣʴʥʠʭ ʽ ʩʦʮʽʘʣʴʥʠʭ 

ʟʦʥ ʩʧʽʣʢʫʚʘʥʥʷ ʘʥʛʣʦʤʦʚʥʠʭ ʢʦʤʫʥʽʢʘʥʪʽʚ ʟʥʘʯʥʦ ʙʽʣʴʰʽ ʧʦʨʽʚʥʷʥʦ ʟ 

ʫʢʨʘʾʥʦʤʦʚʥʠʤʠ. ʇʝʨʝʛʣʷʜʠ ʡ ʘʥʘʣʽʟ ʘʚʪʝʥʪʠʯʥʠʭ ʬʽʣʴʤʽʚ ʧʦʢʘʟʫʻ, ʱʦ ʥʘʚʽʪʴ 

ʧʽʜ ʯʘʩ ʩʧʽʣʢʫʚʘʥʥʷ ʙʨʠʪʘʥʮʽʚ ʟ ʙʨʠʪʘʥʮʷʤʠ ʢʦʤʫʥʽʢʘʥʪ ʚʽʜʯʫʚʘʻ ʜʠʩʢʦʤʬʦʨʪ 

ʚʽʜ ʟʤʝʥʰʝʥʥʷ ʧʦʧʝʨʝʜʥʽʭ ʧʨʦʩʪʦʨʦʚʠʭ ʧʘʨʘʤʝʪʨʽʚ ʽʥʰʠʤʠ 

ʩʧ̔ʚʨʦʟʤʦʚʥʠʢʘʤʠ.  

ʇʽʜʪʚʝʨʜʞʝʥʥʷʤ ʮʴʦʛʦ ʻ ʫʨʠʚʦʢ ʽʟ ʬʽʣʴʤʫ: 

Daphne: Thank you so much, Lady Dashwood (ʢʠʜʘʻʪʴʩʷ ʜʦ ʙʘʙʫʩʽ, ʦʙʽʡʤʘʻ ʾʾ). 

Lady Dashwood: No hugs, dear (ʚʽʜʩʪʦʨʦʥʶʻʪʴʩʷ ʚʽʜ ʥʝʾ, ʭʠʪʘʻ ʛʦʣʦʚʦʶ 

ʟ ʙʦʢʫ ʚ ʙʽʢ). Iôm British (ʢʠʚʦʢ ʛʦʣʦʚʦʶ ʟʚʝʨʭʫ ʚʥʠʟ). We only show affection 

to dogs and horses.     

(The film çWhat ʘ  Girl Wantsè (çʏʦʛʦ ʭʦʯʝ ʜʽʚʯʠʥʘè).  

ʂʨʽʤ ʪʦʛʦ, ʜʦʩʣʽʜʞʝʥʥʷ ʪʘʢʝʩʠʯʥʠʭ ʝʣʝʤʝʥʪʽʚ ʢʦʤʫʥʽʢʘʮʽʾ ʜʦʚʦʜʠʪʴ, ʱʦ 

ʙʨʠʪʘʥʮʷʤ ʚʣʘʩʪʠʚʘ ʙʽʣʴʰʘ ʩʪʨʠʤʘʥʽʩʪʴ ʫ ʟʜʽʡʩʥʝʥʥʽ ʬʽʟʠʯʥʠʭ ʢʦʥʪʘʢʪʽʚ 

ʪʠʧʫ ʜʦʪʠʢʫ, ʚʦʥʠ ʦʙʤʽʥʶʶʪʴʩʷ ʨʫʢʦʩʪʠʩʢʘʥʥʷʤ, ʘʣʝ ʟʘʚʞʜʠ ʥʘʤʘʛʘʶʪʴʩʷ 

ʨʦʙʠʪʠ ʮʝ ʣʝʛʢʦ ʡ ʰʚʠʜʢʦ, ʪʦʤʫ ʮʽ ʤʦʤʝʥʪʠ ʥʝʦʙʭʽʜʥʦ ʚʨʘʭʦʚʫʚʘʪʠ 

ʫʢʨʘʾʥʮʷʤ ʧʽʜ ʯʘʩ ʩʧʽʣʢʫʚʘʥʥʷ ʟ ʙʨʠʪʘʥʮʷʤʠ [Judi James 2001, ʩ. 45]. 

ʊʘʢʠʤ ʯʠʥʦʤ, ʝʬʝʢʪʠʚʥʽʩʪʴ ʧʨʦʮʝʩʫ ʩʧʽʣʢʫʚʘʥʥʷ ʧʦʣʷʛʘʻ ʥʝ ʣʠʰʝ ʫ 

ʚʦʣʦʜʽʥʥʽ ʩʠʩʪʝʤʦʶ ʤʦʚʠ ʽ ʤʦʚʣʝʥʥʷ ʡ ʫʤʽʥʥʷʤ ʾʭ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ, ʘ ʽ ʚ 

ʘʜʝʢʚʘʪʥʽʡ ʨʝʘʣʽʟʘʮʽʾ ʡ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʤʝʪʠ ʣʶʜʠʥʠ ʚ ʩʠʩʪʝʤʽ 

ʥʝʚʝʨʙʘʣʴʥʦʛʦ ʢʦʥʪʝʢʩʪʫ. ʅʘ ʝʪʘʧʽ ʥʘʚʯʘʥʥʷ ʫʩʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʚʘʞʣʠʚʠʤ ʻ 

ʪʦʡ ʬʘʢʪ, ʱʦ ʤʘʡʙʫʪʥʽ ʬʽʣʦʣʦʛʠ ʤʘʶʪʴ ʚʜʘʣʦ ʢʦʨʠʩʪʫʚʘʪʠʩʷ ʦʢʨʽʤ 

ʚʝʨʙʘʣʴʥʠʭ ʱʝ ʡ ʥʝʚʝʨʙʘʣʴʥʠʤʠ ʢʦʤʧʦʥʝʥʪʘʤʠ ʢʦʤʫʥʽʢʘʮʽʾ, ʦʩʢʽʣʴʢʠ ʦʩʪʘʥʥʽ 

ʩʫʪʪʻʚʦ ʚʧʣʠʚʘʶʪʴ ʥʘ ʧʝʨʝʙʽʛ ʤʽʞʢʫʣʴʪʫʨʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ.  

ʇʝʨʝʛʣʷʜ ʭʫʜʦʞʥʴʦʛʦ ʬʽʣʴʤʫ ʟʘʙʝʟʧʝʯʫʻ ʦʜʥʦʯʘʩʥʝ ʩʧʨʠʡʤʘʥʥʷ 

ʩʪʫʜʝʥʪʦʤ ʽʥʬʦʨʤʘʮʽʾ ʩʣʫʭʦʚʠʤ ʽ ʟʦʨʦʚʠʤ ʢʘʥʘʣʘʤʠ, ʱʦ  ʩʧʽʚʚʽʜʥʦʩʠʪʴʩʷ ʽʟ 

ʟʘʛʘʣʴʥʦʜʠʜʘʢʪʠʯʥʠʤ ʧʨʠʥʮʠʧʦʤ ʥʘʦʯʥʦʩʪʽ. ʈʦʟʛʣʷʜ ʧʦʪʝʥʮʽʘʣʫ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ɸʍʌ ʫ ʥʘʚʯʘʣʴʥʦʤʫ ʧʨʦʮʝʩʽ ʜʘʻ ʧʽʜʩʪʘʚʠ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʚʽʥ 

ʫʟʛʦʜʞʫʻʪʴʩʷ ʽʟ ʟʘʛʘʣʴʥʦʜʠʜʘʢʪʠʯʥʠʤʠ ʪʘ ʤʝʪʦʜʠʯʥʠʤʠ ʚʠʤʦʛʘʤʠ ʜʦ 

ʬʦʨʤʫʚʘʥʥʷ ʚ ʩʪʫʜʝʥʪʽʚ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʢʦʤʧʝʪʝʥʮʽʾ ʚ ʘʥʛʣʽʡʩʴʢʦʤʫ 

ʜʽʘʣʦʛʽʯʥʦʤʫ ʩʧʽʣʢʫʚʘʥʥʽ [ʂʦʥʦʪʦʧ 2010, ʩ.7].  

ʄʝʪʦʜʠʩʪʠ ʚʠʟʥʘʯʘʶʪʴ ʥʘʩʪʫʧʥʽ ʚʠʤʦʛʠ ʜʦ ʚʧʨʘʚ ʜʣʷ ʥʘʚʯʘʥʥʷ 

ʘʥʛʣʽʡʩʴʢʦʛʦ ʜʽʘʣʦʛʽʯʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ɸʍʌ: ʧʝʨʝʚʘʞʘʥʥʷ 
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ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ  ̔ ʫʤʦʚʥʦ-ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʚʧʨʘʚ; ʥʦʚʠʟʥʘ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ 

ʩʠʪʫʘʮʽʡ; ʥʘʷʚʥʽʩʪʴ ʥʘʚʯʘʣʴʥʦ-ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʩʠʪʫʘʮʽʾ; ʧʨʠʩʫʪʥʽʩʪʴ ʫ 

ʚʧʨʘʚʘʭ ʨʦʣʴʦʚʦʛʦ ʢʦʤʧʦʥʝʥʪʘ; ʟʘʙʝʟʧʝʯʝʥʥʷ ʩʪʫʜʝʥʪʽʚ ʦʧʦʨʘʤʠ; 

ʽʥʜʠʚʽʜʫʘʣʽʟʘʮʽʷ; ʽʥʪʝʛʨʦʚʘʥʝ ʥʘʚʯʘʥʥʷ ʚʝʨʙʘʣʴʥʦʛʦ ʡ ʥʝʚʝʨʙʘʣʴʥʦʛʦ 

ʢʦʤʧʦʥʝʥʪʽʚ ɼʉ.  

ʋ ʨʦʟʨʦʙʣʝʥʠʭ ʚʧʨʘʚʘʭ ʜʣʷ ʥʘʚʯʘʥʥʷ ʘʥʛʣʽʡʩʴʢʦʛʦ ʜʽʘʣʦʛʽʯʥʦʛʦ 

ʩʧʽʣʢʫʚʘʥʥʷ ʩʪʫʜʝʥʪʽʚ-ʬʽʣʦʣʦʛʽʚ, ʤʠ ʢʝʨʫʚʘʣʠʩʷ ʧʦʣʦʞʝʥʥʷʤʠ ʽʻʨʘʨʭʽʯʥʦʾ 

ʧʦʩʣʽʜʦʚʥʦʩʪʽ ʚʧʨʘʚ, ʨʽʟʥʦʛʦ ʩʪʫʧʝʥʷ ʢʝʨʦʚʘʥʦʩʪʽ ʤʦʚʣʝʥʥʻʚʠʤʠ ʜʽʷʤʠ 

ʩʪʫʜʝʥʪʽʚ ʪʘ ʮʽʣʽʩʥʦ-ʯʘʩʪʢʦʚʦ-ʮʽʣʽʩʥʦʛʦ ʧʽʜʭʦʜʫ ʜʦ ʥʘʚʯʘʥʥʷ ʽʟ ʟʘʩʪʦʩʫʚʘʥʥʷʤ 

ɸʍʌ. 

ʈʦʟʤʽʱʝʥʥʷ ʚʧʨʘʚ ʚ ʽʻʨʘʨʭʽʯʥʦʤʫ ʧʦʨʷʜʢʫ ʧʨʠ ʥʘʚʯʘʥʥʽ ʜʽʘʣʦʛʽʯʥʦʛʦ 

ʩʧʽʣʢʫʚʘʥʥʷ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʘʚʪʝʥʪʠʯʥʠʭ ʬʽʣʴʤʽʚ ʦʙʫʤʦʚʣʶʻ ʪʘʢʫ ʾʭ 

ʧʦʩʣʽʜʦʚʥʽʩʪʴ: ʨʝʮʝʧʪʠʚʥʽ Ÿ ʨʝʮʝʧʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʽ Ÿ ʨʝʮʝʧʪʠʚʥʦ-

ʧʨʦʜʫʢʪʠʚʥʽ ʚʧʨʘʚʠ ʫ ʤʝʞʘʭ ʪʘʢʠʭ ʝʪʘʧʽʚ ʦʚʦʣʦʜʽʥʥʷ ʫʩʥʠʤ ʩʧʽʣʢʫʚʘʥʥʷʤ: 

ʬʦʨʤʫʚʘʥʥʷ ʥʘʚʠʯʦʢ Ÿ ʫʜʦʩʢʦʥʘʣʝʥʥʷ ʥʘʚʠʯʦʢ Ÿ ʨʦʟʚʠʪʦʢ ʫʤʽʥʴ.  

ʋ ʧʨʦʮʝʩʽ ʬʦʨʤʫʚʘʥʥʷ ʥʘʚʠʯʦʢ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʨʝʮʝʧʪʠʚʥʽ ʚʧʨʘʚʠ ʟ 

ʤʝʪʦʶ ʦʟʥʘʡʦʤʣʝʥʥʷ ʩʪʫʜʝʥʪʽʚ ʽʟ ʚʽʜʽʙʨʘʥʠʤʠ ʥʝʟʥʘʡʦʤʠʤʠ ʚʝʨʙʘʣʴʥʠʤʠ 

ʤʦʚʥʠʤʠ ʦʜʠʥʠʮʷʤʠ ʧʝʨʝʜ ʧʝʨʝʛʣʷʜʦʤ ʬʽʣʴʤʫ ʪʘ  ʧʽʜ ʯʘʩ ʡʦʛʦ ʧʝʨʰʦʛʦ 

ʮʽʣʽʩʥʦʛʦ ʧʝʨʝʛʣʷʜʫ, ʢʦʣʠ ʦʜʥʦʯʘʩʥʦ ʟ ʧʝʨʝʛʣʷʜʦʤ ʫʩʴʦʛʦ ʬʽʣʴʤʫ ʚʠʢʣʘʜʘʯ 

ʟʥʘʡʦʤʠʪʴ ʩʪʫʜʝʥʪʽʚ ʽʟ ʧʝʚʥʦʶ ʢʽʣʴʢʽʩʪʶ ʚʽʜʽʙʨʘʥʠʭ ʤʦʚʥʠʭ ʽ ʤʦʚʣʝʥʥʻʚʠʭ 

ʦʜʠʥʠʮʴ ʫ ʢʦʥʪʝʢʩʪʽ ʪʘ ʟʚʝʨʪʘʻ ʫʚʘʛʫ ʩʪʫʜʝʥʪʽʚ ʥʘ ʥʝʚʝʨʙʘʣʴʥʽ ʟʘʩʦʙʠ 

ʩʧʽʣʢʫʚʘʥʥʷ ʡ ʾʭ ʟʥʘʯʝʥʥʷ. ʅʘʩʪʫʧʥʠʤʠ ʡʜʫʪʴ ʨʝʮʝʧʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʽ 

ʚʧʨʘʚʠ ʧʽʜ ʯʘʩ ʧʝʨʝʛʣʷʜʫ ʦʢʨʝʤʠʭ ʬʨʘʛʤʝʥʪʽʚ ʬʽʣʴʤʫ. ʇʝʨʽʦʜ ʬʦʨʤʫʚʘʥʥʷ 

ʥʘʚʠʯʦʢ ʧʦʩʪʫʧʦʚʦ ʧʝʨʝʭʦʜʠʪʴ ʫ ʧʝʨʽʦʜ ʫʜʦʩʢʦʥʘʣʝʥʥʷ ʥʘʚʠʯʦʢ: ʩʪʫʜʝʥʪʠ 

ʚʠʢʦʥʫʶʪʴ ʨʝʮʝʧʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʽ ʚʧʨʘʚʠ ʧʽʩʣʷ ʧʝʨʝʛʣʷʜʫ ʬʨʘʛʤʝʥʪʘ. 

ɼʣʷ ʧʝʨʽʦʜʫ ʨʦʟʚʠʪʢʫ ʚʤʽʥʴ ʭʘʨʘʢʪʝʨʥʽ ʨʝʮʝʧʪʠʚʥʦ-ʧʨʦʜʫʢʪʠʚʥʽ ʚʧʨʘʚʠ ʫ 

ʚʠʛʣʷʜʽ ʥʘʜʘʥʥʷ ʦʮʽʥʦʢ ʜʽʷʤ ʧʝʨʩʦʥʘʞʽʚ, ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʜʽʡʦʚʠʭ ʦʩʽʙ, 

ʜʠʩʢʫʩʽʡ ʥʘ ʦʩʥʦʚʽ ʟʤʽʩʪʫ ʚʩʴʦʛʦ ʬʽʣʴʤʫ. 

ʈʦʟʚʠʪʦʢ ʤʦʚʣʝʥʥʻʚʠʭ ʫʤʽʥɹ ʧʨʦʭʦʜʠʪʴ ʥʠʟʢʫ ʝʪʘʧʽʚ ʯʝʨʝʟ ʬʦʨʤʫʚʘʥʥʷ 

ʡ ʫʜʦʩʢʦʥʘʣʝʥʥʷ ʥʘʚʠʯʦʢ. ʈʦʟʛʣʷʥʝʤʦ ʮʽ ʝʪʘʧʠ. 

ɯ. ɽʪʘʧ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ ʡ ʤʦʚʥʦʾ ʧʽʜʛʦʪʦʚʢʠ ʧʝʨʝʜ ʧʦʢʘʟʦʤ ʫʩʴʦʛʦ 

ʘʚʪʝʥʪʠʯʥʦʛʦ ʬʽʣʴʤʫ. ɿʤʽʩʪʦʤ ʮʴʦʛʦ ʝʪʘʧʫ ʻ ʧʦʚʽʜʦʤʣʝʥʥʷ ʚʠʢʣʘʜʘʯʝʤ 

ʽʥʬʦʨʤʘʮʽʾ ʧʨʦ ʬʽʣʴʤ: ʡʦʛʦ ʥʘʟʚʫ, ʪʝʤʫ, ʞʘʥʨ, ʚʽʜʦʤʦʩʪʽ ʧʨʦ ʘʢʪʦʨʽʚ, ʷʢʽ 

ʟʥʷʣʠʩʷ ʫ ʬʽʣʴʤʽ, ʨʝʞʠʩʝʨʘ ʬʽʣʴʤʫ ʪʦʱʦ. ʄʦʚʥʘ ʦʨʽʻʥʪʘʮʽʷ ʥʘ ʧʝʨʰʦʤʫ ʝʪʘʧʽ 

ʧʦʣʷʛʘʻ ʚ ʦʟʥʘʡʦʤʣʝʥʥʽ ʩʪʫʜʝʥʪʽʚ ʟ̔: 1) ʽʤʝʥʘʤʠ, ʧʨʽʟʚʠʱʘʤʠ ʡ ʽʥʰʠʤʠ 

ʚʣʘʩʥʠʤʠ ʥʘʟʚʘʤʠ (Heathrow airport, Prince Charles, Princess Diana); 

2) ʯʘʩʪʠʥʦʶ ʽʥʪʝʨʥʘʮʽʦʥʘʣʴʥʠʭ ʩʣʽʚ, ʫ ʷʢʠʭ ʟʚʫʢʦʚʠʡ ʦʙʨʘʟ ʤʘʡʞʝ ʧʦʚʥʽʩʪʶ 

ʟʙʽʛʘʻʪʴʩʷ ʟ̔ ʟʚʫʢʦʚʠʤ ʦʙʨʘʟʦʤ ʚʽʜʧʦʚʽʜʥʦʛʦ ʩʣʦʚʘ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ, ʘʣʝ 

ʟʥʘʯʝʥʥʷ ʾʭ ʥʝʽʜʝʥʪʠʯʥʽ (biscuit ï a thin, flat, dry, usually sweet cake that is 
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usually sold in packages or tins, ʘ ʥʝ çʙʽʩʢʚʽʪè; literally ˈ according to the most 

basic or original meaning of word or expression, ʘ ʥʝ çʣʽʪʝʨʘʪʫʨʥʦè); 3) ʩʣʦʚʘʤʠ 

ʽ ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʷʤʠ, ʟʥʘʯʝʥʥʷ ʷʢʠʭ ʥʝ ʧʦʚʥʽʩʪʶ ʚʽʜʧʦʚʽʜʘʶʪʴ ʟʥʘʯʝʥʥʶ 

ʩʣʽʚ, ʱʦ ʾʭ ʩʢʣʘʜʘʶʪʴ (gridlock ï a situation in which streets in a city are so full 

of cars that they cannot move, ʘ ʥʝ çʤʝʪʘʣʝʚʘ ʨʘʤʢʘ ʟ ʢʣʶʯʝʤè); 4) ʨʝʘʣʽʷʤʠ, 

ʱʦ ʧʦʪʨʝʙʫʶʪʴ ˇʨʫʥʪʦʚʥʦʛʦ ʧʦʷʩʥʝʥʥʷ, ʷʢʝ ʥʝʤʦʞʣʠʚʦ ʟʜʽʡʩʥʠʪʠ ʧʽʜ ʯʘʩ 

ʧʝʨʝʛʣʷʜʫ ʬʽʣʴʤʫ (stag night ˈ the night before a manôs wedding, which he 

spends with his male friends only, usually having a party or a few drinks in a pub).  

ʅʘ ʮʴʦʤʫ ʝʪʘʧʽ ʥʝʜʦʮʽʣʴʥʦ ʟʜʽʡʩʥʶʚʘʪʠ ʩʝʤʘʥʪʠʟʘʮʽʶ ʚʝʣʠʢʦʾ ʢʽʣʴʢʦʩʪʽ 

ʥʝʟʥʘʡʦʤʠʭ ʤʦʚʥʠʭ ʦʜʠʥʠʮʴ, ʦʩʢʽʣʴʢʠ ʧʦʟʘ ʢʦʥʪʝʢʩʪʦʤ ʚʦʥʠ 

ʟʘʧʘʤôʷʪʦʚʫʶʪʴʩʷ ʥʘʙʘʛʘʪʦ ʛʽʨʰʝ, ʥʽʞ ʫ ʢʦʥʪʝʢʩʪʽ ʘʚʪʝʥʪʠʯʥʠʭ ʬʽʣʴʤʽʚ. 

ɯʟ ʤʝʪʦʶ ʟʦʩʝʨʝʜʞʝʥʥʷ ʫʚʘʛʠ ʩʪʫʜʝʥʪʽʚ ʥʘ ʽʥʬʦʨʤʘʮʽʾ, ʱʦ  ʧʦ 

ʟʘʚʝʨʰʝʥʥʶ ʬʽʣʴʤʫ ʙʫʜʝ ʦʙʛʦʚʦʨʝʥʘ, ʧʨʦʧʦʥʫʶʪʴʩʷ ʧʝʨʝʜʧʝʨʝʛʣʷʜʦʚʽ 

ʟʘʚʜʘʥʥʷ ʪʘʢʠʭ ʪʠʧʽʚ, ʷʢ ʥʘʧʨʠʢʣʘʜ:  

Teacher: Love can be different. We can love our parents, children, friends. 

ñLove Actuallyò will tell you about different kinds of love.  

While watching the film try to define the relationships of these pairs: 

Billy Mack  ð   Joe;                       Karen  ð Harry;    Juliet  ð Mark. 

ʇʽʩʣʷ ʟʘʚʝʨʰʝʥʥʷ ʩʦʮʽʦʢʫʣʴʪʫʨʥʦʾ ʡ ʤʦʚʥʦʾ ʦʨʽʻʥʪʘʮʽʾ ʩʪʫʜʝʥʪʠ 

ʧʝʨʝʛʣʷʜʘʶʪʴ ʫʚʝʩʴ ʬʽʣʴʤ.  

II. ɽʪʘʧ ʘʜʘʧʪʠʚʥʦʛʦ ʩʧʨʠʡʥʷʪʪʷ ʧʽʜ ʯʘʩ ʧʝʨʝʛʣʷʜʫ ʘʚʪʝʥʪʠʯʥʠʭ 

ʭʫʜʦʞʥʽʭ ʬʽʣʴʤʽʚ ʟ̔ ʧʦʷʩʥʝʥʥʷʤ ʚʽʜʽʙʨʘʥʠʭ ʥʝʟʥʘʡʦʤʠʭ ʤʦʚʥʠʭ ʦʜʠʥʠʮʴ  ̔

ʥʝʚʝʨʙʘʣʴʥʠʭ ʟʘʩʦʙʽʚ ʩʧʽʣʢʫʚʘʥʥʷ. ʉʝʤʘʥʪʠʟʘʮʽʷ ʤʦʚʥʠʭ ʦʜʠʥʠʮʴ 

ʟʜʽʡʩʥʶʻʪʴʩʷ ʰʣʷʭʦʤ ʧʝʨʝʢʣʘʜʫ, ʧʦʜʘʥʥʷ ʩʠʥʦʥʽʤʽʚ, ʘʥʪʦʥʽʤʽʚ ʽʟ 

ʟʘʧʝʨʝʯʝʥʥʷʤ, ʪʣʫʤʘʯʝʥʥʷ [ɹʠʯʢʦʚʘ 1999, ʩ. 44]. ʇʨʠʢʣʘʜʠ ʩʝʤʘʥʪʠʟʘʮʽʾ 

ʧʦʜʘʥʦ ʟ ɸʍʌ çMrs Doubtfireè (çʄʽʩʽʩ ɼʘʫʪʬʘʡʝʨè): 

1) ʟʜʽʡʩʥʝʥʥʷ ʩʝʤʘʥʪʠʟʘʮʽʾ ʰʣʷʭʦʤ ʧʝʨʝʢʣʘʜʫ ʨʽʜʥʦʶ ʤʦʚʫ: 

ɸʫʜʽʦʨʷʜ: Mr and Mrs Hillard, although these custody proceeding 

(ʚʠʢʣʘʜʘʯ: ʩʫʜʦʚʠʡ ʧʨʦʮʝʩ) tend to favour the mother. 

2) ʩʝʤʘʥʪʠʟʘʮʽʷ ʟʜʽʡʩʥʶʻʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʧʦʜʘʥʥʷ ʩʠʥʦʥʽʤʫ 

ʘʥʛʣʽʡʩʴʢʦʶ ʤʦʚʦʶ: 

ɸʫʜʽʦʨʷʜ: My marriage is not ending. Itôs just on hiatus (ʚʠʢʣʘʜʘʯ: refusal 

to accept). 

3) ʩʝʤʘʥʪʠʟʘʮʽʷ ʚʽʜʙʫʚʘʻʪʴʩʷ ʯʝʨʝʟ ʧʦʜʘʥʥʷ ʘʥʪʦʥʽʤʫ ʘʥʛʣʽʡʩʴʢʦʶ 

ʤʦʚʦʶ: 

ɸʫʜʽʦʨʷʜ: Ma, I think itôs a little bit of denial (ʚʠʢʣʘʜʘʯ: something is not 

true). 

4) ʧʦʷʩʥʝʥʥʷʤ ʘʥʛʣʽʡʩʴʢʦʶ ʤʦʚʦʶ: 
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ɸʫʜʽʦʨʷʜ: It is the courtôs ruling to award sole custody (ʚʠʢʣʘʜʘʯ: the right 

to take care of a child, especially when the childôs parents are legally separating) 

to Mrs Hillard. 

ʅʝʚʝʨʙʘʣʴʥʽ ʟʘʩʦʙʠ ʩʧʽʣʢʫʚʘʥʥʷ ʧʦʷʩʥʶʶʪʴʩʷ ʚʠʢʣʘʜʘʯʝʤ ʧʽʩʣʷ ʾʭʥʴʦʾ 

ʧʦʷʚʠ ʥʘ ʝʢʨʘʥʽ ʧʽʜ ʯʘʩ ʧʘʫʟʠ ʤʽʞ ʨʝʧʣʽʢʘʤʠ ʜʽʡʦʚʠʭ ʦʩʽʙ ʘʙʦ ʢʦʨʦʪʢʦʯʘʩʥʦʾ 

ʟʫʧʠʥʢʠ ʧʦʢʘʟʫ ʬʽʣʴʤʫ. ɼʣʷ ʩʝʤʘʥʪʠʟʘʮʽʾ ʥʝʚʝʨʙʘʣʴʥʠʭ ʟʘʩʦʙʽʚ ʩʧʽʣʢʫʚʘʥʥʷ 

ʧʨʦʧʦʥʫʻʤʦ ʪʘʢʽ ʤʝʪʦʜʠʯʥʽ ʧʨʠʡʦʤʠ: ʢʦʤʝʥʪʘʨ, ʧʦʨʽʚʥʷʥʥʷ ʟʘ ʚʠʢʦʥʘʥʥʷʤ, 

ʫʞʠʚʘʥʥʷʤ ʪʘ ʟʥʘʯʝʥʥʷʤ. ʇʨʠʢʣʘʜʠ ʥʘʚʝʜʝʥʦ ʽʟ ʬʽʣʴʤʫ çMrs Doubtfireè 

(çʄʽʩʽʩ ɼʘʫʪʬʘʡʝʨè): 

1) ʟʜʽʡʩʥʝʥʥʷ ʩʝʤʘʥʪʠʟʘʮʽʾ ʰʣʷʭʦʤ ʪʣʫʤʘʯʝʥʥʷ:  

ɸʫʜʽʦ- ʪʘ ʚʽʜʝʦʨʷʜʠ: Yes. You are right. I have to go (ʛʝʨʦʡ ʚʽʜʩʫʚʘʻ 

ʤʘʥʞʝʪ ʧʽʜʞʘʢʫ ʪʘ ʜʠʚʠʪʴʩʷ ʥʘ ʫʷʚʥʠʡ ʛʦʜʠʥʥʠʢ ʥʘ ʨʫʮʽ). 

ɺʠʢʣʘʜʘʯ: ʎʠʤ ʧʦʛʣʷʜʦʤ ʪʘ ʞʝʩʪʦʤ ʤʽʩʪʝʨ ʍʽʣʣʘʨʜ ʧʝʨʝʜʘʻ, ʱʦ ʚʽʥ 

ʟʘʧʽʟʥʶʻʪʴʩʷ ʽ ʡʦʤʫ ʚʞʝ ʯʘʩ ʽʪʠ. 

2) ʩʝʤʘʥʪʠʟʘʮʽʷ ʚʽʜʙʫʚʘʻʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʥʘʜʘʥʥʷ ʢʦʤʝʥʪʘʨʷ: 

ɸʫʜʽʦ- ʪʘ ʚʽʜʝʦʨʷʜʠ: Hi! Iôm Mrs Doubtfire and you areé (ʧʦʪʠʩʢʫʻ ʾʤ 

ʨʫʢʠ). 

ɺʠʢʣʘʜʘʯ: ɹʨʠʪʘʥʮʽ ʧʦʪʠʩʢʘʶʪʴ ʦʜʠʥ ʦʜʥʦʤʫ ʨʫʢʠ ʣʠʰʝ ʧʨʠ 

ʟʥʘʡʦʤʩʪʚʽ. 

3) ʧʦʨʽʚʥʷʥʥʷ ʞʝʩʪʽʚ ʟʘ ʚʠʢʦʥʘʥʥʷʤ: 

ɸʫʜʽʦ- ʪʘ ʚʽʜʝʦʨʷʜʠ: Darling, this really is important (ʜʚʽ ʨʫʢʠ ʦʜʥʦʯʘʩʥʦ 

ʧʽʜʥʽʤʘʶʪʴʩʷ ʥʘ ʨʽʚʥʽ ʛʨʫʜʝʡ). 

ɺʠʢʣʘʜʘʯ: ʙʨʠʪʘʥʮʽ ʜʣʷ ʞʝʩʪʠʢʫʣʷʮʽʾ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʦʙʠʜʚʽ ʨʫʢʠ, ʥʘ 

ʚʽʜʤʽʥʫ ʚʽʜ ʫʢʨʘʾʥʮʽʚ, ʷʢʽ ʚ ʪʘʢʽʡ ʩʠʪʫʘʮʽʾ ʞʝʩʪʠʢʫʣʶʶʪʴ ʦʜʥʽʻʶ ʨʫʢʦʶ. 

ʅʘʩʪʫʧʥʠʡ ʝʪʘʧ ï ʬʦʨʤʫʚʘʥʥʷ ʥʘʚʠʯʦʢ ʘʫʜʽʶʚʘʥʥʷ ʽ ʨʦʟʚʠʪʦʢ ʫʤʽʥʥʷ 

ʨʦʟʫʤʽʥʥʷ ʤʦʚʣʝʥʥʷ ʥʘ ʩʣʫʭ. 

III. ɽʪʘʧ ʮʽʣʴʦʚʦʛʦ ʥʘʚʯʘʥʥʷ ʩʣʫʭʦʚʦʛʦ ʪʘ ʚʽʟʫʘʣʴʥʦʛʦ ʩʧʨʠʡʥʷʪʪʷ ʥʘ 

ʨʽʚʥʽ ʬʨʘʛʤʝʥʪʘ ʭʫʜʦʞʥʴʦʛʦ ʬʽʣʴʤʫ. ʅʘ ʮʴʦʤʫ ʝʪʘʧʽ ʚʽʜʙʫʚʘʻʪʴʩʷ ʥʘʚʯʘʥʥʷ 

ʘʫʜʽʶʚʘʥʥʷ [ɹʠʯʢʦʚʘ 1999, ʩ. 28]: ʨʦʟʫʤʽʥʥʷ ʥʘ ʩʣʫʭ ʪʝʢʩʪʫ, ʷʢʠʡ ʥʝ ʤʽʩʪʠʪʴ 

ʥʝʟʥʘʡʦʤʠʭ ʩʣʽʚ; ʤʦʚʣʝʥʥʷ ʨʽʟʥʠʭ ʦʩʽʙ; ʨʦʟʫʤʽʥʥʷ ʤʦʚʣʝʥʥʷ ʨʽʟʥʦʛʦ ʪʝʤʧʫ; 

ʟʤʽʩʪʫ ʘʫʜʽʦʪʝʢʩʪʫ ʰʣʷʭʦʤ ʽʛʥʦʨʫʚʘʥʥʷ ʥʝʟʥʘʡʦʤʠʭ ʤʦʚʥʠʭ ʦʜʠʥʠʮʴ; ʫʤʽʥʥʷ 

ʟʘʛʣʠʙʣʶʚʘʪʠʩʴ ʫ ʟʤʽʩʪ ɸʍʌ; ʚʠʟʥʘʯʘʪʠ ʛʦʣʦʚʥʫ ʽʜʝʶ, ʜʫʤʢʫ, ʦʩʥʦʚʥʽ ʨʠʩʠ 

ʜʽʡʦʚʠʭ ʦʩʽʙ; ʘʫʜʠʪʠʚʥʘ ʟʜʦʛʘʜʢʘ ʧʨʦ ʟʥʘʯʝʥʥʷ ʥʝʟʥʘʡʦʤʦʾ ʤʦʚʥʦʾ ʦʜʠʥʠʮʽ, 

ʟʚʫʢʦʚʠʡ ʦʙʨʘʟ ʷʢʦʾ ʥʝ ʘʩʦʮʽʶʻʪʴʩʷ ʽʟ ʟʚʫʢʦʚʠʤ ʦʙʨʘʟʦʤ ʚʽʜʧʦʚʽʜʥʦʾ ʤʦʚʥʦʾ 

ʦʜʠʥʠʮʽ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ. ʎʝʡ ʝʪʘʧ ʚʘʞʣʠʚʠʡ ʜʣʷ ʚʠʚʯʝʥʥʷ ʚʽʟʫʘʣʴʥʦʾ 

ʨʝʮʝʧʮʽʾ ʥʝʚʝʨʙʘʣʴʥʠʭ ʟʘʩʦʙʽʚ ʩʧʽʣʢʫʚʘʥʥʷ. 

ʋ ʧʨʦʮʝʩʽ ʧʝʨʝʚʽʨʢʠ ʨʦʟʫʤʽʥʥʷ ʥʘ ʩʣʫʭ ʜʦʮʽʣʴʥʦ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ 

ʧʦʟʘʤʦʚʥʽ ʪʠʧʠ ʨʝʘʢʮʽʾ ʩʪʫʜʝʥʪʽʚ ï ʮʠʬʨʠ, ʧʣʶʩʠ ʡ ʤʽʥʫʩʠ ʪʦʱʦ, ʘʙʦ ʢʦʨʦʪʢʽ 

ʡ ʣʘʢʦʥʽʯʥʽ ʚʝʨʙʘʣʴʥʽ ʨʝʘʢʮʽʾ ï çThat's rightè, çYes, I didè, çTomè, çMaryè 
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[ɹʠʯʢʦʚʘ 1999, ʩ. 45].  ɿʘʚʜʘʥʥʷ ʧʦʚʠʥʥʽ ʥʦʩʠʪʠ ʢʦʤʫʥʽʢʘʪʠʚʥʠʡ ʭʘʨʘʢʪʝʨ ʽ, 

ʧʝʨʝʚʘʞʥʠʤ ʯʠʥʦʤ, ʧʦʜʘʚʘʪʠʩʴ ʫ ʟʚʫʢʦʚʽʡ ʬʦʨʤʽ.  

ʇʨʠʢʣʘʜʦʤ ʚʧʨʘʚʠ ʮʴʦʛʦ ʝʪʘʧʫ ʤʦʞʝ ʙʫʪʠ: 

 ʄʝʪʘ: ʥʘʚʯʠʪʠ ʩʪʫʜʝʥʪʽʚ ʨʦʟʫʤʽʪʠ ʥʘ ʩʣʫʭ ʟʘʛʘʣʴʥʫ ʜʫʤʢʫ 

ʧʦʚʽʜʦʤʣʝʥʥʷ, ʱʦ ʤʽʩʪʠʪʴ ʥʝʟʥʘʯʥʫ ʢʽʣʴʢʽʩʪʴ ʥʝʟʥʘʡʦʤʠʭ ʩʣʽʚ ð custody 

proceedings, a barn-yard nature, visitation rights, sole custody, the court liaison 

officer, to rule, to assign ð  ʽʛʥʦʨʫʶʯʠ ʮʽ ʩʣʦʚʘ. 

ɺʽʜʝʦʬʦʥʦʛʨʘʤʘ: ʬʨʘʛʤʝʥʪ ʘʚʪʝʥʪʠʯʥʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʬʽʣʴʤʫ çMrs 

Doubtfireè (çʄʽʩʽʩ ɼʘʫʪʬʘʡʝʨè). 

ɯʥʩʪʨʫʢʮʽʷ ʧʝʨʝʜ ʧʝʨʝʛʣʷʜʦʤ ʫʨʠʚʢʫ: It is divorce proceedings. Although 

these custody proceedings tend to favour the mother the judge realises that is not 

in the childrenôs best interest to deprive Christopher and Lydia of an obviously 

loving father. So to decide to whom to award sole custody the judge needs to 

clarify some facts about Daniel and Miranda and their feelings to the children. 

Watch the excerpt, then you will answer the judgeôs questions.  

ɼʘʣʽ ʩʪʫʜʝʥʪʠ ʧʝʨʝʛʣʷʜʘʶʪʴ ʬʨʘʛʤʝʥʪ ʬʽʣʴʤʫ. ʊʝʢʩʪ ʯʘʩʪʠʥʠ 

ʬʨʘʛʤʝʥʪʘ ʘʫʜʽʦʨʷʜʫ ʥʘʚʝʜʝʥʦ ʥʠʞʯʝ.  

Miranda: I spend too much time with you, Daniel. Itôs over! Itôs over. 

Daniel: Come on, Miranda. Weôve got problems, but who doesnôt? We 

could workôem out. Etc. 

ɯʥʩʪʨʫʢʮʽʷ ʧʽʩʣʷ ʧʝʨʝʛʣʷʜʫ ʬʨʘʛʤʝʥʪʘ ʜʣʷ ʦʨʛʘʥʽʟʘʮʽʾ ʬʨʦʥʪʘʣʴʥʦʾ 

ʨʦʙʦʪʠ ʩʪʫʜʝʥʪʽʚ:  

(ʜʣʷ ʜʽʚʯʘʪ) Teacher: Youôre Mrs Hillard. Answer the judgeôs questions. 

(ʜʣʷ ʭʣʦʧʮʽʚ) Teacher: Youôre Mr Hillard. Answer the judgeôs questions.   

ʆʯʽʢʫʚʘʥʽ ʚʝʨʙʘʣʴʥʽ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʩʪʫʜʝʥʪʽʚ: 

Teacher: Was it your wife Miranda who suggested the divorce? 

(ʭʣʦʧʝʮʴ) Student 1: Yes, thatôs right. 

Teacher: Have you been married for 14 years? 

(ʜʽʚʯʠʥʢʘ) Student 2: Yes, we have. Etc. 

ʍʘʨʘʢʪʝʨʠʩʪʠʢʘ ʚʧʨʘʚʠ: ʨʝʮʝʧʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʘ, ʫʩʥʘ, ʟ ʦʧʦʨʦʶ ʥʘ 

ʘʫʜʽʦ- ʽ ʚʽʜʝʦʨʷʜ ɸʍʌ, ʫʤʦʚʥʦ-ʢʦʤʫʥʽʢʘʪʠʚʥʘ, ʟ ʥʘʷʚʥʽʩʪʶ ʨʦʣʴʦʚʦʛʦ 

ʢʦʤʧʦʥʝʥʪʘ, ʦʜʥʦʤʦʚʥʘ.  

ʇʨʦʮʝʩ ʚʠʢʦʥʘʥʥʷ ʚʧʨʘʚʠ: ʚʠʢʣʘʜʘʯ ʚʠʩʪʫʧʘʻ ʚ ʨʦʣʽ ʩʫʜʜʽ, ʧʨʦʜʫʢʫʻ 

ʪʚʝʨʜʞʝʥʥʷ, ʱʦ ʚʽʜʥʦʩʷʪʴʩʷ ʜʦ ʧʦʧʝʨʝʜʥʴʦ ʧʝʨʝʛʣʷʥʫʪʦʛʦ ʬʨʘʛʤʝʥʪʘ ʬʽʣʴʤʫ,  

ʧʦ ʯʝʨʟʽ ʦʧʠʪʫʻ ʩʪʫʜʝʥʪʽʚ; ʧʽʩʣʷ ʢʦʞʥʦʾ ʚʽʜʧʦʚʽʜʽ ʩʪʫʜʝʥʪʘ ʚʠʢʣʘʜʘʯ ʟʜʽʡʩʥʶʻ 

ʢʦʥʪʨʦʣʴ  ʾʾ ʧʨʘʚʠʣʴʥʦʩʪʽ, ʢʦʣʠ ʩʪʫʜʝʥʪ ʜʘʚ ʥʝʧʨʘʚʠʣʴʥʫ ʚʽʜʧʦʚʽʜʴ, 

ʟʚʝʨʪʘʻʪʴʩʷ ʟʘ ʫʪʦʯʥʝʥʥʷʤ, ʚʠʧʨʘʚʣʝʥʥʷʤ ʜʦ ʽʥʰʦʛʦ ʩʪʫʜʝʥʪʘ.  

IV. ɽʪʘʧ ʦʜʥʦʯʘʩʥʦʾ ʨʝʮʝʧʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʦʾ ʘʙʦ ʨʝʮʝʧʪʠʚʥʦ-

ʧʨʦʜʫʢʪʠʚʥʦʾ ʤʦʚʣʝʥʥʻʚʦʾ ʜʽʷʣʴʥʦʩʪʽ ʧʽʜ ʯʘʩ ʧʝʨʝʛʣʷʜʫ ʬʨʘʛʤʝʥʪʘ 
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ʘʚʪʝʥʪʠʯʥʦʛʦ ʬʽʣʴʤʫ. ʇ̔ ʜ ʯʘʩ ʜʨʫʛʦʾ ʘʙʦ ʪʨʝʪʴʦʾ ʜʝʤʦʥʩʪʨʘʮʽʾ ʬʨʘʛʤʝʥʪʘ 

ɸʍʌ  ʩʪʫʜʝʥʪ ʛʦʚʦʨʠʪʴ ʟ ʧʨʠʪʠʰʝʥʠʤ ʘʙʦ ʚʠʤʢʥʝʥʠʤ ʘʫʜʽʦʨʷʜʦʤ, ʡʦʛʦ 

ʤʦʚʣʝʥʥʷ ʦʙʤʝʞʝʥʝ ʚ ʯʘʩʽ, ʪʦʤʫ ʱʦ ʚʽʥ ʛʦʚʦʨʠʪʴ ʦʜʥʦʯʘʩʥʦ ʟ ʚʽʜʝʦʨʷʜʦʤ. 

ʅʝʦʙʭʽʜʥʦʶ ʻ ʤʦʜʠʬʽʢʘʮʽʷ ʚʧʨʘʚ ʟ ʤʦʚʣʝʥʥʷʤ ʩʪʫʜʝʥʪʽʚ ʫ ʩʪʠʩʣʽʡ ʬʦʨʤʽ: ʟʘ 

ʯʘʩ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʜʽʡʦʚʦʾ ʦʩʦʙʠ ʩʪʫʜʝʥʪ ʚʽʜʪʚʦʨʶʻ ʤʝʥʰʝ ʨʝʧʣʽʢ, ʧʨʦʪʝ 

ʚʦʥʠ ʚʽʜʦʙʨʘʞʘʶʪʴ ʛʦʣʦʚʥʠʡ ʟʤʽʩʪ ʬʨʘʛʤʝʥʪʘ.  

ʆʩʦʙʣʠʚʽʩʪʶ ʚʧʨʘʚ ʜʣʷ ʥʘʚʯʘʥʥʷ ʦʜʥʦʯʘʩʥʦʛʦ ʨʝʮʝʧʪʠʚʥʦ-

ʨʝʧʨʦʜʫʢʪʠʚʥʦʛʦ ʤʦʚʣʝʥʥʷ ʩʪʫʜʝʥʪʽʚ ʫ ʨʦʣʽ ʜʽʡʦʚʠʭ ʦʩʽʙ ʟ ʧʦʚʥʠʤ 

ʚʽʜʪʚʦʨʝʥʥʷʤ ʾʭʥʽʭ ʚʠʩʣʦʚʣʶʚʘʥʴ ʧʽʜ ʯʘʩ ʧʝʨʝʛʣʷʜʫ ʬʨʘʛʤʝʥʪʘ ʻ 

ʥʘʧʨʫʞʝʥʽʩʪʴ ʤʦʚʣʝʥʥʻʚʦʛʦ ʨʝʞʠʤʫ. ɽʬʝʢʪʠʚʥʦʶ ʻ ʤʦʜʠʬʽʢʘʮʽʷ ʪʘʢʠʭ ʚʧʨʘʚ 

ʫ ʙʽʢ ʥʝʧʽʜʛʦʪʦʚʣʝʥʠʭ ʚʠʩʣʦʚʣʶʚʘʥʴ ʩʪʫʜʝʥʪʽʚ ʫ ʩʪʠʩʣʽʡ ʬʦʨʤʽ: ʟʘ ʧʝʨʽʦʜ 

ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʜʽʡʦʚʦʾ ʦʩʦʙʠ ʩʪʫʜʝʥʪ ʧʨʦʜʫʢʫʻ ʤʝʥʰʝ ʨʝʧʣʽʢ, ʦʜʥʘʢ ʚʦʥʠ 

ʚʽʜʦʙʨʘʞʘʶʪʴ ʦʩʥʦʚʥʠʡ ʟʤʽʩʪ ʚʠʩʣʦʚʣʶʚʘʥʥʷ.  

ʗʢ ʧʨʠʢʣʘʜ ʥʘʚʝʜʝʤʦ ʚʧʨʘʚʫ:  

ʄʝʪʘ: ʥʘʚʯʠʪʠ ʩʪʫʜʝʥʪʽʚ ʚʽʜʪʚʦʨʶʚʘʪʠ ʦʢʨʝʤʽ ʨʝʧʣʽʢʠ ʜʽʘʣʦʛʫ ʨʘʟʦʤ ʽʟ 

ʥʝʚʝʨʙʘʣʴʥʠʤʠ ʟʘʩʦʙʘʤʠ ʩʧʽʣʢʫʚʘʥʥʷ. 

ɺʽʜʝʦʬʦʥʦʛʨʘʤʘ: ʫʨʠʚʦʢ ɸʍʌ çMrs Doubtfireè (çʄʽʩʽʩ ɼʘʫʪʬʘʡʝʨè). 

ɯʥʩʪʨʫʢʮʽʷ ʧʝʨʝʜ ʧʝʨʝʛʣʷʜʦʤ ʬʨʘʛʤʝʥʪʘ: Some episodes of the film 

çMrs Doubtfireè  are badly heard. Help the producer renew some of the fragments 

of this film. Watch the episode when Lydia makes an apology to Mrs Doubtfire.   

ʉʪʫʜʝʥʪʠ ʧʝʨʝʛʣʷʜʘʶʪʴ ʫʨʠʚʦʢ ʬʽʣʴʤʫ. ʊʝʢʩʪ ʯʘʩʪʠʥʠ ʬʨʘʛʤʝʥʪʘ 

ʘʫʜʽʦʨʷʜʫ ʪʘ ʦʧʠʩ ʚʽʜʝʦʨʷʜʫ ʥʘʚʝʜʝʥʦ ʥʠʞʯʝ.  

Lydia: Mrs Doubtfire (ʧʨʦʩʪʷʛʫʻ ʨʫʢʫ ʚ ʙʽʢ ʤʽʩʽʩ ɼʘʫʪʬʘʡʝʨ)? 

Mrs Doubtfire: Lydia, dear. Get back inside right now before you freeze. 

Lydia: Looké I just want to apologize for being such a pain today (ʦʯʽ 

ʜʦʥʠʟʫ).  

Mrs Doubtfire: Oh, dear. Itôs all right. 

Lydia: No, Iôm really sorry. Itôs justé Iôm still kind of messed upé about 

everything. Etc. 

ɯʥʩʪʨʫʢʮʽʷ ʧʽʩʣʷ ʧʝʨʝʛʣʷʜʫ ʬʨʘʛʤʝʥʪʘ:  

Teacher to girls: Take Lydiaôs part.  

Teacher to boys: The director of the film made up his mind to change the 

leading actors from female into male in some episodes, in this episode the role of 

Lydia to Dannyôs brother Nick. Play Nickôs part. 

ʉʪʫʜʝʥʪʠ ʱʝ ʨʘʟ ʧʝʨʝʛʣʷʜʘʶʪʴ ʬʨʘʛʤʝʥʪ ʬʽʣʴʤʫ, ʚʠʢʣʘʜʘʯ ʫ ʧʦʪʨʽʙʥʠʭ 

ʤ̔ ʩʮʷʭ ʚʠʢʣʶʯʘʻ ʘʫʜʽʦʨʷʜ, ʜʘʶʯʠ ʩʪʫʜʝʥʪʘʤ ʟʤʦʛʫ ʚʠʩʣʦʚʠʪʠʩʷ ʚʽʜ ʽʤʝʥʽ 

ʜʽʡʦʚʦʾ ʦʩʦʙʠ ʬʨʘʛʤʝʥʪʘ ˈ ʃʽʜʽʾ. ʇʨʠʙʣʠʟʥʽ ʚʝʨʙʘʣʴʥʽ ʡ ʥʝʚʝʨʙʘʣʴʥʽ ʜʽʾ 

ʩʪʫʜʝʥʪʘ:  
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(ɺʠʢʣʘʜʘʯ ʚʠʢʣʶʯʘʻ ʘʫʜʽʦʨʷʜ) Student: Mrs Doubtfire (ʧʨʦʩʪʷʛʫʻ ʨʫʢʫ ʚ 

ʙʽʢ ʤʽʩʽʩ ɼʘʫʪʬʘʡʝ). 

(ɸʫʜʽʦʨʷʜ ʚʢʣʶʯʝʥʠʡ) Mrs Doubtfire: Lydia, dear. Get back inside right 

now before you freeze. 

