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Aspekt kulturowy w Trylogii Saltertoniskiej Robertsona Daviesa

KOBAJIbB JI. O. Haykose kepiBanurBo — TEILJIA O. M.
JIIHrBOKYJIbTYPHHI ACHEKT rACTPOHOMIYHOI0 JUCKYPCY

KYJIAKEBHUY A. M. Haykose kepiBHunTeo - CUJJOPYKT. 1.
Contextual Understanding of Text: A Key Aspect of Language Learning and
Communication

MAJIAPEHKO P. M. Haykose kepiBHuTBO — KAUMAPYUK C. T
Idiopolitical discourse as an object of research in modern linguistics

MYJAPEHOK /. I'. HaykoBe kepisuuurso — KOHOHYYK 1. B.
Ubertragung der Symbolik in Kunstwerken
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ITACIYHUK A. A. Haykose kepiBHunTeo — TEIIJIA O. M.
Jlokagizaniss rymopy Ta KyJAbTYPHHMX BiACHJIaHb y AyOJsKi Ta cyOTHTpax: Ha
npukiaani «llpexa»

IMACIYHHK A. A. Haykose kepiBuuntso — JIPEUMAH A. A.
Between consciousness and chaos: modernist roots and postmodernism voices in
literature

CBUPHUJAEHKO O. B. Haykose kepiBunurso — KOHOHYYK I. B.
Wissenschaftslandschaft in Deutschland

TAPACEHKO B. O. Haykose kepiBunurso — /KYKOBA K. €.
CemanTH4Ha poJb rpadem, AKi NO3HAYAIOTH SBUIIA NPUPOIH, B KUTAMCBKUX
iepor.igax

YEBOTAPBOBA 1. B. HaykoBe kepiBuunrso — CUJAOPYKT. L.
Features of American Slang in Electronic Correspondence

YYMAK A. ®. Haykose kepiBHuuTBO - 'OJIBIIOBA M. I'.

AHrJificbKi Ta yKpaiHCbKi BIMCBKOBI I CyCHiIbHO-NOJITHYHI HEOJIOri3MH Y
CYYACHOMY MeAianpocTopi: TBOpeHHS, (YHKUiOHYBaAaHHA Ta O0CO0JHUBOCTI
nepexJaxy

Anastasiia POPOVA, Oksana ZAKHUTSKA
Pragmatyczne aspekty thumaczenia filmow

Anastasia SYDORYSHYNA. Scientific supervisor - Indira RENSKA
Hate Speech on Social Media: Psychological Consequences and Ways to
Overcome Them

Daria KONOVALENKO. Scientific supervisor - Oksana CHAIKA
Manipulation Through Language: how Propaganda Uses Lexical Traps in
Diplomacy

Diana ZADOROZHNA, Oksana ZAKHUTSKA
Wyzwania i strategie w ttumaczeniu kulturowo nacechowanych tekstow

Iryna SUSHKO. Scientific supervisor - Oksana CHAIKA
The Role of Bilingualismi in Diplomatic Negotiations

Kseniia MEKHEDENKO. Scientific supervisor - Oksana CHAIKA
Linguistic Wars: How Russian Propaganda Shapes Geopolitical Narratives

Ksenia PYLYPONKO, Oksana ZAKHUTSKA
Funkcje i znaczenie slangu w jezyku polskim na przykladzie komunikacji
mlodziezy

Maksym NASTENKO. Scientific supervisor - Oksana CHAIKA
Cultural Markers in Place Names: ‘Kharkiv’ And ‘Kharkov’ in the Modern
Information Space

Marta PETRIVSKA, Oksana ZAKHUTSKA
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Ironia jako narzedzie komunikacyjne i stylistyczne we wspolczesnym jezyku

polskim

Nadiia NAZARENKO, Oksana ZAKHUTSKA
Linguistic and stylistic features of the fantasy genre

Oleksandra SVYRYDENKUO. Scientific supervisor - Oksana CHAIKA
Translation as a Tool of Manipulation in the Russian-Ukrainian Conflict

Sofia NABOKA. Scientific supervisor - Oksana CHAIKA

Linguistic features of propaganda in the context of hybrid warfare

Tetiana DONCHUK, Oksana ZAKHUTSKA
The Role of Borrowings in Contemporary Polish

Valeriia VAKHIL. Scientific supervisor - Oksana CHAIKA

Using Authentic Texts in Vocabulary Acquisition

Veronika VEBER. Scientific supervisor - Oksana CHAIKA
Contextualization in Political Discourse:
Speech at the 3rd European Political Community Summit

Veronika YAKHNENKO, Oksana ZAKHUTSKA

Metaphorical Meaning of Food Idioms

Viktoriia HRYHURA, Oksana ZAKHUTSKA
Slang jako problem tlumaczeniowy

Viktoriia PYSMENIUK, Oksana ZAKHUTSKA
Intermedial Allusions in Literary Texts: Stylistic and Translation Aspects

Yevheniia ONYSECHKO, Oksana ZAKHUTSKA
Trudnos$ci w tlumaczeniu humoru w filmie

Yevhenii KRAVETS. Scientific supervisor — Oleksandr BEZLYUDNYI
The Monograph as an Academic Variety of Scientific Discourse

Yuliia HOPKALO. Scientific supervisor - Oksana TEPLA
The importance of nonverbal gestures

Yuliia KRAVCHENKUO. Scientific supervisor - Oksana CHAIKA
Lexical and Semantic Shifts in President Volodymyr Zelenskyy's Speech at the

Chatham House Awards Ceremony

Yulia SOKOL. Scientific supervisor - Indira RENSKA
Manipulative Strategies in Advertising Discourse

Analyzing President Zelenskyy's

CYYACHI ITPOBJIEMH ITCHXOJIOIII 1 IIHTBICTHKH Y ChOTI'OJEHHI

APTAMOHOBA O. O. Haykose kepiBanurtso — KOHOHYYK I. B.

Sicherheit Einer
Bildungseinrichtungen

Gesunden

Psychologischen

Atmosphire

in
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BACHJIEHKO [I. C. Haykose kepiBauureo — CUJJOPYKT. 1.
JIiHrBoKyJIbTYpHA aJanTanisi KOMepuUiifHOI peKjIamMu

I'EBOPKSH E. B. Haykose kepiBanurso - EHA A. C.
BB guCTAHIiHHOTO HABYAHHA HA NCHXOJOTiYHe  Ouaromosy4dusi aitei
NiTiIKOBOT0 BiKy

3IHYEHKO I. Haykose kepiBHunTo — XAPYYK H. C.
Motivational Strategies in Foreign Language Teaching: A Psychological and
Linguistic Approach

IVIVTAPIOHOB M. 1. Haykose kepiBaunrso — SMHHWY H. 1O.
IlcuxoiHrBicTHYHMI acNeKT y MOBIi Ta MOBJICHHI

JYKAHIIEHKO-ABETICSAH P. K. HaykoBe kepiBuuurso — KAUMAPYUK C.
I.
Optionality as an indicator of language dynamics

MIHYYK M. O. Haykose kepiBanurso — CUAOPYKT'. 1.
Some Insights into How to Become Word-conscious

ITAPTYTA B. B. HaykoBe kepiBauurso — CUJIOPYKT. L.
Resolving the problem of non-translation

INETPEHKO K. A. HaykoBe kepiBaunrso — CUJOPYKT. L.
AKTya/IbHi BHUKJIMKH HAa TMeEPeTHHi NCHUXO0JIOrii Ta JIHIBICTUKH B YMOBax
CYYaCHOCTI

INOJAPEBCBKA B. B. Haykose kepiBunurso — CUJOPYK . L.
IIpo0JieMHI acieKTH Cy4acHOI NMCUX0JI0TII i MOBO3HABCTBA

PEBA K. O. Haykogse kepiBHuurBo — CUJOPYKT. L.
CyyacHa NCUXOTIHIBICTHKA 0YHMA MOJIOIOT0 HAYKOBIIS

CIPEHKO C. M. Haykoge kepiBaunrso — CUAOPYK . L.
IIcuXoMiHrBiCTHYHI acIeKTH BipTYaJbHOI KOMYHiKaIii

XAH3EJIKO /. P. Haykose kepiBauuTBo - KAUMAPYUUK C. T.
Counterculture in the context of information society

YAUKOBCBHKA O. 10.
Jlokanizanis Bigeoirop

Anastasia KOSHEVATSKA. Scientific supervisor - Oksana CHAIKA
Sociolinguistics in the Digital Age: the Impact of Social Media on Language Use

Iryna BRASLAVSKA/ Scientific supervisor- Indira RENSKA
The problem of interlingual homonymy (on the example of the «false friends of
the translator» of English and Ukrainian languages)
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Oksana CHAIKA
Linguistic and Psychological Aspects of Tolerance in Wartime: Focusing on the
Russia-Ukraine War

Victoria PLUHATAR. Scientific supervisor- Indira RENSKA
Modern psychological and linguistic challenges in the digital age

Valentina TROTSENKO. Scientific supervisor- Indira RENSKA
The influence of social networks on the psychological state and speech behavior
of young people: a challenge of our time

JIHT'BICTHYHI TA METO/OJIOI'T9HI ACIIEKTH BUKJIA/IAHHA
IHO3EMHHX MOB233

AKABAHOBA €. C. Haykose kepiBunurso — IBAHOBA H. T
InnoBauniiini JiHrBOAUAAKTUYHI MiAX0AM Y BUBYEHHI icMaHCHhKOI MOBH: J0CBi/
YouTube-kanany “Ivanka Ispanka”

3IHYEHKO I. O. Haykose kepiBanureo — XAPYYK H. C.
MoruBaniiiHi crparerii y BHKJ/JIQJaHHI iHO3eMHHX MOB: IICHXOJIOTIYHMI Ta
JIHrBiCTHYHHAN MixXin

KYPIHHMUI O.
KpurnuHe MHCJIEHHS HA YPOKaX iHO3eMHOI MOBH

KYPIHHUHU O.
OcBiTHi cTpaTerii 3MilIAHOT0 HABYAHHS Y BUKJIAJaHHI iHO3eMHuX MOB y 3BO

JIIHIYEHKO P. A. HaykoBe kepiBunurBo — CUJOPYKT. L.
JIiHrBicTHYHI Ta METOZOJIOTIYHI ACIIEKTH BUKJIAJAAHHSA iHO3eMHHUX MOB

TUMYUI K. A. HaykoBe kepiBanuTteo — CUJAOPYK . L.
JIiHrBicTHYHI Ta METOZOJIOTIYHI ACIIEKTH BUKJIAJAAHHSA iHO3eMHHUX MOB

TOKMAHD B. B.
MoTtuBalisi CTy/IeHTiB IP¥ BUBYEHHi iIH03€eMHOI MOBH

ANNA LYTOVCHENKO . Scientific supervisor - Indira RENSKA
Language as a tool of intercultural communication: methodological principles
of the formation of language competence

Inna LITVINENKO, Oksana ZAKHUTSKA
The Impact of Contemporary Problems of Psychology and Linguistics on
Mastering a Foreign Language

Kateryna KSENZHENKO, Oksana ZAKHUTSKA
Linguistic and Methodological Aspects of Teaching Foreign Languages

Oksana SOPOCHKINA, Oksana ZAKHUTSKA
Formal, Non-Formal and Informal Learning in Mastering a Foreign Language

229

231

232

234

233

235

236

237

237

238

239

239

240

242

16



Oleksii KURINNYI
Innovative Information-Communication Means of Foreign Language Learning

ICTOPUHYHA I ®IVIOCODPCHKA IYMKA: CBITOBA IIPAKTHKA

BACHJIEHKO A. O. Haykose kepiBuuurso - TEIIJIA O. M.
History of the English Language

KPYIICBKMM C. C., PUJIEEB JI. P. Haykose kepiBuuntBo — XAPJIAMOB M. I.
IIpo6aemu 60poTLOH 3 MokexamMu Ha XapkiBumuHi y 1920-x pokax

Iryna TUREVSKA, Oksana ZAKHUTSKA
Philosophical Aspects of Learning English

Olexandra SEREDYNA Scientific supervision - Oksana TEPLA
English as a Global Lingua Franca: Legacy of the British Empire

Yelizaveta ARKHYPOVA. Scientific supervisor - Indira RENSKA
Language as a Law Instrument: Historical and Philisophical Aspects

IIEJIATOTT9HI TEOPII TA IIPAKTHKH Y IOJIIKYJIbTYPHOMY
OCBITHbBOMY CEPE/IOBHIIII
ADAHACEHKO B. 0. HaykoBe kepiBuuurBo — TEIIJIA O. M.
Besnki MOBHI Mo/1eJ1i B OCBITi: pO3IIMPEHHSA MOKJINBOCTEH /1J151 HABYAHHS

BITKIBCBKA /1. C. HaykoBe kepiBanurBo — CUJOPYKT. 1.
Pedagogical Theories and Practices in a Multicultural Educational Environment

ICA€HKO A. K. HaykoBe kepiBHuurBo — IBAHOBA H.T'.

Youtube-kanan SENOR JORDAN: mixniaaTgopMeHa B3a€EMOIisl IK NPOCTIP 115
BHBYEHHS iCIIAHCHKOI MOBH

KOPHI€EBELD II. O. Haykose kepiBunureo — CUJAOPYKT. L.
The Role 0f the Teacher in Fostering Tolerance and Respect for Cultural
Differences

MAHOJII A. T. Haykose kepisuunrso — IBAHOBA H.T.
IndoreiiHMeHT Yy HABYAHHI ICHAHCHLKOI MOBM: aHaJi3 KOHTEHTY KaHAJIy
Linahabla na naargopmi Tiktok

MAPCABIH I. B. Haykose kepiBunuTteo — IBAHOBA H. I'.
JIiHrBoAuIaKTH4YHE OCMHCJIeHHs1 AocBiny Youtube-xkanany «The Language
Tutor — Spanish»

IIMCBMEHIOK B. A. HaykoBe kepiBanurBo — CUOPYKT. 1.
Distance Learning and the Global Pandemic

Anastasia NIKITINA. Scientific supervisor - Oksana CHAIKA
The Role of Multilingualism in Global Education and Professional Development

Indira RENSKA
Fostering Psychological Safety in Multicultural English Classrooms: Preventing
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Bullying Through Inclusive Pedagogy

260
Oleksii KURINNYI
Creating a safe learning environment with blended education 261
Oleksii KURINNYI

Increasing students’ motivation in learning foreign languages in agricultural 262
universities

IVIEHAPHE 3ACIJJAHHSA

JOBPOCOJI Aanbona IlapsJiBHA,
cmydenmxa 1 Kypcy
2YMAHIMAPHO-NE0A202iUH020 (haKyivmemy,
Hayionanvnuii ynisepcumem 6iopecypcis i
npUPOOOKOPUCMYBAHHS YKpainu

(m. Kuis, Ykpaina)

CYYACHI POBJEMM IICUXOJIOTTi I JIHIBICTUKHW: MK IMCLUMILITHAPHUIA
MIIXIT

VY cydacHMX yMOBaX pO3BUTKY CYCIIUIbCTBA OCOOIMBOIO 3HAYEHHS HAOYBaIOTh HAYKH, 1110
BUBYAIOTh JIIOAMHY $K MHUCISIYY, MOBHY Ta colianbHy ictoTy. Cepea HuX o0coOnMBO
aKTyaJlbHUMU € TICUXOJIOTIA Ta JMiHrBicTuka. OOuIBI 111 rajly3i 3HaHb TICHO MOB’s13aH1 MK CO00I0,
aJpke MOBa € He JMile 3aco00M KOMYHiKalii, a # BiZoOpakeHHSAM BHYTPILIHBOTO HMCHXIYHOTO
CBITY OCOOMCTOCTI.

VY ncuxonorii 0/iHI€I0 3 TOJIOBHUX NMPOOJIEM ChOTOAEHHS € 30UIbIIEHHS KUIbKOCTI JIIOJIeH 3
NICUXOEMOIIHHUMU po3nagamu. CTpec, MOCTiiiHA TPUBOXKHICTh, 1H(pOpMaIliiHe epeBaH TAKEHHS
— yce 11e€ HEraTWBHO BIUIMBA€ Ha ICHUXiUHE 310poB’sa. OcOOIMBO MOMITHOIO ISl TEHJEHIA cTala
micnst mangemii COVID-19, a Takok B ymMoBax BOEHHOTO CTaHy B YkpaiHi. Bonaxouac
MICUXOJIOTIYHA JIOTIOMOTa JI0C1 3aJIMIIAETHCA MaJIOJOCTYITHOO JUIS 3HAYHOI YaCTHHU HaceJIeHHS,
10 OTpedye yBaru ik HAyKOBIIIB, TaK 1 Iep)KaBHUX IHCTUTYLIH.

VY NIHrBICTHIII TaKOX IOCTAIOTh HOBI BHUKJIMKU. llommMpeHHs IHTEepHET-KOMYHIKallii,
COLIAJIbHUX MEPEX 1 BIUIMB Ii100ami3alii Npu3BOJUTh 10 CHPOILIECHHS MOBJICHHS, MOSIBH BEJIUKOT
KUIBKOCTI 3alo3W4eHb 1 3MEHIIEHHs MOBHOI KyabTypu. KpiMm Toro, crmocrepiraerbcsi 3arposa

18



3HUKHEHHS JIOKaJbHUX MOB 1 MIaJIeKTiB, IO € BaXJIMBOIO MPOoOIeMOI0 sl 30epekeHHs
KynbTypHOi craamuau. CydacHa JIHTBICTHKAa NparHe He JIMIIEe MOCIIIUTH I SBUIIA, ane i
3alPONOHYBATH IIJISXU iXHBOTO MOJIOJIAHHS.

Omxe, cydacHi MpoOJIieMH MCUXOJIOTIT i JIHTBICTUKY MAlOTh HE JIMIIE TEOPETUYHE, a
NpaKTHYHE 3HAYCHHS. IX BUBUEHHS J03BOJIAE Kpallle 3pO3YMITH MPOILECH, IO BinOYyBaIOThCS
CYCHUIBCTBI, Ta 3HANTH €(PEKTHBHI NUISIXU BUPIMICHHS aKTyalbHHUX MPOOIIEM.

o~

IT'NJIbSAPAI Hanis BiraniiBua,
cmydenmxka 3 Kypcy
2YMAHIMapHo-nedazo2iuno2o Gaxyiomemy,
Hayionanvnuii ynisepcumem 6iopecypcis i
nPUPOOOKOPUCMYBAHHA YKpainu

(m. Kuis, Ykpaina)

CEMAHTHUYHI OCOBJINBOCTI JIEKCUKHN COUIAJIBHUX MEPEX
AHIJIACBKOI TA YKPAIHCBKOI MOB

HudpoBa peasbHICTh 3HAYHOIO MIpOI0 (OPMYE HOBI KOMYHIKAaTUBHI 3BHYKH, y TOMY
yucii — MoBHI. CollianbHi1 Mepexki CTallu He JIUIIE TPOCTOPOM JUIsl CIIUIKYBaHHS, a i MOTYXKHUM
YUHHUKOM JIHTBICTUYHUX TpaHchopmaniid. CaMme B OHJIAHH-TIPOCTOP] HalyacTile 3’ IBISIOTHCS
HOBI CJIOBA, 3MIHIOIOTHCS] 3HAYEHHSI BXKE HAsBHUX JIEKCEM, PO3MHUBAIOTHCS MEXK1 MDK PEricTpaMu,
CTHJIAIMH, >KaHpaMmH. Lli 3MiHKM 0cOOIMBO MOMITHI B aHIJIIHCHKIH MOBI IK OCHOBHOMY I'€éHEpaTopi
U(GPOBOTO CIOBOTBOPEHHS, & TAKOX B YKPAiHCBKil, sSIka aKTHBHO pearye Ha HOBI sBHIIA i
aZanTye TJI00aNbHI TPEHIU BIMOBITHO 10 CBOIX MOBHUX 3aKOHOMIPHOCTEH.

Jlekcuka  COLIAJIBHUX  MEPEX  XapaKTepU3YEThCs  MEpelyciM  CeMaHTHUYHUM
OaraTtomapoBUM XapakTepoMm. Y Cy4acHOMY IHU(PPOBOMY TUCKYPCI OJHE W T€ K CIOBO MOXKE
MaTH KUTbKa 3HAUEHb 3aJICKHO Bif MIaTGOPMHU, ayAUTOPii, IHTOHAIlIl YA HABITH CYMPOBIIHOTO
BI3yaJIbHOTO KOHTEHTy. Hampukian, aHraiiicbke CIOBO ‘‘cringe’” TpaJMIIIMHO OMHCYE PEAKIIII0
Ha IIOCh He3pyuyHe abo HeecTeTHYHe, OJIHAaK Yy CEpelOBUIIl COIMEPEK BOHO YACTO
BUKOPUCTOBYETHCS SK OI[IHKA MOBEAIHKH, 110 BUKIMKa€e MEBHUN copoMm. B ykpaiHchkiil MOBI
JeKceMa “‘xpinowc”, 3amo3udeHa 3 aHTJIHChKOI, He uIie 30epirae 0a3oBe 3HA4YCHHS, a i HaOyBae
€KCIIPECHBHOTO €MOIIIMHOTO 3a0apBiICHHS, BUKOPUCTOBYETHCS SIK €JIEMEHT ipoHii a00 rinepOou.
[TonibHa BapiaTHBHICTH JAEMOHCTPYE, IO CydacHa JIEKCHKa (PYHKI[IOHYE HE JIMIIE SK €JIEMEHT
MOBHOT CUCTEMH, a SIK 3aci0 COI[IaJIbHOTO pearyBaHHs W CaMOBHUPAXKEHHS, HEPLAKO MOPYIIYIOUH
TPaIUITIiHI CEMAaHTUYHI MEXI.

[Ile ogHUM Ba)XTMBHM acCHEeKTOM € BIUIMB aHTJINHCHKOI MOBH Ha (hOpMyBaHHS HOBOT
JEKCUKA B yKpaiHcbkoMy uudpoBomy mnpoctopi. CoriaibHi MEpeki CTUMYIIOIOTh MOSBY
JIEKCeM-T1I0pHIiB, YTBOPEHUX LUISIXOM aJIanTallii aHrJIOMOBHUX CIIiB 70 YKpaiHCbKO1 MOPQOJIOTTii.
[IpuknanamMu TakuxX OJIWHULG € Jaukamu, Gonrosumu, wiepumu, penocmumu, siKi 3 4acoM
MepecTaloTh CIPUUMATHUCS SK 3aMO3MYEHHS, a IHTETPYIOThCA y BHYTPILIHIO MOBHY CHCTEMY. Y
mpolieci JAepuBalii BOHM HaOyBalOTh TpaMaTHUYHUX XapaKTEPUCTHK YKpaiHChKOI MOBH, IO
CBIIYMTh NPO IXHE MOBHOIL[IHHE (YHKIIOHYBaHHS B HOBOMY MOBHOMY KoHTekcTi. Lli cioBa
BUKOHYIOTh HE JIMIIIE HOMIHATUBHY (DYHKIIiIO, a i MalOTh YITKE NMparMaTUYHE HAaBaHTAKEHHS —
M03HAYaroTh Aii, MOB’sA3aH1 3 HU(PPOBOIO B3aEMOJII€I0. Y TOM )K€ Yac, CTHIIICTUYHE 3a0apBIICHHS
TaKUX JIEKCEM € IMEpPEeBaKHO PO3MOBHUM a00 MOJOJDKHUM, XO4a B 0araThbOX BHIIAQJKaX BOHU
MOCTYIOBO MEPEXOAATh y MyONIIUCTUYHUH Ta HaBITh O(IIHUNA CTHIIB.

[ikaBuM sIBUIEM y ceMaHTHILI HU(PPOBOT JIEKCUKHU € 3B'A30K MK 3HAUEHHSM CJIOBA Ta
0COOJIMBOCTAMH KOHKpeTHOI maTgopmu. Tak, Hanpukiaa, cioBo “story” B Instagram o3Hauae
TUMYacoBy myOmikamito, sika 3HuUKae uepe3 24 roaumnu. Y TikTok me came cioBo Moxe
BXKUBATHUCS SIK TO3HA4eHHsS cepii Bigeo. B ykpaiHCbKOMY CerMeHTI HaiyacTille B)KMBAETHCA
BapiaHT “cmopic”, 1m0 Maibke TMOBHICTIO acouliloeTbes 3 Instagram. AHaIOTIYHO, CJIOBO
“peaxyia” y Facebook mosznauae emonsi-Binryk (like, love, wow tomo), a B YouTube — 1e
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BiZICOXKAHp, B SIKOMY OJIOTE€p KOMEHTYE UYXXUil KOHTEHT. YCl LI MPHUKIAAA JEMOHCTPYIOTh, L0
u¢poBa JeKcHKa (HOPMY€ETHCS i BIUIMBOM TEXHOJIOTTYHOTO (PYHKIIIOHAITY, a HE JIHIIE MOBHOI
TpaIuILii.

OTxe, JIEKCHKa COLIAIbHUX MEPEeX — II€ MOBHHUH MPOCTIP, Y SAKOMY MOEIHYIOTHCS
IHHOBAIII], ajmanTarii, KyJIbTYpHI KOJM Ta TEXHOJIOTIYHI BILTUBH. Ii cemanTnuna CTPYKTypa
HA/I3BUYAIHO THYYKA: 3HAUEHHS 4acTO (POPMYIOTHCS CHTYyaTHBHO, 3MIHIOIOTHCS HIBHJKO, 8 IXHE
3aKpIMIEHHS] B MOBI 3aJIeKUTh Bil COIIQIbHOI aKTMBHOCTI KOPUCTYBadiB. AHIIIIHChKAa MOBa B
[bOMY TMPOIECi BHUCTYINA€ TJIOOATBHUM IHIIATOPOM TEPMIHOJIOTIYHUX HOBAIl, TOMI SK
yKpaiHChKa IEMOHCTPYE BHCOKHUI PIBEHb aaliTUBHOCTI, TpaHC(OpMAIlii Ta MOBHOI IpH.

KPA’JKAHOBCBKA Codis /lenuciBua,
cmydenmxa 1 Kypcy

Gaxyrbmemy azpapHoco MeHeoHCMeHMY,
Hayionanvnuii nisepcumem 6iopecypcis i
npUPOOOKOPUCMYBaHHs YKpainu

(m. Kuis, Ykpaina)

IMPOBJIEMHU AJANTAIUI NEPEKJIATY
CYUYACHOI XYJIOKHbOI JIITEPATYPH

[Ipobmema amanmTarlii mepekyiamy € JOBOJI  PO3MOBCIODKEHOI0 B CydacCHOMY
YKpPaiHCbKOMOBHOMY CEPEIOBUIII, CIIOTBOPIOIOYH TEKCT IS YATa4Ya 1HO1 HABITh 13 TPaBUILHUM
3a BCiMa KaHOHAMHU TepekyagoM. lle gacto Moxe BUKIHKATH 30€HTEKEHHS Ta HEPO3yMIHHS
cepen ayuTopii, IS AKOT MEPIIOYEPTOBO 1 CTBOPIOETHCS TTEPEKIa XyA0KHIX TBOPIB.

1. 30epexxeHHs CTUIIO Ta MOBHI TpyaHour. CKIagHOCTI B TepekiaZi BUHUKAIOTh Ha
0araTtbox eTamnax, 0CoOJMBO TIOMITHI JIJIsl YUTAa4a BOHU CTAIOTh B TOM MOMEHT, KOJIA MepeKIagady
JIOBOJIUTHCS OAJIaHCYBAaTH MDK SIKICTIO TIEpPEeKiIagy Ta aBTEHTUYHICTIO TEKCTY, MDK OyKBaJIbHUM
MEePEKIIA0OM Ta IHTEPIPETAIi€r0. AJie 1€ € AyXKe BOXKIMBUM aCIeKTOM JIJIsl aJiarnTallii TeKCTY i
noTpedbn yKpaiHChKOMOBHOI aymauTopii. B kHu31 «Po3ramaii mene» Tarepe Madi mu mocuth
4acTO MOXEMO TOMITUTH L€ B Jianorax. Hampukmiasn, mo4atok TpeThOro po3jauly, KOJU roJIOBHI
repoi 3ycTpIi4aroThCs MICHS ACSKOTO Yacy PO3JIyKH 1 OAMH 3 HUX ToBOpuUTh «llpusir, Ty, 1o,
OYEBHUIHO JUISI JIFOAWHHM, SIKa 3HAE aHTIIHCHKY, B opuriHaii O0ymno «Hi you». AMepukaHIli 4acTo
BUKOPHUCTOBYIOTH 110 ()pa3y B MOBCAKIACHHOMY MOBIIEHHI, Ta yKpaiHIlli, SKi HE 3HAXOJUJIUCS B
aHTJIOMOBHOMY CEpeIoBHILI a00 MOraHo 3HAIOTh AHTIIIHCBKY, MPOCTO HE 3PO3YyMIIOTH IHOTO.
BaxnuBo mam’sitatu, mo Jeski gpaszu, sIKi BUKOPUCTOBYIOTHCS HANPHUKIIAA B aHTJIOMOBHOMY
cepenoBHIli, B YKpaiHCbKOMOBHOMY OYyTh BUKJIMKATH JIUIIE 30€HTEKEHHS Ta Hepo3yMiHHs. Lle
CTOCYEThCS aBTOPCHKUX HEOJIOT13MIB, J1IaJIEKTIB, TPH CIIiB TOLIO.

2. KynptypHi po3ObkHOCTI. HeoOximHicTe mepenatd choenudiky oOpuriHamty, 3
ypaxyBaHHSM MEHTAJITETy LLUIbOBOI ayAUTOpii, 4acTo MoOKe OyTH NpoOJIeMaTUYHOIO s
nepekiagadiB. B Takux Bumagkax motpibHO noOpe po3yMiTd KyiabTypy HE TUIBKH YKpAiHCBKY,
asie i MOBH, 3 SIKO1 BEJIEThCSI TIEPEKIIa, 00 MaTH 3MOTY OLIHUTH, 110 BBAYKAETHCS MPUHHATHIUM
Ta 3pO3yMUTUM JUI YKpaiHChKOMOBHOTO unTaya. ITosii, ki MOXKyTb 31aTHCS HEOOI PYHTOBAaHUMU
ab0 HE3pO3yMUIMMH, CIiJl aAanTyBaTH.

Tex came 3 TakuM npo6aeMHUM rymopom. Hanpuknan, B cepii kuur npo ["appi [Totrepa,
Ham6iop, nmoBakHUI 4yapiBHHK, Ha Pi3aBo XoTiB oTpumartu «a pair of thick woolen socksy.
AHTTIAII TOCMIIOTBCS 3 1BOTO, aje i 0araTboX YKpaiHIlIB jKapT OyJe CYXUM 1 HE3PO3yMIIHM.
Tox Tyr poboTa LUIKOM 1 MOBHICTIO 3aJIEXKHUTh BiJ Nepekiazaya Ta HOro po3yMiHHS KYJbTYp,
MEHTAJITETy CBOE€T ayauTopii. Aje 70 aganTamii TyT TaKOX CIiJ BITHOCUTHUCS 3 00EPEKHICTIO,
11100 MOBHICTIO HE 3MIHUTH CEHC, SIKHH, MOXIJIMBO, 3aKJIa/IaB aBTOP Y CLEHY.

3. MammHHMN Tiepeknan. 3 pO3BUTKOM TEXHOJIOTI] 3MIHIOETHCS 1 CHCTEMa IMepeKiiamay,
3 SBISETBCSA OUIbLIIE MOXIIMBOCTEH JUIs Mepekiajada MOJETHIMTH Ta TNPHUIIBUALINTA CBOIO
po0oTy 1 MalmIMHHUN Hepekia] Ayke Jonomarae B 1bomy. Ta Tpeba po3ymiTH, L0 Lie HE €
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i1ealbHUM TOMIYHHUKOM, OCOOJMBO B TepeKiaji XyIOKHIX TekcTiB. ['omoBHa mnpobiema
MAIIMHHOTO TepeKyany —IO0CHIBHE BIATBOPEHHS TEKCTY i, Ha *aJjb, Hapa3i 3 UM HIYOro He
nopoOum. Kopuctyrounch TakuM COCOOOM MepeKiiaay CliijJ mam’siTaTé Mpo Te, IO JOBEIACThCS
y BCSIKOMY pa3i MepeBipuTH KOKHE CJIOBO M pedYeHHs, 00 MepeKIiaj] BiAMoBiAaB MepIIoYeproBo
3aKJIaJICHOMY CEHCY i OyB €CTETUYHO MTPUBAOIUBUM.

OTxe, MU PO3IIISHYIH JIMIIE JIesKi MpoOjeMH ajmanTtamii, sKi MOXXYTh BUHUKHYTH Y
nepeKiiagadiB Ha erani podotu. s 1omoBis Mana Ha METi HaraJlaTu MepeKiaayaM mpo Te, o
Xy/ZO0KHI TBOPH TEPEKJIAMAIOTHCSA JUIA JIIOJAEH 1 IO TMepeKiaja CIif ITUIalTOBYBAaTH IIif
MEHTAITET Ta MOTPEOU IHX JIFOJICH, BAIIOi IIUTLOBOT Ay AUTOPII.

KYJIAKEBHY Anacmacia Muxaiiniena,
cmydenmrka 2 Kypcy
2YMAHIMapHoneoazo2iuno2o Gaxyivmemy,
Hayionanvnuii ynisepcumem 6iopecypcis i
nPUPOOOKOPUCMYBaHHA YKpainu

(m. Kuis, Ykpaina )

PSYCHOLINGUISTIC ASPECTS OF BILINGUALISM: EFFECTS ON SPEECH
AND DEVELOPMENT

Most scholars define bilingualism as the simultaneous or sequential use of two languages
at the individual and societal levels. Bilingualism can arise as a voluntary choice of an individual
or community, or as a result of certain historical circumstances. Scientific research distinguishes
various types of bilingualism, such as individual, collective, coordinative, subordinative, active,
and passive. There are opinions that bilingualism promotes intellectual development and spiritual
enrichment of the individual. Bilingualism is also defined as a specific state of social life, in
which the functioning and coexistence of two languages within a single state is observed and
recognized. The source of bilingualism is often the ethnic heterogeneity of society, for example,
the presence of two ethnic groups with different languages in one country. Given modern
globalization and the absence of ethnically "pure" states, bilingualism is a fairly common
phenomenon. The degree of language proficiency, the distribution of their usage, and attitudes
towards them depend on social, economic, political, and cultural factors that affect an individual
or group of people.Scientists are uncovering neurological secrets revealing that speaking more
than one language offers cognitive benefits from childhood to old age. Research indicates that
bilingualism, particularly when acquired early, enhances concentration and may protect against
age-related cognitive decline like dementia.Brain scans of bilingual individuals show increased
gray matter density in language-related areas of the brain's left hemisphere, especially in those
proficient in a second language from a young age. This suggests early bilingualism alters brain
structure. While language processing largely occurs in the same brain regions for bilinguals,
switching between languages ("bilingual mode") triggers increased activity in the right
hemisphere, particularly the dorso-lateral prefrontal cortex, which is linked to enhanced attention
and control. This distinct neural activity serves as a '"neurological signature" for
bilingualism.Furthermore, research suggests that rehabilitation using both languages holds the
most promise for bilingual individuals recovering communication skills after brain
injury.Overall, these findings highlight the significant and positive impact of bilingualism on
brain function and structure throughout life.

Here are some examples of bilingualism illustrating various aspects of it:

1. Early family bilingualism:

A child who grows up in a family where the father speaks Ukrainian and the mother
speaks English. From birth, the child hears both languages in everyday communication. Usually
such children become balanced bilinguals, fluent in both languages as native.A Ukrainian
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family who moved to Poland, and their child simultaneously study Ukrainian at home and Polish
in kindergarten. The child learns both languages naturally in different environments.

2. Late bilingualism (learning a second language):

A person who learned English at school and university, and then uses it in his work,
communicating with foreign colleagues. This example illustrates the artificial bilingualism
acquired through learning.A Ukrainian who moved to Germany and learned German for
everyday life and integration into society. This is an example of natural late bilingualism,
acquired as a result of living in a foreign-language environment.

3. Bilingualism in different regions and countries:

Canada, where English and French are official languages. Many Canadians speak both
languages, especially in Quebec and New Brunswick.Switzerland, where there are four official
languages: German, French, Italian and Romansh. Many Swiss speak two or more
languages.India, where there are a large number of regional languages, and many people speak
several of them, as well as English or Hindi.Border regions where people are often fluent in the
languages of neighboring countries due to close social and economic ties. For example, people
living on the border of Ukraine and Poland can speak Ukrainian and Polish.

Bilingualism, or bilinguality, is not merely the ability to speak two languages, but a
complex cognitive phenomenon with a profound impact on the brain and a person's life.
Scientific research convincingly demonstrates the numerous advantages of bilingualism, ranging
from the improvement of cognitive functions such as attention and concentration to the potential
protection against age-related cognitive decline. Therefore, bilingualism is a valuable asset that
not only facilitates more effective communication in a globalized world but also positively
influences cognitive development and the overall well-being of individuals throughout their
lives. Supporting and encouraging bilingualism in society is an important step towards the
development of a more flexible, tolerant, and intellectually enriched community.
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JIICOBEHKO Anna CepriiBHa,
cmyoenmxka 1 kypcy
2YMAHIMAapHO-ne0azo2iuHo2o paxyibmemy,
Hayionanvnuii ynieepcumem oiopecypcis i
npUPOOOKOpUCMYB8aHHA YKpainu

(m. Kuis, Ykpaina)

COMPARATIVE CHARASTERICTICS OF AMERICAN AND BRITISH
ENGLISH

The English language has evolved into multiple regional varieties, with American English
(AmE) and British English (BrE) being the two most widely recognized. Though they share a
common linguistic foundation, their differences have developed due to historical events, cultural
shifts, and geographical separation. This paper explores key distinctions in pronunciation, spelling,

vocabulary, grammar, idioms, and the impact of globalization on both language variants.

According to historical background the divergence between British and American English
began after the American Revolution (1776), as the newly independent United States sought to
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establish its own identity. Noah Webster, an American lexicographer, played a significant role in
standardizing and simplifying American spelling to make it more logical [1, p. 45]. British English
maintained many influences from French, Latin, and Old English, whereas American English was
shaped by immigrant languages (Dutch, German, Spanish) [1, p. 48].

There are many pronunciation differences between two languages. Rhotic vs. Non-Rhotic
Accents:

American English is mostly rhotic (pronounces the "r" at the end of words: car, hard).
British English (especially Received Pronunciation) is non-rhotic (the "r" is silent: cah, hahd) [2, p.
31]. T-Flapping in AmE:

In American English, the "t" sound often becomes a soft "d" (butter sounds like budder).
British English retains a clearer pronunciation (butter is pronounced with a crisp "t") [2, p. 32].

Stress and Intonation Differences:

Words like schedule are pronounced /' skedzu:l/ (AmE) vs. /' fedju:l/ (BrE) [3, p. 22].

Spelling Differences are as follows:

American spelling is often simplified: colour — color; theatre — theater; travelling —
traveling; analyse — analyze. British English retains many historical spellings, reflecting its Latin
and French influences [1, p. 51].

Vocabulary Differences:

Many everyday words differ between AmE and BrE:

BrE: boot (of a car) — AmE: trunk

BrE: holiday — AmE: vacation

BrE: petrol - AmE: gasoline

BrE: film — AmE: movie [3, p. 35]

Some words exist in both dialects but have different meanings:

BrE: public school = elite private school

AmE: public school = government-funded school [3, p. 36]

Grammar and Syntax differ in many ways:

Use of Tenses:

British English prefers the present perfect (I have just finished my work).

American English often uses the simple past (I just finished my work) [2, p. 40].

Prepositions:

BrE: at the weekend — AmE: on the weekend

BrE: different to — AmE: different from [2, p. 42]

Collective Nouns:

BrE: The team are winning.

AmE: The team is winning [2, p. 43].

Although American and British English have clear differences, they remain mutually
intelligible. American English has gained dominance through global media and digital
communication, but British English retains its influence in academic, legal, and Commonwealth
contexts. Understanding these differences helps in global business, education, and cultural exchange
[1, p. 55].
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JIMIIEHKO Anpiana AnjapiiBHa,
cmyoenmka 3 Kypcy
2YMAHIMApHO-neodazo2iuHo2o haxynvmemy,
Hayionanvnuii ynieepcumem oiopecypcis i
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nPUPOOOKOPpUCMYBaHHA YKpainu
(m. Kuis, Ykpaina)

CULTURE AND LOCALIZATION

Cultural localization is catering a product or platform for a specific market or region, which
factors in the local language and its cultural diversities, beliefs, values, experiences, and social
constructs. Why is this important? When culture is considered for localization strategies, people
show more interest in the content or product. Further, cultural considerations create relatable
products, increasing positive perceptions of the product and its sales.

Localization is an effective way to scale a business, but its importance is often
underestimated and implemented when the product is already out in the world. However,
localization is most effective, easiest, and cheapest if you start implementing it at the design
stage of your app.

Adapting online resources is essential if your goal is to conquer a foreign market.
According to CSA Research, 75% of customers prefer to buy goods in their native language.
And 60% rarely or never buy from websites translated into English only. So don't think that the
English version will be the “golden key” that opens all doors. Despite the fact that English is
called the international language of communication, only 17% of the world's population speaks
it.

The top ten most popular languages are Arabic, Hindi, Chinese, Korean, German,
Japanese, Portuguese, Ukrainian, French, and Spanish.

What do we immediately face? Chinese, Japanese, and Korean need to support
hieroglyphic writing, Ukrainian needs to support Cyrillic, Arabic needs to be written from right
to left, Hindi has its specific alphabet, French has diacritics, and each line in German will be
one-third longer than in English. Some countries have a 24-hour time format, while others have a
12-hour time format. You will also need to work on defining currencies, date formats, units of
measurement, etc.

Each country has its own culture, history, and mentality, for example, the Germans ban
swastikas, the Chinese do not understand the connection between the New Year and tangerines,
and blue symbolizes reliability for Europeans and Americans, The Chinese consider blue to be a
symbol of immortality, while in India blue is associated with the highest wisdom; white is a
rather ambiguous color: Europeans perceive it as a symbol of purity, while in India, China, and
Japan it is the color of mourning.

Localization is a sequential process that consists of several stages, such as: research of the
target region, translation and adaptation, adaptation of the marketing strategy, localization of the
service, and monitoring and adjustment.

To summarize, the nuances of using cultural adaptation in foreign markets differ
depending on the size and type of business, the target market, and the level of competition in it.
However, given the enormous benefits of localization, its role in the marketing strategies of
companies seeking to enter international markets is becoming increasingly important.

JlitrepaTtypa
l. https://into23.com/blog/reasons-why-culture-is-important-to-localization-
french/
2. https://cases.media/article/lokalizaciya-yak-marketingovii-instrument-

dlya-zavoyuvannya-inozemnikh-rinkiv
3. https://dou.ua/forums/topic/47985/
4. https://sendpulse.ua/blog/website-localization

PIHIHSAK Baaguciaas OuekcaHapoBuy,
cmyoenm 2 Kypcy
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CODE-SWITCHING AND BORROWINGS: ENGLISH WORDS IN UKRAINIAN
AND VICE VERSA

Anglicism (anrminu3m) is a borrowed lexical unit from the English language that is
integrated into another language’s vocabulary system—both in its original or modified form—to
express new concepts, objects, or phenomena that often do not have native equivalents.

Borrowing from English into Ukrainian is a multifactorial process influenced by both
linguistic and extralinguistic factors. These anglicisms not only fill lexical gaps but also reflect
broader cultural, technological, and social transformations in Ukrainian society. Reasons of
borrowing English lexicon into Ukrainian language are presented below:

a) Lexical Gap (Semantic Need) - English borrowings often appear when there is no
native Ukrainian equivalent for a new concept, object, or phenomenon (ctapran - startup, 61orep
- blogger, negaiic - device);

b) Language Economy — many English terms are more concise or easier to use than their
longer Ukrainian counterparts, so Ukrainian language prefer using anglicisms (KOHTEHT -
3MICTOBHE HAallOBHEHHS);

c¢) Globalization and International Integration - the global nature of communication, trade,
and technology encourages the use of international, mostly English terminology. (dpinanc —
freelance);

d) Technological Progress - since most technological advances originate in English-
speaking countries, the original English terms are often adopted directly (iaTepdeiic - interface);

e) Media and Pop Culture - the dominance of English-language content in media, films,
music, and social networks accelerates borrowing. (iHdmyencep - influencer)[1].

English words of Ukrainian origin are words in the English language which were
borrowed or derived from the Ukrainian language. They may have originated in another
languages, but are used to describe notions related to Ukraine. Some are regionalisms, used in
English-speaking places with a significant Ukrainian diaspora population, especially Canada, but
all of these have entered the general English vocabulary. While English has borrowed heavily
from many languages over time, loanwords from Ukrainian are relatively few compared to
influences like French, Latin, or German.

However, there are a handful of Ukrainian-origin words that have made their way into.
Most of these loanwords are realia — words and expressions that denote culturally specific
objects, concepts, or phenomena that are unique to a particular people, country, or region. Here
are examples: borscht (6opir) — traditional Ukrainian dish made of beetroot; steppe (ctem) — an
area similar to prairie or grassland, but with shorter grass; cossacks (ko3aku) — historic semi-
military communities in Ukraine [2][3].

1. Molotkina, V. V. (2016). Linguistic and Non-Linguistic Reasons for Borrowing of
Anglicisms into the Modern Ukrainian Language.

2. Katherine Barber, editor (2004). The Canadian Oxford Dictionary, second edition.
Toronto: Oxford University Press.

3. Katherine Barber (2008). Only in Canada, You Say: A Treasury of Canadian
Language. Toronto: Oxford University Press.
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REKONSTRUKTION DER MITTELHOCHDEUTSCHEN AUSSPRACHE
(AUFGRUND DER GEDICHTE WALTHERS VON DER VOGELWEIDE)

Unter dem ,,Mittelhochdeutschen* soll man eine hofische Dichtersprache oder
eine Literaturkoiné der klassischen mittelhochdeutschen Periode (Ende des 12. — Anfang des 13.
Jahrhunderts) verstehen. Diese Sprache wurde von Minnesdngern je nach der
Auffiihrungssituationen gepflegt und sowohl aus althochdeutschen Tradierungen als auch
dialektalen Formen bestand. In mhd. Zeit gab es keine Rechtschreibungsnormen, deshalb
spiegeln die Handschriften viele regionale Besonderheiten wider und bestdtigen unsere
Hypothese, dass keine unifizierte Aussprache noch existierte. Auf dieser Grund geht es um eine
klassische Kunstsprache als Grundlage der heutigen kritischen Ausgaben.

Unsere Rekonstruktion der iiberregionalen  klassischmittelhochdeutschen
Aussprache beruht also auf den konventionellen althochdeutschen Normen, oberdeutschen
Mundarten (insbesondere dem Alemannischen, weil die Kultur des Minnesanges im Siiden
Deutschlands aufbliihte) und einer sorgfaltigen Analyse der Handschriften.

Jetzt mochten wir einige Ergebnisse unserer phonetisch-phonologischen
Rekonstruktion im Vergleich zum Neuhochdeutschen vorstellen.

Neuhochdeutsch | Mittelhochdeutsch
Vokalismus (Diphthonge)
[a1]: ein [e1]: ein
[au]: Frau [ou]: vrowe
Konsonanten (Sibilanten)
[z]: sind [s]: sint
[J]: Stein [¢]: steine
Halbvokale
[u] kommt nur in Fremdwortern vor: althochdeutsches [u] beibehalten: zwei
Situation

[llustrieren wir unsere Ergebnisse durch die phonetische Transkription eines
Ausschnittes Walthers von der Vogelweide.

Manessische Handschrift (um 14. Jh.) phonetische Transkription

[ih "sas u:f ‘eimo cteino || do: "daht’ih
mit ‘beino || dar ‘u:f sast’’th don
‘bogon || ith ‘’het’in 'mino ‘hant
ogon || de: ‘kin:’unt ‘ein mi:n "'yanga]
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i npupodoxopucmyseanHs Yxpainu
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DIFFICULTIES IN TRANSLATING THE ADVERTISING TEXTS FROM
ENGLISH INTO UKRAINIAN

Advertising text is not merely a set of words, but a powerful tool of influence aimed at
persuading the consumer. Translating such text from English to Ukrainian is an extremely
complex task, requiring not only linguistic knowledge but also a deep understanding of cultural
differences, consumer psychology, and marketing strategies.

Cultural adaptation is more than just words. It is as follows:

—  Advertising is often based on cultural associations and stereotypes. For example,
American advertising may use the image of the "American dream," which is
incomprehensible to a Ukrainian audience. The translator must not only translate the words
but also convey the cultural context by finding appropriate Ukrainian analogues.

—  What works in an English-speaking environment may be completely unacceptable
or even offensive in Ukrainian. For example, humor that is popular in English-language
advertising may be incomprehensible or inappropriate for a Ukrainian audience.

—  Colors also have cultural significance. For example, white symbolizes purity in
Western cultures and mourning in some Eastern cultures. The translator must consider these
differences when translating advertising materials.

— It is necessary to consider the historical, social, and religious characteristics of
Ukrainian society to avoid misunderstandings and negative reactions.

Wordplay and idioms are a real challenge for translators. They are as follows:

—  English and Ukrainian have different grammatical structures, lexical units, and
stylistic devices. Direct translation often leads to awkward and incomprehensible phrases.It is
necessary to adapt the text to the norms of the Ukrainian language while maintaining its
advertising effect. Special attention should be paid to the translation of slogans, which often
contain wordplay, idioms, and other linguistic devices. English is rich in idioms and phrasal
verbs that often do not have direct Ukrainian analogues. For example, the slogan "Just do it"
(Nike) requires not a literal translation but a creative adaptation to preserve its motivational
effect [1].

—  Wordplay is a common technique in English-language advertising. For example,
the slogan "The best things in life are free" (American Express) uses the double meaning of
the word "free." The translator must find an equivalent wordplay in Ukrainian, which is an
extremely difficult task.

— Also, for example, english language have more laconic expressions, than
Ukrainian, that is why, during translating, there is need, either to make text shorter, or to add
some words, for transfer of the required meaning.

Translating the slogan "Think different" (Apple) requires not a literal translation but a
creative adaptation, for example, "Jlymaii iHakme" or "Byap coboro" [1]. Adapting humor in
advertising often requires replacing the joke entirely so that it is understandable and funny to a
Ukrainian audience.

Localization of images may include replacing actors with Ukrainian celebrities or using
Ukrainian landscapes.

The importance of emotions and values is undeniable. Advertising should evoke an
emotional response from the consumer. However, the emotions evoked by the same text in
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English-speaking and Ukrainian-speaking environments can differ significantly. For example,
advertising that appeals to individualism in the United States may not work in Ukraine, where
collective values are stronger. Ukrainians have their own unique values and needs that should be
considered when translating advertising text. For example, advertising that emphasizes family
values may be more effective in Ukraine. Considering the war, Ukrainians became more
sensitive to patriotic topics, so using this, can have positive impact on advertising perception.

Translating advertising text from English to Ukrainian is an art that requires the translator
to have not only linguistic knowledge but also a deep understanding of cultural differences,
consumer psychology, and marketing strategies. Successful translation of advertising text is not
just about conveying content, but about creating an effective tool of influence that meets the
needs and expectations of the Ukrainian audience.
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MAKSYM RYLSKYI’S TRANSLATION MASTERY IN RENDERING
HEINRICH HEINE’S POETRY: LINGUISTIC AND CULTURAL ASPECTS

The art of literary translation remains an enduring challenge in the context of intercultural
dialogue and the preservation of aesthetic integrity. Maksym Rylskyi, a prominent Ukrainian
poet, translator, and member of the neoclassicist movement, demonstrated remarkable skill in
reproducing the poetic universe of Heinrich Heine.

The German Romantic’s refined irony, complex lyrical tone, and nuanced interweaving
of personal and historical motifs required a sophisticated linguistic and cultural approach. In
Rylskyi’s translations, not only was Heine’s poetic rhythm recreated with exceptional accuracy,
but also the cultural connotations and emotional subtleties embedded in the original German
texts were rendered with remarkable sensitivity.

It has been observed that Rylskyi did not merely reproduce the semantic content of
Heine’s verse. Instead, the target-language texts were shaped with a deep understanding of both
source and recipient cultures, enabling Ukrainian readers to experience the poetry as a living
aesthetic phenomenon rather than as a mediated linguistic product. Special attention was given to
metrical patterns, phonetic texture, and stylistic cohesion, ensuring that the musicality and
structural elegance of the originals were preserved. Furthermore, Heine’s ironic inflection, often
rooted in socio-political subtext, was conveyed through carefully selected lexical and syntactic
choices, which mirrored Rylskyi’s own philosophical and poetic sensibility.

Rylskyi’s philological education and his fluency in multiple European languages
contributed significantly to the fidelity and artistry of his translations. His academic background
allowed him to perceive the historical and literary dimensions of Heine’s texts with uncommon
clarity. Notably, his translations of Buch der Lieder and Neue Gedichte reveal not only a mastery
of poetic form, but also an ability to transplant the cultural symbolism and psychological
undertones into the Ukrainian literary space. By relying on functional equivalence and contextual
adaptation rather than literal translation, Rylskyi avoided the mechanical reproduction of foreign
imagery, instead offering interpretive renderings that maintained the integrity of the original
while achieving resonance with the Ukrainian reader.

28



It is essential to acknowledge the political and cultural context in which Rylskyi worked.
Translating a German Romantic poet during the Soviet era entailed both ideological constraints
and aesthetic opportunities. Despite official demands for ideological alignment, Rylskyi
managed to maintain a degree of intellectual autonomy, allowing Heine’s voice to be heard in its
authentic complexity. In this regard, Rylskyi’s work may be viewed as an act of cultural
diplomacy, a means of preserving European literary values within a system that often demanded
their simplification or suppression.

Through his translations, Rylskyi contributed to the development of Ukrainian poetic
language, enriching its expressive resources and strengthening its capacity to articulate universal
human experiences. The Heine—Rylskyi intertextual dialogue exemplifies how translation may
serve as a space for cultural synthesis, where linguistic mastery becomes a vehicle for empathy,
memory, and artistic communion. The meticulous choices evident in Rylskyi’s translations—at
the level of diction, rhythm, and intertextual reference—demonstrate his belief in the translator’s
ethical responsibility to both the source text and the target audience.

