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Mamepianu MixxHapoOHOI HayKOBO-NPaKmMu4HOI KOH(epeHYil

NMPOOOBOJIbYA TA EKOJIOIN4YHA BE3IMNEKA
B YMOBAX BINHU TA NOBOEHHOI BIABY JOBU:
BUKJINKU ANA YKPAIHW TA CBITY
npucss4eHoi 125-piy4io HayioHasbHO20 yHiBepcumemy

6iopecypcis i npupodoKopucmysaHHs YKpaiHu

Cekyin 4. flkicmb ocsimu ma 2yMmaHimapHa Hayka 8 ymosax sillHU
ma 2/106a/1bHUX BUK/TUKIB

25 mpaseHs 2023 poky
Kuie, YkpaiHa



OpranizaTop KOH(pEpEeHIIii: HamionanbHwmii yHiBepcUTET 610peCypciB 1
MIPUPOJOKOPUCTYBAaHHS YKpaiHU

[TponoBonbya Ta exojoriyHa Oe3neka B yMOBax BilfHU Ta MOBOEHHOI BiOYIOBU: BUKIUKU
JUis YKpaiHu Ta CBiTy: MaT. MiXKH. HayK.-IPaKT. KOH(., ceKIis 4: SKicTh OCBITH Ta ryMaHiTapHa HayKa
B YMOBax BiifHM Ta mo0aibHUX BUKIUKIB (M. KuiB, 25 Tpas. 2023 p.). Kuis, 2023. C. 358.

Marepianu koH(pepeHL1ii ToJaHO B aBTOPCHKIN peaakiiii.

V 30ipHUKY [TOJJAaHO PE3yIbTaTH OOTOBOPEHHS aKTyaJlbHHUX MPOOJIEM, MEPCIEKTHUB 1 HUIAXIB
3a0e3MeyeHHs IPOI0BOJIBYOI Ta €KOJIOTTYHO1 Oe3MeKH B yMOBAX BifHHU, IUIaHY BIAHOBJIEHHS YKpaiHH,
CTAJIOTO PO3BUTKY CBITYy B KOHTEKCTI IIOOAJBbHUX 1 PEriOHAJIbHUX BHKIUKIB, TpaHchopmarii
cycniibeTBa Ta (OPMYBaHHS HOBOI MTAPAJAUTMH PO3BHUTKY.
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ROLE OF ART IN TIMES OF WARFARE

Valeriia Marynich, a bachelor student (marynich307@ukr.net)
National University of Life and Environmental Sciences of Ukraine, Kyiv, Ukraine

During wartime, art can serve multiple important purposes, including propaganda,
expression, therapy, and mood improvement. Propaganda art, such as posters, films, and other visual
works, can be used to promote and support the morale of the people and raise funds to support
military efforts. Art can also be used to express the emotions, thoughts, and situations of individuals
during war, such as through poems, songs, cartoons, and other forms of art; it can be very similar as
phraseology or idiomatic phrasing that are considered to boost the human mind for creativity and
stimulate positive thinking [1]. Additionally, art can be used as a means of therapy and support for
military personnel and civilians suffering from war-related stress and trauma, helping to relieve
tension and stress, improve mood, and restore psychological resilience.

In the context of the ongoing war in Ukraine, the power of art has allowed creators to convey
important messages to people all over the world, telling the truth about events in Ukraine and sharing
personal experiences [2]. Furthermore, art born during times of war can speak for generations,
surpassing the lifetimes of those who create it [3]. This underscores the importance of recording and
collecting all works of art created during wartime, to transmit them to the rest of the world.

The art of wartime Ukraine is especially noteworthy because it weaves a national pattern of social
ethics that has not seriously existed in society until now. The cultural space of hundreds of thousands
of sincere artistic ‘knots’ prepares the background for a nationwide pattern of mutual respect among
free people [3]. This is significant because it challenges the socialist attitudes of the past and the
barren tribalist culture of nurturing ethnography, denationalization, complacency, and lack of
initiative relied upon by Central European and American policies supporting cultural development
in Ukraine before the war [3].

Overall, art plays a vital role in wartime, and the various forms of artistic expression offer unique
and important perspectives on the experiences of individuals and societies during times of conflict.
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