(ɺʠʢʣʘʜʘʯ ʚʠʢʣʶʯʘʻ ʘʫʜʽʦʨʷʜ) Student: Looké I just want to apologize 

for being such a pain today (ʦʯʽ ʜʦʥʠʟʫ). Etc. 

ʍʘʨʘʢʪʝʨʠʩʪʠʢʘ ʚʧʨʘʚʠ: ʨʝʮʝʧʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʘ, ʫʩʥʘ, ʚʧʨʘʚʘ ʜʣʷ 

ʥʘʚʯʘʥʥʷ ʦʙʤʽʥʫ ʢʦʨʦʪʢʠʤʠ ʜʽʘʣʦʛʽʯʥʠʤʠ ʨʝʧʣʽʢʘʤʠ, ʫʤʦʚʥʦ-ʢʦʤʫʥʽʢʘʪʠʚʥʘ, 

ʟ ʦʧʦʨʦʶ ʥʘ ʘʫʜʽʦ- ʽ ʚʽʜʝʦʨʷʜ ɸʍʌ, ʽʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʨʦʣʴʦʚʦʾ ʛʨʠ, ʯʘʩʪʢʦʚʦ 

ʢʝʨʦʚʘʥʘ, ʦʜʥʦʤʦʚʥʘ, ʟ ʽʥʪʝʛʨʦʚʘʥʠʤ ʨʝʧʨʦʜʫʢʫʚʘʥʥʷʤ ʫ ʚʧʨʘʚʽ ʚʝʨʙʘʣʴʥʦʛʦ ʽ 

ʥʝʚʝʨʙʘʣʴʥʦʛʦ ʢʦʤʧʦʥʝʥʪʽʚ ʜʽʘʣʦʛʽʯʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ. 

ʇʨʦʮʝʩ ʚʠʢʦʥʘʥʥʷ ʚʧʨʘʚʠ: ʧʽʜ ʯʘʩ ʚʠʢʣʶʯʝʥʦʛʦ ʘʫʜʽʦʨʷʜʫ ʩʪʫʜʝʥʪʠ ʧʦ 

ʯʝʨʟʽ ʚʽʜʪʚʦʨʶʶʪʴ ʚʝʨʙʘʣʴʥʽ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʽ ʥʝʚʝʨʙʘʣʴʥʽ ʢʦʤʧʦʥʝʥʪʠ ʃʽʜʽʾ, 

ʘ ʚʠʢʣʘʜʘʯ ʢʦʥʪʨʦʣʶʻ ʧʨʘʚʠʣʴʥʽʩʪʴ ʚʽʜʪʚʦʨʝʥʥʷ ʤʦʚʣʝʥʥʷ ʟ ʥʝʚʝʨʙʘʣʴʥʠʤʠ 

ʝʣʝʤʝʥʪʘʤʠ; ʧʦ ʟʘʚʝʨʰʝʥʥʶ ʧʨʝʟʝʥʪʘʮʽʾ ʫʩʴʦʛʦ ʜʽʘʣʦʛʫ ʚʠʢʣʘʜʘʯ ʦʙʛʦʚʦʨʶʻ 

ʟʽ ʩʪʫʜʝʥʪʘʤʠ ʜʦʧʫʱʝʥʽ ʧʦʤʠʣʢʠ.  

V. ɽʪʘʧ ʨʝʮʝʧʪʠʚʥʦ-ʨʝʧʨʦʜʫʢʪʠʚʥʦʾ ʘʙʦ ʨʝʮʝʧʪʠʚʥʦ-ʧʨʦʜʫʢʪʠʚʥʦʾ 

ʤʦʚʣʝʥʥʻʚʦʾ ʜʽʷʣʴʥʦʩʪʽ ʥʘ ʮʽʣʽʩʥʦ-ʬʨʘʛʤʝʥʪʘʨʥʽʡ ʦʩʥʦʚʽ ʧʽʩʣʷ ʧʝʨʝʛʣʷʜʫ 

ʫʨʠʚʢʫ ʘʚʪʝʥʪʠʯʥʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʬʽʣʴʤʫ. ʎʝ ʝʪʘʧ ʨʝʮʝʧʪʠʚʥʦ-

ʨʝʧʨʦʜʫʢʪʠʚʥʦʾ ʘʙʦ ʨʝʮʝʧʪʠʚʥʦ-ʧʨʦʜʫʢʪʠʚʥʦʾ ʤʦʚʣʝʥʥʻʚʦʾ ʜʽʷʣʴʥʦʩʪʽ, 

ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʤʦʚʣʝʥʥʻʚʠʭ ʥʘʚʠʯʦʢ ʽ ʨʦʟʚʠʪʦʢ ʤʦʚʣʝʥʥʻʚʠʭ ʫʤʽʥʴ, ʘʣʝ ʥʝ 

ʧʘʨʘʣʝʣʴʥʦ ʟ ʘʫʜʽʦ- ʪʘ ʚʽʜʝʦʨʷʜʘʤʠ ʘʚʪʝʥʪʠʯʥʠʭ ʬʽʣʴʤʽʚ. ɺʽʜʙʫʚʘʻʪʴʩʷ 

ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʤʦʚʣʝʥʥʻʚʠʭ ʥʘʚʠʯʦʢ ʩʪʫʜʝʥʪʽʚ ʽʟ ʘʚʪʦʤʘʪʠʟʘʮʽʻʶ 

ʤʦʚʣʝʥʥʻʚʠʭ ʜʽʡ ʩʪʫʜʝʥʪʽʚ ʽ ʨʦʟʚʠʪʦʢ ʾʭʥʽʭ ʤʦʚʣʝʥʥʻʚʠʭ ʫʤʽʥʴ. ʆʜʥʦʯʘʩʥʦ 

ʟʘʩʚʦʶʶʪʴʩʷ ʥʝʚʝʨʙʘʣʴʥʽ ʟʘʩʦʙʠ ʩʧʽʣʢʫʚʘʥʥʷ. ʇʝʨʝʚʘʞʥʘ ʢʽʣʴʢʽʩʪʴ ʚʧʨʘʚ 

ʚʠʢʦʥʫʻʪʴʩʷ ʥʘ ʨʽʚʥʽ ʬʨʘʛʤʝʥʪʘ ʬʽʣʴʤʫ, ʢʦʣʠ ʩʪʫʜʝʥʪ ʚʠʩʪʫʧʘʻ ʚ ʨʦʣʽ ʡʦʛʦ 

ʜʽʡʦʚʦʾ ʦʩʦʙʠ. ʋ ʚʧʨʘʚʘʭ ʥʘ ʮʴʦʤʫ ʝʪʘʧʽ ʩʪʫʜʝʥʪʫ  ʪʘʢʦʞ ʧʨʦʧʦʥʫʻʪʴʩʷ 

ʚʠʩʪʫʧʠʪʠ ʚʽʜ ʚʣʘʩʥʦʛʦ ʽʤʝʥʽ ˈ ʚʠʩʣʦʚʠʪʠ ʩʚʦʾ ʜʫʤʢʠ, ʧʦʛʣʷʜʠ, ʚʽʜʯʫʪʪʷ. 

ʗʢ ʧʨʠʢʣʘʜ ʥʘʚʝʜʝʤʦ ʚʧʨʘʚʫ: 

ʄʝʪʘ: ʥʘʚʯʠʪʠ ʩʪʫʜʝʥʪʽʚ ʨʝʮʝʧʪʠʚʥʦ-ʧʨʦʜʫʢʪʠʚʥʦʛʦ ʜʽʘʣʦʛʽʯʥʦʛʦ 

ʩʧʽʣʢʫʚʘʥʥʷ. 

ɺʽʜʝʦʬʦʥʦʛʨʘʤʘ: ʫʨʠʚʦʢ ɸʍʌ çLove Actuallyè (çʈʝʘʣʴʥʘ ʣʶʙʦʚè). 

ɯʥʩʪʨʫʢʮʽʷ ʧʝʨʝʜ ʧʝʨʝʛʣʷʜʦʤ ʬʨʘʛʤʝʥʪʘ: Watch the excerpt and think if 

you share the script-writerôs attitude to love. 

ɼʘʣʽ ʩʪʫʜʝʥʪʠ ʧʝʨʝʛʣʷʜʘʶʪʴ ʬʨʘʛʤʝʥʪ. ɯʥʩʪʨʫʢʮʽʷ ʧʽʩʣʷ ʧʝʨʝʛʣʷʜʫ 

ʬʨʘʛʤʝʥʪʘ ʜʣʷ ʦʨʛʘʥʽʟʘʮʽʾ ʨʦʙʦʪʠ ʩʪʫʜʝʥʪʽʚ ʫ ʤʘʣʠʭ ʛʨʫʧʘʭ:  

Teacher to group 1, 2, 3: Express your opinion on the problem: Do we live  

in a world of hatred and greed or love actually is all around? Highlight your point 
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of view giving examples from the film and discuss them with your groupmates. 

Now speak in small groups. 

ʇʨʠʢʣʘʜʠ ʧʝʨʝʜʙʘʯʫʚʘʥʠʭ ʚʠʩʣʦʚʣʶʚʘʥʴ ʩʪʫʜʝʥʪʽʚ ʦʜʥʽʻʾ ʛʨʫʧʠ: 

Student 1: Love can give you as much pain as pleasure. People die for love, 

killing themselves and others. Love can cause mental and physical illness. We 

suffer for it like Sam but cannot live without it. Love has different faces: Natalie 

and Prime-minister, Sam and Daniel, Sara and Karl. There are endless ways to 

say óI love youô.  

Student 2: No doubt, you are absolutely right, that love can be different. In 

turn it can be romantic, compassionate, playful, unconditional, love is... just 

another four-letter word. Can you give a one-sentence definition?  

Student 3: I cannot agree with you, that love is just a four-letter word. 

Robert Sternberg, psychologist, invented the óTriangular theory of loveô. Whether 

or not his theory is ótrueô, it provides a useful way of getting at what people mean 

in detail. Sternbergôs Triangle is made up of the following basic elements: 

Intimacy, Passion and Commitment.  

ʍʘʨʘʢʪʝʨʠʩʪʠʢʘ ʚʧʨʘʚʠ: ʨʝʮʝʧʪʠʚʥʦ-ʧʨʦʜʫʢʪʠʚʥʘ, ʫʩʥʘ, ʚʧʨʘʚʘ ʜʣʷ 

ʥʘʚʯʘʥʥʷ  ʜʽʘʣʦʛʽʯʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʟ ʝʣʝʤʝʥʪʘʤʠ ʤʦʥʦʣʦʛʫ, ʢʦʤʫʥʽʢʘʪʠʚʥʘ, ʟ 

ʦʧʦʨʦʶ ʥʘ ʘʫʜʽʦ- ʽ ʚʽʜʝʦʨʷʜ ɸʍʌ, ʤʽʥʽʤʘʣʴʥʦ ʢʝʨʦʚʘʥʘ, ʦʜʥʦʤʦʚʥʘ, ʙʝʟ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʨʦʣʴʦʚʦʾ ʛʨʠ.  

ʇʨʦʮʝʩ ʚʠʢʦʥʘʥʥʷ: ʧʽʜ ʯʘʩ ʦʜʥʦʯʘʩʥʦʛʦ ʚʠʢʦʥʘʥʥʷ ʚʧʨʘʚʠ ʫ ʤʘʣʠʭ 

ʛʨʫʧʘʭ ʚʽʜʙʫʚʘʻʪʴʩʷ ʚʟʘʻʤʦʢʦʥʪʨʦʣʴ, ʽʟ ʙʦʢʫ ʚʠʢʣʘʜʘʯʘ ʟʜʽʡʩʥʶʻʪʴʩʷ 

ʚʠʙʽʨʢʦʚʠʡ ʢʦʥʪʨʦʣʴ ʾʭʥʴʦʛʦ ʤʦʚʣʝʥʥʷ; ʧʽʩʣʷ ʮʴʦʛʦ ʛʨʫʧʠ ʦʜʥʘ ʟʘ ʦʜʥʦʶ 

ʽʣʶʩʪʨʫʶʪʴ ʚʣʘʩʥʽ ʜʽʘʣʦʛʠ ʧʝʨʝʜ ʫʩʽʤʘ ʩʪʫʜʝʥʪʘʤʠ, ʚʠʢʣʘʜʘʯ ʢʦʥʪʨʦʣʶʻ 

ʧʨʘʚʠʣʴʥʽʩʪʴ ʤʦʚʣʝʥʥʷ, ʧʽʩʣʷ ʧʨʝʟʝʥʪʘʮʽʾ ʜʽʘʣʦʛʫ ʢʦʞʥʦʶ ʛʨʫʧʦʶ ʚʠʢʣʘʜʘʯ 

ʦʙʛʦʚʦʨʶʻ ʧʦʯʫʪʝ ʟ̔ ʩʪʫʜʝʥʪʘʤʠ ʽ ʚʠʧʨʘʚʣʷʻ ʜʦʧʫʱʝʥʽ ʧʦʤʠʣʢʠ. 

VI. ɽʪʘʧ ʨʝʮʝʧʪʠʚʥʦ-ʧʨʦʜʫʢʪʠʚʥʦʾ ʤʦʚʣʝʥʥʻʚʦʾ ʜʽʷʣʴʥʦʩʪʽ ʥʘ ʦʩʥʦʚʽ 

ʟʤʽʩʪʫ ʜʝʢʽʣʴʢʦʭ ʬʨʘʛʤʝʥʪʽʚ ʘʙʦ ʚʩʴʦʛʦ ɸʍʌ [ʂʦʥʦʪʦʧ 2010, ʩ. 11]. ʎʝ 

ʟʘʚʝʨʰʘʣʴʥʠʡ ʝʪʘʧ ʬʦʨʤʫʚʘʥʥʷ ʢʦʤʫʥʽʢʘʪʠʚʥʦʾ ʢʦʤʧʝʪʝʥʮʽʾ ʘʥʛʣʽʡʩʴʢʦʛʦ 

ʜʽʘʣʦʛʽʯʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ. ɿʘ ʜʦʧʦʤʦʛʦʶ ʢʽʣʴʢʦʭ ʬʨʘʛʤʝʥʪʽʚ ʘʙʦ ʚʩʴʦʛʦ 

ʭʫʜʦʞʥʴʦʛʦ ʬʽʣʴʤʫ ʚʠʢʣʘʜʘʯ ʦʨʛʘʥʽʟʦʚʫʻ ʜʽʘʣʦʛʽʯʥʝ ʩʧʽʣʢʫʚʘʥʥʷ ʩʪʫʜʝʥʪʽʚ, ʫ 

ʧʨʦʮʝʩʽ ʷʢʦʛʦ ʘʢʪʠʚʽʟʫʶʪʴʩʷ ʤʦʚʥʽ ʦʜʠʥʠʮʽ ʪʘ ʥʝʚʝʨʙʘʣʴʥʽ ʟʘʩʦʙʠ 

ʩʧʽʣʢʫʚʘʥʥʷ ʟ ʧʝʨʝʛʣʷʥʫʪʠʭ ʯʘʩʪʠʥ ɸʍʌ. ʋ ʚʧʨʘʚʘʭ ʩʪʫʜʝʥʪʠ ʚʠʩʪʫʧʘʶʪʴ ʫ 

ʨʽʟʥʠʭ ʨʦʣʷʭ ʘʙʦ ʚʽʜ ʚʣʘʩʥʦʛʦ ʽʤʝʥʽ. ʅʘ ʦʩʥʦʚʽ ʜʝʢʽʣʴʢʦʭ ʬʨʘʛʤʝʥʪʽʚ ʯʠ 

ʚʩʴʦʛʦ ɸʍʌ ʚʠʢʣʘʜʘʯ ʧʦʚʠʥʝʥ ʦʨʛʘʥʽʟʫʚʘʪʠ ʜʽʘʣʦʛ ʩʪʫʜʝʥʪʽʚ, ʧʽʜ ʯʘʩ ʷʢʦʛʦ 

ʘʢʪʠʚʽʟʫʶʪʴʩʷ ʥʝʦʙʭʽʜʥʽ ʜʣʷ ʚʞʠʚʘʥʥʷ ʚʽʜʽʙʨʘʥʽ ʚʝʨʙʘʣʴʥʽ ʡ ʥʝʚʝʨʙʘʣʴʥʽ 

ʟʘʩʦʙʠ ʩʧʽʣʢʫʚʘʥʥʷ; ʫ ʧʨʦʮʝʩʽ ʚʠʢʦʥʘʥʥʷ ʚʧʨʘʚ ʩʪʫʜʝʥʪʠ ʚʠʩʪʫʧʘʶʪʴ ʫ ʨʽʟʥʠʭ 

ʨʦʣʷʭ ʘʙʦ ʚʽʜ ʚʣʘʩʥʦʾ ʦʩʦʙʠ.  

ʇʨʠʢʣʘʜʦʤ ʚʧʨʘʚʠ ʮʴʦʛʦ ʝʪʘʧʫ ʻ ʥʘʩʪʫʧʥʘ: 
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 ʄʝʪʘ: ʥʘʚʯʠʪʠ ʩʪʫʜʝʥʪʽʚ ʨʝʮʝʧʪʠʚʥʦ-ʧʨʦʜʫʢʪʠʚʥʦʛʦ ʜʽʘʣʦʛʽʯʥʦʛʦ 

ʩʧʽʣʢʫʚʘʥʥʷ. 

 ɺʽʜʝʦʬʦʥʦʛʨʘʤʘ:  ɸʍʌ çMrs Doubtfireè (çʄʽʩʽʩ ɼʘʫʪʬʘʡʝʨè). 

 ɯʥʩʪʨʫʢʮʽʷ ʧʽʩʣʷ ʧʝʨʝʛʣʷʜʫ ʬʽʣʴʤʫ ʜʣʷ ʦʨʛʘʥʽʟʘʮʽʾ ʦʜʥʦʯʘʩʥʦʾ ʧʘʨʥʦʾ 

ʨʦʙʦʪʠ ʩʪʫʜʝʥʪʽʚ:   

Teacher to St 1: You are a marriage counselor, a person with special 

training in psychology and family relations. Your new client is a single mother 

Miranda, listen to her problems and give some thoughtful advice. 

Teacher to St 2: You are a single mother Miranda. You have lots of 

problems: a small child, your ex-husband does not support you, etc. You have 

come to a marriage counselor, a person with special training in psychology and 

family relations to try to find out whatôs wrong with your family life.  

Teacher to St 1, St 2: Now speak in pairs. 

ʍʘʨʘʢʪʝʨʠʩʪʠʢʘ ʚʧʨʘʚʠ: ʨʝʮʝʧʪʠʚʥʦ-ʧʨʦʜʫʢʪʠʚʥʘ, ʫʩʥʘ, ʚʧʨʘʚʘ ʜʣʷ 

ʥʘʚʯʘʥʥʷ ʜʽʘʣʦʛʽʯʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʟ ʝʣʝʤʝʥʪʘʤʠ ʤʦʥʦʣʦʛʫ, ʢʦʤʫʥʽʢʘʪʠʚʥʘ, ʟ 

ʦʧʦʨʦʶ ʥʘ ʘʫʜʽʦ- ʽ ʚʽʜʝʦʨʷʜ ɸʍʌ, ʤʽʥʽʤʘʣʴʥʦ ʢʝʨʦʚʘʥʘ, ʦʜʥʦʤʦʚʥʘ, ʟ 

ʥʘʷʚʥʽʩʪʶ ʨʦʣʴʦʚʦʛʦ ʢʦʤʧʦʥʝʥʪʘ.  

ʇʨʦʮʝʩ ʚʠʢʦʥʘʥʥʷ ʚʧʨʘʚʠ: ʫ ʧʨʦʮʝʩʽ ʦʜʥʦʯʘʩʥʦʛʦ ʚʠʢʦʥʘʥʥʷ ʚʧʨʘʚʠ 

ʩʪʫʜʝʥʪʘʤʠ ʧʘʨʥʦ ʚʽʜʙʫʚʘʻʪʴʩʷ ʚʟʘʻʤʥʠʡ ʢʦʥʪʨʦʣʴ, ʚʠʢʣʘʜʘʯ ʞʝ, ʫ ʩʚʦʶ 

ʯʝʨʛʫ, ʟʜʽʡʩʥʶʻ ʚʠʙʽʨʢʦʚʠʡ ʢʦʥʪʨʦʣʴ ʾʭʥʴʦʛʦ ʤʦʚʣʝʥʥʷ, ʧʽʩʣʷ ʮʴʦʛʦ ʜʝʢʽʣʴʢʘ 

ʧʘʨ ʧʦ ʯʝʨʟʽ ʧʨʝʟʝʥʪʫʶʪʴ ʩʚʦʾ ʜʽʘʣʦʛʠ ʧʝʨʝʜ ʩʪʫʜʝʥʪʘʤʠ, ʚʠʢʣʘʜʘʯ ʦʙʛʦʚʦʨʶʻ 

ʟʽ ʩʪʫʜʝʥʪʘʤʠ ʧʨʘʚʠʣʴʥʽʩʪʴ ʤʦʚʣʝʥʥʷ ʧʽʩʣʷ ʧʨʝʟʝʥʪʘʮʽʾ ʜʽʘʣʦʛʫ ʢʦʞʥʦʾ ʧʘʨʠ. 

ʊʘʢʠʤ ʯʠʥʦʤ, ʧʦʝʪʘʧʥʠʡ ʨʦʟʚʠʪʦʢ ʤʦʚʣʝʥʥʻʚʠʭ ʫʤʽʥʴ ʥʘ ʦʩʥʦʚʽ 

ʬʨʘʛʤʝʥʪʽʚ ʯʠ ʮʽʣʠʭ ʘʚʪʝʥʪʠʯʥʠʭ ʭʫʜʦʞʥʽʭ ʬʽʣʴʤʽʚ ʩʧʨʠʷʻ ʚʠʨʦʙʣʝʥʥʶ ʡ 

ʫʜʦʩʢʦʥʘʣʝʥʥʶ ʥʘʚʠʯʦʢ ʘʥʛʣʦʤʦʚʥʦʛʦ ʜʽʘʣʦʛʽʯʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʫ ʤʘʡʙʫʪʥʽʭ 

ʬʽʣʦʣʦʛʽʚ. 
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ʏɸʉʊʀʅɸ ɯɯ 

ʄɽʊʆɼʀʂɸ ɺʀʂʆʈʀʉʊɸʅʅʗ ɸɺʊɽʅʊʀʏʅʀʍ ʍʋɼʆɾʅɯʍ 

ʌɯʃʔʄɯɺ ʋ ʅɸɺʏɸʅʅɯ ɯʅʆɿɽʄʅʀʍ ʄʆɺ 

 
2.1. A Beautiful Mind  

Genre: Biography | Drama 

Synopsis: A biopic of the meteoric rise of John Forbes Nash Jr., a math 

prodigy able to solve problems that baffled the greatest of minds. And how he 

overcame years of suffering through schizophrenia to win the Nobel Prize. 

MPAA Classification: Rated PG-13 for intense thematic material, sexual 

content and a scene of violence. 

Running Time: 135 min.  

Release Date: December 2001 

Director: Ron Howard 

Screenplay: Akiva Goldsman, Sylvia Nasar (book) 

Major Characters 

JohnNashéééééééééééééééééééé.Russell Crowe 

One of the greatest mathematical geniuses of the 20th century, who won the 

Nobel Prize in 1994, studied and taught at Princeton University, and suffered from 

the mental disease of schizophrenia for most of his adult life. 

Aliciaéééééééééééééééééééé....Jennifer Connelly 

Johnôs beautiful, intelligent and loving wife who stayed with him through 

decades of marriage, from the 1950s to after 2000, despite the difficulties of living 

with a person with severe mental illness. 

Parcheréééééééééééééééééé..éééé....Ed Harris 

An agent of the US government who convinces John to help break secret 

Soviet codes, in order to prevent a horrible nuclear attack on the United States 

(Note: Parcher is not really who he appears to be). 

Charleséééééééééééééééééééééé.Paul Bettany 

Johnôs roommate at Princeton who studied English literature (Note: Like 

Parcher, John is not really who he appears to be). 

Martin Hansenééééééééééé.ééééééé...Josh Lucas 

A brilliant math student at Princeton and colleague of Johnôs who later 

becomes head of the Princeton math department. 

Dr. RosenéééééééééééééééééChristopher Plumber 

A psychiatrist in Boston who identifies Johnôs Schizophrenia and helps him 

and Alicia to live with the disease. 
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A. Previewing activities. 

Task 1. Think and answer the following questions: 

1. Do you have a favorite movie or type of movie? 

2. What do you think of Hollywood movies? 

3. Do you have a favorite movie star? 

4. Modern blockbuster movies can cost hundreds of millions of dollars to 

make. What do you think about that? 

5. Do you prefer to watch movies at a theater or at home? 

6. Does your country of origin have a movie industry? 

7. Talk about the worst movies you have seen. 

8. How often do you go to a movie theater? How expensive are they in your 

country of origin? 

9. Are movies just entertainment for you, or do you think they have an 

important part to play in our society? 

10. Do you usually read the reviews of movies before you watch them? 

Why/Why not? 

11. Who are more famous in your country of origin: American movie stars 

or your own countryôs movie stars? 

 

Task 2. Look at the following word maps. Give definitions of the word 

mapsô constituets and make up sentences with them. 

 

   
 

 

Task 3. Read the following text and write your own summary (20 sent.) 

using new words and word-combinations. 

Plot Summary 

This film is the true story of John Nash, one of the great geniuses of the 20
th

 

century, who was famous for both his theories in math, and for the fact that he 

suffered from schizophrenia. The movie follows Nashôs amazing life from the time 
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he arrives at Princeton University as a young, brilliant and noticeably odd West 

Virginia math student, until his life as an old man who has won the Nobel Prize. 

Over the years, he becomes recognized as a unique intellect whose theories have 

greatly influenced not only mathematics, but various other academic areas from 

economics to biology. And as of this writing in 2002, Nash is still alive, and still 

teaches at Princeton. 

The focus of this movie is on Nashôs struggle with the terrible illness of 

schizophrenia, which began to effect him while a student at Princeton in the early 

1950s. Afterward, his brilliance led to a teaching and research position at the 

prestigious Massachusetts Institute of Technology (MIT), the world famous 

university in Boston. There, Nashôs disease began to grow worse, but fortunately 

for him, it was also at MIT that he met Alicia, a brilliant math student of her own. 

The two fell in love, and while Alicia did not discover his illness until after they 

married, once she realized how sick her husband was, she did all she could to take 

care of him, herself, and their new son. With great determination, John Nash was 

able to successfully fight back from the delusions that are a large part of 

schizophrenia, and while he never was able to get rid of the disease completely, he 

became an honored member of the Princeton community. In some ways, his life is 

a truly fascinating window on the still unclear relationship between genius and 

madness. 

A Brief Note on Schizophrenia: Many people used to think that 

schizophrenia was a mental disease marked by ñsplit personality,ò which exists 

when one person seems to have two or more completely different personalities. In 

fact, most people who have this mental illness do not have that condition, but they 

do suffer from such things as inability to think clearly, manage emotions, make 

decisions, or relate to others. Most seriously, schizophrenics can suffer from 

hallucinations (ñseeing things that donôt really existò), as well as a fundamental 

and unpleasant change in how they experience basic emotions, incoming 

sensations and even themselves. In short, this is a terrible illness that can take away 

a personôs ability to lead a normal life, though fortunately, it has become more and 

more treatable. 

A Brief Note on Princeton and MIT: 

Most of the film centers around Johnôs life at two of the best Universities in 

the United States. Princeton is located in the small town of Princeton, New Jersey, 

about an hour from New York City. When John arrived as a young student in the 

late 1940ôs, Albert Einstein was still a professor there (He died in 1955, having 

been at Princeton for nearly 20 years). 

The Massachusetts Institute of Technology, known by most as MIT, is 

perhaps the most prestigious school of technology and applied sciences in the 
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world (In the film, John taught for a few years at a defense department center at 

MIT  called the Wheeler Institute). MIT is located just minutes from Harvard 

University, in Boston, Massachusetts, which probably has more excellent 

universities than any city in the world. 

 

Task 4. Study the following words and word combinations. Write 10 

sentences incorporating new words and word combinations.  

 

John Nash arrives at Princeton, meets his lesser genius classmates, and his 

curious roommate Charles. 

 

 

Mathematicians broke the Japanese codesé.and built the A-bomb.  

A ñcodeò is a secret set of symbols that only certain people can understand. The 

ñA-bombò is short for an atomic or nuclear bomb. 

To triumph, we need results. Publishable, applicable results. 

ñTo triumphò is to beat an opponent. If results are ñpublishable,ò they are good 

enough to be printed in academic or scholarly journals, and if they are 

ñapplicable,ò they have a practical use. 

Who among you will be the next Morse, Einsteiné. the vanguard of democracy, 

freedom and discovery? 

Morse was famous for having invented the ñMorse code,ò which was a series of 

short sounds by which messages were sent through wire in the 19th century. The 

ñvanguardò of a social movement are the first people who promote it, before it 

becomes popular. 

Today, we bequeath Americaôs future into your able hands.  

To ñbequeathò property is to hand it legally down to the next generation, often in the form of a 

will.  

Itôs the first time the Carnegie Prize has been split and Hansen is all bent.  

If a prize is ñsplit,ò it is divided between two or more people (If a person is ñbent 

out of shape,ò they are angry or upset; ñBentò alone, which means twisted or 

curved, is no longer used for angry). 

Nielson, symbol cryptography. 

The study of codes and how to break them so they can be understood. 

Neil here broke a Jap code; Help rid the world of fascism. 

ñJapò is now considered a racist word for Japanese, though it was common up 

through the 1960s. ñTo rid the worldò of something is to help eliminate it (ñGet 

rid ofò is more common). 

The burden of geniusé..so many supplicants and so little time. 
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A ñburdenò is a great responsibility or problem that is carried. 

A ñsupplicantò is a person who has or begs with humility or respect. 

Nice is not Hansenôs strong suit. 

A personôs ñstrong suitò is the skill that they are good at 

(A funny way of saying that Hansen doesnôt know how to be nice). 

Iôve read your pre-prints on nazi ciphers and non-linear equationsé 

A ñpre-printò is a dated academic term for a paper before it has been published. 

ñNazi ciphersò were German code writers during World War 2. A ñnon-liner 

equationò is a concept in advanced mathematics. 

éand I am supremely confident that there is not a single seminal or innovative 

idea in either one of them. 

If an idea is ñseminal,ò itôs important and original. If an idea is ñinnovative,ò itôs 

a new way of thinking that has not been done before. 

Enjoy your punch. 

A popular fruit drink at parties, which often contains alcohol. 

The prodigal roommate arrives! 

An educated word for a person who spends and wastes lots of money, and who was 

often spoiled as a child. 

Did you know that having a hangover is not having enough water in your body? 

Itôs not enough to run your kreb cycles. 

A ñhangoverò is the horrible feeling people have the morning after they have 

drunk too much alcohol. A ñkreb cycleò is a term for energy storage that is used in 

biology.  

The cock was mine and the tail belonged to a particularly lovely young thing with 

a passion for DH Lawrence. 

A ñcockò is a crude word for a penis, and in this case a tail refers to a womanôs 

ass. ñLovelyò is a British word for pretty or attractive. If you have a ñpassion forò 

somebody, you are very attracted by or interested in them (DH Lawrence is a well 

know British writer of the early 1900s). 

Is my roommate a dick?A funny adjective for a jerk, idiot or in certain contexts 

You the poor kid who never got to go to Exeter or Andover? :: Despite my 

privileged upbringing, Iôm actually quite well-balanced. 

Exeter and Andover are two famous preparatory schools in Massachusetts that the 

children of the rich attend in order to get into the best universities. If a person has 

had a ñprivileged upbringing,ò theyôve been raised in great wealth, often with an 

excellent education. 

I have a chip on both shoulders. 

If a person has ña chip on their shoulder,ò they are bitter or angry about 

something that happened to them in the past. 
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Maybe youôre better with integers than you are with people.  

An ñintegerò is a mathematical word for a number. 

I canôt waste timeé.memorizing the weak assumptions of lesser mortals.  

ñLesser mortalsò is a funny but snobby way of referring to people that the speaker 

feels are not as intelligent as they are. 

I need to look throughéto the governing dynamics. 

Thatôs the only way Iôll ever distinguish myself. 

ñGoverning dynamicsò is Johnôs way of referring to the basic rules that control a 

system or situation. ñTo distinguishò yourself is to accomplish something so 

important you become very well known. 

Iôve played enough Go for one day. :: Come on, I hate this game. 

ñGoò is a famous board game from East Asia. ñCome onò is the most versatile 

phrasal verb in English, here meaning please, or ñbe serious.ò 

Oké.psycho. 

A popular slang word for a person who is crazy. 

Nash is going to stun us all with his genius. 

ñTo stunò a person is to shock or overwhelm them. 

Terrified, mortifiedéstupefied, by you. 

If a person is ñmortified,ò they are scared to death. If they are ñstupefied,ò they 

are so confused that they feel stupid. 

No starch, pressed and folded. 

ñStarchò is a powder used with clothes to make them flat or stiff, and if clothes are 

ñpressed,ò they are ironed to be flat without wrinkles. 

Iôve got two weapons briefs under security review by the D.O.D. :: Derivative 

drivel. 

A ñweaponò is a type of arm, from a gun to a tank. A ñbriefò is a short paper, and 

if it is under ñsecurity review,ò it is being read to see if it needs to be kept secret. 

The ñD.O.D.ò is the Department of Defense. If a paper is ñderivative,ò its ideas 

were taken from elsewhere and it is not original. ñDrivelò refers to words that are 

nonsense or make no sense. 

How will it feel when Iôm chosen for Wheeler and youôre not? 

In this film, Wheeler is the name of a Defense Department institute at the 

Massachusetts Institute of Technology (MIT) where many very smart people 

would love to work. 

The hubris of the defeated. :: The game is flawed. 

ñHubrisò is too much self-confidence or ego. If something is ñflawed,ò it is 

imperfect or has a built-in mistake or problem. 
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Johnôs awkward moments with women triggers a major breakthrough in 

mathematics, game theory and economics. 

 

Hansonôs just published another paper and I canôt even find a topic for my 

doctorate. 

A ñtopicò is a subject and a ñdoctorateò is a major paper or thesis that is written 

for a Ph.D. degree. 

If I could derive an equilibrium where prevalence is a non-singular event, where 

nobody losesé. 

This is Johnôs mathematical talk. ñTo deriveò is to take or obtain from a specific 

source. ñEquilibriumò is balance or equality between two sides, and ñprevalenceò 

is frequency. 

You have no respect for cognitive reverie, you know that?  

ñCognitiveò refers to the mind or intellect, and ñreverieò is the act of 

daydreaming or thinking intently about something. 

Fortune favors the brave! Bombs away! 

The first sentence is a way of saying those with courage will get what they want. 

The second sentence is slangy way of saying that itôs time to take a risk and try (in 

this case, to try and meet a pretty girl). 

My odds of success dramatically improve with each event.  

ñOddsò is another word for chances or possibility. 

I donôt know exactly what Iôm required to say in order for you to have intercourse 

with me, but could we assume Iôve said all that? 

ñTo requireò a person to do something is to force or oblige them to do it. 

ñIntercourseò is a very formal word for sex (i.e.ésexual intercourse). 

Essentially, weôre talking about fluid exchange, right? :: Have a nice night, 

asshole! 

ñEssentiallyò is another word for basically. In this context, ñfluid exchangeò 

refers to the bodily fluids (semen, vaginal fluids) that come into contact during sex. 

ñAssholeò is a very strong insult word for jerk, bastard, creep, etc. 

Iôve been working on manifold embeddingé.my bargaining strategies are starting 

to show some promise. 

If a scientific theory ñshows promise,ò it has been shown to have great potential in 

the future. 

Up to this point, your record doesnôt warrant any placement at all.  

ñTo warrantò is another way of saying to deserve or merit 

(In this case, a placement or assignment at  a research institution). 

Donôt mess around! 

ñTo mess aroundò is to waste time or not take something seriously. 
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Bust that worthless head wide open! 

ñTo bust openò something is to violently break or shatter it. If 

something is ñworthless,ò it has no value. 

That Isaac Newton fellow was right! He was on to something. 

If a person is ñon toò something, they are in the process of discovering or 

realizing something of great value or importance. 

Nash, you might want to stop shuffling your papers for 5 seconds.  

ñTo shuffleò papers is to continue passing them form one hand to the other, often 

because of nervousness. 

And those who strike out are stuck with their friends.  

ñTo strike outò is to fail doing something 

(To strike out in baseball is to fail to hit the ball). 

You can lead a blond to water but you canôt make her drink. 

The original expression is ñYou can lead a horse to wateréò 

He may have the upper hand now, but wait until he opens his mouth.  

If a person has ñthe upper hand,ò they have the competitive advantage against 

others. 

Thatôs the only way we all get laid. 

To ñget laidò is a slangy and very common way of saying to have sex, usually with 

a person you are not married to. 

You do realize that this flies in the face of 150 years of economic theory?  

If a scientific theory ñflies in the faceò of another one, it completely contradicts or 

goes against the other one. 

Thatôs rather presumptuous, donôt you think? 

A good word which means to presume too much, often in a arrogant or overly 

confident way, or to overstep appropriate boundaries 

You do realize that this flies in the face of 150 years of economic theory?  

If a scientific theory ñflies in the faceò of another one, it completely contradicts or 

goes against the other one. 

Thatôs rather presumptuous, donôt you think? 

A good word which means to presume too much, often in a arrogant or overly 

confident way, or to overstep appropriate boundaries 

Mr. Nash, with a breakthrough of this magnitude, Iôm confident you will get any 

placement you like. 

A ñbreakthroughò is a major advance in science, and ñmagnitudeò is another word for size, 

strength or intensity. 

John joins the government in the fight against Soviet terror, and begins his 

troubled life as a professor at MIT . 
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General, the analyst from Wheeler Labs is here. 

An ñanalystò is a researcher, scientist or person who studies or analyzes 

complicated data or information. 

Weôve been intercepting radio transmissions from Moscow. 

ñTo interceptò a message is to secretly get access to it in order to listen to it or 

read it. ñRadio transmissionsò are messages sent through the air. 

Weôve developed several ciphers, if youôd like to review our preliminary data. 

A ñcipherò is a type of secret code. ñPreliminaryò means initial or first, and 

ñdataò refers to any kind of statistics or countable information. 

These are longitudes and latitudes. 

The first is the distance West or East from Greenwich, England, and the second is 

the distance North or South of the equator. 

They appear to be routing orders across the border into the US.  

ñTo routò an object is to send it to a particular destination. 

Gentlemen, we need to move on this. 

ñTo move onò something is to take action on it. 

Whoôs big brother? 

An expression from the book ñ1984ò that refers to a government agent that spies 

on people to make sure that they are following orders. 

Captain Rogers will escort you to the unrestricted area, doctor. 

ñTo escortò a person is to accompany them, often to provide protection or 

company. If an area is ñunrestricted,ò anybody is allowed to go there. 

Home run at the Pentagon? :: Have they actually taken the word ñclassifiedò out of 

the dictionary? 

A ñhome runò is a term from baseball that means the hitting of a ball out of the 

ballpark, but it more generally means a great success. Note that ñactuallyò often 

means, as here, truly. If something is ñclassified,ò itôs kept secret from all except 

a very few people who need to know. 

We just got our latest scintillating assignment. 

If something is ñscintillating,ò it is extremely interesting or intellectually 

stimulating or lively. An ñassignmentò is a particular project, task or job. 

The Russians have the H-bomb, the nazis are repatriating 

South America, the Chinese have a standing army of 2.8 millioné The ñH-bombò 

is a hydrogen bomb, which is a powerful nuclear weapon. ñTo repatriateò an area 

is to fill it with people. 

é. and Iôm doing stress tests on a dam. 

A ñstress testò is designed to see how much pressure a building can take before 

itôs damaged. A ñdamò is a giant structure for holding water. 
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So not only do they rob me of the Fields Medal, they put me on the cover of Fortune 

Magazine with these hacks, these scholars of triviaé 

The Fields medal is a very prestigious prize awarded for work in math. A ñhackò 

is a writer who claims to be doing serious work, but is only writing for 

commercial success. A ñscholarò is a serious researcher, and ñtriviaò refers to 

unimportant facts or details. 

Come on, you know the drill. You get these beautiful facilities and MIT gets 

Americaôs great minds of today teaching Americaôs great minds of tomorrow. 

In this case, ñthe drillò is the routine things that a person is expected to do over 

and over. A ñfacilityò is a building that is used for a special purpose, such as a 

hospital or school. 

You may complete your assignments at your whim. 

To do something ñat your whimò is to do it whenever you want (A personôs whim 

is a sudden or unplanned desire). 

We incinerated 150,000 people in a heartbeat. 

ñTo incinerateò something is to burn it to ashes. 

Conviction, it turns out, is the luxury of those on the sidelines.  

Here, ñconvictionò is strong belief in a principle or idea. The 

ñsidelinesò refers to the side of a field where players stand and watch the game. 

This is Parcherôs way of saying those who are directly involved in war cannot 

always be true to their beliefs. 

Iôm increasing your security clearance to top secret. Disclosure of secure 

information can result in imprisonment. Get it? 

A ñsecurity clearanceò is official approval to see secret documents that a 

government or organization wants kept secret. If something is ñtop secret,ò it can 

only be seen by an extremely few people. ñDisclosureò is the act of revealing 

something secret or unknown to others. ñGet it?ò is a very common way of asking 

a person if they understand. 

A faction of the Red Armyé.has control of the bomb, and intends to detonate it on 

US soil. 

A ñfactionò is a small part or group from a bigger whole. The ñRed Armyò refers 

to the army of the old Soviet Union. ñTo detonateò a bomb is to explode it, and 

ñsoilò is another  

Man is capable of as much atrocity as he has imagination. 

An atrocity is anything that is extremely cruel or brutal. 

New Freedom has sleeper agents  here in the US. 

ñSleeper agentsò are spies or terrorists who quietly live in a country and blend in 

with the population, but who may eventually strike violently (ñNew Freedomò is 

the name of a Soviet spy military group). 
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Thatôs got a little zap to it, doesnôt it? He just implanted a radio diode. 

A ñzapò is a sudden burst of energy. ñTo implantò something is to place it inside, 

in this case inside Johnôs arm. A ñradio diodeò is a type of device used to send 

messages through the air. 

The isotope decays periodically. As a result, these numbers change over time.  

An ñisotopeò is a type of atom, to ñdecayò is to fall apart or crumble, and 

ñperiodicallyò means occasionally over time. 

 

Alicia  comes  into  Johnôs  life,  and  soon  the  genius  is  married . 

 

 

But still, ritual requires us to continue with a number of platonic activities before 

we have sex. 

A ñritualò is any kind of ceremony or custom, which usually dates back for many 

generations or longer (such as going on several dates before having sex). 

I am proceeding with those activities, but in point of actual fact, all I really want to 

do is have intercourse with you as soon as possible. 

ñTo proceedò with something is to continue doing it. ñIntercourseò is a very 

official way of referring to sex. 

Are you gonna slap me now? 

Note that ñgoing toò----> ñgonnaò in rapid speech. ñTo slapò a person is to hit 

them with an open hand. 

Iôm attempting to isolate patterned reoccurrences with periodicals over timeé  

ñTo isolateò something is to separate it from other things. ñPatterned 

reoccurrencesò is Johnôs way of referring to patterns that repeat themselves. 

ñPeriodicalsò are magazines, like Newsweek and Time. 

I shouldnôt pay no mind if youôre mean to me. 

ñTo pay no mindò to another person is to not pay attention to them (though note 

that this expression is a bit old-fashioned). 

I took her in. 

If you ñtake inò a person, you allow them to live with you and often you agree to 

take care of them. 

Iôm at Harvard, doing the great authorôs workshop. DH bloody Lawrence. 

A ñworkshopò is a class or seminar on a particular topic. ñBloodyò is a British 

adjective which expresses emotion such as anger or excitement. 

Top secret? Black bag? Black ops? 

Expressions for a very secret job or assignment. 

A human girl? Homosapian? A biped? 
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ñHomosapianò is a very scientific term for a human being, and a ñbipedò is any 

animal with two feet. 

I lost track of time at work. 

A common way saying you no longer have any idea what time it is. 

I didnôt have time to wrap it. Happy birthday. 

ñTo wrapò a present is to cover it in paper or other protective material. 

Alicia, does our relationship warrant long-term commitment? 

I need some kind of proof, some kind of verifiable, empirical data.  

ñTo warrantò something is to deserve or merit it. A ñlong-term commitmentò 

between two people is the decision to stay together as a couple for a long or 

indefinite period. If something is ñverifiable,ò it can be shown to be true, and 

ñempirical dataò is data or information that can be tested or observed through 

scientific means. 

 

Alicia discovers that John is a very sick and troubled man, but sets out to do 

whatever she can to help him 

 

 

Every time a car backfires or a door slamsé. 

If a car ñbackfires,ò it makes a sudden and loud noise from the fuel tank. If you 

ñslamò a door, you shut it with great force or violence. 

I saw you on the slate and I thought to myself ñHow can I miss seeing a great 

lecture by the inimitable John Nash?ò 

A ñslateò is a list of people who are due to perform or speak. A ñlectureò is a 

speech usually given before a class in order to teach or instruct. ñInimitableò is an 

excellent adjective meaning unique or beyond comparison. 

 

B. Postviewing activities  

Task 1. Now when you have finished watching the film "A Beautiful Mind" 

write your reaction to the film.Your reaction should include answers to the 

following question 

1. What did you think of the film overall?  

2. Describe your favorite/least favorite scene from the film 

3. Who were your favorite/least favorite characters in the film and why? 

4. What were  some of this character's traits? (Example: brave, stupid, 

intelligent, etc.) 

5. Discuss what you think Nash was.  

6. Did you agree with the ending of the film or would you have made it 

different somehow?  
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Task 2. Read the following texts and write your own review (20 sent.) using 

new words and word-combinations. 

Review (1) 

BY ANTHONY LANE 

If you think the title stinks, try the movie. Russell Crowe plays John Nash, a 

real-life mathematician whose most radical work was produced in his early 

twenties and who shared the 1994 Nobel Prize for Economics at the age of sixty-

six. In between lay years of darkness, during which Nash was assailed by paranoid 

schizophrenia. When it comes to the delicate matter of his delusions, this earnest 

movie, written by Akiva Goldsman and directed by Ron Howard, pulls a flagrant 

scam: whole characters and episodes are presented as urgently authentic, only to be 

revealed as figments of a cracked imagination. Crowe pulls out the stops, but he 

looks too bullish and controlled for such a pitiable victim. On safer ground, Ed 

Harris lends his icy eyes to the role of a Cold War spymaster. The movie grinds on 

forever until it bumps into redemption; the best reason to stay with it is Jennifer 

Connelly, who smolders and suffers to perfection as Nashôs weary wife. Math 

skills not required. 

[http://www.newyorker.com/arts/reviews/film/a_beautiful_mind_howard] 

 

Review (2) 

As a math student at Princeton in 1947, John Forbes Nash (Crowe) was 

eccentric, uncouth and arrogant, but his PhD thesis on 'Non-Cooperative Games' 

justified his self-esteem, and he was promptly ushered into top level government 

think tanks. At the age of 30, however, Nash was diagnosed with schizophrenia 

after claiming he was communicating with 'abstract powers from outer space - or 

perhaps foreign governments' via the New York Times. Screenwriter Akiva 

Goldsman takes this last detail from Sylvia Nasar's biography and makes a meal of 

it, inventing characters, erasing Nash's bisexuality and omitting his divorce from 

(and subsequent remarriage to) Alicia (Connelly). You couldn't ask for a more 

dramatic contrast to, say, the softly, softly approach Richard Eyre takes in Iris, a 

contemporaneous biopic about the intellect and the heart. Surprisingly, given 

Goldsman's lamentable track record (A Time to Kill, Batman and Robin), his 

artistic trespass pays dividends, sucking us into the mind of a genius in a way Eyre 

never quite managed, thanks largely to Roger Deakins' imaginative 

cinematography. At its most effective when it seems to lose the plot in a scrambled 

second act that posits the Cold War as a collective paranoid delusion, the film 

reverts to type (and to fact) for a sentimental anti-climax. 

[http://www.timeout.com/london/film/a-beautiful-mind] 
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Review (3) 

A Beautiful Mind is a film which crosses many genres. It is a drama, a 

mystery, a spy thriller and a love story which also deals with issues of mental 

health and the cold war paranoia of the 1950's. 

The film is directed by Ron Howard, who is great at towing the line between 

sentimentality and schmaltz. He is also not afraid to tackle different types of 

movies, an important element needed for a film which needs to move from one 

genre to another without losing its consistency. 

Russell Crowe stars as John Nash: a brilliant, supremely confident 

mathematician who contains a general dislike of people. During his tenure at 

Princeton University, Nash develops a new economic theory which he entitles 

"Governing Dynamics". 5 years later, he is recruited as a code breaker on a top 

secret mission to spy on the Soviets who have developed a nuclear device. Around 

this time he meets and marries Alicia (Jennifer Connelly), a university student. 

Eventually the stress and danger of his top secret work enhances his 

paranoia to the point where he trusts no one including his wife. Concerned, Alicia 

seeks help to explain her husband's irrational behavior and is shocked to find out 

that he is suffering from schizophrenia. 

Distraught that he cannot continue with his work, Nash weens himself off 

his medication and returns to Princeton. This leads to a prosperous teaching career, 

where he learns he will become the next recipient for the Nobel Peace Prize due to 

the impact his original theory has had on world economics.  

Russell Crowe - an actor who has made a name for himself as one of 

cinema's best modern actors - perhaps delivers his best performance as Nash, 

adding a fragility and sensitivity to his brooding intensity. He also comes across as 

a great mime in regards to his characters interactions with his imaginary friends. 

Also excellent is Jennifer Connelly, who plays the Saint in Nash's world 

haunted by demons. Connelly's beauty and grace perfectly suits the period in 

which the movie is set, while her impressive emotional depth is simply 

extraordinary (no one can put on the waterworks like she does). 

Paul Bettany and the ever dependable Ed Harris are very good in supporting 

roles.  

There is no denying the intentions behind A Beautiful Mind. It is a movie 

meant to inspire and move its audience, which it does very sufficiently. It is a 

fascinating story of a man whose greatest asset - his mind - is also his greatest 

liability, a threat which could destroy him and hurt those who love him. 

Cynics will hate it, mainly because it's too glossy and (at times) too 

predictable. But others will see it - and rightly so - as a great cinematic 
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accomplishment which is backed by excellent performances, great direction, a 

moving score and exquisite cinematography. 

[http://www.mattsmoviereviews.net/movie-critic-reviews/beautiful%20mind.htm] 

 

Review (4) 

This is an extraordinary story, and it has been made into an extraordinary 

movie. Crowe is, as always, simply magnificent in a role that would provide 

irresistible temptation for showboating for most actors. There are superb 

performances by everyone in the cast, including Connelly (an Oscar-winner for 

Best Supporting Actress), Paul Bettany, Ed Harris, Christopher Plummer, Judd 

Hirsch, and a dozen others. 

What is really special here is the way that screenwriter Akiva Goldman and 

director Ron Howard have found a way to present both Nash's genius and his 

mental illness in such compelling, cinematic, and accessible terms. Both in essence 

become characters in the story as we go inside his head and wonder with Nash 

what to believe. This is what makes the movie more than a disease-of-the-week 

special with color-by- numbers "heartwarming" moments of triumph over 

adversity. This is what makes the movie itself a true work of art. 