In conclusion, Maksym Rylskyi’s renderings of Heinrich Heine’s poetry should be
recognized not only as significant achievements of translation practice, but also as acts of
cultural preservation and transformation. His work reveals how linguistic and cultural sensitivity,
combined with poetic talent, can transcend temporal and ideological boundaries, allowing the
enduring voice of a foreign poet to find a home in another literary tradition.

Anastasia GRIP,
2" year PhD student,
Department of Medical Cell Biology,
Uppsala University
(Uppsala, Sweden)
THE HISTORY AND DEVELOPMENT OF THE SWEDISH LANGUAGE:
FROM THE VIKINGS TO THE MODERN AGE

The human experience is unique amongst all animals due to our ability to communicate
using languages. With over seven thousand languages spoken across the globe, it is
understandable that many languages rarely become of widespread interest. However, this does
not make them any less important, or any less fascinating. One such language that does not often
see the spotlight is Swedish.

The Swedish language underwent a long process of evolution to reach its current form. It
has its roots in Old Norse, which was common to the Nordic countries prior to the 9™ century
AD. Around the year 800 began what is considered the first differentiation of Swedish as a
language from Old Norse. With the advent of the Viking Age, dialects of Old Norse developed
across Scandinavia. One dialect found in Sweden became Runic Swedish (runsvenska), and was
spoken between the years 800 to 1225. The reason for its name is that most texts from the era are
written in the runic alphabet.

During the Middle Ages, the runic alphabet was progressively abandoned in favor of the
Latin alphabet, a change that was brought by the introduction of Christianity to the Nordic
countries. At the start of the era, most texts were written in Latin. This would be changed by
King Magnus Eriksson, who introduced a law which dictated that legal and trade documents be
written in Swedish. As a result, an increasing number of texts began to be written in Swedish.
Thus began “Old Swedish” (fornsvenska), the further development of which was influenced by a
particular external factor, the popularity of the German language. Words such as Arbeit (work)
or bleiben (become), were quickly adopted from German and adapted to Swedish forms (arbete,
bli). It was also during this period that the Swedish alphabet gained three letters that today
fascinate learners of the language: A, A, and O.

Old Swedish was followed by Modern Swedish (nysvenska). Modern Swedish began with
the first translation of the New Testament from Latin to Swedish in 1526. With this change,
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Swedish became the official language of religion in the country. In 1732 Olof von Dalin began
publishing the newspaper Then Swinska Argus, which was written in a simpler language more
closely related to the spoken form, allowing it to be read by a wider audience. These texts played
an important role in establishing a more casual form of written Swedish. Similar to the way
German influenced Old Swedish, the French language had its impact on Modern Swedish,
gifting it words such as enorm (enormous), mamma (mom), and vag (vague).

Since the beginning of the 20" century, Swedish has increasingly been influenced by the
English language, particularly following the Second World War. A multitude of words have been
borrowed and adapted to fit the Swedish pronunciation, such as e-mail which has become mejl,
tough which has become fuff, and date which has become dejt. Due to changing patterns of
immigration to Sweden, Swedish has in recent years been increasingly influenced by languages
such as Arabic, with particularly slang words used by younger generations being adopted from
these new language influences. An additional pattern in modern years has been the change from
formal to informal language, where direct and familiar conversation is the norm. This started in
the 1960s with ‘du-reformen’ (the you-reform), where du (you) began to be used instead of
formal address — comparable to the Ukrainian ‘Tu’ versus ‘Bu’.

As described, the Swedish language has a rich history with many external influences.
With every step of its evolution, Swedish has accumulated borrowed words from foreign
languages. Each of these adopted words has in turn enriched the language and pushed its
development forward. With such a fascinating history, what the future holds for the development
of Swedish language is exciting to imagine.

Karina KOZII,

Ist year student of Philology

JFaculty of Humanities and Pedagogy,
National University of Life and
Environmental Sciences of Ukraine
(Kyiv, Ukraine)

THE INFLUENCE OF THE HISTORY AND CULTURE OF GREAT BRITAIN
ON THE NAMES OF CITIES

Since the names in Britain do not change with each new government, all of them can be
traced back to the Norman-Scandinavian- Anglo-Saxon-Roman-Celtic periods of British history.

The history of Great Britain is quite long. It dates back to ancient times — as early as the
eighth century BC, the British Isles were inhabited by Celtic tribes. In the first century AD,
Britain became the object of Roman conquest and then began the invasion of the Anglo-Saxon
tribes.

Over centuries of clumsy pronunciation and inconsistent spelling, many original words
have undergone significant distortion, though this often just enhances their appeal. Some city
names also have Celtic origins. The word Pen in place names like Penge, Pendleton, and Penrith
typically derives from the Celtic word for hill or cape. Coombe or combe comes from the word
cym meaning ‘valley’ and is common in the southwest — for example, Ilfracombe, Salcombe,
Castle Combe and Crowcombe.

The Romans established numerous new towns, typically assigning them fresh names.
When renaming existing locations, however, they occasionally merged Latin and Celtic
elements. Lincoln comes from the Celtic /indo, meaning ‘pool’ and the Latin colonia meaning
‘colony’.

Today, this is reflected in places with -chester, -cester or -caster in the name, for instance
Leicester, Chester, Bicester, Cirencester, Caister, Colchester, Gloucester, Manchester, Tadcaster
and Winchester.
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Anglo-Saxons left many names. The Angles gave East Anglia the name we know today
as England, and Sussex, Middlesex and Wessex were named after the southern Middle and West
Saxons.

Place names from this time include a variety of terms. Here are some common elements:
names of animals — Oxford means ‘ford for Oxen’; Swinfon in Greater Manchester means ‘pig
village’; Gateshead means ‘goat’s promontory’; Exmouth, Plymouth, and Yarmouth come from
‘river mouths’.

In conclusion, the names of cities in Great Britain serve as a fascinating mosaic of the
nation’s rich and diverse history. Each name, whether influenced by the Romans, Anglo-Saxons,
Vikings, or Normans, carries with it the echoes of past cultures, migrations, and events. Cities of
Great Britain are not just locations, but living evidence of the past.

Maryna LOZAN,

Ist year student of Philology,

Faculty of Humanities and Pedagogy,
National University of Life

and Environmental Sciences

of Ukraine

(Kyiv, Ukraine)

GAMING SLANG IN MODERN ENGLISH

Gaming slang is a set of simple words and phrases that gamers use to talk about specific
actions, roles, or events in games. This special way of speaking helps players communicate
quickly and clearly during gameplay. It also helps create a sense of teamwork and belonging to
the gaming community. For example, saying aggro means drawing the enemy’s attention, and
camping denotes staying in one place to get an advantage. These terms make it easier to explain
things without long sentences, and they help form a unique gaming culture.

It started in the early days of video games and online chats, when players needed fast
ways to talk during intense games. Words like noob (short for newbie) appeared to describe new
or badly experienced players. As gaming became more popular and moved to big platforms like
Twitch and YouTube, the slang also grew and changed. Now, terms like GG (‘good game’) and
AFK (‘away from keyboard”) are used not just by gamers, but also by people in everyday life.

Common examples of gaming slang include: noob ‘a new or unskilled player’ — often
used in a negative way; GG ‘good game’ — a polite way to end a match, though it can also be
sarcastic; AFK ‘away from keyboard’ — means the player is not at their computer or not active;
nerf — when something in the game becomes weaker to keep things fair; OP ‘overpowered’ —
when something is too strong and unbalances the game.

Gaming slang has become part of everyday speech, especially among teenagers. Phrases
like level up are now used to mean self-improvement, and boss fight can describe a tough
challenge in real life. This shows how gaming is now a big part of modern culture. Even
newspapers like The Washington Post have noted how terms like noob and OP are used by many
people today.

Gaming slang is not just about fun words — it also shows changes in culture. As more of
our lives happen online, the language we use there affects how we talk in real life. Knowing
gaming slang can help different generations understand each other better. Also, because gamers
come from all over the world, this shared language helps them feel connected globally.

Even though gaming slang helps gamers talk easily, it can be confusing for people who
don’t play games. For instance, kiting means ‘attacking while keeping distance from the enemy’
but that is confusing if you have never played. This shows how gaming language can feel like a
private code, and context is important when using it outside gaming circles.
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Gaming slang is always changing. As new games come out, they bring new situations and
ideas — so new words are created. For example, games like Fortnite have made terms like battle
pass and revive popular. Because of this, gaming slang stays fresh and continues to grow, just
like the gaming world itself.

Olesia MORENKO,

studentka 1V roku

Wydziatu Humanistyczno-Pedagogicznego
Narodowy Uniwersytet Wykorzystania
Zasobow Biologicznych Ukrainy

(Kijow, Ukraina)

ZROZNICOWANIE REGIONALNE WSPOLCZESNEJ POLSZCZYZNY

Dialekty jezyka polskiego to  regionalne odmiany jezyka polskiego, uzywane na
terenie Polski 1 tak zwanych Dawnych Kresow Wschodnich, czyli dzisiejszej Ukrainy, Biatorusi
1 Litwy. Wyrdznia si¢ kilka glownych dialektow, ktore rdznig si¢ fonetyka, stownictwem oraz
gramatyka.

Dialekt matopolski obejmuje Malopolske, Podkarpacie 1 cze$s¢ Lubelszczyzny.
Charakteryzuje si¢ mazurzeniem, czyli zastepowaniem spotglosek sz, cz, Z, dz przez s, ¢, z, dz, na
przyktad  zamiast Zaba —> zaba, szyja —> syja, czapka —> capka.  Czgsto  wystepuje  tez
udzwigcznianie migdzywyrazowe, gdzie np. kot leci wymawia si¢ jako kod leci, brat ojca —>
brad ojca. W niektérych obszarach Podhala mozna spotka¢ asynchroniczng wymowe
samoglosek nosowych. Wplywy wschodniostowianskie 1 wegierskie sg widoczne w leksyce, co
swiadczy o dawnych kontaktach migdzykulturowych.

Dialekt wielkopolski dominuje w Wielkopolsce, na Kujawach 1 w cze$ci Ziemi
Lubuskiej. W przeciwienstwie do dialektu malopolskiego nie wystepuje tu mazurzenie.
Charakterystyczne jest udzwigcznianie miedzywyrazowe oraz dyftongiczna wymowa niektorych
samoglosek, przyktadowo zamiast Idziemy do domu, bo robi si¢ ciemno wymawia si¢ Idziem do
doma, bo si¢ Sciemnia. Samogtoski nosowe sg tu waskie 1 roztozone, co odrdznia ten dialekt od
standardowego jezyka polskiego.

Dialekt mazowiecki obejmuje Mazowsze, cz¢s¢ Podlasia 1 Lubelszczyzny. Wyr6znia si¢
mazurzeniem oraz nieudzwigcznianiem migdzywyrazowym. Charakterystyczne jest rowniez
twarde / przed i, np. lyst zamiast list, a takze monoftongiczna wymowa samogtosek.

Dialekt $laski, uzywany na Gornym Slasku i w czesci Opolszczyzny, posiada wiele cech
odrézniajacych go od pozostatych odmian polszczyzny. Wérdd nich mozna wymieni¢ szeroka
wymowe ¢, brak przejScia ch w k oraz silne wplywy jezyka niemieckiego: gruba ~ kopalnia,
szolka ~ filizanka, karlus ~ chiopak, frela ~ dziewczyna, maszkety ~ stodycze. Dialekt ten
charakteryzuje si¢ réwniez archaicznymi formami gramatycznymi oraz specyficzng fonetyka, np.
wymowa ja jako jo: Co robisz dzisiaj wieczorem? brzmi jako Kaj robisz dzisio wieczor?

Za regionalng odmian¢ jezyka polskiego uznaje si¢ jezyk kaszubski, uzywany na
Kaszubach 1 Pomorzu. Wptywy niemieckie i skandynawskie s3 tu bardzo widoczne, podobnie
jak odmienno$¢ stownictwa 1 gramatyki, na przyktad: bulé ~ ziemniaki, drészka ~ droga, mésk ~
mezczyzna, kun ~ kon, miéko ~ mleko. Fonetyka kaszubska wyr6znia si¢ twardym 7 i
dzwigcznym g, co odrdznia ja od jezyka ogdlnopolskiego.

Wspolczesnie dialekty polskie ulegaja stopniowej standaryzacji pod wptywem jezyka
ogblnopolskiego. Media, system edukacji oraz migracje wewngtrzne przyczyniaja si¢ do
zanikania wielu cech charakterystycznych dla poszczegdlnych dialektow. Jednak w niektorych
regionach, zwlaszcza na Slasku i Kaszubach, gwary wcigz stanowia wazny element tozsamosci
kulturowej i sg pielggnowane przez mieszkancow.
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MANIPULATIVE STRATEGIES IN THE POLITICAL DISCOURSE OF MASS
MEDIA

In contemporary mass media, political discourse often takes on a manipulative nature,
complicating the formation of objective public opinion and distorting the perception of political
reality. Nowadays people have broad although unreliable access to the news. Humanity has a
basic need to understand current global events. Mass media is a tool by which the news is being
distorted and spread. The stronger emotions a piece of news evokes, the more profit and
audience a certain branch of mass media will attract. How do news industry representatives
influence us to interpret news not as an objective reality, but through an emotional perspective?
There are manipulative strategies used by them. Manipulative strategy can be considered as a
form of persuasive strategy aimed at influencing hearers and making them accept beliefs or do
things advocated by the manipulator. Manipulation can be considered effective when the hearer
doesn't recognize the intentions of the speaker to influence him[1]. Avram Noam Chomsky and
Edward Herman have investigated and explained this problem. Their first message was that the
media are not independent, they operate within an economic system. The second idea is that the
media is a tool of distraction. Instead of discussing deep social issues, the media focuses on
scandals, entertainment, and sports. In Chapter 5 the authors represented this idea by analyzing
the actions of the U.S. media coverage of the Vietnam War primarily from the government’s
point of view. The article from the 1965 New York Times presents the U.S. government as a
defender of democracy fighting the communist threat in Vietnam. This made people see the war
in a way that hid many catastrophes. Thus Leonard Sussman, of Freedom House, observes that
"U.S. intervention in 1965 enjoyed near-total. The intervention in 1965 included the deployment
of U.S. combat forces in Vietnam, the regular bombing of North Vietnam, and the bombing of
South Vietnam at triple the scale in a program of "unlimited aerial warfare inside the country at
the price of literally pounding the place to bits."[2] The New York Times, in its articles,
presented this information without any significant analysis of government policy. They highlight
how journalists, often trying to avoid conflict with the authorities, presented the news in such a
way that the mass media served only as channels for official messages, which distracted attention
from the less convenient aspects of the war. They have also studied some key aspects of mass
media’s political discourse. Such as covering events only when it is politically convenient. In the
book, it is called Selective Coverage and the example of this is condemning enemies of
democracy but ignoring the crimes of U.S. allies. Own crimes are often shown softly in the news
or omitted altogether. As a supplement to it, the strategy of shifting focus was explored.
Repeatedly, the focus is on the suffering of the American soldiers rather than on civilian
casualties by the Vietnamese or the mass destruction. As a result, we understand that the use of
such manipulation in those media led to people's ignorance, and baseless emergence of feelings
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like stress, anxiety, fear, or complacency. Manipulation in political discourse is a powerful tool
for influencing and shaping political preferences. They can significantly impact citizens'
perceptions and decisions. To reduce their adverse effect, media literacy and critical thinking
should be promoted, encouraging deeper analysis.

1. Persuasive message production as strategy selection. (2002). Seeking and Resisting
Compliance: Why People Say What They Do When Trying to Influence Others, 85-132.
https://doi.org/10.4135/9781452233185.n4

2.Herman, E. S., & Chomsky, N. (2010). Manufacturing consent: The political economy
of the mass media. Random House. 172 p.

CEKIIS
KAPTHUHH CBITY B POMAHO-TEPMAHCBHKHX I CJIOB’STHCLKUX MOBAX

BAJIEHTEHKO Jlapia Anopiiena,

cmyoeHnmia 2 Kypcy

2YMAHIMAapHO-neodazo02iuno2o axynvmemy,
Hayionanvnuii ynisepcumem 6iopecypcie i
npupoooxopucmysanuus Yxpainu (m. Kuis, Yxpaina)
HaykoBe KepiBHHIITBO - IOIIEHT

TEIIJIA Oxcana MukoJiaiBHa

NGLISH AND UKRAINIAN CULTURAL DIFFERENCES

Culture is an essential aspect of every nation, shaping its traditions, customs, and way of
life. The cultural differences between English and Ukrainian societies stem from historical,
geographical, and social factors. While both cultures value politeness and respect, they differ in
communication styles, attitudes toward hospitality, traditions, and social norms. Understanding
these differences can help foster better intercultural communication and appreciation.

One of the most noticeable differences between English and Ukrainian cultures is the way
people communicate. The English tend to be polite and indirect, often using euphemisms and
softening phrases to avoid confrontation. For instance, they frequently say "Would you mind...?"
or "I'm afraid that..." instead of direct refusals. On the other hand, Ukrainians are more direct in
expressing their thoughts and emotions. They are less likely to use indirect language and often
prefer straightforward conversations.

Punctuality is a significant aspect of English culture. Arriving on time is considered a
sign of respect, and being late can be seen as impolite. In contrast, Ukrainians generally have a
more relaxed attitude toward time, especially in social settings. While punctuality is expected in
professional environments, informal gatherings may start later than planned, reflecting a more
flexible approach to time management.

Hospitality is a crucial element of Ukrainian culture. Guests are warmly welcomed, often
with an abundance of food and drinks. It is common for Ukrainians to insist that their guests eat
and enjoy themselves, as generosity is highly valued. In contrast, English hospitality tends to be
more reserved. While the English are polite and welcoming, social visits often follow certain
formalities, such as arranging meetings in advance and offering light refreshments like tea or
biscuits.

Both English and Ukrainian cultures have unique traditions and holidays. In England,
Christmas and Easter are widely celebrated, often with family gatherings and special meals.
Traditional English customs include Christmas crackers, carol singing, and afternoon tea.
Ukraine, on the other hand, has a rich heritage of folk traditions, including vibrant celebrations
like Christmas with "koliadky" (carols), Easter with "pysanky" (decorated eggs), and the unique
Malanka festival. Ukrainian celebrations are often deeply rooted in folklore and religious
customs.
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Despite some similarities in valuing politeness and respect, English and Ukrainian
cultures exhibit significant differences in communication, time perception, hospitality, and
traditions. Understanding these distinctions can help individuals from both cultures interact more
effectively and appreciate each other's unique ways of life. By embracing cultural diversity,
people can foster mutual respect and develop stronger international relationships.

3A4/10PO/KHA Jliana bozoaniena,
cmydeHnmrka 2 Kypcy
2YMAHIMAPHO-Ne0azo2iuHo2o haxynvmemy,
Hayionanvnuii ynisepcumem 6iopecypcis i
npUPOOOKOPpUCMY8anus YKpainu

(m. Kuis, Ykpaina)

HaykoBe KepiBHHIITBO - 101I€HT

TEIIJIA Oxcana MukoJiaiBHa

THE SIGNIFICANCE OF DIALECTS IN THE UNITED KINGDOM

The United Kingdom is home to an incredibly diverse range of dialects, each carrying
traces of historical, social, and cultural influences. Unlike many nations where a single
standardized language dominates, the UK continues to embrace regional speech variations.
Dialects not only preserve linguistic history but also serve as a badge of identity, influencing
perceptions and social interactions.

Despite increasing globalization, dialects in the UK remain an essential part of the
country’s cultural fabric, reflecting deep-rooted regional pride.

Historical Development of British Dialects

British dialects have evolved over centuries, shaped by multiple waves of migration and
conquest. The influence of Old Norse from Viking settlers can still be seen in words like “bairn”
(child) in Northern England and Scotland. Similarly, Norman French left its mark on legal and
aristocratic vocabulary. The Great Vowel Shift, occurring between the 15th and 18th centuries,
dramatically changed English pronunciation, yet some regions retained older sounds.
Industrialization led to rapid urbanization, mixing different dialects and creating new urban
accents.

Dialects and Social Identity

Accents and dialects are powerful indicators of regional and class identity in Britain. A
Geordie speaker from Newcastle, a Scouser from Liverpool, and a Cockney from East London
can be recognized instantly by their distinct speech patterns. Linguistic studies show that people
subconsciously judge accents—Received Pronunciation (RP) is often associated with authority
and education, while regional dialects may evoke warmth, humor, or even distrust. The rise of
Estuary English, a hybrid of RP and regional accents, highlights how speech adapts to social
mobility and media influence.

The Role of Dialects in Linguistic and Cultural Diversity

Dialects are more than just pronunciation differences; they include unique vocabulary,
idioms, and grammar. The Yorkshire phrase “While I’ve cleaned up, the pot needs washing”
(meaning “‘although I’ve cleaned up, the pot still needs washing”) showcases distinct syntax.
Words like “clarty” (muddy) in Northern dialects or “guddle” (a mess) in Scottish English have
no direct equivalents in Standard English. Interestingly, some dialect words predate modern
English and have remained unchanged for centuries. The ability to switch between dialect and
Standard English is a skill that many Britons develop naturally.

Modern Challenges and Preservation Efforts

The dominance of mass media and digital communication has led to dialect leveling, w
generations often modify their speech to fit social and professional settings, leading to concerns
that some dialects may disappear. However, efforts to document and revive dialects have gained
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momentum—Iinguists compile digital archives, local radio stations promote regional speech, and
social media users proudly showcase their accents. Music and literature also help sustain
dialects, with artists like The Proclaimers (Scottish) and The Arctic Monkeys (Yorkshire)
embracing local speech in their lyrics.
British dialects are living reflections of the nation’s history and cultural

diversity. While linguistic evolution is natural, preserving dialects is crucial for maintaining the
country’s unique heritage. In an increasingly standardized world, dialects remain a reminder of
regional identity and local traditions. Whether through storytelling, music, or everyday
conversation, they continue to shape the linguistic landscape of the UK.

KJII Baagucaasa MuxaiijiiBHa,
cmydenmxa 1 Kypcy
2YMAHIMapHo-neoazo2iuno2o Gaxyiomeny,
Hayionanvnuii ynisepcumem 6iopecypcis i
nPUPOOOKOPUCMYBAHHA YKpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHHIITBO — IOLIEHT
CHUAOPYK I'aauna IBaniBHa

PI3HOBUJIM CJEHT'Y CYYACHOI AHI'JIIHCHKOI MOBH TA iX
HHOPIBHAJIBHA XAPAKTEPUCTUKA (HA ITPUKJIAAI AHIVIOMOBHHUX
CEPIAJIIB)

CrneHr € TMHAMIYHUM €JIEMEHTOM MOBHOI CHCTEMH, 10 BifoOpa)kae cydacHi TEHACHIT y
CIUIKYBaHHI MOJIOJII Ta OKpeMHX comiadbHuXx Tpym. CydacHa aHTIIIChKa MOBa Oararta Ha
PI3HOBHUM CJICHTOBOI JIEKCHKH, sIKa aKTUBHO BUKOPHCTOBYETHCS B 3ac00ax MacoBoi iHpopMaIrii,
COITIAJIbBHMX MEpeXax, a 0COOJMBO — B AHTJIOMOBHHUX Tejecepiagax. Y Te3ax poO3IJIsIaroThCs
OCHOBHI THIH CJICHTY: MOJIOADKHHUM, TpodeciiHuii, KpUMIHAIBHWN Ta IHII, a TaKOX iX
0Cco0IMBOCTI (DYHKITIOHYBaHHS Y KOHTEKCTI MOMYJSIpHUX cepiaiiB, Takux sk 'Stranger Things',
'Breaking Bad', 'Euphoria' Tomo. IlopiBHsUIbHMI aHai3 BUSBISAE, SK PI3HI COIIAJIbHI TPyINH
(GhopMyIOTh BIIACHY 1IEHTUYHICTH 4yepe3 MoBy. OcoOnuBa yBara NMpUIUIETBCS JEKCHYHUM Ta
CTHJIICTHYHUM OCOOJIMBOCTSIM CIICHTY, CII0OCO0aM HOTo NepeKiaay yKpaiHChKOK MOBOIO, a TAKOXK
TPY/AHOINAM, 3 SIKHMH CTHKAIOTHCS MEpeKIaaadi MpH ajanTaiii KyJbTYpHO MapKOBaHUX CIIB i
BUpa3iB. Pe3ynbTaTH AOCIIDKEHHS CBIAYATh MPO BAXKIMBICTH BpaxyBaHHS COIIOKYJIBTYPHOTO
KOHTEKCTY IPH aHaJli31 Ta MepeKIiajii CJICHIOBO1 JIEKCHUKH.

OTxe, CIIEHT BHUCTYyIA€ HE JIUIIE 3ac000M KOMYHIKallii, a 1 MapKkepoM COLIaIbHUX 3MiH,
BIUTUBY rjoOamizamii Ta KynapTypHOI imeHTH4HOCTi. [lomanpimi mocnmimkeHHs y I ramysi
MOXYTh CHPHUSTH TIUOLMIOMY PO3YMIHHIO MUDKKYJIBTYPHOI KOMYHIKAIli Ta pPO3BUTKY
JIHTBICTUYHOT KOMIIETEHIN1.Y mpolieci aHaiai3y MOBU TepoiB cepialiiB MOKHA MPOCTEXKUTH, SIK
CIIGHI BUKOHYe (YHKIIi comianbHO1 ajmanTaiii, igeHTudikamii Ta eMOLIHHOTO BUPAKEHHS.
Hanpuknan, y cepiani 'Euphoria’ mepcoHaxi BHKOPHUCTOBYIOTH MOJIOJIDKHUM CJEHT, SIKHi
BimoOpaxkae mpoOIEMU MIUIITKOBOTO BIKY, 3aJIeKHOCTEH, CTaTeBOl 1MEHTHYHOCTI Ta
MICUXOJOTUHUX mepexuBanb. CroBa Ha kmrtant 'vibe', 'lit', 'lowkey', 'flex' cranu nHe mnumie
MOJHMMH BHpa3aMH, a U 3aco0aMu BHUPaXKEHHS OCOOMCTUX €MOIliil Ta CTaBJIeHHS [0
oroueHHs.IHmmi npuknan — cepian 'Breaking Bad', ne kpuminanenuit cienr (‘meth’, 'cap',
'snitch', 'cook') TicHO TOB’sA3aHMiI 3 TeMaMH 3JIOYMHHOCTI Ta HE3aKOHHOI misuibHOCTI. Ile
JIEMOHCTPYE, SIK MOBA MOKe OyTH BiTOOpa)KEHHSM COIIAIbHOTO CEPEIOBHUIIA Ta CIIOCO0Y KUTTS
repoiB. [Ipodeciiinuii cieHr TakoX MIMPOKO BUKOPHCTOBYETHCS Y cepianax Ha KmTait 'Grey's
Anatomy' a6o 'Suits', ne BimoOpakaroThCsl peaiii MeIUUHOI Ta OpUAWYHOI cdep. Baximso
BIJI3HAYUTH, IO CICHT MOCTIHHO OHOBIIOETHCS, 110 € BUKIMKOM JJIsl IIHTBICTIB Ta MEPEeKIaaviB.
Ananranis Takux JieKceM MOoTpeOye He JMIle 3HaHb MOBH, a W PO3YMIHHS KYyJIbTYpHOTO
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KoHTeKcTy. Hampukian, crmoBo 'ghosting' mMae KyJabTYpHO 3yMOBJICHE 3HAu€HHs, TOB’s3aHE 3
MOBEJIIHKOIO Y COIIIaJIbHIX MEepEeXax 1 He Ma€ MPSIMOTO €KBIBAaJICHTY B YKPAiHCHKIN MOBI.

VY migcyMKy, OOCHIKEHHS CY4acHOTO AaHIJIOMOBHOTO CIIEHTY Ha TNPHUKIAl cepiatiB
JI03BOJIsIE TIUOIIE 3pO3yMITH KYJIbTYpHI MPOIECH, sSIKi BIUTMBAIOTh Ha (opMmyBaHHS MOBH. Lle
CIpUsie PO3BUTKY HABHYOK MDKKYIbTYpHOI KOMYHIKamii, a TakoX 30aradye METOJUKY
BUKJIQJIaHHS aHTJIIHCHKOT MOBH K iHO3eMHOI. Hamani BapTo 30cepeamTu yBary Ha iHTerparii
TaKUX JOCHDKeHb Y HaBYallbHI NPOTpaMH, IMIO JO3BOJIUTH CTyJICHTaM e(QeKTHBHIIIE
OpIEHTYBATUCS B MOBHOMY CEPEOBHIIli Cy4aCHOTO CBITY.

KOBAUJIb I0uaisa OaekcanapiBHa,

3000y8au 6uwoi oceimu 0py2o2o (MazicmepcbKozo) piHs
2YMAaHIMapHo-neda2o2iuHo2o Gaxyiomemy,
Hayionanenuu ynieepcumem

biopecypcis i npupodoxopucmysauns Yxpainu,

(m. Kuis, Ykpaina)

HaykoBe KepiBHHIITBO- J0I[€HT

POZKKOB Opiii I'puroposuyu

MOBHI 3ACOBM PENPE3EHTAILII TEPMIHOJIOT'TI BAPOBHUIITBA
MPOAYKTIB M'SICHOI TIPOMUCJIOBOCTI B AHTJIIMCHKI MOBI»

M'sicHa TpPOMHCIIOBICTH — Tally3b XapuoBOi IMPOMMCIOBOCTI, MIAIPUEMCTBA SKOi
3MIACHIOIOTh 3aroTiBII0 Ta 3a0ii XymaoOHu, NTHIl, KPOJIB Ta BHTOTOBJISIIOTH M'sCO, KOBOACHI
BHPOOH, M'SICHI KOHCEPBH, HamiBaOpukaTu (KOTJIETH, IEIbMEH] Ta 1HII KyJIIHApHI BUPOOH).

M’sico Ta M’SICHI MPOIAYKTH HAIEKATh 0 HAWBAXKJIMBIIIMX MPOJYKTIB XapdyBaHHS.
JlromuHa onepKye 3 M'sICOM 1 M'ICHIMH TIPOIYKTaMH BC1 HEOOXiIHI HOMY MiHEpajIbHI PEYOBHHHU.
Oco6muBo Oarara m'sicHa bka pochopom, cipkoro, 3al1i30M, HATpPiEM, KallieM; KpIM TOTO, B M'sCi
MICTATBCS MIKpPOETIEMEHTH — Miab, KOOaJbT, IIMHK, HWoA. XapyoBa IIIHHICTE M'sica
XapaKTEPHU3YEThCS KUIBKICTIO 1 CHIBBIJHOIICHHSIM OUIKIB, J>KUpIB, BITaMIHIB, MIHEpaJbHUX
PCUOBHH 1 CTYIICHEM 3aCBOEHHS [IUX 3'€THAHb OPTaHi3MOM JOAUHU. OCHOBHOIO METOIO M SICHOT
Ta MPOMUCIOBOCTI € 3a/JI0BOJICHHS TIOTPeO HACEJICHHS Y BUCOKOSKICHUX M’SICHHX HPOJYKTaX
PO3IIUPEHHS AaCOPTUMEHTY NPOAYKII Ta BIPOBAKEHHS pPECypPCOOINAIHUX TEXHOJIOTIH,
CTIPSIMOBAHUX BHPIIICHHS MPOOJIEMU 30a1aHCOBAHOTO 3/I0POBOTO Xap4yyBaHHS JIFOIHHH.

Tepminosoris M’SCHOI TPOMMCIOBOCTI — II€ CYKYIHICTh CIHEIlali30BaHUX CIIIB Ta
BHpa3iB, 1[0 BUKOPUCTOBYIOTHCS JIJIsl ONUCY MPOIECIB, TEXHOJIOTIH, 00JIaHAHHS Ta CTaHAAPTIB Y
cdepi nepepoOKu M’sica.

BrivB HayKOBO-TEXHIYHOIO TPOTPECY Ha PO3BUTOK TEPMIHOJOTIT (HANpUKIaL,
BIIPOBA/PKEHHSI HOBUX TEXHOJIOTIA CHpHsE TMOSIBI HOBUX TEPMIHIB, Takux sK high-pressure
processing (HPP), modified atmosphere packaging (MAP)).

Knacudikanis TepMiHiB y M’SCHIN MIPOMHCIOBOCTI, iXHE (QYHKIIIOHATIbHE MPU3HAUCHHS:
TEXHOJIOT1uH1 (slaughtering, butchering, grinding, smoking); obnannaunus (grinder, smokehouse,
vacuum sealer); crangapTd Ta KOHTponb sikocTi (HACCP, ISO 22000, FDA regulations);
MapKeTUHTOBI (organic meat, grass-fed beef, free-range pork). 3a NOXODKEHHAM: 3aII03UUYECHHS 3
¢bpaniy3bKoi (sausage, bacon); JIaTUHCBKI Ta TpelbKi KOPeHi (carnivore 6i0 1am. caro — m Ac0);
AHTIHCBKI €0Ba, 10 YTBOPIOIOTH TEPMIHM METOJIOM CJIOBOCKIJIAAaHHs (meat processing, food
safety).

BaxuuBi crmocoOu TBOpeHHS TepMiHIB - adikcanis: npedikcauis (pre-cooked,
unprocessed); cydikcauis (grind-er, meat-y); KoMOiHyBaHHS CHiB: cold storage, smokehouse,
meat preservation; ckopoueHHsi ta akpoHimu: HACCP (Hazard Analysis and Critical Control
Points); FSIS (Food Safety and Inspection Service), KanbKyBaHHS: TEPEKJIa] IHIIOMOBHUX
TEPMIHIB IOCIIBHO (meat substitute — M’ ICHHIA 3aMiHHUK).
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Takox Tpeba 3BepraTu yBary Ha BIUIMB TJoOaii3amii Ha TEPMIHOJIOTIIO M’SICHOT
MIPOMHCIIOBOCTI:

Vuidikaris repminiB yepe3 mibkuaapoani crangapt (ISO, FDA, USDA).

Bukopucranus anrmiuu3MmiB y mnpodeciiiHoMy cepemoBulll IHIIUX MOB (steakhouse,
burger, dry-aging).

BapiatuBHicTh Ha3B y pi3HUX KpaiHax (ground beef 'y CIUA, minced beef y Benukiit
Bpuranii).

Cunonimu: ground meat = minced meat, pork belly = bacon cut.

OMOHIMH: cure — 03HaYA€ 1 KKOHCEPBYBAHHS M’ACa», 1 «TIKyBaHHS.

Oco0nmrBoCTI TIepeKIIay TePMiHIB M SICHOT MPOMUCIIOBOCTI: MPSMUHN Tiepekiay (vacuum
packaging — BakyyMHe TIaKyBaHHSI); aJIanTallis TepMiHiB (jerky — B’sUIEHE M €O, X04a JOCTIBHO
MEPEKIIAJIAEThCS SIK «PI3KUID»); BUKOPUCTAHHS TPAHCKpUNLIT (steak, burger).

TepmiHoJOTi M’CHOT MPOMUCIIOBOCTI — 11€ MOBA, 110 00’ €/IHY€ BUPOOHUKIB, HAYKOBIIIB,
perynaropiB Ta cnokuBayiB. YiTke pO3yMIHHS Ta NpaBWIbHE BHUKOPUCTAHHS TEPMIHIB
JoTioMarae yHUKaTH TOMUWJIOK, 3a0e3nedyBaTH SKICTb HPOJYKIII Ta pO3BMBATU Taly3b ¥y
BIJIIOBIAHOCTI JI0 CY4aCHUX TEXHOJIOT1! Ta CIOXKUBYMX TPEH/IIB.

Jliteparypa
1. Texnounoriga M’sica 1 M’ sacHux npoaykTis. URL:
https://library.nuft.edu.ua/inform/myaso2015.pdf (mata 3sepuenns 10.03.25)
2. Linguistic representation of the property category in the english
terminology of the food industry. URL:
https://philologicalscience.com.ua/en/journals/tom-28-2-2024/lingvistichna-
reprezentatsiya-kategoriyi-vlastivosti-v-angliyskiy-terminologiyi-kharchovoyi-
promislovosti (mata 3BepHenHs 14.03.25)

3. Codex Alimentarius - MDKHApOJHI CTAaHAAPTH Xap4OBOi MPOMHCIOBOCTI.
URL:

https://www.fao.org/fao-who-codexalimentarius/en/ (nara 3BepHenHs 23.03.25)

4. FDA (Food and Drug Administration) — peryiaioBaHHS XapuOBHX

npoaykris y CIIIA. URL:
https://www.fda.gov/ (mata 3BepHenns 26.03.25)

MHUKOJIA€HKO BikTopis BajnenTuniBHa,
cmydenmxa 1 Kypcy
2YMAaHIMapHo-nedazo2iuno2o Gaxyiomeny,
Hayionanvnuii ynisepcumem 6iopecypcis i
npUPOOOKOpUCYBAHHA YKpaiHu

(m. Kuis, Ykpaina)

HaykoBe KepiBHHUIITBO — IOLIEHT
CHUAOPYK I'anuna IBaniBHa

PICTURES OF THE WORLD IN ROMANCE-GERMANIC AND SLAVIK
LANGUAGES

The linguistic picture of the world reflects the way in which a language community
perceives and interprets reality through the prism of its language. The study of these pictures in
different language families allows us to identify both common features and unique features of
the ideas about key concepts and values. The aim of this study is to analyze and compare
linguistic pictures of the world in Romance, Germanic and Slavic languages, focusing on the
concepts of “home”, “work”, “family” and “freedom”. The methodology is based on the
approaches of cognitive ethnolinguistics, in particular on the works of Jerzy Bartminski [1]. The
study is based on the materials of the EUROJOS project [2], which is engaged in the
comparative analysis of axiological concepts in Slavic and neighboring languages. Within the
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framework of this project, the concepts of “home”, “work”, “honor” and “Europe” were
analyzed, which made it possible to identify the specifics of their perception in different cultures.
In particular, the concept of “home” in Slavic languages is often associated with family comfort
and traditions, while in Germanic languages it can emphasize individuality and personal space.
Similarly, the concept of “work™ in some cultures can be perceived as a duty, and in others as a
means of self-realization. Thus, a comparative analysis of linguistic worldviews helps to
understand cultural differences and common features between different language communities
more deeply [3]. The conducted study of linguistic worldviews in Romance, Germanic, and
Slavic languages, focusing on the concepts of “home,” “work,” “family,” and “freedom,”
revealed both common features and unique features in their perception by different language
communities. These differences emphasize the importance of taking into account cultural and
linguistic features in intercultural communication and translation. The results of the study also
confirm the effectiveness of cognitive ethnolinguistic methods for analyzing linguistic
worldviews and the need for further interdisciplinary research in this area.

Jliteparypa:

1. Bartminski, J. (2006). Jezykowe podstawy obrazu $§wiata. Lublin.

2. EUROJOS Project. (n.d.). The linguistic and cultural worldview of Slavs and their
neighbours in a comparative perspective. Retrieved from

3. Heeringa, W., Gooskens, C., & van Heuven, V. J. (2023). Comparing Germanic,
Romance and Slavic: Relationships among linguistic distances. Lingua, 287, 103512.

HA3APEHKO Haodia Onexciigna,

cmyoenmxka 1 kypcy

2YMAaHIMapHo-neoazo2iuHo2o Gaxyiomeny,
Hayionanvnuii ynisepcumem 6iopecypcis i
npupoodoxopucmysanusn Yxkpainu (m. Kuis, Yxpaina)
HaykoBe kKepiBHUIITBO — JOLEHT

CHUJAOPYK I'anuna IBaniBHa

METAPHORICAL MEANING OF MOTION VERBS IN ENGLISH

Our conceptualization of reality is greatly influenced by motion through the use of
language. When an entity changes its location, we perceive it as being in motion. We can also
describe certain emotions through the movement.

Humans perceive motion as one of the earliest and most basic experiences. Also, the
verbs that describe movement are the initial ones that are learned and the most frequently used,
so they are likely to be a source of metaphor. Motion metaphors are certainly well-motivated,
and they also describe such basics as external events, e.g. How are things going?; actions, e.g.
Let’s move on; forces, e.g. He was pushed for money; and time, e.g. Time flies [1]. Each
metaphor only works for one specific meaning of the verb.

Many motion verbs may be connected to a feeling or state. The choice of verb indicates
knowledge of either a particular emotion felt by the person or their current state. For instance,
the verb strut ‘to walk in a proud way trying to look important’ is attributed pride which implies
that it can be used metaphorically; thus, the sentence He strutted along would easily be
interpreted by most readers/hearers as He was proud [2].

The verbs of motion visualizing a movement associated with a certain emotion describe a
movement we sometimes make while experiencing this emotion. It can be said that they display
the manifestation of an emotional state, which is movement. The metaphor is used to represent
the emotion, despite whether the person actually performed the movement. For instance, run —
make your blood run cold; hop — hopping mad; jump — be jumping up and down [2]. One of the
major functions of metaphors is to express abstract concepts, for example emotions. Following
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the human tradition of expressing the abstract in terms of the concrete, verbs of motion become a
tool for understanding emotions.

In conclusion we may aver that by using metaphors with verbs of motion, humans can
express and describe emotions in a more realistic way than just naming them. Only humans tend
to conceptualize motion verbs, and when using them in metaphors we are able to describe or
picture something that is basically abstract and difficult to explain. The motion verb also
facilitates the embodiment of the emotion. Understanding of metaphor requires some pre-
understanding and capability of thinking in abstract terms. This means that the human mind can
perform complicated processes in a few seconds based on experience, intelligence and language
skills.

References
1. Cognitive Linguistics in the Redwoods: The Expansion of a New

Paradigm in Linguistics. Edited by Eugene H. Casad. Mouton de Gruyter Berlin *« New

York, 1996. 1011 p.

2. Sandstrom Karin. When Motion Becomes Emotion. A Study of Emotion

Metaphors Derived from Motion Verbs. URL: [https://www.diva-

portal.org/smash/get/diva2:1027700/FULLTEXTO1.pdf]

OHUMUCEYKO €rrenis BaaguciaaBiBHa,
cmyodenmka 2 Kypcy
2YMAaHIMapHo-nedazo2iuno2o Gaxyiomemy,
Hayionanvnuii ynisepcumem 6iopecypcis i
npUpPoOOKOpUCMy8anus Ykpainu

(m. Kuis, Ykpaina)

HaykoBe KepiBHUIITBO — JOLEHT
TEIIJIA Oxcana MukoJjiaiBHa

WORLDVIEWS IN ROMANCE-GERMANIC AND SLAVIC
LANGUAGES: A LINGUOCULTURAL ANALYSIS

The linguistic worldview reflects national mentality, historical traditions, and cultural
values. A comparative analysis of Romance-Germanic and Slavic languages reveals both
commonalities and differences in how different cultures perceive and categorize the world. This
study explores key aspects of linguocultural variation, focusing on metaphorical expressions,
cultural concepts, and communication patterns.

Key Aspects of the Study

1. Conceptual Worldview in Different Linguistic Traditions The role of historical and
sociocultural contexts in shaping linguistic concepts.

Differences in the perception of time, space, and emotional states.

2. Verbal Worldview: A Comparative Analysis

Specific features of metaphors, symbols, and idiomatic expressions in Romance-
Germanic and Slavic languages.

Examples of unique cultural concepts (e.g., &quot;saudade&quot; in Portuguese,
&quot;Gemiitlichkeit&quot; in German).

3. Reflection of Cultural Values in Languages

How proverbs and idioms reflect national mentality. Verbal and non-verbal
communication patterns in different linguistic traditions.

4. Linguocultural Aspects of Intercultural Communication

The influence of linguistic worldviews on translation and intercultural communication.

Challenges of adapting culturally specific elements in foreign language teaching.
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Studying linguistic worldviews enhances our understanding of the relationship between
language, culture, and national identity. Identifying similarities and differences between
Romance-Germanic and Slavic languages contributes to effective intercultural communication,
translation, and foreign language education.

References:

1. Wierzbicka, A. (1997). Understanding Cultures through Their Key Words: English,
Russian, Polish, German, and Japanese. Oxford University Press.
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Lee Whorf. MIT Press.

IMAIIEHKO Hapis JImutpiBHa,
cmydenmxa 1 Kypcy
2YMAaHIMapHo-nedazo2iuno2o Gaxyiomemy,
Hayionanvnuii ynisepcumem 6iopecypcis i
nPUPOOOKOPUCMYBAHHA YKpainu

(m. Kuis, Ykpaina),

HaykoBe kepiBHHIITBO — IOLIEHT
CHUAOPYK I'aauna IBaniBHa

STYLISTIC, GRAMMATICAL AND SYNTACTICAL
PECULIARITIES OF IDIOMS

The interesting fact about most of these idioms is that they can easily be identified with
the familiar parts of speech. Thus some idioms are clearly verbal in nature, such as get away
with, get up, work out, and turn in. It’s appropriate here to speak about phrasal verbs. The
postposition they acquire makes them idiomatic. An equally large number are nominal in nature.
Thus hot dog (6ymepopoo 3 eapsiuoro cocuckoro, 300poso!) and cool cat are nouns or noun
groups. Many are adjectivals (parts of speech in the function of adjective), as in pepper and salt
meaning black hair mixed with grey. Many are adverbial, as the examples like the breeze - easily,
without effort, hammer and tongs - violently (as in she ran after him hammer and tongs). These
idioms which correlate with the familiar parts of speech can be called lexemic idioms.

The other most important group of idioms is of larger size. Often these idioms are an
entire clause in length: fly off the handle - lose control over oneself — poszenisamucy,
poszntomumucsw, and to blow one’s stack - to become very angry — poszenieamucs.

Some of the most famous ones are: to kick the bucket -to die, to be up the creek - to be in
a predicament or a dangerous position, to be caught between the devil and deep blue sea - to
have to choose between two equally unpleasant alternatives, to seize the bull by the horns - to
face the problem and deal with it squarely. Idioms of this kind have been called fournures (from
French), meaning turns of phrases, or simply phrasal idioms. What they have in common is that
they do not readily correlate with a given grammatical part of speech and require a paraphrase
longer than a word.

Their form is set and only a limited number of them can be said or written in any other
way without destroying the meaning of the idiom. Many of them are completely rigid and cannot
show up in any other form whatever. Consider the idiom kick the bucket, for example. In the
Passive Voice, we get an unacceptable form such as the bucket has been kicked by the cowboy,
which no longer means that the “cowboy died”. Rather it means that he struck a pail with his
foot. Idioms of this type are regarded as completely frozen forms. Notice, however, that even
this idiom can be inflected for tense, e.g., it is all right to say the cowboy kicked the bucket, the
cowboy will kick the bucket, he has kicked the bucket, etc. Speakers disagree as much as do
grammarians whether or not, for example, it is all right to use this idiom in the Gerund form in
His kicking the bucket surprised us all. 1t is best to avoid this form.
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There are a great number of grammatical restrictions for idioms. A large number of
idioms contain a verb and a noun, but although verb may be placed in the past tense, the number
of the noun can never be changed. We have spilled the beans, but not spill the bean and equally
there is no fly off the handles, kick the buckets, put on good faces, blow one’s tops, etc. Similarly,
with red herring the noun may be plural, but the adjective cannot be comparative (the -er form).
Thus we find red herring but not redder herring.

MUJINITOHBKO Kcenin IOpiiBua,

cmyodenmxa 2 Kypcy

2YMAHIMAPHO-Ne0azo2iuHo2o haxyivmemy,

Hayionanvnuu ynisepcumem 6iopecypcie i npupoookopucmysanus Ykpainu
(m. Kuis, Ykpaina)

HaykoBe kepiBHHIITBO — IOLIEHT

TEIIJIA Oxcana MukoJiaiBHa

ENGLISH AND UKRAINIAN CULTURAL DIFFERENCES
The cultural characteristics of each nation really affect how a person behaves, speaks,
acts in different situations, and even greets others. My theses are dedicated to delving into the
main cultural differences between Ukraine and Britain, from communication to celebrations in
these countries.

The first and most noticeable difference is in communication. The British, as a rule, are
accustomed to using indirect speech, relying on politeness and understanding to express their
own opinion or object to someone. Ukrainians are more direct in their statements, especially in
informal conversations. They are also more expressive, emotional, and use additional gestures to
add sharpness to the dialogue.

When it comes to personal space and social behavior, the British are more reserved and
keep their distance from acquaintances. In Britain, personal boundaries are a priority and are
clear to others. Ukrainians, on the other hand, usually stand close to each other and have wider
comfort zones, even with less familiar people. Greetings in Ukraine can include hugs and kisses
on the cheek among close acquaintances, whereas the British usually prefer a handshake or a
simple nod to each other.

Time perception is also an important cultural marker. Punctuality is one of the key
qualities of the British and their culture — being late is equated with complete disrespect. In
contrast, the attitude of Ukrainians to time is more relaxed. Punctuality is mandatory in the
professional sphere, but in informal settings and communication, it is not so strict.

Traditions, customs, and celebrations are also different. British celebrations are more
formal, relaxed, and orderly, such as afternoon tea or royal family ceremonies. Traditional
Ukrainian holidays are more family-oriented, uniting people in a community, with a focus on
national music, clothing, and food, such as Easter or Ivan Kupala.

Another important aspect is the role of individualism and collectivism. British society is
more individualistic, where people are encouraged to pursue personal goals and independence.
Ukraine, in contrast, maintains stronger collectivist traits, with close family ties and community
support playing a vital role in everyday life.

In conclusion, the cultures of Britain and Ukraine differ greatly in many aspects.
Therefore, understanding and studying these differences is very important for intercultural
communication, which brings tolerance and mutual understanding between peoples. We should
not only study languages but also appreciate the cultural identities behind them.

ITOBAKHIOK Cogis CepriiBHa,
cmyoenmka 3 Kypcy
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2YMAHIMAapHO-neoda2ociuHoco
gaxynomemy,

Hayionanvnuii ynieepcumem oiopecypcis i
nPUPOOOKOpUCMY8anHs YKpainu

(m.Kuis, Ykpainu)

HaykoBe kepiBHHIITBO — IOLIEHT
I'OJIBI1OBA Mapianna I'ennaaiiBaa

TUIIOJIOI'ISI ABPEBIATYP B CYUACHIU AHIJIIMCBKIN TA
YKPAIHCBHKIA MOBAX

AOpeBiallis € OJHUM 13 KIIOUOBHUX CIIOCOOIB CIIOBOTBOPEHHS B Cy4YaCHHUX MOBAaX,
CIpPSIMOBAHMM Ha €KOHOMII0 MOBHHMX PECypCIB Ta OINTHUMI3allil0 KOMYHIKalli. BoHa mmpoko
BUKOPUCTOBYETbCS B HAyKOBIM, TEXHIYHIN, AUIOBIA Ta MOBCAKAEHHIN cdepax, 10 3yMOBIIOE
PI3BHOMAHITHICTh ii TumiB. AOpeBiaTypud HE MICTATh TPAJULINHUX CTPYKTYPHHX €JIEMEHTIB,
TaKMX SIK KOPiHb, Npedikc uu cydike [2, ¢.31], 1m0 poOUTH iX yHIKaIbHUMMU.

AOpeBiaTypu K1acU(IKYIOTBCS 3a PIBHUMHU KPHUTEPIAMH, 110 BU3HAUYAIOTH IXHIO
CTPYKTYpPY, BUMOBY, CEMaHTHYHY MPO30PICTh Ta BUKOPHCTAHHS. 32 CTPYKTYPHOIO TOIUTHHICTIO
BUJIUISIFOTH TIOJIUTBHI Ta HEMOUIbHI abpeBiatypu. [loainbHi abpeBiaTypH CKIIaaloThCs 3 YaCTHUH,
SAKi MOXYTh IOETHYBAaTHCS 3 IHITUMH cioBamMu abo Mopdemamu, HaNpHKIAI, acponpom
(acpapno-npomucnosuii) abo«meniokom (menaoxomyHixayii). HemomineHi aOpeBiaTypu He
pPO30MBAIOTHCS HA CKJIQ/J0B1 YaCTHUHH, SIKI MAlOTh CaMOCTiHEe 3HadeHHsI, Hanpukian, FOHECKO
(United Nations Educational, Scientific and Cultural Organization) abo HATO (North Atlantic
Treaty Organization).

3a cmocoOoM BUMOBHU abpeBiaTypu MOIUISIOTHCSA HA JITEpHI (1HIIATI3MH), aKpOHIMHU Ta
rpadiuni. JlitepHi abpeBiaTypy YUTAIOTHCA OKPEMHUMHU JliTepamu, Hanpukian, BBC («6i-0i-ci» —
British Broadcasting Corporation) ado MBC («em-se-ec» — Minicmepcmeo éHympiuiHix cnpas).
AKpOHIMH BUMOBJISIFOTBCA K €auHI cioBa, Hanpuknan, OIIEK («onexy — Opeanizayin kpaiu-
excnopmepis nagpmu) a6o CMI/] («cmion — Paoa minicmpie 3axkopoonuux cnpas). I'padiuni
abpeBiaTypu BUKOPHUCTOBYIOTHCS JIMILIE HA MUChMI, @ B YCHOMY MOBJIEHHI PO3TOpPTAaOThCS 0
moBHO1 hopmu, Hanpuknan, Dr. (Doctor) abo ke (kinoepam).

3a ceMaHTUYHOIO MPO30PICTIO PO3PI3HAIOTH MPO30pi Ta Herpo3opi abpesiarypu. [Ipo3opi
JIETKO PO3MH(POBYIOTHCS HABITh 0€3 10JaTKOBOTO TMOsICHEHHs, Hanpukian, BOO3 (Bcecsimus
opeanizayis oxoponu 300pog’s). Henpozopi abpeBiaTypu CKIaaH1 JUIsl pO3yMIHHS 0€3 KOHTEKCTY
a00 noaaTkoBUX 3HaHb, Hanpukian, CEATO (Southeast Asia Treaty Organization — Opeanizayis
002060py Ilisoenno-Cxionoi A3ii).