[http://www.commonsensemedia.org/movie-reviews/a-beautiful-mind]
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2.2. The Green Mile 
Genre: Drama, Mystery & Suspense, Science Fiction & Fantasy  

Synopsis: The story about the lives of guards on death row leading up to the 

execution of a wrongly accused man who has the power of faith healing.   

MPAA Classification: R (Violence, profanity, sex-related material)  

Running Time: 3 hr. 7 min.  

Release Date: 1999 

Screenplay: Frank Darabont based on the novel by Stephen King 

Music: Thomas Newman 

Cast 

¶ Tom Hanks as Paul Edgecomb 

¶ David Morse as Brutus "Brutal" Howell 

¶ Bonnie Hunt as Jan Edgecomb 

¶ Michael Clarke Duncan as John Coffey 

¶ Michael Jeter as Eduard "Del" Delacroix 

¶ James Cromwell as Warden Hal Moores 

¶ Patricia Clarkson as Melinda Moores 

¶ Doug Hutchison as Percy Wetmore 

¶ Barry Pepper as Dean Stanton 

¶ Jeffrey DeMunn as Harry Terwilliger 

¶ Sam Rockwell as "Wild Bill" Wharton 

¶ Harry Dean Stanton as Toot-Toot 

¶ Dabbs Greer as Old Paul Edgecomb 

¶ Gary Sinise as Burt Hammersmith 

¶ Graham Greene as Arlen Bitterbuck 

¶ William Sadler as Klaus Detterick 

 

The Green Mile is a 1999 American drama film directed by Frank Darabont 

and adapted by him from the 1996 Stephen King novel of the same name. The film 

is told in a flashback format and stars Tom Hanks as Paul Edgecomb and Michael 

Clarke Duncan as John Coffey and tells the story of Paul and his life as a 

corrections officer on Death Row during the Great Depression and the supernatural 

events he witnessed. 

The film was nominated for four Academy Awards: Best Supporting Actor, 

Best Picture, Best Sound, and Best Adapted Screenplay. 

 

Reception 

http://www.rottentomatoes.com/movie/browser.php?movietype=1&genre=9
http://www.rottentomatoes.com/movie/browser.php?movietype=1&genre=13
http://www.rottentomatoes.com/movie/browser.php?movietype=1&genre=14
http://www.all-reviews.com/video-lists/year-1999.htm
http://en.wikipedia.org/wiki/Tom_Hanks
http://en.wikipedia.org/wiki/David_Morse_(actor)
http://en.wikipedia.org/wiki/Bonnie_Hunt
http://en.wikipedia.org/wiki/Michael_Clarke_Duncan
http://en.wikipedia.org/wiki/Michael_Jeter
http://en.wikipedia.org/wiki/James_Cromwell
http://en.wikipedia.org/wiki/Patricia_Clarkson
http://en.wikipedia.org/wiki/Doug_Hutchison
http://en.wikipedia.org/wiki/Barry_Pepper
http://en.wikipedia.org/wiki/Jeffrey_DeMunn
http://en.wikipedia.org/wiki/Sam_Rockwell
http://en.wikipedia.org/wiki/Harry_Dean_Stanton
http://en.wikipedia.org/wiki/Dabbs_Greer
http://en.wikipedia.org/wiki/Gary_Sinise
http://en.wikipedia.org/wiki/Graham_Greene_(actor)
http://en.wikipedia.org/wiki/William_Sadler_(actor)
http://en.wikipedia.org/wiki/Drama_film
http://en.wikipedia.org/wiki/Frank_Darabont
http://en.wikipedia.org/wiki/Film_adaptation
http://en.wikipedia.org/wiki/Stephen_King
http://en.wikipedia.org/wiki/The_Green_Mile_(novel)
http://en.wikipedia.org/wiki/Flashback_(narrative)
http://en.wikipedia.org/wiki/Tom_Hanks
http://en.wikipedia.org/wiki/Michael_Clarke_Duncan
http://en.wikipedia.org/wiki/Michael_Clarke_Duncan
http://en.wikipedia.org/wiki/Corrections_officer
http://en.wikipedia.org/wiki/Death_Row
http://en.wikipedia.org/wiki/Great_Depression_in_the_United_States
http://en.wikipedia.org/wiki/Supernatural
http://en.wikipedia.org/wiki/72nd_Academy_Awards
http://en.wikipedia.org/wiki/Academy_Award_for_Best_Supporting_Actor
http://en.wikipedia.org/wiki/Academy_Award_for_Best_Picture
http://en.wikipedia.org/wiki/Academy_Award_for_Sound
http://en.wikipedia.org/wiki/Academy_Award_for_Best_Writing_(Adapted_Screenplay)
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The film received positive reviews from critics with a 78% "Certified Fresh" 

approval rating on Rotten Tomatoes. Roger Ebert gave the film 3 and a half stars 

out of four, writing "The film is a shade over three hours long. I appreciated the 

extra time, which allows us to feel the passage of prison months and years."Forbes 

commentator Dawn Mendez referred to the character of John Coffey as a "'magic 

Negro' figure" ð a term coined by Spike Lee to describe a stereotypical fictional 

black person depicted in a fictional work as a "saintly, nonthreatening" person 

whose purpose in life is to solve a problem for or otherwise further the happiness 

of a white person. Lee himself berated the character as one of several "super-duper, 

magical Negro[es]" depicting a skewed version of the black male, claiming it was 

due to the prominence of white decision makers in the media companies.  

 

A. Previewing activities. 

Task 1. Think and answer the following questions: 

1. In what way can the films reflect the values of the society? 

2. Do you think that most of the films carry an ideological message?  

Should they serve as an instrument of shaping public opinion? 

3. What is characteristic of the latest Ukrainian/American films? Donôt you find 

them sometimes shoking in their portrayal of reality? 

 

Task 2. Pair up with your friend and discuss the meaning of the following 

proverb: ñTruth is stranger than fictionò. 

 

Task 3. Explain or comment on the following sayings: 

¶ There can be no Friendship where there is no Freedom.  

William Penn  

¶ Friendships begin with liking or gratitude roots that can be pulled up.  

George Eliot  

¶ A reputation once broken may possibly be repaired, but the world will 

always keep their eyes on the spot where the crack was.  

Joseph Hall  

¶ It is easy to be tolerant of the principles of other people if you have none of 

your own.  

Herbert Samuel  

¶ Character is like a tree and reputation like its shadow. The shadow is what 

we think of it; the tree is the real thing.  

Abraham Lincoln  

¶ Honor has not to be won; it must only not be lost.  

Arthur Schopenhauer  

http://en.wikipedia.org/wiki/Rotten_Tomatoes
http://en.wikipedia.org/wiki/Forbes
http://en.wikipedia.org/wiki/Magical_negro
http://en.wikipedia.org/wiki/Magical_negro
http://en.wikipedia.org/wiki/Spike_Lee
http://en.wikipedia.org/wiki/Black_person
http://en.wikipedia.org/wiki/White_person
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Task 4. Learn the new words and make up 20 sentences with them. 

1. inbred [ ȷ̠n'bred] ʧʨʠʨʦʜʞʝʥʠʡ, ʧʨʠʨʦʜʥʽʡ 

2. to wear out 

 
[wȨᴅ] ʟʥʦʰʫʚʘʪʠ(ʩʷ), 

ʚʠʯʝʨʧʫʚʘʪʠ (ʪʝʨʧʽʥʥʷ), 

ʧʦʩʪʘʨʽʪʠ, ʚʠʩʥʘʞʠʪʠ 

3. to hang around 

(about) 

['hÞǼ ᴅ'raund] ʦʪʦʯʫʚʘʪʠ,  ʚʝʰʪʘʪʠʩʷ, 

ʥʘʚʠʩʘʪʠ, ʟʘʛʨʦʞʫʚʘʪʠ 

4. streak 

 

[stri:k] ʧʝʨʽʦʜ, ʧʨʦʤʽʞʦʢ,  

ʩʤʫʞʢʘ (ʥʝʨʽʚʥʘ), ʞʠʣʢʘ, 

ʧʨʦʞʠʣʦʢ   

5. death row [deɗ  rᴅu] ʦʯʽʢʫʚʘʥʥʷ ʩʪʨʘʪʠ (ʟʘ 

ʩʤʝʨʪʥʠʤ ʚʠʨʦʢʦʤ) 

6. execution [ e̠ksȷ'kju:ɐ(ᴅ)n] ʚʠʢʦʥʘʥʥʷ, ʝʢʟʝʢʫʮʽʷ; 

ʩʪʨʘʪʘ, ʚʠʢʦʥʘʥʥʷ 

(ʚʠʨʦʢʫ) 

7. the color of faded 

lime 

 

['kəlᴅ  ȟv feȷded  laȷm] ʢʦʣʽʨ ʚôʷʣʦʾ ʣʠʧʠ  

 

8. razor blade ['reȷzᴅ  bleȷd] ʣʝʟʦ (ʙʨʠʪʚʠ) 

9.   to look alive [lɗk  ᴅ'laȷv] ʚʠʛʣʷʜʘʪʠ  ʞʚʘʚʽʰʝ, 

ʙʫʪʠ ʰʚʠʜʰʝ 

10.   axle ['Þksl] ʚʽʩʴ 

11.  to yell about [jel  ᴅ'baut] ʨʝʧʝʪʫʚʘʪʠ, ʢʨʠʯʘʪʠ 

(ʧʨʦ) 

12.   infirmary  [ȷn'fȩ:m(ᴅ)rȷ]  ʣʽʢʘʨʥʷ, ʣʘʟʘʨʝʪ 

13.   grin [grȷn] ʦʩʢʘʣ ʟʫʙʽʚ; ʧʦʩʤʽʰʢʘ 

14.   meek [mi:k] ʣʘʛʽʜʥʠʡ, ʧʦʢʽʨʥʠʡ 

15.  to curdle ['kȩ:dl]  ʩʢʠʧʘʪʠʩʷ (ʧʨʦ ʤʦʣʦʢʦ), 

ʟʩʽʜʘʪʠʩʷ, ʟʛʫʱʘʪʠʩʷ 

(ʧʨʦ ʢʨʦʚ), ʟʘʮʽʧʝʥʽʪʠ 

(ʚʽʜ ʩʪʨʘʭʫ) 

16.   DOE  

( Department of Energy) 

 ʄʽʥʽʩʪʝʨʩʪʚʦ 

ɽʥʝʨʛʝʪʠʢʠ (ʉʐɸ) 

17.  to squeal like  

schoolroom sissy 

[skwi:l]  

['sku:lrɗm  'sȷsȷ] 

ʚʝʨʝʱʘʪʠ (ʜʦʥʦʩʠʪʠ) ʷʢ 

ʤʘʣʝʥʴʢʘ ʰʢʽʣʴʥʘ 

ʜʽʚʯʠʥʢʘ (ʘʙʦ 
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ʨʦʟʙʝʱʝʥʠʡ ʭʣʦʧʯʠʢ) 

18.   sheer petulance [ɐȷᴅ 'petjɗlᴅns] ʜʨʘʪʽʚʣʠʚʽʩʪʴ, 

ʥʝʪʝʨʧʣʷʯʽʩʪʴ 

19.  to stick with [stȷk  wȷĦ] ʧʨʠʜʝʨʞʫʚʘʪʠʩʷ (ʜʫʤʢʠ) 

20.   simple-minded fella ['sȷmp(ᴅ)   'maȷndȷd 

'felᴅu] 

ʥʘʾʚʥʠʡ, ʧʨʦʩʪʘʢʫʚʘʪʠʡ 

ʧʨʠʷʪʝʣʴ 

21.  to outsmart [aut'smȞ:t]  ʧʝʨʝʭʠʪʨʠʪʠ 

22.   scurvy ['skȩ:vȷ] ʥʠʟʴʢʠʡ, ʧʽʜʣʠʡ, 

ʤʝʨʟʦʪʥʠʢ 

23.   vermin ['vȩ:mȷn] ʧʘʨʘʟʠʪʠ, ʰʢʽʜʥʠʢʠ, 

ʧʦʢʠʜʴʢʠ 

24.  to  stamp out [stÞmp] ʧʨʠʜʫʰʫʚʘʪʠ, 

ʟʥʠʱʫʚʘʪʠ 

25.  to be under strain ['əndᴅ  streȷn] ʙʫʪʠ ʧʽʜ ʥʘʧʨʫʛʦʶ 

26.   cluttering up ['klətᴅ] ʟʘʛʦʨʦʜʞʝʥʥʷ, 

ʧʝʨʝʰʢʦʜʘ 

27.   dandruff  ['dÞndrᴅf] ʣʫʧʘ 

28.  to impose [ȷm'pᴅuz] ʦʧʦʜʘʪʢʦʚʫʚʘʪʠ; 

ʥʘʢʣʘʜʘʪʠ, ʦʙʢʣʘʜʘʪʠ 

(ʧʦʜʘʪʢʘʤʠ, 

ʤʠʪʦʤ..),ʥʘʚ'ʷʟʫʚʘʪʠ 

ʱʦʩʴ ʢʦʤʫʩʴ; 

ʦʙʤʘʥʶʚʘʪʠ, 

ʽʤʧʦʥʫʚʘʪʠ; ʩʧʨʘʚʣʷʪʠ 

ʩʠʣʴʥʝ ʚʨʘʞʝʥʥʷ 

29.  to carry out ['kÞrȷ aut] ʜʦʚʦʜʠʪʠ ʜʦ ʢʽʥʮʷ, 

ʚʠʢʦʥʫʚʘʪʠ; ʧʨʦʚʦʜʠʪʠ 

(ʙʝʩʽʜʫ, ʟʘʥʷʪʪʷ) 

30.  to be fast like a 

bullet 

 ʙʫʪʠ ʰʚʠʜʢʠʤ ʷʢ ʢʫʣʷ 

31.  to be nuts  ʙʫʪʠ ʜʠʚʥʠʤ, 

ʙʦʞʝʚʽʣʴʥʠʤ,ʰʘʣʝʥʠʤ 

32.   to be rid of [rȷd] ʙʫʪʠ ʧʦʟʙʘʚʣʝʥʠʤ ʚʽʜ 

33.  to stick around [stȷk] ʚʝʰʪʘʪʠʩʷ ʧʦʙʣʠʟʫ 

34.   to play fetch [pleȷ feɴ]  ʛʨʘʪʠ ʥʝʯʝʩʥʦ(ʭʠʪʨʦ) 

35.   brain tumour  [breȷn  'tju:mᴅ(r)] ʧʫʭʣʠʥʘ ʛʦʣʦʚʥʦʛʦ 
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ʤʦʟʢʫ 

36.   like a limp noodle [lȷmp  'nu:dl] ʷʢ ʤôʷʢʠʡ ʣʦʧʫʭ 

37.   doped [dᴅup] ʥʘʢʘʯʘʥʠʡ ʥʘʨʢʦʪʠʢʘʤʠ, 

ʧʽʜ ʚʧʣʠʚʦʤ ʥʘʨʢʦʪʠʢʽʚ 

38.   collapse [kᴅ'lÞps] ʨʫʡʥʫʚʘʥʥʷ, ʦʙʚʘʣ 

ʟʘʥʝʧʘʜ ʩʠʣ, ʟʥʝʩʠʣʝʥʥʷ, 

ʢʘʪʘʩʪʨʦʬʘ, ʟʘʛʠʙʝʣʴ,  

ʢʨʘʭ,  ʢʦʣʘʧʩ 

39.   Mind your 

business! 
['bȷznȷs]  ʅʝ ʣʽʟʴ ʥʝ ʚ ʩʚʦʾ ʩʧʨʘʚʠ! 

40.   dog-tired [ d̠ȟg'taȷᴅd] ʟʤʦʨʝʥʠʡ; ʩʪʦʤʣʝʥʠʡ, ʷʢ 

ʩʦʙʘʢʘ 

41.   gobbledygook [gȟΌb(ᴅ)ldigu:k] ʥʽʩʝʥʽʪʥʠʮʷ 

42.   ambiguous [Þm'bȷgjuᴅs] ʜʚʦʟʥʘʯʥʠʡ, ʥʝʷʩʥʠʡ, 

ʥʝʚʠʟʥʘʯʝʥʠʡ, ʥʝʧʝʚʥʠʡ, 

ʩʫʤʥʽʚʥʠʡ 

43.   mongrel ['məǼgr(ᴅ)l]  ʥʝʯʠʩʪʦʢʨʦʚʥʠʡ, 

ʧʦʤʽʩʴ, ʛʽʙʨʠʜ, 

ʥʝʯʠʩʪʦʢʨʦʚʥʠʡ ʩʦʙʘʢʘ, 

ʜʚʦʨʥʷʛʘ 

44.  rifle  ['raȷf(ᴅ)l]  ʛʚʠʥʪʽʚʢʘ 

45.   guilty ['gȷltȷ]  ʚʠʥʥʠʡ, ʚʠʥʫʚʘʪʠʡ (ʫ -

of) 

46.   to keep a civil 

tongue in one's head 
['sȷvl təǼ] ʙʫʪʠ ʚʚʽʯʣʠʚʠʤ 

47.   itty -bitty  ['itǛ 'bitǛ] ʢʨʠʭʽʪʥʠʡ, ʜʫʞʝ 

ʤʘʣʝʥʴʢʠʡ  

48.   fragile ['frÞɱaȷl]  ʢʨʠʭʢʠʡ, ʣʘʤʢʠʡ, 

ʪʝʥʜʽʪʥʠʡ, ʩʣʘʙʢʠʡ 

49.   bushwhack ['boosh ˗(h)wak] ʧʘʨʪʠʟʘʥʩʴʢʘ ʚʽʡʥʘ 

50.   old-timer [ ᴅ̠uld'taȷmᴅ] ʩʪʘʨʦʞʠʣ, ʜʫʞʝ 

ʜʦʩʚʽʜʯʝʥʘ ʣʶʜʠʥʘ 

51.   faggot ['fÞgᴅt] ʛʦʤʦʩʝʢʩʫʘʣʽʩʪ, 

"ʛʦʣʫʙʠʡ", "ʙʣʘʢʠʪʥʠʡ", 

ʥʝʯʝʧʫʨʘ 

52.   n'est-ce pas (ʬʨʘʥʮ.) ʅʝ ʧʨʘʚʜʘ ʣʠ? 

53.   swing on trapeze [swȷǼ on trᴅ'pi:z] ʢʦʣʠʚʘʥʥʷ ʥʘ ʪʨʘʧʝʮʽʾ 
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54.   cribbage ['kribid ]ꜟ  ʢʨʠʙʠʜʞ; ʛʨʘ ʚ ʢʘʨʪʠ ʜʣʷ 

 2-ʦʭ ʯʦʣʦʚʽʢ 

55.   a dime apiece [daȷm  ᴅ'pi:s] 10 ʮʝʥʪʽʚ ʟʘ ʰʪʫʢʫ 

56.  imp [ȷmp] ʯʦʨʪʝʥʷ, ʙʽʩʝʥʷ, 

ʧʫʩʪʫʥ (ʧʨʦ ʜʠʪʠʥʫ) 

57.   hoedown ['hǾ d̠oun] ʩʦʮʽʘʣʴʥʠʡ ʟʙʽʨ ʽʟ 

ʪʘʥʮʷʤʠ 

58.   transfer request [trÞns'fȩ:  rȷ'kwest] ʟʘʧʠʪ ʧʨʦ ʧʝʨʝʜʘʥʥʷ 

59.   authentic healing [ȡ:'ɗentȷk  'hi:lȷǼ] ʟʘʛʦʶʚʘʥʥʷ 

60.   cellblock [sel  blȟk] ʪʶʨʝʤʥʠʡ ʢʦʨʧʫʩ 

61.  to  choke [ɴᴅuk] ʜʫʰʠʪʠ, ʜʫʰʠʪʠʩʷ (ʚʽʜ 

ʢʘʰʣʶ), ʟʘʜʠʭʘʪʠʩʷ (ʚʽʜ 

ʛʥʽʚʫ ʪʦʱʦ), ʧʦʛʘʩʠʪʠ 

(ʚʦʛʦʥʴ) 

62.  to slid [slȷd] ʢʦʚʟʘʪʠʩʷ ʧʦ ʣʴʦʜʫ,  

ʚʠʩʣʠʟʥʫʪʠ,ʥʝʧʦʤʽʪʥʦ 

ʧʨʦʭʦʜʠʪʠ ʤʠʤʦ, 

ʧʨʦʩʣʠʟʥʫʪʠ 

63.   as a sparrow in the 

rain 
['spÞrᴅu  ȷn  Ħi:  reȷn] ʷʢ ʛʦʨʦʙʝʮʴ ʚ ʜʦʱ 

64.    sting [stȷǼ] ʞʘʣʦ, ʫʢʫʩ, ʩʠʣʴʥʠʡ ʙʽʣʴ 

65.   motto ['mȟtᴅu] ʜʝʚʽʟ, ʛʘʩʣʦ,ʝʧʽʛʨʘʬ 

66.   reckon ['rekᴅn] ʨʦʟʨʘʭʦʚʫʚʘʪʠʩʷ, ʙʨʘʪʠ 

ʜʦ ʫʚʘʛʠ (with), ʛʘʜʘʪʠ, 

ʧʨʠʧʫʩʢʘʪʠ 

 

ʊask 5. Make up and practice a short situation using the words and word 

combinations of Task 4. 

 

Task 6. Make up a list of recent feature films of educational value that you 

would like to use for class discussion. Suggest a few questions you might use to 

stimulate the discussion on some of them. 

 

Task 7. Define the value of good feature films in bringing up children. 

 

B. Postviewing activities  
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Task 1. Now that you have finished watching the film "the Green Mile," 

write your reaction to the film.   

Your reaction should include answers to the following questions  

1. What did you think of the film overall?  

2. Describe your favorite/least favorite scene from the film 

3. Who were your favorite/least favorite characters in the film and why? (Ex. 

John, Percy, Crazy Bill). 

4. What were some of this character's traits? (Example: brave, stupid, 

intelligent, etc.) 

5. Discuss what you think John was. An angel? A superhero? Something 

else? 

5. John voluntarily lets them execute him instead of having them help him 

escape. Talk about why you think John did not want to go on living. 

6. Did you agree with the ending of the film or would you have made it 

different somehow? 

 

Task 2. Give a summary of the text dividing it into several logical parts. 

In a Louisiana nursing home in 1999, Paul Edgecomb (Dabbs Greer) begins 

to cry while watching the film Top Hat. His elderly friend, Elaine, shows concern 

for him and Paul tells her that the film reminded him of when he was a corrections 

officer in charge of Death Row inmates at Cold Mountain Penitentiary during the 

summer of 1935. The cell block Paul (Tom Hanks) works in is called the "Green 

Mile" by the guards because the condemned prisoners walking to their execution 

are said to be walking "the last mile"; here, it is a stretch of faded lime green 

linoleum to the electric chair. 

One day, John Coffey (Michael Clarke Duncan), a giant African-American 

man convicted of raping and killing two young white girls arrives on death row. 

Coffey demonstrates all the characteristics of being 'developmentally challenged': 

keeping to himself, fearing darkness, and being moved to tears on occasion. Soon 

enough, John reveals extraordinary powers by healing Paul's urinary tract infection 

and resurrecting a mouse. Later, he would heal the terminally-ill wife of Warden 

Hal Moores (James Cromwell), who suffered from a large brain tumor. When John 

is asked to explain his power, he merely says that he "took it back." 

At the same time, Percy Wetmore (Doug Hutchison), a sadistic and 

unpopular guard, starts work. He "knows people, big people" (he is the nephew of 

the governor's wife), in effect preventing Paul or anybody else from doing 

anything significant to curb his behavior. Percy recognizes that the other officers 

greatly dislike him and uses that to demand managing the next execution. After 

that, he promises, he will have himself transferred to an administrative post at Briar 

http://en.wikipedia.org/wiki/Louisiana
http://en.wikipedia.org/wiki/Dabbs_Greer
http://en.wikipedia.org/wiki/Top_Hat
http://en.wikipedia.org/wiki/Corrections_officer
http://en.wikipedia.org/wiki/Corrections_officer
http://en.wikipedia.org/wiki/Death_Row
http://en.wikipedia.org/wiki/Tom_Hanks
http://en.wikipedia.org/wiki/Capital_punishment
http://en.wikipedia.org/wiki/Linoleum
http://en.wikipedia.org/wiki/Electric_chair
http://en.wikipedia.org/wiki/Michael_Clarke_Duncan
http://en.wikipedia.org/wiki/Rape
http://en.wikipedia.org/wiki/Urinary_tract_infection
http://en.wikipedia.org/wiki/Resurrection
http://en.wikipedia.org/wiki/James_Cromwell
http://en.wikipedia.org/wiki/Doug_Hutchison
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Ridge Mental Hospital and Paul will never hear from him again. An agreement is 

made, but Percy then deliberately sabotages the execution. Instead of wetting the 

sponge, used to conduct electricity and make executions quick and effective, he 

leaves it dry, causing inmate Eduard "Del" Delacroix's (Michael Jeter) execution to 

be botched. 

Shortly before Del's execution, a violent prisoner named William "Wild 

Bill" Wharton (Sam Rockwell) arrives, due to be executed for multiple murders 

committed during a robbery. At one point he seizes John's arm and John 

psychically senses that Wharton is the true killer of the two girls, the crime for 

which John was convicted and sentenced to death. John "takes back" the sickness 

in Hal's wife and regurgitates it into Percy, who then shoots Wharton to death and 

falls into a permanent catatonic state. Percy is then housed in the Briar Ridge 

Mental Hospital. In the wake of these events, Paul interrogates John, who says he 

"punished them bad men" and offers to show Paul what he saw. John takes Paul's 

hand stating that he has to give Paul "a part of himself" in order to see and imparts 

the visions of what he saw, of what really happened to the girls. 

Paul asks John what he should do, if he should open the door and let John 

walk away. John tells him that he is ready to die because here there is too much 

pain in the world, which he is aware of and sensitive to, stating that he is "rightly 

tired of the pain" and is ready to rest. When John is put in the electric chair, he asks 

Paul not to put the traditional black hood over his head because he is afraid of the 

dark. Paul agrees and after Paul shakes his hand, John is executed. 

As Paul finishes his story, he notes that he requested a transfer to a youth 

detention center, where he spent the remainder of his career. Elaine questions his 

statement that he had a fully-grown son at the time and Paul explains that he was 

44 years old at the time of John's execution and that he is now 108 and still in 

excellent health. This is apparently a side effect of John giving a "part of himself" 

to Paul. Mr. Jingles, Del's mouse resurrected by John, is also still alive ð but Paul 

believes his outliving all of his relatives and friends to be a punishment from God 

for having John executed. Paul explains he has deep thoughts about how "we each 

owe a death; there are no exceptions; but, Oh God, sometimes the Green Mile 

seems so long." Paul is left wondering, if Mr. Jingles has remained alive for all of 

this time being but a mouse, how long will it be before his own death? 

 

Task 3. What is gained by telling the story in the first person? How does the 

fact influence the mood and atmosphere of the narration? 

 

Task 4.  Give a summary of the movie (20 sent.). Concentrate on the 

following items. 

http://en.wikipedia.org/wiki/Michael_Jeter
http://en.wikipedia.org/wiki/Sam_Rockwell
http://en.wikipedia.org/wiki/Catatonia
http://en.wikipedia.org/wiki/Youth_detention_center
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                                                          Who? 

 

 

 

                          What?                                                   When? 

 

 

 

 

                                     Why?                               Where?         

 

Task 5. Figure out the problems raised in the movie. 

 

Task 6. Comment on the end of the movie. 

 

Task 7.  Make  up a dialogue to persuade your partner to watch the movie 

ñThe Green Mileò. 

 

Task 8. Compose dialogues in the course of which: 

a. Ann and John discuss the film. Annôs impression of the film is not 

favourable, therefore she sounds categoric, irritated and impatient; 

to convey her attitudes use the intonation pattern ñHigh Head+Low 

Fallò. John tries to soothe her, sometimes he is puzzled; make use 

of the intonation pattern ñHigh Head+Low Riseò. 

b. John shares his impressions with a friend of his. The former is 

deeply impressed by the film, therefore he sounds enthusiastic and 

lively; make use of the intonation patterns ñLow Head+High Fallò 

or ñHigh Head+High Fallò. The latter is genuinely interested in 

Johnôs narration, and encourages further conversation; to convey 

his attitudes the intonation pattern ñ(Low Head+)Low Riseò and 

ñHigh Head+Low Riseò should be used. 

 

 Task 9. What is your opinion about the movie (ñThe Green Mileò)? Give it 

in a few well-motivated sentences. 



Learning English Through Video       Ivanova O.V., Tarasova V. V. 

71 
 

 

Task 10. Pair up with your friend and strike a conversation between: 

- Paul Edgecomb and John Coffey 

- John Coffey and Percy Wetmore 

- Percy Wetmore and John Coffey 

- Eduard "Del" Delacroix and Paul Edgecomb 

- Warden Hal Moores and Melinda Moores 

- and Brutus "Brutal" Howell 

- Melinda Moores and Jan Edgecomb 

- Dean Stanton and Paul Edgecomb 

- "Wild Bill" Wharton and Eduard "Del" Delacroix 

- Harry Terwilliger and Toot-Toot 

- Old Paul Edgecomb and John Coffey 

- Burt Hammersmith and John Coffey 

- Arlen Bitterbuck and Paul Edgecomb 

- Klaus Detterick and Paul Edgecomb 

 

Task 11. Read the following texts and write your own review (20 sent.) 

using new words and word-combinations. 

Review  

by Dustin Putman 

Expectations have been running so high for Frank Darabont's adaptation of 

the Stephen King serial novel, "The Green Mile," that many film industrialites 

prematurely labeled it "The Best Film of 1999," even before it was finished 

filming. 'Premature' is the correct adjective because, while "The Green Mile" is a 

very fine, intimately made drama on its own, it does not come close to standing up 

to its lofty presumptions. This is not a criticism of the film itself, but simply a 

negative observation about how hype is more often than not highly unnecessary, 

and ends up doing more damage than good. 

Aside from the 3-hour-plus running time, "The Green Mile" occasionally 

bears a slight resemblance to 1997's "Titanic," particularly in the wraparound 

story in which we meet a very old man named Paul Edgecomb (Dabbs Greer), who 

lives at a nursing home and breaks down crying one afternoon when he happens to 

see Fred Astaire singing "Cheek to Cheek" in an old movie. When confidante 

Elaine (a fabulous Eve Brent) shows her concern and goes to see what is the 

matter, Paul decides to tell her a story that took place sixty years before, and that 

he has never discussed until now. 

Switch back to the year of 1935 in Louisiana, a much-younger Paul (Tom 

Hanks) works as a prison guard at the Cold Mountain Penitentiary, where the 

http://www.all-reviews.com/reviewers/DustinPutman.htm
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convicted criminals on death row are sent. Currently suffering a painful bladder 

infection, but with a lovely, supportive wife (Bonnie Hunt), Paul's whole 

perspective on life gradually changes with the appearance of John Coffey (Michael 

Clarke Duncan), a 7-foot-tall, 350-LB. black man who has been convicted of 

raping and murdering two young girls. Like a giant kid himself, John instantly 

does not seem like the type who would hurt a fly, as he even requests that the lights 

stay on at night, "'cuz I'm scared of the dark." 

Other inmates are met and also focused on, including Arlen Bitterbuck 

(Graham Greene), a highly spiritual Native American; William "Wild Bill" 

Wharton (Sam Rockwell), a psychopath as crazy as a crap-house rat; and Eduard 

"Del" Delacroix (Michael Jeter), a kindhearted man who befriends Mr. Jingles, a 

mouse that roams The Green Mile, called that because the floors are painted green 

as they lead the inmates to their executions. Complicating matters is the arrival of a 

new, young prison guard hotshot named Percy (Doug Hutchison), a truly 

despicable human being who gets his kicks out of humiliating and deliberately 

hurting others. As time passes, we watch as some of the inmates are taken to their 

deaths, people that we have grown to care about, and all the while Paul grows a 

close friendship with John Coffey, who, through supernatural plot developments 

that will not be divulged here, he becomes convinced is innocent of the crimes 

which will inevitably send him to his wrongful execution. 

Frank Darabont, whose previous film was the similar Stephen King-adapted 

"The Shawshank Redemption," has returned back to the setting of a prison for the 

second time in a row, and it cannot be denied that he has a definite flare for this 

sort of storyline. While "The Shawshank Redemption" was that rare case in which 

it bombed in movie theaters, but gained an overwhelmingly positive following on 

video, I was not one of its strongest supporters. At close to 2 1/2 hours, the picture 

was an effective, but severely flawed drama that had (to me) several long, dry 

stretches in the middle that could have easily been cut out. In comparison, "The 

Green Mile" is over 3 hours in length, but never once overstays its welcome, nor 

does it even feel like a movie of such great length. This is because, while 

deliberately paced, it also has been tightly edited by Richard Francis-Bruce, with 

not one scene that should have been thrown on the cutting room floor; every 

second of screen time has a clear purpose, even when the developments 

themselves begin to grow strained by the finale. 

One of the most powerful attributes of the film is its depiction of time 

passing within the penitentiary, as certain intimately drawn characters come and go 

through death row, just to end up as nothing more than memories within the walls 

of the building. This subject matter is superbly handled under the helming of 

writer-director Darabont, as are the occasional sequences of execution by electric 
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chair. Credit must go to Darabont again for not turning his back on these harsh 

moments, as he graphically depicts the death scenes, which are tough to take not 

only for what they shows, but also because the victims are people we have grown 

to like and respect, whether they are guilty or not of their convicted crimes. One 

particular execution sequence is just about as stirring and devastatingly inhumane 

as anything I have ever seen on film before. 

The ensemble cast of "The Green Mile" is first-rate across the board, 

headlined by star Tom Hanks, whose exact, naturalistic turn as Paul Edgecomb 

could very well be his most impressive since 1993's "Philadelphia" or 1994's 

"Forrest Gump." A perfect balance of personalities and casting, newcomer 

Michael Clarke Duncan is genuinely effective as the magical, honest John Coffey, 

all the more striking because it is his feature film debut.  

Supporting players all make an impression, no one more so than Michael 

Jeter, who is outstanding as inmate Del, a terminally lonely but giving person who 

finds joy in his life through the sort of loyal partnership he forms with Mr. Jingles. 

Heartbreaking and not easy to forget, Jeter gives one of the strongest supporting 

performances of the year. As cruel and heartless as a movie character can be 

without heading in cartoonish territory is Doug Hutchison, as Percy, a man without 

one redeeming quality who strives on the pain he causes others. While never rising 

above two dimensions, Hutchison still makes quite an impact. Sam Rockwell, a 

chameleon who has proven in recent years to be able to play a wide spectrum of 

characters (1997's "Box of Moonlight," 1998's "Lawn Dogs"), is downright creepy 

as William Wharton, a maniac that John Coffey senses is downright evil. The 

underrated Bonnie Hunt also turns in fine work as Paul's wife, despite not having 

much to do.  

While thoroughly effective and well-made, one major misstep the film takes 

is in its final fifteen minutes which, at first, abruptly switches gears into more 

mainstream territory, complete with a climactic scene that feels overly calculated 

and tough to swallow. This moment is so disappointing because it is purposefully 

treated to be a scene that gets audiences to cry, rather than one that is more 

truthful to the situation. Accordingly, when the wraparound story comes back into 

play in the end, the film takes another turn for the worst. Instead of being merely 

downbeat, the conclusion is inappropriately depressing and uncalled-for, and left 

me feeling more revolted than emotionally satisfied. 

The ending may have come as a major letdown, but that, ultimately, cannot 

take away from the first 165 minutes of "The Green Mile," which are consistently 

engrossing and perceptive. Darabont is a master of writing and populating his 

films with memorable, solid supporting characters, and he has struck gold with his 
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cast this time around. It's just too bad, then, that the finale could not have been 

stronger. It downgrades a potentially great film to being, at most, a very good one. 

 

 

 

Review 

by James Berardinelli  

For his second movie behind the camera, director Frank Darabont has 

returned to familiar territory. As was the case with The Shawshank Redemption, his 

previous outing, Darabont has found the basis of his latest in a product of the 

prolific pen of Stephen King. However, while The Green Mile also takes place in a 

prison environment, this story introduces an element that was absent from The 

Shawshank Redemption: the supernatural. And, unlike most King-inspired motion 

pictures, this is not a horror film. Instead, it's a story of redemption and an 

affirmation that miracles can be found in the most improbable of places. That 

makes The Green Mile a dour movie with an uplifting message.  

"The Green Mile" is the nickname given to the Coal Mountain Louisiana 

State Penitentiary's death row. This story, which unfolds primarily within those 

walls, is told almost entirely in flashback, with a pair of short, modern-day 

sequences bookending the epic-length account of events from 1935. By 

approaching things in this manner, Darabont remains true to the novel's structure, 

but this proves to be a weakness. In addition to recalling another Tom Hanks 

movie, Saving Private Ryan, the bookends have a tacked-on feel and the "payoff" 

is neither surprising nor rewarding.  

The narrator and main character is Paul Edgecomb (Hanks), the head guard 

of The Green Mile. Four others work with him - his best friend, Brutus Howell 

(David Morse); the handsome and somewhat impetuous Dean Stanton (Barry 

Pepper); the veteran Harry Terwilleger (Jeffrey DeMunn); and the newcomer, a 

sadist and coward named Percy Wetmore (Doug Hutchison). Percy has a 

promotion to a desk job at a mental institution waiting for him - he's only on the 

Mile so he can see an execution. Paul would dearly like to get rid of him, but Percy 

has highly placed connections and cannot be transferred until he submits a request.  

A new inmate, John Coffey (Michael Clarke Duncan), has come to The 

Green Mile, joining the two who are already awaiting signed death warrants. 

They are a Cajun named Eduard Delacroix (Michael Jeter) and a Native American, 

Arlen Bitterbuck (Graham Greene). John is a giant of a man, but he is quiet, 

simpleminded, and surprisingly docile - surprising considering the shocking crime 

he was arrested for - the brutal murder of two little girls. While Percy delights in 

tormenting the prisoners, both new and old, Paul and the other guards form 

http://www.reelviews.net/movies/s/shawshank.html
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tentative bonds with them. And, because of that, Paul makes a remarkable 

discovery about John, and realizes that something extremely unusual may be at 

work on The Green Mile.  

With three hours to work with, it's no surprise that Darabont does an 

excellent job of character development. Realistically, however, the film probably 

would have been as effective at about two-thirds of its current length. The material 

doesn't warrant this kind of lengthy treatment, and the movie's bloated running 

time hurts its overall effectiveness. Some movies need 180 minutes to reach their 

full power; The Green Mile is not one of them. The film's ending has a 

considerable emotional impact - that much is impossible to deny - but it takes an 

inordinate amount of time to arrive at a conclusion that was the obvious 

destination. By focusing more on the characters than the plot, Darabont generally 

keeps his audience engrossed, but there are times when the transparency of the 

narrative becomes a liability. Admittedly, many dramas are predictable to a 

certain degree, but it would have been nice not to recognize one hour into the 

movie almost everything that was going to happen during the remaining two.  

Problems aside, The Green Mile is at times a powerful motion picture. The 

characters are well-drawn and ably portrayed, with Tom Hanks filling the shoes 

of the likable protagonist as only he can, and Doug Hutchison doing a good job 

making us hate him. There were hisses in the audience when he tried to stomp on 

The Green Mile's unofficial mascot, a small brown mouse named Mr. Jingles. Sam 

Rockwell gets an opportunity to chew on the scenery as an out-of-control, bad-to-

the-bone nutcase who is shut up in a cell. Bonnie Hunt, who gets better with every 

movie, is Paul's wife. James Cromwell plays Paul's boss, Hal, and Patricia 

Clarkson is Hal's terminally ill wife. But the real standout is Michael Clarke 

Duncan, who easily acts circles around Hanks - his portrayal of John is often 

touching and occasionally wrenching. If there's an acting Oscar nomination in The 

Green Mile's future, it belongs to Dunan, not Hanks. Meanwhile, there's a nice 

sense of believable camaraderie amongst the guards (excepting Percy), and it's 

refreshing to see them treat their prisoners like human beings instead of garbage 

(although, admittedly, we are not privy to any details about their crimes, so it's 

easier for us to like them).  

Darabont's manipulation is skillful, but it's also apparent. The Green Mile is 

one of those "not a dry eye" in the theater motion pictures. To a degree, the film 

earns its tears by not taking the easy way out, but almost any other ending would 

have undermined the many fine things that the director accomplishes during the 

course of the film. Nevertheless, it is reasonable to point out that, taken on its own 

terms, The Green Mile works; it is an affecting motion picture. Its failing is that it 



Learning English Through Video       Ivanova O.V., Tarasova V. V. 

76 
 

does not meet the expectations of those who were waiting to crown it the Best Film 

of 1999.  
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2.3. Roman Holiday  

Genre: Comedy 

Movie Type: Romantic Comedy 

Themes: Americans Abroad, Crowned Heads, Assumed Identities 

Release Year: 1953 

Country:  US  

Run Time: 118 minutes 

Cast: Audrey Hepburn ï Princess Anne 

Gregory Peck ï Joe Bradley 

Eddie Albert ï Irving Radovich 

Hartley Power ï Mr. Hennessey 

Harcourt Williams ï Ambassador 

 

A. Previewing activities. 

Task 1. Think and answer the following questions: 

a) Have you ever wished you were a prince/princess? Why or why not? 

What do you know about their lifestyles? Is it important to do exactly what you 

wish? 

b) Do you think a prince/princess can do just whatever they like? And 

you? Give examples. 

c) What is the difference between a child's and a grown-up's behaviour? 

What does it depend on? 

 

Task 2. Read the text about Queen Elizabeth II's work as monarch and 

continue the following list of Her Majesty's jobs. 

WORK AS MONARCH  

In winter 1953 Her Majesty set out to accomplish, as Queen, the 

Commonwealth tour she had begun before the death of her father. With The Duke 

of Edinburgh she visited Bermuda, Jamaica, Fiji, Tonga, New Zealand, Australia, 

Ceylon, Uganda, Malta and Gibraltar. This was the first of innumerable tours of 

the Commonwealth they have undertaken at the invitation of the host governments. 

During the past forty years the Queen and Prince Philip have also made frequent 

visits to other countries outside the Commonwealth at the invitation of foreign 

Heads of States. 

Since her coronation, The Queen has also visited nearly every county in 

Britain, seeing new developments and achievements in industry, agriculture, 

education, the arts, medicine and sport and many other aspects of national life. 
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As Head of State, The Queen maintains close contact with the Prime 

Minister, with whom she has a weekly audience when she is in London, and with 

other Ministers of the Crown. She sees all Cabinet papers and the records of 

Cabinet and Cabinet Commitee meetings. She receives important Foreign Office 

telegrams and a daily summary of events in Parliament. 

Her Majesty acts as host to the Heads of State of Commonwealth and other 

countries when they visit Britain, and receives other notable visitors from overseas. 

She holds Investitures in Britain and during her visits to other 

Commonwealth countries, at which she presents honours to people who have 

distinguished themselves in public life. 

As Sovereign, Her Majesty is head of the Navy, Army and Air Force of 

Britain. On becoming Queen, she succeeded her father as Colonel-in-Chief of all 

the Guards Regiments and the Corps of Royal Engineers and as Captain-General of 

the Royal Regiment of Artillery and the Honourable Artillery Company. At her 

Coronation she assumed similar positions with a number of other units in Britain 

and elsewhere in the Commonwealth. (A full list appears in Whitaker's Almanac.) 

Every year, Her Majesty entertains some 48,000 people from all sections of 

the community (including visitors from overseas) at Royal Garden Parties and 

other occasions. At least three garden parties take place at Buckingham Palace and 

a fourth at the Palace of Holyroodhouse, in Edinburgh. Additional "special" parties 

are occasionally arranged, for example, to mark a significant anniversary for a 

charity. In 1997, there was a special Royal Garden Party attended by those sharing 

The Queen and The Duke of Edinburgh's golden wedding anniversary. 

Her Majesty also gives regular receptions and lunches for people who have 

made a contribution in different areas of national and international life. She also 

appears on many public occasions such as the services of the Orders of the Garter 

and the Thistle; Trooping the Colour; the Remembrance Day ceremony; and 

national services at St. Paul's Cathedral and Westminster Abbey. 

The Queen is Patron or President of over 700 organisations. Each year, she 

undertakes a large number of engagements: some 343 in 1997. 

HER MAJESTY'S JOBS  

Å making frequent visits to other countries; 

Å ____________________________________ 

Å ____________________________________ 

Å ____________________________________ 

 

Task 3. You are going to watch a film about royal life, its pluses and 

minuses, which goes under the title "Roman Holiday". Perform the following 

tasks. 
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a)  The scene is laid in Rome. What associations with the Italian capital do 

you have? Fill in the word rose below. 

 

 

 

 

 

 

 

 

 

 

 

b)  In the film there will be two world famous actors starring: 

ð  an actress of great beauty who appeared in British and American films of 

the 1950s and 1960s, and was later known for her work with the children in the 

Third World: 

ð  an American film actor whose many films include "Moby Dick" and "To 

Kill a Mockingbird". 

Watch the film captions (ʪʠʪʨʠ) and spot the names of the actors and tick 

them off in the box below. 

Vivien Leigh          Judy Garland 

Gregory Peck         Clark Gable 

John Travolta        Clint Eastwood 

Audrey Hepburn    Julia Roberts 

(Key: Audrey Hepburn and Gregory Peck.) 

c) Study the following words and word-combinations and make up 20 

sentences with them. 

1. to christen ['krȷsn] ï 1) ʭʨʝʩʪʠʪʠ 2) ʜʘʚʘʪʠ ʽʤ'  ̫(ʧʨʠ ʭʨʝʱʝʥʥʽ) 

2. nightgown ['naȷtgaun] ï ʥʽʯʥʘ ʩʦʨʦʯʢʘ (ʞʽʥʦʯʘ ʘʙʦ ʜʠʪʷʯʘ) 

3. decency ['di:s(ᴅ)nsȷ]  ï (ʜʦʙʨʦ)ʧʨʠʩʪʦʡʥʽʩʪʴ; ʧʦʨʷʜʥʽʩʪʴ 

4. to lie back ï ʚʽʜʢʠʥʫʪʠʩʷ (ʥʘ ʧʦʜʫʰʢʫ ʪʦʱʦ) 

5. graciously ['greȷɐᴅslȷ] ï ʣʘʩʢʘʚʦ, ʤʠʣʦʩʪʠʚʦ; ʧʦʙʣʘʞʣʠʚʦ 

6. to be ahead ï ʚʠʧʝʨʝʜʠʪʠ ʢʦʛʦʩʴ 

7. to work out  ï 1) ʦʧʨʘʮʴʦʚʫʚʘʪʠ (ʧʣʘʥ) 2) ʨʦʟʚ'ʷʟʫʚʘʪʠ (ʟʘʜʘʯʫ) 3) ʥʘʩʠʣʫ 

ʜʦʤʦʛʪʠʩʷ 

8. beneath [bȷ'ni:ɗ]  ï 1. ʥʠʞʯʝ; ʧʽʜ  2) ʚʥʠʟʫ 

Rome 
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9. to rejoice at  smth. ï ʥʘʩʦʣʦʜʞʫʚʘʪʠʩʷ ʯʠʤʩʴ, ʨʘʜʽʪʠ ʟ ʯʦʛʦʩʴ 

10.  to snooze [snu:z]  ï ʧʦʜʨʽʤʘʪʠ (ʨʦʟʤ.) 

11.  rosebud ['rᴅuzbəd] ï ʙʫʪʦʥ ʪʨʦʷʥʜʠ 

12.  couch [kauɴ] ï ʢʫʰʝʪʢʘ 

13.  screwball ['skru:bȡΈl] ï 1) ʥʘʚʽʞʝʥʩʪʚʦ 2) ʥʘʚʽʞʝʥʠʡ 

14.  in toto ï ʚʟʘʛʘʣʽ 

15.  in disguise [dȷs'gaȷz] ï ʟʘʤʘʩʢʦʚʘʥʠʡ, ʧʝʨʝʦʜʷʛʥʝʥʠʡ 

16.  twitch [twȷɴ]  ï 1) ʩʽʧʘʪʠ(ʩʷ), ʰʘʨʧʘʪʠ(ʩʷ)/ 2) ʩʤʠʢʘʪʠ, ʪʷʛʪʠ  

17.  to swing the deal ï ʫʩʧʽʰʥʦ ʧʨʦʚʝʩʪʠ ʩʧʨʘʚʫ 

18.  Quite the contrary ï ɿʦʚʩʤ̔ ʥʘʚʧʘʢʠ. 

19.  to be delighted [dȷ'laȷtȷd] ï ʙʫʪʠ ʜʫʞʝ ʨʘʜʠʤ (ʧʨʠ ʟʥʘʡʦʤʩʪʚʽ) 

20.  slack  [slÞk]  ï1) ʟʘʪʠʰʰʷ, ʟʘʩʪʽʡ (ʫ ʪʦʨʛʽʚʣʽ) 2) ʙʝʟʜʽʷʣʴʥʽʩʪʴ 

21.  spare [spȨᴅ] ï 1) ʱʘʜʠʪʠ, ʙʝʨʝʛʪʠ; ʞʘʣʽʪʠ 2) ʝʢʦʥʦʤʠʪʠ; ʙʝʨʝʛʪʠ 

22.  excitement [ȷk'saȷtmᴅnt] ï ʟʙʫʜʞʝʥʥʷ; ʭʚʠʣʶʚʘʥʥʷ 

23.  folks [fᴅuks] ï  ʣʶʜʠ 

24.  It's a pact. ï ɼʦʤʦʚʠʣʠʩʴ. 

25.  wallet ['wȟlȷt] ï 1) ʛʘʤʘʥʝʮʴ 2) ʩʫʤʢʘ, ʬʫʪʣʷʨ (ʜʣʷ ʽʥʩʪʨʫʤʝʥʪʽʚ) 

26.  to be a dead ringer for somebody ['rȷǼᴅ] ï ʙʫʪʠ ʪʦʯʥʦʶ ʢʦʧʽʻʶ (ʢʦʛʦʩʴ) 

27.  racket ['rÞkȷt] ï ʟʘʥʷʪʪʷ, ʨʦʙʦʪʘ (ʨʦʟʤ.) 

28.  loony ['lu:nȷ]  ï ʙʦʞʝʚʽʣʴʥʠʡ; ʥʝʜʦʫʤʢʫʚʘʪʠʡ 

29.  sprain [spreȷn] ï ʨʦʟʪʷʛʥʝʥʥʷ ʟʚ'ʷʟʦʢ 

30.  to go slumming ï ʚʽʜʚʽʜʫʚʘʪʠ ʥʝʪʨʽ 

31.  to be inconspicuous [Ὲȷnkᴅn'spȷkjuᴅs] ï ʙʫʪʠ ʥʝʧʨʠʤʽʪʥʠʤ, ʥʝʧʦʢʘʟʥʠʤ 

32.  inscription [ȷn'skrȷpɐ(ᴅ)n] ï 1) ʥʘʧʠʩ 2) ʢʦʨʦʪʢʘ ʧʨʠʩʚʷʪʘ 

33.  shelter ['ɐeltᴅ] ï ʧʨʠʪʫʣʦʢ; ʟʘʭʠʩʪʦʢ 

34.  shrine [ɐraȷn] ï ʛʨʦʙʥʠʮʷ ; ʩʚʷʪʠʥʷ; ʤʽʩʮʝ ʧʦʢʣʦʥʽʥʥʷ 

35.  tablet ['tÞb(ᴅ)lȷt] ï 1) ʜʦʱʝʯʢʘ (ʟ ʥʘʧʠʩʦʤ) 2) ʙʣʦʢʥʦʪ 3) ʪʘʙʣʝʪʢʘ 4) 

ʰʤʘʪʦʢ, ʙʨʫʩʦʢ (ʤʠʣʘ ʪʦʱʦ) 

36.  to put up ï ʧʦʢʘʟʫʚʘʪʠ; ʚʠʩʪʘʚʣʷʪʠ; ʚʠʚʽʰʫʚʘʪʠ (ʦʛʦʣʦʰʝʥʥʷ) 

37.  barber  ['bȞΈbᴅ] ï ʧʝʨʫʢʘʨ 

38.  anxiety [ÞǼ'zaȷᴅtȷ] ï ʪʨʠʚʦʛʘ, ʥʝʩʧʦʢʽʡ, ʪʫʨʙʦʪʘ  

39.  to be blank ï ʤʘʪʠ ʟʙʝʥʪʝʞʝʥʠʡ ʚʠʛʣʷʜ 
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40.  to be indisposed [Ὲȷndȷs'pᴅuzd] ï ʧʦʛʘʥʦ ʩʝʙʝ ʧʦʯʫʚʘʪʠ 

41.  to hold out ï 1) ʧʨʦʩʪʷʛʘʪʠ; ʧʨʦʧʦʥʫʚʘʪʠ 2) ʚʠʪʨʠʤʫʚʘʪʠ 

42.  shindig ['ɐȷndȷg] ï ʚʝʩʝʣʦʱʽ; ʰʫʤʥʝ ʟʙʽʛʦʚʠʩʴʢʦ 

43.  to add up ï ʜʦʜʘʚʘʪʠ, ʥʘʨʘʭʦʚʫʚʘʪʠ 

44.  to shave [ɐeȷv] (shaved; shaved, shaven)  ï ʛʦʣʠʪʠʩʷ 

45.  in regard [rȷ'gȞΈd] ï ʱʦ ʩʪʦʩʫʻʪʴʩʷ; ʟ ʧʦʛʣʷʜʫ 

46.  blow-up ['blᴅu'əp] ï 1) ʚʠʙʫʭ 2) ʧʨʦʯʫʭʘʥ; ʜʦʛʘʥʘ 

47.  caption ['kÞpɐ(ᴅ)n] ï ʟʘʛʦʣʦʚʦʢ (ʩʪʘʪʪʽ, ʨʦʟʜʽʣʫ) 

48.   assignment [ᴅ'saȷnmᴅnt] ï 1) ʧʨʠʟʥʘʯʝʥʥʷ; ʧʦʩʘʜʘ 2) ʟʘʚʜʘʥʥʷ  

49.  ain't [eȷnt] = are not; am not, is not ; have not 

50.  at the outset ['autset] ï ʟ ʩʘʤʦʛʦ ʧʦʯʘʪʢʫ 

51.  outlook ['autlɗk] ï ʧʣʘʥʠ ʥʘ ʤʘʡʙʫʪʥʻ 

52.  indisposition [Ὲȷndȷspᴅ'zȷɐ(ᴅ)n] ï ʥʝʟʜʦʨʦʚ'ʷ, ʥʝʟʜʫʞʘʥʥʷ 

53.  commemorative [kᴅ'mem(ᴅ)rᴅtȷv] ï ʤʝʤʦʨʽʘʣʴʥʠʡ, ʧʘʤ'ʷʪʥʠʡ 

54.  to leave for ï ʧʦʢʠʜʘʪʠ, ʚʽʜôʾʞʜʞʘʪʠ (ʜʦ) 

55.  run away for nothing ï ʚʪʽʢʘʪʠ ʯʝʨʝʟ ʜʨʽʙʥʠʮʽ 

56.  call it a day ï ʥʘ ʩʴʦʛʦʜʥʽ 

57.  to complain about something ï ʩʢʘʨʞʠʪʠʩʷ ʥʘ ʱʦʩʴ 

58.  the front page ï ʦʙʢʣʘʜʠʥʢʘ, ʧʝʨʰʘ ʩʪʦʨʽʥʢʘ 

59.  shrewd [ɐru:d] ï 1) ʧʨʦʥʠʢʣʠʚʠʡ, ʨʦʟʫʤʥʠʡ; ʪʚʝʨʝʟʠʡ, ʧʨʘʢʪʠʯʥʠʡ 2) 

ʢʤʽʪʣʠʚʠʡ, ʜʦʪʝʧʥʠʡ (ʧʨʦ ʚʽʜʧʦʚʽʜʴ ʪʦʱʦ) 

60.  innermost thoughts ['ȷnᴅmᴅust] ï ʧʨʠʭʦʚʘʥʽ ʜʫʤʢʠ 

61.  Love angle ['ÞǼgl] ï ʧʦʛʣʷʜʠ ʥʘ ʣʶʙʦʚ 

62.  grand [grÞnd] ï 1) ʚʝʣʠʢʠʡ; ʧʽʜʩʫʤʢʦʚʠʡ 2) ʫ ʚʝʣʠʢʠʭ ʨʦʟʤʽʨʘʭ 

63.  to shake on something ï ʟʘʧʨʠʩʷʛʥʫʪʠʩʷ (ʧʨʦ ʱʦʩʴ) 

64.  bet [bet] ï ʟʘʢʣʘʜ, ʧʘʨʽ 

65.  owe [ᴅu]  ï ʙʫʪʠ ʚʠʥʥʠʤ, ʟʘʙʦʨʛʫʚʘʪʠ 

66.  whine [waȷn] ï ʞʘʣʽʙʥʝ ʚʠʪʪʷ; ʩʢʠʛʣʝʥʥʷ, ʩʢʘʚʫʯʘʥʥʷ 

67.  to be mean to somebody ï ʙʫʪʠ ʜʦʙʨʠʤ ʜʦ ʢʦʛʦʩʴ 

68.  sit up ï ʧʽʜʚʝʩʪʠʩʷ (ʩʽʩʪʠ) ʚ ʣʽʞʢʫ 

69.  from a certain angle ï ʫ ʧʝʚʥʦʤʫ ʨʦʟʫʤʽʥʥʽ 

 

B. Active viewing activities 
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Task 1.  Watch the film and decide whether the following statements are 

true or false: 

a) Princess Ann speaks several foreign languages. 

b) On her European goodwill tour the princess first visits London, 

then goes to Rome. 

c) The Princess is addressed as Her Royal Majesty. 

d) The Princess has a very full schedule every day. 

e) The Princess's favourite food is milk and crackers. 

f) Princess Ann is the direct heir to the throne. 

g) The Princess is sick and tired of the royal etiquette.  

(Key: A, D, F, G ð true; B, C, E ð false.) 

 

Task 2. While watching, find the answers to the following content 

questions: 

a) What is Joe Bradley's occupation? 

b) What questions were planned for the interview of Her Highness? 

c) What was Princess Ann's fun schedule? 

 

Task 3. Watch and decide who says the following and why. Put a tick in the 

right column. 

Quotes 

 

Mr Bradley Princess 

Ann               

a) I have a confession to make. 

b) Why don't you take a little time for yourself. 

c) You might call it public relations. 

d) No milk and crackers. 

e) You have my permission to withdraw. 

f) The end of the fairytale. 

 

 

 

 

 

 

 

 

 

 

(Key: a, c, d, e ð Ann; b, f ð Mr Bradley). 

5. Comment on the following quotations: 

ü çThis is very unusual. I've never been alone with a man before, even with 

my dress on. With my dress off, it's most unusualè. ï Princess Ann.  

ü çSorry, honey, but I haven't worn a nightgown in yearsè. ï Joe Bradley.  

ü çI hate this nightgown. I hate all my nightgowns. And I hate all my 

underwear tooè. ï Princess Ann. 

 

C. Postviewing activities 

1. Group work 
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Task 1. Among others, the film raises the issue of paparazzi, i.e. newspaper 

writers or photographers who follow famous people about hoping to find out 

interesting or shocking stories about them. What is your attitude to it? How is this 

problem treated in the film? 

Task 2. Read and translate the following text. Make up 10 questions and be ready 

to ask them your groupmates. 

Cinema: Princess Apparent 

Princess Anne's pretty, high-arched feet were tired. The endless rounds of 

official visits required of royalty on tour had left her toes cramped and sore. Her 

face showed no sign of her trouble as she stood ð aloof, beautiful and dignified in 

flowing white brocade ð to receive the distinguished noblemen and diplomats 

who thronged the glittering reception hall in the great palazzo. Gravely smiling, 

she greeted, in half-a-dozen languages, each baron and ambassador, each banker's 

lady and minister of state with the correct slight nod and carefully chosen words. 

There seemed to be not a flaw in the well-ordered proceedings. Then the camera 

peeped impertinently beneath the princess' royal skirts. It revealed the awful fact 

that she had slipped off one of her high-heeled shoes and, standing in perfect 

balance on one foot, was happily, restfully wriggling the toes of the other.  

Exquisitely blending queenly dignity and bubbling mischief, a stick-slim 

actress with huge, limpid eyes and a heart-shaped face was teaching U.S. 

moviegoers last week a lesson they already knew and loved ði.e., that the life of a 

princess is not a happy one. Balcony bobby-soxers for years have shed pleasant 

tears at the plight of trapped royalty, and breathed a happy sigh of relief when at 

last the royal one escapes into a commoner's arms (Olivia de Havilland and a 

handsome pilot in 1943's Princess O'Rourke; Vera-Ellen and a tap-dancing reporter 

in 1953's Call Me Madam). As the princess in Paramount's new picture, Roman 

Holiday, the newcomer named Audrey Hepburn gives the popular old romantic 

nonsense a reality it has seldom had before. Amid the rhinestone glitter of Roman 

Holiday's make-believe, Paramount's new star sparkles and glows with the fire of a 

finely cut diamond. Impertinence, hauteur, sudden repentance, happiness, rebellion 

and fatigue supplant each other with lightning speed on her mobile, adolescent 

face.  

 

Pathos & Dignity. When the movie princess escapes, on impulse, from dull 

routine and is found, drunk on a sedative, by Reporter Gregory Peck on a bench in 

a Roman park, Audrey makes her helplessness absolutely winning by her quiet 

assumption that Peck will tend to her needs just as her personal maid might. "I've 

never been alone with a man before," she says severely a bit later in Peck's 

apartment, "even with my dress on," and her trusting innocence becomes a sure 
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guarantee of safety. Audrey Hepburn's princess seems never to forget her exalted 

station, even when she is gulping an ice cream cone, getting her hair cut or 

whamming a cop over the head with a guitar in a nightclub dustup. Yet to scenes 

where she is playing the princess proper, she brings a wistfulness that seems 

completely imposed. She can be infinitely appealing with her hair snarled and her 

dress dripping wet. In the film's final moments, she becomes a lonely little figure 

of great pathos and dignity.  

 

Bridging the Gap. The skies over Hollywood have exploded with new stars 

time and time again: heavily accented" femmes fatales like Pola Negri, sturdy 

peasants like Anna Sten, indestructible waifs like Luise Rainer or Elisabeth 

Bergner, calendar girls like Marilyn Monroe, dignified stars from London's West 

End like Deborah Kerr. Audrey Hepburn fits none of the clich®s and none of the 

clich®s fit her. Even hard-boiled Hollywood personages who have seen new dames 

come & go are hard put to find words to describe Audrey. Tough Guy Humphrey 

Bogart calls her "elfin" and "birdlike." Director John Huston frankly moons: 

"Those thin gams, those thin arms and that wonderful face ..." Director Billy 

Wilder, who is slated to direct Audrey's second picture (Sabrina Fair), contents 

himself with a prophecy: "This girl, singlehanded, may make bosoms a thing of the 

past."  

The truth is that the quality Audrey brings to the screen is not dependent on 

her figure, her face, her accent (which is neither quite British nor quite foreign) or 

even her talent. Belgian-born (of a Dutch mother and an Anglo-Irish father), she 

has, like all great actresses from Maude Adams to Greta Garbo, the magic ability 

to bridge the gap between herself and her audience, and to make her innermost 

feelings instantly known and shared.  

Hollywood's first inkling of this magic quality came when a screen test 

ordered by Director William Wyler was viewed by Paramount's brass. It showed 

Audrey playing the princess part a little nervously, a little self-consciously. But 

Wyler had played a sly trick on the newcomer by ordering the British director who 

made her test to keep his cameras turning after the scene was over. When the word 

"cut" rang out, Audrey sat up in her royal bed, suddenly natural as a puppy, 

hugging her knees and grinning the delighted grin of a well-behaved child who has 

earned a cookie.  

 

Monte Carlo Baby. Audrey's screen test clinched Wyler's decision to make 

the picture on which it was based. He had considered and rejected most of the 

obvious Hollywood beauties for the part. He picked Audrey not so much on the 

basis of her talent as on the fact that she was unknown, and could not therefore be 
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spotted through the royal disguise. The only trouble was that Audrey refused to 

stay unknown.  

As a London chorus girl, she had wangled some bit parts in British movies, 

e.g., the cigarette girl in the opening scene of Alec Guinness' Lavender Hill Mob. 

Then a Paramount scout in London spotted her. One picture, called Monte Carlo 

Baby, called for location shots in Monaco's Hotel de Paris. Just as Audrey stepped 

into the rays of the klieg lights in the lobby to run through her brief scene as a 

honeymooning bride, the door swung open and in rolled an old lady in a 

wheelchair. It was famed French Novelist Colette, one of whose many bestselling 

novels, Gigi, had just been dramatized in English by Anita (Gentlemen Prefer 

Blondes) Loos. Colette held up an imperious finger to halt the wheelchair as 

Audrey did her bit before the camera. Then she turned to her husband. "Voila," she 

whispered, indicating Audrey, "there's your Gigi."  

That afternoon a startled young actress listened in saucer-eyed wonder as M. 

Maurice Goudeket explained that his wife, the great Colette, had personally picked 

her to play the lead in a Broadway play. A few weeks later, after an expensive 

exchange of cablegrams and consultations with Broadway Producer Gilbert Miller, 

Author Loos herself flew to London to confirm Colette's judgment. "I tried to 

explain to all of them that I wasn't ready to do a lead," said Audrey in New York 

last week, "but they didn't agree, and I certainly wasn't going to argue with them."  

A bit-playing actress who was virtually unknown thus signed up, almost 

simultaneously, to star in a Broadway play and a Hollywood movie.  

 

Dolls Aren't Real. Audrey's mother belonged to an ancient family in the 

Dutch nobility; their home was once the Castle of Doom, in which the defeated 

German Kaiser spent his declining years. Audrey's grandfather, Baron Aernoud 

van Heemstra, onetime governor of the Dutch colony of Surinam, was a familiar 

figure at the court of Queen Wilhelmina.  

Born in Brussels in 1929, Audrey herself was the product of a divorced 

mother's second marriage, an unhappy alliance that ended in another divorce when 

Audrey was ten. Her father, J. A. Hepburn-Ruston, was a high-pressure business 

promoter and rabid anti-Communist who, after leaving Audrey's mother, joined Sir 

Oswald Mosley's Blackshirts (British Union of Fascists). Audrey's earliest 

companions were her two older half brothers, with whom she spent many hours in 

tomboy comradeship, climbing trees and racing across the green fields of their 

Belgian estate. Unlike most little girls, she did not care for dolls. "They never 

seemed real to me," she says. She preferred instead the company of dogs, cats, 

rabbits and other animals with as much vitality as herself. In her quiet moments, 

she would dress up in the make-believe that others kept for their dolls, and 
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wherever a bush or a tree or a spare piece of furniture formed a secret corner, she 

would build herself an imaginary castle and sit happily for hours drawing pictures 

or dreaming dreams.  

 

Ballet in the Underground. When she was four, Audrey began spending 

her winters at school in England. In 1939, after her mother's divorce and Britain's 

declaration of war on Germany, she went to stay at Arnhem, where the Van 

Heemstra family had their home. There, one day in 1940, she was taken to see a 

performance of Britain's Sadler's Wells ballet company. She went home entranced 

and determined to be a ballet dancer herself.  

Next day the Nazis invaded The Netherlands. It was a weird, unreal world in 

which Audrey, the gay-grave dreamer of fairy tales, found herself: a world where 

terror lurked in every shadow and neighbors could disappear overnight. Audrey's 

own uncle, a prominent lawyer in Arnhem, was one of the first victims of Nazi 

"discipline." He was shot as one of six hostages in retaliation for a plot to blow up 

a German train. Audrey's cousin, an adjutant at the royal court, was also executed.  

A British subject who spoke both French and English much too fluently for 

comfort in the streets of Arnhem, Audrey was sent to school to learn the language 

of her mother's people. In the afternoons she took drawing lessons, and once a 

week she went to the local conservatory of music to learn ballet. Sometimes, on 

her way to school, she would carry messages for the underground in her shoes. 

Later, when her dancing had become fairly proficient, she and a friend who played 

the piano gave dance recitals in private houses to collect money for the resistance. 

It was against  

Nazi regulations for more than a handful of people to gather in any one 

place, but the 100 or more who dropped in to watch Audrey were circumspect, and 

the Nazis never found out.  

As time and the war went on, money and food became scarcer. At one time 

Audrey's family had nothing to eat for days but endive. "I swore I'd never eat it 

again as long as I lived," she says. The hungry days in Holland gave her a taste for 

rich pastries and chocolate that is still unsatisfied.  

When British troops finally reached Arnhem, Audrey recalls, "I stood there 

night & day just watching. The joy of hearing English, the incredible relief of 

being free. It's something you just can't fathom."  

 

Poise & Motion. After the war, Audrey went back to ballet school. She 

spent three years studying in Amsterdam and then moved on to London to continue 

her studies under Ballet Director Marie Rambert. "She was a wonderful learner," 

said Madame Rambert last week. "If she had wanted to persevere, she might have 
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become an outstanding ballerina." But impatience and a feeling that she had lost 

too much time was already clawing at Audrey. Money was short for the Van 

Heemstras, and what little there was could not be sent out of Holland. Audrey had 

to make her own way in London. Starting the rounds of West End auditions, she 

got a job as a chorus girl in the London production of High Button Shoes.  

She got other small jobs ð in movies, revues and nightclubs. A commercial 

photographer spotted her in one show and put her picture in every drugstore in 

Britain advertising the benefits of Lacto-Calamine. Meanwhile she went on with 

her ballet lessons and filled in her spare time studying dramatics under British 

Character Actor Felix Aylmer. "A pretty girl is not necessarily qualified for the 

stage," says Aylmer (who used to coach Charles Laughton). "What's most 

important is poise and motion. She had that naturally."  

In November 1951, Audrey opened at Manhattan's Fulton Theater in the title 

role of Gilbert Miller's production of Gigi, a sophisticated Gallic story of a 16-

year-old French tomboy who dreams of bourgeois marriage while her female 

relatives train her to become a rich man's mistress. Next day the New York Times's 

Critic Brooks Atkinson wrote: "Miss Hepburn is the one fresh element in the 

performance. She is an actress; and, as Gigi, she develops a full-length character 

from artless gaucheries in the first act to a stirring emotional climax in the last 

scene. [She] is spontaneous, lucid and captivating." The rest of the New York 

critics heartily agreed. Paramount Pictures and William Wyler, who had decided to 

keep their $2,200,000 production waiting for Audrey on the hunch that her play 

would not run a month, were obliged to twiddle their thumbs for half a year while 

audiences packed the Fulton to sigh and smile at the enchantingly gawky Gigi.  

 

Audience Authority. Despite all the glowing praise from critics and public, 

Audrey was still far from sure that it was deserved. Night after night, she worried 

and fretted over her Broadway part. "She was terribly frightened," says Veteran 

Actress Cathleen Nesbitt, who was assigned by Producer Miller to take the 

newcomer under her protective wing. "She didn't have much idea of phrasing. She 

had no idea how to project, and she would come bounding onto the stage like a 

gazelle. But she had that rare thingðaudience authority, the thing that makes 

everybody look at you when you are on stage." When things went wrong, Audrey 

would make her final exit crestfallen and out of breath from trying too hard. "I 

didn't get my laugh," she would say in distress to a fellow actor. "What did I do 

wrong?" At the end of the first week, when her name went up in lights on the 

Fulton marquee, Audrey darted across the street like a schoolgirl to have a look. 

Then, in sudden solemnity, she sighed: "Oh dear, and I've still got to learn how to 

act."  



Learning English Through Video       Ivanova O.V., Tarasova V. V. 

88 
 

As a Broadway celebrity, she cared little for caf® society. Five out of six 

nights, after the show was over, she would go home with Cathleen Nesbitt and 

gossip happily over yoghurt and milk. Seeming both more naive and more 

sophisticated than most girls of her age, Audrey Hepburn, at 23, was a piquant 

mixture of adolescent bounce and womanly dignity. She could convulse friends 

with a hilarious imitation of Jerry Lewis, or pay a duty call, with all the necessary 

grace and assurance, on visiting Queen Juliana of The Netherlands.  

 

Roman Holiday. Audrey's born-to-the-manner poise, her years of hard work 

and the months of genuine privation that forced her to grow up before her time 

were all apparent last week in her first starring movie. Director Wyler has given 

the picture charm and authenticity by filming it against the beautiful backgrounds 

of ancient and modern Rome, and by using real Romans in the bit parts. Gregory 

Peck and Eddie Albert add relaxed portraits of a newspaperman and a 

photographer to help the fun along. But it is Audrey Hepburn alone who makes the 

story come true. "Hell," said one Hollywoodian after seeing the picture, "the 

princess going back to her platinum throne. That's not so bad when you come to 

think of it, but it broke my heart. Just the look of that girl. It's one of those magic 

things."  

"That girl," William Wyler told a friend when the picture was done, "is 

going to be the biggest star in Hollywood."  

Last week, after the first vacation she had in five years, Audrey was in New 

York being groomed to take her place in the Western constellation. The treatment 

involved endless interviews, cocktail parties and personal appearances on radio and 

TV. To protect Paramount's $3,000,000 investment, she was required to answer an 

endless series of silly questions. "How does it feel to be a star, Miss Hepburn?" 

"Do you think marriage and a career are compatible, Miss Hepburn?" Audrey 

sailed through the tiring ordeal with the grace of a princess born and the tact of a 

diplomat. She could speak gently of her own engagement (to James Hanson, a 

wealthy young British businessman), which had been broken off after Roman 

Holiday was finished. She could still charmingly squelch the brash reporter who 

tried to pry deeper. She could speak with disarming gaiety of her pleasingly 

irregular teeth and still not deny her obvious beauty. To the agonized gentlemen of 

the West Coast, whose business it often is to turn hatcheck girls into great ladies 

overnight with publicity gimmicks, Audrey's artless publicity technique was a 

revelationðjust as her camera technique had been to the cameramen, and as her 

flair for dress was to the studio dressmakers. "Working with Audrey is fun," said 

one Hollywood expert last week. "When you're working with her, you're working 

with a fellow technician".  
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As for being a great star: "It takes years," Audrey Hepburn says simply, "to 

make a great star". 

 

2. Pair work 

What's your understanding of the Princess's words: "Were I not completely 

aware of my duty to my family and my country I would not have come back to 

night". What advice would you give her if you could?  

Roleplay an imaginary conversation. 

 

3. On your own 

Task 1. If you were standing at the wall where wishes come true, what wish 

would you make? 

 

Task 2. Read and translate the following text paying special attention to the 

words and word-combinations in italics. 

Audrey Hepburn became a star with this film, in which she played Princess 

Anne, weary of protocol and anxious to have some fun before she is mummified by 

"affairs of state." On a diplomatic visit to Rome, Anne escapes her royal retainers 

and scampers incognito through the Eternal City. She happens to meet American 

journalist Joe Bradley (Gregory Peck), who, recognizing a hot news story, pretends 

that he doesn't recognize her and offers to give her a guided tour of Rome. 

Naturally, Joe hopes to get an exclusive interview, while his photographer Pal 

Irving (Eddie Albert) attempts to sneak a photo. And just as naturally, Joe falls in 

love with her. Filmed on location in Rome, Roman Holiday garnered an Academy 

Award for the 24-year-old Hepburn; another Oscar went to the screenplay, credited 

to Ian McLellan Hunter and John Dighton but actually co-written by the 

blacklisted Dalton Trumbo. The 1987 TV movie remake with Catherine Oxenberg 

is best forgotten.  

With Audrey Hepburn at her most appealing, Gregory Peck at his most 

charismatic, and Rome at its most photogenic, Roman Holiday remains one of the 

most popular romances that has ever skipped across the screen. Aside from being 

an enormously enjoyable romp, the film is most notable for two reasons. The first 

is Hepburn, featured here in her first starring role in a Hollywood film. Her 

performance won her an Academy Award and established her as an actress whose 

waifish, delicate beauty presented a viable alternative to the amply proportioned 

bombshells of the day. With her wide-eyed but cultivated portrayal of Princess 

Anne, Hepburn kicked off a trend defined by the Audrey Hepburn "look" ï simple, 

sophisticated, and streamlined. The second reason for the film's importance is its 

location. Whereas modern-day filmmakers may think nothing of jetting off to 
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remote and exotic locales, in 1953 the idea of traveling beyond a Hollywood 

soundstage was fairly novel. Director William Wyler's use of Rome is one of the 

best examples of how a location can become a leading character in a film: without 

the city's twisted alleyways, bustling crowds, and hulking ruins, Roman Holiday 

would have had the visual impact of a museum diorama. The effect of using the 

actual city in the film was eye-popping: audiences saw not just a romance between 

the two lead characters but a love affair between the camera and the city. In this 

respect, Roman Holiday goes beyond its status as one of the screen's most enduring 

romances to become one of history's most thumbed-through travel brochures.  

 

Task 3. Choose the correct answer. 

1. The names of the main characters were: 

a) Joe Bradley and Princess Ann 

b) Princess Luise and Joe Bradley 

c) John Smith and Princess Alice 

2. Where did the action of the film take place? 

a) in Paris 

b) in London 

c) in Rome 

3. Joe Badley was 

a) Composer 

b) Reporter 

c) Prince 

4. Why did Joe lie to his editor? 

a) he was late 

b) he didnôt take pictures of the princess 

c) he wrote a bad article 

5. What had he said to the editor 

a) that he was at the conference 

b) that he was visiting a museum 

c) that he was with the princess 

6. Ann went to the barbershop and  

a) took an interview 

b) cut her hair short 

c) she had made some photos there 

7. What was Annôs dream? 

a) marriage 

b) to find her family 

c) to live normal life 
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8. Why did Irving decide not to sell his photos? 

a) he knew about their feelings 

b) he had no photos 

c) he was ill 

9. Why did Ann appear at the delayed news conference? 

a) to take part in the conference 

b) to speak with the journalist 

c) to find Joe and Irving 

 

Task 4. Say if the statement is true or false. Correct the false one. 

1. Ann is a royal princess of Italy. 

2. Joe Bradley was an American reporter. 

3. The injection takes effect and Ann falls asleep on the bench, where Joe 

Bradley meets her. 

4. Joe wakes up very early and hurries off to work. 

5. When his editor asks why he is late, Joe lies to him; he claims to have 

attended a press conference for the princess. 

6. Ann gets her hair cut short in a barbershop facing the famous Trevi 

Fountain.  

7. They gradually fall in love, Ann realizes that their relationships should 

continue. 

8. Princess Ann appears at the delayed news conference, only to find Joe 

and Irving among the members of the press. 

 

Task 5. Read the following texts and write your own summary (20 sent.) 

using new words and word-combinations. 

 

Summary 

Filmed on location, several show landmarks such as the Spanish Steps. Ann 

(Hepburn) is the crown princess of an unspecified country. She is on a widely 

publicized tour of several European capitals, including Rome. One night, she is 

overwhelmed by the strenuous demands of her official duties, where her day is 

tightly scheduled. Her doctor gives her a sedative to calm her down and help her 

sleep, but she secretly leaves her country's embassy to experience Rome by herself. 

The injection eventually takes effect and she falls asleep on a bench, where 

Joe Bradley (Peck), an expatriate American reporter working for the Rome Daily 

American, finds her. Not recognizing her, he offers her money so that she can take 

a taxi home, but a very woozy "Anya Smith" (as she calls herself) refuses to 

cooperate. Joe finally decides, for safety's sake, to let her spend the night in his 
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apartment. He is amused by her regal manner, but less so when she appropriates 

his bed. He transfers her to a couch without awakening her. The next morning, Joe 

hurries off to work, leaving the princess still asleep. 

When his editor, Mr. Hennessy (Hartley Power), asks why he is late, Joe lies 

to him; he claims to have attended a press conference for the princess. Joe makes 

up details of the alleged interview until Hennessy informs him that the princess had 

suddenly ñfallen illò and the conference had been canceled. Joe sees a picture of 

her and recognizes the young woman. Joe and Hennessy end up making a bet on 

whether Joe can get an exclusive on the princess. 

Joe shocks his royal friend, pretending to have lost a hand to the Mouth of 

Truth. Joe realizes he is sitting on a windfall. Hiding the fact that he is a reporter, 

he offers to show Rome to Anya, but not before getting his photographer friend, 

Irving Radovich (Eddie Albert), to tag along to secretly take pictures. However, 

Anya declines Joe's offer and leaves. 

Enjoying her freedom, on a whim, Anya gets her hair cut short in a 

barbershop. Joe follows and "accidentally" meets her on the Spanish Steps. They 

spend the day seeing the sights, including the ñMouth of Truthò, a face carved in 

marble which is said to bite off the hands of liars. When Joe pulls his hand out of 

the mouth, it appears to be missing, causing Anya to scream. He then pops his 

hand out of his sleeve and laughs. (Hepburn's shriek was not acting ð Peck 

decided to pull a gag he had once seen Red Skelton do, and did not tell his co-star 

beforehand.) 

 Joe and Anya on a Vespa ride through Rome ð a ride that ends at the 

police station. Later, Anya shares with Joe her dream of living a normal life 

without her crushing responsibilities. That night, at a dance on a boat, government 

agents finally track her down and try to escort her away, but a wild melee breaks 

out and Joe and Anya escape. Through all this, they gradually fall in love, but 

Anya realizes that their relationship cannot continue. She finally bids farewell to 

Joe and returns to the embassy. 

During the course of the day, Hennessy learns that the princess is missing, 

not ill as claimed. He suspects that Joe knows where she is, and tries to get him to 

admit it, but Joe claims to know nothing about it. Knowing Joeôs feelings for 

Anya, Irving reluctantly decides not to sell his photos. 

The next day, Princess Ann appears at the delayed news conference, and is 

surprised to find Joe and Irving among the members of the press. Irving takes her 

picture with the same miniature cigarette lighter/camera he had used the previous 

day. He then presents her with the photographs he had taken that day, discreetly 

tucked in an envelope, as a memento of her adventure. Joe lets her know, by 

allusion, that her secret is safe with them. She, in turn, works into her bland 
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statements a coded message of love and gratitude to Joe. She then departs, leaving 

Joe to linger for a while, contemplating what might have been. 

Accolades 

In 1999, Roman Holiday was selected for preservation in the United States 

National Film Registry by the Library of Congress as being "culturally, 

historically, or aesthetically significant". 

In June 2008, AFI revealed its "Ten top Ten" ð the best ten films in ten 

"classic" American film genresðafter polling over 1,500 people from the creative 

community. Roman Holiday was acknowledged as the fourth best film in the 

romantic comedy genre. 

In 2002, AFI named Roman Holiday the fourth best love story of all time on 

its AFI's 100 Years... 100 Passions list. 

Gregory Peck as Joe Bradley 

The role was originally written with Cary Grant in mind. Grant turned it 

down, believing he was too old to play Hepburn's love interest. (The studio later 

persuaded Grant to play opposite her in Charade.) Peck's contract gave him solo 

star billing, with the name of then-unknown Hepburn listed much less 

conspicuously in the credits. Halfway through the filming though, he requested that 

the producer give her equal billing ð an almost unheard-of gesture in Hollywood. 

 Audrey Hepburn as Princess Ann ('Anya Smith')  

This role was originally written for Elizabeth Taylor. Hepburn was cast after 

a screen-test. After she had performed a dignified, subdued scene from the film, 

the director called "cut", but the cameraman left the camera rolling, capturing the 

young actress suddenly become animated as she chatted with the director. The 

candid footage won her the role; some of it was later included in the original 

theatrical trailer for the film, along with additional screen test footage showing 

Hepburn trying on some of Anya's costumes and even cutting her own hair 

(referring to a scene in the film). Roman Holiday was not Hepburn's first American 

acting job ð she appeared on a 1952 CBS Television Workshop production of 

Rainy Day in Paradise Junction ð but it was her first major role, one which 

introduced her to the general public. 
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2.4. Wall Street: Money Never Sleeps 

Genre: Drama  

Synopsis: As the global economy teeters on the brink of disaster, a young 

Wall Street trader partners with disgraced former Wall Street corporate raider 

Gordon...   

Rated: PG-13  

Released: 2010 

Running Time: 2 hr. 16 min.  

Directed By: Oliver Stone  

Written By:  Allan Loeb  

CAST 

¶ Michael Douglas - Gordon Gekko  

¶ Shia LaBeouf  - Jacob Moore, Jake Moore  

¶ Frank Langella - Lewis Zabel, Louis Zabe...  

¶ Carey Mulligan - Winnie Gekko  

¶ Josh Brolin - Bretton James  

¶ Susan Sarandon - Jake' Mother  

 

A. Previewing activities. 

Task 1. Many famous directors expressed their ideas about the role of 

cinema and its task to reflect life as it is, to pose problems and discuss them. The 

question emerges: Should cinema preserve its function as an intertainment? 

 

Task 2. You are going to watch the movie óWall Street: Money Never 

Sleepsô. What are your associations with money? Fill in the word rose below. 

 

 

 

 

 

 

 

 

Task 3. Brainstorm with your fellow-students what an ideal job is and what 

can lead up to it. 

 

MONEY 

http://www.rottentomatoes.com/movie/browser.php?movietype=1&genre=9
http://www.rottentomatoes.com/celebrity/oliver_stone/
http://www.rottentomatoes.com/celebrity/allan_loeb/
http://www.rottentomatoes.com/celebrity/michael_douglas/
http://www.rottentomatoes.com/celebrity/shia_labeouf/
http://www.rottentomatoes.com/celebrity/frank_langella/
http://www.rottentomatoes.com/celebrity/carey_mulligan/
http://www.rottentomatoes.com/celebrity/josh_brolin/
http://www.rottentomatoes.com/celebrity/susan_sarandon/
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Task 4. Read and decide which of the following ideas would not serve an 

illustration of Americansô/ the British drive and value placed on work. Account for 

your choice. 

 

- I think itôs best to do something that you like and that makes you feel happy. 

- Donôt you think itôs important to support yourself and be able to buy things 

that you want? 

- Are you saying you would rather be poor and happy than rich and 

miserable? 

- Itôs ideal if you can combine a good, satisfying job with high salary. 

- I like to be known as a hard worker. 

- I have to go to college if I want to follow my dream and become a doctor. 

 

Task 5. Write 10 sentences incorporating these words and word 

combinations.  

1. handkerchief ['hÞǼkᴅɴȷf]  ʭʫʩʪʦʯʢʘ (ʥʦʩʦʚʘ ʘʙʦ ʥʘ ʰʠʶ) 

2. accelerate[ᴅk'selᴅreȷt] ʧʨʠʩʢʦʨʶʚʘʪʠ(ʩʷ),ʧʨʠʰʚʠʜʰʫʚʘʪʠʩʷ,ʬʦʨʩʫʚʘʪʠ; 

ʩʢʦʨʦʯʫʚʘʪʠ(ʩʷ) 

3. bubble ['bəbl]  ʜʫʪʝ ʧʽʜʧʨʠʻʤʩʪʚʦ, ʜʫʪʘ (ʰʘʭʨʘʡʩʴʢʘ) ʢʦʤʧʘʥʽʷ 

4. Cambrian Explosion['kÞmbrȷᴅn ȷk'splᴅu (ꜟᴅ)n]  ʢʝʤʙʨʽʡʩʴʢʠʡ ʚʟʨʠʚ 

5. mankind [mÞn'kaȷnd]  ʣʶʜʩʪʚʦ 

6. insider trading  ʦʧʝʨʘʮʽʾ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʢʦʥʬʽʜʝʥʮʽʡʥʦʾ ʽʥʬʦʨʤʘʮʽʾ; 

ʫʛʦʜʠ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʩʣʫʞʙʦʚʦʾ ʽʥʬʦʨʤʘʮʽʾ (ʯʘʩʪʦ ʮʝ ʧʨʦʪʠʟʘʢʦʥʥʦ) 

7. fraud  [frȡΈd]  ʦʙʤʘʥ; ʰʘʭʨʘʡʩʪʚʦ; ʧʽʜʨʦʙʢʘ , ʦʙʤʘʥʱʠʢ, ʜʫʨʠʩʚʽʪ; 

ʰʘʭʨʘʡ  ʦʙʜʫʨʶʚʘʥʥʷ; ʘʬʝʨʘ, ʤʘʭʽʥʘʮʽʷ;  

8. Greed Good [griΈd gɗd ]  ʞʘʜʦʙʘ 

9. bloom [bluΈm]  ʨʦʟʢʚʽʪʘʪʠ, ʙʫʪʠ ʚ ʨʦʟʢʚʽʪʽ 

10. pushing ['pɗɐȷǼ]  ʟʘʧʦʚʟʷʪʣʠʚʠʡ, ʝʥʝʨʛʽʡʥʠʡ, ʽʥʽʮʽʘʪʠʚʥʠʡ, 

ʥʘʧʦʨʠʩʪʠʡ, ʧʨʦʙʠʚʥʠʡ 

11. schedule ['ɐedjuΈl]  ʩʧʠʩʦʢ, ʧʝʨʝʣʽʢ; ʦʧʠʩ; ʢʘʪʘʣʦʛ, ʛʨʘʬʽʢ; ʧʣʘʥ; 

ʧʨʦʛʨʘʤʘ, ʨʦʟʢʣʘʜ 

12. foundation [faun'deȷɐ(ᴅ)n]  ʬʫʥʜʘʤʝʥʪ, ʧʽʜʚʘʣʠʥʘ, ʟʘʩʥʫʚʘʪʠ, ʧʽʜʩʪʘʚʘ; 

ʧʝʚʥʽʩʪʴ, ʚʽʨʦʛʽʜʥʽʩʪʴ, ʫʩʪʘʥʦʚʘ, ʟʘʢʣʘʜ, ʧʦʞʝʨʪʚʠ ʥʘ ʢʫʣʴʪʫʨʥʽ ʟʘʭʦʜʠ, 
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ʫʩʪʘʥʦʚʘ (ʟʘʢʣʘʜ), ʱʦ ʽʩʥʫʻ ʟʘ ʨʘʭʫʥʦʢ ʙʣʘʛʦʜʽʡʥʦʛʦ ʬʦʥʜʫ, ʦʩʥʦʚʘ, 

ʧʽʜʩʪʘʚʘ (ʯʦʛʦʩʴ); ʦʙˇʨʫʥʪʦʚʘʥʽʩʪʴ; ʟʘʩʥʫʚʘʥʥʷ; ʬʫʥʜʘʮʽʷ; ʢʦʰʪʠ, 

ʟʘʧʦʚʽʜʘʥʽ ʥʘ ʙʣʘʛʦʜʽʡʥʽ ʮʽʣʽ 

13. soul to soul [sᴅul]  ʜʫʰʘ ʜʦ ʜʫʰʽ, ʻʜʠʥʝ ʮʽʣʝ 

14. a huge deep-sea exploration [ῄeksplᴅ'reȷɐ(ᴅ)n]  ʤʘʩʰʪʘʙʥʽ ʛʣʠʙʦʢʦʚʦʜʥʽ 

ʜʦʩʣʽʜʞʝʥʥʷ 

15. touched [təɴt]  ʩʭʚʠʣʴʦʚʘʥʠʡ, ʟʚʦʨʫʰʝʥʠʡ, ʪʨʦʭʠ ʩʭʠʙʣʝʥʠʡ, 

ʧʨʠʜʫʨʢʫʚʘʪʠʡ, ʧʨʠʯʠʥʥʠʡ 

16. Churchill  Schwartz ['ɴȩΈɴ(h)ȷl]  ʏʝʨʯʽʣʴ  ʐʚʘʨʮ 

17. suggestion [sᴅ'ɱesɴ(ᴅ)n]  ʧʦʨʘʜʘ, ʧʨʦʧʦʟʠʮʽʷ, ʱʦ ʥʘʚʦʜʠʪʴ ʥʘ 

ʨʦʟʜʫʤʠ, ʥʘʚʽʚʘʥʥʷ; ʫʤʦʚʣʷʥʥʷ  ʧʨʦʧʦʟʠʮʽʷ, ʧʦʨʘʜʘ; ʡʤʦʚʽʨʥʘ 

ʦʙʩʪʘʚʠʥʘ; ʥʘʪʷʢ; ʚʢʘʟʽʚʢʘ; ʥʘʚʽʶʚʘʥʥʷ, ʥʘʚʝʜʝʥʥʷ ʥʘ ʜʫʤʢʫ; ʜʦʥʦʩ, 

ʟʘʩʥʦʚʘʥʠʡ ʥʘ ʧʨʠʧʫʱʝʥʥʽ; ʽʥʬʦʨʤʘʮʽʷ, ʦʪʨʠʤʘʥʘ ʥʝ ʧʽʜ ʧʨʠʩʷʛʦʶ 

18. dictatorship [dȷk'teȷtᴅɐȷp]  ʜʠʢʪʘʪʫʨʘ 

19. gold and diamond mines  ʟʦʣʦʪʽ ʨʫʜʥʠʢʠ 

20. the hydrogen fusion deal ['haȷdrᴅɱ(ᴅ)n 'fjuΈꜟ(ᴅ)n diΈl]  ʧʨʦʝʢʪ ʟ 

ʛʽʜʨʦʛʝʥʥʠʤ ʩʠʥʪʝʟʦʤ 

21. biotechnology [ῄbaȷᴅutek'nȟlᴅɱȷ]  ʙʽʦʪʝʭʥʦʣʦʛʽʷ 

22. Profits aren't quarterly ['prȟfȷt'kwȡΈtᴅlȷ ]  ʚʠʛʦʜʠ ʟʨʘʟʫ ʥʝ ʙʫʚʘʻ 

23. wrecked [rekt]  ʱʦ ʟʘʟʥʘʚ ʢʦʨʘʙʝʣʴʥʦʾ ʘʚʘʨʽʾ 

24. sissy ['sȷsȷ]  ʜʽʚʯʠʥʢʘ, ʜʽʚʯʘʪʢʦ, ʟʥʽʞʝʥʠʡ (ʨʦʟʧʝʱʝʥʠʡ) ʭʣʦʧʯʠʢ 

25. skinny ['skȷnȷ]  ʭʫʜʦʨʣʷʚʠʡ; ʰʢʽʨʘ ʡ ʢʽʩʪʢʠ 

26. platinum-banded ['plÞtȷnᴅm bÞnd ] ʧʣʘʪʠʥʦʚʘ ʦʙʨʫʯʢʘ 

27. home loan  ʢʨʝʜʠʪ ʥʘ ʧʨʠʜʙʘʥʥʷ ʞʠʪʣʘ; ʢʨʝʜʠʪ ʽʥʜʠʚʽʜʫʘʣʴʥʦʤʫ 

ʟʘʙʫʜʦʚʥʠʢʫ; ʽʧʦʪʝʯʥʠʡ ʢʨʝʜʠʪ ʥʘ ʢʫʧʽʚʣʶ ʢʚʘʨʪʠʨʠ 

28. balance sheet ['bÞlᴅnsɐiΈt]  ʙʘʣʘʥʩ; ʙʫʭʛʘʣʪʝʨʩʴʢʠʡ ʙʘʣʘʥʩ 

29. sub-prime debt[səb praȷm det]  ʩʫʙʩʪʘʥʜʘʨʪʥʽ ʢʨʝʜʠʪʠ 

30. leverage ['liΈvᴅrȷɱ]  ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʤʽʞ ʚʣʘʩʥʠʤʠ ʽ ʧʦʟʠʢʦʚʠʤʠ 

ʢʦʰʪʘʤʠ; ʚʠʢʦʨʠʩʪʘʥʥʷ ʧʦʟʠʢʦʚʠʭ ʢʦʰʪʽʚ ʜʣʷ ʧʽʜʚʠʱʝʥʥʷ 

ʧʨʠʙʫʪʢʦʚʦʩʪʽ ʧʽʜʧʨʠʻʤʩʪʚʘ 
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31. commission [kᴅ'mȷɐn]  ʜʦʨʫʯʝʥʥʷ; ʧʦʚʥʦʚʘʞʝʥʥʷ, ʢʦʤʽʩʽʷ (ʫʩʪʘʥʦʚʘ), 

ʢʦʤʽʩʽʡʥʠʡ ʧʨʦʜʘʞ, ʢʦʤʽʩʽʡʥʘ ʚʠʥʘʛʦʨʦʜʘ 

32. unprecedented [ən'presȷdentȷd]  ʱʦ ʥʝ ʤʘʻ ʧʨʝʮʝʜʝʥʪʫ; ʙʝʟʧʨʠʢʣʘʜʥʠʡ, 

ʙʝʟʧʨʝʮʝʜʝʥʪʥʠʡ 

33. amazing [ᴅ'meȷzȷǼ]  ʨʘʟʶʯʠʡ, ʜʠʚʥʠʡ, ʜʠʚʦʚʠʞʥʠʡ 

34. margin ['mȞΈɱȷn]  ʛʘʨʘʥʪʽʡʥʠʡ ʚʥʝʩʦʢ (ʫ ʙʽʨʞʦʚʽʡ ʦʧʝʨʘʮʽʾ); 

ʥʝʟʘʧʦʚʥʝʥʽ ʛʨʘʬʠ ʧʨʦʬʦʨʤʠ ʜʦʢʫʤʝʥʪʘ; 

35. threatening ['ɗretnȷǼ]  ʟʘʛʨʦʟʣʠʚʠʡ; ʱʦ ʟʘʛʨʦʞʫʻ; ʥʘʚʠʩʣʠʡ (ʧʨʦ 

ʥʝʙʝʟʧʝʢʫ ʪʦʱʦ), ʧʦʛʨʦʟʘ, ʧʦʛʨʦʟʠ; ʟʘʛʨʦʟʘ; ʧʦʛʨʦʞʫʚʘʥʥʷ 

36. liquidity   ʣʽʢʚʽʜʥʽʩʪʴ 

37. incredible [ȷn'kredᴅb(ᴅ)l]  ʥʝʡʤʦʚʽʨʥʠʡ, ʥʝʧʨʘʚʜʦʧʦʜʽʙʥʠʡ 

38. derivatives [dȷ'rȷvᴅtȷv]  ʧʦʭʽʜʥʽ ʮʽʥʥʽ ʧʘʧʝʨʠ; ʚʪʦʨʠʥʥʽ ʽʥʩʪʨʫʤʝʥʪʠ; 

ʚʪʦʨʠʥʥʽ ʮʽʥʥʽ ʧʘʧʝʨʠ; ʜʝʨʠʚʘʪʠʚʠ; ʧʦʭʽʜʥʽ ʬʽʥʘʥʩʦʚʽ ʽʥʩʪʨʫʤʝʥʪʠ 

39. to hurt [hȩΈt] ʟʘʧʦʜʽʷʪʠ ʰʢʦʜʫ  

40. negotiated [nȷ'gᴅuɐȷeȷt]  ʜʦʤʦʚʣʝʥʠʡ, ʫʟʛʦʜʞʝʥʠʡ; ʜʦʩʷʛʥʫʪʠʡ 

ʚʥʘʩʣʽʜʦʢ ʧʝʨʝʛʦʚʦʨʽʚ 

41. worldwide [ῄwȩΈld'waȷd]  ʧʦʰʠʨʝʥʠʡ ʫ ʚʩʴʦʤʫ ʩʚʽʪʽ; ʚʩʝʩʚʽʪʥʴʦ 

ʚʽʜʦʤʠʡ, ʩʚʽʪʦʚʠʡ 

42. valuation [ῄvÞljɗ'eȷɐ(ᴅ)n]  ʦʮʽʥʶʚʘʥʥʷ (ʤʘʡʥʘ), ʮʽʥʥʽʩʪʴ; ʮʽʥʘ, 

ʚʘʣʶʪʫʚʘʥʥʷ; ʦʮʽʥʢʘ ʚʘʨʪʦʩʪʽ; ʧʝʨʝʦʮʽʥʢʘ 

43. believable [bȷ'liΈvᴅbl]  ʡʤʦʚʽʨʥʠʡ, ʧʨʘʚʜʦʧʦʜʽʙʥʠʡ, ʚʽʨʦʛʽʜʥʠʡ 

44. to commit suicide [kᴅ'mȷt 'suΈȷsaȷd ]  ʟʘʧʦʜʽʷʪʠ ʩʦʙʽ ʩʤʝʨʪʴ 

45. substantial guarantees from the US Treasury [sᴅb'stÞnɐ(ᴅ)l ῄgÞrᴅn'tiΈz]  

ʤʘʪʝʨʽʘʣʴʥʽ ʛʘʨʘʥʪʽʾ ʬʝʜʝʨʘʣʴʥʦʛʦ ʢʘʟʥʘʯʝʡʩʪʚʘ 

46.  vindictive bastard [vȷn'dȷktȷv 'bÞstᴅd ]  ʟʣʦʧʘʤôʷʪʥʠʡ ʤʝʨʟʦʪʥʠʢ 

47.  separately['sep(ᴅ)rᴅt]  ʦʢʨʝʤʠʡ, ʽʟʦʣʴʦʚʘʥʠʡ; ʚʽʜʦʢʨʝʤʣʶʚʘʥʠʡ 

48. bankruptcy ['bÞǼkrəptsȷ]  ʙʘʥʢʨʫʪʩʪʚʦ; ʥʝʩʧʨʦʤʦʞʥʽʩʪʴ, 

ʥʝʧʣʘʪʦʩʧʨʦʤʦʞʥʽʩʪʴ, ʬʽʥʘʥʩʦʚʘ ʥʝʩʧʨʦʤʦʞʥʽʩʪʴ 

49. bartender ['bȞΈῄtendᴅ]  ʙʫʬʝʪʥʠʢ 
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50. borrowing  ['bȟrᴅuȷǼ]  ʧʦʟʠʯʘʥʥʷ (ʫ ʢʦʛʦʩʴ), ʟʘʧʦʟʠʯʝʥʥʷ 

51. malignance  ʟʣʽʩʥʽʩʪʴ; ʟʣʦʙʘ; ʟʣʦʙʥʽʩʪʴ; ʟʣʦʚʨʝʜʥʽʩʪʴ 

52. honorable ['ȟnᴅrᴅb(ᴅ)l]   ʯʝʩʥʠʡ; ʧʦʚʘʞʥʠʡ, ʰʘʥʦʚʘʥʠʡ, ʧʦʯʝʩʥʠʡ, 

ʚʠʩʦʢʦʧʦʚʘʞʥʠʡ 

53. the monthly indicator ['mənɗlȷ 'ȷndȷkeȷtᴅ ]  ʱʦʤʽʩʷʯʥʠʡ  ʧʦʢʘʟʯʠʢ 

54. consecutive [kᴅn'sekjɗtȷv]  ʧʦʩʣʽʜʦʚʥʠʡ, ʥʘʩʪʫʧʥʠʡ; ʧʦʩʣʽʜʦʚʥʠʡ 

55.  perpetuity [ῄpȩΈpȷ'ɴuΈȷtȷ]  ʙʝʟʩʪʨʦʢʦʚʝ ʚʦʣʦʜʽʥʥʷ, ʚʦʣʦʜʽʥʥʷ ʥʘ 

ʥʝʦʙʤʝʞʝʥʠʡ ʪʝʨʤʽʥ; ʙʝʟʧʝʨʝʨʚʥʝ ʥʘʩʪʫʧʥʠʮʪʚʦ 

56. integrated oil companies ['ȷntȷgreȷt]  ʽʥʪʝʛʨʦʚʘʥʽ ʥʘʬʪʦʚʽ ʢʦʤʧʘʥʽʾ 

57. to dance on a razorblade  ʪʘʥʮʶʚʘʪʠ ʧʦ ʣʝʟʚʽʶ 

58. speculation [ῄspekjɗ'leȷɐ(ᴅ)n]  ʨʦʟʜʫʤʫʚʘʥʥʷ, ʪʝʦʨʽʷ; ʧʨʠʧʫʱʝʥʥʷ, 

ʩʧʝʢʫʣʷʮʽʷ; ʛʨʘ ʥʘ ʙʽʨʞʽ 

59. slaughter ['slȡΈtᴅ]  ʨʦʟʧʨʦʜʘʞ ʟʘ ʚʪʨʘʪʥʠʤʠ (ʚʠʢʠʜʥʠʤʠ) ʮʽʥʘʤʠ; 

ʧʨʦʜʘʞ ʫ ʟʙʠʪʦʢ  

60. semiconductor [ῄsemȷkᴅn'dəktᴅ]  ʥʘʧʽʚʧʨʦʚʽʜʥʠʢ 

61. solar cells [ȷn'kȡΈpᴅreȷt 'sᴅulᴅ]  ʩʦʥʷʯʥʽ ʝʣʝʤʝʥʪʠ 

62. pliable plastic sheet ['plaȷᴅb(ᴅ)l ɐiΈt]  ʚʤʦʥʪʦʚʘʥʠʡ ʚ ʧʣʘʩʪʠʢʦʚʫ 

ʧʣʘʩʪʠʥʫ 

63. breakthrough ['breȷkɗruΈ]  ʧʨʦʨʠʚ, ʚʝʣʠʢʝ ʜʦʩʷʛʥʝʥʥʷ 

64. crystalline silicon ['krȷstᴅlaȷn 'sȷlȷkᴅn]  ʢʨʠʩʪʘʣʽʯʥʠʡ ʢʨʝʤʽʥʴ 

65. insurance swap[ȷn'ɐɗ(ᴅ)rᴅns swȟp]  ʩʪʨʘʭʦʚʠʡ ʦʙʤʽʥ 

66. plummet ['pləmȷt]  ʪʷʛʘʨ 

67. mentor ['mentᴅ]  ʥʘʩʪʘʚʥʠʢ; ʚʠʭʦʚʘʪʝʣʴ,ʢʝʨʽʚʥʠʢ; ʤʝʥʪʦʨ, ʧʨʦʪʝʞʝ 

 

B. Postviewing activities 

Task 1. Comment on the title of the movie. 