OMOHIMISI TakoXX € BaXJIHMBOIO XapaKTepuCTUKOI abpesiaTryp. OMoakpoHIMU
(romoakpoHiMH) 30iraloTbcs 3 YK€ ICHYIOUMMHU 3arajlbHOBXKMBAaHHUMH CJIOBAMU, HAIMpPUKIIA],
CRISP (Clustered Regularly Interspaced Short Palindromic Repeats) — Ol0NOTTYHMI TepMiH,
SAKMH BOJHOYAC O3HAYAE «XPYCT» Yy 3arajiHOMy BXUTKY[3, c.83]. OMOHIMIYHI IHILIANI3MH
MOXXYTh MaTH KUIbKa 3HaY€Hb 3aJIKHO BiJ KOHTEKCTY, Hanpuknana, [T (Information Technology
— iHpopMaliiiHi TexHosorli abo [taly — Imanis). Jlesiki akpOHIMH HACTUIBKM 3aKpINHIIUCS B
MOBJIEHH], 110 iX OUIbIIE HE CIIPUIMAIOTh SIK CKOPOUEHHS, a K MOBHOLIHHI CI0OBa (HaNpHKIIa,
nazep — laser Bin Light Amplification by Stimulated Emission of Radiation[1, c.64]

3a rpadiuHuM OQOpPMIICHHSIM abpeBiaTypd MOXYTh 3allMCYBAaTHCS TMPONHUCHUMHU
nitepamu 6e3 kparnok (UN, NASA), noyatkoBuMu Benukumu Jitepamu (Unesco) abo micTuTH
kpanku Mk OykBamu (U.S. — United States, D.C. — District of Columbia)[3, c.82].

OxpeMy rpymy CTaHOBJIATH HU(POBO-JIITEpHI adpeBiaTypH, sIKi MICTATH SK JITEPH, TaK 1
uudpu, Hanpukiaa, 3D (tpuBumipnuii), F1 (Popmyna-1), H20 (Boga).

HogiTHiM TUIIOM CKOpOUEHb € textese (LU(PPOBUI CIEHT), SIKUH MOIIMPUBCS B IHTEPHET-
KoMmyHikanii. [{eif THI ckopoYeHb CTBOpPEHMI JUIs IIBHJKOTO HaOOpY TeKCTy, Hanpukian, GRS
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(great — uyooso), CULSR (see you later — nobauumocs nizniwe), LOL (laughing out loud —
CMIIOCSL 820J10C).
Jlitreparypa
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PYBAH Codis OnexcanapiBHus,
cmydenmka 3 Kypcy
2YMAHIMOPHO-Ne0azo2iuno20 paxyiomeny,
Hayionanvnuii ynisepcumem 6iopecypcie i
npupoooKopucmysanus Ykpaiuu,

(m. Kuis, Ykpaina)

HaykoBe KepiBHHITBO — JOLEHT
I'OJIBIHOBA Mapianna I'ennagiiBHa

PO3BUTOK AHTIJIIMCBKOI TA YKPATHCBKOI JIEKCUKH YEPE3
HEOJIOT'I3MMU TA OKA3IOHAJIATI3MUMN. ITIOHATTA CEMAHTUYHTX I
CTUWIICTUYHUX HEOJIOI'T3MIB

Heonorismu - 11e HOBiI cioBa ab0 3Ha4YeHHs CIIB, 10 BHHUKAIOTH Y MOBI BHACIIIOK
PI3HHX COIIAJLHUX, TEXHIYHUX, HAYKOBUX ab0 KyJbTypHUX 3MiH. HeomorisMu wmoxHa
PO3MOJUIATH Ha:

CeMaHTHYHI HEOJIOTI3MH - HOB1 3HAUCHHS B Y)K€ HasIBHUX CJIOBaX.

CTUTicTHYHI HEOJIOTI3MH - 11€ HOBOYTBOPEHI CJIOBA, SIKI 3 SIBIAIOTHCS B MOBI 3 METOIO
BHPAXCHHSI HOBUX i7ICi, KOHIICTITIB Y KYJIbTYPHHUX SBHIIL.

OxkazioHali3Mu - IIe CJIoBa a00 BUPA3H, SIKI CTBOPIOIOTHCS B OJMHHUYHUX BHUIAIKAX JUIS
MIEBHOT CUTYaIlil, 3a3BHYall JIJIsl JOCATHEHHS EKCIIPECHBHOTO 200 CTHIIICTUYHOTO e(DeKTY.

Kiacudikariisi HeoJ0T3MIB Ta OKa310HATI3MIB € BaXXJIMBOIO, a/KE€ BOHA JIO3BOJISE Kpallle
3po3yMiTH iX (PYHKIIIOHYBaHHS B MOBiI Ta Pojib y MOBHOMY mpoiieci. KinacudikyBaHHs Moxe
JOTIOMOTTH 3pO3yMITH MOBHI 3MIiHHM, JIaTH 3MOTY IPOAHI3yBaTs JICKCUYHE 30aradycHHs MOBH Ta
HaJaTH HOTJMOJICHE PO3yMIHHS KOMYHIKAIlli, ajleé TaKOXK MOTCHIIIMHO MPOTHO3YBAHHS PO3BUTKY
MOBH. 3a3BUYail BUAUISIOTH TaKi TUIIK Ki1acu]ikallii He0JI0Ti3MiB.

-3a criocoOoM yTBOpeHHS -adikcallisi, CTOBOCKJIAJaHHsl, 3al03UYEHHS

-3a cdeporo BKUBaHHS- XyA0XKHIH CTUIIb, HAYKOBUM CIUIIb

-3a cTymeHeM HOBH3HM MOBHOI OJMHHII - aOCONIOTHI HEOJOTi3MM (CHUJIBHI) ,BIIHOCHI
HeoJIoTi3MH (C1a0K1)

Oxa3ioHaII3MHA MO>KHA HOAUIATH Ha:

EronorismMmu - CTBOPIOIOTBCS 32 HE3BUYAMHMMU a00 MaJONMPOAYKTUBHUMH MOJCISMU
MOBH 1 BIAPI3HAIOTHCS 1HAUBIAYaIbHO-aBTOPCHKOIO CBOEPIAHICTIO 1 TOMITHOIO HOBHU3HOIO.

IToreHmiani3Mu - HOB1 JIGKCUYHI OJIMHMIL, SIKI CTBOPIOIOTHCS B IPOIIECI CIIUIKYBAHHS Ha
OCHOB1 BUCOKOTIPOAYKTUBHUX CIIOBOTBOPYUX MOJIENEH.

HesBakaroun Ha HassBHICTh HEOJIOTI3MIB Ta OKa310HAMI3MIB y BCiX MOBaX BOHU MalOTh SIK
CHUIbHI TaK 1 BIIMIHHI pPUCH MPUTAMaHHI1 JIEKCUII1 KO)KHOT MOBU. MU MOXEMO I1e MPOCIiAKyBaTH
B YKpAiHCBHKill Ta aHITIHChKIA MOBaXx.

CrinbHI pUCH HEOJIOT13MIB B aHTJIMCHKIM Ta yKpaiHChKii MOBax:

Brnus rno6anizaitii: OOuABI MOBU aKTUBHO 3all03MUYYIOTH CIIOBA 3 IHIIMX MOB, 30KpeMa 3
TEXHOJIOT1H, COLIAIbHUX MEPEeX Ta KyIbTYPHUX TPEHIIB.
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Peaxiist Ha HOBI siBUIIa: HeosiorisMu BUHUKAIOTH Y BIIIOBiIb Ha COIiabHI, KyJbTYpHI Ta
TEXHOJIOTIUH1 3MiHH, TaKi sIK HOB1 IPUCTPOI, ABUIIIA a00 TPEH/IH.

Ananramis g0 motrped MoBmiB: CioBa, 10 ONUCYIOTh HOBI pearnii abo emorlii,
3’SIBJISIFOTHCA 1 B @HIIHCHKIH, 1 B YKpaiHChKil MOBaX, 3alIOBHIOIOUY JIEKCUYHI P OTAJIMHHU.

BigminHI pucu HEOJIOT3MIB B aHTJIIMCHKIN Ta yKpalHChKii MOBax:

KinpkicTp 3amo3ndenb: AHTIICPKa MOBa Ma€ OUTBINY KUTBKICTh 3all0O3WYEHBb 3 PIZHUX
MOB uepe3 TI00aTbHUI BIUIMB. YKpaiHChKa XK MEPEBAXKHO 3all03MUYy€ TEPMIHU 3 aHTIIHCHKOI Ta
€BPOIECHCHKUX MOB.

ConiaibHO-KYJIBTYPHUH KOHTEKCT: B aHTJIOMOBHOMY CBITi HEOJIOTI3MHU Ta OKa310HATI3MHU
9acTo BigoOpakaroTh IHHOBamlii Ta momyasipHi Tewii B cycninberBi  Lli cimoBa wacto
BUKOPUCTOBYIOTBCS JUIS TO3HAYEHHS 3MiH Yy COLIAJBbHUX, KYJbTYPHHX Ta TOJITUYHUX
TeHneHiaXx. B VYkpaiHi HeoJorisMu MarwTh CJIOBA, IMOB’SA3aH1 3 MOJITUHYHUMH 3MIHAMH a0o
colialbHUMHU pedopMalisiMi, HaOyBalOTh BEJIMKOIO 3HAYEHHSI B YKpPaiHCbKOMY KOHTEKCTI. 3
MOYaTKy MOBHOMAIITAOHOTO BTOPTHEHHS BIMCHKOBI HEOJIOTI3MHU Ta OKa310HAJII3MU BUTICHSAIOTH
OUTBIIY KUIBKICTh CJIB Ta OXOIUIIOIOTH IHIII MPOIIAPKH MOBH.

[Ipupona Heonorizmi: B aHTmifichbKiii MOB1 HEOJIOTI3MH YacTO CTOCYIOTBHCSI TEXHOJIOTIH,
Oi3Hecy Ta Mefia, IO BiAOOpa)kae poJib AHIIIMCHKOI SK MOBU MDKHApOJHOro Oi3Hecy Ta
TexHoJorii. B ykpaiHCbKili MOBI HEOJOTi3MHM 4YacToO TMOB'A3aHI 3 BIICBKOBOIO ceporo,
COIlIAJIbHUMHU 3MIHAMU Ta HAI[IOHAIBHOK IACHTHUYHICTIO, M0 BigoOpaxkae crnenudiuHuii
ICTOPUYHMI Ta COLIATIBHUIA KOHTEKCT.

CEBPYK Codis-Maraajiena AnjapiiBHa,
cmyodenmika 2 Kypcy
2YMAaHIMapHo-nedazo2iuno2o Gaxyiomemy,
Hayionanvnuii ynisepcumem 6iopecypcis i
npUPOOOKOPUCMYBAHHA YKpainu

(m. Kuis, Ykpaina)

HaykoBe kKepiBHUIITBO — JOLEHT
TEIIJIA Oxcana MukoJjiaiBHa

PLACE NAMES OF THE UK OF CELTIC ORIGIN

Toponymy, the science of geographical names, plays an important role in the study of the
history, culture and linguistic development of peoples. The toponyms of Great Britain are
extremely rich and varied, mainly due to changes in language and culture. For example, the
toponyms of this country contain elements that have their roots in the languages of at least five
different peoples - the Celts, the Romans, the Anglo-Saxons, the Scandinavians and the French.
All of these peoples have made their contribution to the toponymy of the country, creating the
English toponyms as they are today.

The Celtic toponyms of Britain are traditionally regarded as the oldest layer of
geographical names. They are found mainly in the northern and western regions of the British
Isles, especially Wales, Cornwall, Scotland and parts of southern and central England. Because
of the complex history of conquest and linguistic influence, the Celtic component of British
toponymy is fragmentary, but has deep historical and cultural significance.

The greatest concentration of names of Celtic origin can be found in Wales, Cornwall,
Scotland and parts of northern England. This is explained by the fact that after the Anglo-Saxon
colonisation of the 5th and 6th centuries, a significant part of the Britons (Celts of the island)
retreated to less accessible regions. However, traces of this stratum remained in England.
Especially in Middle English "walas" meant "Britons", therefore areas with the presence of the
repeating element wal- in the names (Walton, Walcott, Walworth, Walden, Walpole, Walbrook)
can be places with a relatively large preservation of the Celtic component. The names of the
counties of Devon and Kent derive from the ancient tribes of the Britons, Dumnonii and Cantii.
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Toponyms of Celtic origin include both the names of settlements and natural objects. The
layer of hydronyms is particularly important: Avon, Don, Exe, Esk, Thames, Severn, Dee - most
of these names are of Celtic origin and have survived almost unchanged.

Two Celtic words for 'hill', 'bre' and 'pen', have survived in a number of geographical
names: Brill (Buckinghamshire), Bredon (Herefordshire and Worcestershire), Breedon on the
Hill (Leicestershire), Brewood (Staffordshire), Pendle Hill, Penhill, Pencoyd, Penge, Penketh,
Penrith.

The Celtic component 'ced' means 'wood' and is found in the following geographical
names: Chute Forest (Wiltshire), Chetwode (Buckinghamshire), Lytchett (Dorset). A component
like "kumb" means "valley": Combe, Coombe, Butcombe, Thorncombe.

The Anglo-Saxon conquest of Britain was not accompanied by the total destruction of the
Celts, but by gradual assimilation. As a result, many Celtic toponyms were adapted by the
Anglo-Saxons and retained in modified form.

Celtic place names are living evidence of an ancient cultural and linguistic layer that
predates the Anglo-Saxon era. Their study allows us to better understand the processes of
ethnolinguistic contact, as well as revealing hidden depths in the modern landscape of Britain.
Despite the small lexical influence of Celtic languages on English, toponymy retains its vivid
cultural echo.

Literature:
1. Cameron K. English Place-Names/K. Cameron. — London: Batsford, 1961.
2. Mills A.D. A Dictionary of English Placenames/A.D. Mills. — New York:
Oxford University Press, 1991.

COJITUC Anina MakcumiBHA,

cmyodenmka 2 Kypcy

2YMAaHIMapHo-nedazo2iuno2o Gaxyiomemy,
Hayionanvnuii ynisepcumem 6iopecypcis i
npupoooxopucmysanusn Yxkpainu (m. Kuis, Ykpaina)
HaykoBe kepiBHUIITBO — JOLEHT

TEIIJIA Oxcana MukoJiaiBHa

KOHLIENT «KHUTT5» Y MOBHUX KAPTHHAX CBITY VKPAIHIIIB TA
AMEPUKAHIIB: JIIHI'BOKYJIbTYPOJIOI'TYHHUU AHAJII3 BUCJIOBJIIOBAHb
IIMCBMEHHMUKIB I IIOETIB

KoHLenT «kuTTsH» € 0OHUM 13 KIIOYOBHX Y MOBHHMX 00Opa3ax CBITY pi3HUX Hapo[iB. Bin
BioOpakae He mnumie Oil0NOTiuyHUM, a W KyIbTYpHHH, (PUTIOCOPCHKUN 1 MOpPATbHUN BUMIPH
JIOJICBKOTO ICHYBaHHSA. MoOBa sIK 3aci0 BUPaXeHHS AYMKHU Hece B cOOl1 i7iel Ta OIIHKH KHUTTS, SIK1
CYTTEBO PI3HATHCA 3aJIe)KHO BiJl MOBHUX 1 KYJIBTYPHHX Tpaiuilii. Metoro 1i€i pobotu €
MPOCTSKUTH, SIK KOHIENT <(OKHTTS» BiIOOPaKAEThCS y BUCIOBIIIOBAHHSAX YKPAlHCBKHX Ta
aMEpUKAHCHKUX MUChMEHHUKIB 1 MOPIBHATU c(HOPMOBaHI B iXHIX TEKCTaX YSBJICHHS MPO KUTTS
SK KYJIbTYpHO 0OyMOBJICHUN ()EHOMEH.

JUis  TOCHKeHHs CIIOB’SIHCBKOT KapTHHU CBITY 3BEPHEMOCS [0 BHCIIOBJIIOBAHb
yKpaiHChbKMX aBTOpiB. 30kpema, Bacuinp CMMOHEHKO y cBOeMy Bipiii 3a3Hauae: «Ha cBiTi Toit
HallMyzapimui, XTOo Haimyxue mOOUTH >KUTTS» Lle BUCIOBIIOBaHHS aKLEHTYe yBary Ha
3HAYYIIOCTI CTaBJIEHHS JO >KMUTTS, MUIKPECIIOIOUH, IO caMe JII0OOB /0 HBOTO € JDKEPEIoM
CHpaBXkHbOT MyIpocTi. [l yKpaiHCHKOTOo MMCbMEHHMKA JKUTTS MOCTa€ K Oe3lIHHA I[IHHICTb,
AKy ciiji Oepertd 1 maHyBaTH. Y 1IbOMY KOHTEKCTI MYIpPICTh TICHO TNOB’SI3Yy€TbCS 3 YMIHHSM
I[IHYBaTH MOMEHTH Ta MOKJIMBOCTI, K1 JApYy€ SKUTTS.

VY tBopuocTi 'puropis TIOTIOHHMKA IPOCTEXKYETHCS IHTEPIPETALlis KUTTA K CKIAIHOTO,
aJie BOJIHOYAC Mi3HABAJIBLHOTO SBUIIA. Y BUCIOBIIOBAaHHI «)KHUTTS cripaBAi CKiIajgHe, 1 €TUHUNA Y
HBOMY MIJJPYYHUK — JIOCBi/I» aKIEHT 3p00JIEHO Ha POJIi IHAUBIAYaTIbHOTO JTOCBIY SIK TOJIOBHOTO
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JDKepesia 3HaHb 1 )KUTTEBOT MyIPOCTi. ABTOP IPEACTAaBIILE€ KOHLIENT «OKUTTS» SK MPOILIEC, 0 HEe
MiAIaeThCs YHI(IKOBAHOMY OCMHCIICHHIO, a MOTPeOy€e MOCTIMHOTO OCOOHMCTICHOTO 3aCBOEHHS
yepe3 KOHKPETHI cuTyallii Ta BUmpoOyBaHHA. Taka iHTepmperallis BigoOpaxkae NpUTaMaHHY
YKpaiHCBKiil KyJIbTYpHINA Tpaaullil Opi€HTAIlil0 Ha MPAKTHYHUN pO3yM, 3[JaTHICTH A0 pediexcii
Ta IIHYBaHHs 3700yTOro A0CBiny. JKUTTS B YKpaiHCHKi MOBHII KapTHHI CBITY IOCTA€ HE JIMILE
AK (pakT iCHYBaHHS, a SIK IPOCTIp I CaMOITIi3HAHHS Ta CAMOBJIOCKOHAJICHHSI.

[ornsimy Ha KUTTA B aMEPUKAHCHKIH KyJIbTypi MatoTh ¢BOi ocobmuBocTi. Jlimian [likcon
MOPIBHIOE KUTTS 3 MOHETOIO, CTBEP/UKYIOUn: «OKUTTS — K MOoHeTa. Bu MokeTe BUTpaTuTH ii SIK
3aBrOJIHO, ajie BUTPAYAETE JIMIIC OJMH pa3.» Y IIbOMY BHCIOBIIOBAHHI aBTOPKA aKLEHTYE yBary
Ha IIIHHOCTI Yacy Ta BaKJIMBOCTI KOKHOT MUTI, MIJIKPECITIOOYH, MO KUTTI — II€ 0OMEKCHUN
pecypc, SKHil HEe MOXHa MOBEpHYTH. J[IKCOH HArojomnrye Ha HEOoOXiMHOCTI 00ayHO BHTpavaTH
yac, poOuTH 3BaXKeH1 BUOOpH 1 He ymyckaTu MoxunBocTedl. Bonnouac Xenen Kemnep, Binoma
aMepUKaHChKa MUCHMEHHUIIS Ta aKTUBICTKA, BUCIOBIIOETHCS e pagukanbHime: «Kutts — 1e
abo BiquaiiaymHa npuronaa, abo B3araii Hiuoro.» Kemnmep minkpecnioe, 1o KUTTS Mae OyTH
CIIOBHEHE €MOLSIMH, JAIIMU Ta JOCATHEHHSMH, a BIICYTHICTh LIMX €JIEMEHTIB POOUTH HOro
1030aBJIEHUM ceHCy. Takuii MorJis Ha )KUTTS BiJoOpakae BayKIMBICTh aKTUBHOCTI, PILLIYYOCT] i
MparHeHHsl J0 BEJIUKUX JOCATHEHb. JIJIT aMepuKaHIlB >KUTTS TMOBHHHO OYyTH IMHAMIYHUM 1
HACUYEHUM TOJISIMH, J€ KOXEH JCHb € IIIaHCOM Il HOBUX 3BEpIIEHb 1 3700YTKIB.
[TopiBHIOIOUM YSIBIIEHHS TIPO JKUTTSA B YKPAalHCBKIH Ta aMEpPHKAaHCHKIH KyIbTypax, MOXHa
BUSIBUTH IIMOOKI BIIMIHHOCTI Y IIHHICHUX OpieHTHpax. JlJig yKpaiHChKOI TpaauIii XapakTepHe
PO3YMIHHS JKHUTTA SIK CKJIAJHOTO, MTMOOKO OCOOMCTICHOTO MPOIECY, IO BUMArae OCMHCIICHHS,
BHYTPIIIHBOTO 3POCTaHHS 1 MOPAJIbHOTO CaMOBJOCKOHaJIeHHs. HaTomicTh B aMepHKaHCHKOMY
KOHTEKCTI IepeBakae MparMaTH4He OadeHHs: JKUTTSA CIpUIIMaeTbcs SK TPOCTIp IS i,
JOCSATHEHBb 1 camopeaizailii, e 0coOlrBa yBara NMPHUAUISETHCA €PEKTUBHOMY BHKOPHCTAHHIO
4acy ¥l MOKJIMBOCTEH.

[TinOuBaroun MigCyMKH, MOKHA CTBEPIKYBATH, 3ICTaBICHHS KYJIbTYPHHUX IHTEPIpETaIlii
IIBOTO KOHIIENTY JIEMOHCTPYE HE JIMIIIE MOBHY PI3HHUIIO, a ¥ TIHUOIIE PO3YMIHHS CBITOTJISITHUX
YCTaHOBOK, C(pOPMOBAHUX ICTOPI€I0 Ta COI[IAIbLHUMHU yMoBamMu. OTpuMaH1 pe3ylbTaTH MOXYTh
MaTH TPaKTHYHE 3aCTOCYBaHHA y Takux cdepax, SIK MDKKYJIbTypHa KOMYHIKAIlis,
MePEeKIIaJO3HABCTBO, JIHTBOKYJIBTYPOJIOTis, JITepaTypO3HABUMIl aHai3, BUKIAJaHHS 1HO3eMHHX
MOB, KyJbTYpHA aHTPOTOJIOTiA, MDKHApOJHA OCBiTa, AMIUIOMATIA Ta TJIOOAIBbHI Meia.
Po3yMiHHs TOTO, SIK Pi3HI KYJIBTYpH TPAKTYIOTh 0a30Bi MOHATTS, 30KpEMa KOHIICTT OKHUTTS,
CIpHsie HAIAro/PKCHHIO TJIMOIIOro iajloTy MDK KyJabTypamH Ta €(eKTHBHINIIN B3aemojii B
YMOBax TJ100aJ1i30BaHOTO CBITY.
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YEBOTAPBOBA lLiiona BosroaumupiBHa,
cmyoenmxka 1 kypcy
2YMAHIMAapHO-neoazo2iuHo2o haxyivmemy,
Hayionanvnuii ynieepcumem 6iopecypcis i
NPUPOOOKOpUCIYBAHHA YKpaiHu
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HaykoBe kepiBHUIITBO — IOLIEHT
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CUJOPYK I'asiuna IBaniBHa
FEATURES OF AMERICAN SLANG IN ELECTRONIC CORRESPONDENCE

Modern communication in the Internet environment is characterized by high speed and a
specific style. American slang has become an integral part of such communication, performing
the function of assigning an emotional charge and shortening the text.

1. Definition of slang and its features. Slang in the context of American culture is an
informal language that is often used in everyday communication. In electronic correspondence,
slang enhances the atmosphere of trust and reduces the formality of communication.

2. Common slang expressions. American slang is characterized by abbreviations,
acronyms and metaphors:

LOL (‘laughing out loud’) - laugh out loud; BRB (‘be right back’) - I’ll be back; BTW
(‘by the way’) - by the way.

3. The influence of slang on the structure of correspondence. Slang often shortens the
text, ensures the speed of communication and is often used to express emotions.

4. Influence on Youth and Intercultural Communication. Slang is especially popular
among young people, who are actively shaping new language trends. Moreover, American slang
is spreading to other cultures, blending with local linguistic features and contributing to the
development of a global digital dialect.

5. Risks and Drawbacks of Using Slang. Despite its advantages, excessive use of slang
can make communication difficult for non- native speakers or those unfamiliar with certain
expressions. Additionally, in formal writing or professional communication, slang is often
considered inappropriate.

In conclusion, American slang has become an integral part of modern electronic
communication. It helps create an informal atmosphere and makes it easier to find a common
language between different groups of users, but it should be used thoughtfully depending on the
context and audience.

Jlirepartypa:
1. https://thevisualcommunicationguy.com/2024/11/2 1/how-internet-slang-is-
transforming-modern-communication/amp/
2. https://habr.com/en/sandbox/179062/

INAMAHCBKHWM [lennc BaaeHTuHOBHY,

3000y8ay Opy202o (MazicmepcvbKkoeo) pPieHs U0 OCBIMU
2YMAaHIMAapHO-nedazo2iuHo2o Gaxyivmenty,
Hayionanvnuii ynieepcumem 6iopecypcis i
nNpUPOOOKOpUCMYB8AHHA YKpaiHu

(m. Kuis, Ykpaina)

HaykoBe KepiBHHUIITBO — IOLIEHT

MAPKOBA IOuis PycianiBHa

3ACOBU BIATBOPEHHA OBJII'ATOPHOCTI B AHTJIIACBHKIA TA
YKPATHCBKINA MOBAX (na MaTepia/ii HOJiITHUHHX TEKCTiB)

VY nonitH4HOMY AMCKYpcl 0OJiraTopHiCTh — TOOTO MOBHE BHPAXKEHHS HEOOX1THOCTI,
000B’A3KOBOCTI a00 MPUMYCY — BiAIrpae KIOUOBY poiib. Yepe3 0OIIraToOpHi KOHCTPYKIT
MOJIITUKH  (POPMYIIOIOTh JUPEKTUBH, BHMOTH, OOIISHKM Ta OYIKyBaHHS, BIUIMBAIOYM Ha
TPOMAJICbKY AYMKY, PEryJIloud TOBEAIHKY ayauTopii. B 000X MoBax — aHTJiHCHKIA Ta
YKpaiHChKIN — ICHYIOTh SIK TpaMaTH4Hi, TaK 1 JEKCHUYHI 3aco0u s peaiizauii 1iei KaTeropii,
IpoTe iX Y>KUBAHHS Ma€ HU3KY OCOOIUBOCTE.
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OnHuM 3 HaUMOIMIMPEHIMHX 3ac00iB BUPaKEHHS 00OB’SI3KOBOCTI B aHTJIHCHKIA MOBI €
MO/IaJIbHI /11€CIIOBA!
- must — Bupaxkae cuipHui npumyc: "We must act now to ensure peace."
- have to — Bka3ye Ha 30BHIIHIO HeoOXiaHICTh: "Governments have to respond to the
people’s needs."
- should, ought to — MeHII KaTeropuyHi, HATAKAIOTh HA Oa)XaHy Y OYIKYBaHY JIIO:
"Leaders should respect democratic values."

B ykpaiHCchKiit MOBI TOIOHY (DYHKITiIFO BAKOHYIOTH TaKi KOHCTPYKITii:

- TIOBUHEH, MYCUTh — BUCOKHI PIBEHb 000B’SI3KOBOCTI: "Ypsq MOBUHEH pearyBaTu
Ha BUKJIUKUA."

- CIIiI, BAPTO — M’SIKIIIE BUPAKEHHS, IO MO3HAYa€e AOUUIbHICTE: "Chia miaTrpuMaru
110 1HIIiaTUBY."

- HEoOXI1HO, MOTPIOHO — HeWTpanbHi popmu 3 odiniiiHuM BigTiHKOM: "HeobxigHo
BXKHUTH BIIMOBIIHUX 3aXOIB."

JlocnipkeHHsT TOJMITUYHUX BUCTYMIB Ta OQIIIHUX 3asB MMOKa3ye, M0 aHTJIICHKI TEKCTH
yacTille BUKOPUCTOBYIOTh MOJAJIbHI JI1€CIOBA, TOAl K YKpPaiHChKI TSDKIIOTH /10 0€30C000BHX
KOHCTPYKIH a00 JIEMNPUKMETHUKOBUX (OPM:

- "It 1s necessary to implement reforms." — "Heo6xiaHo BnpoBaautu pedpopmu.”
- "The President is required to approve the motion." — "IIpe3uneHT 3000B’s13aHMI
CXBAJIUTH pilieHHs."

Ili ocobmuBOCTI € HE JUIIe MOBHHMH, a W MpParMaTUYHUMH, aHKE CTHIb TOJITUYHOTO
JTUCKYPCY B PI3HHUX KYJIbTypax MOXeE aKICHTYBAaTH yBary a00 Ha OCOOWCTIH BiAMOBITAILHOCTI,
a60 Ha 6€30c000BOMY 3000B’sSI3aHHI.

TakoX y MOJITHYHOMY IHUCKYPCi aKTHBHO (DYHKITIOHYIOTH JIGKCHYHI 3aCO0M BUPAKCHHS
00JIIraTOPHOCTI:

- Anrmiiiceka: obligation, duty, necessity, requirement, mandatory
- VkpaiHchKka: 3000B’3aHHs, 000B 30K, BUMOTa, HEOOX1THICTh, PUMYCOBHI
Hanpuknan:
- "This is a mandatory step for national security." — "lle mpumycoBuii Kpok st
3a0e3neyeHHs HallloHAIbHOT Oe3meKu."
"We are under the obligation to support our allies." — "Mwu 3000B’s3aHi
MATPUMYBATH HAIIMX COIO3HUKIB."

Taki cioBa MACWIIOIOTE €QEKT BIUIUBY, CTBOPIOIOTH 0(illiiiHO-3000B’ 3 IbHUI
KOHTEKCT, a B IEBHUX BUMAJIKaX — JIETITUMI3YIOTh HOJITHUYHI PILICHHS.

VY mepexiazi TMOJITUYHUX TEKCTIB BaXKIWBO BPaxOBYBAaTH CTYIIHb KaTErOPHYHOCTI,
OCKUTbKM HEMpaBWJIbHA TepeJadya MOJAIbHOCTI MOXE MPHU3BECTH [0 CHOTBOPEHHS
KOMyHIKaTUBHOTO Hamipy. Hanpuxuan:

- "States should protect human rights." He BapTo mepeknagatu sk "JlepkaBu
3000B’d3aHI 3axuIIaTH TMpaBa JIOJUHU", aKe 1€ HaJae BHUCIOBY HAAMIPHOI
000B’s3KOBOCTI, IKOi B OpHUTriHaji HEMAE.

Takum ynHOM, 3ac00U BIATBOPEHHS 0OJIIraTOPHOCTI B aHIJTIHCHKIM Ta YKpaiHChKid MOBax
MaloTh CHUIbHI TpaMaTW4Hi KaTeropii, ajge BIAPI3HAIOTBCA Y BXKHUBaHHI, IparMaTHlll Ta
CTHJIICTHYHIN 3a0apBieHOCTi. PO3yMiHHS IIUX BIAMIHHOCTEH € BaKITUBUM SIK JUISI IIHTBICTUYHOTO
aHaJi3y, TaK 1 Ui AKICHOTO MepeKJaay MOTITHYHOI KOMYHIKaITii.

INKOJA Cuixkana BiraJjiiBHa,
cmyoenmxka 1 kypcy
2YMAHIMAaApHO-neoazo2iuHozo haxyivmemy,
Hayionanvnuii ynieepcumem biopecypcis i
NPUPOOOKOpUCIYBAHHA YKpaiHu

(m. Kuis, Yxpaina)

HaykoBe kepiBHUIITBO — IOLIEHT
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CUJOPYK I'asiuna IBaniBHa

OCOBJIMBOCTI POMAHO-T'EPMAHCBKHUX TA CJIOB’SHCBKUX MOB B
POBOTI 3 IIEPEKJIAZIOM

PomaHchki Ta TepMaHCBKI MOBH € JIBOMAa HAWIOIIMPEHINIMMH MOBHUMH TpyHaMH
€Bporu. BoHM BKIIIOYAIOTh Taki MOBH, SIK (ppaHIly3bKa. iClIaHCHhKa, HIMEIbKA Ta aHTIIIHCHKA.
[epexnan MK IMMU MOBaMU Tiependavae BpaXyBaHHs HE JIMIIE JIHTBICTHYHUX BiIMIHHOCTEH,
aJie ¥ KyJbTYpPHUX OCOOJIMBOCTEH, SIKi 4aCTO HAKJIAJAIOTh CYTTEBI OOMEXEHHS Ta BIUIMBAIOTH HA
TOYHICTH 1 aJICKBAaTHICTH MEPEKIIALTY.

PomaHChKi MOBH TIOXOJIATH BiJ JJATHHH 1 MAIOTh CIUIHHI 'paMaTH4HI Ta JIEKCUYIHI PUCH.
Jlnst mepexiiazada BaXIJIMBUMU aClleKTaMHU € CUHTETUYHICTh Ta aHAIITUYHICTh. POMaHCBbKI MOBU
MaroTh OUIbIIE CHUHTETUYHHUX (POpPM MOPIBHSHO 3 I€PMAHCBKUMM, L0 BIUIMBAE HAa CTPYKTYPY
pedeHb. CrOBOTBOpPEHHsI Ta MoOp(oJoris TakoX BIAIrparoTh BaxJIMBYy poib. Hampukian,
icaHchbka Ta (paHIly3bKa MalOTh PO3BUHEHY CUCTEMY CY(IKCIB 151 TBOPEHHS HOBUX CIIB, IO
4acTO BUMArae ajiarnTallii mij] 4ac rnepexiamy.

I'epMaHChKi MOBH, BKJIIOYAIOUM aHIVIHCBKY Ta HIMENbKY, MalOThb CBOI1 YHIKaJbHI
0COOJIMBOCTI, 30KpeMa CKJIQJHICTh CHHTAKCUYHUX KOHCTPYKIIH. Y HIMEIbKili MOBI XapaKTEpHUM
C BHUKOPHUCTAHHS JOBTUX CKJIAQJHO-TIIPSAHUX PEYEHb 13 CYBOPUM HOPSAIKOM CIIB, TOIl SK
aHTIICbKAa MOBa OUTBINE TSDKIE IO AHAMITHYHOI OymoBH. JIekcH4HI 3allO3MYEHHS TaKOXK €
BKJIMBUM aCIEKTOM. AHTIIIChKAa MOBa MICTUThH 0araTo 3amo3udeHb 3 GpaHIly3bKOi, JaTUHU Ta
THIITUX MOB, IO MOKE€ YCKIJIATHUTHU TIEPEKIIa]l 0COOIMBO B XyMO0XKHIX TekcTax. CIIOB'STHChKI MOBH
(monbChbKa, ykpaiHChKa Ta 1HII1) MalOTh BUCOKO PO3BHUHEHY CUCTEMY BIJMIHIOBAHHS, II0 CYTTEBO
BIJIPI3HAETHCS BiJl POMAHCHKUX Ta TEPMAHCHKHX MOB.

Kosxna MoBHa rpymna mae cBOi KyJbTYpPHI KOJH, SIKi TOTPEOYIOTh OCOOIMBOI yBaru i
yac nepeknany. KynbTypHo 3abapBiieHa JieKCHKa ¢ BaxJMBHM acnektoMm. Hampukman, Oararo
(dbpaHIy3bKHX 1110M TICHO TMOB'SI3aHi 3 (paHIly3bKHM NMOOYTOM 1 COIIaIbLHUMH 3BHYASIMH, IO
poouTh iX mepekian BUKIUKOM. CIOB'STHCBKI MOBH MarOTh OaraTy CHCTEMY BHpPa3HHX 3aCO0iB 1
1IIOMaTHYHUX BUPA3iB, SIKI MOXKYTh OYTH MaJIO3pPO3yMUTUMU sl HOCIIB 1HIIIMX MOBHHX T'PYII.

[Tepeknagad TakoK Mae BpaxOBYBaTH CTHJIICTUYHI OCOOJIMBOCTI TEKCTIB y PI3HUX MOBaX.
@opMaNbHICT Ta pIBEHb BBIWIMBOCTI € Ba)JIMBUMM acrnekTamu. Hampukiaa, B pOMaHCHKUX
MOBax (SK-OT (paHIly3bKa) ICHY€ CKJaJHa CHUCTEMa 3BEpTaHb 1 PIBHIB BBIWIMBOCTI, 110 HE
3aBX M JIETKO MepeaTH B repMaHChKUX MoBax. [lepekian moesii abo JrrepaTypHUX TEKCTIB MK
POMaHO-TE€pPMAaHCHKUMU MOBaMH MOTpelye 30epexeHHS pPUTMY, PUMH Ta MeTahOpUYHOTO
3HAYEHHS, 1110 MOXKE BUMAaraTi CyTTEBUX TpaHCc(hOpMallil,

[lepexnang MDK pPOMaHCBKMMHU, TE€PMAHCHBKMMU Ta IHIIMMH MOBaMU C CKJIaJHUM
MpoLecoM, SKHl BHMara€e BpaxyBaHHS JIIHTBICTUUHHUX, KYyJIbTYpPHHUX Ta CTHJIICTUYHHUX
0COOJIMBOCTE KOXHO1 MOBHOI Tpynu. YCHIIIHUN Tepekiaja 3ajleXuTh He JUIIE BiJ 3HAHHS
MOBH, aje il BiJ pO3yMIHHSI KOHTEKCTY, B SIKOMY (PYHKIIOHY€ KOKHA 3 IIUX MOB, a TaKOX BiJ
YMIHHS aJJanTyBaTU TEKCTHU Tak, 100 BOHU 3BYyUYaIH MPUPOIHO 1 3pO3YMLIO Ui HOBOI ayIUTOPIi.

Cnucox BUKOPUCTAHUX JIsKepeJI:

CemiBanoBa O. O. Jlinrsictnuna ennuknonexdis. ITonrasa: «lokumig-K», 2008.

IIYJIUKIHA Anacracis BasepiiBHa,
3000y6au Opy2020 (MazicmepcbKoz) pieHs.
8uwUol 0ceimu

2YMAHIMAapHO-nedazo2iuHo2o Gaxyivmemy,
Hayionanvuuii ynieepcumem biopecypcis

i npupoooxopucmysanns Yxpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHHUIITBO — ipodecop
KPABYEHKO Harania KumiBaa
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OBPA3H TA CUMBOJIU B AMEPUKAHCBKOMY 1 YKPAIHCHKOMY PEIII:
KYJbTYPHI HAPAJIEJII TA BIZIIMIHHOCTI

Pen y CILA € He nuiie My3UYHUM KaHPOM, a 1 BUPA3HUKOM COIAIBHUX 1 KYIbTYPHHUX
peaniif. Kimo4oBHMH 711 TEKCTIB pemN-JipuKH, OCOOMMBO y CTHIII gangsta rap, € oOpasu
KpUMiHaTy, BYJIUYHOTO JXUTTS, OOpOThOM 3a BIKHMBAHHA. [IpOTECTHHMH XapakTep TEKCTiB Ta
coliaibHa KPUTHUKA € BU3HAYAJILHUMH PHCAMHU JKaHpPY, II0 OOyMOBIIIOE€ Taki YacTOTHI TeMH i
MOTHBH peN-JIpUKH, K O0poThOa 3 CHCTEMOIO, MPOTUIS TUCKpUMiHalii, 60poTh0a 3a piBHICTS,
[0 BTUTIOIOTHCS 33 JIOTIOMOTOI0 YHCICHHHX TOJITHYHUX Ta COMiaTbHHX MeTadop. BomHouac,
IUIL aMEPUKAHCHKOTO pEIly, IO 3a CBOEI0 MPHUPOJIOI0 € y 3HAYHIM YaCTHHI €rOICHTPHUYHUM,
XapaKTepHUM € MIIKPECIeHHsS YCHIXy Ta CTaTyCy BHUKOHABLIB, 3 300paXKEHHSM CHMBOJIIB
OaraTcTBa - OPEHI0BOIO OJATY, JOPOTUX aBTOMOOLIEH, FOBEJIIPHUX MPUKPAC TOLIO.

VYkpaiHcbkuil pen Gpopmye BIacHY 1A€HTUYHICTb, CIIMPAIOYUCh HA KYJIbTYPHI, 1ICTOPUYHI
Ta couiagpHi peanii. Ha BigMiHy BiJ aMepUKaHCBHKOTO eIy, LIEHTpajbHE MIClle B YKpaiHCHKiil
pen-Jipuill Mocijlae HalloHaldbHAa, B TOMY YHWCI1 MaTpiOTUYHA CHUMBOJIIKA, €THIYHI MOTHBH 1
MOTHBH KO3aI[TBa, TEMU OOPOTHOM 32 HE3AJIEKHICTh Ta ICTOPUYHI aJI031i.

BusHauanbHOIO pUCOIO YKPAiHCHKOTO PEIy € BUKOPUCTAHHS (DOIBKIOPHUX €JIEMEHTIB Ta
HapOHOI CUMBOJIIKH, 110 CTBOPIOE YHIKAJIbHE MOETHAHHS TPAJUIIMHOTO i Cy4aCHOTO 3ByYaHHS.

CrinbHI pUCH aMEpPUKAHCBKOTO 1 YKPaiHCHKOTO peIy MOJAraloTh y iX HPOTECTHOMY
XapakTepi, HasIBHOCTI COIIaJIbHOT KPUTUKHU, MOTUBaX OOpOTHOM 3a cCaMOCTBEPIKEHHS. Y TeKCTax
K YKpaiHCBKHUX, TaK 1 aMEpUKAaHCBKUX BHKOHABIIB 3YyCTPIYalOTbCd TEMU MOJITUYHOT
HeCTaOUTBHOCTI, KOpymiIlili, mpobnemu emirpamnii. BoaHouac, mnsi XyJZOKHBOTO 300pa)K€HHS
COITIO-TIOJITHYHUX TPOOJIEM aMepUKAHChKI 1 YKpaiHChKI BHKOHABIlI BUKOPHCTOBYIOTH pi3HI
okepena meradopuzariii 1 cMMBoOITIZaIlli.

CyTTeBi BIAMIHHOCTI MDK MaHidecTamisiMd OJHOTO JKaHPY y JBOX PI3HUX
JIHTBOKYJIBTYpaX 3yMOBJCHI PI3HUMH ICTOPUYHUMH 1 KYJIBTYPHUMH  KOHTEKCTaMHU.
AMEpPUKAHCHKUN peIl aKIEHTYE yBary Ha pacoBUX 1 KIACOBHX IUTAHHAX, y TOM dYac SK
YKpaiHChKUH (POKYCYEThCS HAa HAIIOHAJIBHIM CaMOCBITOMOCTI Ta OOpOTHO1 3a 1MEHTUYHICTD.
BukopucTaHHs MOBH BIUIMBA€ HA CHPUMHSATTA peIly: aHIJIOMOBHMH € IJI00aNbHUM SBUIIEM, TOJ1
K YKpaiHChKUH 3BEPTAETHCA 10 JIOKAIBHUX ITPOOIIEM.

AMepuKaHCbKHUI Ta yKpaiHCBKUH penl pO3BUBAIOTHCS Y PI3HUX KYJIbTYPHUX YMOBaX, IO
BH3Ha4Ya€e iXHI OCOOJMBOCTI. AMEPHUKAHCHKHUH pern CTaB TIJ00aTbHUM, KOMEPIliali30BaHUM
IPOIYKTOM, TOJ1 SIK YKPaiHCbKMH 3aJIMIIAETHCS BaXJIMBUM 3aCO00OM KyJIBTYPHOI'O IIPOTECTY Ta
caMoycBiloMJIeHHs. BimoOpakeHHs CoOIalbHUX peaiiii, BUKOPHCTaHHS CHMBOJIIKM Ta
ICTOpUYHUX aJi03iil € KIIYOBUMHU CKJIQJIOBUMH 000X HAmpsAMIB, IO MIAKPECIIOE iXHIO
3HAYYIIICTh Y Cy4aCHOMY CYCHLIbCTBI.

SAPMOJIEHKO Bapgsapa PycaaniBHa,

cmyoenmka 2 Kypcy 2yMaHimapHo-nedazociuno2o Gaxyivmenty,
Hayionanvnuii ynieepcumem obiopecypcis i
npupoookopucmyeanusa Yxkpainu

(m. Kuis, Ykpaina)

HaykoBe KepiBHHUIITBO — IOLIEHT

TEIIJIA Okcana

MukoJiaiBHA

HUMOUR IN BRITISH AND AMERICAN CULTURES: A LINGUISTIC AND
CULTURAL ANALYSIS

Humour plays an important role in communication as it helps people build social
connections, reduce tension, and express opinions in a light way. British and American humour,
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while similar in some aspects, differ significantly in style, linguistic forms, and cultural context.
Understanding these differences is essential for effective communication and accurate translation
between cultures. [1, p. 217].

British humour is often subtle, ironic, and self-deprecating. It relies heavily on wordplay,
understatement, and sarcasm. One of its key features is "dry humour," where the speaker makes a
humorous statement with a serious facial expression, which can confuse listeners unfamiliar with
this style. For example, when someone in Britain says “Lovely weather, isn’t it?” during heavy
rain, the irony creates humour through contrast with reality. British jokes often involve everyday
situations and play with the absurdity of social norms.

In contrast, American humour tends to be more direct, energetic, and sometimes
exaggerated. It often includes physical comedy, bold expressions, and clear punchlines.
American comedians frequently use personal stories and cultural references that reflect
individualism and openness. For instance, in a typical American sitcom, a character might trip
over furniture and exclaim dramatically, “I’m too young to die!” — combining physical humour
and exaggeration. Sitcoms and stand-up comedy are popular forms of American humour, and
they often use slang and informal speech to create a relaxed, friendly atmosphere. [2, p. 78].
From a linguistic point of view, humour involves various devices such as puns, idioms,
exaggeration, and cultural allusions. Translating humour can be a real challenge because it
requires not only knowledge of language but also cultural sensitivity. A joke that is funny in
English may lose its meaning or even sound offensive in another language if the cultural context
1s ignored.

British sarcasm may be misunderstood in cultures where directness is valued, and irony is
not commonly used. Similarly, American pop culture references may be unknown to people from
other countries, making the joke unclear. In such cases, translators often use adaptation to
replace the original joke with a culturally appropriate one, keeping the same humorous effect.

Humour also reflects national character. British people value politeness and
understatement, which is why their humour is often quiet and clever. Americans, on the other
hand, enjoy open expression and entertainment, which is why their humour is more emotional
and vivid. Both types of humour have their own beauty, and learning them can help us better
understand not only the language but also the people who speak it.

Humour is not just a form of entertainment. It is a linguistic and cultural phenomenon
that shows us how people think, feel, and interact. Studying humour in British and American
cultures allows us to explore how language can be playful, how it can reflect social values, and
how it can connect or divide people.

References:
l. Crystal, D. (2003). The Cambridge Encyclopedia of the English Language.

Cambridge University Press. URL: https://surl.li/emrvoo. 491 p.

2. Ross, A. (1998). The Language of Humour. Routledge. URL:

https://surl.li/dankpo. 128 p.

SAXHEHKO Beponika €BreniiBaa
cmyoenmka 1 Kypcy
2YMAHIMapHo-neoazo2iuno2o haxyivmemy,
Hayionanvnuii ynisepcumem biopecypcis i
npupoookopucmyeannsa Yxpainu

(m. Kuis, Ykpaina)

HaykoBe KepiBHHITBO — JOLEHT
CUJOPYK I'animna IBaniBHa

SEMANTIC FEATURES OF ARTISTIC TERMINOLOGY IN THE ENGLISH
LANGUAGE
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Artistic terminology in English is a complex and dynamic system that reflects the
evolution of art, cultural exchange, and technological advancements. Many terms have been
borrowed from Latin, French, and Italian, demonstrating the deep historical connections between
English and other languages in the artistic sphere. Words such as fresco, chiaroscuro, and avant-
garde have retained their original meanings, while others have undergone semantic shifts over
time.

The semantics of artistic terms are often polysemous, meaning their interpretations
depend on the specific field of art. For example, composition in painting refers to the
arrangement of visual elements, while in music, it denotes the process of creating a piece.
Similarly, perspective in visual arts relates to depth representation, but in literature, it refers to
narrative point of view. These variations highlight the interdisciplinary nature of artistic
language.

Another significant aspect of artistic terminology is its adaptation to modern
technologies. Digital media has introduced new terms and redefined traditional ones. For
instance, canvas once strictly referred to a physical surface for painting but now also describes a
digital workspace in graphic design software. Additionally, terms like filter and render have
gained new meanings in the digital art world, reflecting the influence of technology on artistic
expression.

Overall, the semantic characteristics of English artistic terminology illustrate how
language evolves alongside artistic practices. The continuous development of new techniques
and styles ensures that artistic vocabulary remains dynamic, adapting to cultural, social, and
technological changes.

Anastasia HRECHENOK,

2nd year student of the Faculty of Humanities and Pedagogy,
National University of Life Resources and Environmental
Sciences of Ukraine (Kyiv, Ukraine)
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Oksana TEPLA

THE IRISH LANGUAGE: REVIVAL AND CHALLENGES IN CONTEMPORARY
IRELAND

The Irish language, also known as Gaeilge, is one of the oldest living languages in
Europe. It has deep historical roots in Ireland, and for many centuries, it was the primary
language spoken by the majority of the population. However, the dominance of English,
especially following the English colonization of Ireland, led to a severe decline in the number of
Irish speakers. Today, Irish is recognized as the first official language of Ireland, yet it is not
widely spoken in daily life.

Historically, the decline of Irish began with the English conquest of Ireland, which saw
the imposition of English as the language of governance, education, and the military. As English
became the language of power, Irish was gradually marginalized. The Great Famine of the
1840s, which decimated the Irish-speaking population, further accelerated this decline. By the
end of the 19th century, Irish had become a minority language, with only a small fraction of the
population still speaking it regularly. However, despite these setbacks, the language remained an
important symbol of Irish cultural identity and resistance against English domination.

In the late 19th century, the establishment of the Gaelic League marked a significant
effort to revive the Irish language. The League sought to promote Irish as a national language
and as a cornerstone of Irish cultural pride. This movement spurred interest in the language and
laid the groundwork for the language’s revival in the 20th century. However, even with these
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efforts, Irish continued to lose ground to English as the dominant language in both urban and
rural Ireland.

In modern Ireland, the situation is complex. While Irish is the first official language of
the Republic of Ireland, English remains the primary language spoken by the majority of the
population. Despite being a compulsory subject in schools, fluency in Irish is relatively low
among the Irish public. Students often learn the language in a formal educational context but
struggle to use it effectively in real-life situations. The Irish language is also seen in public
signage, official documents, and in the media, with Irish-language radio stations like RTE Raidi6
na Gaeltachta and the television channel TG4 offering programming in Irish. However, these
efforts are often insufficient to reverse the dominance of English.

The government of Ireland has made various attempts to revitalize the language. One of
the most significant initiatives was the Official Languages Act 2003, which required public
services to provide communications in both Irish and English. The government has also provided
funding for Irish-language media and education, and Gaeltacht regions, areas where Irish is
traditionally spoken, have received special support. These regions remain vital to the
preservation of the language, although their populations are dwindling as young people
increasingly leave these rural areas in search of work or education in cities where English is
predominantly spoken.

The revival of the Irish language faces several challenges. The most significant of these is
the dominance of English. English is not only the global lingua franca but also the everyday
language of business, media, and daily life in Ireland. As a result, Irish often remains a language
of culture, literature, and heritage, rather than one used for practical, everyday communication.
Another challenge is the migration from Gaeltacht regions to urban centers, which further
weakens the presence of Irish in daily life. In many areas, Irish is no longer passed down from
generation to generation, and younger people in these areas often grow up speaking only
English.

Furthermore, while education plays a central role in the language’s revival, it has not yet
been fully effective in producing fluent Irish speakers. The focus of Irish education in schools
tends to be on grammar and literature rather than conversational fluency, meaning that many
students leave school with limited ability to use the language in practical settings. This gap in
language education contributes to the perception that Irish is an outdated language with little
relevance to modern life.

However, despite these challenges, there have been positive developments in the Irish
language’s revival. Technology has played a crucial role in making the language more
accessible. Apps like Duolingo, along with online resources and social media, have provided
new opportunities for language learners, both in Ireland and abroad. Additionally, Irish-language
films, music, and literature have gained greater recognition in recent years, helping to bring the
language to a wider audience, particularly younger people. Social media has also helped to create
communities of Irish speakers and learners, with platforms like Twitter and Instagram being used
to share content in Irish.

The Irish diaspora has also been instrumental in preserving and promoting the language.
Irish-language classes are now offered in many countries, particularly in the United States,
Canada, and Australia, where there are large Irish communities. These diaspora communities
have maintained a connection to Irish culture and language, and their support has been
invaluable to the language revival efforts in Ireland.

In conclusion, while the Irish language faces significant challenges in contemporary
Ireland, there are also many efforts being made to revitalize it. The key to its future lies in
creating environments where Irish can be used on a daily basis, whether in homes, schools, or
public spaces. Continued government support, educational reforms, and the growing role of
technology in language learning all contribute to the preservation and promotion of Irish. The
survival of the language is crucial not just for cultural reasons, but also for maintaining a strong
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sense of national identity and pride. The future of Irish may still be uncertain, but with ongoing
efforts from all sectors of society, there is hope that it will continue to thrive.

The Irish Language: Revival and Challenges in Contemporary Ireland

The Irish language, also known as Gaeilge, is one of the oldest living languages in
Europe. It has deep historical roots in Ireland, and for many centuries, it was the primary
language spoken by the majority of the population. However, the dominance of English,
especially following the English colonization of Ireland, led to a severe decline in the number of
Irish speakers. Today, Irish is recognized as the first official language of Ireland, yet it is not
widely spoken in daily life.