 

Task 2. Formulate the central problem of the movie.  
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Task 3. Read and translate the following text. Make up 10 questions using new 

words and word-combinations in italics. 

Wall Street: Money Never Sleeps, also known as Wall Street 2, is a 2010 

American drama film directed by Oliver Stone, that is a sequel to the 1987 movie 

Wall Street. Michael Douglas reprises his role of Gordon Gekko and Shia 

LaBeouf, Josh Brolin, Carey Mulligan, and Frank Langella also star in the film. 

Cameos include Charlie Sheen, who reprises his role as Bud Fox, Stone and the 

filmmaker's mother. 

Set in New York, the film takes place 23 years after the original and 

revolves around the 2008 financial crisis. Its plot mainly centers on the reformed 

Gekko acting as more of an antihero rather than a villain and follows his attempts 

to help Wall Street before its soon-to-be stock market crash as well as trying to 

repair his relationship with his daughter Winnie with the help of Jacob, her fiance. 

In return, Gekko helps Jacob get revenge on the man he blames for his mentor's 

death. 

The movie's story and screenplay were written by Bryan Burrough, Allan 

Loeb and Stephen Schiff. Principal photography took place in New York between 

September and November 2009. After having its release date moved twice, Wall 

Street: Money Never Sleeps was released theatrically on September 24, 2010 

worldwide by 20th Century Fox. Despite opening to positive reception from critics 

at the 2010 Cannes Film Festival, it was released to mixed reviews from movie 

reviewers, who generally praised the acting of the movie's cast. Commissioning 

$129 million against a $70 million budget at the box office, Wall Street: Money 

Never Sleeps received a December 21, 2010 home media release. 

Some Facts 

The Cast: Money Never Sleeps is filled with a cast of Oscar winners and 

nominees led by the cool and collected Michael Douglas. Every actor elevates the 

otherôs performance, which makes the film more watchable and more entertaining. 

LaBeouf may seem like an odd choice for such a dramatic role but he really brings 

it and proves that he can hang with the big dogs. 

The Cinematography: New York City is shown in the way that would make 

any outsider jealous. Itôs shot beautifully with the architecture being somewhat of a 

secondary character in the film. 

The Wardrobe: All of the characters have money and we can tell. Their 

dressed from head to toe in the most expensive and tailored clothes. You will walk 

out of the theater with a sudden desire to hit the mall. The film makes you not only 

want to look good, but powerful as well. 



Learning English Through Video       Ivanova O.V., Tarasova V. V. 

100 
 

The Set Design: Everything from the Wall Street offices, to the lofts, to the 

mansions are crafted with such detail. The set designers make sure that every nook 

and cranny tells a story about the characters and they do! 

Carey Mulligan: Earlier I noted the cast but Mulliganôs performance 

deserves to be called out. Her portrayal as the long suffering daughter of Gekko 

and fiancee of Jacob is the heart and soul of the film. Sheôs the glue that holds both 

men together whether they realize it or not, and when she breaks the viewer does 

as well. Thatôs how good she is. 

The Length: The only bad thing about the film is its length. The last 15 

minutes could have been cut out. The story seems to have a natural resolve at a 

certain point but then it throws you a curve ball that then has to be played out. 

Unfortunately, by that time youôre ready for everything to wrap up. 

 

Task 4. Read the following information about the movie's cast. Be ready to 

speak about one of your favorite actor/actress. 

Cast and characters 

¶ Michael Douglas reprises his role as Gordon Gekko. In the film, Gekko has 

recently been released from prison and, after a failed attempt to warn business 

leaders of the imminent economic downturn, he decides to try to rebuild a 

relationship with his estranged daughter Winnie. 

¶ Shia LaBeouf portrays Jacob "Jake" Moore, an ambitious, young 

proprietary trader who works for Keller Zabel Investments, and is in a relationship 

with Winnie. After the death of his mentor, Jacob begins to suspect that his hedge 

fund manager was responsible. Seeking revenge, he asks Gekko for help, in 

exchange for helping Gekko reconcile with his daughter. LaBeouf's role in the film 

has been said to be a role similar to that of Charlie Sheenôs in the original. The 

young actor said he was able to relate to his character's background and found 

similarities in their motivations. Initially, the actor was intimidated by the idea of 

working on a film that was going to stretch his dramatic abilities and came to the 

movie set with a different approach, which was that if he disappointed his fans 

twice, his career was finished after making two recently panned sequels. The actor 

stated that during his first meeting with Stone, the director was "really expedient 

about killing any ego or conceit on my part," saying not to worry because Tom 

Cruise was not an actor when he first worked with him either, which LaBeouf 

considered a knife to his heart. LaBeouf said of playing the role that he did not 

know what a credit derivative is or what a Cp, Ip, or Lvc are, commenting "You 

gotta know ticker names." He also said of playing the role and of the film's 

background of the financial world that he has ñno conceptò of the "ins and outs of 

the financial world." As part of getting into character, he chose to stay thin to be 
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like hedge funders. To prepare for the film, he traded with different firms, playing 

with up to $1 million and became so interested in trading that he began studying 

for his Series 7 exam and later earned a broker license. 

¶ Josh Brolin plays Bretton James, head of the Churchill Schwartz investment 

bank, who Jacob suspects is involved in the death of his mentor. Bretton has been 

described as being a villain and served as an antagonist. Bretton is presented as a 

"new style" version of Gekko in the film. Javier Bardem was originally attached to 

the project and was in final talks to play the villain; however, in July 2009, it was 

confirmed that he had turned down the project in favor of shooting a film 

adaptation of the best-selling book, Eat, Pray, Love with Julia Roberts. It was later 

said that Bardem had turned down the role because if he'd chosen to do both film 

projects it would have had caused scheduling conflicts and that the actor had had 

other offers. Bardem was subsequently replaced with Brolin, who said that he had 

to lose 30 pounds in a month to physically prepare for his role. The actor, 

acknowledging that every character had both good and bad in them, viewed 

Bretton as being on a "higher level" and said that he liked the ambition his 

character had and that he was an opportunist. 

¶ Carey Mulligan portrays Winnie Gekko, Gekko's estranged daughter, and 

Jacob's fiance®. Winnie has not spoken to her father since he was in prison and 

their relationship is estranged since she blames Gordon for the suicide of her 

brother, Rudy.The character has been said to be the "moral center of the story" and 

described as being liberal and to some extent passive. Mulligan, who is British, had 

to speak with an American accent for her role. Wall Street: Money Never Sleeps 

will be her first major studio film. The actress said that she did not want her role to 

be insignificant to the film's script and wanted Winnie to be a strong character. 

When she had first met Stone for the role, she explained that she did not want her 

character to be a "token girlfriend" and they both agreed to work to make sure that 

would not happen. During the same encounter, when the filmmaker learned that 

she had short hair, he had initially discussed having her wear a wig, which 

Mulligan did not agree to, stating that she did not feel like herself when wearing 

the hair piece, so Stone trusted her and made the exception.According to Mulligan, 

Stone cast her in the Wall Street sequel based on her performance in An Education 

(2009). 

¶ Frank Langella plays Louis Zabel, Jacob's mentor who commits suicide 

after unsuccessfully trying to save his corporation. According to Variety, Zabel's 

"fate ultimately leads the characters to discover the shady practices of Brolinôs 

hedge fund manager part." 
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¶ Susan Sarandon portrays Jacob's real-estate agent mother; LaBeouf said 

that his character's mother is just as consumed by greed as Gekko is, only in a 

different sense 

¶ Vanessa Ferlito portrays Audrey, who has been described as a "tough, 

intelligent trader in the Wall Street trenches." 

¶ John Buffalo Mailer  plays Robby, Jacob's Long Island finance friend. 

¶ Eli Wallach plays Jules Steinhardt, a Churchill Schwartz top executive and 

Wall Street patriarch, who considers the current economic climate to be like the 

1929 stock market crash. Pressman deemed the actor's role as the "crier of doom" 

who "reveals just how much more devastating things can be today." 

 

¶ Charlie Sheen reprised his role as Bud Fox in a guest appearance, where 

Sheen's character had a brief encounter with Gekko. 

¶ Jim Cramer makes a brief appearance in the film; Stone said that he chose 

to cast him because he was a former hedge fund manager. 

¶ Natalie Morales, Vanity Fair editor Graydon Carter, co-founder of Roubini 

Global Economics' Nouriel Roubini, Stone's mother Jacqueline and investor 

Warren Buffett have minor roles in the film. 

 

Task 5. Read the following texts and write your own summary (20 sent.) 

using new words and word-combinations. 

Summary A 

Gordon Gekko (Michael Douglas) is released from prison in October 2001, 

after an almost eight-year prison sentence for insider trading and securities fraud. 

Seven years later, Jacob "Jake" Moore (Shia LaBeouf) is awakened in his 

apartment by his girlfriend, Winnie (Carey Mulligan). Jake turns on the television, 

and starts to watch an interview with Gekko. Gekko has become an author and a 

lecturer, and is now promoting his new book, Is Greed Good?. Winnie gets upset 

and turns the television off. Winnie is Gekkoôs estranged daughter and wants 

nothing to do with him. Jake drives Winnie to the airport on his motorbike, and she 

goes off to gather investors for her online political blog. 

Jake goes to work at Keller Zabel Investments, one of Wall Street's major 

investment banks. He tries to raise more money for a fusion research project, 

which will be a viable source of alternative energy down the line, but the rest of the 

board does not agree with him. Jake is one of the firmôs top proprietary traders and 

the prot®g® of its managing director, Louis Zabel (Frank Langella). Zabel has 

become disillusioned with the industry and does not understand how he can be told 

a loss is a profit. He gives Jake a 1.45 million dollar bonus and tells him to spend it 

and keep the economy going. Zabel also encourages Jake to marry Winnie and 
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have a kid since he knows that growing old is not for the weak and that Jake needs 

her. 

Jake buys Winnie a ring and later goes out for drinks with his broker friend. 

Jake says that Winnie is not big on marriage, given the outcome of her parents' 

marriage, but Jake knows that she loves him and he loves her. His broker friend 

mentions there are rumors that Keller Zabel is in danger, with billions of sub-prime 

toxic debt off its balance sheets that is going to bring the company down. Jake 

brushes it off, saying "I'll make you a bet right now. I've got a million dollars left 

in my bonus, it's yours tomorrow a.m. You put it in KZI shares, you leverage that 

to the max. That's how much I believe in this company." 

In the next scene, Jake is shown sitting at his trading desk, watching KZI 

stock crashing more than thirty percent in one day. Zabel meets with the heads of 

major financial institutions and the Secretary of the US Treasury at the Federal 

Reserve Bank of New York. Zabel tries to arrange a bank bailout for KZI, but he is 

blocked by Bretton James (Josh Brolin), the CEO of a fictional firm, Churchill 

Schwartz, that Zabel had refused to bail out eight years prior when they were going 

under. James insults Zabel by offering to buy Keller Zabel stock at 2 dollars a 

share (against its 79 dollar trading value from three weeks prior). Zabel gives in, 

and they settle for 3 dollars a share. 

The next morning Zabel wakes up, goes down to the subway, and, as a train 

pulls in, he jumps on the tracks, killing himself. Jake hears the news of Lou Zabel's 

suicide on the television. He begins to slowly cry just as Winnie walks in. Jake 

asks Winnie to marry him, and she accepts. Jake attends a lecture given by Gordon 

Gekko and hears what Gekko has to say about the upcoming financial crisis. In 

Gekko's new book he reveals that in his opinion the unrestrained speculation will 

cause a financial cataclysm, even though everybody is euphoric about the current 

financial bubble. After the lecture ends, Jake approaches Gekko and tells him that 

heôs about to marry Winnie. They ride the train together, and Gekko explains that 

his daughter wonôt speak to him because of her brother Rudyôs suicide. Jake sees 

that Gekko has a photo of Winnie as a toddler and asks if he can have it. Gekko 

tells him that he will trade Jake for a more recent photograph of Winnie. Gekko 

gives him the photo and his card so that Jake will find him later on. He also tells 

Jake that Keller Zabel was in trouble the minute someone started rumors about 

them and that Jake should look for whoever profited from Keller Zabelôs collapse. 

From now on, Gekko and Jake agree to make a "trade", so that Jake would enable 

Gekko to communicate with his estranged daughter, and, in return, Gekko would 

help Jake collect secret information to destroy Bretton, who ruined KZI. 

With the help of Gekko, who is very resourceful, Jake does some digging 

and realizes that Bretton James profited from the Keller Zabel collapse. In order to 
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get his attention, Jake spreads rumors about the nationalization of an African oil rig 

that Brettonôs company owns. The company loses 120 million dollars, and Bretton 

asks for a meeting with Jake. At the meeting, he tells Jake that he is impressed and 

offers Jake a job, making it clear that if Jake doesnôt accept he will have a lot of 

trouble being hired anywhere else. Determined to take Bretton out and avenge 

Zabel, Jake accepts. 

Jake visits Gekko again and gives him the photo of Winnie that he promised. 

Gekko tells Jake that his research pointed out that the Locust Fund, a private 

offshore hedge fund, was betting against Keller Zabel. Jake explains that he was 

offered a job by Bretton James, and Gekko tells Jake that he suspects it was Jamesô 

testimony which got him sent away for eight years. Jake is confused, having 

assumed that it was Bud Fox who put Gekko away. Gekko explains that Bud Fox 

got him on insider trading but that was nothing compared to some of Gekko's other 

activities. He and Bretton had a falling out, and, though he doesn't know for sure, 

he suspects that Bretton was behind it. Gekko asks for another trade: he wants to 

have a face to face with his daughter. Jake pretends that he called Gekko to have 

dinner and ask his approval to marry his daughter, so he and Winnie go to have 

dinner with him. Winnie realizes that Gekko hasn't changed and leaves upset. Jake 

pursues her and she tells him that if he goes back, Gekko will destroy them. 

At work, Jake is put on the sideline so that Bretton's point woman can take 

over a pitch to the Chinese. They are unimpressed with her pitch, stating that they 

are looking for the next big thing in energy. Jake swoops in and presents them with 

the fusion research he has been supporting. Bretton is impressed by Jake's initiative 

and is glad that the firm has made more money. However, the firm is in trouble but 

Bretton doesn't want anyone to know. The economy is slowly starting to crumble. 

Bretton hosts a fundraiser and invites Jake and Winnie. Gekko asks Jake to front 

him 10 thousand dollars so that Gekko can also attend and have another chance to 

reconcile with Winnie. During the party, Bretton tells Jake that the Chinese are 

going to invest $150 million in the fusion research Jake has been supporting. Jake 

calls the head researcher and tells him that the money is on its way. The day the 

economy collapses, Jake is at his apartment and tells Winnie that the world as they 

know it is over. Winnie tells him that is unacceptable because she is pregnant. 

The economy is in the tank. Numerous companies are failing. During a 

motorcycle ride (fueled by Jake's comments about his superior riding ability 

compared to Bretton's during their first meeting), Bretton tells Jake that the money 

the Chinese invested is going into fossil fuels instead of fusion research. Jake gets 

angry knowing that Bretton is trying to sink the fusion research since it is not 

financially profitable for him, even though it would benefit the entire world. 

Bretton would be unable to control the potentially unlimited source of energy once 
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the fusion technology becomes established, unlike with the oil industry where the 

resources are scarce. Jake tells Gekko about what happened, and Gekko reveals 

that there is a solution: Winnie has an account in Switzerland with 100 million 

dollars, which Gekko set up in the 1980s when she was born. He told her that once 

he was out of jail, he would need that money to reassert himself, but Winnie 

reneged when Rudy died. Jake could use that money to fund the research and save 

the company. But since Winnie never declared it, she could go to jail for tax 

evasion. Gekko tells Jake that he can embezzle it with his old contacts. Jake 

believes him and goes to talk to Winnie. At Winnie's office, Jake asks why she 

never mentioned the money. Winnie is shocked that he knows, but Jake gets 

enthusiastic about the fusion research and tells her that this is her chance to make a 

difference. She agrees and the two fly to Switzerland. She signs the money over to 

Jake. Jake then entrusts the money to Gekko so that he can legitimize the funds for 

the investment in the fusion research company. 

A few hours after returning to New York, Jake gets a call saying that the 

money never arrived. He goes to Gekko's apartment and finds it empty; Gekko's 

gone. Jake tells Winnie what happened and that he's been talking to Gekko for a 

while. She tells Jake to leave: she no longer trusts him or feels safe around him. He 

leaves bitterly and tracks Gekko to London, where Gekko is running a financial 

company again with his 100 million. Jake propositions him for one last trade: 

Winnie gets her 100 million back and Gekko gets a grandson. Jake shows him the 

ultrasound of his son but Gekko, despite being moved, cannot let go of being 

someone of importance. He tells him that it's not about money; it's about the game. 

Gekko says that giving the money away is a "trade he cannot make." Jake leaves. 

Over the next few weeks, by using the previous information collected by 

Gekko about Bretton, Jake begins piecing together everything from Keller Zabelôs 

collapse to the economic bailouts being issued for Brettonôs company. He gives the 

information to Winnie, telling her that it will put her website on the map for good 

as a legitimate source of information and that he misses her like crazy. Winnie runs 

the story, and Bretton James is exposed. The board of directors kicks him out of 

the company, and Bretton is forced to testify to his crimes. Bretton's board of 

directors go to Gekko in order to start business with him, in view of the new 

credibility Gekko gained through his London firm's astounding success: by 

correctly predicting the coming financial collapse, Gekko traded the market in such 

a way that he has turned the $100 millions into an incredible sum in excess of $1 

billion. 

Jake sees Winnie walking to her apartment and helps her carry her things. 

Their son has been kicking and keeping her up at night. Jake feels his son's kicks 

and Winnie thanks him for the help but they do not reconcile. Gordon appears and 
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tells them that he deposited the $100 million into Fusion's account anonymously. 

Now that Gekko has attained his goal of becoming a billionaire, he feels that 

giving back that relatively small amount from his empire would be an act of 

charity. He apologizes and asks to become a grandfather. Jake kisses Winnie and 

they reconcile before the birth, and, one year later, they celebrate their son's first 

birthday with a party, at which Gordon is also present. 

 

Summary B 

Oliver Stone brings greedy back with a 2010 sequel to his 1987 masterpiece 

ñWall Streetò. Michael Douglas reprises his Oscar-winning role as Gordon Gekko, 

a financial whiz and tease. The original movie gave birth to the motto ñgreed is 

goodò. Itôs ironic that a sequel now exists given that sequels are generally born out 

of greed. 

The ógreedô here is to try and turn a dusty old classic into a new franchise. 

But instead of this sequel, ñWall Streetò should have been developed as a TV 

series. It has loads potential to become another ñCrashò or ñWest Wingò. As a 

stand-alone movie sequel, it just seems like a square peg is being forced into a 

round hole. 

This new ñWall Streetò tells the story of the 2008 financial meltdown. But 

that story could have been told by different characters with no connection to a 25-

year old movie. 

The most interesting moments in this film come from the new supporting 

players. Frank Langella, Eli Wallach and Josh Brolin, among them. Their scenes, 

and the events they must deal with, are far more entertaining than the other plot 

which deals with an ex-con father (Douglas) trying to re-connect with his 

estranged daughter, nicely played by Carey Mulligan. Shia LaBeouf plays 

Mulliganôs fiance and tries to bring the two Gekkoôs back together while resisting 

the temptation to become another Bud Fox (the Charlie Sheen character from the 

original film). 

The once razor-sharp Gekko character has become dull over time. Perhaps 

thatôs why he spends most of the movie thinking about his daughter instead of the 

Dow. And, come to think of it, Iôve seen the original ô87 film nearly a dozen times 

and feel that I know it quite well. But I simply canôt recall Gekko having a 

daughter in that film. Where was she? Or her mother? Itôs puzzling. 

 

Summary C 

The financial industry has betrayed the American public, and the world. 

Stock brokers and analysts use the money of the average Joe to play a complex 

game where limits are infinite - until they come crashing down. The themes haven't 
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changed much since Oliver Stone's 1987 classic Wall Street, but they are even 

more relevant than ever. Of course, the bigger question is whether the movie 

sequel is relevant. 

Wall Street: Money Never Sleeps returns Michael Douglas to his infamous 

role Gordon Gekko and introduces Shia LaBeouf as a young, eager broker who 

becomes entranced by the sleazy executive. As the big banks seek bailouts, Gekko 

searches for his comeback and Jake (LaBeouf) his first fortune. As silly and 

unnecessary as the movie seems, Wall Street 2 is a legitimately entertaining and 

compelling drama for director Oliver Stone, who hasn't hit the nail on the head in a 

long while. Smartly written, the movie features some great performances - 

especially by Douglas. 

Unfortunately, the movie isn't without its flaws and they rear their ugly head 

in a big way in the third act. Stone works himself into a corner by taking three 

story arcs and shoving them into a single picture.  

He attacks the bank bailouts head on, but they ultimately have little to do 

with the overall plot. Gekko is the character Stone cares about most, but when the 

third act comes around, he struggles with what to do with him (should he be good 

or should he be bad?). And then there's the main character - Jake - who is 

interesting but ends up as a deer caught in the headlights. 

The first two acts are great. The third act is not so great. 

Wall Street: Money Never Sleeps is anticlimactic. After the big "twist," the 

movie loses its focus. The bailouts don't really serve a purpose and Jake is left 

spinning his wheels. It's Gekko's time to shine, but it comes too little, too late. 

There's nothing triumphant about the decisions he makes, nor does he pay the 

consequences for what he does.  

Maybe that's the point, but maybe it's just bad writing. 

 

Task 6. Read the following texts and write your own review (20 sent.) using 

new words and word-combinations. 

 

Reviews 

(1) 

The movie has received mixed reviews, with review tallying website Rotten 

Tomatoes reporting that it holds an approval rating of 57%, based on a sample of 

163 reviews. The site describes the critics' general consensus as "It's more 

entertaining than many sequels, but with Oliver Stone directing, a terrific cast, and 

a timely storyline that picks up where the original left off, Wall Street: Money 

Never Sleeps should be better." For comparison, the first film received 79% 

positive reviews. Joe Neumaier of the New York Daily News publication awarded 
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it five out of five stars saying that Wall Street: Money Never Sleeps is a sharp 

sequel that is worthy of its investment. He also saluted the cast's performance and 

noted that Douglas gives Gekko "uncounted layers as he fakes, deals and fuels 

fire". Matthew Toomey of Australia's ABC Radio Brisbane gave it a B-rating and 

said that Douglas is Wall Street: Money Never Sleep's "biggest positive" and found 

LaBeouf to be unconvincing in his role. Film critic Christy Lemire for The 

Canadian Press claimed that the film ultimately "goes soft and loses its way" and 

described the contrast in its final scenes as being "laughable". The journalist 

further deemed the subplot between LaBeouf and Mulligan's characters as 

unneeded and pointed out that their relationship leads viewers to wonder why 

Winnie, who despises Gekko, would be involved with a man who does exactly the 

same thing as him, which she condemns. However, Lemire acknowledged that the 

movie is an uncommon sequel that seems to be both relevant and necessary and 

said that it proves that "greed can still be good". 

In a positive review from Kirk Honeycutt of the Hollywood Reporter, he 

said that the film succeeded in being one of the good sequels in a while. However, 

the journalist did note that Stone "gets too fancy here and there". He further said 

that the film's "heavy reliance on multiple screens, graphics and digital tricks 

makes it feel like one is watching CNN with all its computer-screen busyness." 

Movie critic Roger Ebert, reviewing the movie in the Chicago Sun-Times, noted 

that Wall Street: Money Never Sleeps ended with a better conclusion when Stone 

edited film after its Cannes viewing but still felt it was a little too long. In his 

opinion, he considered the film to be sophisticated and said it had pleasing 

aesthetics photographically but stated he wanted it to be "outraged." The Guardian 

writer Peter Bradshaw gave the film two out of five stars, commenting that 

"despite the pious waffle about market craziness being like cancer, no one is ever 

shown enduring the actual misery of losing money." Writing for Time magazine, 

Richard Corliss stated that the film has the "drive, luxe and sarcastic wit of the 

snazziest Hollywood movies." David Edelstein, writing in New York Magazine, 

described Wall Street: Money Never Sleeps as being "full of promise, with 

minuscule returns." The film critic concluded that like Stone's other recent work, it 

is difficult to distinguish what the projects focus is supposed to be. New Zealand 

Herald's Russell Baillie gave Wall Street: Money Never Sleeps two and a half out 

of five stars, with the verdict for the film being that it does not fall flat of its 

expectations and hype. Anne Thompson of indieWire believed that the film "bears 

the earmarks of a sequel" which were to have things from Wall Street and to have 

new things and to attempt to have the entire film be "timely and commercial." 

Joe Morgenstern, from The Wall Street Journal, wrote that the movie 

manages to keep a hold on its audiences attention. He thought that Douglas 
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measured up to Gekko's standards in the film, believing that he was the only actor 

to sustain a "sense of nasty fun", and felt that LaBeouf's effectiveness was within 

the range of the filmmakers direction, but was unimpressed with Brolin's portrayal 

of James. He concluded that the script takes an unconvincing jab at Gekko's 

"spiritual regeneration," which was due to a scene that he considered to be 

"inherently illogical and emotionally inert." The Daily Telegraph's David Gritten 

said that Wall Street: Money Never Sleeps lacked the "punch" of the original fllm 

and was annoyed by the number of people who make cameos throughout the film. 

Wall Street: Money Never Sleeps received three out of five stars from Stephen 

Lambrechts of IGN Australia. Lambrechts felt that Stone's growth as a film 

director could mirror Gordon as a person; having had used time to calm down over 

the years and settle into a more relaxed state of being. He concluded that the film's 

final result is not "quite the incendiary attack that it could have been, but it still has 

plenty to say while also managing to be an entertaining crowd pleaser." 

In contrast to the film's detractors, Boxoffice Magazine journalist Pete 

Hammond said the film was "brilliantly cast" and labeled the film a "crackerjack 

powerhouse of a movie that shines a light on the financial machinations". He stated 

that Douglas does not lose any of the substance of Gekko and LaBeouf is firm as 

Jacob. The writer predicted the Wall Street sequel's box office performance will be 

brisk while the prospects are assured on DVD. In Salon.com's Andrew O'Hehir's 

Cannes review, he labeled the film a "ambitious, uneven, surprisingly talky 

melodrama, which mixes a quasi-documentary approach to the crash of 2008 with 

the story." O'Hehir's considered the film to express a more "personal, intimate 

sense of moral hazard". Marshall Fine, writing in the Huffington Post, viewed the 

film as an "overstuffed blend of agitprop and melodrama" that contains a 

cautionary story pertaining to unchecked capitalism. Fine considered Stone to be 

proclaiming a message of the "cancerous effects of greed". Film critic Colin 

Newton of the Sunday Mail felt that the plot of Wall Street: Money Never Sleeps 

lacked the enthusiasm of the first film. Along the same lines, Village Voice 

contributor Nick Pinkerton pointed out that the Wall Street sequel did not have the 

"clean, fable-like arc" formula of its predecessor. Bill Goodykoontz of Arizona 

Republic had a positive outlook on the film, admitting that he was not surprised to 

see that Wall Street: Money Never Sleeps is not as effective as its predecessor and 

called it an engaging film that is at the top of its game when its hostile, and less 

satisfying during romantic parts. He ended his review saying its not a "great 

movie", but explained that its an "effective commentary on what greed cost" 

everyone. Terry Smith, CEO of Tullett Prebon, one of the largest inter-dealer 

money brokers in the world, reviewed the film for The Today Programme on BBC 

Radio 4. He gave the film three or four out of five as a movie, saying that although 
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it was "little bit corny in some respects", it puts the events of the credit crunch into 

context, and "it rings reasonably true", capturing some of the activities, the moods 

and the individuals quite well." 

(2) 

Deception, manipulation, and greed ð these are the three words that I can 

say best describe the totally of the movie Wall Street: Money Never Sleeps. 

Money is all about deception which can lead someone to act foolishly. 

Foolishness would lead to manipulation of people and wanting for more. Wanting 

to do or have more would only lead to greed. Which lead us to the conclusion that 

truly is, money is the root of all evil and money really never sleeps. 

Michael Douglas returns as a cold-hearted, manipulative, ever-scheming, 

money-hunger kingpin showing only that the movie did not have its redemption 

from the first "Wall Street" film. However, the film clearly created a realm where 

Gordon Gekko is the king, but at the same time he is also the victim to the this 

entire money deception. His acting is quite dominant than the rest of cast, even 

surpassing the character of Shia LaBeouf. His mere presence on-screen would tell 

you that "Hey, I am Gordon Gekko, greed is good, and I am one!" kind of thing. 

Shia LaBeouf on the other hand is charming to look at on the screen, maybe 

his child-like features would tell us so, or maybe we will always remember him as 

the guy from that car-transforming robot movie who dated a very hot sexy vixen. 

His portrayal as Jake Moore could have been better he could have been a little buff 

or something that you can separate him from his previous role, perhaps like Topher 

Grace in Spiderman 3, away from his skinny teeny-bopper role in "That's 70's 

Show". But I think, Shia LaBeouf would fit the role very well. My image of Jake 

Moore is more like of his features, than that of Topher Grace. 

Carey Mulligan's Winnie role could have been better if she portrays the 

woman behind the man's success kind of role thing. But because of her 'issues' with 

her father whom she still blames because of the suicide of her brother in the first 

"Wall Street" film years ago, her character did not shine well. However, it is 

forgivable because her character asks her to do so. The other characters are quite 

impressive, and of course, manipulative as well, I am just looking for some bipolar 

characters in the movie, unfortunately, I did not find any. 

There are some scenes that I like in the movie that really retained in my 

mind. I like the scene where the directors of different financial institutions gathered 

around as they solve the problems in the stock market. And the turning point scene 

of Jake Moore in the movie which you should watch out, because that is quite 

scary, heart-pounding, and realistic! 

Technically speaking, Director Oliver Stone has done a great job despite the 

fact of different negative reviews of the film. His depictions of modern Wall Street 
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is quite visual, the setting of the film is believable for the moviegoers like me. I 

just don't like the graphics where everyone on the market is talking to each other 

when they have received a rumor through email somewhere in the film. 

I would like to praise the writers of the film for doing a great job for their 

research on green energy. Call me bias but promoting green energy rocks! 

Even though I haven't watched the first "Wall Street" movie yet, I still would 

say that the movie "Wall Street: Money Never Sleeps" is independent from the first 

one. It has different storyline and plot, but the elements of deception, manipulation, 

and greed revolving around one source of evil, which is the money, is a movie that 

is okay to watch, just don't expect some intimate scenes because they don't have 

them with it. 

Overall, the movie "Wall Street: Money Never Sleeps" gets a high rating to 

me of 90% out of 100%. The movie may have lack of something that is hard to 

find, but if you just focus on the plot and money that revolves around the storyline, 

you will find yourself saying that this movie can be worth watching. 

(3) Cannes 2010 Review 

Smartly put together and carrying an obvious agenda to finger-point, 

embarrass and shame (would we expect anything less from Oliver Stone???), óWall 

Street 2: Money Never Sleepsó debuted at the Cannes Film Festival this morning to 

a mild applause, but more encouragingly it played to an audience who seemed to 

be on Stoneôs side; welcoming and appreciative. 

Iôm not going to go back on my earlier reaction. The 23 years on sequel 

really could be in with a shout for Best Picture at next yearôs Oscars. In truth 

though I had a tough time convincing the journalists I mingled with today during 

the post-Croisette screening chatter that it was in with a chance. 

Nearly everyone I spoke to hated the final twenty minutes or so of the 

movie, and I can see where they are coming from as (mild spoilers to come) the 

rug does get pulled from under us in a slightly disappointing switch-a-roo of 

character motives but I donôt think it spoiled the 3/4thôs of the movie that went 

before it and well, you kinda expected it to go down the route it did. 

It was a case of although the rug was pulled, we saw the joker roll down the 

carpet under us and prepare his trick from afar. I would find it hard for any of the 

elite critics audience I sat with not to see this coming, and we expected a Gekko 

movie to play out the way it did, I think. If I had a problem with anything and I 

suppose on reflection it did irk me a little ï it would be the final moments of 

Gekko on screen where we are asked once again to rethink our moral position on 

events but Iôm certainly not going to lose sleep over it. 

The film begins with the effective and humorous scene of Gordon Gekko 

(Michael Douglas) as he is released from prison, something you have seen 
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glimpsed at from the trailer, collecting the property he declared when he was 

originally busted. This includes an enormous 80ǋs mobile phone and óone money 

clip with no money in itô, which got a big laugh. 

Nobody is waiting for Gekko outside, the first of many sympathetic notes to 

a damaged former giant who once had the world at his feet. The year is now 2000, 

but we quickly skip ahead to 2008, some 21 years after the much loved 1987 

original, allowing events to unfold at the height of that yearôs stock market 

collapse. 

Stoneôs agenda is to really tell two stories at once; thereôs the changing-

world of the scary financial system we are all living with right now, the worst of 

which could still be awaiting my generation, and then thereôs the family affair of 

which we side with Jake Moore (Shia LaBeouf), the Charlie Sheen-esque Wall 

Street hot-shot who has the hungry heart of Gekko but seems more grounded, and 

content. 

He loves the pursuit of the win but also believes in responsibilities, and he is 

looking to make a honest woman out of Winnie (Carey Mulligan), a smart and 

sophisticated young woman who runs a successful blog Frozen Truth and just so 

happens to be the estranged daughter of Gekko. This despite Winnie hating 

everything to do with Wall Street after what it did to her father and her childhood, 

but although the irony is mentioned, we never do find out how Jake and Winnie 

originally got together. 

The plot then is obvious but no less unenjoyable. Gordon wants his daughter 

back in his life, and to play a real father after many years of no communication 

(she blames him for the overdose of Gekkoôs son, her brother, as he was absent in 

his time of need) and will use the kid Jake with inside information, play a new 

mentoring figure, to convince him to make it happen. 

Jake is so enamored with the now seemingly reformed Gordon (he has since 

become a successful business author) who has seen the error of his ways but still 

talks smart, and is still some showman, that he believes Winnie should be willing 

to allow Gordon back in her life. 

Another motive for Jake is a desire for revenge against the modern day 

Gekko of Wall Street ï Bretton James (Josh Brolin), who he believes was 

responsible for driving his original mentor Lewis Zabel (the incomparable Frank 

Langella) to suicide when he loses everything at the beginnings of the recession ï 

and Gordonôs the man who knows how to take Bretton down. 

So at the heart of what I guess is a family drama, is the question of revenge 

vs. power vs. love/responsibilities, and which one is ultimately the most important 

and which does our human nature most side with? 
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To say anymore about the plot would be criminal, quite frankly but I must 

talk about the performances for a second, as with a movie like this itôs the quality 

of actors that elevate the material. 

Gekko is of course the marquee name but this is definitely supporting 

material ground for him, and for most of the running time he takes a back seat to 

the younger actors. He naturally eases himself back into the role with restraint in 

line delivery and demeanor, but every now and again he will rekindle the fire with 

a speech of awe-inspiring power. 

ñA fisherman always spots a fisherman from a farò is the new óGreed is 

Goodô. Oliver Stone decides to shoot Douglas in tiht fashion, and thereôs no real 

attempt to hide Gekkoôs aging looks. 

The main part in this movie goes to Shia LaBeouf, a particularly 

controversial casting choice last year and heôs definitely the weakest of the bunch. 

At least three years younger looking than he needed to be (Tom Cruise in óThe 

Firmó is more what they were aiming for I think), Shia just about gets by with his 

high intensity factor. 

A journalist friend of mine remarked that Stone needed an actor who could 

fill out a suit, and I have to admit in that department LaBeouf was left wanting. 

Crucially for the film, he excels in the two pivotal scenes with Josh Brolin and 

Michael Douglas, and he manages to get away with it. The scene involving 

LaBeouf and Douglas meeting each other for the first time on an extended subway 

chat is the single best scene in an Oliver Stone movie for years. Shot in one take, 

and in tight fashion, it reminded me of the brilliant moment in the original when 

Charlie and Martin Sheen shared that moment together in the elevator after the 

meeting with Gekko. 

Josh Brolin essentially plays the modern day Gekko, a new and much more 

dangerous villain whose only figure that could retire him from Wall Street is 

ómoreô (Best line in the movie). An Oscar nom surely awaits him for his turn. 

óWall Street: Money Never Sleepsô then is a smartly made, well-acted and 

entertaining movie.  

 

(4) 

What is the definition of insanity? One could say that the definition of a 

insanity is doing the exact same thing over and over again, and expecting different 

results. However, if that's true, then aren't we all crazy then? Maybe not all at once, 

but maybe at different times if that's the case. Therefore, wouldn't our capitalistic 

society be deemed crazy then? After all, there's no secret that our stock markets 

have crashed various times throughout our history. Sure, you can argue that we've 

always managed to pull out of it before, but the results are hardly different, as the 
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cycle continuously repeats itself. Where the most ruthless and cut throat 

businessman can make it ahead in Wall Street, while the honest man gets left in the 

dust. Gordon Gekko (Michael Douglas) argues that greed is good, and it's the 

foundation of our economy. Is that true? Is greed actually good for society? If so, 

where does the sense of morality and humanity fit in within a world consumed by 

power and greed? 

Set a little over two decades since the last movie, "Wall Street: Money 

Never Sleeps" is about a young up and coming Wall Street player a named Jake 

Moore (Shia LeBeouf), who works as a stock broker, while moon lighting as a 

corporate CEO for a alternative energy source company. Unfortunately due to a 

series of events, his long time mentor commits suicide when the stress of losing his 

company gets to him, as a savvy investor moves in and forces him out.  

As the global economy teeters on the brink of disaster, Jake partners with 

disgraced former Wall Street corporate raider Gordon Gekko on a two-tiered 

mission: To alert the financial community to the coming doom, and to find out 

who was responsible for the death of Jake's mentor. Unfortunately for Jake, 

Gordon has other priorities in mind outside of rekindling things with his daughter, 

Jake's fiance. Now, I won't say what happens next, as I wouldn't want to ruin the 

film. However, for those wondering if Gordon Gekko is a changed man or if he 

learned anything about life from losing it all, at the end of the last film, to 

becoming rich again, then all I can tell you is that you'll have to watch the movie to 

find out.  

Trust me, it's worth it. The way the story is set up, it has it leading towards 

one way to where you'll think you have Gordon figured out, but he does the 

complete opposite that shocks you. Like the last movie, "Wall Street: Money 

Never Sleeps" is a powerful film about the dangers of capitalism, corporate greed, 

while begging to ask the eternal question...."In world consumed by greed, where 

does humanity and compassion come into play?" Back in the eighties, the first 

"Wall Street" played on that concept quite beautifully, as corporate greed 

dominated Wall Street during that era of our society. Therefore, it seems only 

fitting that the sequel shows the consequences of that same corporate greed within 

today's struggling economy.  

As some of you can tell by now, I did like this movie a lot. In fact, I thought 

Michael Douglas and Shia LaBeouf worked extremely well together. Although if I 

had some major gripes about this movie, that I'm sure casual viewers won't notice, 

but they're worth noting. One, being the relationship between Jake and Gordon, as 

it comes off being too eerily similar to the relationship between Bud Fox (Charlie 

Sheen) and Gordon Gekko's relationship in the last movie. Sure, there's a few 

scenario changes here and there regarding the factor of Gordon's daughter being 
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involved, and how the evil corporate prick is actually Bretton James (Josh Brolin) 

this time around, but it still feels eerily similar. Although I will admit, Josh plays a 

pretty good jerk.  

Another problem I had was the reappearance and explanation of what 

happened to Bud Fox (Charlie Sheen), from the last movie. Don't get me wrong, I 

understand with this being a sequel, they wanted to put some closure towards that 

character, but I preferred the mystery. If anything, the self proposed new closure to 

Bud Fox's life not only has nothing to do with the main story of the sequel, it 

contradicts the powerful morally driven ending that made the last film so potently 

deep. As for his daughter...didn't Gordon have a son in the last movie? If my 

memory serves me correctly, he didn't have a daughter in the first movie, but he 

did have a son. Oh well. I guess they can always justify it, as Gordon's family was 

rarely in the last film to begin with.  

Outside of those few gripes, "Wall Street: Money Never Sleeps" is a 

powerful emotional film that speaks true about the corporate greed of our modern 

society, while begging to ask the eternal question...."Where is our sense of 

humanity and compassion within this world consumed by greed?" Definitely worth 

a three out of four, as Oliver Stone manages to once again present a powerful film 

about our modern times, as only he can. 

 

Task 7. Find in the movie its leading ideas and present them in the form of 

clear-cut statements. 

Task 8. Comment on the end of the movie. 

 

Task 9.  Make  up a dialogue to persuade your partner to watch the movie 

ñWall Street: Money Never Sleepsò. 

 

     Task 10. Pair up with your friend and discuss the following question: 

Does success come only from hard work? 

 

Task 11. Comment on one of the following quotes (10 sent.): 

¶ The path of success in business is invariably the path of common-

sense. Nothwithstanding all that is said about "lucky hits," the best 

kind of success in every man's life is not that which comes by 

accident. The only "good time coming" we are justified in hoping for 

is that which we are capable of making for ourselves. 

Samuel Smiles 

¶ The talent of success is nothing more than doing what you can do 

well, and doing well whatever you do without a thought of fame. If it 
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comes at all it will come because it is deserved, not because it is 

sought after. 

Longfellow  

¶ The surest way not to fail is to determine to succeed. 

Sheridan 

¶ The great highroad of human welfare lies along the old highway of 

steadfast well-doing; and they who are the most persistent, and work 

in the truest spirit, will invariably be the most successful; success 

treads on the heels of every right effort. 

Samuel Smiles 

¶ It is possible to indulge too great contempt for mere success, which is 

frequently attended with all the practical advantages of merit itself, 

and with several advantages that merit alone can never command. 

W.B. Clulow 

¶ If you wish success in life, make perseverance your bosom friend, 

experience your wise counselor, caution your elder brother, and hope 

your guardian genius. 

Addison 

¶ Success does not consist in never making blunders, but in never 

making the same one the second time. 

H.W. Shaw 
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2.5. The Notebook 

Directed by - Nick Cassavetes 

Produced by - Toby Emmerich, Mark Johnson 

Written by  - Jeremy Leven, Jan Sardi, Nicholas Sparks (novel) 

Narrated by - James Garner 

Music by - Aaron Zigman 

Cinematography - Robert Fraisse 

Editing by - Alan Heim 

Distributed by - New Line Cinema 

Budget - $29 million 

Cast: 

¶ James Garner as Older Noah Calhoun, Narrator 

¶ Gena Rowlands as Older Allie Hamilton 

¶ Ryan Gosling as Young Noah Calhoun 

¶ Rachel McAdams as Young Allie Hamilton 

¶ Sam Shepard as Frank Calhoum 

¶ Joan Allen as Anne Hamilton 

¶ David Thornton as John Hamilton 

¶ James Marsden as Lon Hammond, Jr. 

¶ Kevin Connolly as Fin 

¶ Lindsay Marie Reppen as Nurse Selma 

¶ Obba Babatunde as Band leader 

¶ Mark Johnson as Photographer 

 

A. Previewing activities. 

Task 1. Think and answer the following questions: 

a) Say what summer holidays mean for you, why so many people look 

forward to having them. 

b) Say what you think would be the best summer holiday for you/for 

your groupmates/your parents. Explain your point of view. 

c)    Describe an ideal summer in an English/American style. 

 

Task 2. Brainstorm with your friend about the typical American and English 

kinds of summer vacations. Say why they are characteristic for Americans/English 

people, bearing in mind their national identity. 
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Task 3.  Pair up with your friend and decide on the factors a successful 

summer vacation depends on. Rank them in the order of importance. 

   1 

        

               2 

       3 

             

          4 

 

Task 4. Debate on the following: 

Having summer holidays, one should be opened to all impressions and have 

minimum of shocks and maximum of pleasure and comfort. 

 

Task 5. The Notebook is a 2004 romantic drama film directed by Nick 

Cassavetes, based on the novel of the same name by Nicholas Sparks. The movie 

stars Ryan Gosling and Rachel McAdams as a young couple who fall in love 

during the early 1940s. Their story is narrated from the present day by an elderly 

man played by James Garner, telling the tale to a fellow nursing home resident, 

played by Gena Rowlands. 

What are your associations with the old age? 

Fill in the word rose below. 

 

 

 

 

 

 

 

 

 

 

What are your associations with the youth? 

Fill in the word rose below. 

 

 

 

 

 

 

OLD AGE 

YOUTH 
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Task 6.  Study the following words and word-combinations and make up 10 

sentences with them. 

1. glorious ['glȡ:rȷᴅs] ʩʣʘʚʝʪʥʠʡ, ʨʦʟʢʽʰʥʠʡ, 

ʧʠʰʥʠʡ,  ʯʫʜʦʚʠʡ 

2. hanging ['hÞǼȷǼ] ʚʽʰʘʥʥʷ, ʧʽʜʚʽʰʫʚʘʥʥʷ, 

ʩʪʨʘʪʘ ʯʝʨʝʟ ʧʦʚʽʰʝʥʥʷ, 

ʜʨʘʧʽʨʦʚʢʘ, ʧʦʨʪʴʻʨʠ, 

ʧʽʜʚʽʩʥʠʡ, ʪʦʡ, ʱʦ 

ʚʠʩʠʪʴ 

3. to be up [bi: əp] ʚʠʪʽʚʘʪʠ, ʚʽʜʧʦʚʽʜʘʪʠ 

4. clobber [klȟΌbᴅ(r)]  ʦʜʷʛ, ʚʣʘʩʥʽ ʧʨʠʚʽʣʝʛʽʾ 

5. lumber ['ləmbᴅ] ʥʝʧʦʪʨʽʙʥʽ ʛʨʦʤʽʟʜʢʽ 

ʨʝʯʽ, ʩʪʘʨʽ ʤʝʙʣʽ ʪʦʱʦ, 

ʤʦʪʣʦʭ 

6. lumberyard [ləΌmbᴅ(r)jȞ:(r)d] ʣʽʩʥʠʡ ʩʢʣʘʜ 

7. to  take out [teȷk  aut] ʚʠʡʤʘʪʠ, ʚʠʚʦʜʠʪʠ 

(ʧʣʷʤʫ), ʟʘʧʨʦʩʠʪʠ, 

ʧʦʚʝʩʪʠ (ʜʦ ʪʝʘʪʨʫ), 

ʚʠʚʦʜʠʪʠ ʥʘ ʧʨʦʛʫʣʷʥʢʫ, 

ʚʠʙʠʨʘʪʠ, ʚʠʧʠʩʫʚʘʪʠ 

(ʮʠʪʘʪʠ) 

8. to fool around [fu:l  ᴅ'raund] ʚʘʣʷʪʠ ʜʫʨʥʷ 

9. cocky ['kȟkȷ] ʩʘʤʦʚʜʦʚʦʣʝʥʠʡ, 

ʟʫʭʚʘʣʠʡ 

10. to crawl up [krȡ:l]  ʟʘʧʦʚʟʘʪʠ, ʧʨʦʥʠʢʘʪʠ 

11. to be drawn to [drȡ:n] ʙʫʪʠ ʧʨʠʪʷʛʥʫʪʠʤ ʜʦ 

(ʢʦʛʦʩʴ) 
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B

. 

Post

viewi

ng 

activities 

 Task 1.  Pair up with your friend and strike a conversation between: 

- young Allie and Noah discussing their future. 

- old Allie and Noah speakind about their past. 

- Allieôs parents discussing her future. 

- Allie and her friend discussing their impressions of summer holidays. 

- Noah and his friend discussing their impressions of summer holidays. 

 

Task 2. Read the following text and write your own summary (20 sent.) 

using new words and word-combinations. 

 

   The film opens with an elderly man reading out of a notebook to an elderly 

woman about a story between two young lovers, Allie and Noah. The story dates 

back to the summer of 1940 in Seabrook, South Carolina. Allie Hamilton is a girl 

from a wealthy family spending summer in Seabrook. At a carnival, Allie meets 

12. to go crazy (for it ) ['kreȷzȷ] ʟʽʡʪʠ ʟ ʨʦʟʫʤʫ (ʟʘʜʣʷ..) 

13. pensive ['pensȷv] ʟʘʤʠʩʣʝʥʠʡ, 

ʟʘʜʫʤʣʠʚʠʡ, ʩʫʤʥʠʡ 

14. superstitious [ s̠(j)u:pᴅ'stȷɐᴅs] ʟʘʙʦʙʦʥʥʠʡ 

15. bouncing ['baunsȷǼ] ʜʫʞʠʡ, ʨʦʩʣʠʡ, ʚʝʣʠʢʠʡ, 

ʛʣʘʜʢʠʡ, ʭʚʘʣʴʢʫʚʘʪʠʡ, 

ʭʚʘʩʪʣʠʚʠʡ 

16. negligent list ['neglȷɱᴅnt  lȷst] ʥʝʦʭʘʡʥʠʡ ʩʧʠʩʦʢ 

17. to stutter ['stətᴅ] ʟʘʾʢʘʪʠʩʷ, ʟʘʧʠʥʘʪʠʩʷ 

18. pancake ['pÞnkeȷk] ʦʣʘʜʢʘ, ʦʣʘʜʦʢ, ʤʣʠʥʝʮʴ 

19. reincarnation [ ˗ri:ȷnkȞ:'neȷɐ(ᴅ)n] ʧʝʨʝʚʪʽʣʝʥʥʷ 

20. to merge [mȩ:ɱ]  ʟʣʠʚʘʪʠ(ʩʷ); ʧʦʛʣʠʥʘʪʠ 

21. to awake [ᴅ'weȷk] ʙʫʜʠʪʠ, ʧʨʦʙʫʜʞʫʚʘʪʠ 

(ʧʦʯʫʪʪʷ ʽ ʪ.ʽʥ.),  

ʧʨʦʢʠʜʘʪʠʩʷ 



Learning English Through Video       Ivanova O.V., Tarasova V. V. 