Historically, the decline of Irish began with the English conquest of Ireland, which saw
the imposition of English as the language of governance, education, and the military. As English
became the language of power, Irish was gradually marginalized. The Great Famine of the
1840s, which decimated the Irish-speaking population, further accelerated this decline. By the
end of the 19th century, Irish had become a minority language, with only a small fraction of the
population still speaking it regularly. However, despite these setbacks, the language remained an
important symbol of Irish cultural identity and resistance against English domination.

In the late 19th century, the establishment of the Gaelic League marked a significant
effort to revive the Irish language. The League sought to promote Irish as a national language
and as a cornerstone of Irish cultural pride. This movement spurred interest in the language and
laid the groundwork for the language’s revival in the 20th century. However, even with these
efforts, Irish continued to lose ground to English as the dominant language in both urban and
rural Ireland.

In modern Ireland, the situation is complex. While Irish is the first official language of
the Republic of Ireland, English remains the primary language spoken by the majority of the
population. Despite being a compulsory subject in schools, fluency in Irish is relatively low
among the Irish public. Students often learn the language in a formal educational context but
struggle to use it effectively in real-life situations. The Irish language is also seen in public
signage, official documents, and in the media, with Irish-language radio stations like RTE Raidi6
na Gaeltachta and the television channel TG4 offering programming in Irish. However, these
efforts are often insufficient to reverse the dominance of English.

The government of Ireland has made various attempts to revitalize the language. One of
the most significant initiatives was the Official Languages Act 2003, which required public
services to provide communications in both Irish and English. The government has also provided
funding for Irish-language media and education, and Gaeltacht regions, areas where Irish is
traditionally spoken, have received special support. These regions remain vital to the
preservation of the language, although their populations are dwindling as young people
increasingly leave these rural areas in search of work or education in cities where English is
predominantly spoken.

The revival of the Irish language faces several challenges. The most significant of these is
the dominance of English. English is not only the global lingua franca but also the everyday
language of business, media, and daily life in Ireland. As a result, Irish often remains a language
of culture, literature, and heritage, rather than one used for practical, everyday communication.
Another challenge is the migration from Gaeltacht regions to urban centers, which further
weakens the presence of Irish in daily life. In many areas, Irish is no longer passed down from
generation to generation, and younger people in these areas often grow up speaking only
English.

Furthermore, while education plays a central role in the language’s revival, it has not yet
been fully effective in producing fluent Irish speakers. The focus of Irish education in schools
tends to be on grammar and literature rather than conversational fluency, meaning that many
students leave school with limited ability to use the language in practical settings. This gap in
language education contributes to the perception that Irish is an outdated language with little
relevance to modern life.
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However, despite these challenges, there have been positive developments in the Irish
language’s revival. Technology has played a crucial role in making the language more
accessible. Apps like Duolingo, along with online resources and social media, have provided
new opportunities for language learners, both in Ireland and abroad. Additionally, Irish-language
films, music, and literature have gained greater recognition in recent years, helping to bring the
language to a wider audience, particularly younger people. Social media has also helped to create
communities of Irish speakers and learners, with platforms like Twitter and Instagram being used
to share content in Irish.

The Irish diaspora has also been instrumental in preserving and promoting the language.
Irish-language classes are now offered in many countries, particularly in the United States,
Canada, and Australia, where there are large Irish communities. These diaspora communities
have maintained a connection to Irish culture and language, and their support has been
invaluable to the language revival efforts in Ireland.

In conclusion, while the Irish language faces significant challenges in contemporary
Ireland, there are also many efforts being made to revitalize it. The key to its future lies in
creating environments where Irish can be used on a daily basis, whether in homes, schools, or
public spaces. Continued government support, educational reforms, and the growing role of
technology in language learning all contribute to the preservation and promotion of Irish. The
survival of the language is crucial not just for cultural reasons, but also for maintaining a strong
sense of national identity and pride. The future of Irish may still be uncertain, but with ongoing
efforts from all sectors of society, there is hope that it will continue to thrive.
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CONCEPTUALIZATION OF THE WORLD
BY MEANS OF THE ENGLISH LANGUAGE

The English language plays a fundamental role not only as a communicative tool, but also
as a main cognitive mechanism through which individuals conceptualize, interpret, and structure
their understanding of the world. As it may be seen from the scheme No. 1, we tend to explore

the role of this language in shaping human cognition and cultural worldview, highlighting its
central function in categorization, metaphorical thinking, and the construction of reality.

Categorization
Metaphorical thinking

The construction of reality

Scheme No. 1. The role of language in shaping human cognition and cultural
worldview
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The language is deeply embedded in human cognition. It is not simply a vehicle for
transmitting messages, but a system that enables us to conceptualize our experiences. The ways
in which we speak reflect and determine how we think, categorize, and interact with the
surrounding world. From a cognitive and linguistic perspective, language may be seen as a
means of world-modeling, according to which thought and speech co-evolve to form complex
systems of representation.

The process of conceptualization involves a mental organization of sensory data and
abstract ideas into coherent structures. Language provides the categories (such as time, space,
motion, emotion) through which these concepts are organized.

The language also reflects cultural values and priorities. It constructs a culturally
embedded worldview in which reality is interpreted through culturally specific lexemes.

LANGUAGE

7\

REALITY |<{ZZ=)| THOUGHT

Scheme No. 2. A close connection between phenomena

The language is more than a passive medium of communication. It is an active tool for
conceptualizing and organizing experience. It provides mental understanding for how individuals
understand and relate to the world, shaping cognitive structures and cultural perceptions. As it
may be seen from the scheme No. 2, understanding language as a means of conceptualization
enhances our appreciation of linguistic diversity and deepens our insight into the profound
connection between language, thought, and reality.
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MOTION METAPHORIZED: THE CASE OF RUN AND FALL
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Motion verbs play a significant role in the English language as they describe different
types of movement. However, many of these verbs are not only used in their literal sense but also
have metaphorical meanings. This phenomenon allows speakers to express complex ideas in a
more vivid and engaging way.

The metaphorical use of motion verbs is a common linguistic feature that reflects how
people conceptualize abstract ideas through physical experiences. Since movement is a
fundamental part of human life, these verbs help create connections between tangible actions and
intangible concepts. This usage makes language more dynamic and allows for greater
expressiveness in both spoken and written communication.

For example, the verb run usually refers to physical movement, as in the sentence She
runs every morning. However, it is often used metaphorically, for instance The program is
running smoothly. In this case, running means that the program is functioning well, not that it is
physically moving. Another example is His emotions ran high, which suggests strong emotions
rather than actual motion.

Another interesting example is the verb fall. In its literal sense, it means ‘moving
downward’, but it is also commonly used in phrases like fall in love or fall apart. These
expressions do not describe actual falling but refer to emotional states or situations that are
breaking down. Similarly, prices are falling means that they are decreasing, not that they are
physically falling.

These examples show how motion verbs can be used metaphorically to enrich the English
language. Understanding these meanings is useful for students learning English, as it helps them
grasp the deeper nuances of the language. Recognizing and using metaphorical motion verbs
correctly can improve communication and make speech and writing more expressive.
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THE ROLE OF PHRASEOLOGICAL EXPRESSIONS IN HUMOUR AND
IRONY IN THE ENGLISH LANGUAGE

Phraseological expressions, including idioms, proverbs, and fixed collocations, play a
crucial role in shaping the humor and irony of the English language. These expressions, deeply
embedded in linguistic and cultural traditions, add layers of meaning, wit, and stylistic richness
to communication. The use of phraseology in humor and irony enhances expressiveness, creates
comic effects, and allows for subtle social commentary. This paper explores how phraseological
units function in humor and irony, providing illustrative examples and examining their impact on
communication.
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Humor in language often relies on the unexpected manipulation of familiar phrases.
Phraseological expressions contribute to humor in several ways:

1. Wordplay and Puns Many humorous effects arise from altering idioms or
blending multiple phraseological units. For instance, the pun "Time flies like an arrow; fruit flies
like a banana" plays on the idiomatic and literal meanings of "flies."

2. Absurdity and Hyperbole Some idiomatic expressions appear amusing
due to their exaggerated or absurd imagery. For example, "to have a frog in one’s throat"
(meaning to have a hoarse voice) presents a comical mental image, making it effective in
humorous contexts.

3. Misinterpretation for Comic Effect Humor often emerges when non-
native speakers or fictional characters misunderstand idiomatic phrases. For example, in sitcoms,
characters might take "spill the beans" literally rather than understanding its idiomatic meaning
of revealing a secret.

4. Parody and Subversion Comedians and writers frequently manipulate
well-known phrases for comic effect. For example, modifying proverbs like "If at first,
you don’t succeed, skydiving is not for you" creates an unexpected twist that provokes
laughter.

Irony, a key element of sophisticated communication, often employs phraseological
expressions to convey meanings opposite to their literal interpretations. Some common ways in
which irony interacts with phraseological expressions include:

1. Contrast Between Literal and Intended Meaning Irony frequently arises
when an expression is used in a way that contradicts reality. For example, saying "Oh,
great weather!" during a storm ironically contrasts expectation with reality.

2. Sarcastic Use of Idioms A speaker may use a phraseological unit
sarcastically to highlight absurdity. For instance, telling someone who failed an exam
"Well, that went swimmingly!" employs irony to emphasize failure rather than success.

3. Understatement and Overstatement [rony often involves exaggeration
or understatement through idiomatic expressions. For example, describing a disastrous
event as "not the end of the world" downplays its severity, creating an ironic effect.

4. Cultural References and Satire Irony frequently appears in satirical
writing, where phraseological expressions are used to mock societal norms. For example,
"The customer is always right" may be used ironically in situations where customers
behave unreasonably.

Phraseological expressions are powerful tools in English humor and irony, allowing
speakers to convey wit, subtext, and cultural commentary effectively. Their fixed yet flexible
nature provides a rich linguistic resource for creativity, whether through puns, sarcasm, or
exaggeration. Understanding these expressions enhances language comprehension and
appreciation of humor, making them a vital aspect of communication.
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THE EMERGENCE OF NEOLOGISMS IN THE ENGLISH LANGUAGE IN THE
CONTEXT OF THE WAR IN UKRAINE
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The development of language occurs simultaneously with the development of other
sciences and components of society. One of such factors, which introduces new changes to both
the Ukrainian and English languages, was the full-scale war. The emergence of new words in the
Ukrainian language necessitates their reproduction in English, since English is the language of
international communication, it is the language of dialogue of our authorities with the whole
world and partners, in particular.

As Velyka A. and Kyrychuk N. note in their work: “a neologism is a term that is in the
process of entering general use and has not yet been included in the commonly used language”
[1]. Tt is also worth noting that their life cycle may not be long either, they can lose their
relevance very quickly, even without getting into dictionaries [2]. That is, when it comes to
neologisms, we should understand that these are new words, categories, terms that begin to be
used in the language under the influence of various factors and can have as a short life cycle as
well get into dictionaries. In Ukraine, such a factor is currently the full-scale war of Russia
against Ukraine and the appearance of new words in the Ukrainian language as a consequence of
this

Thus, such words as ork (orks), rusnya, rashism, obnulyty (to zero), zadvokhsotity (two
hundred), etc have appeared in our usage [2]. Ivanenko N/, in general, cites semantic neologisms
with a pejorative meaning, dividing them into groups.

Here are the main concepts and their meaning, which have entered both the Ukrainian
and English languages during full-scale invasion: bavovna - explosion in enemy territory;
Chornovaivka — spawn kill; eyes — night vision device; macronite - to be very concerned but
actually refuse to help; orcs — a lexical innovation created by analogy with the monsters that
appear in the Lord of the Rings trilogy by John Tolkien, which emphasizes that enemies are not
considered people; pixel — the uniform; rushism - Russian version of Nazism; rushist - used in
Ukraine to describe followers of the expansionist ideology of Putin's Russian government; the
two hundred — the killed; Tiktok troops — Russian soldiers; to be Ukrainianized — to be
humiliated on a global level in response to aggression; to zero - to kill; Vanka — Russian soldier
etc [3].

As we can see, since 2022, a lot of neologisms have been emerged that have a military
connotation and relate to this very topic. These words reflect the realities of this war and are used
in Ukraine and abroad. Some dictionaries are already starting to include them in their
vocabulary.
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TRUDNOSCI TLUMACZENIA POLSKIEJ POEZJI NA JEZYK UKRAINSKI

Tlumaczenie poezji to zlozony proces, poniewaz jezyk poetycki wymaga zachowania
nie tylko tresci, ale takze formy, rytmu i ,,muzyki” stow. Wymaga to od thumacza nie tylko
kompetencji jezykowych, lecz takze wiedzy kulturowej, kreatywnego podejscia i
umiejetnosci oddania poetyckich elementow oryginatu. Mimo ze jezyki polski i ukrainski sg
ze sobg blisko spokrewnione, istnieje wiele aspektow gramatycznych 1 leksykalnych, ktore
moga sprawia¢ ttumaczowi znaczne trudnosci.

Pierwsze proby thumaczenia poezji polskiej na jezyk ukrainski siegaja XIX wieku.
Znaczacy wkilad w te dziedzing wniesli tacy ukrainscy tworcy, jak Pantelejmon Kulisz, Iwan
Franko czy Lesia Ukrainka. W ich przekladach polska poezje czgsto adaptowano do
ukrainskich form folklorystycznych, co pomagato przyblizy¢ ja §wiadomosci d6wczesnych
czytelnikow.

Jednym z gléwnych wyzwan jest zachowanie rownowagi migdzy dokladnoscig a
estetyka. Jezyk ukrainski, z wolnym akcentem 1 bogactwem synonimdéw, rézni si¢ od
polskiego, co wptywa na rytm 1 brzmienie przektadu. Roznice leksykalne, jak krotsze stowa
w jezyku polskim, mogg wymusza¢ zmiany rytmiczne w tlumaczeniu.

Kolejnym istotnym problemem sg roznice w skladzie leksykalnym i kategoriach
gramatycznych obu jezykow. W jezyku polskim czesto stosuje si¢ krotsze wyrazy, co
stwarza trudnos$ci przy tlumaczeniu na ukrainski, gdzie czasem trzeba uzy¢ kilku stow, by
zachowa¢ rytm. Na przyktad polski przymiotnik gesi wymaga zastosowania dluzszego
odpowiednika w jezyku ukrainskim — eycsauuii. W niektorych przypadkach ttumacz musi
zastgpi¢ krotkie stowo polskie synonimem o podobnym znaczeniu, ale innej liczbie sylab.
Ma to wptyw na brzmienie i rytm tekstu, co jest istotne dla zachowania ,,muzyki” wiersza.

Dodatkowa trudnoscig sg formy zdrobniate, czgsto uzywane w jezyku polskim, ktore
nadaja wyrazowi emocjonalne zabarwienie. Tworzone za pomocg przyrostkow (-ek, -ik, -
eczek), znaczaco zmieniaja brzmienie 1 wydzwigk slowa. Na przyklad pies moze si¢
przeksztalci¢ w pieseczek, a okno w okieneczko. W przekladzie takich form na jezyk
ukrainski czg¢sto konieczna jest adaptacja, poniewaz nie zawsze istnieje forma
odpowiadajaca pod wzgledem emocjonalnym.

W jezyku polskim partykuta zwrotna sie¢ moze wystepowac daleko od czasownika,
do ktérego si¢ odnosi. Utrudnia to tlumaczenie, poniewaz w jezyku ukrainskim czasowniki
zwrotne maja bardziej spojna struktur¢. Na przyktad w wierszu Juliusza Stowackiego
Ostatnie wspomnienie fraza o znaczeniu ,,spotkaliSmy si¢” thumaczona jest jako sycmpinucs,
ale partykuta sie jest oddzielona od czasownika kilkoma wyrazami: Zesmy sie niegdys w
kraju omamien na jednej drodze spotkali?. Wymaga to od tlumacza nie tylko dokladnego
zrozumienia kontekstu, ale takze umiej¢tnego dostosowania sktadni, by zachowaé rytm i1
brzmienie.

Thimaczenie realiow kulturowych, zwlaszcza religijnych, takze stanowi wyzwanie.
Obrazy zwiazane z katolicyzmem czg¢sto wymagaja adaptacji, by byly zrozumiale dla
ukrainskiego odbiorcy.

Problem tlumaczenia poezji polskiej na jezyk ukrainski polega na trudnosci w
zachowaniu zaréwno doktadnos$ci, jak i pigkna oryginalu. Tlumacz musi by¢ nie tylko
jezykoznawca, lecz takze artysta, zdolnym odda¢ emocje, rytm i ton utworu, przy
jednoczesnym zachowaniu jego cech kulturowych i znaczeniowych. Ttumaczenie poezji to
wymagajaca praca, ktora cze¢sto wymaga kompromisu migdzy wiernoscig a artystycznym
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wyrazem. Mimo to dzigki wysitkom tlumaczy polska poezja wpisuje si¢ w ukrainska
tradycje literacka, wzbogacajac ja o nowe obrazy i §rodki stylistyczne.
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THE INFLUENCE OF HISTORICAL AND SOCIAL FACTORS ON THE
FORMATION OF THE LINGUISTIC PICTURE OF THE WORLD IN DIFFERENT
LANGUAGE FAMILIES

Language is viewed not only as a tool of communication but also as a reflection of a
people's way of thinking, culture, and historical experience. The linguistic picture of the world is
shaped under the influence of numerous historical and social processes. Conquests, migrations,
colonization, economic transformations, and cultural or religious contacts have left a lasting
imprint on the structure, vocabulary, and semantics of languages across various linguistic
families.

Throughout history, significant transformations in languages have been caused by
military conquests and geopolitical shifts. For example, following the Norman Conquest of
England in 1066, numerous French lexical items were introduced into English, particularly in the
legal, political, and artistic domains. In the Slavic context, the Tatar-Mongol invasion resulted in
the borrowing of Turkic terms, especially those connected to warfare and daily life. Similarly,
during colonial expansion, Romance languages such as Spanish and Portuguese were spread
across continents and influenced by indigenous tongues. In Latin America, the Spanish lexicon
was enriched with native terms, including those related to flora, fauna, and food culture.

Globalization and colonization also contributed to the diffusion and hybridization of
languages. While the Slavic languages were less directly affected by colonialism, Russian was
widely imposed in the USSR, significantly influencing the languages of Central Asia and the
Caucasus.

Social factors have played an equally important role in shaping linguistic worldviews.
With industrialization and urbanization, new lexical fields — related to finance, transportation,
and administration — were developed. English, due to its role in global commerce and
technology, has served as a source of numerous international borrowings. In many Slavic
languages, such borrowings have also been adopted. Moreover, the spread of mass media in the
20th century led to increased standardization and the decline of regional dialects.

Religion has historically served as a powerful influence on language. Latin, for centuries
used by the Catholic Church, affected the development of many Romance and Germanic
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languages. In the Slavic world, the adoption of Christianity and the development of Church
Slavonic influenced not only the script but also the religious and literary lexicon.

In recent decades, language change has been driven by shifting social norms. Movements
for gender equality and inclusivity have led to the emergence of gender-neutral forms and
pronouns. These tendencies have been observed not only in English and French but increasingly
in Slavic languages as well, where feminine forms for professional titles are being normalized,
reflecting evolving social attitudes.

Although historical and social influences are common across linguistic families, their
manifestations differ. In Romance-Germanic languages, Latin legacy and global interaction have
led to analytic structures and openness to borrowing. In contrast, Slavic languages have retained
synthetic grammar and have been more strongly influenced by regional history, religion, and
socio-political changes in Eastern Europe.

Thus, languages evolve under the pressure of time and context, and their structures
mirror collective experience. While globalization continues to foster linguistic convergence,
each language still preserves unique elements that represent the worldview of its speakers.
Thus, language serves not only as a communicative instrument but also as a cultural code
shaped and reshaped by history and society.
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DYNAMIKA SLOWNICTWA JEZYKOW ANGIELSKIEGO I
UKRAINSKIEGO: ASPEKT POROWNAWCZY

Arnold Hryszczenko w swoim podreczniku Cyuacua ykpaincoxa nimepamypra mosa
definiuje historyzmy jako slowa oznaczajace przedmioty, zjawiska i1 pojecia, ktére wyszly z
uzycia w wyniku zmian w systemie panstwowym 1 sposobie zycia spoleczenstwa [2, s. 193].
Nie maja one synonimow, co jest typowe zaréwno dla jezyka ukrainskiego i angielskiego.
Anatolij Mojsienko zauwaza, ze historyzmy sa wykorzystywane do tworzenia przede
wszystkim historycznego smaku w literaturze 1 dokladnego odzwierciedlenia przesziosci.
Niektore historyzmy mogg powrdci¢ do aktywnego uzycia, na przyktad epusns, niyeii, mana |3,
s. 15]. Znany przypadek propozycji Narodowego Banku Ukrainy zastapienia waluty ukrainskie;j
konitika na wae. To potwierdza trend odradzania si¢ historyzmow. Tak wigc historyzmy nie sg
catkowicie utracone 1 mogg sta¢ si¢ istotne w zaleznosci od potrzeb jezykowych spoleczenstwa.

Historyzmy dzieli si¢ na grupy w zaleznosci od ich semantyki. Iwan Juszczuk wyr6znia
nastgpujace kategorie: nazwy realidw spoleczno-politycznych (ukr. cemwvman, xusasw, ang.
thane), dawne zawody (ukr. uymax, naxeu, ang. candler), przestarzale narzgdzia i bron (ukr.
mywkem, pano, ang. halberd), elementy odziezy (ukr. orcynan, nnaxma, ang. doublet), jednostki
monetarne (ukr. dykam, nyod, ang. ell) 1 zniknigte ludy (ukr. eynu, sapseu, ang. Saxons) [4, s.
224-225]. Klasyfikacje semantyczne sa wspolne zarowno dla jezyka angielskiego 1
ukrainskiego, poniewaz wszystkie odnosza si¢ do obiektéw i zjawisk z minionych epok.

Do przestarzatych elementow leksykalnych zalicza si¢ rowniez archaizmy — stowa, ktore
utracily swoje zastosowanie i zostaty zastgpione wspdtczesnymi odpowiednikami. W zaleznosci
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od stopnia archaizacji dzieli si¢ je na archaizmy leksykalne, fonetyczne, slowotworcze,
morfologiczne i semantyczne [3, s. 116]. Wyrdznia si¢ takze czg¢$ciowe archaizmy (partial
archaisms), czyli przestarzate formy stow, ktére wcigz pelnia inne funkcje w jezyku, np. dawne
imiestowy w funkcji przymiotnikow (ang. a drunken man ‘a man has drunk’), w zlozeniach
(ang. nightwatch) czy idiomach (ang. wend one’s way). Sa one typowe tylko dla jezyka
angielskiego.

Neologizmy to nowe stowa, frazy, jednostki frazeologiczne. Bogdan Walczak wskazuje
na szerokie rozumienie tego terminu — nie tylko jako jednostki slowotworczej, a takze jako
kazda innowacje leksykalna, w tym i zapozyczenia. Podkresla on, ze trudno$¢ w klasyfikacji
neologizméw wynika z arbitralnosci granic czasowych ich nowosci, co prowadzi do licznych
przypadkéw biednej kwalifikacji wyrazow jako nowe ze wzgledu na przeoczenie ich starszych
uzy¢. Wspotczesnie probuje sie unikaé tego problemu, wprowadzajac pojecie osobliwosci
leksykalnych, ktore pozwala uchwyci¢ r6znorodno$s¢ nowych jednostek w jezyku [1]. Jako
przyktady mozna wymieni¢ binge-watch ‘ogladanie wielu odcinkoOw programu telewizyjnego
lub serii w krotkim czasie’; ghosting ‘nagle zerwanie kontaktu z kim$, bez wyjasnienia,
zazwycza] w kontekscie randkowym’; hangry — polaczenie stow hungry ‘glodny’ 1 angry ‘zty’,
oznaczajace, ze kto$ jest zty z powodu glodu. W jezyku ukrainskim z kolei rozpowszechniajg
si¢ neologizmy, zwlaszcza zapozyczone z angielskiego, np. geticoykep ‘osoba aktywna na
Facebooku, uczestniczaca w interakcjach w sieci’; kpayoganoune — termin uzywany w
kontekscie pozyskiwania funduszy od szerokiego grona ludzi (crowdfunding).

Historyzmy, archaizmy oraz neologizmy odzwierciedlaja zmiany kulturowe 1
technologiczne w spoleczenstwie, a ich uzycie czesto pokazuje, jak jezyk ewoluuje w
odpowiedzi na nowe zjawiska 1 potrzeby komunikacyjne.

Bibliografia
1. Walczak B. Co to s3 ,,dawne stowa”? [Zasoby elektroniczne] Tryb
dostgpu: http://cejsh.icm.edu.pl/cejsh/element/bwmetal.element.desklight-b65d69b1 -
£353-4d4d-af18-73263319db2d

2. I'pumenko A.I1., Manbko JI. 1., ITmrony M.SI. Ta iH. CydacHa ykpaiHchka
niteparypHa moBa: [limpyunuk. 3-te Bua., monos. K.: Buma mkosa, 2002. 440 c.
3. Moiicienko A.K., bac-Kononenko O.B., bonnapenko B.B. ta in. Cy4yacHa

yKpaiHchKa JiitepaTypHa MoBa: Jlekcukosoris. @onernka. K.: 3nanns, 2010. 270 c.
4. FOmyxk I.I1. Ykpainceka moBa. K.: JIu6igs, 2004. 640 c.

Yaroslava BEZKROVNA

Ist year student of Philology,
Faculty of Humanities and
Pedagogy,

National University of Life

and Environmental Sciences

of Ukraine

Oksana ZAKHUTSKA

PhD (Doctor of Arts in Linguistics),
Associate Professor of the
Department of Foreign Philology
and Translation, National
University of Life and
Environmental Sciences of Ukraine
(Kyiv, Ukraine)

THE DIFFERENCE IN WORLDVIEW DEPICTION IN LITERARY WORKS
WRITTEN IN ROMANCE-GERMANIC AND SLAVIC LANGUAGES

64



Introduction. Literature serves as a reflection of the worldview shaped by linguistic,
historical, and cultural factors. The contrast between literary works written in Romance-
Germanic and Slavic languages is particularly striking. While Romance-Germanic literature is
often associated with rationalism, individualism, and structured storytelling, Slavic literature
emphasizes emotional depth, collective identity, and a more fluid perception of reality. This
paper explores the key differences in how these linguistic traditions depict the world in literature,
with a focus on Ukrainian authors as representatives of the Slavic tradition.

Structural and Linguistic Features. Romance-Germanic languages, such as English,
French, German, and Spanish, have well-defined grammatical structures that facilitate clarity and
logical progression. Their literary tradition often follows linear plots, with a strong emphasis on
character development and cause-and-effect relationships. For instance, English and French
novels frequently center around personal struggles, ambitions, and the triumph of the individual.

Slavic languages, including Ukrainian, Polish, and Serbian, possess flexible syntax and
rich inflectional systems, allowing for poetic and emotionally nuanced storytelling. This
linguistic fluidity enables a more lyrical, symbolic, and sometimes fragmented narrative
structure. Ukrainian literature, for example, frequently employs folkloric elements, deep
metaphors, and cyclical representations of time. The works by Taras Shevchenko and Mykhailo
Kotsiubynskyi often blur the boundaries between reality and myth, reflecting a worldview in
which history and nature are deeply intertwined.

Philosophical and Cultural Dimensions. The philosophical foundations of Romance-
Germanic literature stem from Enlightenment ideals, rationalism, and humanism. Western
European authors, such as Voltaire, Goethe, and Dickens, present protagonists who shape their
destinies through intellect, reason, and individual choice. Their works reflect societies where
personal agency plays a defining role in shaping one’s fate.

By contrast, Slavic literature, especially Ukrainian, is deeply influenced by folklore, oral
traditions, and historical struggles for identity and freedom. Ukrainian authors often emphasize
themes of destiny, collective memory, and the spiritual connection between humans and nature.
The poetry of Lesia Ukrainka and the prose of Ivan Franko explore existential dilemmas,
national consciousness, and the resilience of the human spirit. Their works do not simply depict
individual struggles but integrate them into broader historical and social contexts.

Emotional and Psychological Depth. Romance-Germanic literature tends to express
emotions through structured dialogues, character actions, and psychological realism. The
emotional world of characters is often explored within the constraints of social norms, as seen in
the novels of Jane Austen and Gustave Flaubert, where feelings are carefully controlled and
subtly conveyed.

In contrast, Ukrainian literature often embraces raw, unfiltered emotions, presented in
poetic and symbolic ways. The works by Olha Kobylianska and Vasyl Stefanyk capture deep
psychological struggles, existential crises, and the inner turmoil of characters facing oppression,
love, or personal despair. Their narratives do not always follow strict logical structures but
instead create an immersive emotional experience, where nature, fate, and history merge into
one.

Conclusion. The differences between Romance-Germanic and Slavic literary traditions,
particularly in Ukrainian literature, are deeply rooted in linguistic, philosophical, and cultural
distinctions. Romance-Germanic literature is characterized by rational structure, individual
agency, and a clear sense of progression, whereas Ukrainian literature embraces emotional depth,
national identity, and a more symbolic worldview. These contrasts highlight the richness of
global literature and the diverse ways in which human experience is portrayed.

AKTYAJIbHI ITPOBJIEMH ITIEPEK/IA/JO3HABCTBA TA MLKKYJ/IbTYPHOI
KOMYHIKAIIII
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BAJIABAH Amnacracisa PycianiBua,
cmyodenmka 4 Kypcy ¢axyromemy
azpapHo20 MeHeoONCMeHMY,
Hayionanvnuii ynisepcumem
biopecypcis i npupoOOKOPUCIYBAHHS
Ykpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHMITBO — JOLEHT
KAUMAPYMUK Csitiana
I'puropiBna

PARAPHRASING AS A STRATEGIC TOOL FOR EFFECTIVE TRANSLATION AND
LOCALIZATION

In today's interconnected world, the role of translators is becoming increasingly vital. The
ongoing exchange between diverse cultures highlights the need for efficient intercultural and
interlingual communication. Translation is no longer a supplementary activity; it has become a
central element of global information exchange, enabling people across nations to access and
understand essential content.

One of the core responsibilities of a translator is to deliver the meaning of the original
text with authenticity and clarity. Unlike other forms of language mediation, translation aims to
fully replace the source text, making the target version feel original to its readers. While
achieving perfect equivalence is rarely feasible, professional translators strive for optimal fidelity
by employing various techniques — one of the most effective being paraphrasing.

Paraphrasing is not random rewriting, but a conscious and strategic method of recreating
the original message in a form that resonates with the target audience. It allows the translator to
preserve meaning while adjusting stylistic, cultural, or idiomatic elements. This is especially
important when working with phraseological units, cultural references, or idioms, which often
lack direct equivalents in another language. When a literal translation would hinder
understanding or naturalness, localization becomes crucial. Localization involves not only
linguistic transformation but also cultural adaptation — reshaping the message so that it fits
naturally within the social and cultural context of the target audience. Paraphrasing plays a key
role in this process, as it gives the translator the flexibility to reshape the structure, tone, or
expression of the original text while keeping its core intact. For example, using local proverbs or
commonly used idioms in the target language helps render the text more relatable and authentic.
Paraphrasing also enables translators to tone down potentially offensive or culturally
inappropriate phrases, ensuring sensitivity and relevance.

This technique is especially useful when dealing with phraseological expressions, where
the literal structure often cannot be preserved due to differences in semantic compatibility and
grammatical norms between languages. In Ukrainian, for instance, the norms of phraseological
compatibility require the translator to recreate the expression in a way that sounds natural and
idiomatic — a task that paraphrasing facilitates effectively. Moreover, paraphrasing helps
maintain the stylistic integrity of the source material. Whether working with legal, literary,
journalistic, or marketing texts, translators must not only transfer factual content but also
replicate the tone, emotional impact, and rhetorical strategies of the original. A well-crafted
paraphrase allows these subtle elements to be reflected accurately, even when the original
structures must be altered.

Paraphrasing is also closely connected to audience awareness. An experienced translator
must always consider who will read the translated text: their age, education level, cultural
background, and expectations. A message that works well in one language community might
confuse or even offend another. By paraphrasing strategically, the translator ensures that the
content is appropriately tailored without losing its original intent.
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Ultimately, paraphrasing is a powerful instrument in the translator's toolkit. It bridges
linguistic and cultural gaps, fosters clarity and naturalness, and ensures that the translated text
fulfills its communicative function in a new context. As global communication expands, the
relevance of paraphrasing as both a linguistic and cultural strategy only continues to grow. Its
thoughtful application strengthens translation as a creative, adaptive, and audience-oriented act
of meaning-making.

BIPIOKOBUY Baaepis IlaBiiBHa,

cmydenmxa 1 kypcy
2YMAHIMAPHO-Neo0azo02iuHo20 haxyiomemy,

Hayionanvnuii ynieepcumem oiopecypcis i
nPUPOOOKOPUCMYBaHHs YKpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHUIITBO — JOLEHT
CHUAOPYK I'anuna IBaniBHa

CYYACHI BUKJIMKH NEPEKJIAJO3HABCTBA TA MIXKKYJbTYPHOI'O
JIAJIOTY

VY cydacHOMy TJI00a/Ii30BAaHOMY CBITI, JI€¢ IIOJHS BIAOYBA€THCS KOJOCAIBHHA OOMIH

iHpopMaLliel0 MDK MpeACTaBHUKAMH PI3HUX MOB 1 KYyJIbTyp, THE€peKIaJ03HaBCTBO Ta
MDKKYJIbTYpHa KOMYHIKAI[ISl CTalOTh HE MPOCTO JIHTBICTUYHUMHU TUCIUIUIIHAMY, a KIIOUOBUMU
IHCTpYMEHTaMU MDXHApOJHOTO JiaJloTy, AMIIOMaTrii, HayKH, ocBiTH Ta 613Hecy. [Ipore, pazom 13
PO3BUTKOM IMX Tally3ed, BUHHKA€E HU3KA CKIATHUX 1 aKTyaJIbHUX MPOOJIeM, sIKi MTOTPEOYIOTh
0COOIMBOT yBary.
OnHi€ero 3 TOJOBHUX MPOOJIEM TMEpEeKIa0o3HABCTBA € 30€peKEHHsI CEMaHTUYHOI, MparMaTuyHOT
Ta KyJIbTYypHOI €KBIBJICHTHOCTI IIPH TMepeaavi TeKCTy 3 OJHiel MOBH Ha iHmny. Jloci He icHye
YHIBEPCAJIBLHOTO PEIENTy «iealbHOTO MepeKIaay», ake Ko)kHa MOBa — II€ HE MPOCTO HalIp
rpaMaTUYHUX TPABWI 1 JICKCHYHUX OJWHUIb, a BIIOOpPaKEHHS CHENU(pIYHOTO CBITOTIISITY
HapoJy, WOro MEHTAJITETY, 1CTOpii, acomiaTuBHUX 3B’sA3KiB. CaMe TOMY MepeKiaj KyJIbTypHO
3a0apBIeHUX €JEMEHTIB (peasid, i1i0oM, T'yMOpy, alro3ii) 4acTo CTa€ CHPaBXHIM BHUKIUKOM.
Hampuknan, ¢pasza “it’s raining cats and dogs” Bukinye HEpO3yMIHHS, SKIIO 1 MEPEKIaCTH
OYKBaJIbHO YKPaiHCHKOIO, TOX Mepekyiazad Ma€ 3HaWTH CTHJIICTUYHO Ta CEMAHTHUYHO JTOPEUHUIA
BIJIIIOBITHHUK.

e oaniero mpoOIeMOI0 € BIUIMB MAIMHHOTO MEPEKIary, 30KpeMa TaKuX IHCTPYMEHTIB,
sk Google Translate, DeepL uu mtyunuii iHTEeNeKT. 3 0JHOrO OOKY, BOHM 3HAYHO MOJICTIIYIOTh
npouec o0poOku iHpopmarlii, 0cOONMMBO y TEXHIYHUX TEKCTaX, OJHAK 3 IHIIOTO — HE 3AaTHI
rIMOOKO BpPaxOBYBaTH KOHTEKCT, CTHIICTHKY, MIATEKCTH. | came TyT poib mepekiazava siK
KYJIBTYPHOTO MTOCEpEAHUKA HE 3HUKAE, & HABMAKU — MOCHITIOETHCS.

VY TicHOMy 3B’S3Ky 3 MepeKaJ03HaBCTBOM IepeOyBae Iie OJHA BaxiuBa cdepa —
MDKKYJIbTYpHa KOMYHiKallig. BoHa Jociikye mNpolecH CIHUIKYBaHHS MDK JIIOABMH, SKi
HaJIeXkKaTh 10 PI3HUX KYJIBTYp, 1 BUSBIIS€ MOTEHIIHHI 6ap’€pu — MOBHI, IOBEIIHKOBI, COIlIaJIbHI,
ncuxoJioriuHi. Yacto Hepo3yMiHHS BHMHUKAaE HE dYepe3 IMOTraHMM Mepeksaj, a 4depe3 pi3He
KYJIbTYpPHE KOAYyBaHHS MOBiIOMJIEeHb. Hampukiam, y 3axifgHii KyabTypi IpsSMOTa BBa)KA€ThCS
YECHOTOIO, TOJI SIK Yy CXIIHUX KyJIbTypaX BOHAa MOXeE CHpUHMATHCh SK TIpyOicTh. Y
MDKKYJIbTYPHI B3a€MOJIIi BaXJIMBO HE JIMIIE 3HATH MOBY, a W BOJIOJITM Tak 3BaHOIO
«KYJIBTYPHOIO KOMIIETEHTHICTIO» — PO3YMITH XKECTHU, €TUKET, TPaIuIlii, MOBHI Taly.

CyuacHa OCBiTa TaKOX CTHKA€THCS 3 BUKIMKAMU: SIK HABYMTU MaHOyTHIX MepekyiagayiB i
JIHTBICTIB HE JIMIIE MpalioBaTH 3 TEKCTOM, a W MHUCIUTH KPUTHYHO, aJanTyBaTHCS M0
KOHTEKCTY, Oa4MTH CBIT Yepe3 Mpu3My KyJIbTypHOI pisHOMaHiTHOCTI? Sk 30epertu OanaHC Mix
aKaJIeMIYHOIO0 TEOPIEI0 Ta MPAKTUYHUMM HaBUUKaMHU? SIK pO3BHMBAaTH €MOLIMHMIA IHTENEKT y
¢axiBIis, 4ns TOJIOBHA MICist — OyayBaTH MOCTH MDK JIFOJbMH?
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[Ipobnemu mepexiafo3HaBCTBA M MDKKYJIBTYPHOI KOMYHIKallii ChOTOJHI HE MOKHA
pO3IIIsIaTH OKPEeMO BiA MIMPHIMX TIJI00aJbHUX TMpoleciB — Mirpamii, nudposizamii, BiifHH,
EKOJIOTTYHUX Kpu3. 3apa3, KoM yKpalHChbKa MOBa Ha0yBae€ HOBOI Baru y CBITi, mepekiagadi
BIZIIrparoTh 0COOIMUBY pOJIb — BOHU (POPMYIOTH 00pa3 YKpaiHu 3a KOPJOHOM, aJanTyloTh HaIIy
JiTeparypy, MUCTELTBO, IIPABOBY i MOJITUYHY MOBY A0 TJI00AILHOTO JUCKYpCY. | B IIboMy — He
MIPOCTO MOBHA, a KyJIbTYPHA 1 CTpaTeriyHa BilMOBIIAIBHICTD.

Omxe, mepen NEpeKiIafO3HABISIMH Ta MDKKYJIbTYPHUMH KOMYHIKATOpaMH CTOITh
3aBJlaHHS HE JIMIIE TMPAaBHJIBHO NepeAaTH 3MIcT, a i 30epertd nyx KyJabTypu, MOOYyTyBaTH
PO3YMIHHS MK HapoJaMu, 3aro0iraté KOHQIIIKTaM 1 pyHHYBaTH CTEPEOTHIH. Y IBOMY ITOJISTAE
HE JIMIIe BUKJIHK, a i Beard npodecii mepexnanada B X XI CTOMITTI.

BYIBbKA Ouabra OJiekcanapiBHa,
cmydenmxka 2 Kypcy
Gaxynememy iHghopmayitinux mexnHonoeit,
Hayionanvnuii ynisepcumem 6iopecypcis i
npUPOOOKOPUCMYBAHHA YKpainu
(m. Kuis, Ykpaina)
HaykoBe kepiBHHIITBO — IOLIEHT
KAYMAPYMUK Cgitnana I'puropisua

SOME PROBLEMS OF TRANSLATION IN LINGUOCULTUROLOGY AND
INTERCULTURAL COMMUNICATION

A new stage of intercultural communication, vividly illustrated by the integrative
processes in modern Western Europe, involving the creation of a new European Community
with the establishment of European citizenship and all the ensuing consequences, is being
actively discussed in the political and public circles of the West, and especially those countries
that are most directly related to the legal formation of the New Europe. Culturology as a science
defines common Greco-Roman origins for Europeans, concretizing also the great importance of
a common religious motive (Christianity). The cultural component in the course of the
integration of European people seems to be a necessary minimum capable of uniting and
strengthening modern European thinking. Thus, representatives of the English, French and
German-speaking countries, despite the common language, will not necessarily belong to the
same culture. In this regard, we can already talk about intercultural communication, for example,
between the Americans and the British, the French and the Walloons.

The processes of globalization and democratization of public life, the openness and
accessibility of the latest achievements in science, culture, and art allow a huge number of people
to receive and exchange information. Currently, both translation theory and translation practice
are being transformed into a broader discipline — the theory of intercultural communication.
Translation as a special kind of speech activity is one of the main and generally accepted means
in intercultural communication, since very often it is the translator who becomes an intermediary
in the exchange of information. Hence, the problem of translation is presented in two forms — in
the proper linguistic (translational) sense, translation from one language to another; and also, in
the sense of understanding, transcoding content through a communication channel between the
speaker and the addressee. The practical solution of translation problems leads to the need to
take into account, first of all, quantitative transformations. The most valuable linguistic heritage
is the phraseology of any language, as it reflects the vision of the world, national culture,
customs, beliefs, history of the people speaking it.

Problems of phraseology are extremely important for both practice and theory of
translation; they are often of great practical interest, since they are associated with the difference
in the semantic and stylistic functions performed in different languages by words of the same
real meaning, and with the difference in the combinations that such words enter in different
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languages. The difficulty of translation lies in the need to preserve the colorfulness of the
phraseological unit, to convey to the reader or listener its stylistic function, which depends on the
context, the style of the author, and the nature of the entire message. For all the originality and
originality of the systems of the English and Ukrainian languages, a significant part of them
coincides, and although, much less than in vocabulary, phraseological units can reflect
coinciding fragments of the picture of the world, while their uniqueness is explained by the
mismatch of cultures and way of life. The translator should use the following translation
techniques when dealing with phraseological units with transparent motivation: monoequivalent
— the only possible correct translation for a given phraseological unit; descriptive translation,
which can be represented by a variable combination or tracing. In the absence of full or partial
equivalents, they resort to verbal ones: the translator translates the phraseological unit in one
word or uses a combined translation (tracing and descriptive translation). These main ways of
translating phraseological units cover all possible approaches to the translation of different types
of phraseological units.

BAJIEHTEHKO [lapis AnapiiBHa,
cmyoenmia 2 Kypcy
2YMAHIMAapHO-neoazo2iuno2o haxynomemy,
Hayionanvnuii ynisepcumem biopecypcie i
npupoooKopucmysanus Yxpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHUIITBO - JOLEHT
CHUAOPYK I'aauna IBaniBHa

TRANSLATION OF ABBREVIATIONS FROM ENGLISH

The topic "Translation of English abbreviations" is relevant and important in the context
of modern international communication and globalization. English abbreviations are not only
convenient means of saving time and space in written texts, but also key elements of terminology
in many fields, such as technology, medicine, science, business and others. The translation of
English abbreviations reflects important aspects of cultural, linguistic and professional
communication.

Translators of English abbreviations face the need to preserve the meaning and accuracy
of the original term in the translation, as well as its adaptation to the language and culture of the
target audience. This requires not only a deep knowledge of both languages, but also an
understanding of the context of the use of the abbreviation in the original text. For example,
technical abbreviations may have different translations depending on the context in which they
are used.

An additional challenge is the variety of English abbreviations and their widespread use
on an international scale. This means that translators must be flexible and able to choose the
optimal translation options depending on the specific situation. At the same time, it is important
to adhere to known and recognized terminological standards in each specific field in order to
avoid misunderstandings and ensure the unity of terminology in translated texts.

The topic also examines different approaches to translating English abbreviations,
including using target language equivalents, adapting original abbreviations, and interpretive
translation. The importance of using standards and quality control to ensure translation
consistency and accuracy is discussed.

The topic examines the practical applications of translating English abbreviations in
various contexts, such as scientific research, business communication, technical documentation,
and more. Strategies to help ensure efficient translation of abbreviations in different fields and
types of texts are discussed.
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One of the key strategies when translating English abbreviations is to maintain the clarity
and comprehensibility of the text for the target audience. This requires not only the selection of
an appropriate translation, but also a possible explanatory annotation or decoding of
abbreviations in the text. This approach helps to avoid misunderstandings and ensure correct
understanding of information.

BACUJISAAKA [ap s I1aBaiBHa,
cmydenmxa 1 kypcy
2YMAaHIMapHo-neda2o2iuHo2o Gpaxyiomemy,
Hayionanonuil ynisepcumem 6iopecypcie

i npupodoxopucmyeants Yxpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHMIITBO — IOLIEHT
CHUAOPYK I'aauna IBaniBHa

MMPO®ECISI HEPEKJIAJTAYA: CYUACHI BUKJIMKHA M CTPATEITI iX
MOJOJIAHHS

VY po6oTi MU pO3rIITHEMO OCHOBHI BUKJIHMKH, 3 SKUMH CTHKAIOTHCS CydacHI Mepekiaaayl,
Ta cTpaTerii, IO JO3BOJSIIOTH iX ycmimHO mosatu. OcobnuBy yBary Oyzae NPUIUICHO
JIHTBICTUYHUM AacleKTaM NepeKaay, BKIYalouyd HpoOiieMu mepenadi KyJbTYpHUX peatiid,
TEPMIHOJIOTIi Ta CTUJIICTUYHUX OCOOIMBOCTEN TEKCTIB PI3HUX >KAHPIB.

1.Po3mmpeHHs poJi nepexk;agadya B Cy4acHOMY CBiTi:

CydacHuil mepekiiajady — II€ HE JIMIIE JIHTBICT, @ W EeKCIepT 3 MDKKYJIbTYPHOT
KOMYHIKarii. Bin moBWHEH BOJIOMITH HaBUYKAMH TMHChbMA, pPEIAryBaHHS Ta KPUTUYHOTO
MHUCIICHHS, 100 3a0€3MeUnTH SIKICHUH TTepeKIaj] TeKCTIB Oy 1b-sIKOT CKIIaTHOCTI.

Po3ymiHHS KyJbTYpHHX HIOAHCIB, COIIATLHUX BIIMIHHOCTEH Ta ICTOPUYHOTO KOHTEKCTY
€ KIItoYeM J10 ycmimHoro nepeknany. CydacHI TEXHOJIOTI], BKIFOYAIOYH CUCTEMH MAIIMHHOTO
nepekyaay Ta MporpaMHe 3a0e3MeUeHHsl IS YIPABIIHHSI TEPMIHOJIOTIEI0, CTAIOTh HE3aMIHHUMU
MMOMIYHUKAaMH B pOOOTI Iepekiiaaaya.

KoxHa MOBa Mae CBOIO YHIKaJbHY CTPYKTYPY, IpaMaTUKy Ta JIEKCHKY, IIO CTBOPIOE
TIeBHI TPYAHOIII TIPH TIEPEKIIAII.

[lepexiagadi 4acTO CTHKAIOThCS 3 MPOOJIEMOI0 HEOJHO3HAYHOCTI, KOJHU OJIHE CJIOBO
abo (Qpaza Moxke MaTu KUIbKa 3HA4eHb. BaXJIMBUM acHeKTOM € 30epexeHHS CTUIICTUYHHX
0COOJIMBOCTE TEKCTY, BKIIOYAIOYM TOH, PETICTp Ta eMolliiiHe 3abapBieHHs. Po3pobOka
e(deKTUBHUX CTpaTerid mepekiany, Takux gk TpaHchopmarlii, KOMIEHcalis Ta aJanTaiis, €
HEOOX1IHOI0 YMOBOIO I CTBOPEHHS SKICHOTO KIHIIEBOTO MPOAYKTY.

3. ETUYHI acneKkTH nepekyiaianbKoi JisJIbHOCTI:

[lepexiagau Hece BiANOBINANBHICTH 32 TOYHICTH, O0'€KTUBHICTh Ta HEYIEPEKECHICTh
nepexnany. JloTpumanHsa KOHGIIEHIIHHOCTI Ta MOBara 0 aBTOPCHKUX MpaB € 00OB'I3KOBUMU
npodeciitHUMU HOPMaMH. VHHUKaHHS yNepepkeHOCTI Ta MaHIMyJIoBaHHS iHdopMali€eo €
KITII04EM J10 30epeXeHHs TOBIpH KJIIEHTIB Ta CYCHUIbCTBA.

4.YKpaiHcbKka MOBa y BUMIpi mepexkaany:

VYkpaiHcbka MOBa Mae Oarary iCTOpito, yHIKalIbHY (POHETHKY, IpaMaTHKy Ta JEKCUYHUN
CKJIaJ], 10 POOUTH 11 LIKaBUM 00'€KTOM ISl IOCIIIPKEHHS B KOHTEKCTI nepeknany. Ilepeknanaui
MOBHHHI BPaxOBYBaTH JIaJIeKTHI BIAMIHHOCTi, CTMJIICTMYHI PEriCTpy Ta COLIOJIHIBICTUYHI
acIeKTH yKpaiHCbKOT MOBH, 11100 3a0€3MeUnTH afeKBaTHUN MepeKIIa.

Oco6nuBocTi mepekyiaay 3 YKpaiHCbKOi Ha 1HII MOBHM Ta HaBIAKH, BKJIIOYAIOYU
nepeaavyy BIaCHUX Ha3B, peaiil Ta KyJIbTypHUX KOHLEMIIH, € BayKIMBOIO CPEPOIO JOCITIHKEH Hsl.
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BOJIOYAM €preniii JIMuTpoBuy,
cmydenm 1 Kypcy
2YMAHIMAPHO-Ne0azo2iuno20 ¢haxyiomemy,
Hayionanvnuii ynieepcumem oiopecypcis i
nPUPOOOKOPpUCMYBaHHA YKpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHUIITBO — JOLEHT
CHUAOPYK I'aauna IBaniBHa

PRECEDENT ASYMMETRY IN AUDIOVISUAL TRANSLATION

The major task of the translator is to find a minimum language unit in the original text
(this does not mean the simplest one), which must be translated. In translation theory this unit is
called the unit of translation and corresponds to language levels in linguistics. It is a unit in
original language (source language, SL), which has an adequate equivalent in target language
(TL). Such unit may have a complicated form, i.e. it may be composed of simpler language
units in the original text. But its parts, if taken separately, are not translated. It means that in TL
one can not find equivalents to them, even if in the SL they have their own, relatively
independent meanings. Each word, taken separately in word-combinations, given below, does
not mean what the entire expression does. Here a word-for-word translation is inadmissible. It
means we must not descend here to the word level, but consider the expression on the level of
word-combinations; otherwise we will get nonsense, unreadable literal translation:

On cloud nine — very happy: When he got his promotion, he was on cloud nine.

At loose ends — restless, unsettled, unemployed: Jane has been at loose ends ever since
she lost her job.

To be at sea (about smth.) — confused, lost and bewildered (as if one were lost at sea):
Mary is all at sea about getting married.

To be at sixes and sevens — disorderly, lost and bewildered: Mrs. Smith is at sixes and
sevens since the death of her husband.

Begin to see the daylight — to begin to see the end of a long task: I’ve been so busy. Only
in the last week have I begun to see daylight.

Every level of language hierarchy assumes a curtain (ascending) position in the language
hierarchy and includes the previous levels. Each language level has its own translation units.

In linguistics we used to think, that a morpheme is a minimum meaningful unit. Even
phoneme as a minimum meaningful unit, counts for nothing, though we dare prove the contrary.
In translation theory the level of intonation (interpretation) is also a unit of translation. The
following units of translation are distinguished by scolars:

1. level of intonation in oral translation (interpretation);

2. level of phonemes (for written language — graphemes);

3. level of morphemes;

4. level of words;

5. level of word-combinations;

6. level of sentences;

7. level of text.

8. Situational level (Trust me. — Ile s Bam TouHO Kaxy, Don’t ask me. — S Bac myxe
npoiry. Are you kidding me? — 3a mo ue meni?, Forget it! — Biquenucs!)

Accordingly, we are interested in the translation on the level of intonation, phonemes
(graphemes), morphemes, words, word-combinations, sentences and a text

Translation is a complex and multilayered process that goes far beyond the simple
substitution of words from one language into another. A key concept in translation theory is the
"unit of translation", which refers to the smallest segment of the source text that carries meaning
and can be adequately translated into the target language. Importantly, this unit is not
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necessarily the smallest linguistic element like a word or morpheme—it can be a word-
combination, sentence, or even an entire situation or intonation pattern.

The levels of translation reflect the levels of the language hierarchy, including:

Intonation (interpretation) — crucial in oral translation, conveying emotions, attitude, or
emphasis.

Phonemes/Graphemes — significant in transliteration, phonetic translation, and stylistic
nuances.

Morphemes — the smallest meaningful parts of words, important in preserving
grammatical and semantic structures.

Words — often used as translation units, though not always sufficient to carry the
intended meaning alone.

Word-combinations (phrases/idioms) — frequently function as translation units since
their overall meaning often cannot be derived from individual words (e.g., “on cloud nine,” “at
loose ends”).

Sentences — where meaning depends on syntax, word order, and context.

Text — considers cohesion, coherence, and context throughout the entire message.

Situational level — involves translating implied cultural or emotional meanings, often
idiomatic or context-bound.

Effective translation requires the translator to identify the appropriate level of meaning
for each unit of text. Translating idioms or phrases like “on cloud nine” word-for-word results
in meaningless or awkward expressions. Therefore, the translator must work flexibly across
multiple language levels, always aiming for adequacy and equivalence in meaning, not just

form.

In short, translation is not just about words, but about meaning in context—and
understanding which level of language best conveys that meaning is the translator’s primary

task.

I'OJIOBIM Karepuna BikropiBua,

3000y8au euujoi 0ceimu Opy202o (Mazicmepcbkozo) piHs
2YMAHIMAapHO-neoazo02iuHo2o haxyivmemy,
Hayionanvnuii ynisepcumem oiopecypcie i
npupoooKopucmysanus Yxpainu

(m. Kuis, Yxpaina)

HaykoBe KepiBHMITBO — IOI[€HT

TEIIJIA Oxcana MukoJsiaiBHa

EBOJIIOLIA IIOCTPEJAT'YBAHHA MAIIMHHOI'O HEPEKJIAY

Mamunnuii niepexinaa (MII) — me oaHa 3 KIFOUYOBHX TEXHOJIOTIM, IO CIpHUSE
miofanizamii Ta iHTerpaumii pisHUX KynpTyp. CydacHi CHUCTEMH MAIIMHHOTO TMEpeKiIany
JI0TIOMAararoTh JJ0JaTh MOBHI 6ap’epu Ta OTPUMYBATH JOCTYII 10 iHPOpMaIlii Oyab-sIKOI0 MOBOIO.
OnHniero 3 npoBinHuX nepesar MII € MOXJIMBICTP MUTTEBOTO MEPEKIIAY, 110 3HAYHO CIIPOIILYE
poOoty nepeknanayi. Lle crpuse ekoHOMII Yacy Ta pecypciB, poOUTh mpolec e(peKTUBHIILINUM
Ta CIpHsi€ PO3BUTKY HayKH, KYIbTypH Ta OCBITH. [IpoTe, HaBiTh HaliCydacHIIIl TEXHOJIOTIi HE
rapaHTylOTb MaKCHMaJbHO TOYHOTo mepeknany. Came ToOMy 1 BHMHHKae moTpeda Yy
MOCTpEearyBaHHi — Mpolleci KOPeryBaHHs aBTOMATUYHO MEPEKIaJeHOr0 TEKCTY JIOIUHOIO.
EBomtonis mocTpesaryBaHHs IpoOMIIIa LUIAX B MPOCTO BHIIPABICHHS MOMHJIOK O
KOMIUIEKCHOTO BUKOPHCTAHHS CydacHUX HEHpoMepekeBUX Mojeneill Ui MiABUIICHHS SIKOCTI 1
TOYHOCTI TIEPEKIIATY.

VY HayKoBiil po3BilIi PO3MISHYTO €BOJIIOLII0 MOCTPEAAaryBaHHs BiJl MepIIUX Mojaenei 10
HUHIIIHIX T11XO0/IB.

1. Panniit eran : Kitacuune nocrpenaryBaHHsi MalIMHHOTO TIEpEKIaTy.
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e nowarkoBuii eram po3BUTKYy MII (1950-1990 poxku). Toxmi BUKOPHCTOBYBAJIHCS
CUCTEeMH Ha OCHOBI MpaBui Ta cratUcTHUHUX Mojenedl. TomimHi Bepcii MIT dacto poOwin
MOMWJIKOBI Ta HENPHUPOIHI MEepeKiaad, MO pPOOMJIO MPOUEeC MOCTpeAaryBaHHS MPOCTO
HEOOX1THUM JIJIsl OTPUMAHHS MPUHHATHOI TKOCT1 TEKCTY.

XapaKTepUCTUKHU KIACUYHOTO MOCTPEIAaTryBaHHS :

a) IepekyiaJ 3a JOMOMOIO MpaBuUil OyB OOMEXEHUH XOPCTKUMHU aJrOpUTMaMu, 10

MPU3BOJMIIO J0 MIOMHJIOK Y CTPYKTYpP1 pE€YeHb Ta CHHTAKCHCI;

0) pemakTopaMm JOBOAMJIOCS  BUIPABISATH KOXKHE pPEUSHHS MO0 3pOOMTH TEKCT

MaKCHUMAaJIbHO 3PO3yMLITHM;

B) BENHKY yBary OyJio MPHUIICHO caMe MPaBHJILHOMY BHOOPY JIEKCHKH ISl 30epekeHHs

KOHTEKCTY;

I') Iepexij JO0 CTAaTUCTUYHOTO MAIIMHHOTO MepeKyaly.

VY cepequni 1990-x pokiB BimOysnocsi XxapakTepHe BAOCKOHaleHHs cucteM MII nuisixom
nepexoay 0 CTaTUCTUYHMX MeToniB. Ll meTonau Ga3yBanucs Ha aHalli3l BEIMKUX KOPIYCIB
TEKCTIB s BUOOpY mpaBwibHUX ciaiB Ta ¢pa3. Ilpuxkmagom € Google Translate, sxwmii
BHKOPHCTOBYBAB CTATUCTUIHHI METO/.

Oco06nuBOCTI TOCTpEAAryBaHHs B €MOXY CTATUCTUYHOTO TIEPEKIIay:

- 3’SBUJIMCSL PIBHI MOCTpPEJAryBaHHsI, IO JO3BOJSIIIO BHOMpATH MDK JIETKUM 1
HOBHHM IIOCTPEIaryBaHHSM;

- MOXIJIMBICTh OIIIHUTH SIKICTh MEPEKJIay 3a JOMOMOTOI0 HOBUX METOJIHK,
takux ik BLEU.
2. Eran melipomepexeoro MII.

Ha mnouarky 2010-x poxkiB BinOyBcs mepexiJ Bi CTAaTUCTUUYHUX METOMAIB [0
HEHPOMEPEKEBOTO MAILIUHHOTO TMEpeKyIaay, II0 BHUKOPUCTOBYETbCA Y TaKUX CHCTEMaX, SK
Google Translate Ta DeepL.

OcCHOBHI 0COOJTMBOCTI HEHPOMEPEKEBOTO MAIIMHHOTO TEPEKIIaIY:
- 3abe3medye OUIBII TPUPOAHMA TIEPEKIAa, AK€ BOHHU BPAXOBYIOTh
100aTbHUM KOHTEKCT PEUeHb, a HE JIUIIE OKPEMi CJIOBA;
- (axiBusiM He MOTPIOHO BHIPABISATH KOKHY TOMHJIKY, & BapTO JIUIIE
CKOPUTYBAaTH HEBEJIMKI HETOYHOCTI.
3. CyuacHi TpeHau B noctpenaryBanti MII.

Huni nponiec mocrpenaryBanuss MII moenHye JIOACHKHI IHTENEKT Ta aBTOMAaTUYHI
cucremu. KirouoBum wmomeHTam € Bukopucranus LI pans aHamizy SKOCTI mepexiamy.
Hetipomepexxi Bce Oumbllie TPEHYIOThCA Ha CHEHU(BIYHUX KOPITyCax TEKCTIB, IO J03BOJISE
JOCSIT'TH BUCOKOT TOYHOCTI MEepEeKIaay B pi3HUX Tany3sx.
3aranom eBoiromis moctpenaryBanHs MII BigoOpakae 3HayHI 3MIHM B TEXHOJOTIIX,
BUKOPHUCTOBYBAHMX JJIsi CTBOPEHHS aBTOMAaTHMYHUX IMEpPeKIajiB, MOYMHAIOYM 3 KIACHUYHUX
METO[IIB, SIKi MOTpeOyBaliu KIOMITKOT poOOTH 3 OOKY Mepekianada, 10 CydaCHHUX MoJeneld Ha
OCHOBI HEMPOMEPEIK, SAKI 3HAYHO TOJIETTIHIIN e TIpolec Ta 3pO00uI0 HOro ORI MIBHAKUM Ta
edextuBHUM. DaxiBii Temep MPalIOOTh JHIIE 3 BHUCOKOSKICHUMHM pe3yJabTaTaMU Ta
30CEpPEeKYIOTbCA BHUHSTKOBO HA 3HAXO/DKEHHI MOMWJIOK, CHPUYMHEHMX  HEIOCKOHATICTIO
TexHojorii. Hagani po3BUTOK Helipomepex 3Moxe 3a0e3MeuuTH 1ie OUIbIIy aBTOMaTH3allilo
Mpolecy MocTpeaaryBaHHsl.

I'OJIYB Imutpo AnapiiioBuy,
cmyoenm 2 Kypcy 2yMaHimapHo-
neodazociuno2o Gaxyiomemy,
Hayionanvnuu ynisepcumem
biopecypcig i
NPUPOOOKOPUCMYBAHHA YKpaiHu
(m. Kuis, Yxpaina)
HaykoBe kepiBHUIITBO — JOLEHT
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TEIIJIA Oxkcana MukoJsaiBHa

TRANSLATING HUMOR: CHALLENGES OF ENGLISH-TO-UKRAINIAN
TRANSLATION

Translating humor is one of the most complex endeavors for linguists and translators. Unlike
technical or simple literary translation, humor frequently relies on cultural background,
language structure, and emotional shades. English and Ukrainian vary considerably in idiomatic
expressions, wordplay, and social context, rendering the process of conveying jokes particularly
delicate. A successful translation of humor must not only retain the meaning but also reproduce
the emotional and comedic impact for the target audience.

This overview examines main obstacles encountered when translating humor from English into
Ukrainian, with examples illustrating the complexity of each aspect:

a) Cultural References and Realia: References to people, institutions, or cultural phenomena that
are well-known in the source culture but not in the target culture. Strategy: Substitution or
explanation.

EN: “He was acting like Gordon Ramsay in the kitchen.”

UKR: “Bin noBoauscs sk Extop Ximenec-bpaBo Ha kyxH1.”

(Substitution with a culturally known celebrity) [1]

b) Wordplay and Puns: English puns rely on phonetics or double meanings that are often
untranslatable. Strategy: Compensation, substitution, or creative rewording.

EN (pun): “I used to be a banker but I lost interest.”

UKR (rewritten pun): “fI mpaitoBaB y 6aHKy, ajie 3 4aCOM 3HELIHUBCS — SIK TPUBHA.”

(New pun with Ukrainian relevance and humor)

¢) Idioms and Slang: Idioms are culturally fixed expressions and can’t be translated literally.
Strategy: Equivalent idiomatic substitution.

EN: “He kicked the bucket.”

UKR: “Bin BigkuHyB KoTIUTa.”

(Similar idiom in both languages; retains informal tone)

EN (slang): “This party is lit!”

UKR: “IIs Beuipka — MpOCTO BOTOHb
(Slang adapted to Ukrainian informal register) [2]

d) Sarcasm and Irony: Tone and delivery are key; sarcasm may be misunderstood if tone is lost.
EN: “Oh great, another Monday...”Source: Common sarcastic expression in media. UKR: “O,
YynoBO, 3HOBY MOHEAUIOK...”” — relies heavily on delivery and context.

¢) Double Meanings and Ambiguity: Many jokes play on words with more than one meaning.
EN: “I used to be a banker but I lost interest.” Source: Classic pun. UKR: “Panime s 6yB

',,

OaHKipoM, ajie BTpaTuB iHTepec.” — retains humor due to lexical overlap.

f) Tone and Delivery: The effectiveness of humor often depends on subtlety in tone.

EN: “Very well then. Carry on.” Source: Typical of British dry humor.
UKR: “Hy mo x, npofoBxyiTe...” — may convey seriousness rather than wit if not carefully
placed.

Translating humor is not simply about transferring words from one language to another. It is
about capturing the essence of a joke — its timing, cultural weight, emotional tone, and

linguistic structure — and reinterpreting it in a way that resonates with a different audience. In
English-to-Ukrainian translation, the translator often needs to be not only a linguist but also a
cultural mediator and creative writer. The goal is not a literal translation, but an equivalent
experience — one that makes the Ukrainian reader or viewer laugh just as the original did.

Reference
1. Sofiienko, I. (2015). Translation of Comedy Films into Ukrainian: Through Hardships to
Laughter.
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2. Bondarenko, K. (2021). Translating English Slang into Ukrainian: A Study of Pulp Fiction
and Once Upon a Time in... Hollywood.

I'OPEJIOB /Imutpo KoctaHTHHOBHY,

3000y6ay euwoi oceimu opy202o (Mazicmepcvko2o) pieHs.
CYMAHIMAPHO-NE0a2o2iuHo20 Paxyivmemy,
Hayionanvnuii ynieepcumem oiopecypcis i
npupoooKopucmysanus Yxpainu

(m. Kuis, Ykpaina)

JIHTBICTAYHI CTPATEI'Ti MEPEKJIAZY ITPOBOI TEPMIHOJIOTTI: BIJ
HEOJIOTT3MIB JIO KYJbTYPHOI ATATITAIIIT

BineoirpoBa iHAYCTpisl XapaKTepU3YeThCA CIEUUPIUHUMU TEepMiHAMH, SK1 OMHCYIOTh
6araTo acmekTiB IHAYCTpIi, Taki K IrpOB1 MEXaHIKH, KaHPHU, €JIEMEHTH 1HTepdeiicy, Ha3BU AiH,
Ta 1ii rpaBuiB. OCKUIBKH I 1HAYCTPIS BCE 1€ BIIHOCHO MOJIOJAA, Y TIOPIBHSAHHI 3 T€aTpoM YU
KIHO, TO 1 TEPMIHOJIOTIS MIOBCSKYAC 3MIHIOETHCS JI0/Ial0UHM, 3MIHIOIOUH Ta BUJAISIIOYN HOBI1 1 HOBI
TEPMIHH.

Mertoro 1i€ei poOOTH € aHami3, CUCTEMATH3aIlisl Ta PpO3TJsLa MpoOJeM MepeKIaxy
AHTIIHACHKOT IrpOBOT TEPMIHOJIOTIi YKPaiHCHKOIO MOBOIO, IO B KIHIIEBOMY IIJICYMKY CHPHITHME
YKJIaJaHHIO BUYEPITHOTO YKPATHCHKOTO CJIOBHHUKA ITPOBUX TEPMIHIB.

bararo aHrmiichKMX IrpOBUX TEPMIHIB HE MArOTh NMPSAMHUX EKBIBAJEHTIB B YKpaiHCHKIN
MOBI, 110 BUMAara€ BiJ MepeKafadiB MOIIYKY HaOIMKYIOro CEMaHTHUYHOTO BiAMOBITHUKA a00
CTBODEHHS HOBHMX TepMiHiB.! BupimieHHs mpoOneMH BiICYTHOCTI TpPAMHUX €KBiBaJEHTIB
BUMaraTHMe JOCHIPKeHHS PI3HUX CTpaTerii mepekiany, TakuX SK 3al03WYECHHS, KaJbKyBaHHS,
OMHMCOBUU TMeEpeKsia] Ta ajanTalis, 3 ypaxyBaHHAM LLUIOBOI ayauTOpii Ta KOHTEKCTY
BUKOPHUCTAHHS.

[lepexiiaq HOBOCTBOPEHUX AHTJIMCHKUX ITPOBUX TEPMIHIB YKPAiHCHKOIO MOBOIO BUMAarae
TBOPYOTO IMIAXOJY Ta JIHTBiCTHUHOI ekcrepTusu.’? HeoOXinHo mpuwiiMaTH pillleHHS 00
3aM03MYEHHs, ajanTanii abo CTBOpEHHs HOBMX yKpaiHchkuX Heonorismis.® Ilepekian
HEOJIOT13MIB € 3HAYHUM BUKIIMKOM, 1110 BUMArae rauboKoro po3yMiHHS MPOIECIB CIOBOTBOPEHHS
000X MOB Ta cHenu(piyHOTO KOHTEKCTy Ipu. KopmycHuii aHami3 iCHYIHOYOro YKpaiHCHKOTO
IrpOBOr0 KOHTEHTY MOXKE HaJaTH ILIHHY iH(QOpMAIlil0 MPO yCTaleH1 MOJEeNl 3aM03WYeHHS Ta
ajarrrarnii.

[lepexnan TeXHIYHUX TEPMIHIB, TOB'S3aHUX 3 PO3POOKOIO Irop Ta TEXHOJOTIAMU
(mampuknana, penaepunr, apuryH, API), Bumarae To4HOCTI Ta cTaHgapTU3alii 3 BXKUBAHUMHU 1
3BUYHUMHU CKBIBAJCHTaMU B YKPAIHCHKiii MOBI, SIKI BUKOPUCTOBYIOTHCS TEXHOJIOTTUHIN cdepi.
3abe3neueHHs] TOYHOTO NepeKiIaay TEXHIYHOI TEepMIHOJIOTil BHMaraTMMe KOHCYJbTAIlli 3
icHyrounMu ykpaincekumu IT-riocapisMu Ta pecypcamu Juis MIATPUMKH y3TOJKEHOCTI Ta
YHUKHEHHS HEOTHO3HAYHOCTI.

[TincymoByroun, mepekiaj irpoBoi TEPMIHOJOTI YKpaiHCBKOIO MOBOIO € CKJIQJHUM 1
IUHAMIYHUM MPOIIECOM, IO BUMArae MOCTIMHOTO OHOBJIEHHS Ta ajamnTarii TepMiHiB BIAIIOBIIHO
710 3MiH B iHAyCcTpii. BpaxyBaHHS BiICYTHOCTI IPSIMUX €KBIBAJICHTIB, KYyJIbTYPHUX BiIMIHHOCTEH
Ta cnenudiku IrpoBUX MeXaHIK MOTpedye TBOPUOTO MiAXOTy Ta FHy‘{KOCTl Ipy MepeKiIai.
BuxopucrtanHs cTpaTeridi 3amo3WueHHs, KaJdbKyBaHHS Ta aJamnTallii, a TaKoX 3alydeHHS
reiiMepchKoi CHUIBHOTH JO TMPOIIECY CTBOPEHHS CIOBHHUKA € BAKIMBUMHU aCIEKTaMH, IO
JIOTIOMO>KYTh 3a0€3MEeYUTH TOYHICTD 1 PeNIEBaHTHICTh EPEKIady.

Cnucoxk BUKOPUCTAHUX JIxKepe:
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1. Comunidade Steam :: Guia :: How I created the Ukrainian localization for Eternal,
JOCTYTI OTPUMAHO KBITHS 6, 2025,
https://steamcommunity.com/sharedfiles/filedetails/?I=portuguese&id=3026033381

2. Ukrainian Language in Games: Statistics - Articles - SBT Localization, noctym
oTpumaHo kBiTHs 6, 2025, https://sbt.localization.com.ua/en/article/ukrainian-language-
in-games-statistics/

3. Borrowings in Ukrainian: Etymological, semantic, and orthographic issues, moctym
OTPUMAHO KBITHS 6, 2025,
https://www.researchgate.net/publication/308382924 Borrowings in_Ukrainian Etymol
ogical semantic_and_orthographic_issues

JOJIKEHKO [Amurpo,

3000y8au suwoi oceimu 0py2o2o (Mazicmepcbko2o) pieHs U0l oceimu
2YMAaHIMapHo-nedazo2iuno2o Gaxyiomemy,

Hayionanvnuii ynisepcumem 6iopecypcis

i npupodoxopucmyeanns Yxpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHMITBO — nnpodecop

KPABYEHKO Harauis KumiBna

CIHOCOBHU BIITBOPEHHA CUHTAKCUYHUX CTUWIICTUYHUX 3ACOBIB B
YKPATHCBHKHX MEPEKJIAJIAX IHABI'YPAIIMHUX ITPOMOB
AMEPUKAHCBKHUX INTPESUJIEHTIB

HixTo y cyuacHomy cBITi He Oyzae 3amepedyBaTu, 1o mojituka CronydeHux Illtartis
AMepuKH, SIK OJTHOTO 3 CBITOBHX T'€T'€MOHIB, Ma€ BIUIMB Ha Bech CBIT. [loxii, mo BimOyBaroThCs
BCEPEMHI aMEPHKAHCHKOi Jep)KaBH, MOXYTh MaTH 3HAUYHWA BIUIMB Ha IHINI KpaiHH, IO MU
06aunmo crorofHi. O0mMuYsIM OyIb-AKOi JAepKaBH € ii MPE3UAEHT 1 HIO0 TaK MPOMOBUCTO, K
1HaBrypaliifHa MpoMOBa, HE JEMOHCTPYE HaMipu MalHOyTHBOTO TPE3UJICHTA, IO MOXYTh
MPUHECTH 3MIHHM 0 BChOMY CBiTy. [IpomMoBa MaliOyTHROTO Jliiepa — 1€ HE MPOCTO IMOJIITHYHA
3asBa, a TEKCT, HACHYCHUH TIUOOKMM CHUMBOJIIYHUM, 1IC€OJOTIYHUM 1 PHUTOPUYHUM
HAaBaHTAXKCHHSIMHU. Taki MPOMOBH MalOTh YITKO OKpECIEHYy METy — He JIMIIe O3BYYHTHU
nmporpamy Jiii HOBOTO OYUIbHHMKA JEP’KaBH, a M HAJAUXHYTH HAIlil0, 00'€IHATH CYCIUIHCTBO
JOBKOJIA CIUTBHUX I[IHHOCTeH. OcCoONHMBY pOJIb y JOCATHEHHI HBOTOo €QeKTy BiirparoTh
CUHTaKCHYHI CTHJIICTUYHI 3acO0U. BMije BUKOpHUCTaHHS JaHKUX 3aCO0IB J10J1a€ TEKCTY €MOIIIHOT
HACHUYEHOCTI 1 JoToMarae 3p03yMiTH PUTOPUUHY CHITY OpUTIHATY.

OpnuM 3 3aco0iB € Tak 3BaHUM CHHTAKCHYHMI Mapayeli3M, 110 MOJSAra€e y MOBTOPEHHI
CXOKUX CHUHTAKCUYHHMX KOHCTPYKIIIH, CIPUSE MiJICWICHHIO PUTMY Ta MEJIOJUKH IPOMOBH.
[lepeknanaroun MpPOMOBY, BapTO 30epiraTd M0 MapalieNbHICTh, 100 IMepenaTu CTPYKTYPHY
TapMOHII0 Ta MIAKPECIUTH KIIOYOBI TOBIIOMIICHHS, SIKIi HamaraBcsi JOHECTH MalOyTHIiN
npesuneHt. Hampukian, y mnpomosi J[Ixoseda baiizena BHKOPHCTAaHO KOHCTPYKIIi 3
MOBTOPEHHSM, SIKI B yKpaiHCBKOMY TEpeKiaal BiITBOPIOIOTHCSA IUIAXOM 30epeskeHHs
AQHAJIOTTYHUX CHHTAaKCUYHHUX CTPYKTYP.

[le nBa 3aco0u, sIKi YacTO BUKOPUCTOBYIOTHCS y Iepekiiafl, — e aHadopa Ta emidopa.
[lepira BUKOPUCTOBYETHCS SIK IHCTPYMEHT JJIsi TIOBTOPEHHS CIIB caMe Ha MOYaTKy pedYeHHs, a
Apyra — HanpukiHii ¢pasu. ['osoBHA 1Ib MOBLIB y 3acToCyBaHHI aHadopu Ta emidopu mosrae
y MiIKpecleHH1 BaXJIMBUX 11ell Ta CTBOPEHHs €MOLIfHOrO BIUIMBY Ha IIbOBY ayauTopioo. B
YKpaiHCBbKOMY TMepekiaai Il  3acobu  30epiraioThCsi [UISXOM TOYHOTO  BIATBOPEHHS
MMOBTOPIOBAHUX €JIEMEHTIB, 110 JI03BOJISIE 30€PETTH PUTOPUYHY CHITY OPHUTIHAIY.

[HIIMM IHCTPYMEHTOM, IO TaKOXK MOXKe OYTH 3allydeHUil 10 MepeKiaay iHaBTrypaliiHuX
MIPOMOB, CITy’KaTh TaK 3BaHI PUTOPUYHI 3aMHUTaHHSA. BOHM BUKOPUCTOBYIOTHCS IJISL 3aTy4CHHS
ayauTopii Ta 1i CTUMYNIOBaHHs 10 po3ayMiB. [Ipu mepeknananbkoMy BIITBOPEHHI PUTOPHUYHUX
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3alUTaHb BAXKJIMBO 30epiratu GopMy Ta IHTOHAIIO, SKi MATPUMYIOTh IHTEPAaKTUBHUN XapakTep
3BepHEHHA. PUTOpHYHI 3amuTaHHS MOXKHa MOMITHTH y mnpomoBax JloHampaa Tpamma, BiH
BUKOPUCTOBYE iX JJIS MIIKPECICHHS NEBHUX T€3, @ TOMY IXHE 30epeXeHHS B MEPEKIIal CIpusie
nepeaayi OpUriHaJIbHOTO CTHIIIO CITIKepa.

HactymuuMm 3aco0oM € iHBepcis, ab0 3MIHEHUN MOPSIOK CiB. [HBepCisl 3aCTOCOBYEThHCS
JUIS aKIICHTYBaHHS TICBHUX YaCTHH BHCIIOBIIIOBaHHsS. B ykpaiHCBKOMY Tepekiaji Iei 3aciod
BIITBOPIOETHCS IUIIXOM 3MiHU 3BHYHOTO MOPSIKY CIIIB, IO JO3BOJISIE 30€PETTH EKCIPECHBHICTD
Ta MIKPECITUTH 3HAYYIIICTh iH(OpMaIIii.

[Ile omHUM 3 IHCTPYMEHTIB, IO 3aCTOCOBYETHCS IMEPEKIAla4aMHu, € MapIEIsis, TOOTO
PO3/UIEHHST pEeUeHHS Ha KUIbKa CAMOCTIHHUX CHHTAKCHYHUX OJUHHIG. JlaHWi iHCTpyMEHT
BUKOPUCTOBYETHCS UL CTBOPEHHS APAMATUYHOTO €(DeKTy Ta MiJBUIICHHS €MOLIHHOTO BILIUBY.
BuxopucTtoByroun maprensifiro, BaXxJIMBO 30epiraTH may3u Ta PO3JAUICHHS, KOTpl MepeaaroTh
OUHAMIKy Ta HampyKeHicTh opuriHany. llepeknmagaroun X HPOMOBH aMEPUKAHCHKUX
MPE3UJICHTIB, TMEPeKJIaladeBl CIIiJ BPaxXOBYBaTH, IO MAPUENAIIS JAOMOMArae TMiIKPECIUTH
BAXKJIMBI MOMEHTH, 110 B MIEPEKIIA]ll BIITBOPIOETHCS YEPE3 AaHAJIOTTYHE CTPYKTYPYBaHHS TEKCTY.

Takoxx BapTo 3ragatu Hpo emirncuc, ado MPOMyCcK OAHOTO ab0 KUIBKOX CIIB, IO JIETKO
BIIHOBIIIOIOTHCS 3 KOHTEKCTY. Eincuc cnpusie CTUCIOCTI Ta TUHAMIYHOCTI BUCIOBIIOBaHHS. B
YKpaiHCbKOMY TIEpeKIIajii Horo OaskaHo 30epiraT JyIsl Tepeaadi JaKOHIYHOCTI Ta €HEeprifHOCTI
opuriHaipbHOTO TekcTy. Hampuknax, y mpomosi Jxopmka bByma-momnomamoro emnTuyHi
KOHCTPYKI1i BUKOPHUCTOBYIOTHCSI JUIsl CTBOPEHHSI BIQUYTTS HEBHUMYIIEHOCTI, 110 B MEpeKIail
MepeIaeThCsl LUISIXOM 30epeeHHS MPOMYCKIB IEKCUYHUX OJUHULIb.

OcranHiMu 3aco0aMu € TIOJNICHHIIETOH Ta acuHAeTOH. [loMICHHAETOH BHUpaXaeThCs
HaJMIPHUM BUKOPHCTAHHSM CHOJYYHMKIB, TOJl SK AaCHHIETOH iX BIJACYyTHICTIO. Bonu
3aCTOCOBYIOTHCS JJII CTBOPEHHS MEBHOTO PUTMY Ta eMolliiiHoro 3abapsieHHs. [Ipu mepekmami
BKJIMBO 30€epiraT I1i CTUIICTUYHI MPUHOMH, 1100 MepeaaTH OPUriHaAILHUN TEMIT Ta IHTOHAIIIO
MPOMOBH. Y TIPOMOBAaX aMEPUKAHCHKUX TMPE3UJICHTIB TMOJICHHACTOH MIJACHIIOE YPOUUCTICTh, a
ACHHJIETOH J10/1a€ TUHAMIKH.

[lincymoByrOo4UHM, MOKHAa CcKa3aTh, M0 JJII TOro, aOW BIATBOPUTH CHHTAKCHYHI
CTHJTICTHYHI 3aCO0M TIPH TIEPEKIIa/ll 1HABTypaIlifHUX TPOMOB, TIEPEKIaiad Ma€ PO3YMITH, 3 SIKOIO
METOI0 1 /U YBUPA3HEHHS SIKUX KOHIIETITIB BOHH 3aCTOCOBYIOTHCS B OpPUTIHAILHOMY TeKCTi. Bix
TOTO, HAaCKUIBKM BJAJIUM 1 aJIeKBaTHUM € IMEpeKiajl, 3aJIeKUTh TOYHICTh Iepenadi 3MicTy,
€MOIIIHHOT HACUYCHOCTI, a TAKOX CTHJIICTUYHOT BUPA3HOCTI OPUTIHATY Y IIUThOBOMY TEKCTI, 1110 €
KIIFOYOBUMH (pakTOopaMu JJisi €EeKTUBHOTO CIPUNHHATTS MPOMOBH YKPaiHCHKOIO ayAUTOPIELO.

JAPY/KUHIHA Banepis IOpiiBua,

3000y6au uwoi 0c8imu Opy2020 (MazicmepcvKo2o) pieHsa euuioi oceimu
2YMAHIMAapHO-nedazo2iuHo2o Gaxyivmenty,

Hayionanvnuii ynieepcumem 6iopecypcis i

npUPOOOKOpUCYBAHHA YKpaiHu

(m. Kuis, Ykpaina)

HaykoBe KepiBHHUIITBO — IOLIEHT

CHUAOPYK I'anuna IBaniBHa

MOBHA ACUMETPIS SIK TPUUYNHA NEPEKJIAJJAIIBKUX IOMHWJIOK B
TEKCTAX ATPAPHOI'O CIIPSIMYBAHHS: AHAJII3 TA CIIOCOBU YCYHEHHS
HEBIAIOBITHOCTEM

IIpoTsrom icTopii MUCHMOBHIA 1 YCHMH Tepekial, a TaKoXX TJIyMauyeHHs BiAirpaBaiu
BAXJIUBY POJIb Y MDKKYJIBTYPHINH KOMYHIKAIlil, 30KpeMa y 3a0e3MeueHHi JOCTYIy 10 3HAYYIIUX
TEKCTIB y Taly3sdX OCBITH, HayKH, a Takox penirii. [IpoTe cucremMHe BUBUEHHS IMEpeKIany sk
OKpeMoi akaJeMiyHO1 AMCHMIUIIHU T[0Yalocs JHIe OMU3bKO IICTAECSITH POKIB ToMy. Y
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Cy4acHOMY AaHIJIOMOBHOMY aKaJIeMIYHOMY CepeloBHINI 11 cdepa oOTpuMana Ha3By
“nepeksao3HaBCcTBO”

Croroani po3BuTok cBity y XXI cromirTi BigOyBaeThcsi B yMoBax TIioOamizaii,
iHTerpalii Ta MOCUJICHHA MbKIEep)KaBHOI ciiBIpani. JKoHa kpaiHa He MOXe ICHYBaTH B 130111
€KOHOMIUHI, HayKOB1 Ta TEXHOJIOTIYHI MPOLECH B3aeMONOB’si3aHi. OCOONMBO 1€ CTOCYETHCS
arpapHoro CeKTopy, J€ MDKHApOJHHWA OOMIH 3HAHHSIMHM Ta IHHOBAIIMH € HEOOXIIHUM.
OCKUTbKHM KOKHA KpaiHa BHKOPHCTOBYE BJIIACHY MOBY, 3pOCTa€ MmoTpeda B MepeKiIaji, 30KpeMa
npodeciiHoMy, IO J03BOJISIE TOJIaTH MOBHI Oap’epu. Ilepekian BUKOHYE pOIb MOCTY MDK
MOBHHMMH CHCTEMaMH, 3a0€3MeUyl0Yr TOUHY nepeaady iHpopmarrii.

Cdepa mepexnamy, ocobmuBo y (haxoBUX TEKCTaxX arpapHOro CIpsIMyBaHHs, HaOyBae
nenani Outbmioi akTyanbHOCTL. lle MOB’S3aHO 3 aKTHBHUM PO3BUTKOM arpapHUX TEXHOJIOTIH,
HayKOBUX PO3pOO0OK Ta MDKIMCLUIUIIHAPHUX AociimkeHb. IIpoTe cam mpouec nepeknany €
CKIaJHUM 1 BUXOJMTB 33 MEXi NMPOCTOI 3aMiHM CIiB 3 OjHiei MOBM Ha iHmy. Muerhcs mpo
30epeKeHHsl 3MICTY, TOUYHOI TEPMIHOJOTIT Ta KYJIbTYPHUX OCOOJUBOCTEH. Y LbOMY KOHTEKCTI
MOHATTS “MOBHOI acuMeTpii” BIAIrpae BaXJIMBY pOJb — TOOTO pI3HULSA Yy JIHTBICTHYHIN
CTPYKTYpl, JIEKCHYHOMY CKJIaJl, TpamMaTHIll Ta KOHLENTyaJlbHOMY MHMCIEHHI MOB-Y4aCHHUIb
nepeKamny.

[lepexnan BU3HAYA€ThCA SK MpoOIleC Tepeaadi 3MICTy 3 MOBH-JDKepena JI0 MOBH-
peIuIlieHTa MUIIXOM TpaHc(opMallii JIHTBICTHYHUX CTPYKTYp. OJNHAK CKIQJHICTh TOJSATAE HE
JUIIE Y TpaMaTUYHUX a00 JIEKCUYHHMX BIAMIHHOCTSX, @ Y TJIMOMHHUX MOBHUX aCHMETPIAX, IO
MOXYTh CIIOTBOpIOBaTH 3MICT. lle 0coOMMBO BITYYTHO y TEKCTaX arpapHOi TeMaTUKH, e
crenugiuHi TepMIHU MalOTh BY3bKE 3HAYEHHS 1 YaCTO HE MAlOTh MPSMUX E€KBIBAJIEHTIB B IHIIIN
MOBI.

[Ipouec nepeknagy BuMarae JOTpUMaHHs NeBHUX eramiB. [lepenycim mepeknanad mae
MPOAHANI3yBaTU JIEKCUKY, TIpaMaTU4YHy CTPYKTYpPY, CHUTYyallilHUH KOHTEKCT Ta KYJIbTYpHI
0COOJIMBOCTI TEKCTYy MOBH-Kepena. Jlam — BU3HAUUTH TOYHE 3HAYCHHS TEKCTY, W JIMIIE MOTIM
3MIACHATH aJIeKBaTHY Iiepeaady I[bOT0 3HAYCHHs BIIMOBIIHMMH 3aco0aMH MOBH-LIUTI 3
ypaxyBaHHSM 11 KyJIbTYPHOT CTIeTIH(IKH.

[Toripu (haxoBy MiATOTOBKY MEPEKIIaiauiB, MOBHA aCUMETPisl TPOJIOBKYE OYTH KEPEIOM
YHUCIEHHUX MOMMWIOK. [0 TUNOBUX MpoOsieM HajexaTh: 0araro3Ha4yHICTh JEKCHYHUX OJIMHUIL,
BIJICYTHICTBh MPSMOTO BiAMOBIIHUKA, JICKCHKO-CEMAaHTHYHA HEBIAMOBIAHICTh Ta KOHTEKCTYalIbHI
3MIHM 3HA4eHHsA. Y pe3yibTaTi JOCHIHKeHb 3 MEPeKIaJo3HaBCTBA BUSABIICHO MOMIMPEHI THUIIH
MOMUJIOK 1 iX ocHOBHI mnpuuuHHU. lle mocmimkeHHsS (GOKYCYeThCS camMe HAa BHUBYCHHI THIIIB
MepeKIaalbKuX MOMIIOK, 3yMOBJICHUX MOBHOIO aCUMETPI€l0, a TaKOX Ha aHali3i mpUYuH iX
BUHUKHEHHS B arpapHux TekcraX. OCKUIbKM Mepekiiaj y Wil ramxysi 3abe3nedye JOCTYI JI0
TEXHOJIOT1H, IHHOBAIIf Ta 3HaHb, PO3YMIHHS MPHUPOAM MOMUIIOK € HeoOXximHuM. Kpim TOrO,
BU3HAYEHHS IUJISAXIB MOJOJAHHS MOBHOI acCMMETpii CIPUSATHUME IiJABHUILEHHIO SKOCTI (haxoBOro
MepeKaay, 10, CBOEK 4eproio, 3abe3neunTs ePEeKTUBHIINN MDKKYIBTYPHHUH mianor y cdepi
arpapHoi HayKd Ta BUPOOHUIITBA.

3AIOPO’KHA Piana BsiuecsiaBiBHa,
cmydenmka 1 Kypcy

2YMAHIMapHo- neoazociynozo axyibmemy,
Hayionanvnuii ynisepcumem 6iopecypcis i
npupoookopucmyeannsa Yxpainu

(m. Kuis, Ykpaina)

HaykoBe KepiBHHITBO — JOLEHT
CUJOPYK I'anuna IBaniBHa

KOMILIEKCHI EMOIIII SIK ITIPOBJIEMA IEPEKJIALY
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Komu moBa iine mpo BHYTpIIHIA CBIT JIOAMHU — TCUXIYHUHA 1 TyXOBHHUH, TO TYT
«TepeKIIaIabKi MyKH» MOKE MIPOBOKYBATH TOH (hakT, 10 Y BUXiAHINA MOBI HaBiTh ii HOCI{ YacTo
HE MOXYTh HPOBECTH YITKYy MEXY MDK MNOMIOHMMHU MOHATTAMH, TOOTO CHHOHIMIYHUMH
TepMiHaMH, SIKi 32 HUMH KpUIOTHCS. OCOOIMBOIO MIpOIO 11€ CTOCYETHCS HAJI3BUYAIHO CKIIaJHOTO
i 1 y3HOTO eMOIIHHOTO CBITY JIIOJMHHU, Y IKOMY OCTAHHS HE 3aBXKIH MOYKE 30pI€EHTYBATHCA Ta
TOYHO Ha3BaTH Ty €MOIi0 ab0 TOW eMOLIHHMI CTaH, sIKi BOHA TepEeXUBaE. | KO BIATBOPEHHS
0a30BUX EMOIIill HE CTBOPIOE OCOOIMBHX TIEPEIITKOJI, OCKUTLKH TaKi €MOIIii € YiTKO BU3HAYCHUMH,
TO 3 TMepelayero KOMIUICKCHUX €MOIId BHHHUKAIOTH CIPABXKHI «IIEPEKIAANbKI MYKH.
Hanpuknan, mpoTsroM copoka poKiB Tak i HE 3’SBHJIOCS TOYHOTO IEPEKIaay YKpaiHCHKOIO
MOBOIO THX €MOIIIH, SKi BXOJATH O BioMO1 ajanraiiHoi monaeni emomiid P. I[lnyruuka “Wheel
of emotions”. TIpobGiemMa BUHHKIIA Yepe3 YUCICHHI TEPMIHU-CHHOHIMUA KOMIUICKCHUX €MOIIiH, a 1i
pO3B’si3aHHS BUMAarae 3ajJlyu€HHS HE JIMILIE ICUXOJIOTIB, aje il ¢axoBux mnepekinanauis. Ille
Kpaie — 1 1cuxoJjora, i ¢paxoBoro nepekiaaada B OHIN 0cobi, 60 «HaiBHI» mepexnaaadl —
MICUXOJIOTH, TICUXOTEPAIIEBTH, COLIIOJIOTH Ta 1HILI — BHUOMPAIOTh, SIK MPABUIIO, NEpIIE 3HAUECHHS
06araTo3Ha4HOTO CJIOBA.

Haisnuy miaxia MpOCTEXKYETHCS 1 10 MEpEeKIagy caMmoro MOHATTS wheel of emotions, ne
KOO Maike B YCIX YKpaiHCBKHX TEpeKyafax CTajo Ko.lecoM, 00 y JTBOMOBHHX CJIOBHHKAaX
MEepIIM 3HAuYeHHSM IMeHHHKa wheel ¢ikcyeTbesi came koneco. OIHAK 1032 yBarow HaigHux
nepeKagadiB 3IMINWINCA TakKi 3HAYEHHS IIhOTO CJIOBA, K K00 Ta pyx no koay. Tak,
MpaBUWJILHUMH TIepeKianaMu Ha3Bu 30ipHuKa “Circumplex Models of Personality and Emotions”
MOXYTb OYyTH, Ha Hally IyMKY, JBa BaplaHTu: «L{upkymmniexcui mooeni ocodbucmocmi ma
emoyitiy abo «Konosi moodeni ocobucmocmi ma emoyiiiy. AJle >XKOIHHUM YHHOM HE KOJICHI
Mooeri.

VY Bumaaky, KoJIM cami HOCIi MOBHM HE€ MOXYThb pPO3iOpaTHCsS 3 €MOIISIMU Ta IXHIMH
Ha3BaMU, MOTPIOHO 3poOuTH Bepudikaiio naisnux nanux HaykoBuMu. Tak, I. JloppeH, akuii He
€ HOCIEM HIMEIbKOT MOBH, 70 TOTO X, BIH HE € 1 TICHXOJOroM, 3pOOHMB BHCHOBOK, IIIO
MPOTHJICKHOIO JI0 HiMenbkoi emomii Neid (3azopicmv) € cnenudiuna emouis Gonnen
(He3azdpicmy), JIGKCUYHOTO BIAMOBIAHMKA SIKIH HE ICHYe€ B QHTVIIMCHKIA MOBI. YTIM, SKIIO
03HAaHOMUMOCSI 3 AYMKOIO HOCIiB HIMEIbKOI MOBH Ha CIEHiaTbHUX (Gopymax, A€ BKE MaEMO
CIpaBy 3 HE 30BCIM «HAiBHHUM» YSBJIICHHSAM IIPO aHAJI30BaHI €MOIlii, ajie¢ e W HE MOBHICTIO
(haxoBUM, TO BOHU BHU3HAYAIOTh aHTOHIMOM 10 Neid nexcemy Gunst (0obpo3uunugicms), sika €
€THUMOJIOTIYHO CIOPIAHEHOI0 3 IMEHHUKOM Gonnen. IlpuynHa TyT KpHETbCS B TOMY, IO, Ha
BIIMIHY BiJ JI€CIIOBA gonnen, NMPEACTAaBHUKH HIMEIIbKOMOBHHX JITHTBOKYJIBTYDP PiKO BJKUBAIOTh
ner iMeHHHK. [Ipu oMy fesiki ydacHUKH uX GopymiB aHTOHIMOM 10 Gunst Ha3UBAIOTh YKE
He Neid, a Missgunst (hedobpo3uuiugicms), MO € aOCOJIOTHO JIOTIYHUM 3 TOYKU 30pYy GopMH i
3micTy. BoHU Takok yka3yloTh Ha Toi (akT, II0 HE JuIie Jiekcema Missgunst € OIU3bKUM
cuHoHiMoM Neid, ane 1 Schadenfreude (3106mixa). OueBuAHO, Ti €MOIlli, 110 HA3WBAIOTH IIi
CUHOHIMHU, € JyXe OJM3bKUMH, OJIHAK, YC€ JK TaKd, BOHU BIAPIBHSIOTHCS TMEBHUMH
xapaktepucTukamu. [IpukMeTHO, 1m0 MpOTHISKHUMHU N0 Schadenfreude €, Ha iXHIO TyMKY, ax
Tpu emottii Mitgefiihl (cnieuymms), Mitleid (scanicms) Ta Mitfreude (cniepadicms). Sk 6aunmo,
0e3 3amyueHHs HaJIHUX CJIOBHHKIB 1 IOBIAHMKIB, a TAKOXK HAYKOBHX JDKEPEI 13 PI3HUX Taiy3ei
3HaHb Y TAKUX BUMAJKaX HE OOIATHCS.

Otxe, mpoOineMu mepeKkiagy eMOLIMHOI JIEeKCHKM 3yMOBIEHI SK MOBHUMHM, Tak i
KYJIBTYPHO-IICUXOJIOTIYHUMHM OCOOMUBOCTAMHU. YacTo HaBiTh HOCIi MOBH HE 37aTHI YiTKO
PO3PIBHUTH €MOIIiifHI cTaHu abo MigiOpaTH TOYHI BIAMOBITHUKY, IO YCKIAIHIOE 3aBIaHHS IS
nepekianadis. Ilepexyiaa Takux CKIagHUX TEpMiHIB, K y Mojeni emouid P. Ilmyruuka,
noTpedye He IUIIe JIHTBICTUYHOI MaicTepHOCTi, a i THMOOKHX TICHUXOJIOTIYHUX 3HAHb.
«HaiBuawmit» mepeknaz, mo 0a3yeTbcs BUKIIOYHO HAa CIOBHHUKOBUX 3HAUEHHSX, MOJKE MPHU3BECTH
0 BUKpHBIEHHs 3MmicTy. ToMy sKICHUH TiepekiaZ eMOILIHHOT JIGKCMKH TOoTpedye
MDKAMCHUIITIHAPHOTO TMiAxXoay Ta Bepudikaiii 3HaHB 3a JOMOMOTOK HAYKOBUX JiKepen 1
CHeIialli30BaHUX CIIOBHUKIB.
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KAPAYJIbBHA Anna BoioaumupiBHa,

3000y8au suwoi oceimu 0py2o2o (Mazicmepcbko2o) pieHs suoi oceimu
2YMAHIMapHo-neoazo2iuno2o gaxyromemy

Hayionanvnuii ynisepcumem 6iopecypcis

i npupodoxopucmyseanns Yxpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHHIITBO — IOLIEHT

TEIIJIA Oxcana MukoJiaiBHa

OCOBJIMBOCTI BIITBOPEHHS HA3B CTPAB I MIPOAYKTIB 3 AHTJIOMOBHUX
KYJIHAPHUX BIJIEO YKPATHCBKOIO MOBOIO: CTPYKTYPHO-
CEMAHTHUYHUAM IIIXIT

Kyninapauii 1ucKkypc y cy4acHOMY KOMYHIKAQTHBHOMY IMPOCTOPi BHCTYIIA€ OCOOIHBOIO
dhopmoro (HaxoBOro IUCKYpCy, IO TMOETHYE €JIeMEHTH MpodeciifHoro, po3MOBHOTO, €MOIIIITHO
3a0apBIEeHOTO W 1HO/AI HABITH XYJ0KHBOTO MOBJICHHS. Moro mocmimkeHns € aKTyaIbHUM Y
KOHTEKCTI CTPIMKOTO 3pOCTaHHS MOMYJSPHOCTI BieopenentiB Ha Tuiargopmax Tuiy YouTube,
Jie KyJiHapHa MOBa CTa€ He JIMIIe 3aco00M Iepeaadi IHCTPYKIi, aje i cnocoOoM CTBOPEHHS
JOBIPH, €CTETUKHU W HAI[IOHAIBHOT IIECHTUIHOCTI.

Howminamis — 1e mporiec HajaHHs iMEH 00’€KTaM MIHCHOCTI, SKMH y MOBO3HABCTBI
BHUBYAETHCS K JICKCHMKO-CEMaHTHYHA 1 KOTHITUBHA KaTeropis. Y Meax KyJTiHaApHOTO JUCKYPCY
HOMIHAIlIA YacTO peali3yeThCs dYepe3 BTOPUHHY HOMIHAIli0, MeTadopuyHE TIECPEHECCHHS
(manpukian, “cloud eggs”, “devil’s toast”), Ta KpeaTUBHI Ha3BH, 1110 AIEIIOKOTH JI0 KYJIbTYPHOTO
JOCBIY ayAUTOPIi.

Ha3Bu xapuoBUX NPOAYKTIB Ta CTPaB B aHTJIOMOBHOMY KYJIIHAPHOMY JHCKYPCI YMOBHO
KIacU(IKyIOThCS 32 KUTbKOMa O3HAKaMU:

EtuMonoriune moxo/pKeHHs: aBTOXTOHHI (Hampukian, milk, bread) ta 3amo3uueni

(croissant, kimchi).

Mopdonoriuna cTpykrypa: mnpocti (soup), ckianHi (cheesecake, strawberry jam),

OaraToxkoMnoHeHTHI Ha3BH (slow-roasted garlic chicken).

CemanTtuyusi ocobmuBocti: Tepminu (broil, sauté), dhpazeonorizmu (to butter someone up),

metadopu (fluffy eggs, naked cake).

Taxox crocrepiraeTbcst akTUBHE YTBOPEHHS HEOJIOTI3MIB Ta TOpUAHUX JIeKceM: brunch,
cronut, zoodles.

MoBHI  0CcOOIMBOCTI aHIJIOMOBHOTO KyJIHApHOTO BiIEOKOHTEHTY Ha YouTube
BKJIIOUYAIOTh:

ImnepatusHicTs : “Chop the onions finely”, “Let it simmer for 10 minutes”.

[IparmaTuyHa cHpsIMOBAHICTh: MOTHUBAILliS, €MOIIMHICTb, CTBOPEHHS JIOBIPH 10 aBTOpa

peuernTa.

MynbTUMOIABHICTh: MOEIHAHHS BEpOaIbHOTO, Bi3yaJIbHOTO i ay/iadbHOTO KaHAIIB.
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MoBHa exoHOMiss Ta mpoctopiuus: “a pinch of salt”, “super creamy”, “go-to snack”

(Menex; 3anyxHa).

KpimM TOrO, B aHTJIOMOBHOMY KYJIHAPHOMY JHCKYPCi CHOCTEPIraeThCsi 3HAYHUU BIUIMB
€THOKYJBTYPHOTO YHMHHHUKA, II0 3yMOBIIO€ crnenudidnicts nexcem (tandoori, gnocchi, bento
box) ¥ yCKIIaJHIOE MPOLIEC MEePEeKIIATy.

VY pe3ynbraTi aHai3y aHTIIOMOBHOTO KYJIIHAPHOTO AMCKYPCY MOYHA 3pOOUTH BUCHOBOK,
0 Tpolec HOMIHALIi CTpaB Ta MPOAYKTIB € IUHAMIYHHM, KyJbTYPHO OOYMOBIJICHHM i
CTPYKTYpPHO CKJIagHUM. BiH peanizyeTbcs uepe3 MUTHH CHEKTp JIHTBICTUYHUX MEXaHI3MIB: Bij
TPaJAUILIAHOT TEPMIHOJIOTIT 0 IHHOBALIHHUX CIiB. YCE II€ CTBOPIOE JTOJNATKOBI BHKJIUKH IS
nepeksanada, 30KpemMa MpH rnepeadi eMOUiiHO-OIIHHUX, KYJIbTypHO 3a0apBieHnX a00 HOBITHIX
JIEKCEM YKPaIHCBKOK MOBOIO.

KAPIIHEHKO Anna CepriiBua,
cmydenmxa 1 kypcy
2YMAHIMapHo-neoazo2iuno2o Gaxyiomemy,
Hayionanvnuii ynisepcumem 6iopecypcis

i npupodoxopucmyeants Yxpainu

(m. Kuis, Ykpaina)
HaykoBe KepiBHUIITBO — JOLEHT
CHUAOPYK I'aauna IBaniBHa

TPAHCO®OPMALISA POJII ITIEPEKJIAJAYA/YCHOI'O NIEPEKJIAJTAYA

CyvacHu#l mepekiagad/yCHUM Tepekianad — Iie OuTbllie, HDK MPOCTO JIHTBICT, II€
KyJIbTYpPHUM TIOCEPETHUK, TUTIIIOMAT 1 crerianizoBanuii exkcriepT. [Ipodecis Bumarae noeaHaHHs
JIHTBICTUYHOT MalCTEPHOCTI, KYIbTYPHOI YyTJIMBOCTI Ta 3HAHHSI MPEMETHOT 001acTi.

Bukyiuku y 30epeskeHHi BIpHOCTI Ta YUTA0€JIBLHOCTI

[Tepexnagadi MOCTIHHO CTHUKAIOTHCSA 3 HAMPYrol MDK BIPHICTIO BUXITHOMY TEKCTY Ta
CTBOPEHHSAM YHUTAOEIBHOTO IIbOBOTO TeKcTy. lle OanmaHCyBaHHS € KIIOUOBHM BUKIHKOM Yy
MepeKIIal, 0 BUMAarae BMUIOTO Y3TO/DKEHHS Ta CIIUTKYBAHHS 3 KIIIEHTOM.

YIUIMB TEXHOJIOTiH HA mepeKJIajg

Texnosorii, BKIIOYAOYM MAIIMHHUKA TEpeKiIaf 1 MporpamMHe 3a0e3ledeHHs s
YOpaBIiHHS MepeKiagaMu, 3HA4HO 3MIHIOIOTH mpodecito nmepeknamaya. [lepeknanadi moBUHHI
alanTyBaTHCAd 10 IMX TEXHOJIOTIYHHUX JOCATHEHb, BH3HAIOUM SK IXHIA MOTEHIian, Tak i
0OMeKeHHS.

MiKKYJIbTYPHA KOMIIETEHTHICTh fIK KJIHOY0Ba HABHYKA

EdextuBHmii mepexian Ta ycHe NEpeKIaJaHHS BHMAaraiTh TJIHOOKOTO PpO3YMiHHS
KYJIBTYPHHX 1 colliaJbHUX BiAMiHHOCTEH. [lepeknanadi BUCTYNalOTh MOCTAMH MK KYJIbTypamu,
10 3YMOBJIIOE HEOOX1IHICTh CHIIBHUX HABUYOK MDKKYJIBTYPHOT KOMYHIKAIIii.

Ilepexnanay sk 0i3Hec-nmpodecionan

Ilepexnanaui, oco0nuBo (pimaHcepu, MOBUHHI BOJIOITH JUIOBOIO XBATKOIO, BKIIOYAIOUYH
MapKeTUHT, YIPaBJIiHH (iHAHCAMH Ta BIJHOCUHM 3 KiieHTaMu. [Ipodecionanism y noBeninui ta
JTOBIM MPAKTHIII € BAXKJIMBUM JUIs YCIIXY B Il Tays3i.