121 
 

Noah Calhoun, a local boy who works at the lumber mill. Over the summer, their 

romance blooms and they spend every waking moment together. 

   One night, Noah takes Allie to an old abandoned house that he promises to 

buy and rebuild for her. They are about to make love when they are interrupted by 

Noah's friend, who informs them that Allie's parents had called the cops to search 

for her. At her house, her parents tell her that Noah isn't good enough for her, 

which he overhears. He starts to leave and Allie follows him, which leads to an 

argument. Allie and Noah break up, but immediately regret the decision. Allie's 

family leaves Seabrook the next day and Noah, devastated, writes her one letter 

every day for a year plus one last farewell letter. He never hears back from her 

because her mother hides all the letters. After Allie doesn't reply to his goodbye 

letter, Noah decides to move on and he moves to Atlanta. One day, while at work 

Noah overhears the news about Pearl Harbor. As a result Fin and him enlists in the 

army for World War II while Allie attends college. 

   While in college, Allie volunteers as a nurse's aide for wounded soldiers 

and meets the injured Lon Hammond, Jr. ð a young man who is handsome, 

charming, and from an wealthy, old Southern United States family who own 

Hammond Cotton. To the joy of Allie's parents, they become engaged; meanwhile, 

Noah returns home. Noah's father greets him and informs Noah that he is selling 

his current house so that Noah can purchase the old Windsor Plantation (the old 

abandoned house) courtesy of the G.I. Bill and a bank loan. While visiting 

Charleston, South Carolina to present to the State his building plans for his new 

house, Noah sees Allie walking down the street. Noah, who is on a bus at the time, 

hops off the bus and pursues Allie. He sees her go into an restaurant and witnesses 

Allie and Lon kissing. Devastated, Noah restores the old house, believing that if he 

keeps his promise to her, Allie will come back. Once he is finished, Noah tries to 

sell it, but cannot part with it. 

   In the present, it is evident that the elderly woman is Allie and Noah is her 

husband. She does not recognize their family, who beg Noah to come home with 

them. Noah insists on staying with his wife. 

   The film switches back to 1947. While trying on her wedding dress 

amongst family and friends, Allie reads about Noah's house in the paper and faints. 

Upon some deep thinking, she decides to visit him. When she arrives at Noah's 

estate, she seems very nervous and attempts to leave by driving her car in reverse. 

She crashes the car into a wooden gate and it stops working. Noah walks over to 

her and invites her to the house. They talk and have dinner. They reminisce on 

their memories together and when it is time for Allie to leave, Noah asks Allie to 

come back tomorrow for a suprise. The next day, Noah takes Allie out on the lake 

in a canoe to a nice setting amongst geese and they begin to talk. Before the 
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conversation can end, it starts to rain. On the way back after reaching port, Allie 

gets upset and demands to know why Noah never wrote to her. Noah tells her he 

wrote to her every day for one year. He says to her "It wasn't over, It still isn't 

over." He pulls her face to his and starts to kiss her, and they make love. After two 

days of passion, Allieôs mother appears while Noah is out and says that Lon has 

followed her to Seabrook. Allie's mother takes Allie for a drive and explains how 

she too once had a summer romance, and that she still watches her ex-lover 

sometimes. They drive back to Noah's house, and he is sitting on the porch. She 

hands her daughter the bundle of 365 letters that Noah had written, saying that she 

hopes Allie makes the right choice. She drives away and Allie goes to sit on the 

porch with Noah. She explains how Lon is in town and how the past few days had 

been wonderful, but very irresponsible. Noah is furious, accusing her of only 

loving Lon for his money, and says that if she leaves, he will hate her forever. She 

storms toward her car, and Noah yells after her that she's bored with her life, and if 

she wasn't she wouldn't have come. He begs her to stay with him, saying that he 

knows they fight and is willing to work it out every day if that's what it takes. He 

tells her that if she really wants to be with Lon, then she should go, because he lost 

her once and could do it again. Confused, Allie drives off. 

   Distraught, Allie stops her car, reads Noah's goodbye letter, and then 

drives to the hotel where Lon is staying. Lon says that he has three choices: Kill 

Noah, beat him, or leave Allie. He says that none of them let him keep her, and that 

he loves her. She says she loves him too, but that she feels like two different 

people when she's with Lon and when she's with Noah. She says she knows she 

should be with Lon, but she wants to be with Noah. 

   At which we are transported back to present day, where the elderly Noah 

and Allie sit in his room, and he says, "And they lived happily ever after," which 

makes Allie remember who she is and what happened: Allie appears at Noah's 

doorstep, and they embrace. Present day Allie and Noah embrace as well. A few 

years before, after finding out about her impending dementia, she wrote their story 

in the notebook with instructions for Noah inside: "The story of our lives, by Allie 

Calhoun. Read this to me, and I'll come back to you." But soon Allie relapses, and 

she finds herself in, to her, a stranger's arms. She yells for help, and nurses come to 

calm her down. 

   The next morning, Noah is found unconscious in bed, and he is rushed to 

the hospital. He goes to Allie's room later that night, and they start talking about 

how they were in love then Allie remembers who they are, they fall asleep together 

and die in their sleep holding hands. 

 

Task 3. Comment on one of the following quotes: 
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¶ In the arithmetic of love, one plus one equals everything, and two minus one 

equals nothing.   

Mignon McLaughlin, The Second Neurotic's Notebook, 1966 

¶ By all means marry; if you get a good wife, you'll be happy; if you get a bad 

one, you'll become a philosopher.   

Socrates 

¶ A happy marriage is the union of two good forgivers.   

Ruth Bell Graham 

¶ Women hope men will change after marriage but they don't; men hope 

women won't change but they do.   

Bettina Arndt, Private Lives, 1986 

¶ Marriage must constantly fight against a monster which devours everything:  

routine.   

Honore de Balzac 

¶ Some people come into our lives and quickly go.  Some stay for a while, 

leave footprints on our hearts, and we are never, ever the same.   

Flavia Weedn 

¶ Success in marriage does not come merely through finding the right mate, 

but through being the right mate.   

Barnett R. Brickner 

¶ Don't marry the person you think you can live with; marry only the 

individual you think you can't live without.   

James C. Dobson 

¶ Often the difference between a successful marriage and a mediocre one 

consists of leaving about three or four things a day unsaid.   

Harlan Miller 

¶ People do not marry people, not real ones anyway; they marry what they 

think the person is; they marry illusions and images.  The exciting adventure 

of marriage is finding out who the partner really is.   

James L. Framo, "Explorations in Marital & Family Therapy" 

¶ Marriage is a lottery in which men stake their liberty and women their 

happiness. 

Virginie des Rieux, Epigrams 

¶ If you want to sacrifice the admiration of many men for the criticism of one, 

go ahead, get married.   

Katharine Houghton Hepburn 

¶ A good marriage would be between a blind wife and a deaf husband.   

Michel de Montaigne, Essays 
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¶ Love is one long sweet dream, and marriage is the alarm clock.   

Author Unknown 

¶ The Wedding March always reminds me of the music played when soldiers 

go into battle.   

Heinrich Heine 

¶ When love is not madness, it is not love.   

Pedro Calderon de la Barca 

 

Task 4. Read the following texts and be ready to speak about the movieôs 

cast and its director.  

Nick Cassavetes 

Early life and career 

   Nick Cassavetes was born in New York City, New York, the son of actress 

Gena Rowlands and Greek-American actor and film director John Cassavetes. As a 

child, he appeared in two of his father's films: Husbands (1970) and A Woman 

Under the Influence (1974). After spending so much of his youth surrounded by 

the film industry, Cassavetes originally decided he did not want to go into the field. 

He instead attended Syracuse University on a basketball scholarship. His athletic 

career was effectively ended by an injury, and he decided to rethink his aspirations, 

ultimately deciding to attend his parents' alma mater, the American Academy of 

Dramatic Arts in New York. 

   He has appeared in the films Face/Off, The Wraith, Life, Class of 1999 II: 

The Substitute, Backstreet Dreams and The Astronaut's Wife, among others. He 

has directed several films, including John Q, Alpha Dog, She's So Lovely, Unhook 

the Stars, The Notebook, and My Sister's Keeper. He also adapted the screenplay 

for Blow and wrote the dialogue for the Justin Timberlake music video "What 

Goes Around... Comes Around". 

   Cassavetes came in 5th in the World Poker Tour Invitational Season 5 

attempting a bluff. He is also appearing on season 5 of The Game Show Network's 

(GSN) High Stakes Poker. 

   He also has played himself in the season 7 opener of Entourage on HBO. 

   Cast as Richard McNamara in Atlas Shrugged (2011) based on Ayn Rand's 

novel of the same name. 

Personal life 

In 1985, Cassavetes married Isabelle Rafalovich. They had two daughters 

together, Virginia Sara (born 1986) and Sasha (born 1988), before divorcing. He is 

currently married to Heather "Queenie" Wahlquist, who has appeared in several of 

his films, including a small role in the 2004 film adaptation of The Notebook as 
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Sara, a secondary character and best friend to the female lead Allie Hamilton, 

portrayed by Rachel McAdams. 

Films directed by Nick Cassavetes 

¶ Unhook the Stars (1996) 

¶ She's So Lovely (1997) 

¶ John Q (2002) 

¶ The Notebook (2004) 

¶ Alpha Dog (2006) 

¶ My Sister's Keeper (2009) 

 

James Garner 

   James Garner (born April 7, 1928) is an American film and television 

actor. 

   He has starred in several television series spanning a career of more than 

five decades. These included his roles as Bret Maverick, in the popular 1950s 

western-comedy series, Maverick; Jim Rockford, in the popular 1970s detective 

drama, The Rockford Files; and the father of Katey Sagal's character on 8 Simple 

Rules following the death of John Ritter. He has starred in dozens of movies, 

including The Great Escape (1963) with Steve McQueen; Paddy Chayefsky's The 

Americanization of Emily (1964) and Blake Edwards' Victor Victoria (1982), both 

with Julie Andrews; and Murphy's Romance (1985) with Sally Field, for which he 

received an Academy Award nomination. 

Garner, the youngest of three children, was born James Scott Bumgarner in 

Norman, Oklahoma, the son of Mildred (n®e Meek) and Weldon Warren 

Bumgarner, a carpet layer. His mother, who was half Cherokee, died when he was 

five years old. After their mother's death, Garner and his brothers were sent to live 

with relatives. Garner was reunited with his family in 1934, when Weldon 

remarried. 

Garner grew to hate his stepmother, Wilma, who beat all three boys, 

especially young James. When he was fourteen, Garner finally had enough of his 

'wicked stepmother' and after a particularly heated battle, she left for good. James' 

brother Jack commented, "She was a damn no-good woman".[4] Garner admitted 

that his stepmother punished him by forcing him to wear a dress in public and that 

he finally engaged in a physical fight with her, knocking her down and choking her 

to keep her from killing him in retaliation. This incident ended the marriage. 

Shortly after the breakup of the marriage, Weldon Bumgarner moved to Los 

Angeles, while Garner and his brothers remained in Norman. After working at 

several jobs he disliked, at sixteen, Garner joined the United States Merchant 

Marine. He fared well in the work and with shipmates, but suffered from chronic 
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seasickness. At seventeen, he joined his father in Los Angeles and enrolled at 

Hollywood High School, where he was voted the most popular student. A high 

school gym teacher recommended him for a job modeling Jantzen bathing suits. It 

paid well, $25 an hour, but in his first interview for the Archives of American 

Television, he said he hated modeling and soon quit and returned to Norman. 

There, he played football and basketball, as well as competing on the track and 

golf teams, for Norman High School. 

Later, he joined the National Guard serving seven months in the USA. He 

then went to Korea for 14 months in the United States Army, serving in the 24th 

Infantry Division in the Korean War. He was wounded twice, first in the face and 

hand from shrapnel fire from a mortar round, and second in the buttocks from 

friendly fire from U.S. fighter jets as he dove headfirst into a foxhole on April 23, 

1951. Garner was awarded the Purple Heart in Korea for the first injury. For the 

second wound, he received a second Purple Heart (eligibility requirement: "As the 

result of friendly fire while actively engaging the enemy"), although Garner 

received the medal in 1983, 32 years after his injury. Garner was a self-described 

"scrounger" for his company in Korea, a role he would later play in The Great 

Escape and The Americanization of Emily. 

In 1954, a friend, Paul Gregory, whom Garner had met while attending 

Hollywood High School, persuaded Garner to take a non-speaking role in the 

Broadway production of The Caine Mutiny Court Martial, where he was able to 

study actor Henry Fonda night after night. Garner subsequently moved to 

television commercials and eventually to television roles. His first movie 

appearances were in The Girl He Left Behind and Toward the Unknown in 1956. 

He changed his last name from Bumgarner to Garner after the studio had 

credited him as "James Garner" without permission. He then legally changed it 

when his first child was born, as he decided she had too many names. His brother 

Jack also had an acting career and changed his surname to Garner too. His other, 

non-actor brother, Charlie, kept the Bumgarner surname. 

 

Gena Rowlands 

Gena Rowlands (born June 19, 1930) is an American actress of film, stage 

and television. The 3 time Emmy and 2 time Golden Globe winner is best known 

for her collaborations with her actor-director husband John Cassavetes in ten films, 

in two of which, Gloria and A Woman Under the Influence, she gave Academy 

Award-nominatedperformances. 

Born as Virginia Cathryn Rowlands in Madison, Wisconsin, Rowlands was 

raised in Cambria. Her father, Edwin Myrwyn Rowlands, was a banker and a state 

legislator, and her mother, Mary Allen (n®e Neal), was a painter and housewife 
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originally from Arkansas. The family moved to Washington, D.C. in 1939 when 

Edwin was appointed to a position in the United States Department of Agriculture; 

moved to Milwaukee, Wisconsin in 1942 when he was appointed as branch 

manager of the Office of Price Administration; and later moved to Minneapolis, 

Minnesota. From 1947-50, she attended the University of Wisconsin, where she 

was a popular student already renowned for her beauty. She left for New York City 

to study drama at the American Academy of Dramatic Arts. 

In the early 1950s, Rowlands performed with repertory theatre companies 

and at the Provincetown Playhouse. She made her Broadway debut in The Seven 

Year Itch and toured in a national production of the play. Rowlands guest starred 

on such anthology television series as Robert Montgomery Presents, Kraft 

Television Theatre, and Studio One (1955). In 1956, she starred in Middle of the 

Night opposite Edward G. Robinson. She appeared alongside husband Cassavetes 

on an episode ("Fly Baby, Fly") of the 1959ï60 NBC detective series Johnny 

Staccato. 

In 1961ï62, she starred as the deaf-mute wife of Robert Lansing on 87th 

Precinct. In that same season, she appeared on Target: The Corruptors! Thereafter, 

she guest starred in The Lloyd Bridges Show and Breaking Point. In 1963 she 

guest-starred in an episode on the television series Bonanza and The Virginian. In 

1967, she was cast as socialite Adrienne Van Leyden in the prime time soap opera 

Peyton Place. She also guest-starred that year in the western series The Road West, 

starring Barry Sullivan, Andrew Prine and Glenn Corbett. In 1975, she appeared 

with Peter Falk, Oskar Werner, and Martha Scott in the Columbo episode 

Playback, playing wheelchair-using Elizabeth Van Wick, whose husband (Werner) 

murders her wealthy mother (Scott). 

In 1985, Rowlands played the mother in the critically acclaimed made-for-

TV movie An Early Frost. She appeared in Mira Nair's HBO movie Hysterical 

Blindness for which she won her third Emmy. She also won an Emmy for her 

portrayal of former first lady Betty Ford in the 1987 made-for-TV movie The Betty 

Ford Story. 

Rowlands made her film debut in The High Cost of Loving in 1958. She and 

Cassavetes made ten films together: A Child is Waiting (1963), Faces (1968), 

Machine Gun McCain (1969), Minnie and Moskowitz (1971), A Woman Under 

the Influence (1974; nomination for Academy Award for Best Actress), Two-

Minute Warning (1976), Opening Night (1977), Gloria (1980; nomination for 

Academy Award for Best Actress), Tempest (1982), and Love Streams (1984). 

According to Boston University film scholar Ray Carney, Rowlands sought 

to suppress an early version of Cassavetes' first film, Shadows, that Carney says he 

rediscovered after decades of searching. Rowlands also became involved in the 
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screenings of Husbands and Love Streams, according to Carney. The UCLA Film 

and Television Archive mounted a restoration of Husbands, as it was pruned down 

(without Cassavetes' consent, and in violation of his contract) by Columbia 

Pictures several months after its release, in an attempt to restore as much of the 

removed content as possible. At Rowlands' request, UCLA created an alternate 

print with almost ten minutes of content edited out, as Rowlands felt that these 

scenes were in poor taste. The alternate print is the only one that has been made 

available for rental. 

 

Task 5. Pair up with your friend and discuss advantages and disadvantages 

of early marriages.  

 

Task 6. Group up with your friends and discuss the correctness of the 

following statements: 

a. Appearances are deceptive. 

b. Character makes man. 

c. One is known by the company one keeps. 

 

Task 7. Find in the movie its leading ideas and present them in the form of 

clear-cut statements. 

 

Task 8. Formulate the central problem of the movie.  

 

Task 9. Comment on the end of the movie. 

 

Task 10.  What are the plot key words for ñThe Notebookò? Fill in the word 

rose below. 

 

 

 

 

 

 

 

 

 

 

 

 

The 

Notebook 
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Task 11.  Make  up a dialogue to persuade your partner to watch the movie ñThe 

Notebookò
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2.6. The Last Station 

Released: 2010  

MPAA Rating:  R 

Writers:  Michael Hoffman, Jay Parini 

Director:  Michael Hoffman 

Runtime: 112 minutes 

Genres: Biography, Drama, Romance 

Tagline: ò Intoxicating, infuriating, impossibleé love.ò 

Cast: 

¶ Christopher Plummer as Leo Tolstoy 

¶ Helen Mirren as Sophia Tolstaya, Leo's wife 

¶ Paul Giamatti as Vladimir Chertkov, the leader of Tolstoy's devoted 

disciples 

¶ James McAvoy as Valentin Fedorovich Bulgakov, a private secretary 

¶ Kerry Condon as Masha, another member of the Tolstoyans 

¶ Anne-Marie Duff as Sasha, Leo and Sofia's daughter 

¶ Patrick Kennedy as Sergeyenko 

¶ John Sessions as Dushan 

 

A. Previewing activities. 

Task 1. Explain the title of the movie. 

 

Task 2. Choose the best variant for the topic of the movie: 

¶ environment protection 

¶ art 

¶ travelling 

¶ love 

¶ nature 

¶ vehicle 

¶ train station 

 

Task 3. The title of the movie is symbolic. What could this image mean? 

What feelings does it express? 

Think of the LAST STATION. What associations do you have with this 

word-combination? Share your ideas with the group. 

Fill in the word rose below. 
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Task 4. If we could divide all people into two types (a Fire type and a Rain 

type) according to their temperament or character, what qualities would describe 

each type? 

FIRE PERSON:                                             RAIN PERSON: 

 

  

 

What type of character (Fire or Rain) would you choose for yourself? (Do 

you have more of fire or of rain?) Explain your choice. 

 

Task 5. The following "marriage" maxims are worthy of more than a hasty 

reading. Husbands should not pass them by, for they are designed for wives; and 

wives should not despise them, for they are addressed to husbands. 

Choose one of the following "marriage" maxims you think to be the most 

important for happy marriage. Explain your choice. 

 

1. The very nearest approach to domestic happiness on earth is in the cultivation on 

both sides of absolute unselfishness. 

2. Never both be angry at once. 

3. Never talk at one another, either alone or in company. 

4. Never speak loud to one another unless the house is on fire. 

5. Let each one strive to yield oftenest to the wishes of the other. 

6. Let self-denial be the daily aim and practice of each. 

7. Never find fault unless it is perfectly certain that a fault has been committed, and 

always speak lovingly. 

8. Never taunt with a past mistake. 

9. Neglect the whole world besides rather than one another. 

10. Never allow a request to be repeated. 

11. Never make a remark at the expense of each other,ðit is a meanness. 

THE  LAST STATION 
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12. Never part for a day without loving words to think of during absence. 

13. Never meet without a loving welcome. 

14. Never let the sun go down upon any anger or grievance. 

15. Never let any fault you have committed go by until you have frankly confessed 

it and asked forgiveness. 

16. Never forget the happy hours of early love. 

17. Never sigh over what might have been, but make the best of what is. 

18. Never forget that marriage is ordained of God, and that His blessing alone can 

make it what it should ever be. 

19. Never be contented till you know you are both walking in the narrow way. 

20. Never let your hopes stop short of the eternal home. 

ð Cottager and Artisan. 

 

B. Postviewing activities 

Task 1.  Pair up with your friend and strike a conversation between: 

- Count Leo Tolstoy and Countess. 

- Vladimir Chertkov and Countess. 

- Sophia Tolstaya and Valentin Fedorovich Bulgakov. 

- Valentin Fedorovich Bulgakov and Count Leo Tolstoy. 

- Masha and Valentin Fedorovich Bulgakov. 

 

Task 2. Read the following text and write your own summary (20 sent.) 

using new words and word-combinations. 

Summary  

The Last Station is a 2009 biopic about Count Leo Tolstoy, based on a 1990 

biographical novel of the same name by Jay Parini. It stars Christopher Plummer as 

Tolstoy and Dame Helen Mirren as his wife Sophia Tolstaya. The film premiered 

at the 2009 Telluride Film Festival. 

In the last year of the long life of internationally celebrated writer and 

philosopher Count Leo Tolstoy, turbulence mounts as the Countôs devoted and 

idealistic disciples, led by Vladimir Chertkov, maneuver against his more practical 

and family-oriented wife. The main setting is the Countôs country estate of 

Yasnaya Polyana. The Count and Countess have a long-standing and loving 

marriage, but his idealistic and spiritual side, for example, to private property is at 

odds with her more down-to-earth and conventionally religious views.  

Contention focuses on a new will that the "Tolstoians" are attempting to 

persuade the Count to authorize. It will negate all of his copyrights and put his 

writings into the public domain, potentially leaving his family without adequate 

support after his death. The maneuvering is seen through the eyes of a brand new 

http://en.wikipedia.org/wiki/Tolstoian
http://en.wikipedia.org/wiki/Copyright
http://en.wikipedia.org/wiki/Public_domain


Learning English Through Video       Ivanova O.V., Tarasova V. V. 

133 
 

secretary to the great man (James McAvoy) who finds himself having to mediate 

between the two sides. He takes time out for an intense love affair with one of the 

Count's less content followers, Masha (Kerry Condon). 

In the end, the Count reluctantly signs the new will and leaves Sophia and 

their home to travel to an undisclosed location where he can continue his work 

undisturbed. She unsuccessfully attempts suicide. During the journey, however, he 

falls ill. The film ends with his death near the Astapovo train station where the 

Countess is allowed (barely) by his followers to see him one last time.  

 

Task 3. Comment on one of the following quotes: 

¶ A woman is more considerate in affairs of love than a man; because love is 

more the study and business of her life. 

Washington Irving  

¶ Other things may change us, but we start and end with the family.  

Anthony Brandt 

¶ Life has taught us that love does not consist of gazing at each other, but in 

looking together in the same direction. 

Antoine de Saint-Exupery  

¶ I would say that the surest measure of a man's or a woman's maturity is the 

harmony, style, joy, and dignity he creates in his marriage, and the pleasure and 

inspiration he provides for his spouse. 

Benjamin Spock  

¶ Family faces are magic mirrors. Looking at people who belong to us, we see the 

past, present, and future. 

Gail Lumet Buckley  

¶ Of all hardness of heart there is none so inexcusable as that of parents toward 

their children. An obstinate, inflexible, unforgiving temper is odious upon all 

occasions; but here it is unnatural. 

Addison 

¶ Happily there exists more than one kind of beauty. There is the beauty of 

infancy, the beauty of youth, the beauty of maturity, and, believe me, ladies and 

gentlemen, the beauty of age. 

G.A. Sala  

¶ Love makes time pass; time makes love pass.  

French Proverb  

¶ The heart never grows better by age, I fear rather worse; always harder. A 

young liar will be an old one; and a young knave will only be a greater knave as 

he grows older. 

http://en.wikipedia.org/wiki/James_McAvoy
http://en.wikipedia.org/wiki/Kerry_Condon
http://en.wikipedia.org/wiki/Suicide
http://en.wikipedia.org/wiki/Lev_Tolstoy_(settlement)
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Chesterfield  

¶ The quarrels of lovers are like summer storms; everything is more beautiful 

when they have passed. 

Madame Necker  

¶ Love is the purification of the heart from self; it strengthens and ennobles the 

character, gives higher motives and a nobler aim to every action of life, and 

makes both man and woman strong, noble, and courageous. 

Miss Jewsbury  

¶ Two persons who have chosen each other out of all the species with a design to 

be each other's mutual comfort and entertainment have, in that action, bound 

themselves to be good-humored, affable, discreet, forgiving, patient, and joyful, 

with respect to each other's frailties and perfections, to the end of their lives. 

Addison 

 

Task 4. Read the following reviews written by professional film critics and 

write your own review (20 sent.) using new words and word-combinations. 

Movie Review 

The Last Station (2010) 

by Peter Rainer, film critic  

One of the most difficult achievements for an actor is to realistically portray 

genius. Too often in the movies we are subjected to great writers or artists in the 

hammy throes of inspiration. Great artists are regular, plodding people, too. Whatôs 

more, their greatness is often missed in their own time. 

Itôs certainly not true that Count Leo Tolstoy was unrecognized in his day ï 

he was revered as Russiaôs greatest writer ï but one of the terrific things about 

writer-director Michael Hoffmanôs ñThe Last Stationò is that, as Christopher 

Plummer plays him, the old master is, of all things, a recognizable human being. 

Heôs not an icon, at least not to himself and his adoring, long-suffering wife, 

Sofya, played with ravenous theatricality by Helen Mirren. The film is about many 

things ï including the rise of quasi-socialist communes devoted to passive 

resistance that sprang up around Tolstoy in his final days ï but itôs finally, and 

most successfully, about the amorous battle between the count and countess. 

Married 48 years, these two haul around so much history together that theyôre 

practically an epic novel all on their own. Theyôre waging a war that seems right 

out of a novel by, well, Tolstoy. 

The ostensible conflict in ñThe Last Station,ò based on a novel by Jay Parini, 

is between Sofya and Chertkov (Paul Giamatti), Tolstoyôs chief disciple, who 

believes that the masterôs works rightfully belong to the Russian people. Over 

Sofyaôs hot-eyed objections, he wants Tolstoy to sign over his writings into the 

http://www.ew.com/ew/article/0,,20323783,00.html
http://www.csmonitor.com/About/Contact-Us-Feedback


Learning English Through Video       Ivanova O.V., Tarasova V. V. 

135 
 

public domain, and, to grease this agenda, he arranges for a young acolyte, 

Valentin Bulgakov (James McAvoy), to become Tolstoyôs assistant. Bulgakov is 

supposed to be acting as Chertkovôs spy, but most of the time heôs too gaga to 

provide much useful intelligence. The self-denial implicit in Tolstoyôs neo-

Christian, neomystical agrarianism doesnôt jibe with the sensuous world heôs 

surrounded by ï especially in the form of Masha (Kerry Condon), another acolyte 

with a rather loose sense of self-abnegation. 

This Bulgakov-Chertkov narrative is entertaining but also somewhat callow. 

McAvoy is never entirely convincing ï he seems too coltish and contemporaneous 

to be a true believer circa 1910 ï and Giamatti lets his moustache do much of his 

acting for him. (Heôs one of the few actors who is still worth watching even when 

heôs overdoing it ï Nicolas Cage is another ï but Hoffman could still have brought 

him down a notch.) Even if these scenes were better, they wouldnôt stand up to the 

Plummer-Mirren grand opera. Every time we are taken away from these two, a 

terrific movie plummets into OK-ness. (Itôs how I felt watching ñJulie & Juliaò 

every time we switched to Julie.) 

Plummerôs Tolstoy, with his big beard and big rheumy eyes, is still 

startlingly alive in his 80s. The funniest, and truest, joke in the movie is that 

Tolstoy, despite his philosophical revulsion for worldly things, is irreducibly 

grounded in earthy pleasures. Heôs as imposing a physical presence as the stout 

trees that cleave the grounds of his estate. 

In her own way, Sofya matches him pound for pound (and line for line). This 

is a woman who, after all, gave her husband 13 children and, perhaps even more 

impressive, copied out ñWar and Peaceò for him six times. Whether she is staging 

fainting spells or throwing herself into ponds, Sofya is always intensely aware of 

the effect she is having on Tolstoy. When he makes his break with her and she 

follows him, against Chertkovôs admonitions, to his death bed, we can see in their 

eyes how much love/hate has coursed between them. ñThe Last Stationò isnôt all 

that it should be, but whenever these two actors are onscreen, itôs like a great night 

at the theater.  

Movie Review 

The Last Station (2010) 

by Lisa Schwarzbaum, film critic 

The challenge and (let's face it) the hoot of playing formidable ladies with 

iron wills suit Helen Mirren splendidly these days; she's making the most of her 

uniquely poised, feminine bearing, her mature sensuality, and her own status as a 

Dame of the British Empire ð one who doesn't give a toss about titles. Three years 

after her triumphant, Oscar-winning performance as a modern British monarch in 

The Queen, Mirren is magnificent as Countess Sofya ð better known as Mrs. Leo 

http://www.ew.com/ew/article/0,,20323783,00.html
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Tolstoy ð in The Last Station, a grandly entertaining historical drama about the 

final year of the great Russian writer's life. Based on the equally entertaining, 

erudite novel by Jay Parini and adapted and directed by Michael Hoffman (The 

Emperor's Club), the movie is at once a hot marital showdown and a cool political 

debate, a domestic War and Peace. While Count Leo (Christopher Plummer, a 

boffo choice), living under the sway of a rigid Tolstoyan acolyte named Chertkov 

(Paul Giamatti), supports anarchy, pacifism, and the abolishment of property 

rights, Countess Sofya fights, tigress-style, for the security of well-ordered laws 

regarding copyrights and inheritance ð specifically her inheritance from her 

husband's estate, which she would lose if Chertkov and his ilk got their way. (The 

biographical fact is that at the end of his life, 82-year-old Tolstoy fled his family 

and their demands, making it only as far as the local train station before falling 

mortally ill.) 

The war between Leo and Sofya is filtered through the perceptions of an 

eager, chaste young man (James McAvoy) who arrives at Tolstoy's country home 

to work as the writer's secretary. He stays to be initiated into lusty manhood by 

Rome's Kerry Condon, playing an attractive young believer in Tolstoyan utopia ð 

a sweet, sexy scene shot, as is the whole refined movie, with an aim to please and a 

love of sunlight. But as fetching as the young lovers are (McAvoy specializes in 

playing inexperienced young men who are quick studies), the pair could learn a 

thing or two about passion from Mirren; at this point the actress can convey fury, 

tenderness, or voracious will with a mere raise of an eyebrow.  

 

Movie Review 

The Last Station (2010) 

by Kenneth Turan 

He was the celebrated author of "War and Peace," but the last years of Leo 

Tolstoy's life were all war and no peace. The savage rivalry for his attention and 

legacy between his redoubtable wife and his craftiest disciple that overshadowed 

his final days has now been turned into a showcase for tasty acting by performers 

who really know how to sink their teeth into roles. 

Under the accomplished direction of Michael Hoffman, who also wrote the 

script, "The Last Station" is well-acted across the board, but the film's centerpiece 

is the spectacular back and forth between Christopher Plummer as the great man, a 

count as well as a writer, and Helen Mirren as Sofya, his wife of 48 years and 

always a force to be reckoned with. For those who enjoy actors who can play it up 

without ever overplaying their hands, "The Last Station" is the destination of 

choice. 

http://www.ew.com/ew/article/0,,20323783,00.html
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The notion for "The Last Station" came from writer Jay Parini, who was so 

fascinated to discover that numerous people around Tolstoy in the fatal year of 

1910 kept diaries with their versions of events that he wrote a novel telling the 

story from six points of view. Hoffman's screenplay simplifies this a bit but keeps 

the story's fine sense of the complexities of human relationships, of the war in 

Tolstoy's household between the welfare of family and the welfare of mankind. 

After brief glimpses of Tolstoy and Sofya, "The Last Station" introduces the 

film's audience surrogate, young Valentin Bulgakov ("Atonement's" James 

McAvoy), who is applying for the job of the great man's secretary. A bright-eyed 

and naive young zealot, a priggish follower of the worldwide Tolstoyan movement 

that espouses celibacy, communal property and passive resistance, Bulgakov is 

shocked to discover that the man hiring him expects him to spy on the Tolstoys as 

part of his duties. 

That man would be Vladimir Chertkov, a devoted acolyte of the writer and 

the head of his international movement. Expertly played by Paul Giamatti, who 

brings energy and passion to the most unlikely and unlikable roles, Chertkov is 

sincere in his own way, a true believer as well as an oily and ambitious fussbudget. 

He knows he has no greater enemy than Sofya (hence the spying), who wants the 

royalties from her husband's work to stay in the family, while Chertkov wants the 

copyright deeded to humanity. 

 

Movie Review 

The Last Station (2010) 

by Claudia Puig, USA TODAY 

Every second Helen Mirren is on-screen in The Last Station is a study in 

peerless talent. 

As Countess Sofya Tolstoy, Mirren is imperious, warm, sardonic and 

histrionic ï each state portrayed equally convincingly. 

Christopher Plummer superbly plays Leo Tolstoy, her husband of 48 years, 

with a gruff charm and bawdy wit that draws viewers into this tale of the Russian 

novelist's final year. Countess Sofya clings to the privileges of their aristocratic 

life, while Tolstoy becomes increasingly involved in a movement that bears his 

name that eschews private property and advocates passive resistance. 

They live testily in a mansion that is no longer the elegant estate it once was, 

adjoined by Tolstoyan followers encamped nearby. While Sofya retains her elegant 

bearing and fine gowns, her husband seems without ego, dressing like a peasant. 

She clings to her religious beliefs, and he dismisses them in favor of one overriding 

principle: love. 
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Injected into their personal clashes is Tolstoy's idealistic personal secretary, 

Valentin Bulgakov, played with just the right blend of good humor and soulfulness 

by James McAvoy. 

While Tolstoy is determined to see his fellow Russians "cast off centuries of 

oppression," he also becomes the puppet of his ruthless, ardent follower Vladimir 

Chertkov, played with finesse by Paul Giamatti. Chertkov warns the innocent 

Valentin that the countess is dangerous to their mission and instructs him to keep 

detailed reports. 

Meanwhile, the countess, sensing a possible ally, presents Valentin with 

another diary and encourages him to write what he sees. 

What he sees is not as clear-cut as he supposed. He sees in Tolstoy a man 

with far more of an artist's sensibility than a movement organizer. Where Valentin 

yearns to "discuss ideas, to perfect my very soul" at the knee of the great author, 

the puckish Tolstoy dismisses some of his doctrine's key tenets ï like celibacy ï 

much to the puzzlement of his earnest acolyte. 

One of the most moving scenes is Sofya recounting how she helped to 

decipher Tolstoy's handwriting and copy War and Peace. 

As Tolstoy grows ill, he increasingly becomes a pawn of Chertkov, while 

the countess becomes emotionally unstable. 

Valentin resists his attraction to a fellow Tolstoyan, then falls deeply in love 

with her. Their romance is not as fascinating as the complicated love story between 

the Tolstoys. 

Tolstoy is said to be an enemy of the state. Still, it is jarring and possibly 

anachronistic to see the cadres of photographers and journalists assembled near his 

country home, resembling the contemporary corps of paparazzi. 

Director Michael Hoffman has wisely cast the 79-year-old Plummer, who 

was the same age as Tolstoy in the story, and presents a fair-minded and powerful 

case for both sides of the property issue amid tender and compassionate portrayals 

of a literary lion and his muse. 

 

Movie Review 

The Last Station (2010) 

By Todd McCarthy 

A melodramatic account of the tempestuous final year of Leo Tolstoy's life, 

"The Last Station" is solid middlebrow biographical fare in which meaty roles are 

acted to the hilt by a cast more than ready for the feast. Christopher Plummer and 

Helen Mirren shine as an aged but still passionate couple at odds over the 

disposition of the great Russian novelist's legacy, a dispute rife with personal 

jealousy as well as ideology. Conventional presentation will make for splintered 

http://content.usatoday.com/topics/topic/People/Celebrities/Actors,+Agents/James+McAvoy
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critical reaction, but this easily digestible period piece trades in the sort of dramatic 

fireworks that, given devoted marketing, could generate a respectable following 

with an older portion of the general audience.  

Story's general dynamics are easy to grasp. In his energetic old age ï in 

1910, he's still writing and riding horseback ï the most revered author of his time 

(Plummer) lives on a grand if disorderly country estate and presides from a 

distance over a quasi-political cult in which young adherents do farm labor while 

trying to adhere to tenets of Tolstoyan philosophy such as pacifism, social equality, 

vegetarianism and celibacy, rules the lusty old man personally admits difficulty in 

adhering to.  

The central issue at home, however, is the status of Tolstoy's will as regards 

the custody of his literary estate. Long assumed to be the provenance of his wife, 

the Countess Sofya (Mirren), it's now being claimed by Tolstoy's chief disciple, 

Chertkov (Paul Giamatti), as the rightful property of the Russian people. Very 

close, he believes, to getting the old man to sign away his life's work to the public 

domain, Chertkov engages the fastidious, worshipful young Valentin (James 

McAvoy) to become the writer's new assistant and Chertkov's spy, obliged to 

record and report everything said in the fraught household.  

Writer-director Michael Hoffman, working from a novel by Jay Parini, 

keeps things bustling in the busy household and wrings droll humor from the way 

Tolstoy's most innocuous remarks are all recorded by slavish transcribers, while 

numerous cameramen are posted outside to document his movements for all time 

(some real-life snippets are played with the end titles). The awestruck Valentin is 

warmly welcomed by the writer, who, in Plummer's seductive, appealingly 

naturalistic performance, instantly emerges as a real man, not as a self-important 

legend. This Tolstoy does not need his ego bolstered by flatterers and sycophants; 

well aware of his status, he turns attention back on those around him. There is, 

impressively, virtually no ham in Plummer's work here, just stature and humanity.  

Tolstoy loves his wife, but she occupies another realm altogether. A devotee 

of Italian opera, she adores melodrama and injects it into her daily life whenever 

she believes it applies, which is often. She has given her husband 13 children in 

their 48-year marriage and helped him immeasurably with his work, copying out 

"War and Peace" six times. So she seems justifiably pained by her husband's 

willingness to be influenced by his "boyfriend" Chertkov, who, in his zealous 

rigidity, seems a picture-perfect premature communist ideologue as he brands the 

countess a bourgeois crazy woman.  

Threaded between this pitched battle is Valentin's struggle to remain a pure 

Tolstoyan, a battle he loses shortly after meeting the writer's hedonistic daughter 
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Masha (Kerry Condon) at the commune. After the initial seduction, however, their 

relationship becomes rather rote and uninteresting.  

While Tolstoy tries to get on with work and ignore the circus swirling 

around him, Sofya acts out, fainting, falling into a pond and, most successfully, 

seducing her husband all over again. She's a lusty, mercurial, demonstrative and 

intelligent woman, a perfect fit for Mirren, who fleshes out those traits and more 

with judicious abandon. As always, Giamatti and McAvoy are good to have 

around, albeit here they're stuck with one-dimensional roles, the former as a 

(literally) moustache-twirling conspirator, the latter as a naif with life lessons to 

learn.  

Climactic passages are undeniably potent, as the nation's most famous man 

passes into history with a full measure of final-act histrionics from Sofya, all 

played to the balcony. Pic is not unintelligent, just massaged and popularized for 

mass consumption.  

Shot on location in Germany, the film is handsome to look at and nicely 

outfitted all around, and is dedicated to the late Anthony Quinn. There must be 

some backstory there.  

 

Movie Review 

The Last Station (2010) 

by Stephan Rabold  

It wasn't easy being Countess Tolstoy, stuck in the same house with a rich, 

world-renowned husband who insisted on living like a peasant and a saint, when he 

was neither. How much fun could it have been to see him surrounded by 

worshipers, sycophants and sponges, knowing that at any minute, in some grand 

spiritual gesture, he might sign away all his wealth - to them?  

For a century, the wife of the mighty author of "War and Peace" has been 

usually portrayed as a nagging, materialistic harpy, but "The Last Station" tells the 

story of Leo Tolstoy's last year from a refreshing new perspective. It stars Helen 

Mirren as the countess, which automatically makes her both likable and forceful. 

The film presents her as a woman surrounded by enemies in her own home, with a 

much older husband so guilt-ridden about his wealth that he might be willing to 

buy his way into heaven - at the expense of his wife's inheritance.  

The appeal of "The Last Station" is not in what it reveals about the Tolstoys' 

domestic life. In fact, few will come away from the film believing they've seen 

anything like the whole story of this marriage or anything close to its genuine 

dynamic. However, they will see Mirren in a juicy role that showcases her in a 

variety of modes - panicky, bitchy, seductive, warm, maternal, scheming, self-

knowing, funny. And they will see Christopher Plummer (as Tolstoy) wearing big 

http://www.ew.com/ew/article/0,,20323783,00.html
http://topics.sfgate.com/topics/Count
http://topics.sfgate.com/topics/Leo_Tolstoy
http://topics.sfgate.com/topics/The_Last_Station
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facial hair and peasant clothes, laughing in that time-honored British version of 

Russian gusto.  

No one is joking in "The Last Station," but it's all in fun, nonetheless. You 

won't believe for one second that Plummer wrote "Anna Karenina," but after a 

while you will accept that, in this alternate universe, Tolstoy probably did sing 

"Edelweiss" in "The Sound of Music." You will even grow to like this casting, 

because Plummer is big and generous in the role, bogus and yet sincere, and 

because there's something delightful and ridiculous about actors. An actor can be 

80 years old, but give him fake whiskers and a pair of heavy boots, and he'll stomp 

through a two-hour movie like a happy kid.  

Meanwhile, as his elders have all the fun, James McAvoy has the role of 

straight man in this enterprise, as Valentin, hired to be Tolstoy's assistant. A 

devoted "Tolstoyan," one of a group of followers who have set up a religion based 

on Tolstoy's teachings, Valentin is devoted to chastity and lives in a commune. As 

a Tolstoyan, it's also expected that he should be the enemy of Countess Tolstoy. In 

fact, his superiors in the movement - particularly Paul Giamatti as Chertkov, the 

Tolstoyan leader - have placed young Valentin in the household as a spy, to report 

on everything Mrs. Tolstoy might do to thwart the Tolstoyan movement. 

In films such as "Wanted" and "The Last King of Scotland," McAvoy 

mastered the fine art of playing discomfort, and "The Last Station" gives him lots 

of opportunities to be uncomfortable: He works for his hero. He keeps ending up in 

the middle of domestic arguments. What's more, he finds his loyalties shifting from 

the count to the countess. 

Valentin provides an interesting window into the Tolstoy household, and his 

own journey from Tolstoyan asceticism to a more balanced embrace of life gives 

the film an extra dimension. But for much of the action, he's little more than a 

witness, so ineffectual that I just assumed he was a fictional creation. In fact, 

Valentin Bulgakov was a real person - one who probably spent a lot of time just 

standing around. 

Along the way, almost in passing, director Michael Hoffman shows celebrity 

culture, as it was forming in 1910 and the perennial difficulties of living a 

spiritually committed life while surrounded by fans and cameras. "The Last 

Station" doesn't necessarily add up as a completely coherent or satisfying 

statement, but all its elements are pleasing. This is light entertainment for a literate 

audience.  

 

Movie Review 

The Last Station (2010) 

By Roger Ebbert  

http://topics.sfgate.com/topics/Tolstoyan
http://www.ew.com/ew/article/0,,20323783,00.html


Learning English Through Video       Ivanova O.V., Tarasova V. V. 

142 
 

Watching "The Last Station," I was reminded of the publisher Bennett Cerf's 

story about how he went to Europe to secure the rights to James Joyce's Ulysses. 

"Nora, you have a brilliant husband," he told Joyce's wife. "You don't have 

to live with the bloody fool," she responded.  

If Joyce was a drunk and a roisterer, how different was the Russian novelist 

Leo Tolstoy, who was a vegetarian and pacifist, and recommended (although did 

not practice) celibacy? "The Last Station" focuses also on his wife, Sofya, who 

after bearing his 13 children thought him a late arrival to celibacy and accused him 

of confusing himself with Christ. Yet it's because of the writing of Joyce and 

Tolstoy that we know about their wives at all. Well, the same is true of George 

Eliot's husband. 

"The Last Station" focuses on the last year of Count Tolstoy (Christopher 

Plummer), a full-bearded Shakespearian figure presiding over a household of 

intrigues. The chief schemer is Chertkov (Paul Giamatti), his intense follower, who 

idealistically believes Tolstoy should leave his literary fortune to the Russian 

people. It's just the sort of idea that Tolstoy might seize upon in his utopian zeal. 

Sofya (Helen Mirren), on behalf of herself and her children, is livid. 

Chertkov, the quasi-leader of Tolstoy's quasi-cult, hires a young man named 

Valentin (James McAvoy) to become the count's private secretary. In this capacity, 

he is to act as a double agent, observing moments between Leo and Sofya when 

Chertkov would not be welcome. 

It might be hard for us to understand how seriously Tolstoy was taken at the 

time. To call him comparable in stature to Gandhi would not be an exaggeration, 

and indeed Gandhi adopted many of his ideas. Tolstoy in his 82nd year remained 

active and robust, but everyone knew his end might be approaching, and the 

Russian equivalent of paparazzi and gossips lurked in the neighborhood. Imagine 

Perez Hilton staking out J.D. Salinger. 

Tolstoy was thought a great man and still is, but in a way his greatness 

distracts from how good he was as a writer. When I was young, the expression 

"reading War and Peace" was used as a synonym for idly wasting an immense 

chunk of time. Foolishly believing this, I read Dostoyevsky and Chekhov but not 

Tolstoy, and it was only when I came late to Anna Karenina that I realized he 

wrote page-turners. In Time magazine's compilation of 125 lists of the 10 greatest 

novels of all time, War and Peace and Anna Karenina placed first and third. (You 

didn't ask, but Madame Bovary was second; Lolita, fourth, and Huckleberry Finn, 

fifth.)  

"The Last Station" has the look of a Merchant-Ivory film, with the pastoral 

setting, the dashing costumery, the meals taken on lawns. But did Merchant and 

Ivory ever deal with such a demonstrative family? If the British are known for 

http://rogerebert.suntimes.com/apps/pbcs.dll/classifieds?category=REVIEWS01&TITLESearch=The%20Last%20Station&ToDate=20111231
http://rogerebert.suntimes.com/apps/pbcs.dll/classifieds?category=REVIEWS01&TITLESearch=The%20Last%20Station&ToDate=20111231
http://rogerebert.suntimes.com/apps/pbcs.dll/classifieds?category=REVIEWS01&TITLESearch=The%20Last%20Station&ToDate=20111231
http://rogerebert.suntimes.com/apps/pbcs.dll/classifieds?category=search1&SearchType=1&q=Christopher%20Plummer&Class=%25&FromDate=19150101&ToDate=20111231
http://rogerebert.suntimes.com/apps/pbcs.dll/classifieds?category=search1&SearchType=1&q=Christopher%20Plummer&Class=%25&FromDate=19150101&ToDate=20111231
http://rogerebert.suntimes.com/apps/pbcs.dll/classifieds?category=search1&SearchType=1&q=Paul%20Giamatti&Class=%25&FromDate=19150101&ToDate=20111231
http://rogerebert.suntimes.com/apps/pbcs.dll/classifieds?category=search1&SearchType=1&q=Helen%20Mirren&Class=%25&FromDate=19150101&ToDate=20111231
http://rogerebert.suntimes.com/apps/pbcs.dll/classifieds?category=search1&SearchType=1&q=James%20McAvoy&Class=%25&FromDate=19150101&ToDate=20111231
http://rogerebert.suntimes.com/apps/pbcs.dll/classifieds?category=REVIEWS01&TITLESearch=The%20Last%20Station&ToDate=20111231
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suppressing their emotions, the Russians seem to bellow their whims. If a British 

woman in Merchant-Ivory land desires sex, she bestows a significant glance in the 

candlelight. Sofya clucks like a chicken to arouse old Leo's rooster. 

The dramatic movement in the film takes place mostly within Valentin, who 

joins the household already an acolyte of Tolstoy. Young and handsome, he says 

he is celibate. Sofya has him pegged as gay, but Masha (Kerry Condon), a nubile 

Tolstoyian, pegs him otherwise. Valentin also takes note that Tolstoy, like many 

charismatic leaders, exempts himself from his own teachings. The 13 children 

provide a hint, and his private secretary cannot have avoided observing that 

although the count and countess fight over his will, a truce is observed at bedtime, 

and the enemies meet between the lines.  

As the formidable patriarch, Christopher Plummer avoids any temptation (if 

he felt one) to play Tolstoy as a Great Man. He does what is more amusing; he 

plays him as a Man Who Knows He Is Considered Great. Helen Mirren plays a 

wife who knows his flaws, but has loved him since the day they met. To be fair, no 

man who wrote that fiction could be other than wise and warm about human 

nature. 

Some women are simply sexy forever. Helen Mirren is a woman like that. 

She's 64. As she enters her 70s, we'll begin to develop a fondness for sexy 

septuagenarians.  

Mirren and Plummer make Leo and Sofya Tolstoy more vital than you might 

expect in a historical picture. Giamatti has a specialty in seeming to be up to 

something, and McAvoy and Condon take on a glow from feeling noble while 

sinning. In real life, I learn, Tolstoy provided Sofya with more unpleasant sunset 

years, but could we stand to see Helen Mirren treated like that? 

 

Task 5.  As Leo Tolstoyôs life draws to a close, his tempestuous wife and 

most cunning disciple are locked in a whirlwind battle for the great manôs soul. 

Torn between his professed doctrine of poverty and chastity and the reality of his 

enormous wealth and thirteen children, Tolstoy dramatically flees his home, only 

to fall ill at a tiny nearby rail station. The famous (and famously troubled) writer 

believes he is dying alone, unaware that over a hundred newspapermen camp 

outside awaiting hourly reports...  

Imagine you are a script-writer. Think about your version of the end of this 

movie. 

 

Task 6. Figure out the problems raised in the movie. 

 

http://rogerebert.suntimes.com/apps/pbcs.dll/classifieds?category=search1&SearchType=1&q=Christopher%20Plummer&Class=%25&FromDate=19150101&ToDate=20111231
http://rogerebert.suntimes.com/apps/pbcs.dll/classifieds?category=search1&SearchType=1&q=Helen%20Mirren&Class=%25&FromDate=19150101&ToDate=20111231
http://rogerebert.suntimes.com/apps/pbcs.dll/classifieds?category=search1&SearchType=1&q=Helen%20Mirren&Class=%25&FromDate=19150101&ToDate=20111231
http://rogerebert.suntimes.com/apps/pbcs.dll/classifieds?category=search1&SearchType=1&q=Helen%20Mirren&Class=%25&FromDate=19150101&ToDate=20111231
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Task 7. What are the key plot words for the movie ñThe Last Stationò? 