IHononanns "HenepexygagHoro"

[Ipobnema mepeknany KOHIEMIM 1 TEpPMiHIB, SIKI HE MalTh MPSAMUX EKBIBAJEHTIB B
IHIIIH MOBI Ta KYJNbTYpI, 3aJIMIIAETHCS LIEHTPAJIbHUM MMUTAHHAM Yy Nepeksiafgo3HaBcTBi. [oTpiGHi
TBOPYI PILIEHHS Ta CTpATerii Ui MOJOJAaHHS LUX JIIHTBICTUYHUX 1 KYJIBTYPHUX PO3PHBIB.

I{i Te3u BUCBITIIOIOTH JEsIKI 3 KIIOYOBHX aKTyalbHHMX MpoOieM, OOroBOPIOBAHUX Y
HA/IaHOMY TEKCTI, 1110 MalOTh BIHOIIECHHS 5K JI0 MEPEeKIaJ03HaBCTBA, TaK 1 10 MDKKYJIbTYPHOL
KOMYHIKAIIii.
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KAPIIEYEHKO Amnita Anaro.iiiBHa,
cmyodenmxa 1 kypcy
2YMAHIMApHO-Neoazo2iuHo2o haxyivmemy,
Hayionanvnuii ynieepcumem oiopecypcis i
nPUPOOOKOpUCMYBaHHs YKpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHMIITBO — IOLIEHT
CHUAOPYK I'aauna IBaniBHa

ITPOBJIEMATHKA IIEPEKJIALY B KOHTEKCTI MIXKKYJbTYPHOI
KOMYHIKALII CbOI'OJAEHHSA

HaiiBaxxnuBimoro 3agadero JUisi Cy4acHOIO Iepekiiajaya € CTBOPEHHS Ta MiATPUMaHHS
MDKMOBHOI Ta MDKKYJIbTYpHOT KOMyHIKalii. /Iy moyaTky npornoHyro Mo4aTy 3 BU3HAYEHb IS
MOJIANBIIIOTO PO3TOPTaHHS 1€l TeMu. [lepexnadosnascmeo — CaMOCTIHA Tally3b MPUKIATHOL
JIHTBICTUKHM, TPUCBIYCHA HAWMBOXKIMBIIIUM  TOHSATTAM, MTPOOJEMaTHIlN, TEPMIHOJOTIT
MepeKIago3HaBCcTBa. MidcKyibmypHa KOMYHiKayis — KOMYHIKAIllsi MDK TIpeICTaBHHUKAMU
OKPEMHUX KYJIbTYp, KOJHM OJMH YyYaCHUK BUSBISIE€ KYJIbTYPHY PI3HHINO iHIIOTO. Ile oOmiH
iHpOpMaLli€l0, MOYYTTSIMH, JAYMKaMHU MPEICTAaBHUKIB PI3HUX KYJIbTYp. BUIUISIOTH HacCTyIHI
poOJIeMH MTepeKIIaay, Ha SIKUX BapTO 3YITHHUTHUCH:

Ilpobnema adexsamnocmi ma ekgigaieHMHOCMI nepexiady. ANEKBATHICTh TEpeKIIaTy
nependayvae 30€peKeHHs 3MICTY, CTUJIIO, MParMaTUYHOTO €(eKTy Ta KOMYHIKaTUBHOTO Hamipy
OpUTIHAJIBLHOTO TEKCTy. EKBIBaJIEHTHICTh K€ CTOCYETHCS TOYHOCTI BiOOpa)kKeHHS 3HAYECHHS
BHUXITHOT OJMHMII MOBJIeHHsA. Sk 3a3Hauvae I. Tkauyk, "mepekiamad MOCTIHHO 3MYIIEHUH
obupatu MK (HOPMATBHOIO TOYHICTIO W JTOCATHEHHSIM KOMYHIKaTHBHOrO edekty". I[lpuknan:
Opurinan: Break a leg! {ocmiBHo: 3namaii Hory! AnekBatHuii mepekian: Hi myxy, Hi mepa! [1]

Ilepexnao mneonocizmie ma mepminonoeii. TumoBi Oap'epu: Imgiomatwuni Bupasw,
npucnhiB’s; Peamii (icropwuni, peniridHi, comianbHi); MoBHI Taly, MaHepa 3BepHEHHS,
crumictuaHl ocoOmmBocti. [lomimyk 1 bamOypa 3ayBaxyioTh, mo "0e3 TIHMOOKOTO 3HAHHS
KYJIbTYpU HOCIiB MOBHM NepeKiafady PHU3UKYE CHOTBOPUTH ab0 CHpPOIICHO MOJaTH 3MicT".
[Mpuknan: Opwurinan: Thanksgiving dinner. Ile kyneTypHa momis 3 koHTekctom y CIHIA.
AnanTarnis: CBaTkoBa Beueps Ha J[eHb MMOIIKH.

Emuuni acnexmu nepexnady. Ilepexiiagadi 4acTo CTHKAIOTHCSA 3 €TUYHUMH JTUJIEMAaMU,
0CO0IMBO TMpU poOOTI 3 YyTIMBUMH TekcTamu. HeoOximHo 30epiratu OalaHC MDK BIPHICTIO
OpWTiHATY Ta BpaxyBaHHSIM KYJIBTYPHHX OCOOJMBOCTEH IUIHOBOI ayAMTOpii, 00 YHUKHYTH
MOXIUBUX 00pa3 uum HemoposymiHb. O. HoBullbKa MiAKPECIIOE€ BaXKIUBICTh PO3YMIHHS
MDKKYJIBTYPHUX BIIMIHHOCTEH /17151 3a0e3nedeHHs eeKTUBHOT KOMYHIKaIii [2].

OTxe, cydacHU Mepekiia] BUXOIUTh 3a MEeX1 MOBHOT TpaHchopmallii 1 epeTBOPIOETHCS
Ha IHCTPYMEHT MIKKYJIbTYpPHOI B3aeMo1ii. OCHOBHHUMH BUKJIMKAaMU JJIs IIepEeKIaaya CbOroIHI €
JOCSTHEHHS aJIeKBaTHOCTI Ta €KBIBAJIGHTHOCTI, KOPEKTHA Mepeaya HEOJIOri3MIB Ta KyJIbTYPHUX
peatiif, a TakoX AOTpUMaHHs eTuuHUX HOPM. L1[00 3a6e3neuntu eheKTUBHY KOMYHIKAIIII0 MK
MOBaMH Ta KyJIbTypaMH, BiH Ma€ A0aTH PO a/IeKBAaTHICTh, TOYHICTh 1 €TUUHICTh MEPEKIIady.

Jlireparypa:
1. https://essuir.sumdu.edu.ua/handle/123456789/77174
2. https://philologicalscience.com.ua/uk/journals/tom-5-3-2020/mizhmovni-ta-mizhkulturni-
problemi-suchasnogo-perekladu?utm_source=chatgpt.com

KIIMMEHKO Karepuna BacuiiBHa,
cmydenmka 1 Kypcy eymanimapHo-
neoazo2iuno2o gakyrbmemy,
Hayionanvnuii ynieepcumem oiopecypcis i
NPUPOOOKOPUCIY8AHHS YKpaiHu
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(m. Kuis, Ykpaina)
HaykoBe kepiBHHITBO — JOI[€HT
CHUAOPYK I'annuna IBaniBHA

THE PROFESSION OF TRANSLATION IN A COMPARATIVE PERSPECTIVE

Much time has been spent discussing what profession is most similar to translation. Some
would liken translators to physicians, but given the rigid and structured nature of medical
training, the historical reverence for doctors, and the nature of their daily practice, this seems
inappropriate. Others would compare translators to lawyers, architects, engineers, or dentists, but
for reasons which include the required academic background, historical precedent, and role in
society, these comparisons also fail.

Therefore a new metaphor is proposed: translators are most similar to computer
programmers. Both professions have no formalized body of knowledge and limited theoretical
underpinnings, which mostly stem from other areas of knowledge and research. Programming
finds some of its underpinnings in mathematics; translation in linguistics. Both professions admit
practitioners from all backgrounds, be they graduate-educated or self-taught. Both professions
have freelancers and in-house people. Both professions are currently in a state of complete
disarray, with practitioners arguing over qualifications, pay, benefits, long — term outlook,
industry surveys, regulation, and a host of all too familiar issues.

Truly talented, dedicated programmers find homes with major prestigious companies.
They usually have considerable academic training and work experience. Many program for a few
years and then become project managers or leaders, software engineers, or systems analysts.
Some even start their own software development firms. Sound familiar?

Anyone can claim to be a programmer. Employers look for experience and perhaps
formal academic training, want programmers with well developed knowledge in certain area
specialization (networking, client/server technology, etc.), aren’t willing to pay what the
programmer wants, and regularly decry the lack of good programmers. Conversely,
programmers struggle to keep up with an ever-changing marketplace and constantly improving
technology, fight for reasonable salaries, benefits, and working conditions, and complain about
the lack of job security. Sound familiar?

Moreover, the average person in the street understands little about what programming is
and how it’s done. Some view it as an arcane art performed by strange but talented people.
Others consider it a science or vocational skill that anyone can master. Still others claim that
computer science is not a science, but an engineering discipline without much discipline. Sound
familiar?

The government went through its phase of cracking down on independent computer
consultants and small consulting firms a few years back. Software firms are now creating
packages which let anyone do basic programming, using graphical elements and mouse-clicks to
create simple software. Some people claim that in ten or twenty years, computers will program
themselves, leaving all but the most highly trained and experienced programmers without jobs.
Sound familiar?

This metaphor works, not only because the situation of the translator and programmer is
so similar, but because each can learn a great deal from it.

We can learn about the value of respecting and cooperating with our colleagues.
Translators should not consider their brethren as competition. If you are truly a competent,
qualified, and responsible professional, then you have nothing to worry about. If you aren’t, then
another translator is the least of your problems. Cooperation among translators would bring not
only a sense or order and coherency to the translation industry, but also a feeling of
professionalism.

We can learn about the value of education and experience. Computer programmers, like
translators are both born and bred. It takes a certain personality to program or translate, but it
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also takes a lot of education and training. But, we should be aware that there is no universal
system for training programmers, just as there is none for translators.

The greatest lesson to be learned from this metaphor is the value of market forces. A
computer programmer who creates unstable, buggy code is quickly eliminated just as a translator
who creates inaccurate and sloppy work is (or should be). Just as a software firm which releases
poor products is quickly shunned by the consumer, so is a translation agency which provides bad
service or incorrect materials. The translator, the agency (or client) and the consumer all have a
responsibility to choose the best available. Translators should choose the agencies they work
with, staying close with those that give them lots of material and treat them well. Agencies and
clients should cherish those translators who perform accurate, high-quality work on time and
support them as much as possible. And consumers should praise the agencies or translators who
provide good translations, and shun the others.

The translation profession is a very free market. But like any free market, it assumes that
the participants take the time and responsibility to choose wisely, make the effort to reward those
who do well and shun the others, and make informed, intelligent decisions about those they buy
from and sell to. More openness and cooperation among translators, agencies, clients, and
consumers would help us realize such a marketplace. And, it would require neither regulation
nor standardization.

KOBTYH OJgabra MukoJaiBHa,
cmydenmxa 1 kypcy
2YMAaHIMapHo-nedazo2iuno2o Gaxyiomeny,
Hayionanvnuii ynisepcumem 6iopecypcis i
npupoooKopucmysanus Ykpainu

(m. Kuis, Ykpaina)

HaykoBe KepiBHUIITBO — JOLEHT
CHUJAOPYK I'anuna IBaniBHa

®YHKIIII YOPHOI'O 'YMOPY B KIHOIIEPEKJIA I

3niliCHeHHs aJIeKBAaTHOTO TEpeKiIany KiHOQUIBMIB 3 eIeMEHTaMH KOMIYHOTO Tependadae
30epeKeHHs THTEHIlII aBTOpa, a, OTXKE, NEPIOKYTUBHOTO €(EeKTy TEKCTYy OpHUTIHATY. 3aBIaHHS
nepeKiiajjaua 3HaYHO YCKIIATHIOETHCS, AKIIO KOMIYHE pEerpe3ecHTOBAHE 4Yepe3 YOpHUil Tymop,
KU BUKOHYE TMeBHE (PYHKIIIHHE HaBaHTaKEHHS.

3a O. K. Jlo6oBorw, n0 ¢yHKIiH cTeHgany SK >KaHPY KOMIYHOTO I1HCTHTYIIHHOTO
JUCKYpPCY HaJleKaTh aKCioJoTiyHa (300payKeHHs €TUYHUX, TyXOBHUX Ta €CTETUYHUX I[IHHOCTEH
CYCHIIbCTBA), OIJIAAOBA (BHOKPEMJICHHS PE30HAHCHUX CHUTYallid, HENPUNHATHOI MOBEIIHKU
JOJIeH), KpUTHYHA (BHCMIIOBaHHS MEBHHUX COLIATbHUX CTEPEOTHUINIB) Ta (PyHKIiS AeTadyizamii
(3HATTS 3200pOHU HAa OOTOBOPEHHS TEM HENPUNHATHHUX 3 TOUKH 30py Mopali Ta penirii) [2]. [Jo
TOTO XK, BCl IX MOB’SI3y€ reZIOHICTUYHA MeTayHKIig, OCKUIbKA OCHOBHUM 3aBJIaHHSM KOMIYHOTO
€ TMO3UTMBHUU BIUIMB Ha EMOIMHUN CTaH ajapecarta. MM MOTOKYEMOCH 13 JOCTIAHULECIO 1
BBAYKAEMO, 110 B KOHTEKCTI aHaJli3y YOPHOTO T'YMOpPY 3a3HaueHi (yHKIIl aKkTyali3yloTbcs Tak
camo, ajie foro (yHKUilHA 3HAYYIIICTh y KIHOTEKCT1 OUIbII BapiaTHBHA, 1 HABEJICHUH Mepesik
BapTO JIONIOBHUTH IHIIUMHU (QYHKIISIMH, a CaMe:

1) mpsima abo onocepeKoBaHa OIiHKa nepcoHaxa. Ycimig 3a B. B. KonkynboBcbkum [ 1],
BBAKAEMO 3a HEOOXIIHE BPAaxOBYBATH IpPH MEPEKIajal JEKCUYHUM MOPTpeT MepCcoHaxa, II0
[OJIATa€ B aHalli3l CEeMaHTUKU BepOalbHUX OAMHUI, IO BIJI3EPKATIOIOTh OCOOIMBOCTI
XapaKTepOJIOTIUHOTO KOHTEKCTY KIHO(DLIbMY;

2) NCUXOJIOTIYHO-HOPMYBaJbHAa (YHKIiS. {715 KIHOTEKCTIB 3 €JeMEHTaMu KOMIYHOTO
YacTO XapaKTepHi JOBT1 KIHO/A1aJI0TH, 3 HOCTYIOBUM, HApOIyBAHUM €MOTHUBHUM HAIPY>KEHHSIM.
[Ipu poMy peanizailis KOMIYHOTO MOXke OyTH 30cepekeHa He TUIbKM B OJHIM cleHi, ane
BiOyBartucs uepe3 Kibka cueH noromy. Pazom i3 O. M. Ilnoptyn [3] MU MOroKyeMOCh, 10
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TyMOp JIOTIOMara€e 3HU3UTH PiBEHb MCHXOJOTIYHOI HANPYTH, 1 1 MPOEKIlis MOKIMBA TAaKOX 1 B
poO3pi3i aHami3y YOpPHOTO TyMOpY SK TNPUHOMY 3HIDKEHHS CTpecy BiJ Neperisy CIeH
HACHJIBCTBA B KiHemaTorpadi;

3) mneiiopatuBHa ¢yskmis. O. B. Kynpuwmmpbka Ta iHII JOCHIIHHKH aHATI3YIOTh
neiiopaTuBHY JIEKCUKY, 1 3a3HAa4al0Th, IO BOHA BUKOHYE €MOTUBHY 1 IparMaTu4Hy (QyHKIii, 110
XapaKTEePU3YIOTHCS OIIHHICTIO Ta BiIOOPOM MIIBHINEHO €KCIPECUBHUX JICKCUYHUX OJIUHUID IS
OUIbIIOTO ULTOKYTHBHOTO edekty. Ilpo meiiopatuBHY (yHKLiI0O TpeOa TOBOPUTH TOMY, IO
YOPHHUU TYMOD a priori XapaKTepHU3y€eThCS 3BEPXHIM CTaBJICHHSM JIO SIBHILY, ITO/1iif, MOPaJIbHUX Ta
E€THYHNX HOPM Ta HIBEITIOBAHHSM JIFOJICBKUX HIHHOCTEH I peasi3alii KOMI9HOTO.

AJIEKBaTHICTh BIITBOPEHHSI YOPHOTO I'yMOPY B KIHOTEKCTi Ma€e CBOi OCOOJIMBOCTI 1 TICHO
MOB’si3aHA 3 OCOOMCTHM CHpPUHHATTSAM penumieHTa. OTKe, YOpPHHA TymMOp MOTpedye
KOMIIJIEKCHOI OLIHKM KOHTEKCTY pa3oM 13 HapaliHTBaJbHUMHU (PaKTOpaMu JUIsl aJIeKBATHOTO
nepekiany. Tomy, 3 OTJIsAy 3aBlIaHb MEPEKIaI03HABCTBA yOAuya€eThCs PEJICBAHTHOIO PO3poOKa

QITOPUTMY  OIIIHKHU (GYHKIIHHOCTI  KIHOTEKCTY A TOrO, 106 CTBOPUTH
a/IeKBaTHU/€KBIBAJICHTHUI OMY 3a MEPIOKYTUBHUM €(PEKTOM MepeKIa.
Jliteparypa:

1. KoukynboBcekuii B. B. Kinokomenis sk o00’exkT mnepeknagy (Ha warepiaii
aHTJIOMOBHUX CKpHUIITIB Ta iX YKpaiHCBKUX, POCIHCBKHMX TIepekiaaiB): aBTtoped. auc. Ha
3100yTTS HayK. cTyneHs kaua. (uron. Hayk : crem. 10.02.16 «Ilepekiamo3HaBcTBO». XEPCOH,
2015. 22 C. [https://foreign-
languages.karazin.ua/resources/1d0b11a9tb78751deS5c18e0a270a1652.pdf]

2. Kynpunmipka O. B. MogHi 3acobu peanizaiii neiiopatuBHOCTI B pomanax C. Maiiep:
aBroped. nmuc. Ha 3100yTTst Hayk. crymeHs kaui. ¢uton. Hayk : coer. 10.02.04 «IepmaHChKi
moBm». JIpBiB, 2019. 20 c. [https://seanewdim.com/wp-content/uploads/2021/02/Kulchytska-
O.V.-Pejoratives-as-verbalization-means-of-expression-of-the-negative-emotional-state.pdf]

3. lmoptyn O. M. Ilcuxosoris Ta MATONCHXOJIOTISI TYMOPY: MOJENb, J1arHOCTHKA,
KOpekKIlis: aBToped. Iuc. Ha 3700yTTS HayK. CTYMNEeHs JOKTOpa Mcuxoi. Hayk : crem. 19.00.04.
«MennuHa IICAXOJIOTLSD). Kuis, 2018. 42 c. [http://psychology-naes-
ua.institute/files/pdf/shportun_disertaciya ch.1 1528097448.pdf ]

KOBAUJIb Anna IropiBua,

3000y8ay Opy202o (Mazicmepcvkoeo) pieHs U0l 0ceimu
2YMAaHIMapHo-neoa2o2iuHo2o Gaxyiomeny,
Hayionanvnuii ynisepcumem 6iopecypcis i
npupoooOKopucmysanus Ykpainu

(m. Kuis, Ykpaina)

HaykoBe KepiBHHIITBO — IOLIEHT

HUJIUITEHKO Ounena IlerpiBaa

KJACUPIKALIIS CAHOHIMIB VY HIMELLKIA MOBI TA BUKJIUKH iX
MEPEKJIAY

VY cyyacHOMY MOBO3HABCTBI He ICHY€ €IMHOT 3arajbHONPUHHATOT Ki1acudikallii CHHOHIMIB , 1110
CTOCY€TbCS HiMelbKoi MOBU. HiMelbKi JIHIBICTH PO3IJIAAA0Th CHHOHIMIIO SK CKJIAJHE SBUIIE,
K€ HEe 0OMEXKYEThCS MTPOCTOIO 3aMiHOI0 clliB. CHHOHIMU BIIPI3HSAIOTHCSA MK COOOI0 BIATIHKAMHU
3HaY€Hb, KOHTEKCTYAIbHUM B)KMBAHHSM, CTHUJIICTUYHHM 3a0apBiIeHHSAM. Sk 1 B IHIIUX MOBax
BKpall piKo , aJkKe CJIoBa 3a3BMYail MaloTh MEBHI BIATIHKKA 3HAYEHHS , CTHIICTHYHI a0o
perioHanbHi ocoOmuBocTi. [Ipobrema aOCOMOTHOI CHUHOHIMII € OIHIEIO 3 KIIUYOBUX Y
MePeKJIaJO3HABCTBL. AOCONIOTHI CHHOHIMH — II€ CJIOBa , SIKi MalOTh IOBHICTIO OJIHAKOBE
3HAUEHHS Ta MOXYTh B3a€MO3aMIHIOBATHCS Y BCIX KOHTEKCTaX .AOCOJIIOTHA CHHOHIMIs
TPAIUIIETHCS HE YaCTO , TaK SIK CJIOBA , HABITH SIKIIIO BOHU CHHOHIMHU, BOHH MOXYTh BIIPi3HATHUCS
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32 CTWIICTHYHMMHM, EMOLIMHMMM HioaHcamu. llepexiazadi MarmOTh YBa)XKHO aHaJi3yBaTH
KOHTEKCT, KyJIbTYPHI aCIeKTH Ta iX 0cOONMBOCTI, a0u mepeaaTy 3HaueHHs sIK HAaWTOYHIIIe.

VY HiMeubKiii MOBI € CIIOBa, sIKi BUKOPUCTOBYIOTBCS y PI3HUX KpaiHax , Hampukian, «Brotchen»
y Himeuunni, «Semmel» B ABCTpii o0nBa cioBa y Mmepekiaii 03Ha4aroTh «0ylIo4Ka», CIOBO
Mae perioHanbHi BimMmiHHOCTL. [{omo emoriifHoro 3abapBiieHHS , CIOBa MOXYTh MaTH Pi3HI
3HA4YCHHs , ajie BIAPI3HATHCA EMOLIMHOI0 CKIAJ0BOIO, HANpPHKIAA «arbeiten» o3Hadae cam
nporec pobotH , ae «schaffen» migkpecaroe Mo3uTHBHE «KBUKOHAHHS POOOTH.

OTxe, BUOip HEMPABMIILHOTO CHHOHIMA MOYKE€ 3MIHUTH CTHJIb TEKCTY, BIICYTHICTH aOCOIIOTHOTO
eKBIBaJICHTa B YKpalHCBKId MOBiI yCKiamHioe mnepekian. KymbTypHHH KOHTEKCT MOXE MaTh
J0JJaTKOB1 KOHOTAIIi , sIKi MOTPiIOHO 4iTKO mepenaTt. CioBa MOKYTh MaTH OJHAKOBE 3HAYCHHH,
aJle BIOPI3HATHCS EMOIIHHOIO CKJIaJ0BOI0, Hampukiam, frohlich me 3aramenHe cioBo s
BUpaXEHHsI paJoCTi, sIKE Mae HEWTpalibHEe eMolliiiHe 3al0apBieHHs. «Maria ist ein froliches
Maidchen» (Mapis paaicHa miBUMHKA), vergniigt TaKOX O3HAYa€ PaJiCHUMN , ajie 1€ CIOBO OUIBIIT
MO3UTUBHE, 1HO/II I'paiijiuBe ad0 BHUILYKaHE eMOIliiiHe 3a0apBIEHHS, 4YacTO BKa3y€e HAa BHYTPILIHE
3aJI0BOJIEHHSI 4M TapMoHito, Hampukinax «Er ist immer so vergniigt» (BiH 3aBxau Takuii
paaicHuii).Y npomy Bunaaky pizHuns Mbk «frohlich» 1 «vergniigt», mosdrae B Tomy , mio apyre
CIIOBO Mae€ Jiemio OuIbIlle eMOLIHHOTO 3a0apBJiIEHHS Ta MOXKE 3BY4aTH OUIbII BHMIIYKAHO , HIK
HentpansHe «frohlich»./leski cuHOHIMEM MaroTh pi3HI chepu BuxopuctanHs. Hampuknan,
«machen» 1 «tun» mepekIafaTbCs SIK «pOOUTH», ane «machen» HalOUIBII yHIBEpcalbHE, TOI
K «tun» OOMEXYeTbCsl MEBHUMHU KOHCTPYKIisIMU. BuOip HenmpaBUIBHOTO CHHOHIMA MOXKeE
3MIHUTU CTWJIb @00 TOH TEKCTy. BINCYTHICTH aOCONIOTHOTO €KBIBaJ€HTAa B YKpaiHCHKiil MOBI
YCKIIQIHIOE TIepeKnay) .BpaxyBaHHsS KyJIbTYpPHOTO KOHTEKCTY — JEsIKi CJIOBa MOXYTh MaTH
OJIHaKOB1 KOHOTAIlIi , SIKl MOTPIOHO MpaBWIbHO nepenaTd. CeMaHTHYHI CHHOHIMHU 1€ CJIO0Ba, IO
MaOTh JY)KE€ CX0XKE€ 3HAUEHHs , aJic MOXYTh BapilOBaTHCA 3a BIATIHKaMH 3Ha4eHb. Hampukian,
«schnelly Ta «rasch» B mepeknaal o3Hayae «IIBHAKHIY, ajne «rasch» BKHUBAeThCs B OUIBII
odiiiHOMY KOHTEKCTi, a «schnell» BxuBaeTbcs B po3MoBHIM MoBi. [lpu mepexnani
CEMaHTUYHUX CHHOHIMIB TIepeKiaZad CTUKAEThCA 3 HHU3KOK CKJIQJHONIIB: CTHUJIICTHYHI
dhopmanbHOCTI, TOOTO OJUH CHHOHIM MOXe OyTu OUThII (POpMaTbHUM IHIIMK — PO3MOBHHM.
[Tepexnagay MycuTh 30€perTd TOH OpHUTriHANY , IO BUMAara€ TOHKOTO MOYYTTS CTHIJIIO B 000X
MoBax. KynbTypHi KOHOTAIll: JesKi CjIoBa HECyTh cHenudiuyHi KyJbTypHI abo ICTOpHYHI
BIITIHKH , SIKI HE 3aBXKIU MArOTh BIAMOBIIHUK Yy MOBi mepekiany. Lle Moxe 3MycHTH IIyKaTH
nepekiazgada KpeaTuBHI pillieHHs a0o J10JaBaTH MEBHI MosicHeHHSA. CTUIIICTHYHI CHHOHIMU I1€
CHUHOHIMHU , IK1 MAIOTh CXO0K€ 3HAYCHHsI, aJie IXHE BUKOPHUCTAHHS OOMEXKYETbCS IEBHUM CTUJIEM
MoBH. Hampuxman, «Auto» (aBromoOuns) Ta «Wagen» (MammHa) oOuBa CjIOBa O3HAYAIOTh
TPAHCIIOPTHHM 3aci0, «Auto»- 11e OUThII HEeUTpaJIbHHIM TepMiH Ta «Wagen» 3By4UTh OUIBII
3actapino Ta Qopmansho. [lepeknanady MoOBUHEH yBa)KHO OOMpaTH CHHOHIMHU , 1100 30epertu
BUIMOBIIHUMA CTUJIb MOBH. BUKOpHCTaHHS CHHOHIMIB , SIKI HE BIANOBIAAIOTH CTHJIIO , MOXE
MIPU3BECTH /10 HEBIAMOBITHOCTI B KOHTEKCTI , 110 3MIHUTh TOH TEKCTY.

Jlireparypa:
1. Benuxkuit TIyMa4HUU CIIOBHUK Cy4acHO1 YKpaiHCBKOT MOBH. URL:
https://vtssum.wdbk.org/c/cuHonim
2. Cnyxuncbka,  JL CuHoHIMIZ B CydJacHI#  HIMeIbKii  MOBI. URL:
http://dspace.wunu.edu.ua/bitstream/316497/19496/1/sluzhynska kafnim(1)%20st.PDF
3. Ogden, C., Richards, I. The Meaning of Meaning. Internet Archive. URL:

https://archive.org/details/meaningofmeaning0000unse k8y3 2/2

4. Duden: Rechtschreibung, Bedeutung, Definition, Herkunft. URL
https:// www.duden.de/rechtschreibung/machen

5. Tlnotko A. €. CuHoHimis Ta knacudikaiis cUHOHIMIB . KuiBChbKuil HarlioOHaIBHUI
JHTBICTHYHUH YHIBEPCHUTET, 2023. URL
http://rep.knlu.edu.ua/xmlui/bitstream/handle/787878787/4852/%d0%91%d0%bb%d0%b
€%d1%82%d0%ba%d0%be%2¢%20%d0%bc%d0%bb%d1%96%d1%82%2010-
20.pdf?sequence=1&isAllowed=y
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KOBTYH Oubra MukoJiaiBHa,
cmyodenmxa 1 kypcy
2YMAHIMApHO-Neoazo2iuHo2o haxyrvmemy,
Hayionanvnuu ynisepcumem oiopecypcie i
npupoodoxopucmysanuns Yrkpainu (m. Kuis,
Ykpaina)

HaykoBe kepiBHHITBO — JOI[€HT
CHUAOPYK I'anauna IBaniBHa

® YHKIIII YOPHOT'O I'YMOPY B KIHOIIEPEKJIA I

3nilicHEeHHS aJIeKBaTHOTO MepeKIaay KIHOPUIbMIB 3 €JIeMeHTaMH KOMIYHOIo mepeadadae
30epekeHHs IHTEHLi aBTopa, a, OTXKe, NMEPIOKYTUBHOIO €(eKTy TEKCTy OpUriHaly. 3aBAaHHS
nepeksanaya 3HauyHO YCKIJIQIHIOETHCS, SKIIO KOMIYHE PENpe3eHTOBaHE uYepe3 YOPHUM Tymop,
SIKUI BUKOHYE MEeBHE (PYHKIIiHE HaBaHTaKEHHS.

3a O. K. JloGoBoro, 10 (QyHKIINA cTeHAamy SK >KaHPYy KOMIYHOTO IHCTUTYLIMHOTO
JTUCKYPCY HaJeXaTh aKCioJoridHa (300paKeHHs €TUYHUX, IYXOBHHUX Ta €CTCTHYHHX I[IHHOCTEH
CYCITUIbCTBA), OTJSZ0Ba (BHOKPEMJICHHS PE30HAHCHUX CHUTYaIlil, HEMPUWHATHOI TMOBEIIHKU
JoJIel), KpUTHYHA (BHCMIIOBaHHS MEBHUX COIAJbHUX CTEPEOTHMIB) Ta (QyHKIiA AeTalyizarii
(3HATTS 3200pOHM HA OOTOBOPEHHS TEM HEMPHUHHATHUX 3 TOYKH 30py Mopaui Ta penirii) [2]. o
TOTO X, BCI IX MMOB’SI3y€ reJIOHICTUYHA MeTayHKIis, OCKUIbKA OCHOBHHUM 3aBJaHHSIM KOMIYHOTO
€ TIO3WTUBHUM BIUIMB Ha E€MOIIIMHWI CTaH ajapecata. Mu TOTODKYEMOCH 13 JOCHITHHUIICKO 1
BBAKA€EMO, 1[0 B KOHTEKCTI aHaji3y YOPHOTO TYMOpPY 3a3Ha4yeHi (PyHKIlIi aKTyami3ylOThCs TaK
camo, aje Moro (yHKIIHA 3HAYYIIICTh y KIHOTEKCT1 OLTBIN BapiaTWBHA, 1 HABEICHUM TIEPEITiK
BapTO JOMOBHUTH IHITUMHU QYHKIIISIMH, a came:

1) mpsima abo omocepeakoBaHa oOIliHKa nepcoHaxa. Yciia 3a B. B. Konakynbocekum [1],
BBAXAEMO 3a HEOOXiTHE BpPAXOBYBATH MpHU TEpeKaji JEKCUYHUUA TOPTPET MEpCOHaxa, IO
MoJIsira€ B aHaji3l CEeMaHTHKUA BEpOATbHUX OAWHHIh, IO BIII3EPKATIOITh OCOOIUBOCTI
XapaKTEPOJOTTYHOTO KOHTEKCTY KIHO(PUIBMY;

2) TICUXOJOTTYHO-HOpMYBaibHA (yHKISA. sl KIHOTEKCTIB 3 €JIeMEHTaMH KOMIYHOTO
4acTO XapaKTepHi JOBT1 KIHOIIAJIOTH, 3 MOCTYIOBUM, HAPOILYBAHUM €MOTHBHHUM HAINPYKEHHSIM.
[Ipu 1mpomy peasmizailis KOMIYHOTO MOXKe OyTH 30Cepe/Ke€Ha HEe TUIbKHM B OJIHIA CIICHI, aye
BiOyBaTHUCs Yepe3 KibKa ciieH nmotomy. Pazom 13 O. M. [lInoptyH [3] MU MOTOHKYEMOCH, 1110
TyMOp JOTOMAara€e 3HHW3UTH PIBEHb MCHUXOJIOTTYHOT HANIPYTH, 1 I MPOEKITiSl MOMKJIMBA TaKOX 1 B
po3pi3i aHaNi3y YOPHOTO TyMOPY SK MPHUHAOMY 3HUKEHHS CTpecy BiI Teperyisay CIeH
HaCHUJILCTBA B KiHeMaTorpadi;

3) mneitopatuBHa ¢ynkmis. O. B. Kynpumipbka Ta iHIII JOCHIAHUKH aHATI3YIOTh
MeHopaTUBHY JIGKCHUKY, 1 3a3HaYal0OTh, 1[0 BOHA BUKOHYE €MOTUBHY 1 IIparMaTudHy (QyHKIIii, 1110
XapaKTepPU3YIOTHCS OIIHHICTIO Ta BiI0OPOM MIIBUILIEHO €KCIPECUBHUX JEKCUYHUX OJUHUID JUIS
OinpIioro iwIokytuBHOTO edekrty. Ilpo meliopatuBHy (yHKIiI0 TpeGa TOBOPUTH TOMY, IO
YOPHUI TYMOD a priori XapaKTepU3y€eThCs 3BEPXHIM CTaBIIEHHSM [0 SBHUILI, MOIii, MOPaTbHUX Ta
€TUYHHX HOPM Ta HIBEIIOBAHHSM JIIOJICBKUX IIHHOCTEH Ui peanizallii KOMI4HOTO.

AJIEKBaTHICTb BIITBOPEHHSI YOPHOTO I'yMOpY B KIHOTEKCTI Ma€e CBOT OCOOJIMBOCTI 1 TICHO
NOB’s3aHa 3 OCOOMCTUM CHPUHHATTAM penuiieHTa. OTXe, 4YOpHUH TymMOp HOTpedye
KOMIIJIEKCHOT OIIIHKM KOHTEKCTY pa3oM 13 MapaliHrBalbHUMH (akTopaMu i aJeKBATHOTO
nepekiany. Tomy, 3 orisay 3aBJlaHb MEPEKIa03HABCTBA y0auaeThCs PEJIEBAHTHOIO PO3poOKa

QITOPUTMY  OLIHKM  (YHKIIAHOCTI ~ KIHOTEKCTY  Juii  TOro, 100  CTBOPUTH
a/IeKBaTHUI1/€KBIBAJIEHTHUI HOMY 3a MEPIOKYTUBHUM €(hEeKTOM IMepeKal.
Jlireparypa:

1. KonkymboBcekuii B. B. Kinokomenis sk o00’ekr mnepeknany (Ha MaTepiaii
aHIJIOMOBHHX CKpMITIB Ta iX YKpalHCbKHMX, pPOCIMCBKMX TMepeknaaiB): aBtoped. auc. Ha
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3100yTTsI HayK. cTyneHs Kaua. ¢uron. Hayk : cmer. 10.02.16 «llepeknago3HaBCTBO». XEpCOH,
2015. 22 c. [https://foreign-
languages.karazin.ua/resources/1d0b11a9tb78751de5c18e0a270a1652.pdf]

2. Kynpunnpka O. B. MoBHi 3acobu peanizamii neiopatuBHocTi B pomanax C. Maiiep:
aBTroped. muc. Ha 3m00yTTss Hayk. crymeHs kaHn. ¢imon. Hayk : crem. 10.02.04 «'epmaHCBKI
MoBm». JIbBiB, 2019. 20 c. [https://seanewdim.com/wp-content/uploads/2021/02/Kulchytska-
0O.V.-Pejoratives-as-verbalization-means-of-expression-of-the-negative-emotional-state.pdf]

3. llmopryn O. M. Ilcuxojoris Ta MaTONCHUXOJOTISI TYMOPY: MOJENb, iarHOCTHKA,
KOpeKIisi: aBroped. Auc. Ha 3A00YTTS HAayK. CTYNEHS TOKTOpa MCcuxoJ. Hayk : cmem. 19.00.04.
«MeananHa IICUXOJIOTIS. Kuis, 2018. 42 C. [http://psychology-naes-
ua.institute/files/pdf/shportun_disertaciya ch.1 1528097448.pdf |

KO3I Kapina Pycianisua,

cmydenmrka 1 Kypcy eymanimapHo-nedazociuHoco
Gaxynememy,

Hayionanonuii - ynisepcumem  biopecypcie i
nPUPOOOKOPUCMYBAHHA YKpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHUIITBO — IOLIEHT

CHUJIOPYK I'anuna IBaniBHa

DIFFICULTIES IN TRANSLATING AN ADVERTISING TEXT FROM ENGLISH INTO
UKRAINIAN

Translating advertising texts from English into Ukrainian is a complex and multifaceted
process that requires a deep understanding of both linguistic and cultural aspects. English and
Ukrainian belong to different language groups: English is analytical and Ukrainian is
inflectional. This means that the structure of sentences, the use of grammatical forms, and the
construction of phrases can differ significantly, making it difficult to translate directly without
losing the meaning and emotional coloring.

One of the main challenges in translating advertising texts is the transfer of stylistic
devices that are widely used in original English-language slogans. English advertising texts often
contain metaphors, alliteration, wordplay, and other figurative expressions that may be difficult
to understand or have no analogues in Ukrainian. For example, alliteration, which is typical in
English, can be difficult to reproduce in a Ukrainian translation. In such cases, translators often
opt for adaptation, changing the structure of the phrase or using other stylistic devices to convey
the original meaning and emotional impact.

In general, translating advertising texts requires not only language skills but also a deep
understanding of cultural, social, and psychological aspects. Only taking into account all these
factors will allow you to create an effective advertising text that will be perceived by the target
audience as it was intended in the original.

KOJIECHUKOBA Ouena KocTsiHTHHIBHA,
cmyoenmxa 1 Kypcy
2YMaHIMapHo-neoazo2iuno2o haxyiomemy,
Hayionanvnuii ynieepcumem biopecypcis i
NPUPOOOKOPUCIY8AHHS YKpaiHu

(m. Kuis, Ykpaina)

HaykoBe KepiBHHITBO — capiMii BUKJIA1a4
TUMO®EEB Booaumup AHATOTiHOBHY
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CURRENT ISSUES IN TRANSLATION STUDIES AND INTERCULTURAL
COMMUNICATION

In the modern, rapidly globalizing world, issues of translation studies and intercultural
communication are gaining particular relevance. Translation is not merely the process of
conveying information from one language to another; it is a complex cultural and social process
that requires a deep understanding of context, cultural realities, and the emotional nuances of
language.

Translation, in turn, is a key element in intercultural communication as it allows people
from different linguistic and cultural backgrounds to exchange ideas, knowledge, and values.
However, intercultural communication often faces numerous challenges, particularly due to
cultural barriers, differences in social norms, traditions, and worldviews. Translators need to be
not only linguistic experts but also cultural mediators who are able to account for the subtleties
of each culture and language.

One of the biggest problems in contemporary translation studies is the lack of universal
approaches to translation in specific contexts, such as technical, legal, or medical translation.
Each of these fields has its own requirements and peculiarities, demanding a high level of
professionalism and flexibility from translators.

In general, current issues in translation studies also include the absence of standard
translation methodologies in specialized fields such as culture, science, technology, and law. In
each of these cases, the translator faces the challenge of maintaining accuracy while adapting the
content to the cultural realities and language of the target audience. One of the main challenges is
transferring cultural contexts, which are difficult to convey due to the peculiarities of linguistic
structures or traditions.

An important issue is intercultural communication in the context of modern digital
technologies, which are changing the approaches to interaction between cultures. Social
networks, online platforms, and machine translation significantly affect the mutual
understanding between people from different cultures, as it is difficult to account for all the
nuances and intonations inherent in live communication. At the same time, the automation of
translation processes opens up new opportunities, although it also creates new problems related
to preserving cultural uniqueness.

Given these aspects, it is important to develop new approaches and methods in the field
of translation studies to ensure translation accuracy while maintaining intercultural tolerance and
mutual understanding. Therefore, the integration of traditional translation approaches with new
technologies and methods is essential to better convey cultural and linguistic nuances.

Jlireparypa:
1. Benaunra, C. B. (2020). OcHoBu nepekiano3naBctBa. KuiB: BugaBHunTeo “Akamemis’.
2. Mukutenko, O. JI. (2019). MikkynbTypHa KOMYHIKallif: Teopis 1 MpakTHUKa. XapKiB:
Bumapaunreo “Ilpominp”.
3. bexemkina, 1. M. (2021). Ilepexmam 1 KynbTypa: B3aeMmofiss MOBHUX cucteM. Kuis:
Bunasauurso “HaykoBa gymka’.

KOHOBAJIEHKO [lapuna CepriiBHa,
cmyoenmka 4 Kypcy
2YMAHIMapHo-neoazo2iuno2o haxyivmemy,
Hayionanvnuii ynisepcumem oiopecypcis i
NPUPOOOKOPUCTNYBANHS

Ykpainu

(m. Kuis, Ykpaina)

HaykoBe KepiBHHITBO — CTapIINil BUKJIaAa4
KOHOHYYK Inna BanepiiBHa
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UBERSETZUNG VON FACHBEGRIFFEN

Im Vokabular der Sprache gehdrt ein groBer Platz dem terminologischen Vokabular,
dessen Zahl stindig wéchst. Terminologisches Vokabular umfasst alle Worter, die in der
Sprache unter dem gemeinsamen Namen Begriffe zusammengefasst werden. Ein Begriff ist
ein spezielles Wort oder eine Phrase, die verwendet wird, um ein Konzept in jedem
Wissensgebiet genau auszudriicken - Wissenschaft, Technologie, gesellschaftspolitisches
Leben, Kunst, Recht und so weiter.

Aufgrund der stindigen Entwicklung der modernen ukrainischen Sprache tauchen immer
mehr Begriffe auf, nicht nur technische und naturwissenschaftliche, sondern auch
wirtschaftliche, juristische usw.

Das Thema der Studie ist angesichts der Anzahl der daraus resultierenden Probleme
relevant. In erster Linie handelt es sich um einen Uberblick iiber die Besonderheiten des
padagogischen Fachiibersetzens, der Fachliteratur in verschiedenen Bereichen der
Wissenschaft und Technik sowie spezielle Zeitungs- und Zeitschriftenartikel zu technisch-
wirtschaftlichen, rechtlichen Fragen, Ubersetzung technischer Dokumentationen und Recht
bereitstellt Dokumente, Akte, Gesetze und mehr.

Wird ein Wort als Begriff im System eines anderen speziellen Wissensgebietes verwendet,
dann ist es auch eindeutig, semantisch klar getrennt von denen seiner Bedeutungen, die sich
im nichtterminologischen Funktionieren sowie in der Terminologie manifestieren, aber in
einem anderen Wissensgebiet.

Daher konnen Begriffe mehrdeutig sein, obwohl eine der Anforderungen an den Begriff
seine Eindeutigkeit ist, weil der Wissenschaftler dem Begriff eine einzige Definition geben
muss, die alle wesentlichen Merkmale, dh diejenigen, die regulatorischer Natur sind, eine
bestimmte Bedeutung haben.Aquivalent ist eine konstante lexikalische Entsprechung, die
genau der Bedeutung eines Wortes entspricht. Begriffe, die Entsprechungen in der
Muttersprache haben, spielen eine wichtige Rolle bei der Ubersetzung. Sie dienen als
Bezugspunkte im Text, die Offenlegung der Bedeutung anderer Worter hdangt von ihnen ab,
sie bieten Gelegenheit, die Natur des Textes zu verdeutlichen. Daher sollten Sie in der Lage
sein, das Aquivalent der Muttersprache zu finden und das Wissen iiber dquivalente Begriffe
Zu erweitern.

Aufgrund des Aufkommens neuer Wissenschaften und der Entdeckung neuer Phdnomene
gibt es erhebliche Schwierigkeiten bei der Definition allgemeiner wissenschaftlicher,
allgemeiner technischer, industrieller und spezialisierter Terminologien: allgemeine
wissenschaftliche und allgemeine technische Begriffe sind Begriffe, die in mehreren
Bereichen von Wissenschaft und Technik verwendet werden. Fachbegriffe sind Begriffe, die
nur in einem Wissensgebiet verwendet werden. Eng spezialisierte Begriffe sind Begriffe, die
fiir jedes Fachgebiet auf diesem Gebiet charakteristisch sind.

Unter Bedingungen, in denen es notwendig ist, neuen und neuen Phdnomenen und
Konzepten Namen zu geben, erhalten viele hiufig verwendete Worter eine gewisse Spezifitit;
Es gibt eine Spezialisierung ihrer Bedeutung, wenn sie in eine andere Sprache {ibersetzt wird,
die Vereinheitlichung von Ubersetzungsiquivalenten.

Begriffe sollten Merkmale wie Abstraktheit, Eindeutigkeit und Systematik beibehalten.
Viele Begriffe und terminologische Systeme, wie z Fremdbegriffe etc. e.Am schwierigsten zu
iibersetzen sind Begriffe, die nicht nur in verschiedenen Bereichen der Wissenschaft und
Technik, sondern sogar in einem Bereich unterschiedliche Bedeutungen haben.

Ein solches Wort, das mehrere Vokabularkorrespondenzen hat, Varianten, die ihm in der
Bedeutung dhnlich sind, wird tibersetzt, indem die analoge Variante ausgewihlt wird, die die
Bedeutung des Begriffs in Abhingigkeit von den Wortern, die eng mit dem Wort verwandt
sind, am genauesten wiedergibt.

KCEHKEHKO Kartepuna OueriBHa,

90



cmydenmxka 1kypcy
2YMAHIMApHO-Neoazo2iuno2o haxyromemy
Hayionanvnuu ynisepcumem 6iopecypcie i
nPUPOOOKOPUCMYBaHHA YKpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHHIITBO — IOLIEHT
CHUAOPYK I'aauna IBaniBHa

AKTYAJIbHI IUTAHHS TEOPII HEPEKJIAJLY 1 MIKKYJIbTYPHOI B3AEMOII

Translation studies and intercultural communication play a crucial role in our globalized
world. However, despite technological advancements, several challenges persist in these fields.
This report discusses the main issues faced by professionals and researchers in translation and
intercultural communication today.

1. Accuracy and Equivalence One of the primary concerns in translation studies is
achieving accuracy and equivalence between source and target texts. Languages have unique
structures, idiomatic expressions, and cultural references that make it difficult to find exact
equivalents. Literal translation often fails to convey the intended meaning, leading to
misunderstandings or loss of nuance.

2. Machine Translation and Human Intervention.The rise of artificial intelligence (Al)
and machine translation (MT) tools such as Google Translate and DeepL has revolutionized the
field. However, these technologies still struggle with contextual understanding, idiomatic
expressions, and cultural nuances. While MT can assist human translators, complete reliance on
Al can lead to errors and misinterpretations.

3. Cultural Sensitivity and Adaptation. Intercultural communication involves not only
language translation but also cultural adaptation. Translators and interpreters must be aware of
cultural norms, values, and taboos to avoid offending audiences or distorting messages. The
challenge is even greater when translating texts related to politics, religion, or humor, where
cultural differences are most evident.

4. Ethical and Legal Issues/ Ethical dilemmas often arise in translation and
interpretation, especially in legal, medical, and diplomatic settings. Professionals must ensure
confidentiality, neutrality, and fidelity to the original message. Additionally, legal frameworks
differ across countries, making it difficult to standardize translation practices in legal and
business documents.

5. The Role of Technology and New Media. With the increasing use of social media,
audiovisual content, and digital platforms, translation has expanded to new domains. Subtitling,
dubbing, and localization are in high demand, requiring professionals to adapt their skills to
modern communication channels. The fast-paced nature of digital content presents challenges in
maintaining quality and consistency.

Despite significant progress, translation studies and intercultural communication continue
to face challenges in accuracy, cultural sensitivity, technology integration, and ethical
considerations. Addressing these issues requires a combination of human expertise,
technological advancements, and ongoing research to enhance cross-cultural understanding and
effective communication in the globalized world.

JIAKATOII Anacracis BosiogumupiBha,
cmyoenmxka 1 kypcy
2YMAHIMAapHO-neoazo2iuno2o ¢haxyiomemy.
Hayionanvnuii ynieepcumem oiopecypcis i
NPUPOOOKOpUCIYBAHHA YKpaiHu

(m. Kuis, Ykpaina)

HaykoBe kepiBHUIITBO — IOLIEHT
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CUJOPYK I'asiuna IBaniBHa
QUALITIES OF TRANSLATOR AND INTERPRETER

Translators serve as multifaceted language experts, embodying roles such as applied
linguists, skilled writers, cultural diplomats, and informed enthusiasts. They must adeptly
perceive and interpret subtle nuances within languages, conduct thorough research into
terminology and colloquial expressions, and stay abreast of linguistic evolutions. Their
profession often entails solitary, extended periods of work on specialized subjects that may not
captivate widespread interest, utilizing languages that are not commonly spoken in their
immediate environment. Sensitivity to cultural and social disparities is paramount, enabling
translators to address these elements effectively in their work. Additionally, a foundational
understanding, along with detailed insights into the topics they translate, is essential. This
portrayal represents an aspirational standard within the translation profession, one that
practitioners aim to reach with varying levels of success. While not every translator may embody
all these attributes to the fullest extent, possessing them to a sufficient degree is crucial to
delivering translations that meet client expectations.

Throughout the translation process, professionals encounter these multifaceted
challenges. Engaging with technical or medical documents necessitates navigating the
complexities inherent in specialized writing styles across different languages, as well as
investigating obscure or newly coined terms - occasionally even formulating terms themselves.
The objective is to refine the target language to ensure the translation reads naturally, devoid of
indicators suggesting it was rendered from another language. Translators must also navigate
cultural distinctions, which is particularly pertinent when translating literary works or
instructional materials, as the conventions for delivering instructions can vary significantly
between cultures.

Maintaining expertise in their respective fields is imperative for translators. This
commitment involves dedicating substantial time to perusing specialized publications and
staying informed about advancements in areas such as medicine and computer science.

A cardinal principle in translation is to seek clarification when uncertainty arises. An old
Japanese adage encapsulates this ethos: posing a question may cause momentary embarrassment,
but refraining from asking results in enduring ignorance. When doubts emerge regarding a
translation, it is advisable to consult the client for clarification. Should uncertainties persist,
annotating the final translation with notes is prudent. Clients often appreciate such annotations
and may become wary in their absence, recognizing that complete mastery of every subject,
especially intricate medical procedures, is an unreasonable expectation for any translator.

For aspiring interpreters, the responsibility of articulating another's voice is a profound
privilege that demands respect and diligence. Conveying meaning extends beyond words to
include vocal tones and body language. Appropriate attire is essential; neglecting professional
appearance can detract from the interpreter's role. Cultural sensitivities, such as aversions to
certain scents, should be acknowledged, as factors like the lingering smell of cigarette smoke can
influence hiring decisions. Attire should be tailored to the context of the event, whether it be a
medical conference or a sports competition, with the aim of remaining unobtrusive and allowing
the focus to remain on the communication at hand.

JIAIIEHKO Ha3apiii AngpiiioBuy,

3000y6au Opy2020 (MazicmepcbKo2o) pieHsa auuoi oceimu
2YMAHIMAapHO-neoazo2iuHo2o haxyivmemy,
Hayionanvnuii ynieepcumem oiopecypcis i
npupoookopucmyeanus Yxpainu ( m. Kuis, Yrpaina)
HaykoBe kepiBHHIITBO- mpodecop

KPABYEHKO Harauia KumiBHa
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®PA3EOJIOTI3MHA Y MIDKMOBHIN KOMYHIKAIIII: TEPEKJIA JALIBKI
PIHIEHHSA TA TPYJITHOLII

®pazeoiori3Mi € BAXIUBUM CKJIAAHUKOM HAIIOHAIBHO-KYJIBTYPHOI CIEHU(IKH MOBH Ta
OJIHUM 13 HaHOUIBII CKJIATHUX €JIEMEHTIB JUIS aJeKBaTHOTO Iepekiany. BoHu BimoOpakaroTh
MEHTAITET HAPOdY, WOTO ICTOPHYHUHN JOCBiMN, COMIaNbHI YSBICHHS, TPaJIHIlii, TYMOp TOIIO.
Came Tomy mpH iX mepeaadi iHO3eMHOIO MOBOIO MEPEKIIaad CTHKAETHCS 3 HU3KOIO TPYIHOIIIB,
10 MAIOTh HE JIMIIE JIHTBICTUYHUHN, @ i KYJIBTYpOJIOTIUHUHN XapakTep. 30epexeHHs 00pa3HOCTi,
€MOLIIITHOTO 3a0apBJCHHS Ta CTHIIICTHYHOI (PyHKIIT (hpa3eosqoriyHol OAUHUII — TOJIOBHA METa
NepeKyay TaKuX KOHCTPYKIIIH.

®pazeosiorisMu TOJUISIOTECS Ha JIBI BEJIHMKI TPYIH: 3arajbHOBXHBaHI (yHIBEpCalbHi) Ta
KyJIbTYpHO MapkoBaHi. [lepmii MoyTh MaTu npsiMi 4u OJIU3bK1 BIANOBITHUKU y PI3HMX MOBax
(Hanpuknaza, adri. to burn bridges — ykp. cmamuTu MOCTH), a JIpYrl € YHIKQIbHUMH IS
KOHKpETHOI KylbTYypH (HaIllpuKiIa, aHrdl. to rain cats and dogs, o He Mae NpsMOTO €KBiBaJIEeHTa
B YKpaiHCBHKIiil MOBI).

OnHi€ero 3 TOJOBHUX MPOOJIEM € Te, 10 OyKBaIbHUN Tepekial (Hpa3eosori3aMiB 4acTo HEce
PHU3MK BTpaTH 3MIcTy a00 BUKJIMKAE HEMOPO3yMiHHS y penunieHta. Hanpuknazn, ¢pasza kick the
bucket y OykBambHOMY Tiepexiiai (BAApUTH MO Bipy) HE MEpeae 11i0MaTUYHOTO 3HAYEHHS —
noMmepTH. ToMy Iepekiajad Mae BpaxOBYBAaTH HE JIMINE 3HAYEHHs, ajle ¥ NparMaTU4YHUN Ta
KYJIbTYPHHIA KOHTEKCT.

Cepen  HaWMOIIMpEHINIMX CTpaTerii mepekyiagy  (pazeosiori3MiB  BHOKPEMITIOIOTH:
eKBIBaJICHTHUI Tepekiaj (3a HaIBHOCTI MMOBHOTO BIIMOBIAHUKA B MOBI1 MEPeKIaay), YaCTKOBHMA
nepexiaj (31 30epe’KeHHsIM OCHOBHOTO CMUCITY, ajie 3 YaCTKOBOIO TpaHC(OpPMAIII€I0), OTUCOBUIMA
nepekiaj (rmepeaava 3HAYCHHsS Yepe3 ONHUC), KalbKyBaHHs (OyKBaJIbHUU TEpEKiaa CKIIaJI0BHUX
YaCTHH), 3aMiHy aHaJIoToM (iHIIa (pa3eosoriyHa OJIUHULIS, SKa BUKOHYE TY K (QYHKIIIIO).

Kosxna 3 mux crpaTerii Mae CBOi mepeBaru Ta HEIOJIKH 1 BUOMPAETHCS B 3aJICKHOCTI Bif
KOHTEKCTY, )KaHpy TEeKCTy Ta ayauTopii. Hanpukiaz, y Xyn0)KHbOMY TEKCTI BaKJIMBO 30epertu
EMOIIIHY Ta CTUJIICTUYHY HACUYEHICTh, TOA1 SIK Y IMMYOJIIUCTHIl — TOYHICTH 1 3pO3yMUTICTh.

Y KOHTEKCTI MDKKYJIbTYpPHOI KOMYHIKalii mepeknan ¢pa3eosori3aMiB € HE MPOCTO
JIHTBICTUYHUM 3aBJIaHHSIM, a aKTOM IHTEpHIpeTalii KyJIbTypHUX KoaiB. HemocratHe po3ymiHHS
(GOHOBUX 3HAaHb Ta KYJIbTYpH ajpecara MOXKE IPHU3BECTH JIO MOMMJIOK ab0 HEBIpHOTIO
TiymMaueHHs TekcTy. Came ToMy IepeKiagad Ma€e BUCTYNATH He JIMIIE SK MOBHUM MOCEPEHUK, a
1 K KyJbTYPHHUH IHTEPIPETATOP.

Bapro 3a3HaumtH, mo B ymoBax IyoOamizalii Ta aKTUBHOIO BHMKOPHUCTaHHS MAIIMHHOTO
nepekiaagy mpoOiema Tmepekiaany (¢paseonoriamMiB  HaOyBae 0COOJMBOI  aKTyaJIbHOCTI.
ABTOMaTH30BaHi CHCTEMHU YacTO HE 3/IaTHI PO3Mi3HATH 1JIOMAaTUYHI BUPa3H Ta iXHIO QYHKIIiIO B
TEKCTI, 110 BeZie A0 OyKBaJbHOTO, a OT’KE€ — IOMMIIKOBOIO nepekiany. Jlroacekuil nepekian y
LbOMY BHIIQJKYy 3aJUIIA€TbCS HE3aMIHHMM, OCOOJIMBO KOJM WIETbCA MPO  XYIOXHI,
nyominucTUYH1 200 KYyIbTYpPOJIOTTYHI TEKCTH.

Omxe, nepeknal (Gpa3eosorisMiB BUMarae riMOOKUX 3HAaHb HE JIUIIE JIEKCUKU 1 TPaMaTHUKH,
asie ¥ KynbTypH, MEHTAJITETy, CTUIICTUKU. Lle 3aBAaHHs, iK€ BUXOAUTH 32 MEXI JIIHTBICTUKH 1
TICHO MOB’A3aHE 3 MDKKYJIbTYPHOIO KOMYHIKalli€l0. AJIeKBaTHUM mnepekiaa (pa3eoaoriyHux
OJIMHMIIb € 3alOPYKOI0 SKICHOTO MDKMOBHOIO JaJloTy Ta B3a€MOPO3YMIHHS Yy TJI0OATbHOMY
CBITI.

MAPKEJIOBA CHi:xkana AHapiiBHa,
cmyoenmxka 2 Kypcy

Gaxyromemy in@opmMayitiHux mexHon02it,
Hayionanvnuii ynieepcumem oiopecypcis i
NPUPOOOKOpUCIYBAHHA YKpaiHu

(m. Kuis, Ykpaina)

HaykoBe kepiBHUIITBO — IOLIEHT
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Kaumapuuk Csitiana I'puropisna
PECULIARITIES OF THE TRANSLATION OF MEDICAL TEXTS

Medical translation, translation of medical and pharmaceutical texts is a highly
specialized type of translation, which requires a translator who knows not only the relevant
foreign language, but also the special terminology of the translated text. In addition, a
characteristic feature of modern medicine is the growth in the number of narrow specialties, the
emergence of new treatment options and the development of specialized equipment and
materials. Medical translation is characterized by such features as specialized medical
terminology, medical abbreviations and abbreviations. In addition, illegible handwriting is found
in medical documents. A particularly large number of names appear to refer to new methods of
diagnosis and treatment of patients. The lexicon of specialized fields of medicine (radiology,
radiology, immunology, oncology) is actively expanding. The number of new names of
medicines and materials is also increasing. The translator must consider for whom the
information he translates is intended. In particular, the requirements for translations, which are
provided along with documents to regulatory authorities, may be slightly reduced. If the
translation is intended for patients, incomprehensible places and specialized terms and
abbreviations (except for widely known and generally accepted ones) should be avoided. The
Latin names and abbreviations used in the documents are addressed primarily to medical
specialists and traditionally make it possible to unambiguously clarify definitions. Also in
modern medical texts, due to the integration of medical specialists, there are numerous terms
borrowed from different languages in unchanged form or adapted to the language of the
document. Such words and expressions are often found in the documents received by patients in
international clinics and medical centers, which employ multinational teams of doctors. Such
joint work leads to the emergence of sometimes very peculiar terms and expressions that are
used only in a particular institution. In such cases, it is the Latin names that are generally
accepted at the international level that acquire special significance. Of particular difficulty in
translations intended for patients are handwritten documents. In case of difficulties in reading
handwriting, in addition to professional medical knowledge, the use of search in electronic
dictionaries by mask helps. Mask search is a software feature for searching for words or phrases
in the headings of dictionary cards using wildcard characters. It is performed in all included
dictionaries of the selected group in the forward translation direction only among words and
phrases from a certain list of words. Mask search can be used in cases where the exact spelling of
a word is not known. For example, find a list of words if only a part of the word, the root, the
ending, or several different letters of the word are known. But even if you can find a suitable
word or expression, you cannot guarantee that it was used in the original document. Therefore,
the issue of special professional training of a translator remains relevant. Of particular difficulty
for translation are abbreviations in the original language, as well as abbreviations of Latin origin.

Deciphering abbreviations when translating from European languages, the alphabet of
which is the same as Latin, may lead to a misunderstanding of the abbreviated expression.
Abbreviations of Latin origin are common in both official written and informal colloquial speech
of medical professionals. Some of them have acquired the status of symbols, they are used as
independent lexical units, without thinking about deciphering. Here, too, confusion must be
avoided. For example, the abbreviation OD, commonly used by ophthalmologists, stands for
oculus dexter (mpaBe oko), in other cases it can mean both "mpodeciiine 3axBoproBanHs" and
"marieHT 3 nepeno3yBaHHAM JIKiB" (patients with overdosage of some drug). In scientific texts,
experts try to give a transcript of the abbreviations used. The problem of accuracy and
unambiguity of abbreviations in medicine is vital.

MAPKYI €auszaBera MukoJjaiBHa,
cmyoenmxka I Kypcy eymanimapHo-
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neoazo2iunozo gaxkyibmemy,
Hayionanvnuii ynieepcumem oiopecypcis i
nPUPOOOKOPpUCMYBaHHs YKpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHHIITBO — IOLIEHT
CHUJOPYK I'anuna IBaniBHa

TRANSLATION INDUSTRY

Technology will have a huge impact on the translation profession. Practical and reliable
desktop machine translation systems are being created, greatly impacting on translators and their
profession.

Machine-assisted translation systems have the impact and prior significance for
translators. Technology which keeps track of terminology, neologisms, and specialized
vocabularies is just around the corner, at hand. Reliable dictation software is here, though still
not reliable enough. Translation management software has arrived. All these products, plus
others will make a translator more productive, but will also require translators to learn more and
invest more.

The future of the translator is uncertain. Whether the profession is suddenly wiped into
oblivion by computers in 20 years or becomes more and more automated over the coming decade
remains to be seen. The translation profession is constantly changing in so many ways that
dwelling on an uncertain future some 10 or 20 years away is not terribly productive.

The impact of computers on translators cannot be underestimated. Computers now or
soon will allow us to send and receive jobs instantly, to do reference work and glossary and
terminology research without leaving our keyboards, to provide desktop published documents
ready for final printing, and to translate large projects more efficiently and accurately, using
software which tracks our terminology and phraseology.

Regulation of translators and the translation industry seems almost inevitable at this point,
though like machine translation, there is much debate concerning how and when it will occur.
Regulation may benefit translators in their daily struggle to find work, secure fair contracts and
agreements, get paid, and pay taxes.

The marketplace is also changing, both as a result of the ongoing changing in the world
economy and political structure and the availability of inexpensive computer software and
hardware. Gone are the days when a translator would produce raw text on a typewriter.
Translators now have to produce polished text in a word processor or desktop publishing
package, manage fonts and formatting, and then deliver the finished product via modem. Now
more than over, translators have to develop a host of ancillary skills in order to secure work.
And, they have to invest heavily in hardware and software in order to remain competitive.

MACAJITIH IBan CraniciiaBoBud,

3000y6au Opy2020 (MazicmepcvKo2o) pieHs 8UUOi 0c8imu
2YMAHIMAapHO-nedazo2iuHo2o Gaxyivmenty,
Hayionanvnuii ynisepcumem 6iopecypcis i
npupoookopucmyeanusa Yxpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHHIITBO — ipodecop

MOCKAJIEHKO Ounena IBaniBna

JIEKCUKO-CEMAHTHUYHI TA TPAMATHYHI OCOBJIMBOCTI NIEPEKJIAIY
MI)KHAPOJIHUX MOPCHKUX JOKYMEHTIB YKPATHChKOIO MOBOIO

Ilepexnan MDKHapOJHMX MOPCHKHX JOKYMEHTIB 3 aHIJIIMCBKOI Ha yKpaiHCbKY MOBY €
CKJIAJJHUM Ta BAaXXJIUBUM IPOIIECOM, OCKLUIBKH 1[I TOKYMEHTH MOEIHYIOTh IOPUANYHI Ta TEXHIYH1
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acIIeKTH, 110 BUMAararoTh BiJ MepeKiazaya BUCOKOTO PIBHS JIHTBICTUYHHMX Ta CIEI[ialli30BaHUX
3HaHb. MOpPCBKI JOKYMEHTH PETyIIOI0Th MDKHApOJHI BIIHOCHHH Y cdepi TpaHCIOPTYBaHHS,
TOPriBji Ta O€3MeKu Ha MOPi, TOMY TOYHHMHU 1 NMPABWJIBHUH MEpeKiaZ Ma€ KPUTHYHE 3HAYCHHS
st 3a0e3neyeHHs e(heKTUBHOT KOMYHIKaIlii MK PI3HUMHU CTOPOHAMHM, 30KpeMa, JUIi MOPCHKUX
(axiBIiB, IOPUCTIB, MOPTOBUX aIMIHICTpALil Ta KOMITAHIH.

OnHi€r0 3 OCHOBHHX IMPOOJIEM TEpEeKNIady € JEKCHKO-CEeMaHTH4HI TpynHouli. Mopchka
TEPMIHOJIOTISI Mae crhenuQiyHi 3HAYEHHs, 4YacTO IOB’SA3aHI 3 TEXHIYHMMH YU HOPUIAMYHUMU
acrieKTaMu, 1 He 3aBXKAM ICHYE MNPSMHUI €KBIBAJICHT Y IUTbOBIM MOBI. Y TakuxX BHUMaJIKax
nepeKyaadyi BUKOPUCTOBYIOTh METOJHM KalbKyBaHHS, OIKCOBOTO Iepekiaay ado amamrartii
TEPMIHIB JI0 YKpaiHCBKUX yMOB. Hampukinan, TepMiHM Ha KWITanT bow (HIC CyaHA) 4H Stern
(kopMa) MaroTh YiTKi BIINOBITHUKH B YKpaiHCBKili MOBI, aje IHIII CHemialxi30BaHi TEPMiHH
MOYTh IOTPeOyBaTH MOSICHEHHSI 200 BUKOPHCTAaHHS TPAHCKOyBaHHSI.

I'pamaTuuni TpaHchopmallii TakoX € BaXJIMBUM acHeKTOM Yy IpoIleci Nepekyagy TaKux
JNOKYMEHTIB. B aHrmiiicbkii MOBI 4YacTO BHUKOPUCTOBYIOTHCA TaCMBH1 KOHCTPYKILII JAJst
MigKpecaeHHs: 00’ €KTUBHOCTI ab0 6€30C000BOCTI, SIKI B YKPaIHCBKOMY KOHTEKCT1 MOXYTh OyTH
nepesiaHi aKTUBHUMH KOHCTPYKIISIMH abo Oe3ocoboBuMu Qopmamu. Hanpukiazn, aHrmilicbke
peuenHsi The vessel was inspected by port authorities B yKpaiHCbKOMY TNepeKIIai MOXKe 3BydaTu
sk [lopmosoro en1adorw 6yno oenaHymo cyoHo, OJTHaK B YKpaTHCHKIM MOB1 Taka KOHCTPYKIIS €
MEHUI MPUPOIHOIO, TOMY YAaCTO BUKOPUCTOBYIOTHCS aKTUBHI 400 6€30C000B1 CTPYKTYPH.

[HImIMM Ba)kKJTMBUM acleKTOM € aJarnTallisi CHHTaKCUYHOI CTPYKTYpH pedeHb. B aHrmiiicbkiil MOBI
4aCTO BUKOPHUCTOBYIOTHCS CKJIQTHI 0araTOKOMIOHEHTHI KOHCTPYKIIi, TOJI SK yKpaiHChKa MOBa
CXWJIbHA JI0 OUIBII THYYKUX CTPYKTYP, 110 JO3BOJISIE NEpeKIaay OyTH MEHII TPOMI3IKUM 1 OLTbII
3pO3yMUIUM Il yKpalHChKOTO 4YmTava. lle yacTo BHMarae po3mMpeHHs a00 CKOPOUYCHHS
peYeHb, 3MIHU MOPSIKY CIiB, 00 30€perTH TOYHICTH 1 3pO3YMUTICTh IEPEIAHOTO 3MICTY.

Oco0OmuBy yBary mnpu Mepekyiagi MDKHAPOJHUX MOPCHBKHX JTOKYMEHTIB HEOOXi1THO
MPUIUIATH TTPABOBUM acriekTaM. J[esiki IopuIudHi TEPMIHH MalOTh Pi3H1 3HAYEHHS B 3AJICKHOCTI
Bl TIPaBOBOI CHCTEMH KpaiHH, IO BUMAarae BiJ Tepekiazada HE TUIbKH TJIMOOKOTO 3HAHHS
TEPMIHOJIOTIi, ajle W 3JaTHOCTI MPaBWJIBHO AJaNTyBaTH TEKCT A0 YKPAiHCHKUX HOPUIUYHHUX
peaniii.

Jlnst 3a0e3neueHHss TOYHOCTI 1 TOCIIIOBHOCTI NEPeKiIaay HEoOXiTHO BUKOPHUCTOBYBATH
creriaiaizoBaHi pecypcH, Taki SK aHTJ0-yKpaiHChbKI MOPCHKI CJIOBHUKH Ta TJocapii, 1o
J03BOJISIIOTH TIEpeKIIaiadaM MaTH JIOCTYII JI0 MepeBIpeHUX TepMiHiB 1 popmymoBanb. Kpim Toro,
BKJIMBUM € TIOCTIHHHMH TTpOo(eciiftHIil PO3BUTOK MepeKIagaviB, OCKUIbKH MOPChKa TEPMIHOJIOT IS
Ta FOPUINYHI BUMOTH TIOCTIHHO 3MIHIOIOTHCS.

VY migcymKy, nepekiiaj MDKHapOJAHUX MOPCHKHMX JOKYMEHTIB BHMarae Bij Iepekiiaaaya
HE TUIbKH BUCOKHUX JIIHTBICTUYHUX HaBUUOK, ajie i pO3yMIHHS crelu(iku TEXHIYHUX 1 MPaBOBHUX
aCreKTiB MOPCHKOI JISUIBHOCTI. 3aCTOCYBaHHSI MPAaBWIBHUX  JIEKCUKO-CEMAaHTHUHUX 1
rpaMaTUYHUX TpaHcopmalliii € OCHOBOIO JUIsi TOYHOTO Ta 3pPO3YMUIOrO Mepekiaay, 1o Mae
BKJIMBE 3HAYCHHS JIJIs1 OE3MEeKH 1 €PEKTUBHOCTI MDKHAPOJHUX MOPCHKHX OTIEPAIliid.
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5. Ukrainian Sea Ports Authority (2023). Glossary of Maritime Terms [O¢iniiiHuii rmocapiit
MopchKuX TepMiHiB]. KuiB: MiHicTepcTBO pO3BUTKY IpOMaj, TEPUTOPIN Ta
iH}pacTpykTypu YKpaiHu.
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MEJIBHUKOBA Jlap’ss PomaniBHa,
cmyodenmxa 1 kypcy
2YMAHIMAPHO-Neoazo2iuno2o haxyivmemy,
Hayionanvnuii ynieepcumem oiopecypcis i
npUPOOOKOPUCMYBAHHA YKpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHHIITBO — IOLIEHT
CHUAOPYK I'anauna IBaniBHa

HOBITHI TEHJAEHIIII B TAJTY3I IEPEKJIAJJOSHABCTBA TA KYJIBTYPHOI'O
OBMIHY

VY cyyacHOMY CBITI, /€ KOMYHIKalii MDK KyJbTypa MU HaOyBae Oe3NpeLeleHTHOI
IHTEHCUBHOCTI, aKTYaJIbHICTh JOCIIDKEHb y cQepl MepeKkIaZo3HaBCTBa Ta MUKKYJIbTYpPHOT
KOMYHIKaIlli mocTiiiHo 3pocTtae. ['mobanizamniiiHi IporecH, TeXHOJIOTIYH1 1HHOBAllli, MirpaiiiHi
MIOTOKH Ta KyJIbTYpHa MOOUIbHICTh 3yMOBIIIOIOTh HOBI BUKJIMKU nepes (GaxiBUIMU 3 MDKMOBHOT
Ta MDKKYJIBTYPHOT B3a€MO/III.

OnHier0 3 KIIIOYOBUX TPOOJIEM TIEpeKNIao3HaBCTBA € HEMEePeKIaHICTh KYJIbTYPHO
cHenu(pIUHUX eJIEMEHTIB, TaKUX SIK pealtii, (pa3eosori3aMu, TyMOp, IpOHis Ta ajto3ii, [0 HEPLAKO
BTpayaloTh CBI MEPBUHHUIN 3MICT y Mpolieci TpaHCIHALIl 1HIIOK MOBOK0. BuHMKae motpeda y
rHOOKOMY KYJbTYPHOMY 3aHYPEHHI Iepekiiajada, M0 J03BOJSIE HE JIHMIIE 3pPO3YMITH
OpWTiHATHHUN KOHTEKCT, a W BIIHAWTHU aJeKBaTHI 3acoOM /JIsi WOTO BIATBOPEHHS y MOBI
nepeKamy.

BaxxnmuBuM acnekToM € TakoX OallaHC MDK JOCHIBHICTIO Ta aJanTaIli€l0 IepeKamy.
HammipHa OykBajgbHICTh MOKE MPU3BECTH JI0 BTPATH 3MICTY a00 KOMYHIKATUBHOTO €(EeKTY, TOII
SK HaaMIpHA aJanTaiis MOE CIOTBOPUTH aBTOPChKe mociaHHs. [lg mwiema ocoOiuBO
aKTyaJbHa y XyJI0XKHBOMY, TYOJIIIUCTUYHOMY Ta PEKJIAMHOMY TEPEKIIaI.

CydJacHl TEXHOJOTIi, 30KpeMa MallWHHUNA TEPeKiIa] 1 CUCTEMH IITY4YHOTO IHTEJIEKTY,
CYTTEBO TpaHC(HOPMYIOTh NEPEKIANANbKy MiSUIbHICTh. [lompu BUCOKMI piBEHb aBTOMAaTH3aIlli,
Taki CHUCTEMH JOCi HE 37aTHI IMOBHOIIIHHO BIATBOPUTH CTHJIICTUYHY THYYKICTh, €MOIIHHY
3a0apBJICHICTh YU MIParMaTUYHUM 3MICT BUCIIOBIIIOBaHb, 110 3AJIMIIAE 3a MepekiagadeM (yHKII0
MOCTpeaKTopa.

He menm BaxiauBoiO € mpoOiieMa TEeHAEPHOI YYTIMBOCTI y Tepekiani, ocoOJWBO B
yMOBax 3pOCTaHHSl yBaru 10 IHKI03UBHOI MOBH. Ilepeknagaui aenani yacrimie CTUKAIOTHCS 3
HEOOXIHICTIO JOTPUMAHHS TEHIEPHOro OallaHCy TMpU TPaAHCHALIl TEKCTiB 13 MOB, Je
rpaMaTUYHHM Pill HE € MapKOBAHUM, JI0 MOB, JIe 1151 KaTeropist Ma€ BUpilladbHEe 3HAYCHHS.

VY chepi MDKKYIBTYpPHOT KOMYHIKaLlli TOCTPO NOCTalOTh MUTAHHS KyJIbTYpPHUX Oap'epiB i
KOMYHIKaTUBHOT HEKOMIETEHTHOCTI. BepOanbHi Ta HeBepOanbHi OCOOIMBOCTI, HOPMU
BBIWIMBOCTi, MOBJICHHEB] CTpATerii MOXYTh CYTTEBO BIAPI3HATUCSA Y MPEICTABHHUKIB PI3ZHUX
KYJIBTYp, IO MPU3BOAUTH 0 HEMOPO3YMiHb, KOH(IIKTIB 1 KOMYHIKaTUBHUX 3001B.

OcoOnuBe 3Ha4YE€HHS MAIOTh TaKOX MHUTAHHS MEia-BIUIMBY HA KYIbTYPHY 1I€HTHYHICTb,
MOBHOTO 3MilllyBaHHS (KOJIEMIKCHHT, KPEOJIbChKI MOBH, CYPKHK) Ta KyJAbTYPHOT alipomnpiartii, siKi
MIOCTAIOTh Y KOHTEKCTI IN100aIbHOT IHTEerpalii Ta KylIbTypHOTO 00MiHy. BinOyBaeTbcs He nuie
B3aeM0O30araueHHs KyJabTyp, a i CTUpaHHS MeX MDK HHUMH, 110 MOKE CIIpUIIMaTHCs K 3arpo3a
Ui 30€epeKeHHs HalllOHABHOT 1IEHTUYHOCTI.

Takum 4MHOM, NMEPEKIaJO3HABCTBO Ta MDKKYJIbTYpPHAa KOMYHIKAIisl IOCTAlOTh K TICHO
MOB’s3aHI MDKIMCUMIUTIHAPHI Tajy3i, IO BHUMAarailoTh HOBUX TEOPETUYHUX IMIAXOJIB,
NPAKTUYHUX HABMYOK Ta TIJIMOOKOTO MDKKYIBTYpHOro po3yMmiHHsA. IlomonmaHHs cydacHHUX
BUKITUKIB Y IIUX c(pepax MOXKIIMBE JIMIIE 3B YMOB MO€AHAHHS JTIHIBICTUYHUX, COLIOKYIbTYPHUX,
KOTHITUBHHX 1 TEXHOJIOTTYHUX 3HAHb.
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HEKPYT Muxaiijo KocTaHTHHOBHY,
cmydenm 2 Kypcy,

Gaxyromemy in@opmayitiHux mexHo02it,
Hayionanvnuii ynisepcumem

biopecypcis i npupoOOKOPpUCMYBAHHS

(m. Kuis, Ykpaina)

HaykoBe KepiBHHIITBO — CTAPIINIA BUKJIAAA4
SIMHUY Harauaia FOpiiBua

MODERN CHALLENGES IN TRANSLATION AND INTERCULTURAL
COMMUNICATION: MY PERSPECTIVE

Modern translation studies and intercultural communication face a number of urgent
problems caused by globalization, the development of technology, and the change of the socio-
cultural environment.

With the growing popularity of machine translation (Google Translate, DeepL,
ChatGPT), the traditional role of the translator is changing. Although automated systems have
greatly improved the quality of translation, they still cannot adequately convey cultural shades,
context, and stylistic features. This raises the question of adapting to new realities and
developing competencies in the field of post-editing machine translation.

Translation is not a simple transfer of words from one language to another. It also
includes adapting the text to the cultural norms of the target audience. Localization of video
games, websites, software, and marketing campaigns requires not only knowledge of the
language but also an understanding of the socio-cultural context.

Globalization contributes to the spread of English as an international means of
communication, which leads to the displacement of national languages in certain areas. In
translation studies, this gives rise to challenges related to the preservation of lexical, stylistic, and
grammatical features of languages, especially rare and little-used.

Translators often face ethical dilemmas, especially when dealing with politically sensitive
texts, legal documents, or works of art that contain culturally specific or potentially controversial
elements. It is important to strike a balance between the accuracy of the translation and its
acceptability for the target audience.

In intercultural communication, it is important to take into account differences in the worldview,
traditions, and language codes of different peoples. Errors in translation can lead to
misunderstandings or even conflicts. For example, some neutral words or gestures in one culture
may be offensive in another.

The modern market requires translators with a narrow specialization - in the fields of medicine,
law, information technology, finance, etc. High-precision translation in these areas requires not
only language competence but also deep knowledge in a particular field.

Translation studies and intercultural communication remain dynamic and complex industries
that are constantly evolving. Challenges related to technological progress, cultural differences,
and ethical aspects require specialists to be flexible, constantly learn, and adapt to changes in the
modern world.

O3IMKOBCBHKHH Hazap BosoaumMuposuy,
cmyoenm 1 Kypcy eymanimapHo-
neoazoziunozo gaxynvmemy,

Hayionanvnuii ynieepcumem diopecypcis i
NPUPOOOKOpUCIY8AHHA YKpaiHu

(m. Kuis, Ykpaina)

HaykoBe kepiBHUIITBO — IOLIEHT
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CUJOPYK I'asiuna IBaniBHa
BASIC PRINCIPLES OF THE TRANSLATION THEORY

The process of translation is a set of interlanguage transformations; it is transforming the
text written in one language into the text — in another.

Linguistic theory of translation aims at constructing a definite translation process model, a
scientific scheme, which more or less exactly reflects the existing issues of the given process.

Translation theory does not aim at analyzing every single correlation between the texts of
source language (SL) and target language (TL), but just routine, typical correlations, repeated on
a regular basis. But apart from these phenomena in comparative analysis of both texts, usually a
great many correlations emerge — single and irregular, peculiar for a specific case.

These irregular correlations represent the most embarrassing complications in the
translation practice. In the ability to find individual variants, single and “not foreseen” by the
theory, there is a creative character of interpretation activity. On the other hand, many
phenomena that first are considered as individual and irregular, gradually blend into a general
picture, obtain explanation and are included into the objective consideration of the TT. In other
words, the same way as in any other science, the translation process consists, specifically, of the
fact, that behind the multitudes of the imaginary, fictitious exceptions and irregularities some
regularity, pattern, rule, general conformity to natural laws, which controls them and determines
their character are gradually revealed. Therefore, the translation process may be regarded as an
art and not just mechanical arts or occupation.

During language transformation (as well as during any other transformation) inevitable
losses take place, i.e. the full translation of meanings, expressed in original text is impossible.
Hence, sometimes a translated text cannot be totally and absolutely equivalent to the original
one. The task of a translator is to try and do the best to make this equivalence more precise and
allow minimal losses.

We should keep in mind that the most essential thing in translation is rather equivalence
of meanings, than of isolated words or even isolated sentences, the equivalence of the entire text
translated.

To support the idea let us take two examples. In the story of the well-known English
writer Somerset M. “A Casual Affair” there is such a sentence:

He’d always been so spruce and smart; he was shabby and unwashed and wild-eyed.

Ukrainian translation of this passage is as follows:

Paniwe 6in 6y6 maxum yenypuum, maxum owamuum. A menep 61yKag no Gyauysx
Cineanypy 6pyonuil, Hcantocionuil, 3 OUKUM NO2SLOOM.

At the first sight the Ukrainian text seems not quite equivalent to the English one: here we
encounter the words pawiwe, menep, 6nykas no eyauyax Cineanypy, which have no direct
equivalents in the original text.

But in fact the semantic equivalence is precisely preserved and well-kept here, though the
vocabulary equivalence, i.e. the word equivalence is absent.

The issue is that the Ukrainian words pawniwe and menep convey here the meanings,
which in the English text are not expressed by words, but grammatical forms: opposition of verb
forms to be — had been and was expressing antecedence of the first event or action to the second
one, which in Ukrainian are expressed by lexical means, with the help of the adverbs of time.
Hence, some grammatical forms in one language are expressed by lexical means in another.

In the story of the American writer Harper Lee “To Kill a Mockingbird” there is such a
sentence Mr. Raymond sat up against the tree-trunk.

In Ukrainian it sounds as follows Micmep Petimono cie i npumynuécs 0o dyoa.

In the translation there is a word npumynueca, which is absent in the original text, the
English adverb up in the phrasal verb sat up indicates the fact, that the subject of the verb,
assumed a sitting position after lying (compare: sat down) when in the Ukrainian sentence this
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information is absent. The English word tree-trunk does not mean oak but cmosbyp odepesa.
From the previous sentence it is clear, that he had been in a lying position under the oak.
Semantic equivalence may not exist between separate elements of these texts, but it exists
between the whole texts. Besides, in the text itself multiple regroupings, transpositions and
redistribution of separate meaningful elements are not only admissible, but frequently inevitable.

OINIPUIIIEHKO [lapia OsexcanapiBHa,
cmydenmxa 2 Kypcy

2YMAHIMapHo- nedazo2iuno2o axkyibmemy,
Hayionanvnuil ynisepcumem oiopecypcis i
npupoooxopucmysanus Yxpainu,

(m. Kuis, Ykpaina)

HaykoBe kepiBHHIITBO — IOLIEHT

TEIIJIA Oxcana MukoJiaiBHa

YVIIIUB I'JIOBAJIIBAILIL HA MIKKYJbTYPHY KOMYHIKALIIO:
POJIb AHIJIIMCHKOI MOBHU

I'mo6anizanis 3Ha4HO 3MIHMIIA CIOCIO, Y SIKUM B1IOYBA€ThCS MDKKYJIbTYpHA KOMYHIKALIis.
Bona cmpusie iHTerpaimii €KOHOMIK, KyJIbTYp Ta CYCHUIbCTB, pOOJSYM CBIT OUIbII
B3a€MOINOB’si3aHUM. OJHUM 13 TOJIOBHUX UYHMHHHUKIB, 110 3a0e3meuyloTh e(peKTHUBHY
MDKKYJIBTYPHY B3a€MOJIiI0, € MOBA, 1 B Cy4aCHOMY CBIT1 aHIUIIiCbKa BUKOHYE POJIb TJI00aIbHOT
ninrBa ¢panka. lle o3Hauvae, Mo BOHA CTaJla OCHOBHHM 3aCO0OM CHUIKYBaHHS MDK JIIOJIBMH 3
PI3HHX KpaiH Ta KyJbTyp. Y Iiif poOOTi pO3TISHYTO, SIK TJI00ai3allis BIUIMBAE HA MDKKYJIBTYPHY
KOMYHIKAIIiIO Ta SKYy POJIb Y IIbOMY Billirpa€ aHrjilcbka MOBa.

AHTITIIChKa MOBa CTajila IOMIHYIOYOIO B OaraThoXx cepax MDKHAPOJHOTO CIUIKyBaHHSI.
IcTopryHO BOHA mMoImMprOBaacs Yepe3 KOJOoHIanbHYy ekcrancito Benmukoi bpuranii, a B cyuacHy
enoxy il MomyJspHICTh 3pocia 3aBASKH €KOHOMIYHOMY Ta KyJIbTYPHOMY BIUIMBY aHTJIOMOBHHX
kpain, ocobmuBo CIIIA, mo 3akpinmuio i riob6ansHe 3HaueHHs. ChOTOJHI aHTJIIMChKa MOBa €
odiriiiHoI a00 IMHPOKO BUKOPHUCTOBYBAHOI y OaraThoX KpaiHaX, BKIIFOYAIOUYM MDKHApPOIHI
opranizaii, Taki sk OOH, €C 1 HATO.

AHTTIiIChKa BIIITpae KIOYOBY pOJb Yy Oi3HEcCi, OCBITI, Hayli Ta MacOBIM KYyJbTYpI.
Benuki MibkHApOHI KOMIaHIi BUKOPHUCTOBYIOTH i1 JUISI KOMYHIKAIlli MDK CHIBpOOITHUKaMH 3
pI3HMX KpaiH. BiIbIIiCTh HAYKOBUX CTaTel, TEXHIYHMX IHHOBAIM Ta akaJeMIYHHUX IMpPOrpam
MyOJIIKYIOTBCS aHTJTIHCHKOI0 MOBOIO, IO POOUTH 11 BXKIIUBOIO /Il MPO(ECIHHOTO PO3BUTKY.

I'mo6anizanis aHraiChbKOT MOBH Ma€ K ITIO3UTHBHI, TaK 1 HEraTUBHI HACIIAKH. 3 OJHOTO
00Ky, BOHA CIIPHSE B3a€EMOPO3YMIHHIO MK KYyJIbTypaMH, MOJETUIYIOYH CHUIKYBaHHS Ta OOMiH
3HAHHSIMH, HaJIa€ TOCTYM JO BEIUKOI KUIbKOCTI iH(opMallii, cripolnye MbKHAPOAHY CIIBIPAIIIO.
Le n03BOJIsI€ MOAM 3 PI3HUX KYTOUKIB CBITY OTPUMYBATH OCBITY B HalKpalllUX yYHIBEPCUTETAX,

3HAXOJIUTU POOOTY 32 KOPAOHOM 1 OpaTH y4acTb Y MDKHAPOJIHUX JTOCIIIKEHHSX.

3 iHmoro OOKy, NOMIHYBaHHS AaHTJINCHKOI MOBH MOKE 3arpoKyBaTH KYyJIbTypHOMY
PI3BHOMAHITTIO, OCKUTBKM BOHO CIpHS€ BUTICHEHHIO HAI[lOHATBHUX MOB 1 3MYIIye JIOJIeH
aJlanTyBaTHCS 10 AaHTJIOMOBHOTO Auckypcy. lle Moske mpusBecT A0 BTpaTH KyJIbTYpHOT
IIGHTUYHOCTI Ta 3MEHILIEHHSI MOTHBALlil 10 30epexkeHHs pigHoi MoBH. Kpim Toro, mroau, siki He
BOJIOJIOTh AHTJIICHKOIO, MOXYTh CTUKATHCS 3 TPYAHOIIAMH Y JAOCTYIi 10 TJI00albHOT
iH(pOopMalii Ta MOXKIIUBOCTEH.

I'moGanizarisi CyTTEBO BIUIMHYJA HA MDKKYJIbTYPHY KOMYHIKAI[if0, 3pOOUBIIN aHTIIHCBKY
MOBY T'OJIOBHUM 3aCO00M MDXHAPOHOTO CIIUIKYBaHHS.

BoHa cinyXuTh MICTKOM MK PI3HMUMH KyJIbTYpaMmu, 3a0e3Medylour CHUIbHY MIaThopmy
i OOMIHY ifessMM Ta iHOpMaIli€lo, ajge TaKoX BHUKIMKAE CYIEPEYKd IN0J0 BIUIMBY Ha
KYJIbTYpHE po3MairTs. He3Bakaroun Ha BCl BUKJIHMKH, 3HAHHS aHTIIMCHKOT MOBH € Ba)KIIMBUM
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IHCTpYMEHTOM JJs1 ydacTi y TJ00ali30BaHOMY CBITi, TOMY BapTO IIyKaTH OajlaHC MiX
BUKOPUCTaHHAM MDKHAPOIHOT MOBU Ta 30€PEKEHHAM PITHUX MOB 1 KYJIBTYD.

OUYMAH Kartepuna /ImutpiBHa,
cmydenmxa 1 Kypcy eymanimapuo-
neoazociuHo2o (hakyivmemy,
Hayionanvnuii ynisepcumem 6iopecypcis i
npUPOOOKOPpUCMY8aHus YKpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHHITBO — JOI[€HT
CHUAOPYK I'anauna IBaniBHa

THE ROLE OF THE TRANSLATOR:
QUALITIES OF TRANSLATOR/INTERPRETER

Translators are language professionals. They are applied linguists, competent writers,
diplomats, and educated amateurs. Like linguists, translators have to be capable of discerning
subtleties and nuances in their languages, researching terminology and colloquialisms, and
handling new developments in their languages. Like writers, translators have to be accustomed to
working long hours alone on a subject which interests few people and with a language that few
people around them know. Like diplomats, translators have to be sensitive to the cultural and
social differences which exist in their languages and be capable of addressing these issues when
translating. And like educated amateurs, translators have to know the basics and some of the
details about the subjects they deal with.

The above is an idealization of the translator, an image which professional translators
aspire to and achieve with varying degrees of success. Not all translators need to overflow with
these qualities. They must, however, have them in sufficient measure to be able to translate their
material in a manner acceptable to their clients.

Somewhere in the process of translating something, the translator will come across all
these issues. When working with technical or medical documents, we have to deal with the
intricacies of technical writing in Ukrainian and English and research new or obscure terms (and
sometimes invent our own). We struggle with Ukrainian to polish and hone it so that the client
sees the material as natural, without the tell-tale signs that it was translated from English. We
deal with the differences between Ukrainian and American culture, especially when translating
fiction or computer manuals. We give instructions and explanations in Ukraine very differently
from how people give them in the U.S.

Like any professional, translators have to stay on top of their areas of expertise. I devote a
lot of my time to browsing through specialized magazines and newspapers, as well as reading
numerous books on developments in medicine and computer science.

The fundamental rule when you are not sure of a term or phrase is to ask. There is an old
Japanese adage which goes: to question and ask is a moment’s shame, but to question and not
ask is a lifetime’s shame. When you have doubts or questions about a translation, call the client,
ask your question, and then get the answer. If you’re still not sure, make a note of it in the final
translation. Clients are surprisingly tolerant of such notes and often expect them. Clients are
sometimes suspicious when they don’t see these notes. After all, how much can a translator
know about new surgical procedures to clear a pulmonary embolism?

As future interpreters you will have much entrusted to you — there is power in being a
voice for another, a very privileged position that you must treat with respect. Who ever said you
would convey only words? You convey impressions with sounds and body language.
Appropriate appearance should be observed — do not neglect dressing for the job. Some
Americans don’t like the smell of cigarette smoke — so if you are a smoker pay particular
attention to the fact that this will be detected in your clothing. This alone may exclude you from
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being hired. You would dress differently for a medical convention versus a dog show
competition or athletic event. It is important that you do not draw attention to yourself. You
should be basically invisible — sight unseen.

You bring your limitations with you and you must know them. It’s okay to have them, we
all do. We all have limitations but don’t say you can do something that you cannot. If your
language/interpretive skills are limited — say so and specify.

IMAJIIMYYK Aprem,

3000y8au 0py2020 (MazicmepcbKo20) piéHsa BUWOL 0C8imu
2YMAHIMapHo-nedazociuno2o Gaxyiomemy,
Hayionanvnuil ynisepcumem oiopecypcis i
nPUPOOOKOPUCMYBaHHA YKpainu

(m.Kuis, Ykpaina)

HaykoBe kepiBHHITBO — nnpodecop

MOCKAJIEHKO Ounena IBaniBna

OCOBJIMBOCTI HEPEKJIAAY AHI'VIOMOBHUX JOKYMEHTIB IIOAO
HNEPEBE3EHHS HEBE3ITEYHUX BAHTAKIB

[lepexnag aHTIOMOBHMX JOKYMEHTIB IWIOJIO TEPEBE3EHHS HEOE3MEYHUX BaHTAXIB €
CKJIaJIHUM TPOIIECOM, SIKHM BHMarae 3acTOCYBaHHS PI3HUX BHIIB TpaHchopmamiid. Y poOoTi
PO3IIIAJAIOTECS OCHOBHI JIGKCHMYHI Ta TIpaMaTW4yHl 3MIHM, IO BiI0YyBalOThCS Yy Tpolect
MePEeKIIay TAaKUX JJOKYMEHTIB YKPaiHChKOIO MOBOIO.

OmHuM 13 KJIIOYOBHX AacCIeKTIB € auanTaiis TEPMIHOJIOTI, IO periaMeHTYEThCS
MDKHApOJAHUMH CTaHJIapTaMu. AHTJIOMOBHI TEKCTH YacTO MICTATh TEPMIHH, IO HE MaloTh
TOYHOTO BIIMOBIIHWKA B YKPAiHCBKIM MOBi, IO MOTPeOye BHUKOPHCTAHHS KaJIbKyBaHHS,
OTIMCOBOTO TEPeKIIay ad0 y3BUUAEHUX TEPMIHOJIOTIYHUX CKBIBAJICHTIB.

Takoyx 3HA4YHY pOJIb BIIIrparOTh TpaMaTHuHI TpaHchopMallii, cepes; IKMX 3MiHa YaCTHHHU
MOBH, TiepeOymoBa pedyeHHs, JoJaBaHHA ab0 BHJyYEeHHS CJHIB a4 3a0e3nedeHHS
€KBIBAJICHTHOCTI 3MicTy. Hampwuknan, nacuBHI KOHCTPYKII B aHMUIIMCHKIA MOBI 4acTo
MepelaloThCsl aKTUBHUMHU CTPYKTYpaMU B YKPaiHCBKIM.

OkpiM TEpPMIHOJIOTIYHUX Ta TpaMaTHYHUX TpaHCPOpMaIliid, BaKJIUBUM aCIEKTOM €
CHHTAaKCHYHA ajanTaifis. Y MpoIeci mepekiiaay IpUANYHUX Ta TEXHIYHUX JOKYMEHTIB HEPIIKO
BUHHUKA€ HEOOXINHICTh PO3LIMPEHHS a00 CKOPOYEHHS CTPYKTypU pEuYeHb s Kpalloro
po3yminHsA. Hanmpuximan, ckiIagHOMIAPSAIHI KOHCTPYKINT B aHTJIIMCBKIA MOBI MOXYTh OyTH
MepPEeTBOPEH1 Ha MPOCTIIi peyeHHs B YKpaiHChKiA MOBI 331 3a0€3MeUYeHHs] YITKINIO1 nepenadi
3MICTY.

[Ile opaHi€0 OCOONMBICTIO TMepeKIaay TPAHCIOPTHUX JOKYMEHTIB € BpaxXyBaHHS
KYJIbTYPHHUX 1 MpaBOBUX acHeKTiB. Jleski IOpUANYHI TEPMIHM MOXYTh MaTH Pi3HI 3HAYEHHS
3alie)KHO BiJl MPABOBOI CHUCTEMHU TEBHOI KpaiHW, II0 BHUMAarae JAETalIbHOTO aHaIi3y Ta
MPaBUWJIBHOTO BHOOPY MepeKiIafalbKuX cTpaTerii. BukopucranHs riocapiiB Ta CTaHIapTHUX
JIOBIIKOBHX MaTepialliB ToroMarae 3a0e3MeunT KOPEKTHICTh 1 MOCTiI0BHICTh MepeKIamy.

JlocmipkeHHss 1MX TpaHcopMaliil  J103BOJIAE BU3HAYMTU ONTHUMAalbHI CTparterii
nepekyiagy Ta MABUIIUTH SKICTh YKPalHOMOBHHUX BepCiii TpPaHCMOPTHUX JOKYMEHTIB.
[IpakTH4Ha 3HAYYIIICT MOJIATAE B MOKJIMBOCTI BIOCKOHAJIEHHS HOPMATHUBHOI 0a3u mepexiany
JOKYMEHTAIIIl 3 ypaXyBaHHSAM Cy4aCHUX JIIHTBICTHUHUX MITXOIIB.

TakuM uMHOM, TeEpekiaj AOKYMEHTIB IIOJ0 TEpEeBE3eHHsS HeOe3MeYHUX BaHTaXKIB
BHUMArae He Juiie ri1M00KOro 3HaHHS MOBH, ajie i po3yMiHHs creurdiky MpaBOBHUX 1 TEXHIYHUX
HOpM. BukopuctaHHs BIANOBIAHUX TpaHCOpMaliif CIpHuse TOYHOCTI Ta 3PO3YyMUIOCTI
MEpPeKIaIeHNX TEKCTIB, M0 Ma€ BaXJIUBE 3HAYCHHs Ui O€3MeYHOro MIKHAPOIHOTO
TPAHCIIOPTYBaHHS HEOE3MEUHUX BAHTAXKIB.

Cnucoxk BUKOPUCTAHUX JIxKepes
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1. Munday, J., Ramos Pinto, S., & Blakesley, J. (2022). Introducing Translation Studies:
Theories and Applications (5th ed.).
2. Venuti, L. (Ed.). (2021). The Translation Studies Reader (4th ed.).

MLJIAN Katepuna OJerisua,
cmyoenmxka 1 kypcy ¢haxynomemy
iHhopmayitiHux mexHono02il,
Hayionanonuu ynieepcumem
biopecypcis i npupoOOKOPUCIYBAHHS
Ykpainu

(m. Kuis, Ykpaina)

HaykoBe KepiBHUIITBO —/1011€HT
KAUMAPYUK Csitnana
I'puropiBna

VERBAL EXCESS AND INSUFFICIENCY AS A TRANSLATION PROBLEM

Interacting in the speech chain, redundancy and insufficiency function in the system,
being at the same time competing tendencies of verbalization of the same meaning. Redundancy
and insufficiency are not additively interconnected; their conjugation is not reducible to their
literal sum. As a result of coherence (simultaneous implementation based on mutual exclusion
and mutual penetration), an integral system is created that has new properties (not collectively
equal to the particular properties of redundancy and insufficiency in an isolated consideration).

Thus, redundancy and insufficiency determine the emergence of communication. The
problem of adequate transmission of redundancy and insufficiency is unresolved and relevant.
The first step in solving a translation problem is the choice of a translation strategy that
determines the general direction and, to a large extent, communicative success or failure in
bilingual communication. Currently, there is a crisis in the field of translation studies, which
precedes the emergence of a new paradigm. A new synergetic approach allows us to combine the
achievements of the previous paradigms of the theory of translation, without denying the need
for their optimization, to offer diversification ways for application in research activities. In the
field of translation studies, synergy is a natural consequence of the development of
transformations and interpretations, leveling the shortcomings of two main translation paradigms
and extracting their advantages. In translation studies, it is customary to confront interpretative
and transformational approaches. However, a careful analysis reveals their mutual contradiction,
which is not so significant. It seems that in the practice of translation, the rejection of the rigid
dichotomy of the transformational and interpretive approaches makes it possible to achieve more
adequate communication, and in the theory of translation, to reveal their complementary
relationship. Understanding the advantages of holism as a necessary methodology for the
cognition of emergent systems (over reductive interpretations and transformations) opens up new
perspectives in translating coherent redundancy and insufficiency in the emergent system of
verbal communication.

Based on the results of the analysis of translation studies literature, it is possible to single
out the following types of macro strategies: 1) adequate transmission; 2) reinsurance in the form
of the ambivalence or the simultaneous use of several techniques; 3) refusal to transfer. In
relation to the practice of translation, the coherent pairing of redundancy and insufficiency that
make up the emergent system determines the use of the following translation technologies
(presented in order of their importance and sequence of implementation: 1) a holistic approach,
understood as a complementarity of interpretations and transformations; 2) adequacy macro
strategies; 3) special micro strategies (normalization, simplification, explication).

Linguodidactics of translating redundancy and insufficiency in bilingualism requires the
introduction of new teaching technologies. The importance of the skills of speech linearity,
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compression and decompression, explication, simplification and normalization for oral and
written translation seems to be quite obvious and does not need additional comments. In this
regard, in the process of forming the language competence of translators, students' attention
should be drawn to the distinctive properties of the English and Ukrainian language systems, and
speech norm. Training of language and translation skills should be organized in accordance with
professional requirements and using modern technologies.

CHUAOPEHKO Anacracia AHTOHiIBHA,

3000y8au neputoco (6akaiaspcbko2o) pisHs suwyoi oceimu
Gaxyrvmemy azpapHozo meneoHcMeHmy,

Hayionanvnuil ynisepcumem oiopecypcis i
npupoodoxkopucmysanus Yxkpainu (m. Kuis, Yxpaina)
HaykoBe kepiBHHITBO — CTAPIINIA BUKJIAAaY
XAPYYK Harajis CepriiBaa

CHALLENGES OF TRANSLATING CULTURE-SPECIFIC CONCEPTS: A
CASE STUDY OF UKRAINIAN IDIOMS IN ENGLISH TRANSLATION

Language and culture are inextricably linked, and one of the most striking illustrations of
this connection is the use of idioms in everyday speech. Idioms are expressions whose meanings
cannot be deduced from the literal definitions of the words they contain. They reflect the culture,
worldview, traditions, and history of a nation, and therefore pose a special problem when
translating from one language to another, especially when these languages belong to different
linguistic and cultural families. This article aims to explore the problems of translating Ukrainian
idioms into English, with particular attention to their cultural specificity and the strategies that
translators can use to overcome such difficulties. The study of idioms is crucial for
understanding the subtle but profound ways in which language encodes values, norms, and
collective experience, making idiomatic translation not only a linguistic but also a cultural task.

Ukrainian idioms are deeply rooted in the country’s folk traditions, religious rituals,
agricultural customs, and collective historical experience. Many of them relate to daily village
life, traditional holidays, family values, and the collective mentality of the people. For example,
the idiom «BuckounTH, sk [Tvmm i3 KOHOIITHOTO TIOJISHY, literally «to pop out like Philip from a
hemp field», is incomprehensible without an understanding of the cultural reference. It refers to
someone who suddenly appears or interrupts without context or preparation. This expression has
historical origins and folklore overtones that are familiar to Ukrainian speakers but completely
alien to English speakers. A literal translation would confuse the target audience, depriving the
idiom of its cultural resonance and functional clarity. A suitable equivalent in English might be
«to come out of the blue», which captures the same idea of surprise in a culturally accessible
way.

Translators often rely on several basic strategies when dealing with idioms. These include
using an idiom of similar meaning and form, using an idiom of similar meaning but in a different
form, paraphrasing, or, in rare cases, omitting the idiom altogether. The choice of strategy
depends on the context, the function of the idiom, and the expectations of the target audience.
For example, the Ukrainian idiom «He Bce KOTy MaciisiHay, literally «not every day is Maslenitsa
for the cat», refers to the idea that good times do not last forever. Since the cultural holiday of
Maslenitsa is unknown to most English speakers, a translator might translate this idiom as “every
day is not a holiday” or «you can’t have sunshine every day», which conveys the meaning
without relying on culture-specific references. In doing so, the translator loses some of the
cultural flavor but gains clarity and relevance for the audience.

Another example is the idiom Bucitu Ha tenedoni, literally «hang on the phone», which
means to talk on the phone for a long time. Although the image may seem strange in English, it
can be translated using functional equivalents such as «to be glued to the phone» or «to be on the
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phone forever», while maintaining the meaning in a natural and fluent way. Similarly, the idiom
«1e TOHKO, TaM 1 pBeTbes», literally «where it’s thin, there it breaks», is used to indicate that
problems arise where things are already weak. This can be translated as «a chain is only as
strong as its weakest link», a culturally acceptable and semantically accurate expression.
However, not all idioms require significant adaptation; there is some overlap between Ukrainian
and English that does not pose any particular difficulties. For example, «Opatu Ouka 3a porum» —
«to take the bull by the horns» — exists in both languages and cultures and can be translated
directly without loss of meaning or impact.

Despite the availability of these strategies, cultural losses often occur in translation.
Ukrainian idioms with religious, historical, or regional references may not evoke the same
emotional response in English-speaking audiences. One such idiom is «ik y boxwuii neHs
HapopkeHuidy, literally «born like on God’s day,» which means someone is pure or innocent.
The religious connotation, however, might not resonate with an English-speaking audience that
may lack the cultural or spiritual background to interpret the idiom fully. In such cases, the
translator may opt for a more neutral equivalent such as «as innocent as a lamb» or «pure as
snow», which preserves the general sense but loses some of the metaphorical and spiritual
imagery embedded in the original. These choices underscore the broader tension between fidelity
to the source culture and comprehensibility for the target audience.