Write 10 sentences incorporating these words and word combinations.  

 

Task 8. Comment on the end of the movie. 

Task 9.  Make up a dialogue to persuade your partner to watch the movie 

çThe Last Stationè. 

 

Task 10.  Group up with your friends and discuss the correctness of the 

following statements: 

a. Appearances are deceptive. 

b. Character makes man. 

c. One is known by the company one keeps. 

 

Task 11.  Comment on the following: 

¶ No wise man ever wished to be younger. 

Swift 

¶ Happily there exists more than one kind of beauty. There is the beauty of 

infancy, the beauty of youth, the beauty of maturity, and, believe me, ladies and 

gentlemen, the beauty of age. 

G.A. Sala 

¶ By the time we hit fifty, we have learned our hardest lessons. We have found 

out that only a few things are really important. We have learned to take life 

seriously, but never ourselves.  

Marie Dressler 

¶ We must not take the faults of our youth into our old age; for old age brings 

with it its own defects. 

Goethe  
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2.7. Confession of a Shopaholic  

Genre: Drama, Comedy, Romance 

Rated: PG for some mild language and thematic elements 

Running Time: 1 hr. 52 min.  

Released: 2009 

Directed By: P.J. Hogan  

Written By:  Tim Firth, Tracey Jackson  

Cast: 

¶ Isla Fisher as Rebecca Bloomwood 

¶ Hugh Dancy as Luke Brandon 

¶ Krysten Ritter as Suze Cleath-Stuart 

¶ John Goodman as Graham Bloomwood 

¶ Joan Cusack as Jane Bloomwood 

¶ John Lithgow as Edgar West 

¶ Kristin Scott Thomas as Alette Naylor 

¶ Leslie Bibb as Alicia Billington 

¶ Robert Stanton as Derek Smeathe 

¶ Lynn Redgrave as a Drunken Lady at Party 

¶ Julie Hagerty as Haley 

¶ Nick Cornish as Tarquin Cleath-Stuart 

¶ Fred Armisen as Ryan Koenig 

¶ Wendie Malick as Miss Korch 

¶ John Salley as a D. Freak 

¶ Tuomas Hiltunen as Janne Virtanen 

¶ Ed Helms as Garret E. Barton  

¶ Stephanie March as department store manager  

Production 

The film adapts the two books The Secret Dreamworld of a Shopaholic and 

Shopaholic Abroad which in the United States were known as Confessions of a 

Shopaholic and Shopaholic Takes Manhattan respectively. The film uses the 

novel's American title Confessions of a Shopaholic reinterpreting Rebecca as an 

American rather than English. 

Filming took place in New York, Connecticut, and Florida from February to 

May 2008. To change the ending to be more sympathetic to audiences during a 

time of recession, re-shoots took place in New York City on December 4 and 8, 

2008.  

http://www.rottentomatoes.com/movie/browser.php?movietype=1&genre=9
http://www.rottentomatoes.com/movie/browser.php?movietype=1&genre=6
http://www.rottentomatoes.com/celebrity/pj_hogan/
http://www.rottentomatoes.com/celebrity/tim_firth/
http://www.rottentomatoes.com/celebrity/tracey_jackson/
http://en.wikipedia.org/wiki/Isla_Fisher
http://en.wikipedia.org/wiki/Becky_Bloomwood
http://en.wikipedia.org/wiki/Hugh_Dancy
http://en.wikipedia.org/wiki/Krysten_Ritter
http://en.wikipedia.org/wiki/John_Goodman
http://en.wikipedia.org/wiki/Joan_Cusack
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http://en.wikipedia.org/wiki/Fred_Armisen
http://en.wikipedia.org/wiki/Wendie_Malick
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http://en.wikipedia.org/wiki/Stephanie_March
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Production on the film also included creating a group of faux upscale brand 

stores at the base of the Hearst Tower. Present were brands such as Valentino, 

Anna Sui, Catherine Malandrino and Alberta Ferretti. Several of the costumes were 

from the collection of French couture designer Gilles Montezin.  

 

Reception 

Confessions of a Shopaholic has received generally negative reviews. As of 

March 6, 2009 the film holds an average score of 38, based on 30 reviews on the 

Web Site Metacritic, which assigns a normalized rating out of 100 to reviews from 

mainstream critics. On Rotten Tomatoes the film holds a rating of 23%, based on 

113 reviews with a consensus "This middling romantic comedy underutilizes a 

talented cast and delivers muddled messages on materialism and conspicuous 

consumption."  

Isla Fisher's performance generated good reviews and she was nominated for 

Choice Movie Actress: Comedy at the Teen Choice Awards 2009, but she lost to 

Anne Hathaway for Bride Wars. The film itself was also nominated for Choice 

Movie: Romance but lost to Twilight. 

 

A. Previewing activities. 

Task 1. With a partner or in small groups, rank the following American 

values in the order of importance: 

money                                            leisure                                   optimist 

health                                             cleanliness                            family 

work                                               individualist                         good looks 

 

Task 2. Write 10 sentences incorporating the following words and word 

combinations.  

Sparkly   [ ǋ spa : kli ]    ʙʣʠʩʢʫʯʠʡ 

ʩute    [ kju : t ]   ʧʨʠʚʘʙʣʠʚʠʡ 

gorgeous   [ gȡ  : ɱᴅs]   ʨʦʟʢʽʰʥʠʡ 

ʩashmere   [ Ӣ kÞɐmiᴅ ]   ʢʘʰʝʤʽʨ 

to grasp   [ gra : sp ]   ʪʨʠʤʘʪʠ ( ʚ ʨʫʮʽ) 

spree    [ spri : ]   ʨʦʟʚʘʛʠ 

to arrange   [ ᴅǋ reinɱ]    ʜʦʤʦʚʣʷʪʠʩʷ 

to wrap   [ rÞp ]   ʦʙʢʫʪʫʚʘʪʠ, ʟʘʛʦʨʪʘʪʠ 

to appreciate  [ ᴅǋ pri : ɐieit]   (ʚʠʩʦʢʦ) ʮʽʥʫʚʘʪʠ 

pervert   [ pᴅǋ vʟ : t ]   ʨʦʟʙʝʱʝʥʠʡ ( ʟʙʦʯʝʥʠʡ) 
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back up plan  [ bÞk  əp plÞn]  ʟʘʧʘʩʥʠʡ ʧʣʘʥ 

fabulous   [ ǋfÞbjɡlᴅs ]   ʥʝʡʤʦʚʽʨʥʠʡ 

marvelous   [ ǋ ma : v(ᴅ)lᴅs]  ʜʠʚʦʚʠʞʥʠʡ 

APR ( annual percentage rate)  ʚʽʜʩʦʪʢʦʚʘ ʩʪʘʚʢʘ ʫ ʨʽʯʥʦʤʫ ʦʙʯʠʩʣʝʥʥʽ 

Angle    [ǋ Þngl]   ʪʦʯʢʘ ʟʦʨʫ 

Acquisition   [ Þkwiǋ zi ɐ(ᴅ)n]  ʟʜʦʙʫʪʦʢ 

to cripple   [ ǋ kripl ]    ʧʨʦʮʚʽʪʘʪʠ ( ʤʘʪʠ ʫʩʧʽʭ) 

thrive on   [ ᴆraiv ]    ʧʨʦʮʚʽʪʘʥʥʷ 

stock holder   [ǋ stak  hᴅuldᴅ ]  ʘʫʢʮʽʦʥʝʨ 

revenue   [ǋ revinju :  ]   ʨʽʯʥʠʡ ʧʨʠʙʫʪʦʢ ( ʚ ʙʶʜʞʝʪʽ ) 

frugal    [ ǋ fru : g(ᴅ)l ]   ʦʱʘʜʣʠʚʠʡ 

to rip off   [ ript ]    ʟʜʝʨʪʠ 

slightly   [ slaitli ]    ʟʣʝʛʢʘ, ʪʨʦʭʠ 

to check out   [ t ɐ ek ]   ʦʬʦʨʤʣʷʪʠ ʚʠʜʘʯʫ ( 

ʦʪʨʠʤʘʥʥʷ ) 

wrapped up   [ rÞpt ]   ʦʢʫʪʘʥʠʡ 

charity   [ ǋ t ɐÞriti ]    ʜʦʙʨʦʯʠʥʥʽʩʪʴ 

chairperson   [ t ɐŮᴅ pʟ : s(ᴅ)n ]  ʛʦʣʦʚʘ ʧʨʘʚʣʽʥʥʷ 

to stalk   [ stȡ : k ]   ʧʽʜʢʨʘʜʘʪʠʩʷ 

relevant   [ǋ reliv(ᴅ)t ]    ʜʦʨʝʯʥʠʡ, ʚʽʜʧʦʚʽʜʥʠʡ 

trumped up   [ trəmpt ]   ʩʬʘʣʴʩʠʬʽʢʦʚʘʥʠʡ 

fee reduction  [ fi : riǋdəkɐ(ᴅ) n ]   ʟʥʠʞʢʘ 

to keep on a leash  [ ki : p li : ɐ]    ʪʨʠʤʘʪʠ ʥʘ ʧʨʠʚôʷʟʽ 

outrageous   [ ǋautreiɱ(ᴅ)s ]  ʥʝʧʨʠʩʪʦʡʥʽ (ʩʣʦʚʘ) 

to advertise   [ Þdvᴅtaiz ]    ʨʝʢʣʘʤʫʚʘʪʠ 

stunning   [ stəniǼ ]   ʚʨʘʞʘʶʯʠʡ 

down-to-earth  [ daɡn t ʟ : ᴆ ]  ʨʦʟʫʤʥʠʡ 

to kowtow   [ kautau ]   ʧʣʘʟʫʚʘʪʠ 

workaholic   [ wʟ : kᴅǋ halik ]   ʪʨʫʜʽʚʥʠʢ 

to convince   [ kᴅnǋ vins ]   ʧʝʨʝʢʦʥʘʪʠʩʷ 

to exaggerate  [ igǋ zÞɱᴅreit ]   ʧʝʨʝʙʽʣʴʰʫʚʘʪʠ 

moron   [ m ȡ : ra n ]  ʽʜʽʦʪ 

wallet    [ ǋ walit ]    ʛʘʤʘʥʝʮʴ 

to sparkle   [ spa : k(ᴅ)l ]   ʚʠʙʣʠʩʢʫʚʘʪʠ 

trout    [ traut ]    ʬʦʨʝʣʴ 
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salmon   [ ǋ sÞlmᴅn ]   ʣʦʩʦʩʴ 

aphrodisiac   [  Þfrᴅǋ diziÞk ]  ʩʧʦʢʫʩʘ 

vastly    [ va : stli ]    ʟʥʘʯʥʦʶ ʤʽʨʦʶ 

esteemed   [ isǋ ti : mt ]    ʧʦʚʘʞʥʠʡ, ʰʘʥʦʚʥʠʡ 

outrageously  [ aut ǋ reiɱᴅsli ]   ʟʫʭʚʘʣʦ 

accessorize   [ ᴅkǋ sesᴅrais ]  ʩʧʽʚʫʯʘʩʥʠʢ 

to peek   [ pi : k ]    ʧʽʜʛʣʷʜʘʪʠ 

basement   [ beismᴅnt ]   ʧʽʜʚʘʣʴʥʝ ʧʨʠʤʽʱʝʥʥʷ 

to ninspire   [ inǋ spaiᴅ ]   ʥʘʜʠʭʘʪʠ 

for Godôs sake      ʟʘʨʘʜʠ ɹʦʛʘ! 

gallstone   [ ǋ gȡ : l stᴅun ]  ʞʦʚʯʥʠʡ ʢʘʤʽʥʴ 

insane   [ in ǋ sein ]   ʧʩʠʭʽʯʥʦ ʭʚʦʨʠʡ 

vivacious   [ viǋ veiɐ ᴅs ]   ʞʠʪʪʻʨʘʜʽʩʥʠʡ 

to let down   [ let daun ]   ʧʽʜʚʦʜʠʪʠ 

tiny    [ ǋ taini ]    ʢʨʠʭʽʪʥʠʡ 

millinery   [ ǋ milin(ᴅ)ri ]   ʜʘʤʩʴʢʽ ʢʘʧʝʣʶʰʢʠ 

bid    [ bid ]    ʧʨʦʧʦʥʫʚʘʪʠ ʮʽʥʫ (ʥʘ ʘʫʢʮʽʦʥʽ 

) 

to withdraw   [ wiĦǋ drȡ : ]  cʢʘʩʦʚʫʚʘʪʠ 

 

Task 3. Give Ukrainian equivalents of the following words and word 

combinations: 

to splurge  

Are you kidding?  

to stas   

rip -off  

to break a bill  

to cost an arm and a leg  

suspicious   

Theyôll take us to the cleaners. 

fake       

just kidding    

Damn it!    

to borrow      

to lend    

fortune  

I have little money. 

I have a little money.    
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to owe 

 

Task 4. Say what the word óshoppingô means for you. Are there any 

personal associations related to it? 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Task 5. Read the following list of shops and tick off those you have visited 

lately or would like to visit one of these days. 

- grocery 

- sport clothing store 

- childrenôs shoe store 

- menôs and womenôs clothing store 

- teenagersô store 

- store for tall men 

- toy store 

- bakerôs 

- book store 

- stationery store 

- beauty store 

- jewelry store 

- chocolate store 

- processed food store 

- fruit and vegetable store 

 

Task 6. Read the following dialogue and answer the question: MONEY ï to 

splurge or to stash? Argumentate your point of view. 

Money (to Splurge or to Stash?) 

SHOPPING 



Learning English Through Video       Ivanova O.V., Tarasova V. V. 

150 
 

 

Sveta:       Can you break a $ 100 bill, please? 

Natasha:    Er... Let me take a look in my purse... Here you are. 

Sveta:       This ten looks suspicious... Are you sure it's not fake?... Just kidding.  

                 Ha-ha... Here's the 50 bucks I owe you. 

Natasha:   Are you sure you borrowed it from me? I don't remember lending you 

                  any money recently... 

Sveta:        No. This is your cut for your help. Now we are even. 

Natasha:    Wow! Thank you! Let me buy you a drink. 

Sveta:        Donôt worry. I can afford  it today. Letôs splurge! You havenôt been to 

         that new restaurant that just opened on the corner, have you? 

Natasha:     Are you kidding?That restaurantôs a real rip -off! A meal there costs  

                   an arm and leg , you knowéTheyôll take us to the cleanersédamn  

                   ité 

Sveta: What do you mean? 

Natasha: That means it is expensive. A meal there costs a fortune ! 

Sveta: Forget it. I have to little money for that. I canôt afford it. 

Natasha: Well,donôt worry. I have a little money. I will treat you 

Sveta:          I'll show you a different place and we will go Dutch. I don't like to 

                     freeload. 

Natasha:      Let's invite  Steven to join us ð he'll pick up the tab... 

Sveta:         What are you talking about'? He's a freeloader. He never offers to buy  

                    a drink and he is always short on dough. He must be broke. He  

                    probably hardly makes ends meet. 

Natasha:    Are you kidding? He's loaded. His business is very profitable. He has 

                    made a fortune. He has plenty of money to burn. Don't worry. He can 

                    afford it. 

Sveta:          Ah... So, he must be very greedy then. 

Natasha:       He's not greedy - he's stingy and thrifty.  

Sveta:          What's the difference? 

Natasha:       Greedy people like to get money from other people. Stingy people  

                    don't like to spend money. Stingy people usually get offended when   

                    somebody calls them greedy. 

Sveta:          Strange, he dresses like a beggar... I think money is a tool to achieving 

                    your goal, not the goal itself... He is probably saving for a rainy day. 

Natasha: I guess either ha doesn't care what he wears or he does it consciously 

  as camouflage. Still, I think he mispends money on beer and booze. 

Sveta: I hope he is not a gambleré 

Natasha: So, how are you going to spend your fee?Are you going to splurge or 
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  are you going to stash it for a rainy day? 

Sveta: I haven't decided yet. I enjoy shopping, you knowéSometimes I buy  

                    everything I see. I am afraid I am shopaholic.It is like a crazy 

                    addiction, but I don't  want to go on spending spree this time as I   

                    usually do. I don't want to be a spendthrift and to misspend all the   

                    money. 

Natasha: I always try to stay away from debt, spend less than I earn and invest 

  part of my income wisely. 

Sveta: YeahéMoney doesn't grow on trees ð it's not that easy to make. 

  I want my money to be my servant in the future, not my master. 

Natasha: Well, then no money ð no honeyé 

Sveta: YeahéThat's what men sayéHa-haéThis mind sound funny,but it 

  is trueé 

 

Task 7. Give Ukrainian equivalents of the following words and word 

combinations: 

We will go Dutch.  

to freeload  

to be loaded  

profitable  

greedy  

to pick up the tab  

stingy  

freeloader  

thrifty  

to get offended  

dough  

He is broke.  

beggar  

 

Task 8. Write a composition  óMoney (to Splurge or to Stash?)ô (20 sent.) 

using new words and word-combinations. 

to save for a rainy day  

to misspend money  

booze  

gambler  

to gamble  

fee 

to splurge  
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to stash  

shopaholic 

addiction  

spending free  

spendthrift  

to earn  

income  

to make money  

to burn money  

to make ends meet  

 

Task 9. Comment on one of the following quotes (10 sent.): 

¶ Economy is a savings-bank, into which men drop pennies, and get dollars in 

return. 

H.W. Shaw  

¶ Money is the worst currency that ever grew among mankind. This sacks cities, 

this drives men from their homes, this teaches and corrupts the worthiest minds 

to turn base deeds. 

Sophocles  

¶ Hundreds would never have known want if they had not first known waste. 

Spurgeon 

¶ Economy is half the battle of life; it is not so hard to earn money as to spend it 

well. 

Spurgeon 

¶ Poverty wants some, luxury many, and avarice all things. 

Cowley  

¶ It is surely very narrow policy that supposes money to be the chief good. 

Johnson 

¶ Poverty is in want of much, but avarice of everything. 

Publius Syrus  

¶ No man is rich whose expenditures exceed his means; and no one is poor whose 

incomings exceed his outgoings. 

Haliburton 

¶ There are two considerations which always imbitter the heart of an avaricious 

man ð the one is a perpetual thirst after more riches, the other the prospect of 

leaving what he has already acquired. 

Fielding 
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¶ Money never made a man happy yet, nor will it. There is nothing in its nature to 

produce happiness. The more a man has, the more he wants. Instead of its 

filling a vacuum, it makes one. If it satisfies one want, it doubles and trebles 

that want another way. That was a true proverb of the wise man, rely upon it: 

"Better is little with the fear of the Lord, than great treasure, and trouble 

therewith." 

Franklin 

¶ A wise man should have money in his head, but not in his heart. 

Swift 

¶ Money is a good servant, but a dangerous master. 

Bouhours 

 

Task 10. Americans are known as shop-lovers. Brainstorm reasons for it 

with your friends. Say what you know about the American way of shopping. 

 

B. Postviewing activities 

Task 1. Formulate the central problem of the movie.  

 

Task 2. Pair up with your friend and strike a conversation between: 

¶ Rebecca Bloomwood and Luke Brandon 

¶ Jane Bloomwood and Luke Brandon 

¶ Luke Brandon and Suze Cleath-Stuart 

¶ Jane Bloomwood and Graham Bloomwood 

¶ Rebecca Bloomwood and Jane Bloomwood 

¶ Luke Brandon and Edgar West 

¶ Rebecca Bloomwood and Alette Naylor 

¶ Rebecca Bloomwood and Alicia Billington 

¶ Derek Smeathe and a Drunken Lady at Party 

¶ Rebecca Bloomwood and  Haley 

¶ and Tarquin Cleath-Stuart 

¶ Garret E. Barton and Ryan Koenig 

¶ Rebecca Bloomwood and Miss Korch 

¶ Rebecca Bloomwood and a D. Freak 

¶ Janne Virtanen and Rebecca Bloomwood  

¶ Rebecca Bloomwood and department store manager  

 

Task 3. Read the following text and write your own summary (20 sent.) 

using new words and word-combinations. 

http://en.wikipedia.org/wiki/Becky_Bloomwood
http://en.wikipedia.org/wiki/Becky_Bloomwood
http://en.wikipedia.org/wiki/Becky_Bloomwood
http://en.wikipedia.org/wiki/Becky_Bloomwood
http://en.wikipedia.org/wiki/Becky_Bloomwood
http://en.wikipedia.org/wiki/Becky_Bloomwood
http://en.wikipedia.org/wiki/Becky_Bloomwood
http://en.wikipedia.org/wiki/Becky_Bloomwood
http://en.wikipedia.org/wiki/Becky_Bloomwood
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Rebecca Bloomwood (Isla Fisher) is a shopping addict who lives with her 

best friend Suze (Krysten Ritter). She works as a journalist for a gardening 

magazine but dreams to join the fashion magazine Alette. On the way to an 

interview with Alette, she buys a green scarf. Her credit card is declined, so 

Rebecca goes to a hot dog stand and offers to buy all the hot dogs if the seller gives 

her back change in cash, saying the scarf is to be a gift for her sick aunt. The hot 

dog vendor refuses but a man offers her $20. When Rebecca arrives at the 

interview, she's told that the position has been filled. However, the receptionist 

tells her there is an open position with the magazine Successful Saving. Rebecca 

interviews with Luke Brandon (Hugh Dancy), the editor of Successful Savings and 

the man who just gave her the $20. She hides her scarf outside his office, but 

Luke's assistant comes into the office and gives it back to her. Rebecca knows the 

game is up and leaves. 

That evening, drunk, she and Suze write letters to Alette and Successful 

Saving, but she mails each to the wrong magazine. Luke likes the letter she meant 

to send to Alette and hires her. Rather than completing a work assignment for a 

new column, Rebecca goes to a clothing sale. While inspecting a coat, she realizes 

it is not 100% cashmere, which gives her an idea for the column, which is an 

instant success. 

Rebecca returns home to renewed confrontations with debt collector Derek 

Smeath, so Suze makes her join Shopaholics Anonymous. The class leader, Miss 

Korch (Wendie Malick), forces Rebecca to donate all the clothes she just bought, 

including a bridesmaid's dress for Suze's wedding and a dress for a TV interview. 

Rebecca can't afford to buy back both and buys back the interview dress. During 

the interview, Rebecca is accused of not paying her debts and loses her job. Suze is 

angry when she finds out that Rebecca sold the bridesmaid dress. 

Alette offers Rebecca a position at the magazine, but Rebecca declines. She 

sells most of her clothes to pay her debts. Meanwhile, Luke starts a new company, 

Brandon Communications. 

Rebecca's clothes sale makes it possible for her to pay her debts. Rebecca 

attends Suze's wedding after reclaiming her bridesmaid dress. Suze forgives her. 

Rebecca and Luke meet, and Luke returns the green scarf after revealing that the 

person who bought it at an auction was acting as his agent. Rebecca becomes 

romantically involved with Luke and starts work at his new company. 

 

Task 4. Comment on one of the following quotes (10 sent.): 

¶ I'm obsessed with shopping. I'll get these urges to buy, like to shop for stuff on 

the Internet. I search for all kinds of weird gizmos I could get.  

Tom Felton  

http://en.wikipedia.org/wiki/Shopping_addiction
http://en.wikipedia.org/wiki/Krysten_Ritter
http://en.wikipedia.org/wiki/Wendie_Malick
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¶ If men liked shopping, they'd call it research.  

Cynthia Nelms  

¶ Americans are fascinated by their own love of shopping. This does not make 

them unique. It's just that they have more to buy than most other people on the 

planet. And it's also an affirmation of faith in their country.  

Simon Hoggart  

¶ Cities may now bulldoze private citizens' homes, farms and small businesses to 

make way for shopping malls or other developments.  

Bob Goodlatte  

¶ Consumers have not been told effectively enough that they have huge power 

and that purchasing and shopping involve a moral choice.  

Anita Roddick  

¶ Forget romantic fiction, a survey has found that most women would rather read 

a good book than go shopping, have sex, or sleep.  

Janet Street-Porter  

¶ I always say shopping is cheaper than a psychiatrist.  

Tammy Faye Bakker  

¶ If you think the United States has stood still, who built the largest shopping 

center in the world?  

Richard M. Nixon  

¶ In almost every survey of consumers, they say they don't mind spending money. 

What they hate is the shopping experience.  

Alan Bush  

¶ On the one hand, shopping is dependable: You can do it alone, if you lose your 

heart to something that is wrong for you, you can return it; it's instant 

gratification and yet something you buy may well last for years.  

Judith Krantz  

¶ The quickest way to know a woman is to go shopping with her.  

Marcelene Cox  

¶ We're rapidly approaching a world comprised entirely of jail and shopping.  

Doug Coupland  

¶ When women are depressed, they eat or go shopping. Men invade another 

country. It's a whole different way of thinking.  

Elayne Boosler  

¶ Whoever said money can't buy happiness simply didn't know where to go 

shopping.  

Bo Derek  
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Task 5. Pair up and make suppositions about possible reasons for having 

bad luck in smbôs life. Suggest several ways out. 

 

Task 6. Draw a parallel between Ukrainian and American cultures in terms 

of SHOPPING. 

CULTURE COMPARISON PROFILE  

 

Comparison Items Ukraine America 

1. Attitude to shopping   

2. Kinds of shopping   

3. Shopping faclities 

 

 

  

4. Food shopping   

2. Other kinds of shopping   

3. Traditions and customs 

related to shopping 

  

4. Role of advertising in 

shopping 

  

5. Relations between shoppers 

and sellers 

  

 

Task 7. Read the following texts and write your own review (20 sent.) using 

new words and word-combinations. 

Review 

by Kevin Carr 

Rebecca Bloomwood (Isla Fisher) is a single Manhattan girl with a 

monstrous credit card debt and a compulsive spending problem. When she loses 

her job at a small magazine, she stumbles into a writing position for a finance rag. 

She uses her fashion sense to make strong metaphors to the finance world, all the 



Learning English Through Video       Ivanova O.V., Tarasova V. V. 

157 
 

while ducking creditors. Rebecca tries to keep her job and curb her spending habits 

as she falls in love with her charming editor (Hugh Dancy).  

WHAT I LIKED  

Like ñThe Devil Wears Pradaò from a few years back, ñConfessions of a 

Shopaholicò is an adorable film that transcends gender. While itôs easily (a bit too 

easily, mind you) labeled a chick flick, the film also works as a character study of 

the American spending habits. But at its core is a sweet little story about a likeable 

girl who just gets in over her head.  

Isla Fisher owns this movie, and her plucky performance is what makes 

things work. Even against a backdrop of fantastic actors like John Goodman, John 

Lithgow and Kristin Scott Thomas, Fisher is the focus of the film, and her vibrant 

personality makes everything stick together. Watch this girl in the future because 

sheôs bound to be the next Reese Witherspoon.  

Fisherôs grasp of comedy allows her to be vulnerable and funny. She can do 

the slapstick moments, in particular a great scene in which sheôs trying to steal an 

envelope from a mail cart, but she can also be very identifiable for women while 

being the girl all the guys want to protect.  

ñConfessions of a Shopaholicò is an exceedingly safe movie, which can 

serve as entertainment for the first date crowd or the couple who has been happily 

married for years. And it touches a certain aspect of all of our lives: spending. 

Whether youôre wallowing in credit card debt or have a nest egg that youôre itching 

to spend, youôll find something relateable in the situations of the film.  

WHAT I DIDNôT LIKE 

At times, the movie threatens to get a little too cute. Isla Fisher is very 

likeable on screen, and she shines in the role. I can take a lot of her throughout the 

film, but too many of these roles will wear her out.  

The only other major flaw in the film is the unrealistic portrayal of the debt 

collector Derek Smeath (Robert Stanton). While it works for dramatic effect, his 

overpowering, harassing and downright illegal approaches to earning his 

commission on Rebeccaôs debt is utterly unbelievable and not possible in this day 

and age... at least not without him going to jail. 

 

Review 

 by Sam Bathe 

For a long while now, óchick-flicksô have struggled to push the envelope. 

From last years phenomenally average 27 Dresses to the more recent, and equally 

tactless Bride Wars, the genre is entirely devoid of imagination though still keeps 

its core following happy. 
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For those looking in the ever predictable story of girls meets boy, girl likes 

boy, girl and boy seem destined to be apart, girl and boy end up together, wonôt 

stand up time and time again, but thereôs something about the everlasting romance 

that has women clawing for more every time. Based on the hugely successful 

Shopaholic book series by Sophie Kinsella, Confession Of A Shopaholic chick-

flick hoping not to be yet another bland rom-com to throw on the pile. 

After her horticultural magazine falls on dire times, shopaholic-in-denial 

Rebecca Bloomwood (Fisher) might have a wardrobe full of gorgeous clothes but 

sheôs heavily in debt and without a pay packet to check at the end of the month. 

Dreaming of working for fashion magazine Alette, she manages to secure an 

interview for an open position, but after the place is filled internally, finds herself 

instead in the office of financial magazine Successful Savings with the daunting 

prospect of selling her less than knowledgeable financial side. 

Against all the odds, Rebecca somehow gets the job, and starts a new 

column, giving understandable financial advice, though despite its popularity, she 

never manages to sort out her own shopping triggered debt, and her new found 

success threatens to cave in on itself. 

With the customary will-they-wonôt-they love interest provided by magazine 

editor Luke Brandon (Dancy), Confessionsé takes the usual steps down the chick-

flick route, and you could predict the ending within the first 10 minutes, but this 

shouldnôt necessarily put you off the film from the start. 

To her credit, and in one of her first leading roles, Isla Fisher shows great 

charisma in a performance brimming with energy. Despite a script that lacks 

humour at some point, Fisher is a very watchable presence and keeps the film 

going during its slow points. 

In minor roles Kristin Scott Thomas, Joan Cusack and John Goodman are a 

joy to behold, despite their characters only sharing a wisp of time in front of the 

camera. Perhaps a flaw equally in the source material as the film itself, one of the 

biggest aggravations, beyond the predictability, instead lies with some of the 

actions of Miss Bloomwood and her overly irrational spending habits. Despite 

maxing out numerous credit cards, our heroine still spends and spend and spends, 

leaving you wanting to shake some sense into the character, rather than ambling 

along with the film, and forgoing all sympathy from the audience when her 

financial troubles at last start to catch up with her. 

At barely sub-two hours, the plot drifts along on auto-pilot for too long for 

Confessions Of A Shopaholic to ever really stand out. 

If you are willing to turn your brain off, Fisher makes the film very 

watchable, but itôs core message over materialism and financial stupidity are 

confused and the film lacks just that few more laughs to tip it above mediocrity. 
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Review 

by Julie Rigg 

Confessions of a Shopaholic, directed by PJ Hogan (Muriel's Wedding), is 

not a great movie. It's not only got those irritatingly girly pink opening credits, it 

has one of those dumbed-down heroines who seem to litter romantic comedies 

these days. It's adapted from a book by Sophier Kinsellaðbadly I thinkðand Isla 

Fisher plays the would-be fashion journalist with a very bad credit card habit who 

is accidentally hired as a financial journalist.  

Now Fisher is a good physical comedian, but gee, could anyone be this 

dumb? Hogan and the cast (Hugh Dancy plays the love interest) manage to warm 

the unlikely tale and give us some good laughs, though I was really annoyed by the 

store dummies which kept speaking. Puhlease.  

What I did love however is an unrecognisable Joan Cusack as Fisher's thrift -

shopping mum, and above all Kristin Scott Thomas as an imperious fashion editor, 

bun slightly askew, a snake-like glare and the silliest cod French accent I've heard 

for years. Channelling Diana Vreeland? Scott-Thomas of course speaks 

impeccable French.  

She's such a good actor, Scott-Thomas, across a range of roles even if she 

does give her directors hell. I'd say her cameo alone is worth the price of the ticket. 

 

Review 

by David Rodger 

Hollywood likes nothing more than having its cake and eating it too, which 

explains the confusions of P.J. Hoganôs Confessions of a Shopaholic. Talented 

comic actor Isla Fisher plays Rebecca Bloomwood, a scrappy journalist with 

twelve nearly maxed-out credit cards and a mountain of debt. Though she has yet 

to admit it, sheôs also a certified shopaholic in need of a support group and some 

tough love. 

Meanwhile, sheôs lying her way to the top of the magazine industry and into 

a romance with Hugh Dancyôs Luke Brandon, editor of "Successful Saving" 

Magazine. Quel ironic! Anything's better than "Gardening Today," but Rebecca 

still pines for a job at "Alette" Magazine, the high-fashion glossfest that shares a 

publisher (John Lithgow) with "Successful Saving." From his little corner of the 

publishing biz, Luke hopes to save the world, or at least shake up corporate 

America. Taking a chance on Rebecca as an Everywoman columnist, he christens 

her "The Girl in the Green Scarf" and charges her with fashioning fashion 

metaphors to explain fiscal practices. To keep her career on the rise, Rebecca--with 
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the help of best friend and roomie Suze (Krysten Ritter) - must keep at bay the 

tenacious Derek Smeath (Robert Stanton) of All City Debt Collection. 

Rebecca's penniless parents (John Goodman and Joan Cusack) aren't in a 

position to be more than sympathetic. "If the American economy can be billions in 

debt and still survive, so can you," Dad offers. Through narration, Rebecca offers 

clues as to her warped logic and dysfunction born of what she sees as a deprived 

American childhood: "When I looked into shop windows, I saw another world. A 

dreamy world full of perfect things," she says, and "A man will never love you or 

treat you as well as a store." It's not hard to guess that Rebecca will see the error of 

her ways and reject "Alette" (personified by Kristin Scott Thomas' editor-in-chief 

Alette), trounce the leggy rival (Leslie Bibb) who has her job and perhaps the man 

she desires (he speaks Prada!), and win Luke's everlasting love. 

Given the economic collapse brought on by the late-oughts credit crunch, 

this could be the stuff of a tough-minded dark comedy, but instead director 

Hogan's resolutely average movie (based on Sophie Kinsella's books Confessions 

of a Shopaholic and Shopaholic Takes Manhattan) crams a disturbing, addictive 

social disorder into a candy-colored romp that canôt decide whether it loves or 

hates the pricy fashions at Gucci and Yves Saint Laurent (and Henri Bendel, from 

whence Rebecca scored that green scarf). If the film were at all tough-minded, it 

could justify as satire the catfight over Gucci boots at a sample sale, but here it 

comes off as run-of-the-mill chick-flick misogyny. Rebecca learns the lesson of 

fiscal responsibilityðsort ofðafter an unrealistic series of rescues, but even in the 

end, sheôs sharing a conspiratorial wink with the decked-out shop mannequins who 

have been her demons. 

 

Task 8. Comment on the end of the movie. 

 

Task 9. Make a round-table discussion of the movie in which one part of the 

participants will criticize the movie pointing out its weak points, and the other will 

defend it enlarging on its merits. 

 

Task 10. Make a list of possible talking points on the topic óSHOPPINGô 

that would be of particular interest for your groupmates. 

 

Task 11.  Make  up a dialogue to persuade your partner to watch the movie 

ñConfession of a Shopaholicò.
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2.8. Hachiko 

Genre: Drama 

Directed by:  Lasse Hallstrºm 

Produced by:  Richard Gere, Bill Johnson, Vicki Shigekuni Wong 

Written by : Stephen P. Lindsey 

Release date: August 8, 2009 

Running time:  104 minutes 

Budget:  $16 million 

Synopsis: A drama based on the true story of a college professor's bond with the 

abandoned dog he takes into his home. 

Cast: 

V Richard Gere as Parker Wilson, the professor 

V Joan Allen as Cate Wilson, the professor's wife 

V Cary-Hiroyuki Tagawa  as Ken Fujiyoshi 

V Sarah Roemer as Andy Wilson, the professor's daughter 

V Jason Alexander as Carl Boilins 

V Erick Avari  as Jasjeet, the Indian vendor 

V Davenia McFadden as Mary Anne 

V Kevin DeCoste as Ronnie 

V Tora Hallstrom  as Heather 

V Robbie Sublett as Michael 

V Robert Capron as Student 

V Hachiko is played by three Akitas named Chico, Layla and Forrest 

ð each playing a different period in Hachiko's lifeé 

 

Hachiko: A Dog's Story (or Hachi: A Dog's Tale) is a 2009 American 

drama film based on the true story of the faithful Akita HachikǾ. It is a remake of 

the 1987 Japanese film HachikǾ Monogatari. It was directed by Lasse Hallstrºm, 

written by Stephen P. Lindsey and stars Richard Gere, Joan Allen and Sarah 

Roemer.  

This heartwarming true story is an American adaptation of a Japanese tale 

about a loyal dog named Hachiko. This very special friend would accompany his 

master to the train station every day and return each afternoon to greet him after 

work. Sadly his master departs one day, passes away and never returns to the 

station. Hachiko faithfully returns to the same spot at the station the very next day, 

and every day for the next nine years to wait for his beloved master. 

During his daily visits, Hachiko touches the lives of many who work near 

and commute through the town square. He teaches the local people love, 
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compassion and above all unyielding loyalty. Today, a bronze statue of Hachiko 

sits in his waiting spot outside the Shibuya station in Japan as a permanent 

reminder of his devotion and love. 

 

A. Previewing activities. 

Task 1. Consider the following talking points. Choose one of them, express 

your opinion and make practical suggestions for the effective use of video. 

Talking points: 

1. Video and cinema. The effect of the availability of video productions on 

the cinema. 

2. Video and television. 

3. Video and book-reading. 

4. The problem of controlling video production, the ways of preventing 

children from seeing scenes of depravity, filth and horror. 

5. Video as a force for social interaction, education and propaganda. 

6. What films do we need? 

 

Task 2. Make a round-table talk on the state of film-making in this country. 

Be ready to make suggestions about the possible improvements in film-making. 

 

Task 3. Choose the necessary adjectives from the ones given below to 

describe films that should satisfy your requirements: 

 

appealing, strong, powerful, intelligent, humane, sensational, 

gripping, poignant, memorable, touching, moving, quiet, slow-paced, 

entertaining, satirical, pleasing, undemanding, rewarding 

 

Task 4. Find in the movie its leading ideas and present them in the form of 

clear-cut statements. 

 

Task 5. Comment on one of the following quotes (10 sent.): 

¶ There is no psychiatrist in the world like a puppy licking your face.  

Ben Williams 

¶ The great pleasure of a dog is that you may make a fool of yourself with him 

and not only will he not scold you, but he will make a fool of himself too.  

Samuel Butler  

¶ From the dog's point of view, his master is an elongated and abnormally 

cunning dog.  
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Mabel Louise Robinson 

¶ Man is a dog's idea of what God should be.  

Holbrook Jackson 

¶ I think dogs are the most amazing creatures; they give unconditional love. For 

me they are the role model for being alive.  

Gilda Radner 

¶ Properly trained, a man can be dog's best friend.  

Corey Ford 

¶ My goal in life is to be as good of a person my dog already thinks I am.  

Author Unknown 

¶ A dog is not "almost human" and I know of no greater insult to the canine race 

than to describe it as such.  

John Holmes 

¶ If you get to thinking you're a person of some influence, try ordering somebody 

else's dog around.  

Will Rogers 

¶ The more I see of man, the more I like dogs.  

Mme. de Sta±l 

¶ Dogs are not our whole life, but they make our lives whole.  

Roger Caras 

¶ The dog is a gentleman; I hope to go to his heaven, not man's.  

Mark Twain 

¶ A dog is one of the remaining reasons why some people can be persuaded to go 

for a walk.  

O.A. Battista 

¶ In order to really enjoy a dog, one doesn't merely try to train him to be semi 

human. The point of it is to open oneself to the possibility of becoming partly a 

dog.  

Edward Hoagland 

¶ A man may smile and bid you hail 

Yet wish you to the devil; 

But when a good dog wags his tail, 

You know he's on the level. 

Author Unknown 

¶ Happiness is a warm puppy.  

Charles M. Schulz 

¶ The reason a dog has so many friends is that he wags his tail instead of his 

tongue.  
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Author Unknown 

¶ I always like a dog so long as he isn't spelled backward.  

G.K. Chesterton 

¶ To sit with a dog on a hillside on a glorious afternoon is to be back in Eden, 

where doing nothing was not boring - it was peace.  

Milan Kundera 

¶ If you can look at a dog and not feel vicarious excitement and affection, you 

must be a cat.  

Author Unknown 

¶ The more one gets to know of men, the more one values dogs.  

Alphonse Toussenel 

B. Postviewing activities 

Task 1. Find in the movie its leading ideas and present them in the form of 

clear-cut statements. 

 

Task 2. Comment on the end of the movie. 

 

Task 3. Give a summary of the text dividing it into several logical parts. 

Based on a true story from Japan, Hachiko Monogatari ⅞℅  

(literally ñThe Tale of Hachikoò) is a moving film about loyalty and the rare, 

invincible bonds that occasionally form almost instantaneously in the most 

unlikely places.  

In the modern day a class full of young students is giving oral presentations 

about personal heroes. A boy named Ronnie stands up and begins to tell of 

'Hachiko', his grandfather's dog. Years before, an Akita puppy is sent from Japan 

to the United States, but his cage falls off the baggage cart at an American train 

station, where he is found by college professor Parker Wilson (Richard Gere). 

Parker is instantly captivated by the dog. When Carl, the station controller, refuses 

to take him, Parker takes the puppy home overnight. His wife Cate (Joan Allen) is 

insistent about not keeping the puppy. The next day Parker expects that someone 

will have contacted the train station, but no one has. He sneaks the pup onto the 

train and takes him to work, where a Japanese college professor, Ken, translates 

the symbol on the pup's collar as 'Hachi', Japanese for 'good fortune', and the 

number 8. Parker decides to call the dog 'Hachi'. Ken points out that perhaps the 

two are meant to be together. Parker attempts to play fetch with Hachi, but he 

refuses to join in. Meanwhile Cate receives a call about someone wanting to adopt 

Hachi. After seeing how close her husband has come to Hachi, however, Cate 

agrees that they can keep him.  



Learning English Through Video       Ivanova O.V., Tarasova V. V. 

165 
 

A few years later, Hachi and Parker are as close as ever. Parker, however, is 

still mystified by Hachi's refusal to do normal, dog-like things like chase and 

retrieve a ball. Ken advises him that Hachi will only bring him the ball for a special 

reason. One morning, Parker leaves for work and Hachi sneaks out and follows 

him to the train station, where he refuses to leave until Parker walks him home. 

That afternoon, Hachi sneaks out again and walks to the train station, waiting 

patiently for Parker's train to come in. Eventually Parker relents and walks Hachi 

to the station every morning, where he leaves on the train. Hachi leaves after 

Parker's safe departure, but comes back in the afternoon to see his master's train 

arrive and walk with him home again. This continues for some time, until one 

afternoon Parker attempts to leave, but Hachi refuses to go with him. Parker 

eventually leaves without him, but Hachi chases after him, holding his ball. Parker 

is surprised but pleased that Hachi is finally willing to play fetch with him but, 

worried he will be late, leaves on the train despite Hachi barking at him. At work 

that day Parker, still holding Hachi's ball, is teaching his music class when he 

suffers a heart attack and dies. 

At the train station, Hachi waits patiently as the train arrives, but there is no 

sign of Parker. He remains, lying in the snow, for several hours, until Parker's son-

in-law Michael comes to collect him. The next day, Hachi returns to the station and 

waits, remaining all day and all night. As time passes, Cate sells the house and 

Hachi is sent to live with her daughter Andy, Michael, and their new baby Ronnie. 

However, at the first opportunity, he escapes and eventually finds his way back to 

his old house and then to the train station, where he sits at his usual spot, eating hot 

dogs given to him by Jas, a local vendor. Andy arrives soon after and takes him 

home, but lets him out the next day to return to the station.  Hachiko begins 

sleeping under a broken train carriage, keeping vigil during the day and surviving 

off food and water given to him by Jas and the local butcher. One day, a man 

named Teddy, a newspaper reporter, inquires about Hachi and asks if he can write 

a story about him. People begin to send money to Carl to buy Hachi food. Ken, 

Parker's friend, reads the article, and offers to pay for Hachi's upkeep. He realizes 

that although it has been a year, Hachi wants to, and has to, wait for his master, and 

wishes him a long life. "If Hachiko must wait, then Hachiko must wait," as Ken 

says.  

Years pass, and still Hachi waits. Cate visits Parker's grave, where she meets 

Ken, and she says that even though it has been a decade, she still misses him. 

Arriving at the station, she is stunned to see Hachi, old, dirty and weak, still 

maintaining his vigil. Overcome, Cate sits and waits for the next train with him. At 

home, Cate tells the now ten-year-old Ronnie about Hachi. That night, Hachi 

makes his way to his usual spot, where he lies down and falls asleep for the last 
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time, dreaming of his master, and later sees a vision of Parker who picks him up in 

a joyous reunion before their spirits rise to heaven.  Ronnie, back in his 

classroom, finishes his report, telling his classmates that Hachi, for his love and 

loyalty, will forever be his hero. That afternoon, he walks his own Akita puppy 

named Hachi along the same track his grandfather once walked with his own 

Hachiko.  

The closing cards reveal about the real Hachiko who was born in Odate in 

1923. The death of Dr. Hidesaburo Ueno in 1925 was revealed and says how 

Hachiko returned to the Shibuya Train Station the next day and for the next nine 

years for his appearance. The death of Hachiko in 1934 was revealed too. Before 

the end credits roll, a photo of his statue in the train station with a short briefing of 

it is shown. 

The film was shot primarily in Woonsocket and Bristol, Rhode Island. The 

newspaper reporter, Teddy, states he is from the Woonsocket Call, the daily 

newspaper published in Woonsocket. This is the only spoken reference to the 

actual location where filming took place. 

 

Task 4. Write 10 questions based on the movieôs plot.  

 

Task 5. Study the following proverb and explain its meaning. Give brief 

situations to illustrate it: The greatest love is a mother's; then a dog's; then a 

sweetheart's.  

Polish Proverb 

 

Task 6. What are plot key words for the movie?  Share your ideas with the 

group. Fill in the word rose below. 

 

 

 

 

 

 

 

 

 

 

 

 

Hachiko: 

A Dogôs Story 
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Task 7. Character Analysis ï Give a detailed analysis of the following 

characters: 

¶ Parker Wilson  

¶ Cate Wilson  

¶ Andy Wilson  

¶ Mary Anne 

¶ Carl Boilins 

 

Task 8. Read the following texts and write your own review (20 sent.) using 

new words and word-combinations. 

çHachiko: A Dog's Tale. 

Richard Gere is a musicologist in Lasse Hallstrºm's saccharine shaggy-

dog storyè. 

There's a statue in Edinburgh to Greyfriars Bobby, the Skye terrier who sat 

by his master's grave for 14 years in the 1860s. His tale has been filmed, as has that 

of his Japanese equivalent, an Akita dog called Hachiko, whose years of waiting 

for his late master at Shibuya station in the 1930s is also commemorated by a 

bronze statue. For no very good reason Hachiko's story has been re-created in an 

idyll ic Rhode Island community, where a Japanese puppy turns up one day by 

accident and is adopted by commuting musicologist Richard Gere and his wife. 

Gere, who appeared as an American visiting his Japanese relatives in Akira 

Kurosawa's penultimate movie, Rhapsody in August, and in Shall We Dance, an 

American version of a Japanese picture about ballroom dancing, is clearly attracted 

by Japanese and Chinese culture. But Hachiko: A Dog's Tale is pretty pointless, 

and the director, Lasse Hallstrºm, who made his name with the remarkable 

Swedish movie My Life As a Dog, continues to punch below his weight with 

another candied slice of sweet-natured Americana. 

çA true story of faith, devotion and undying loveè. 

Maybe you feel bored of action movies, explosions, tons of special effects, 

etc? Hereôs our answer to you. This movie is based on a true story of a professor 

and his dog, Hachi. Richard Gereôs performance is really starbright, but you should 

also watch Hachi very carefully. This is not an animal-lovers movie only, itôs about 

the bond between men and dogs, it is about loyalty and it is about love for sure. I 

promise you wonôt be able to hold your tears, sometimes because of sadness and 

sometimes because of real fun, especially when Gere teaches Hachi the fetch 

game. You will feel Hachiôs feelings when you see the world from his eyes, in 

black and white. Donôt miss it, whether you have/had a dog or even you hate dogs. 

çOh, this heartwarming true storyéè 
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The bond with a true dog is as lasting as the ties of this earth will ever be. A 

dog is the only thing on earth that loves you more than you love yourself. I think 

dogs are the most amazing creatures; they give unconditional love. For me they are 

the role model for being alive He is your friend, your partner, your defender, your 

dog. You are his life, his love, his leader. He will be yours, faithful and true, to the 

last beat of his heart.  

çI think the ori ginal was a lot better of thiséè 

The movie was very good in my opinion, very touching. However, I think 

the original one was a lot better. I don't really like the idea of changing the setting 

so much... The real story happened in 1925 at the Shibuya Station in Japan, so why 

make a movie about it if you're going to have it happen in 1998 in the US? What's 

the point? Maybe there was a reason for this, but I would've liked it better if they'd 

sticked to the actual story more. The movie was great, but I would recommend 

seeing the 1987 original movie (Hachiko Monogatari) instead of this 2009 

adaptation. 

çA wonderfully storyè. 

Wonderfully photographed and acted story. Richard Gere brought an 

incredible warmth and believability to the story and "Hachi" was incredible. If this 

film doesn't get to you, you don't like dogs and you don't understand the bond that 

they create with their owners. If only we could become so indelibly bonded, loved 

and loyal to each while overlooking each other's faults, the world would be a pretty 

good place. 

 

Task 9. Pair up with your friend and strike a conversation between: 

V Ken Fujiyoshi and Parker Wilson 

V Cate Wilson and Ronnie 

V Ken Fujiyoshi and 

V Andy Wilson and Andy Wilson 

V Carl Boilins and Parker Wilson 

V Jasjeet, the Indian vendor and Parker Wilson 

V Mary Anne and Parker Wilson 

V Ronnie and Cate Wilson 

V Heather and Andy Wilson 

V Michael and Cate Wilson 

 

Make use of the following quotes: 

Parker Wilson: I'm a lot older than you but I tend to think that there's an element 

of music that cannot be captured. Life cannot be captured. Human heart cannot be 

captured. The moment of creation itself is fleeting.  
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Carl:  Look, you don't have to wait anymore. He's not coming back.  

Andy Wilson: Hey. You know we love you, Hachi. We want you to stay here with 

us. If you have to go... that's okay too. Good-bye, Hachi.  

Ken: [Talking in Japanese] It's been a year, hasn't it? I wake up sometimes in the 

middle of the night and think about Parker. He was a good friend. I understand 

how you feel. Hachi, my friend, Parker is never coming home. But if Hachiko 

wants to wait, then Hachiko should wait. You want to wait for him, don't you? 

Have a long life, Hachi. 

Cate Wilson: Hachi? Hachi? Oh, old thing! You're still waiting. That's right. If it's 

all right, could I wait with you for the next train? Yeah? Thanks.  

Ronnie - 11 years: Where did Grandpa find Hachi?  

Cate Wilson: Ronnie, actually, Hachi found your grandfather. 

 

Task 10. Write 10 sentences incorporating these words and word 

combinations.  

Plot keywords 

× Akita 

× College Professor 

× Station Master 

× Lost Dog 

× Japanese 

× Death Of Husband 

× Railway Station 

× Trying To Give Away A Dog 

× Male Female Relationship 

× Human Animal Relationship 

× Master Dog Reunion 

× Waiting 

× Based On A True Story 

× Heart Attack 

× Master Dog Relationship 
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2.9. The Social Network 

Genre: Drama 
Directed by: David Fincher  

Screenplay by: Aaron SorkinBased on: The Accidental Billionaires by Ben 

MezrichReleased: 2010Rated: PG-13 for sexual content, drug and alcohol use and 

language  

Running Time: 2 hr 

Cast: 

¶ Jesse Eisenberg as Mark Zuckerberg 

¶ Andrew Garfield as Eduardo Saverin 

¶ Justin Timberlake as Sean Parker 

¶ Brenda Song as Christy Lee 

¶ Armie Hammer as Cameron Winklevoss/Tyler Winklevoss  

¶ Josh Pence as the body double for Hammer as Tyler Winklevoss 

¶ Max Minghella as Divya Narendra 

¶ Rashida Jones as Marylin Delpy 

¶ Joseph Mazzello as Dustin Moskovitz 

¶ Rooney Mara as Erica Albright 

¶ Dustin Fitzsimons as The Phoenix S-K Club President 

¶ Patrick Mapel as Chris Hughes 

¶ Douglas Urbanski as Larry Summers 

¶ Wallace Langham as Peter Thiel 

¶ Dakota Johnson as Amelia Ritter 

¶ Malese Jow as Alice Cantwel 

¶ Denise Grayson as Gretchen 

¶ Trevor Wright as Josh Thompson 

¶ John Getz as Sy 

¶ Shelby Young as K.C. 

¶ David Selby as Gage 

 

The Social Network is a 2010 drama film about the founding of the social 

networking website Facebook and the resulting lawsuits. The film was directed by 

David Fincher and features an ensemble cast including Jesse Eisenberg, Andrew 

Garfield, Justin Timberlake, Brenda Song, Armie Hammer, Max Minghella, 

Rashida Jones, Joseph Mazzello, and Rooney Mara. Aaron Sorkin adapted his 

screenplay from Ben Mezrich's 2009 nonfiction book The Accidental Billionaires. 

Sorkin also makes a cameo appearance as a would-be advertiser. Neither founder 

Mark Zuckerberg nor any other member of the Facebook team were involved with 
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the project, although Eduardo Saverin was a consultant for Mezrich's story.
 
The 

film won the award for Best Motion Picture ï Drama at the 68th Golden Globe 

Awards on January 16, 2011. The film also won the awards for Best Director, Best 

Screenplay and Best Original Score, making it the film with the most wins of the 

night. The film has been nominated for 8 Academy Awards, including Best 

Picture. 

A. Previewing activities. 

Task 1. Rank the following values in order of their importance for 

Americans: 

work    _______________________________________ 

health    _______________________________________ 

keeping fit   _______________________________________ 

money   _______________________________________ 

family   _______________________________________ 

independence  _______________________________________ 

 

How much does this order coincide with your personal evaluation? 

 

Task 2. Express your opinion on: 

- starting work at a very early age; 

- part-time employment; 

- being on unemployment assistance. 

 

Task 3. Team up and debate on the following: 

People who are not employed have not worked enough, and are undeserving of any 

sympathy. 

 

Task 4. Draw a parallel between Ukrainian and American / British cultures 

in work and careers. 

CULTURE COMPARISON PROFILE  

 

Comparison Items Ukraine America / Britain 

1. Attitude to work and 

careers 

  

2. Most prestigious jobs   

3. Work/career prospects   
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4. Age-group work 

opportunities 

  

5. Employment benefits   

6. Unemployment rate   

7. Unemployment cause   

8. Attitude to the 

unemployed 

  

 

Task 5. Pair up with your friend and discuss the following questions: 

- Does success come only from hard work? 

- Does money bring independence? 

- What are pluses and minuses of being a career-oriented person? 

 

Task 6. Use different materials you have access to and find out more about: 

a. differences between the benefits provided for the employed and 

unemployed; 

b. manifestations of American / British identity in making money. 

 

 Task 7. Read the following article and say how much of the 

information you already knew. 

Which social networks are popular in our time? 

A social network service is an online service, platform, or site that focuses 

on building and reflecting of social networks or social relations among people, e.g., 

who share interests and/or activities. A social network service essentially consists 

of a representation of each user (often a profile), his/her social links, and a variety 

of additional services. Most social network services are web based and provide 

means for users to interact over the internet, such as e-mail and instant messaging. 

Although online community services are sometimes considered as a social network 

service. In a broader sense, social network service usually means an individual-

centered service whereas online community services are group-centered. Social 

networking sites allow users to share ideas, activities, events, and interests within 

their individual networks. 

The main types of social networking services are those which contain 

category places (such as former school-year or classmates), means to connect with 

friends (usually with self-description pages) and a recommendation system linked 

to trust. Popular methods now combine many of these, with Facebook and Twitter 
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widely used worldwide; MySpace and LinkedIn being the most widely used in 

North America; Nexopia (mostly in Canada); Bebo, Hi5, Hyves (mostly in The 

Netherlands), StudiVZ (mostly in Germany), iWiW (mostly in Hungary), Tuenti 

(mostly in Spain), Nasza-Klasa (mostly in Poland), Decayenne, Tagged, XING, 

Badoo
 
and Skyrock in parts of Europe; Orkut and Hi5 in South America, India and 

Central America; and Friendster, Mixi , Multiply, Orkut, Wretch, renren and 

Cyworld in Asia and the Pacific Islands and Twitter, Orkut and Facebook in India. 

There have been attempts to standardize these services to avoid the need to 

duplicate entries of friends and interests. 

Although some of the largest social networks were founded on the notion of 

digitizing real world connections, many networks focus on categories from books 

and music to non-profit business to motherhood as ways to provide both services 

and community to individuals with shared interests. 

 

Task 8. Write 20 sentences incorporating the following words and word 

combinations. 

1. delusion  [dȷ'lu:ꜟ (ᴅ)n]  ï ʧʦʤʠʣʢʘ, ʧʦʤʠʣʢʦʚʘ ʜʫʤʢʘ 

2. punch  [pənɴ] ï 1) ʫʜʘʨ ʢʫʣʘʢʦʤ; 2) ʙʠʪʠ ʢʫʣʘʢʦʤ 

3. phoenix ['fi:nȷks] - ʟʨʘʟʦʢ ʜʦʩʢʦʥʘʣʦʩʪʽ, ʯʫʜʦ 

4. to make money ï ʙʘʛʘʪʽʪʠ 

5. side effect ['saȷd ȷῄfekt] ï ʧʦʙʽʯʥʠʡ ʝʬʝʢʪ 

6. cryptic ['krȷptȷk]  ï ʧʨʠʭʦʚʘʥʠʡ; ʪʘʻʤʥʠʡ; ʟʘʛʘʜʢʦʚʠʡ; (ʟʘ)ʰʠʬʨʦʚʘʥʠʡ 

7. substantial [sᴅb'stÞnɐ(ᴅ)l]   ï ʩʫʪʪʻʚʠʡ, ʽʩʪʦʪʥʠʡ 

8. to break up with somebody ï ʨʦʟʨʠʚʘʪʠ ʚʽʜʥʦʩʠʥʠ ʟ ʢʠʤʦʩʴ 

9. B.U.  ï Boston University 

10. sufficiently [sᴅ'fȷɐ(ᴅ)ntli ] ï ʜʦʩʪʘʪʥʴʦ; ʚ ʧʦʚʥʽʡ ʤʽʨʽ 

11. intoxicated [ȷn'tȟksȷkeȷtȷd] ï ʦʜʫʨʤʘʥʝʥʠʡ, ʩʧ'ʷʥʽʣʠʡ; ʷʢʠʡ ʧʝʨʝʙʫʚʘʻ ʫ 

ʩʪʘʥʽ ʽʥʪʦʢʩʠʢʘʮʽʾ (ʩʧ'ʷʥʽʥʥʷ) 

12. implicit [ȷm'plȷsȷt] ï ʱʦ ʤʘʻʪʴʩʷ ʥʘ ʫʚʘʟʽ, ʪʦʙʪʦ ʥʝ ʚʠʩʣʦʚʣʝʥʠʡ ʧʨʷʤʦ 

(ʯʽʪʢʦ) 

13. hacking into a computer network ð ʥʝʜʦʟʚʦʣʝʥʝ (ʥʝʟʘʢʦʥʥʝ) 

ʧʨʦʥʠʢʥʝʥʥʷ ʜʦ ʢʦʤʧ'ʶʪʝʨʥʦʾ ʩʠʩʪʝʤʠ (ʤʝʨʝʞʽ) 

14. intrusion [ȷn'tru: ꜟ (ᴅ)n] ï ʚʪʦʨʛʥʝʥʥʷ, ʚʪʨʫʯʘʥʥʷ (ʙʝʟ ʟʘʧʨʦʰʝʥʥʷ ʘʙʦ ʙʝʟ 

ʜʦʟʚʦʣʫ) 

15. obnoxious [ᴅb'nȟkɐᴅs] ï ʥʝʧʨʠʻʤʥʠʡ, ʧʨʦʪʠʚʥʠʡ, ʥʝʩʪʝʨʧʥʠʡ, ʦʛʠʜʥʠʡ 
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16. to split up ï ʨʦʟʙʽʛʘʪʠʩʷ (ʧʨʦ ʚʽʜʥʦʩʠʥʠ) 

17. to blog about somebody ï ʦʙʛʦʚʦʨʶʚʘʪʠ ʢʦʛʦʩʴ (ʫ ʤʝʨʝʞʽ ɯʥʪʝʨʥʝʪ) 

18. coincidence [kᴅu'ȷnsȷd(ᴅ)ns] - ʚʠʧʘʜʢʦʚʠʡ ʟʙʽʛ ʦʙʩʪʘʚʠʥ 

19. to depose [dȷ'pᴅuz] ï ʫʩʫʚʘʪʠ 

20. testimony ['testȷmᴅnȷ] ï ʧʦʢʘʟʘʥʥʷ ʩʚʽʜʢʘ, ʜʦʢʘʟ, ʩʚʽʜʯʝʥʥʷ 

21. to be under oath ï ʙʫʪʠ ʧʽʜ ʧʨʠʩʷʛʦ  ʁ

22. to jump up - ʩʢʦʯʠʪʠ, ʟʽʨʚʘʪʠʩʷ ʟ ʤʽʩʮʷ 

23. sophomore ['sȟfᴅmȡ:] ï (ɸʤ.) ʩʪʫʜʝʥʪ-ʜʨʫʛʦʢʫʨʩʥʠʢ 

24. to be insulted  ['ȷnsəltȷd] ï ʙʫʪʠ ʦʙʨʘʞʝʥʠʤ, ʩʢʨʠʚʜʞʝʥʠʤ 

25. to point out  ï ʚʢʘʟʫʚʘʪʠ, ʧʦʢʘʟʫʚʘʪʠ; ʟʚʝʨʪʘʪʠ (ʯʠʶʩʴ) ʫʚʘʛʫ 

26. academic probation ï ʩʪʘʞʫʚʘʥʥʷ ʧʨʠ ʫʥʽʚʝʨʩʠʪʝʪʽ 

27. sample ['sȞ:mpl] ï ʟʨʘʟʦʢ, ʚʟʽʨʝʮʴ, ʰʘʙʣʦʥ; ʤʦʜʝʣʴ 

28. to assume [ᴅ'sju:m]  ï ʥʘʙʠʨʘʪʠ, ʥʘʙʫʚʘʪʠ; ʧʨʠʡʤʘʪʠ (ʙʨʘʪʠ) ʥʘ ʩʝʙʝ 

29. surrender [sᴅ'rendᴅ] ï 1) ʟʜʘʯʘ, ʢʘʧʽʪʫʣʷʮʽʷ 2) ʚʽʜʤʦʚʘ (ʚʽʜ ʯʦʛʦʩʴ) 

30. to rehabilitate [Ὲri:(h)ᴅ'bȷlȷteȷt] ï ʚʽʜʥʦʚʣʶʚʘʪʠ; ʚʽʜʥʦʚʣʶʚʘʪʠ ʚ ʧʨʘʚʘʭ; 

ʨʝʘʙʽʣʽʪʫʚʘʪʠ; ʚʠʧʨʘʚʣʷʪʠ 

31. get overwhelm with some work ï ʙʫʪʠ ʟʘʚʘʣʝʥʠʤ ʷʢʦʶʩʴ ʨʦʙʦʪʦʶ 

32. psyche ['saȷkȷ] ï ʜʫʰʘ, ʜʫʭ 

33. need a start-up cash ï ʧʦʪʨʝʙʫʚʘʪʠ ʧʦʯʘʪʢʦʚʦʾ ʛʦʪʽʚʢʠ (ʩʪʘʨʪʦʚʦʾ) 

34. plaintiff ['pleȷntȷf]  ï ʧʦʟʠʚʘʯ; ʧʦʟʠʚʘʯʢʘ 

35. to resent [rȷ'zent]  ï ʦʙʫʨʶʚʘʪʠʩʷ, ʦʙʨʘʞʘʪʠʩʷ 

36. to implement ['ȷmplȷment] ï 1) ʚʠʢʦʥʫʚʘʪʠ, ʟʜʽʡʩʥʶʚʘʪʠ; ʟʘʙʝʟʧʝʯʫʚʘʪʠ 

ʚʠʢʦʥʘʥʥʷ 2) ʟʘʙʝʟʧʝʯʫʚʘʪʠ ʽʥʩʪʨʫʤʝʥʪʘʤʠ 

37. head off ï ʚʽʜʚʝʨʪʘʪʠ 

38. I'll get out of here! ï ʗ ʧʽʜʫ ʟʚʽʜʩʠ ʛʝʪʴ! 

39. pants [pÞnts]  ï (ʘʤʝʨ. ʨʦʟʤ.) ʰʪʘʥʠ 

40. domain [dᴅ'meȷn] - 1) ʚʦʣʦʜʽʥʥʷ 2) ʛʘʣʫʟʴ, ʩʬʝʨʘ 

41. to call smb.'s attention ð ʧʨʠʚʝʨʪʘʪʠ ʯʠʶʩʴ ʫʚʘʛʫ 

42. forensic [fᴅ'rensȷk] ï ʩʫʜʦʚʠʡ 

43. spam [spÞm] ï 1) ʢʦʥʩʝʨʚʦʚʘʥʠʡ ʢʦʚʙʘʩʥʠʡ ʬʘʨʰ; ʢʦʥʩʝʨʚʠ 2) (ʩʣʝʥʛ) 

"ʢʦʚʙʘʩʥʠʡ ʬʘʨʰ", ʩʧʘʤ 

44. to school [sku:l]  ï ʚʠʰʢʦʣʶʚʘʪʠ; ʧʨʠʚʯʘʪʠ 

45. to cease and desist [si:s, dȷ'zȷst] ï ʧʨʠʧʠʥʷʪʠ ʧʨʦʜʦʚʞʝʥʥʷ (ʧʨʦʪʠʧʨʘʚʥʦʾ 

ʜʽʾ ʘʙʦ ʧʨʦʪʠʧʨʘʚʥʠʭ ʜʽʡ) 
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46. to sue somebody [sju:] ï ʧʦʜʘʚʘʪʠ ʚ ʩʫʜ ʥʘ ʢʦʛʦʩʴ 

47. assets ['Þsets] ï ʢʦʰʪʠ; ʘʢʪʠʚʠ, ʤʘʡʥʦ 

48. venture ['venɴᴅ] ï1) ʨʠʟʠʢʦʚʘʥʘ ʩʧʨʘʚʘ; 2) ʩʫʤʘ, ʷʢʦʶ ʨʠʟʠʢʫʶʪʴ; 

ʩʪʘʚʢʘ 

49. to grab a drink [grÞb] ï ʧʝʨʝʭʠʣʠʪʠ ʯʘʨʦʯʢʫ-ʜʚʽ 

50. stunningly ['stənȷǼlȷ] ï ʧʨʠʛʦʣʦʤʰʣʠʚʦ, ʚʨʘʞʘʶʯʝ 

51. moron ['mȡΈrȟn] ï ʥʝʜʦʫʤʢʫʚʘʪʠʡ, ʩʣʘʙʦʫʤʥʠʡ; ʽʜʽʦʪ 

52. revenue ['revȷnju:] ï ʜʦʭʽʜ; ʥʘʜʭʦʜʞʝʥʥʷ 

53. to perjure ['pȩΈɱᴅ] ï ʥʝʧʨʘʚʜʠʚʦ ʩʚʽʜʯʠʪʠ 

54. condescending question [Ὲkȟndȷ'sendȷǼ] ï ʟʘʧʠʪʘʥʥʷ, ʱʦ ʧʨʠʥʠʞʫ ̒

ʢʦʛʦʩʴ 

55. theft [ɗeft] ï ʢʨʘʜʽʞʢʘ, ʟʣʦʜʽʡʩʪʚʦ 

56. punitive ['pju:nȷtȷv] ï ʢʘʨʘʣʴʥʠʡ 

57. pay tuition [tju:'ȷɐ(ᴅ)n]  ï ʧʣʘʪʘ ʟʘ ʥʘʚʯʘʥʥʷ 

58. entrepreneur [Ὲȟntrᴅprᴅ'nȩΈ] ï ʧʽʜʧʨʠʻʤʝʮʴ; ʧʨʠʚʘʪʥʠʡ ʚʣʘʩʥʠʢ 

59. forthcoming [ῈfȡΈɗ'kəmȷǼ] ï ʥʘʩʪʫʧʥʠʡ, ʧʨʠʡʜʝʰʥʽʡ  

60. to be devastated by something ['devᴅsteȷted] ï ʙʫʪʠ ʟʥʠʱʝʥʠʤ 

61. larceny ['lȞΈsnȷ] ï ʢʨʘʜʽʞʢʘ 

62. excruciating [ȷks'kru:ɐȷeȷtȷǼ]  ï ʙʦʣʽʩʥʠʡ, ʥʝʩʪʝʨʧʥʠʡ (ʧʨʦ ʙʽʣʴ, ʩʪʨʘʭ) 

63. ambush ['Þmbɗɐ] ï ʟʘʩʽʜʢʘ 

 

Task 9. Read the following article and say how much of the 

information you already knew. 

The Social Network 

The film's script was leaked on the Internet in July 2009. In November 2009, 

executive producer Kevin Spacey said, "The Social Network is probably going to 

be a lot funnier than people might expect it to be." The Cardinal Courier stated 

that the film was about "greed, obsession, unpredictability and sex" and asked 

"although there are over 500 million Facebook users, does this mean Facebook can 

become a profitable blockbuster movie?" At the D8 conference hosted by D: All 

Things Digital on June 2, 2010, host Kara Swisher told Zuckerberg she knew he 

was not happy with The Social Network being based on him, to which he replied, 

"I just wished that nobody made a movie of me while I was still alive."  

Zuckerberg stated to Oprah Winfrey that the drama and partying of the film is 
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mostly fiction, explaining "this is my life, so I know it's not so dramatic," and that 

he spent most of the past six years focusing, working hard, and coding Facebook. 

Speaking to an audience at Stanford University, Zuckerberg stated that the film 

portrayed his motivations for creating Facebook inaccurately; instead of an effort 

to "get girls", he says he created the site because he enjoys "building 

things".However, he added that the film accurately depicted his real-life wardrobe, 

saying, "It's interesting the stuff that they focused on getting right ï like every 

single shirt and fleece they had in that movie is actually a shirt or fleece that I 

own." 

Facebook co-founder Dustin Moskovitz called the film a "dramatization of 

history ... it is interesting to see my past rewritten in a way that emphasizes things 

that didn't matter," he said. According to Moskovitz: 

A lot of exciting things happened in 2004, but mostly we just worked a lot 

and stressed out about things; the version in the trailer seems a lot more exciting, 

so I'm just going to choose to remember that we drank ourselves silly and had a lot 

of sex with coeds.... The plot of the book/script unabashedly attacked 

[Zuckerberg], but I actually felt like a lot of his positive qualities come out 

truthfully in the trailer (soundtrack aside). At the end of the day, they cannot help 

but portray him as the driven, forward-thinking genius that he is. 

Screenwriter Sorkin has stated that, "I donôt want my fidelity to be to the 

truth; I want it to be to storytelling. What is the big deal about accuracy purely for 

accuracyôs sake, and can we not have the true be the enemy of the good?"  

Much of the negative response to The Social Network has come from 

technology writers, some of whom saw the film as an attack on new technologies 

and those responsible for them. Journalist Jeff Jarvis acknowledged the film was 

"well-crafted" but called it "the anti-social movie", objecting to Sorkin's decision 

to change various events and characters for dramatic effect, and dismissing it as 

"the story that those who resist the change society is undergoing want to see." 

Technology broadcaster Leo Laporte concurred, calling the film "anti-geek and 

misogynistic".Sorkin responded to the allegations of misogyny by asserting that all 

the female characters depicted in the film were real and accurately portrayed for 

the sake of making a realistic film.  

Andrew Clark of The Guardian wrote that "there's something insidious 

about this genre of [docudrama] scriptwriting," wondering if "a 26-year-old 

businessman really deserves to have his name dragged through the mud in a murky 

mixture of fact and imagination for the general entertainment of the movie-viewing 

public?" Clark added, "I'm not sure whether Mark Zuckerberg is a punk, a genius 

or both. But I won't be seeing The Social Network to find out." 
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Several noteworthy tech journalists and bloggers voiced their opinions of 

how the film portrays its real-life characters. Mashable founder and CEO Pete 

Cashmore, blogging for CNN, said: "If the Facebook founder [Zuckerberg] is 

concerned about being represented as anything but a genius with an industrious 

work ethic, he can breathe a sigh of relief.
 
Jessi Hempel, a technology writer for 

Fortune who says she's known Zuckerberg "for a long time", wrote of the film: 

The real-life Zuckerberg was maniacally focused on building a web site that 

could potentially connect everyone on the planetéBy contrast, in the film he 

seems more obsessed with achieving the largesse that bad boy Sean Parker, an 

original Napster founder, portrays when he arrives to meet Zuckerberg at a New 

York restaurant. 

Harvard Law School professor Lawrence Lessig wrote in The New Republic 

that Sorkin's screenplay doesnôt acknowledge the "real villain" of the story: 

The total and absolute absurdity of the world where the engines of a federal 

lawsuit get cranked up to adjudicate the hurt feelings (because "our idea was 

stolen!") of entitled Harvard undergraduates is completely missed by Sorkin. We 

can't know enough from the film to know whether there was actually any 

substantial legal claim here. Sorkin has been upfront about the fact that there are 

fabrications aplenty lacing the story. But from the story as told, we certainly know 

enough to know that any legal system that would allow these kids to extort $65 

million from the most successful business this century should be ashamed of itself. 

Did Zuckerberg breach his contract? Maybe, for which the damages are more like 

$650, not $65 million. Did he steal a trade secret? Absolutely not. Did he steal any 

other "property"? Absolutely notðthe code for Facebook was his, and the "idea" 

of a social network is not a patent. It wasn't justice that gave the twins $65 million; 

it was the fear of a random and inefficient system of law. That system is a tax on 

innovation and creativity. That tax is the real villain here, not the innovator it 

burdened. 

In an onstage discussion with The Huffington Post co-founder Arianna 

Huffington, during Advertising Week 2010 in New York, Facebook's Chief 

Operating Officer Sheryl Sandberg said she had seen the film and it was "very 

Hollywood" and mainly "fiction". "In real life, he [Zuckerberg] was just sitting 

around with his friends in front of his computer, ordering pizza," she declared. 

"Who wants to go see that for two hours?"  

Indian-American Divya Narendra said that he was "initially surprised" to see 

himself portrayed by the non-Indian actor Max Minghella but also admitted that 

the actor did a "good job in pushing the dialogue forward and creating a sense of 

urgency in what was a very frustrating period." 
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The Social Network received widespread critical acclaim. Review aggregate 

Rotten Tomatoes reports that 97% of critics have given the film a positive review 

based on 261 reviews, with an average score of 9/10 and a critical consensus of: 

"Impeccably scripted, beautifully directed, and filled with fine performances, The 

Social Network is a riveting, ambitious example of modern filmmaking at its 

finest." It has a 100% among "Top Critics".
 
The film also holds a score of 95 based 

on 42 reviews on Metacritic, indicating "universal acclaim" and making it one of 

the site's highest-rated movies of all time.  Film critic Roger Ebert of the Chicago 

Sun-Times, giving it four stars wrote: "David Fincher's film has the rare quality of 

being not only as smart as its brilliant hero, but in the same way. It is cocksure, 

impatient, cold, exciting and instinctively perceptive." 

Peter Travers of Rolling Stone, gave the film his first full four star rating of 

the year and said: "The Social Network is the movie of the year. But Fincher and 

Sorkin triumph by taking it further. Lacing their scathing with an aching sadness, 

they define the dark irony of the past decade." The Harvard Crimson review called 

it "flawless" and gave it five stars.  

It won Best Picture from the National Society of Film Critics, the New York 

Film Critics Circle, the Los Angeles Film Critics Association and the National 

Board of Review, making it only the third film in history (after Schindler's List and 

L. A. Confidential) to sweep the "Big Four" critics.  

Quentin Tarantino listed The Social Network as one of his favorite 20 

movies of the year, second to Toy Story 3.  

Some reviewers pointed out that the film plays loosely with the facts behind 

Facebook's founding. Joe Morgenstern in The Wall Street Journal praised the film 

as exhilarating but noted: "The biographical part takes liberties with its subject. 

Aaron Sorkin based his supersmart and superbly funny screenplay on a contentious 

book, Ben Mezrich's The Accidental Billionaires, so everything that's seen isn't 

necessarily to be believed." 

The film won the "Hollywood Ensemble Award" from the Hollywood 

Awards.  

 

B. Postviewing activities 

Task 1. Find in the movie its leading ideas and present them in the form of 

clear-cut statements. 

 

Task 2. Formulate the central problem of the movie.  

 

Task 3. Comment on the end of the movie. 
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Task 4.  Make  up a dialogue to persuade your partner to watch the movie 

ñThe Social Networkò. 

 

Task 5. Comment on one of the following quotes (20 sent.): 

¶ Wealth, after all, is a relative thing, since he that has little, and wants less, is 

richer than he that has much, but wants more.  

Colton 

¶ Riches are gotten with pain, kept with care, and lost with grief. The cares of 

riches lie heavier upon a good man than the inconveniences of an honest 

poverty. 

L'Estrange 

¶ It is far more easy to acquire a fortune like a knave than to expend it like a 

gentleman. 

Colton 

¶ Wealth is not acquired, as many persons suppose, by fortunate speculations and 

splendid enterprises, but by the daily practice of industry, frugality, and 

economy. He who relies upon these means will rarely be found destitute, and he 

who relies upon any other will generally become bankrupt. 

Wayland 

¶ There is a burden of care in getting riches, fear in keeping them, temptation in 

using them, guilt in abusing them, sorrow in losing them, and a burden of 

account at last to be given up concerning them. 

Matthew Henry 

¶ Wealth brings noble opportunities, and competence is a proper object of 

pursuit; but wealth, and even competence, may be bought at too high a price. 

Wealth itself has no moral attribute. It is not money, but the love of money, 

which is the root of all evil. It is the relation between wealth and the mind and 

the character of its possessor which is the essential thing. 

Hillard 

¶ Many have been ruined by their fortunes; many have escaped ruin by the want 

of fortune. To obtain it, the great have become little, and the little great. 

Zimmermann 

¶ No man is happier than he who loves and fulfills that particular work for the 

world which falls to his share. Even though the full understanding of his work, 

and of its ultimate value, may not be present with him; if he but love itðalways 

assuming that his conscience approvesðit brings an abounding satisfaction. 

Leo W. Grindon 
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Task 6. Read the summary. Point out typical features of a summary. Give a 

summary of the text dividing it into several logical parts.  

In 2003, Erica Albright (Rooney Mara) breaks up with Harvard University 

student Mark Zuckerberg (Jesse Eisenberg). Back at his dorm, Mark writes a 

scathing blog entry about her, and in his drunken rage, creates a website that rates 

the attractiveness of female students when compared to each other. He hacks into 

the databases of various residence halls, downloads pictures and names of female 

students and, in a few hours, using an algorithm for ranking chess players supplied 

by his best friend, Eduardo Saverin (Andrew Garfield), he creates a website called 

"FaceMash", where male students can iteratively choose which of two girls 

presented at a time is more attractive. Mark is punished with six months of 

academic probation after the traffic to the site brings down parts of Harvard's 

network, and becomes vilified among most of Harvard's female community. 

However, the popularity of "FaceMash" and the fact that he created it in one night, 

while drunk, brings him to the attention of Cameron and Tyler Winklevoss (Armie 

Hammer), identical twins and members of Harvard's rowing team, and their 

business partner Divya Narendra (Max Minghella). As a result, he gains a job 

working for the Winklevoss twins as the programmer of their website, Harvard 

Connection. 

Soon afterwards, Mark approaches Eduardo and tells him of his idea for 

what he calls "Thefacebook", an online social networking website exclusive to 

Harvard University students. He explains this would let people share personal and 

social information securely. Eduardo agrees to help Mark, providing $1,000 to help 

start the site. They distribute the link to Eduardo's connections at the Phoenix S-K 

final club, and it quickly becomes popular throughout the student body. When they 

learn of thefacebook, the Winklevoss twins and Narendra believe that Zuckerberg 

had stolen their idea while simultaneously stalling on their website. Tyler and 

Divya want to sue Mark for intellectual property theft, but Cameron convinces 

them they can settle the matter as "Harvard gentlemen" without resorting to the 

courts. 

At a visiting lecture by Bill Gates, fellow Harvard University student Christy 

Lee (Brenda Song) introduces herself and her best friend Alice Cantwel (Malese 

Jow) to Eduardo and Mark. She asks that the boys "Facebook us"; their use of this 

phrase impresses both of them. Christy invites them to a bar, where she and 

Eduardo have sex in the restroom. Mark later runs into Erica, who is not aware of 

The Facebook's existence because she is not a Harvard University student. Stung 

by this, Mark decides to expand the site to more schools. As The Facebook grows 

in popularity, they expand to other schools in the Northeastern United States, while 

the Winklevoss twins and Narendra become angrier at seeing "their idea" advance 
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without them. Cameron refuses to sue them, instead accusing Mark of violating the 

Harvard student Code of Conduct. Through their father's connections they arrange 

a meeting with Harvard President Larry Summers (Douglas Urbanski), who is 

dismissive and sees no potential value in either a disciplinary action or in 

Thefacebook website itself. 

Through Christy, now Eduardo's girlfriend, Eduardo and Mark arrange a 

meeting with Napster co-founder Sean Parker (Justin Timberlake). When Christy, 

Mark, and Eduardo meet Sean Parker, Eduardo becomes skeptical of Parker, 

noting his problematic personal and professional history. Christy also notes that 

Eduardo seems jealous of Parker, and attempts to calm him in order to avoid 

causing a scene. Mark, however, is impressed with Parker, who presents a vision 

for Facebook similar to his own. Although no deals are reached, in a parting 

comment, Parker suggests that they drop "The" from Thefacebook, to make it 

simply "Facebook". Eduardo later characterizes this as Parker's biggest 

contribution to the project. 

At Parker's suggestion, Mark moves the company's base of operation to Palo 

Alto, while Eduardo remains in New York seeking advertising support. Meanwhile 

in England, while competing in the Henley Royal Regatta for Harvard, the 

Winklevoss twins discover that Facebook has expanded to a number of universities 

there. Cameron finally relents and they decide to sue. When Eduardo visits from 

New York, he is angered to find that Parker is living at the house they have rented 

and is making business decisions for Facebook. After an argument with Mark, 

Eduardo freezes the company's bank account and returns to New York. Upon 

returning, Christy argues with Eduardo about his Facebook profile, which still lists 

him as "single". When Christy questions Eduardo about why he has not changed 

his Facebook profile, he tells her he does not know how to, further infuriating 

Christy because she believes he is lying. She cites his profile as evidence he 

cheated on her with promiscuous women in Silicon Valley and subsequently sets 

fire to a scarf he has given to her as a gift. While Eduardo extinguishes the fire, 

Mark reveals on the phone that they have secured money from an angel investor 

through Parker's contacts. As a result of Christy's arson attempt, Eduardo ends his 

relationship with her. 

Eduardo soon discovers that the deal he signed with Parker's investors has 

allowed them to dilute his share of the company from thirty-four percent to three 

hundredths of a percent, while maintaining the ownership percentage of all other 

parties. He confronts his erstwhile friend Mark and announces his intention to sue 

him. Later that night, during a party celebrating Facebook's 1 millionth member, 

Parker and a number of Facebook interns are arrested for possession of cocaine. 
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The framing device throughout the film shows Mark testifying in 

depositions in two lawsuits: one filed by the Winklevoss twins, and the other filed 

by Eduardo. In the final scene, Marilyn Delpy (Rashida Jones), a junior lawyer for 

the defense informs Mark they will be settling with Eduardo, since the sordid 

details of Facebook's founding and Mark's personality will make a jury highly 

unsympathetic. The film ends with Mark sending a friend request to Erica on 

Facebook, and refreshing the page every few seconds waiting for a response. 

 

Task 7. Character Analysis ï Give a detailed analysis of the main 

characters. 

 

Task 8. Read the following texts and write your own review (20 sent.) using 

new words and word-combinations. 

Review A 

As long as you don't buy in to everything "The Social Network" tells you, 

David Fincher's 2010 film is actually a compelling and engrossing exploration of 

the evolution of socializing through computers and how it's shaped and defined our 

new generation turning us in to passive aggressive bullies and thugs who seek one 

another out through text and HTML code. David Fincher's film is not perfect. It's 

sexist, sensationalist, and turns an internet revolution in to a mere game of revenge 

from a lovelorn geek. But for its faults, "The Social Network" is a truly gripping 

and entertaining courtroom drama about the construction of Facebook and how it 

managed to affect every single person who ever came in to contact with Mark 

Zuckerberg, a narcissistic social outcast who brought down the walls of class, 

superficiality and exclusivity by allowing people the advent of elitism by virtue of 

distance that could allow anyone from the gorgeous woman to the awkward nerd to 

become the kings of their own personal domains. As the movie depicts him in such 

a light. 

Through this Zuckerberg was able to topple the fads of the generation like 

MySpace and Friendster by offering applications and functions none of the other 

websites could, and also-as we're told by the movie-was able to completely defeat 

his rivals all of whom possessed a higher advantage through education and 

socializing that he lacked. David Fincher composes a competent and brutally 

sardonic gem of 2010 with cast of young performers who are more than capable of 

handling such weighty characters coming face to face with a cultural revolution 

that changed the way we look at corresponding with people and communicating 

with one another.  

Jesse Eisenberg deserves an Academy Award nomination for his bold faced 

depiction of Zuckerberg as a man who remorselessly brings down every single 

http://en.wikipedia.org/wiki/Deposition_(law)
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phony and braggart in his eyesight all in an effort to rise above his poverty and 

become someone he struggles to bring down by the time the finale rolls around. 

Though Zuckerberg is a silent genius he is also one who is incapable of affording 

honesty and courage, so he uses the advent of Facebook to grant him the right to 

jab at and destroy everyone he never had the guts to attack when eye to eye and 

Eisenberg's portrayal speaks of a man desperate to be something important, but for 

what he's never really sure of in the end. Eisenberg handles the rapid fire and often 

sharp dialogue with utter finesse and manages to steal the film out from under 

Fincher whose direction is considerably understated albeit sleek and eye-catching.  

Jumping back and forth from the beginning of "The Facebook" in to the 

modern day where Zuckerberg sits through two major lawsuits, "The Social 

Network" is a modern day tale of a man who rose to power to become king of his 

domain and was left with little else but an empire at his feet and a room full of 

people willing to kill for his wealth and reputation. Meanwhile Zuckerberg set the 

path for a new generation of passive aggression and underhanded tactics through a 

social networking site that proved to be a mainstay. Andrew Garfield is fantastic as 

Zuckerberg's Facebook co-founder Eduardo Saverin, and Justin Timberlake is 

delightfully slimy as lecherous Sean Parker, the Napster founder who horns in on 

Facebook once he sees that big profits are an inevitable. This is a film very 

different from Fincher's typical repertoire and knack for choosing projects that 

border on eccentric and surreal, and for that he's able to change tones and provide a 

straight forward and top notch drama that is easily one of the best dramatic titles of 

2010, a lackluster year for the genre in general. 

 If you don't buy in to everything it tells you, and can ignore the blatant 

sexism, "The Social Network" is without a doubt one of the best films of 2010, a 

relevant exploration in to the changing of communication and socializing through a 

man who built an empire around the inability to tell people how he really felt and 

tear himself away from the life of poverty he despised. Jesse Eisenberg is superb, 

the supporting cast is fantastic, and David Fincher has yet another notch under his 

belt. 

 

Review B 

by MATT KELEMEN  

The wrong way to create The Social Network would have been for director 

David Fincher to seek to present the absolute truth behind the birth of Facebook. 

There is a mystery involved as to whether 19-year-old Mark Zuckerberg stole an 

idea from twin brothers who were looking to promote their Harvard cred to co-eds 

from other campuses. But is he a cold, calculating genius who manipulated people 

in order to grow Facebook into an Internet behemoth, only to cast them aside once 
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they have served their purpose? Should he have been rewarded rather than 

chastised for violating the privacy of his fellow students by hacking into Harvard's 

database? Was his ex-girlfriend justified in telling him his miserable future with 

women will not be because he is a tech geek, but rather because he is an asshole? 

The last question contains the most fiction and fact. Screenwriter Aaron 

Sorkin (The West Wing, A Few Good Men) had to completely fictionalize the 

opening scene where Zuckerberg (played to the irascible hilt by Jesse Eisenberg), 

gets the kiss-off from his girl Erica (Rooney Mara) after one too many unfiltered 

comments. But he's definitely an asshole. The programming genius posts a few 

crass, Erica-hating blog rants before he hits upon the idea of raiding Harvard's 

computer system for photos of every female student and creating a website called 

Facemash. It's offensive and lands him in hot water, but it's literally an overnight 

success. 

The notoriety brings Zuckerberg to the attention of the Winklevoss twins 

(Armie Hammer, Josh Pence), who come up with an idea for a social networking 

site that caters exclusively to their fellow students. Zuckerberg is unmoved until 

they reveal the site is meant to impress prospective dates with their prestigious 

harvard.edu e-mail addresses. It's a great idea, very stealable. Or it's an inspiration 

for a bigger concept that a pair of identical Aryan jocks couldn't possibly 

comprehend, a platform that could grow beyond the Ivy League. 

Fincher, working from Sorkin's airtight script, presents the story from 

several points of view, but not exactly in a Rashomon-effect style. The story rolls 

out in fairly linear fashion, cutting away to the scenes of legal mediation between 

Zuckerberg and the Winklevoss boys, as well as with Eduardo Saverin (Andrew 

Garfield), the original CFO who gets nudged out as flashy Sean Parker (Justin 

Timberlake) moves in. It's the point of view that shifts, with each point person 

except Zuckerberg presented as earnest - at first. 

The facts are few but inarguable. Facebook would not have been happened if 

Zuckerberg were not approached with an idea for a Harvard-based social 

networking site. Documents prove he delayed work for the Winklevoss brothers as 

he secured funding for a similar but souped-up platform of his own. And he 

definitely allowed Saverin to be hoodwinked out of his fair share of the company. 

It's also true Facebook wouldn't be what it is if Zuckerberg had went into 

equal partnerships with the people he would eventually settle with in court, 

although they might testify to the contrary. The Social Network occupies a gray 

area, in which everybody's perspective is in question, and most of the main 

characters slip into self-serving, subjective realities to some degree. It's an 

ingenious way to tackle a very curious, contemporary case and a welcome return to 

flawless filmmaking for Fincher. 

http://harvard.edu/
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Review C 

by Jordan Hiller  

The elegant irony of Facebook, if you believe everything you see and hear 

during David Fincherôs full throated, full throttle champion about the evolution of 

this planetôs preeminent online social network, is that Mark Zuckerberg, a Jewish 

kid with an iluyôs computer kop, who cared nothing for accumulating wealth and 

created the site (or, more accurately, improved upon the blueprint of existing sites) 

with the sole intention of it being cool and cutting edge, wound up achieving 

inconceivable wealth while his web-footed offspring became a haven for geeks, 

introverts, yentas, and their grandmothers to post trivial status updates, deploy 

mass invites to lame events, and snark back and forth about miscellanea. Facebook 

became, much like its founder, an entity that, at most, artificially exudes an aura of 

buoyancy and trendiness, but underneath the confident, savvy shell and on the 

other side of a bright, shiny fa­ade, there are only people, replete with insecurities, 

confusing pixilated contact for relationships, and possessing a deleterious fixation 

on public opinion.  

Not to say that Facebook isnôt engaging, addictive, or tremendously useful in 

numerous contexts. I am not anti-Facebook, nor am I a chronic visitor, but the The 

Social Network suggests (through a crackling Aaron Sorkin script from the Ben 

Mezrich book, The Accidental Billionaires) that Zuckerbergôs original design for 

the site, its intended manifest destiny, disintegrated in a flash when it became a 

generic, consumer darling.  

Director David (Seven, Fight Club) Fincher has cranked out a riveting, 

thoroughly entertaining film anchored by a lead performance from Jesse Eisenberg 

that casts a hypnotic spell on its audience from wordy opening break-up scene to a 

final excruciating image which brings matters full circle. I would never be so bold 

to say that Jesse Eisenberg can do it all, but after seismic turns in Adventureland, 

Zombieland, and The Squid and the Whaleland, we know he can do brainy, 

neurotic boyishness (like the smart manôs Michael Cera), and The Social Network 

allows the young actor (who very well may score Oscar gold this year) to bring 

that character into full realization.  

Instead of telling the story in boring linear fashion, the film jumps cleverly 

back and forth to and from a pair of law offices where a disinterested, abrasive 

Zuckerberg is being deposed. The twenty-year-old is at the center of two lawsuits; 

one alleging he stole the concept for Facebook from a pair of blue blood Harvard 

twins, the second for fraudulently ousting his best friend, business partner, and 

financier from the company.  
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The setup has us wary of Zuckerbergôs nature early on, but two minutes with 

the asshole would have the same effect. Sorkinôs screenplay conducts a full-on 

flogging of Zuckerberg, his apparent soulnessness, and hysterically warped 

perspective. As portrayed by Eisenberg, the founder of Facebook is bright, but his 

intellect is never as intimidating as it should be because it remains connected to an 

immature, stubbornly vindictive host. The plaintiffs suing Zuckerberg are not 

worried. They are not overwhelmed. They are annoyed. They are perplexed by 

their adversaryôs futile position. They are forced to put up with ridiculous 

arguments, listen to vivid delusions, and patiently wait for the big check at the end 

of the rainbow.  

Those whom Zuckerberg cheats and manipulates are not depicted as saps or 

suckers, which would have been the case if the film chose to make its protagonist 

likeable. Instead, Zuckerbergôs victims are merely his antithesis - reasonable, 

mature, and human.  

The Social Network is a movie, and the value of the movie should not be 

determined or affected by the value of Facebook. The merits of Facebook can be 

debated; the merits of The Social Network are undeniable.



Learning English Through Video       Ivanova O.V., Tarasova V. V. 

187 
 

 

2.10. The Rebound 

Genre: Comedy, Romance  

Rated: R for language, some sexual content and brief drug use  

Released: 2009 

Running Time: 1 hr. 37 min.  

Directed By: Bart Freundlich  

Written By:  Bart Freundlich 

Synopsis: In New York City, a single mom captivates her new neighbor, a much 

younger man.  

Cast: 

¶ Catherine Zeta-Jones as Sandy.  

¶ Justin Bartha as Aram Finklestein.  

¶ Kelly Gould as Sadie.  

¶ Art Garfunkel as Harry Finklestein.  

¶ John Schneider (cameo) as Trevor.  

 

A. Previewing activities 

Task 1. You have probably heard people say, óThis is an ideal familyô. What 

kind of family would you call óidealô? 

 

Task 2. Do you agree or disagree with the following statements? Give your 

reasons. 

a. Marriage must constantly fight against a monster which devours 

everything:  routine.  /Honore de Balzac/ 

b. A happy marriage is the union of two good forgivers.  /Ruth Bell 

Graham/ 

c. Women hope men will change after marriage but they don't; men hope 

women won't change but they do.  /Bettina Arndt, Private Lives, 1986/ 

d. A good marriage would be between a blind wife and a deaf husband.  

/Michel de Montaigne, Essays/ 

e. Love is one long sweet dream, and marriage is the alarm clock.  

/Author Unknown/ 

 

Task 3. Read the following definition of ñREBOUNDò and be ready to 

explain its lexical meanings. Make up 5 sentences with this word in its different 

meanings. 

 

Definition of REBOUND 
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reĿbound
 
  

v. reĿboundĿed, reĿboundĿing, reĿbounds  

v.intr.  

1. To spring or bounce back after hitting or colliding with something. 

2. To recover, as from depression or disappointment. 

3. To reecho; resound. 

4. Basketball To retrieve and gain possession of the ball as it bounces off the 

backboard or rim after an unsuccessful shot. 

v.tr.  

1. To cause to rebound. 

2. Basketball To gain possession of (the ball) off the backboard or rim. 

reĿbound
 
  

n. (r bound, r -bound)  

1. A springing or bounding back; a recoil. 

2. a. Sports A rebounding or caroming ball or hockey puck. 

b. Basketball The act or an instance of taking possession of a rebounding 

ball. 

3. A quick recovery from or reaction to disappointment or depression: He is 

on the rebound following a tumultuous breakup. 

 

Examples of REBOUND 

1. The baseball rebounded off the wall.  

2. She rebounded quickly from the loss.  

3. She is good at both shooting and rebounding.  

4. He rebounded the ball and quickly passed it to a teammate. 

Synonyms: bounce (back), come back, rally, recover, snap back 

Related Words: reanimate, revitalize, revive 

Near Antonyms: decline, fail, worsen 

rebound  

vb [rȷ̈͂baɗnd] (tr)   

1. to spring back, as from a sudden impact 

2. to misfire, esp so as to hurt the perpetrator the plan rebounded 

n  

1. the act or an instance of rebounding 

on the rebound 

a.  in the act of springing back 

b.  Informal in a state of recovering from rejection, disappointment, etc. he 

married her on the rebound from an unhappy love affair 

http://www.merriam-webster.com/dictionary/bounce+(back)
http://www.merriam-webster.com/dictionary/come+back
http://www.merriam-webster.com/dictionary/rally
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rebound  

v rebound [ri b̈͂aund]  

to bounce back The ball rebounded off the wall. ʦʪʩʢʘʢʠʚʘʪʴ 

on the rebound [ r̈͂iΈbaund]  

as (something) bounces back He caught the ball on the rebound. ʨʠʢʦʰʝʪʦʤ 

on the rebound  

unhappy and confused because a close, romantic relationship of yours has 

recently finished She was on the rebound when she met Jack. Six months after 

Julia left him, he married someone else on the rebound. 

rebound from something   

1. Lit. to bounce back from something. The ball rebounded from the wall 

and hit Randy hard on the elbow. When the ball rebounded from the backboard, it 

bounced onto the court and Tom tripped on it.  

2. Fig. to recover quickly from something. Barbara rebounded from her 

illness in less than a week. I hope I can rebound from this cold quickly. 

on the rebound  

1. becoming stronger or better again Wall Street is on the rebound a day 

after stock prices plunged to new lows. Improved housing and rising rents are both 

signs of a community on the rebound.  

2. recovering from the recent end of a romantic relationship You're a great 

guy, but I'm still on the rebound and I'm just not ready to start seeing anyone.  

 

Task 4. Read the following texts and write your own summary (20 sent.) 

using new words and word-combinations. 

Plot 

A housewife and mother of two, Sandy (Catherine Zeta-Jones), discovers 

that her husband has been unfaithful. After a hasty divorce, she decides to leave 

home and go to New York City with her young son and daughter. There they begin 

a new life. Sandy quickly rents an apartment above a coffee house and befriends 

one of the waiters, Aram Finklestein (Justin Bartha). Aram, at 25, is not sure what 

he wants to do with his life although he has a college degree and a tendency 

towards women studies and feminism. Still, he decides to babysit Sandy's children 

ultimately becoming their full-time nanny. He develops a close-knit relationship 

with both children and a chemistry starts to brew between Aram and Sandy 

ensuing in an awkward sexual encounter one of the children witnesses. 

Notwithstanding, they start to date and after two months it would seem they are 

perfect together. Until one day Sandy feels nauseous and suspects she is pregnant. 

Aram is thrilled and looks forward to raising a child with Sandy. But later a doctor 

confirms to the couple that Sandy is not really pregnant, but at 40 she may still 

http://ru.thefreedictionary.com/%d0%be%d1%82%d1%81%d0%ba%d0%b0%d0%ba%d0%b8%d0%b2%d0%b0%d1%82%d1%8c
http://ru.thefreedictionary.com/%d1%80%d0%b8%d0%ba%d0%be%d1%88%d0%b5%d1%82
http://en.wikipedia.org/wiki/Catherine_Zeta-Jones
http://en.wikipedia.org/wiki/New_York_City
http://en.wikipedia.org/wiki/Justin_Bartha
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conceive. As they leave the doctor, a fight breaks out between Aram and Sandy, 

with the latter confirming that she thinks it's ludicrous that the two of them, with an 

age difference of 15 years, would ever be happy together. After the break-up, 

Aram decides to travel the world and to improve the lives of others. Sandy gets 

promoted at her job and after five years have passed, the two share a chance 

encounter in a restaurant. Aram reveals he has adopted a young boy from 

Bangladesh and is still single. Sandy, who was celebrating her promotion with her 

children and a colleague invites Aram and his family to join them. The film ends as 

the two hold hands underneath the table whilst their children start to bond. 

Plot Summary for The Rebound (2009) 

Sandy, upon discovering her husband's infidelity while watching her son's 

birthday video, leaves the suburbs and moves into the city. She gets an apartment 

that's above a coffee house where she befriends one of the workers, Aram, a guy 

whose wife only married him so she could get a green card. Aram's family thinks 

he's wasting his life and education by working in the coffee house. Soon after 

moving into the apartment, Sandy hires Aram to be her nanny while she takes on 

work for the first time since her children where born. It isn't long when Aram and 

Sandy find they get along wonderfully and start to date. But the question is: is their 

relationship real or is it, in fact, just a rebound for both of them?  

 

Task 5. Make up 10 sentences with the plot keywords. 

 

¶ Ex Husband Ex Wife Relationship  

¶ Mother Son Relationship  

¶ Family Relationships  

¶ Beautiful Woman  

¶ Break Up  

¶ 2010s  

¶ Globe Trotting  

¶ Older Woman Younger Man Relationship  

¶ Singing In Car  

¶ Cheating Husband  

¶ Sex On Couch  

¶ Restaurant  

¶ Home Video  

¶ Mother Daughter Relationship  

¶ 2000s  

¶ Coffee Shop  

¶ Male Nanny  

http://en.wikipedia.org/wiki/Bangladesh
http://www.imdb.com/title/tt1205535/
http://www.imdb.com/year/2009/
http://www.imdb.com/keyword/ex-husband-ex-wife-relationship/
http://www.imdb.com/keyword/mother-son-relationship/
http://www.imdb.com/keyword/family-relationships/
http://www.imdb.com/keyword/beautiful-woman/
http://www.imdb.com/keyword/break-up/
http://www.imdb.com/keyword/2010s/
http://www.imdb.com/keyword/globe-trotting/
http://www.imdb.com/keyword/older-woman-younger-man-relationship/
http://www.imdb.com/keyword/singing-in-car/
http://www.imdb.com/keyword/cheating-husband/