This brings us to the broader implications for intercultural communication. Idioms are not
just stylistic features or decorative elements of speech, they are deeply embedded reflections of
how a society sees the world. They encapsulate national character, humor, philosophy, and
sometimes even taboos. When idioms are translated poorly or too literally, communication can
break down or sound awkward and unnatural. In professional translation—whether literary,
diplomatic, academic, or journalistic—preserving the tone and context of the idiom is essential.
Ukrainian idioms often reveal a collective mentality, such as in the expression «Mos xaTta ckpato,
HIYOTO He 3Haty, literally «my house is on the edge, I know nothing», which implies a desire to
remain uninvolved or to avoid responsibility. While this idiom may be paraphrased as «I mind
my own businessy», the cultural nuances and connotations may require additional explanation,
especially in literature or scholarly work where the context and depth of meaning matter greatly.

Furthermore, translators serve as cultural mediators who not only decode language but
also interpret meaning and intent. This requires an awareness of both source and target cultures,
as well as a sensitivity to how idiomatic expressions may carry emotional or rhetorical weight. A
failure to adequately translate idioms can lead to a flattening of the text, making it less engaging
or even misleading. At the same time, too much cultural explanation can interrupt the flow of a
translated work, which is why balance is key. Sometimes footnotes or translator’s comments
may be appropriate, especially in academic translations where maintaining the cultural depth is
vital.

In conclusion, translating idioms is a task that demands not only linguistic knowledge but
also deep cultural competence. Ukrainian idioms present a rich field of metaphors, expressions,
and meanings that reflect the national character and collective memory of its people. The
translator’s role is to bridge the cultural gap, finding creative and meaningful ways to convey the
same tone, meaning, and emotional impact without losing the essence of the original expression.
Through strategies such as paraphrasing, cultural adaptation, substitution, or functional
equivalence, translators can make these cultural gems accessible to a broader audience while
respecting their origins. Each idiom is a small window into a culture, and through thoughtful and
sensitive translation, we can preserve these unique perspectives and promote richer intercultural
dialogue.

CIMOHOB Aprtem MuxaiijioBu4,
cmyoenm 2 Kypcy,

Gaxynememy iHopmayitinux mexHon02itl,
Hayionanvnuii ynisepcumem

biopecypcis i npupoOOKopUCmy8aHHs;
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(m. Kuis, Ykpaina)
HaykoBe KepiBHHIITBO — CTAPIIMIA BUKJIaJa4
SAMHMUNY Haranisa IOpiiBHa

MACHINE TRANSLATION AND INTERCULTURAL COMMUNICATION:
ADVANTAGES AND DISADVANTAGES

In today’s interconnected world, translation is a key tool for bridging linguistic and
cultural gaps. However, the growing reliance on automated translation presents both
opportunities and challenges. While machine translation has made communication more
accessible, it still struggles with accuracy, particularly in recognizing contextual meaning. Words
and phrases often change their meaning depending on the situation, yet automated systems
frequently misinterpret them, leading to misunderstandings. Additionally, these tools have
significant difficulties with idiomatic expressions, cultural references, and metaphors, which do
not always have direct equivalents in other languages. As a result, translations may lack the
depth and nuance needed for effective communication.

The influence of machine translation on intercultural communication is complex. On the
one hand, it enables individuals to access information in foreign languages with unprecedented
speed. On the other hand, it does not always facilitate meaningful dialogue between cultures. The
loss of emotional tone and subtle meanings in translation can lead to confusion,
misinterpretation, or even offense. There have been numerous cases where poor translations have
caused problems in business negotiations, diplomatic discussions, and international media. When
language barriers are not properly managed, they can contribute to stereotypes and reinforce
cultural misunderstandings rather than eliminate them.

Despite the advances in artificial intelligence, human translators remain indispensable in
ensuring accurate and culturally sensitive communication. Unlike machines, human translators
have the ability to understand context, tone, and unspoken implications. They can make ethical
decisions when dealing with sensitive topics and adapt translations to different cultural
backgrounds. To enhance cross-cultural communication, professional translators use adaptation,
localization, and cultural mediation strategies. They ensure that a message is not only
linguistically correct but also culturally appropriate.

In conclusion, while automated translation continues to develop and plays a significant
role in global communication, it cannot fully replace human expertise. The ideal approach is a
combination of machine efficiency and human critical thinking, which together can help
maintain the accuracy and integrity of intercultural exchange. Only by balancing technology and
human insight can we achieve true understanding between cultures.
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HaykoBe kepiBHMITBO — JOLEHT
KAYMAPYMUK Csitnana I'puropisna

SPECIFIC FEATURES OF TRANSLATING CONTEMPORARY SCIENTIFIC AND
TECHNICAL TERMINOLOGY

Translating scientific and technical language presents considerable challenges,
particularly in the context of modern developments. As scientific and technological progress
accelerates, the accurate and effective translation of specialized terminology becomes
increasingly important for the global dissemination of new knowledge and innovations. This
issue concerns many linguists and researchers, as translation plays a critical role in making
advanced information accessible to speakers of other languages. Experts typically categorize the
difficulties encountered in scientific and technical translation into several types: lexical,
metaphorical, semantic, syntactic, and those related to proper names. Lexical challenges arise
when a word in the target language seems to be a direct equivalent of the source term but does
not suit the context. In such cases, the translator must grasp the author’s intended meaning and
ensure it is conveyed precisely, avoiding misinterpretation.

Metaphorical expressions pose another common issue. Translators must first recognize
whether a phrase is metaphorical or literal. Since the meaning of metaphors can shift based on
context, careful analysis is required to select an equivalent that retains the original sense without
altering the message. Semantic difficulties include the occurrence of lacunae — situations where
a term in the source language has no direct counterpart in the target language. This often happens
when translating newly introduced devices, tools, or innovations that have yet to gain recognition
in the target culture or market, even if they are already widely used elsewhere. To address these
and other challenges, translators rely on a range of strategic approaches. These translation
strategies are defined by several key characteristics: they guide the translator throughout the
entire process, allow text manipulation as needed, are consciously chosen, goal-oriented, and
problem-focused, and should ideally be intersubjective (understandable and justifiable to others).
Translation scholar Mona Baker identifies eight specific strategies frequently used by translators
to handle such challenges:

1. Generalization — using a more general term when a direct equivalent is unavailable.

2. Neutralization — selecting a less emotionally or culturally loaded word.

3. Cultural substitution — replacing a culturally specific concept with a more familiar one,
depending on the purpose of the translation.

4. Loan words with explanation — borrowing the original term and providing an explanatory
note.

5. Paraphrasing using a different word form — reformulating the concept while preserving
the meaning.

6. Paraphrasing when no dictionary equivalent exists — essential for unique concepts not
recorded in reference materials.

7. Omission — strategically leaving out non-essential terms that do not impact the overall
message.

8. Visual representation — using an image or illustration when the concept refers to a
tangible object.

In conclusion, translating scientific and technical texts involves a range of complex
issues, many of which remain unresolved in theory. However, with the thoughtful use of
appropriate translation strategies, professionals can effectively manage terminology-related
difficulties and ensure that essential scientific information is communicated clearly and
accurately across languages.

COCHOBYHK Kpicrtina
AHapiiBHA,

107



cmydenmxa 3 Kypcy

2YMAHIMApPHO- Nedazociyno2o axyibmemy,
Hayionanvnuii ynisepcumem

biopecypcig i

nPUPOOOKOpUCMY8anHs YKpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHHIITBO — IOLIEHT
POZKKOB bpiii I'puroposuyu

POJIb KOHTEKCTY B IIEPEKJIAII: BILIUB KYJIbTYPHUX OCOBJIUBOCTEN
HA IIEPEKJIA I

[Tepeknan He € MPOCTOIO 3aMIHOIO CIIIB OJIHIET MOBM Ha CjiOBa iHIIOI MOBH. BiH Takox
BUMAara€e TJIMOOKOTO pPO3YMIHHS KOHTEKCTY Ta KYyJAbTYpHHUX OCOOJMBOCTEH 000X MOBHHX
CHUTHHOT. POJIb KOHTEKCTY B TIEPEKIa/Il € BUPIMIATBHOI, OCKUIBKA KOHTEKCT BU3HAYAE 3HAYCHHS
CJIIB, BUPA3iB 1 HABITh CTHJIICTHYHI OCOOJIIMBOCTI MOBH.

[lig yac mepeknaay BaXJIMBO BpaxOBYBaTH HE JIMIIE JIEKCUUHE 3HAYEHHS CIIB, a WU
KyJIbTYpHI, COIMajbHI Ta €MOIlIIHI HIOAHCH, SKI MOXXYTh CHUJIBHO BIAPI3HATHCS MDK MOBaMH.
Hanpuxnan, cioBo «ceMecTp» B yKpalHCHKI Ta aHTJIMCHKIA MOBax Mae€ CXOXK€ 3HA4YEHHs, ajie
yepe3 pi3H1 HaBYaJIbHI CHCTEMHU HOro 3HA4eHHsS MOXKe He 30iraTHcs y BCIX KOHTekcTax. Tomy
nepeksagad Mae BpaxOBYBAaTH CIENHU(IKY OCBITHIX CHCTeM 000X KpaiH, m00 mepenaTtd TOYHE
3HAYCHHS.

Kpim TOro, 0coOGIMBOCTI KyIbTYp MOXYTh CYTTEBO 3MIHIOBAaTH IHTEPHPETAIIIO0 TEKCTY.
Hamnpuknan, B aMepuKaHCHKIM KyJIbTypl YaCTO BUKOPHUCTOBYEThCS (pasza «to break the ice» mis
MMO3HAYEHHS PO3MOBH, IO JOTIOMAarae po3rnovyaTd 3HAHOMCTBO 200 MOJIETTHTH aTMocdepy, TOIl
SIK y ISAKUX 1HIIUX KYJIbTypax ISl IbOTO ICHYIOTH 1HIII 00pa3Hi BUpa3H.

[cHYIOTH KiTbKA MTIAXOMIB 10 BUPIIIIEHHS MPOOJIeM, TIOB'I3aHUX 3 KOHTEKCTOM:

- TlopiBHSIHHS KyNIbTYpHUX KOJIB: Mepekjafady Mae OyTH 3HAHOMMI 3 KyJbTypHHUMH
TPAMIIIMA Ta COIIAJIbHUMH 3BHUYAasIMH JBOX MOBHHMX CITUIBHOT, MO0 TOYHIIIE TepeaaTu
3HAYEHHS TEKCTY.

- JluHAMIYHMA TepeKiaa: Ie Miaxif, TpH SIKOMY TMepeKiiazad OpPIEHTYEThCS Ha
e(eKTHBHICTh KOMYHIKAIIIl, @ HE Ha JOCIIBHUH Mepekyia, oo 3a0e3MeunTi TOUYHICTh CMUCITY B
THIIIOMY KYJIbTYPHOMY KOHTEKCTI.

- KynbrypHa ajganramis: nmepekiaj, 10 BpaxoBye cnenu(iky KyJIbTypu HUILOBOI MOBH,
nornomarae 30eperTi NpUpoAHICTh Ta aIeKBaTHICTh TEKCTY B HOBOMY MOBHOMY CE€PEIO0BHILLL.

[lepexnan 3 ypaxyBaHHSIM KOHTEKCTy € HEOOXIJHOI YMOBOIO [UIsi 3a0e3MedeHHs
TOYHOCTI Ta KYJBTYPHOI BIAMOBIIHOCTI TEKCTy. Big mboro 3aiexuth He TUIbKU €(EKTUBHICTH
MepeKiaay, a i ycrix MbKKyJIbTYpPHOT KOMYHIKaIIii.

Jlireparypa:
1. bapanoga, T. (2020). ITepeknan i KyIbTypHi aCHIEKTH: POJIb KOHTEKCTY.
2. CaBuenko, M. (2019). Konrekcr 1 #ioro 3HaueHHS B Cy4aCHOMY MEpeKIali.
3. Pebposa, JI. (2018). KyneTypa 1 MOBa: BIJIUB Ha MepEKIIaJ] TEKCTIB.

TAPAHOBHUY Maxkcum BoJsiogumupoBuy,
cmyoenm 1 Kypcy

2YMAaHIMAapHO-nedazo2iuHo2o Gpaxyivmemny,
Hayionanvnuii ynieepcumem diopecypcis i
npupoookopucmyeanusn Yipainu (m. Kuis, Ykpaina)
HaykoBe KepiBHHITBO — JOLEHT

CUJOPYK I'asimna IBaniBHa
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PRIMARY AND SECONDARY SLANG

This new emphasis in the fortunes of American slang, by the way, points to one of its
important distinctions, that between what we call “primary” and “secondary” slang. Primary
slang is the pristine speech of subculture members, so very natural to its speakers that it seems
they might be mute without it. Of course they would not be, since we know that slang is by
definition always an alternative idiom, to be chosen rather than required. Much of teenage talk,
and the speech of urban street gangs, would be examples of primary slang. Secondary slang is
chosen not so much to fix one in a group as to express one’s attitudes and resourcefulness by
pretending, momentarily, in a little shtick of personal guerilla theater, to be a member of a street
gang, or a criminal, or a gambler, or a drug user, or a professional football player, and so forth —
and hence to express one’s contempt, superiority, and cleverness by borrowing someone else’s
verbal dress.

Secondary slang is a matter of stylistic choice rather than true identification. The
increasing currency of the “Washington-Los Angeles-Houston, etc.,” sort of slang may mean that
in the future secondary or acquired slang will be our major variety. That is, the old disreputable
groups will blend gradually into the mass, and slang will become more a matter of individual wit
and self-advertisement, with its sources no more apparent than those of, say, a dirty joke. In fact
it may be conjectured that even now the strong influence of black slang and gay slang has less to
do with those subcultures per se than with the fact that both put a very high premium on verbal
skill. Blacks, for example, are particularly given to rhyme and other prosodic features that seem
to be increasingly prominent in slang.

TYJIYMBACOB Spocaas IOpiiioBuy,

3000y8ay Opy20co (Mazicmepcovkoeo) pieHs uwjoi oceimu
2YMAaHImMapHo-nedazo2iuno2o Gaxyiomemy,
Hayionanvnuii ynisepcumem 6iopecypcis i
npUPOOOKOPUCMYBAHHA YKpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHUIITBO —nIpodecop

KPABYEHKO Harauisa KumiBHa

3ACOBHY BIITBOPEHHSA IHTEPTEKCTYAJIbBHOCTI B YKPAIHCHLKOMY
INEPEKJIA I

[HTepTEeKCTyanbHICTh € BaXJIMBUM SBHIIEM Y JIiTEpaTypi, OCKUIbKH 3abe3mneuye
B3a€MOJIII0 TEKCTY 3 KYJIbTYPHUM CEPEIOBUIIEM Ta MOIEpEeHIMU TBOpaMH. BoHa NposBiseThCs
yepe3 IUTATH, alio3ii, peMiHICIeHII], CTUIICTUYHI 3aM03WYeHHS Ta iHIII (POpMH JliTEpaTypHUX
3B’SI3KIB. Y MeEpeKiiaji BaXKJIMBO HE JUIlIe 30eperTH Il eIeMEeHTH, a i 3pO0UTH X 3pO3yMUINMHU
s 1Hoi MoBHOI ayautopii. Lle 3aBmaHHs moTpeOye BpaxyBaHHsS KyJIbTYpHOTO KOHTEKCTY,
TEKCTOBUX OCOOIMBOCTEH Ta OUIKYyBaHb YUTAUIB.

Ilepexknamayu  Moke  BUKOPHUCTOBYBATHM  pi3HI  3aco0um g 30epeXeHHs
iHTepTeKcTyanbHOCTL. OAMH 13 HUX — OyKBaJbHE BIATBOPEHHS OPHUIIHAJBHUX LUTAT. SKIiio
BOHM HajlexaTb JI0 3arajbHOBIIOMUX TBOpIB, IX MOJKHa TMEpeKIagaTd 3a YCTaJIECHUMH
YKpaiHCBKHUMH BepcCiiMU. SKIO kK IUTaTa MEHII BifoMa, i 3MICT MepenaroTh aJanTOBAaHUM
nepeKsa oM abo CyIpOBOKYIOTh IPUMITKOIO.

Anmo3ii MOXyTh 3anumarucs 0e3 3MiH, SIKIIO BOHHM 3pO3yMill yuTayeBl, abo X ix
alanTyIOTh 4Yepe3 MOSICHEHHS YW TMONIYK aHajoriB y LIbOBIM KynbTypi. Hampuknan, skimo
allto3isl TOCWJIAETbCA Ha aHTJIOMOBHY IIO€3il0, MepeKiafiad MOKe BUKOPUCTATH BiAOMUMN
YKpaiHCBHKHI BipIlL, 110 epenae moaioHy i1eo abo CTUIb.
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Pemimicueni, sKki € MEHII OYEBHAHHMH 3B’A3KaMHM 3 IHIIUMH TEKCTAMH, YacTo
BIITBOPIOIOTHCS IIISAXOM CTHIIICTHYHOI ab0 3MmicToBOi amantanii. [le mMoxe Oytu 30epexeHHs
3aranbHOi atMocdepu abo HATAKY Ha MEePIIOHKEPENO Yepe3 Tpy CiiB, moai0Hui 06pa3 uu (pasy.
IHONMi 30epekeHHsI IHTEPTEKCTYyalbHUX 3B’SI3KIB BUMAarae CTWIICTUYHOI KoMmmeHcamii. Skio
OyKBaJIbHUI TEpEKIIa]] ao3ii He Mpalioe, MOXKHA MepenaTH ii PyHKIIiIo 3a JOMOMOTOI0 1HIIOTO
JireparypHoro mnpuiiomy. Hanpuknan, rpa cimiB Moxke OyTd 3aMiHEHa IHIIOIO T'POIO CIIB, a
KyJIbTYpHHI HATSIK — Ha OUTBII 3HAHOMUH yKpaiHChKOMY YnTadeBi 00pas.

[le oxHuM 3ac000M € TOSICHIOBAJIbHI MPUMITKHA. BOHM 0COOIMBO KOPHUCHI JUIS CKIIAHUX
IHTEPTEeKCTya IbHUX BiJICHIIaHb, SIKI HE MOKHA TepeiaTH 0e3 Mo1aTKoBoi iHdopMmarii. Bognodac
Ha/IMIpHE BUKOPUCTAHHSA MPHUMITOK MOXXE TOPYIIUTH HPUPOJHHNA PUTM YHTAHHS, TOMY
nepeKyanad Mae 3HaWTH OajaHC MDK TOSCHEHHSM Ta 30€peKEeHHSM XYHO0XHBOI ILTICHOCTI
TEKCTY.

[lincymoByroun, 30epeKeHHs IHTEPTEKCTYyaJbHOCTI B MEpeKNajl € CKIAQIHUM, aje
BAKJIMBUM 3aBJaHHAM. BHUKOpHUCTaHHS PpI3HUX MIAXOAIB — OYKBaJIbHOTO BIITBOPEHHS,
ajanTanli, CTUIICTUYHOI KOMIIEHCAIlll Ta MPUMITOK — JI03BOJISIE TIEpEaTH JIITEpaTypHi 3B A3KH,
HE CIOTBOPIOIOYM 3aayM aBTopa. BuOip KOHKpeTHOro 3acoOy 3aJeXHThb BiJ KYJIbTYpHOTO
KOHTEKCTy Ta YUTAlbKOTO  CHpUHHATTA. KoOMIUleKCHUN  miAXi 10  BIATBOPEHHS
IHTEpTEKCTYallbHOCT1 CHpUsi€ TOYHIIIINA TMepeaadl 3MICTy Ta 30epeXeHHIO JiTepaTypHOI
0araTo3Ha4HOCTI OPUTIHAITY.

TYPEBCBKA Ipuna OaexcanapiBaa,
cmydenmxa 1 kypcy
2YMAaHIMapHo-neda2o2iuHo2o Gaxyiomemy,
Hayionanvnuii ynisepcumem 6iopecypcis i
npUPOOOKOPUCMYBaHHs YKpainu
(m. Kuis, Ykpaina)
HaykoBe KepiBHUIITBO — JOLEHT
CHUJAOPYK I'anuna IBaniBHa

CONTEMPORARY CHALLENGES IN TRANSLATION THEORY AND
INTERCULTURAL EXCHANGE

The modern world of globalization and integration requires translation professionals to have
a deep understanding of not only linguistic aspects but also cultural specifics. This paper
examines the main challenges faced by translators in intercultural communication, as well as
possible solutions.

One of the key issues is translation equivalence. Often, words and expressions do not have
direct counterparts in partner languages, making it difficult to convey meaning. Various
strategies are used to address this problem, such as adaptation, transcreation, and
contextualization.

Another important issue is the influence of cultural context. For example, non-verbal
communication, which is highly significant in one culture, may be misinterpreted in another.
Translators must consider such aspects to ensure accuracy and adequacy in translation.

Additionally, a crucial aspect is the use of modern translation technologies. Automated
translation systems significantly facilitate work, but they are not always capable of accurately
conveying language and cultural nuances. Therefore, a combination of automated and human
translation is the optimal solution.

Thus, modern translation studies face numerous challenges that require in-depth analysis
and innovative approaches. Successfully overcoming these issues will contribute to effective
intercultural communication and mutual understanding between nations.
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YPAAOB Ouaekciii OgaekciiioBuy,
cmydenm 2 Kypcy

Gaxyromemy iH@opMayitiHux mexHo102il,
Hayionanvnuii ynieepcumem oiopecypcis i
nPUPOOOKOpUCMYBaHHs YKpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHHIITBO — IOLIEHT
KAYMAPYMUK Caitnana I'puropisaa

FEATURES OF THE TRANSLATION OF MULTIPLE-MEANING WORDS

In recent decades in linguistics there has been a shift of emphasis in research interests
from the study of language as an internal system in which everything is interconnected to the
study of language-broadcasting as activity or action. Polysemy is the ability of a word to have
two or more meanings. This phenomenon is widespread in many languages of the world and can
sometimes cause significant difficulties both among experts and among translators, since in some
cases, despite the identical spelling of words, their semantics turn out to be completely different.
The limitation of the language system and the difference between the information that needs to
be learned and the volume of a person's memory is the reason for the emergence of polysemy as
a way to describe a large number of diverse phenomena with one word. Approximately 40 % of
English words are polysemantic. Some lexical units have more than 30 different meanings, for
example: get, set or run. Among the variants of their interpretation are both more and less
common in use. Polysemantic words lead to complications that in the context their original
meaning is more often translated, because the translation process is not a simple replacement of
units of one language with units of another, but, on the contrary, it is a complex process
containing a whole series of operations, the knowledge of which by the translator is the key to an
adequate translation. It implies the association of a word with a concrete image of a concept or
phenomenon that first appeared during its study in the speaker's mind. Each type of translation
has its own peculiarities and nuances. Taking oral synchronous as an example, it is immediately
obvious that the interpretation of multi-meaning words may be incorrect, because the speaker's
opinion is not fully completed, so the translator must provide for the further development of the
sentence. In oral translation, homophones can also be attributed to multi-meaning words, which
in some cases are difficult to interpret. Sometimes it is impossible to fully determine the situation
and the linguistic environment in which multi-meaning words are used. It is important to
understand its content and translate its terms. If this information in the text is not enough, you
should learn more about the topic yourself in order to choose the right version of the translation
of the technical definitions. Terms are used in certain fields of science; therefore, they must have
one specific meaning for a clear description and representation of a phenomenon or subject.
However, there are opinions about the possibility of their multiple meanings, namely about the
presence of two meanings. In this case, polysemy in terminology can be explained by the fact
that the first meaning characterizes the phenomenon in its general features, and the second
defines it in more detail and gives the word specifics. With the help of such a system of
translation of terms, the chance of an adequate translation in accordance with the context
increases. With the passage of time and the development of the language, new meanings are
added to already existing words (its nominative function increases), which especially causes
difficulties when this happened recently and certain innovations are widely used by native
speakers. An example of this is the word "snowflake", whose common meaning is "cHiKuHKa",
but according to "Oxford Learner's Dictionaries", its new second meaning can also be interpreted
as an easily offended person who is vulnerable like a "cuikunka". Having analyzed the
information on the topic raised, we would like to note that in some cases machine translation
systems can be used to facilitate and assist in the process of translating multi-meaning words.
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This, without a linguistic environment (context) in which polysemantic lexical units are directly
used, the ability to perform an adequate translation is unlikely or absent.

®IJIOHEHKO 3opsina OuexciiBHa,
cmyodenmxa 1 kypcy
2YMAHIMapHo-neda2o2iuHo2o Gpaxyiomemy,
Hayionanonuu ynieepcumem

biopecypcig i

npUpPOOOKOPpUCMY8anus YKpainu

(m.Kuis, Ykpaina)

HaykoBe kepiBHHIITBO — IOLIEHT
CHUAOPYK I'aauna IBaniBHa

MPOBJEMM NEPEKJIATY KYJIbTYPHO MAPKOBAHOI JIEKCUKW: MOBHU 1
KYJbTYPHUI BUMIP

Y cydacHOMy T1J100alli30BaHOMY CBITI TEpeKJia] BiAIrpae KIOYOBY poOjib Y
MDKKYJIbTYpHIH KOMyHIKauii. OfHi€l0 3 HaMOUIbII CKJIaJHUX MPOOJIeM, 3 SIKOIO CTUKAIOThCS
nepexiiajadi, € mepefada KyJbTYPHO MAPKOBAHOI JIEKCHKM — MOBHHUX OJIMHHUIb, SKI
Bi10OpakaroTh crienndiky NeBHOT HAllIOHAIBHOT UM COILIaIbHOT KYJIbTYPH.
KynpTypHO MapkoBaHa J€KCHKa OXOIUIIOE CJIOBA Ta BHUPA3H, MO MO3HAYAIOTh CHEIUMIUHI IS
MEBHOT KyJbTypU TMOHATTSA, nOpeameTu abo sBuma. Jlo Hel HamexaTh peanii, 1aioMu,
¢dpazeosoriaMu Ta IHIII MOBHI OJMHMIN, SIKI HECYTh KylbTypHe 3abapBieHHs. Hampuxmap,
yKpaiHCbKe CJIOBO "BUIITMBAaHKA"' HE Ma€ TMPSMOTO BIAMOBIJHHUKA B 0araTb0X MOBAaxX, OCKUIBKH
OTIUCYE TPAMUIIMHUN OJIAT, XapaKTePHUH IS YKPaiHCHKOT KYJIBTYPH.

IIlo Take KyJIbTYPHO MAPKOBaHA JIeKCHUKA?

Ile cmoBa abo BUpa3M, sAKi MAlOTh TTMOOKUMA KYJBTYPHHH MIATEKCT 1 € 3pO3YMUTUMU JIUIIE

Mpe/ICTaBHUKAM M1E€BHOI KyJIbTypH. Jl0 HUX HalleXaTh:

e Etnorpadiuni peaii ( 6opir, camoBap, KIMOHO);

e ComianpHi sBUIIA (TAHIIWHA, KACTOBICTH);

e PeniriitHa nekcuka (ikoHOCTac, 1m1adar);

e  DoJIBKJIOPHI eIeMEHTH (K03ak Mawmaii, Jlitatoua rojioBa B AMOHCHKIN MihoJIorii).
OCHOBHI TPyAHOII NepeKJIaay:

1. BiacyrHicTh ekBiBajieHTiB: bararo KyabTypHO MapKOBaHHMX CJIiB HE MAlOTh IPSIMUX
BIIMOBIIHUKIB Y MOBI TEpeKaay, MO YCKIAIHIOE Iepeaady iXHbOTO 3HAYCHHS Oe3
JIOJTATKOBUX MOSICHEHb.

2. Kyabrypni Biaminnocrti: [loHSTTS, 3BUYHI Ans OAHIE] KyIbTypH, MOXYTh OyTH
HE3pO3yMUTUMU a00 HaBITh BIACYTHIMH B IHIIIH, 10 MOTpedye aganTailii abo MOsICHEHHS
NP TIepEKIIaIi.

3. 30epeskeHHs] CTWJIIO TAa eMOUiifHOro 3ad0apBJiieHHsi: KylnbTypHO MapKoBaHa JIEKCHKa
4acTo Hece eMolliiiHe a00 CTHJIICTHYHE HAaBaHTAXKEHHS, SKE Ba)XXJIMBO 30€pertu B
TepeKIIajl Al aIeKBaTHOTO CIIPUIHSATTS TEKCTY.

Crparerii Ta MeTOM NepeKIany

Jlnis oJ0NaHHs 3a3HaYeHUX TPYIHOILIB MepeKiaadi BUKOPUCTOBYIOTh Pi3HI CTpaTerii:

e Tpanckpunuisa Ta Tpanciirepanisi: [lepenada 3ByyanHs a00 HaMCaHHSA CJIOBa 3 MOBH
opurinany. Hanpuknan, "camypait" 3 A10HCHKOi MOBH.

e KaabkyBanus: JlocniBHUI nepekiiaj CKJIa0BUX YaCTUH clloBa abo Bupasy. Hampukian,
aHriiiceke "skyscraper" nepekianeHo yKpaiHChKOIO K "XMapoydoc'.

e OnucoBuii nepexkaan: IloscHeHHs 3HaYeHHS cJOBa ab0 BUpPa3y 3a JOMOMOIOIO OTIHCY.
Hanpuknan, anrmiiceke "Thanksgiving" MoxHa nepekiacTé K "aMepHKaHCHKE CBSATO
MOJISIKH, 1110 BII3HAYAETHCS B YETBEPTUI YeTBEp JUCTONaaa".

e JlomecTukauisi: Ananraiiis peajiil opuriHaty 10 KyJbTypU MOBH IepeKiajy, 3aMiHa Ha
aHAJIOTIUH1 MOHATTS, 3p03yMiJli HOCIIM MOBHU TEpEKIay.
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o @openizanis: 30epeKeHHs KyJIbTYPHUX OCOOJIMBOCTEH OpHUriHATY, BBEJICHHS YMTadya B
KOHTEKCT IHIIOT KYJIbTYpH.

[lepexnan KylabTypHO MapKOBaHOI JIEKCHKH € CKJIaJHHUM HpPOIECOM, IO BUMArae Bij
nepekyanaya He Juile riIM00KOro 3HaHHS MOB, ajie i PO3yMIHHS KyJIbTYPHHUX KOHTEKCTIB 000X
MOB. BuOip crpaterii mepekiamy 3aJie)KHTh BiJ] THIy TEKCTYy, LUIbOBOI ayauTOpii Ta METH
nepeKiiany. YCHIIMHUK Tepekiaj KyJIbTYPHO MAapKOBAaHOT JICKCHUKU CHpUSE 30CpEKCHHIO
KYJBTYPHOI 1IEHTHYHOCTI TEKCTY Ta 3a0e3Meuye aJeKBaTHE CIPUHHSATTS HOTO 3MICTy YnTadaMu
HIIOT KYJBTYpH.

Chnucox jgireparypu:

1. Hlensxina A. B. KymbTypHO MapkoBaHa JIEKCHMKa $IK KOTHITHBHHHA KOMITOHEHT
MDKKYITBTYpHOT KOMYHIKalii (Ha wmarepiaxi aMepuKaHCHKOTO BapiaHTy AaHTIIHCHKOT
MOBH). https://journals.indexcopernicus.com/api/file/viewByFileld/524792.pdf

2. Jlyka A. OcoOnuBoOCTI mnepekiany yKpalHCHbKUX HAalllOHAIbHO MAapKOBaHHUX MOBHHX
OJIMHUIb AHIJIIHCBKOIO MOBOIO (Ha Marepiani akagemiuHux TekcTiB). URL:
https://www.lingstud.od.ua/archive/2021/33/28.pdf.

3. https://ukrsense.dp.ua/index.php/USENSE/article/download/406/383/?utm_source=chatg

pt.com

HUBEHKO /Ia’s B’siueciaBiBHa,

3000y8au 0py2020 (Mazicmepcbko2o) pieHsa 8UWOL 0C8imu
2YMAaHIimapHo- neda2o2iuHo2o axkyibmemy,
Hayionanvnuii ynisepcumem 6iopecypcis i
npupoooxopucmysanus Yxkpainu (m. Kuis, Yxpaina)
HaykoBe kepiBHUIITBO — JOLEHT

MOHAIIHEHKO Anna MukoJiaiBHa

MOHATTSA JOKAJI3ALII KOMITUIOTEPHUX ITOP Y TAJY3I
INEPEKJIA/IO3HABCTBA

Jlokamizamisi — e OaraTomrapoBUil TpOIEC, HMULIIO SKOTO € auanTyBaTH I MEeBHUIN
PUHOK OyIb-SKUN MPOJIYKT, HAMPUKIIAL, KOMII IOTEpHY Ipy, MIporpaMHe 3abe3nedyeHHs abo cait
3 YpaxyBaHHSIM JIIHTBICTUYHUX, KYIbTYPHHUX Ta MPABOBUX HOPM 3TITHO 3 OYIKYBaHHSIMH PETIOHY,
Jie el MpoayKT Oye npoaaBaThcs a00 BUKOPUCTOBYBATHUCS.

Budeprini  mocnipkeHHs y raiy3l  JIOKamizaiii  KOMITIOTEpPHHUX 1rop, BHUBYCHHS
0COOJIMBOCTEH Ta BUKIHWKIB IILOTO IPOIIECY MPOBOJMIMCS HHU3KOK 3aKOPAOHHUX (axiBIliB 31
chepu KOMIT'IOTEpHHUX Irop, HayKOBIIIB, JIHIBICTIB Ta mepekianadiB, 30kpema M. A. bepnan
Mepino, M. O’Xaran, K. Manxipon, I. M. Uenmnep, C. O’Memni Jleminr, A. deprHanme3
Kocranec ta iH. IlutaHHa po3pi3HEHHS MOHATH <JIOKANI3AIlis» Ta «IEpeKiaa» € IIKaBUM Ta
BKJIMBUM, OCKUIbKM TOBEPXOBE YSABICHHSA MPO SBUIE JIoKamizamii (y LbOMY BHIAIKy — Y
KOHTEKCTI KOMII'IOTEpPHUX Irop) MNPU3BOAWTH 1O XUOHHUX BHCHOBKIB, Ji€¢ AYyMAaloTh, IO
JIOKami3alis 3aiMaeThCsl BUKIIOYHO MUTAHHSAMH TEpPeKNIaay 1 BUAUISETHCS JIMINE 3aTy4eHHSIM
KyIbTYpHOI ajanTarii, KOJM » HacmpaBlAi TMepeKiIaJ € OJHUM 31 CKIATHUKIB I[bOTO
KOMIUIEKCHOTO Tpoliecy. B 1elt mpouec Takoxk BXOAATh TEXHIUHI, (PYHKIIOHAJIBHI Ta MPaBOBI
nutaHHA. b. Eccenink y cBoiii mpani «A Practical Guide to Localization» mosicHMB pi3HUIIO MK
JIOKANI3aIli€elo 1 MepekIaioM, e caMe 1 MiIKPECIUB, 10 «IEPeKIIa € JHIe OJHUM 3 HU3KU BUJIIB
ISUTIBHOCTI B paMmKax Jokamizamii». [[uMu IHIDMMH BHAAMH JISUTBHOCTI € TPOEKTHUI
MEHEPKMEHT, MporpamMHa iH)KeHepis, TeCTyBaHHS MPOJYKTY 1 KOMII'IOTepHa BepcTka. BrmacHe
KaXy4M, TONPH CIOPIAHEHICTh MPOIECIB JIOKadi3alii KOMIT'IOTEpHHX Irop 1 MpOrpaMHOTO
3abe3neueHHs, 00uBa BOHU MaloTh cyTTeBi BinminHocTi. Y mpani «The Localisation of Video
Games» M. A. bepran MepiHO BHCIIOBUB JIyMKY, 3T1IHO 3 SIKOIO TEPMIH «JIOKaJi3allis» y raimysi
MepeKIIaJO3HABCTBA JIONUIbHIIIE OyIo O BXKMBATH HE TOJL, KOJIM HAEThCA JUIIE TPO MEepeKIa
TEKCTy y KOMIT'FOTEpHUX Tporpamax, a KOJHM OINHCYEThCS BIIACHE BECh TEXHIYHHHA MPOIEC
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ajanraii MpOayKTy JUIsi TIEBHOTO perioHy. OCKUIBKM KOMIT'IOTEPHA Tpa € OaraTomapoBUM
IPOIYKTOM, Jie Tij 0araTromapoBiCTIO MAaeThCS Ha yBa3i 00’ €THAHHS TPHOX CHUCTEM Yy BHIJIAII
TEKCTY, ayAio Ta 300pakKCHHs, 3aBASAKH YOMY 1 CTBOPIOETHCS pEaNbHICTh KOMII'IOTEPHOI T'pH,
3amporoHoBaHa M. A. bepnan MepiHO 1ayMKa IOJ0 TIIyMadeHHS JIOKamizamii y
NEPEKIIaI03HABCTBI € YITKOIO 1 PEJIEBAHTHOIO y CBOI MeTi (hyHIaMEHTAIbHO PO3PI3HUTH J[BA
MOHATTS, X0U y MEepPeKIaZ03HABCTBI i HE PO3MIIANAETHCS MHUTAHHS ananTaiii ayaioBi3yanbHOT
ckimanoBoi. 3a cinoBamu M. A. Bepnan MepiHo, TepMiH «IOKali3amis» CTBOPIOE JTBO3HAYHICTB,
IIPH SIKIM 1HOJII BIH OTOTOKHIOETHCS 3 IMIUTHOBUM TIEPEKIIAIOM Ta 1HO/II 13 3arajJbHAM BHPOOHUIUM
MpoIecoM, IO IUTyTae K (axiBIiB, Tak i HecremiaricTiB. Tak sk BU3HAYCHHS JIOKATI3aIlil BKe
3aKpINIIIOCS, HAYKOBEIb HAroJIOUIYe, IO «CIIIJI PO3PI3HATH BCEOCSHKHY JIOKATI3AIIIO0 MTPOIYKTY,
10 OXOIUTIOE MOBHUM CIIEKTP JIOKATI3AIIHUX 3aX0IB (TEXHIYHUX, (PYHKI[IOHATBHUX, TIPABOBUX
Ta JIIHTBICTUYHUX), 1 1 BY)KUy TUIKY — JIIHTBICTUYHY, SIKa BJIAcCHE 1 30CEPEIKYEThCS JIMIIE HA
MOBHHX aCIIEKTax».

Mera JIHTBICTUYHOT JIOKaIi3alli — HaJaTH TPABLSIM 3 IHIIUX PETIOHIB, BIIMIHHHUX Bif
BUXIJIHOTO PETIOHY-pO3pOOHMKA T'pH, YHIKAJIbHUI OCBIA 3aBASKH TEpeKiaay TEKCTIB I'pH 3
ypaxyBaHHSM JIOKAIbHUX JIIHTBICTHYHHUX Ta KYJIBTYPHUX OCOOJMBOCTEM.

Jlokaiizaliist KOMIT FOTEPHHX ITOp 1€ KOMITJIEKCHUI Ipolec, MepeKiIafabKi 3aX011 SKOro
PO3MIMPIOIOTHCS BIPOBAIKEHHSAM HU3KHM IHIIUX BUJAIB JAISJIBHOCTI BIPOJOBXK YCHOTO IPOILECY
ajanTarii rpu IJs IUTbOBOT ayIuTOPii, 110 POOUTH MEPEKIal HE OCHOBOIO MIPOEKTY JIOKAJI3allii,
a KOMIIOHEHTOM, 3aBJISIKA SIKOMY 1 CTBOPIOETHCSA IUIMA TMa3jd Yy BUIJISAL JIOKATI30BaHOTO
MPOAYKTY. BaXTMBICT PO3pI3HEHHsS] TMOHATH JIOKATI3aIii 1 MepeKiIaay TOTMOMOXKE YHHUKHYTH
XHUOHHX YSIBJIEHB TIPO MPOIIEC JIOKAI3AIIIT 1 HOTO pOJIh Y Tally3i MepeKiag0o3HaBCTBA.

Jliteparypa:
1. Bernal-Merino, M. A. (2013). The Localisation of Video Games [Thesis, Imperial

College London]. URL: http://hdl.handle.net/10044/1/39333

2. Esselink, B. (2000). A Practical Guide to Localization. John Benjamins Publishing Co.
HITYKA Codis PycnaniBHa,
3000y8au 0py2020 (Mazicmepcbko2o) pieHsa 8UWOL 0csimu
2YMAaHIMapHo-nedazo2iuHo2o Gaxyiomemy
Hayionanvnuii ynisepcumem 6iopecypcis i
npUPOOOKOPUCMYBAHHS YKpainu
(m. Kuis, Ykpaina)
HaykoBe kepiBHUIITBO — JOLEHT
TEIIJIA Oxcana MukosaiBHa

JIHI'BOKYJbTYPHI OCOBJUBOCTI NEPEKJIALY CIIEHAPIIB
AHI'VIOMOBHUX ®LUIbMIB

v CydacHoMy CBITI (UIBMHM aHIJIOMOBHOTO BHPOOHHMITBA 3aiiMaroTh 3HAYHY YacTKy B
MDKHApOJIHOMY KiHOHpOKATi. IX mepekiaj ykpaiHChKOIO MOBOI, 30KpeMa y BHIVIAII TyOusKy,
BUKOHY€ BaXJUBY (YHKIII0O — HE JMIIE IOJISTIIMTH PO3YMIHHS 3MicTy, ane W 30epertu
KYJIBTYPHY I[IHHICTb, TYMOD, COIliaJiIbHI KOHOTAIlii Ta CTHJIICTHYHE 3a0apBIIEHHSI OPUTTHATIHLHOTO
tekcTy. IlpoTe mepeknan creHapiiB — 1€ HaJ3BUYAHO CKJIaJHE 3aBJaHHS, apKe Iepen
nepeksazaueM MocTae 3aB/laHHs He POCTO MepeAaTH 3MICT J1ajoriB, a aJanTyBaTu iX A0 1HIIOT
KYJIBTYpH, HE BTpayarouu MpH LbOMY IIIMOMHH CEHCY, XapaKTepy NepCOHaXIB Ta HAL[IOHAIBHOTO
KOJIOPUTY.

VYkpaiHChKuil TyOssK OCTaHHIMM POKaMU 3HaYHO BUPIC Y AKOCTI Ta nomyisipHocTi. Taki
¢ueMu, sk «Taukm», «Mapgarackap», «Kopombs JleB» um «llipatm Kapubcbkoro Mopsi»
OTPUMAJIH CIIPABXKHE «IPYTe XKUTTS» 3aBASKM SAKICHOMY HepeKiany, SKUi He Juiie 30epir 1yx
opuriHainy, a ¥ ajanTyBaB T'yMOp Ta KyJAbTYpHI BIJCHJIaHHS Ui YKPAiHCBKOTO TIJIsjaya.
BoaHouac BUHMKAIOTH I TIEBHI TPYAHOILI, KOTP1 CBiYaTh MPO JIHTBOKYJIBTYPHY crieludiky i€l
JUSUTBHOCTI.
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[epexnan kiHOCIEHapiiB — 1€ opMa MDKKYIBTYpHOI KOMYHIKallii, KOTpa nepeadadae
SK MOBHY TpaHC(OpMaIlilo, TaK 1 KyJIbTypHY aJlanTallio.

OnHuM 3 BaXJIMBUX 3aBJaHb € 30€peXeHHS iIOMaTHYHOCTI: 6arato ¢pa3 aHTIICHKOIO
MalOTh CYTO KyJIbTypHE a00 X TYMOPHCTHYHE 3HAY€HHS, 1 BHMararTh HE OYKBAJIbHOTO, a
aIaTUBHOTO TIEPEKIIATy.

Sk mpuKkiiag MoxHa po3risiHyTH O0ananbHO — «[appi [HotTep Ta ditocodcrkuii KaMiHb.
[Tepmuii pineM 13 cepii mpo [appi [loTTepa € miHAKUM MaTepiaioM IS aHATI3Y TepeKIagabKux
CTpaTeriii, aJyke BiH MICTHTh 0araTo aBTOPCHKMX HEOJIOTI3MIB, BJACHUX HA3B Ta CTHJIICTUYHHX
ocoOimBocTeil. OmuH 3 npukinanie — nepeknan dpasu «He'll be famous. Every child in our
world will know his name.» sx «lle xnon's npocrasumoecsa, y nawomy ceimi Hagimv Oimu
3HamMuMyms tioeo im'sy. Xod Mepekiiaa He JOCHIBHUH, BiH 30epirae ceHc 1 3By4UTh MPHUPOTHO B
YKpaiHChKIN MOBI.

Onnak TparisitoThes 1 mepekianainbki npomaxu. Hanpuknan, ¢paza «She needs to sort
out her priorities» Oyna mepenaHa sk «/{usno, wo ye Oinvwie ii aaxkaey, MO CHOTBOPIOE
IpOHIYHMM 3MmicT opuriHany. OKpIM IbOTO B YKpaiHCBKOMY AYOJsSK1 MOKHa BU3HAYUTH
nmpoOJsieMu 3 MepeKIaloM BIACHUX Ha3B, Ha3B IIaXxoBUX (iryp, 3BydaHHs pi3HHX Ha3B. Te, 110
niiicHo 3acmyuye , mo «The four Housesy», Ha3Banu «bpamcmeamuy. Take BU3HAYEHHS HE
JOCUTh JOpEYHE Uil OMHCY IIKUIBHUX (K 3BYYUTh B KHH31 3a pEeAaKIi€l0 BUIAaBHUITBA
«Ababaranamaray) ¢axynabteTiB. Dakynprer [pudingopy, Cnuzepuny Ta iHIIL, 3BYYHUTH
HabaraTo Bramime , Hbk bparctBo I'pudinnopy. Hapite, sikio 3aaBanoch, mo «(akyibTeT» He
JOpeYHo, 10 3aBakajo Ha3Batu [im ['pudinmopy, 3BydyuTh HE MOraHo, Ta ¥ MIAXOAUTH IS
ICTOpIi , OCKUIBKH 1X «OpaTcTBay KUJIM B OKPEMO BUAUICHUX T'YPTOKUTKAX 1 Oyl Haue CiM’sl.
OxpiM 3MIHM TaKOi BaKJIUBOI CIOXKETHOI (IrypH mocTpaxaanu i BiacHi Ha3Bu: «Diagon Alley»
03BYYMJIN SIK «JliaJIOHAIbHHI 3aBYJIOK», HE CKa3aTH, IO TaKWUHW TMepekiiaj OUTbII XYMO0XHIA 4u
BIAJIIINK, MOXHA OYJIO MPOCTO TPAHCIITEPYBATH HAa3By W BHUNLIO O MUJIO3BYYHINIE M
nopeunimre « Anest Jliarony. llle gexiabka MpUKIIAIIB TAKMX «IEPIIIBY : JIeToua MiTia « Nimbusy
crana «HiMOom», ronoBHuil anTaronict «Voldemort» craB «BosbaemopTom» abo iHIIE HOTO
M’ «<HE-WHO-MUST-NOT-BE-NAMED» o3Byurmin sik « Toil KOoro Ha3uBaTH HE BUIBHOY,
«bezoary - «Be03apoBU KaMiHb» Ta 0arato HIIMX MOBHUX 3aMiH KOTpI JIMIIIE MIKOIATh. X04a 3a
BeCh (UIBM Taku Oyjia OJIHAa JOCUTH BJaja 3aMiHa (HaleBHE TaKW CKOPHUCTAIKMCH MEPEKIAIOM 3
KHUTH, 5K JpKepesnom»: «Mirror of Erised» ta «/I3epkano Supec» TaeMHHIIS LIbOTO CI0BA JOCUTH
IpocTa BapTO MPOYUTATH 33J0M Ha Mepell , TOJl B YKpPaiHCHbKOMY BapiaHTI BUXOIUTH CJIOBO
«cepre», a B aHIJINCBKIA Bepcii «desire», mo o3Hayae OakaHHsA. Taka 3amMiHa CIOXKETHO
BHIIPaB/aHa 1 Mepeaae BCIO CYTHICTh OTOBIII.

[lepexiiag aHTTOMOBHUX KIHOCIIEHAPIiB yKpaiHChKOIO MOBOIO — 1€ HE TUIBKM MOBHA, ajie
i KynapTypHa iHTepmperania. JyOmspk mae 30epiraTu XapakTep repoiB, T'ymMop, €MOILIHHY
HACUYEHICTh 1, HAMroyioBHIlIEe, CMHCIOBE HaBaHTakeHHA. [leski amanTaimii B yKpaiHCBKOMY
OyOJIsDKi 3acyroBYIOTH Ha TMOXBaly 3a TOYHICTh 1 KPEaTHBHICTb, IHIII ) — HaBIaKH,
M030aBIJISIIOTh TJslaya BaKJIMBUX JeTaliell abo CHOTBOPIOIOTH OpUTIHAJIBHUM crokeT. Takum
YUHOM, JIHTBOKYJIBTYpPHa KOMIIETEHTHICTh IEpeKiajaya € 3alopyKol SKICHOTO JyOssiKy.
[lepexiiag He MOBUHEH CTaBaTH aBTOPCHKOIO BEPCI€IO CIIEHAPII0, a HABMAKK — OYTH MOCTOM MK
KyJIbTypaMH, SIKHH J03BOJISIE YKPAiHCBKOMY IUIJaueBi IOBHOI[IHHO TEPEKUTH ICTOPIIO,
30epeXeHy B OpUTiHAII.

SAMHUY HOaist BononnmupiBHa,

cmyoenmxa 3 kypcy HHI miscnapoonux eionocun,
Kuiscokuti nayionanvHutl yHieepcumem

imeni Tapaca lllesuenxa (m. Kuis, Yxpaina)
HaykoBe KepiBHHITBO — CTapIINil BUKJIaJAa4
SAMHMHNY Haranisa IOpiiBHa
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OCOBJIMBOCTI HEPEKJIAQY JUIIVIOMATUYHHUX TA
IOPUINYHUX JOKYMEHTIB

[Tepexnan — 1€ HE TMPOCTO 3aMiHa CIIIB C€KBIBaJICHTaMHM B IUIbOBIM MOBI. Ile 3Ha4HO
CKIQJHIINI Tporec, AKUid MoTpedye TOYHOCTI, YITKOCTi, MaHCTEpHOCTI Ta BpaxyBaHHSI
KYJIbTYPHHUX OCOOJHMBOCTEH HOCIIB ILUILOBOI MOBH. A KOJIM HJIETHCS MPO TpaHCHOpPMAIIiIO
IOPUAMYHUX Ta JUIUIOMATHYHUX JOKYMEHTIB, TO B&XKJIMUBICTH TOYHOCTI Ta MPaBUIBHOCTI
MepeKIIay HEeMOXKIIMBO repeominuT. [Ipore, mix yac mporo mnpomecy ¢axiBili 3iTOBXYIOTHCS 3
HU3KOIO MpobJieMm, sKi Tpeda moaonaTu, Moo MepeKial BUWIIOB SKICHUM.

[lepmuM BHKIMKOM, 3 SKHM Ma€ IMpaIlOBaTH TMEpeKiIaNady, € pI3HWUNS Yy Ha3Bax
JICpKABHUX YCTAHOB Y PI3HHMX KpaiHaX, IO MOSICHIOETHCS BIIMIHHUMH IPABOBUMHU TPATUITISIMH
Ta ictopuuyHuM po3BuTkoM. Hanpukmnan, y CIIA yci miHicTepcTBa MatoTh Ha3By «Departmenty:
State Department (MiHicTepcTBO 3akopAoHHUX cropas), Treasury Department (MinicTepcTBO
¢inanciB), Department of Justice (MinicrepctBo roctuili), Department of Education
(MiHicTepcTBO OCBITH) TOLIO — TOMY JOCTIBHUI Nepekiaja «AernapTaMeHT» 0yJe HeIOpeuyHUuM Ta
HE3pO3yMUTUM JUIsSl YKPAiHCHKOTO YWTada, a/pKe JIJIi HAC XapaKTePHUM € BXXKHUBAHHS TEPMIHY
«MiHicTepcTBO». Tak caMmo Ie Mpaltoe B MePeKIajii aHIIIHChKOI0 MOBOIO, KOJIU MEepeKIagad Mae
Oytu OOI3HaHWI MpOo Te, MO B KOHTEKCTI BHKOHaBYMX opraHiB CIIIA TepmiH «ministry» He
B)KHUBAETHCS.

Hpyroro mpobseMoro, 3 KO MOKE 3IMITOBXHYTUCH TIEPEKIaaay, e pi3Ha TePMIHOJIOTI,
sIKa BUKOPUCTOBYETHCSI y BUXITHIA Ta NUTHOBIA MOBax, BIICYTHICTH MPSMOTO BIAMOBIIHHUKA B
MOBI, SKOI0 TIEPEKIIaJal0Th, aJamnTallil I1JI0OM Ta CTajJdX BHpPa3iB, a TaKOX JIATHHCHKHUX
CJIOBOCTIOJNTYYCHbB, SIKi JIOCUTh YaCTO BXKMBAIOTHCS Y JUIUIOMATHYHHX Ta FOPUIUIHUX TEKCTaX.
om0 ocTaHHBOTO, TO MOLIMPEHOIO € MPAKTHKA 3alMIIaTH JATUHCHKI BUpa3u 0e3 mepexiany,
ajpKe, SK MpPaBUIO, JIATUHChbKA MOBAa BHKOPUCTOBYETHCS y JUIJIOMATHYHUX Ta FOPUIUUHUX
KOJIaX, TOMY IIi BUpa3u € 3p03yMuTUMH I ¢axiBmiB y nux cdepax. CTOCOBHO 1TIOM Ta CTaIUX
BHpA3iB, TO TYT NepeKiIagad Mac OyTH YK€ YBAXXHUM Ta MEPEBIPATH 3HAYCHHS THUX YU IHITUX
CJIOBOCITOJIYYEHb Y CIEIIAIbHUX IOPUIWYHHMX CIIOBHHKaX, 00 MPaBUILHO IMiAIOpaTH aHAJIOT y
nUThOBIH MOBI. Hampuknan, Takuii BHA JUIUIOMAaTUYHOTO JHUCTYBaHHS SK «memorandum of
understanding» yKpalHCBKOIO TMEPEKIANAETbCsl CTAIMM BHPa3oM — «MEMOpaHAYM PO
B3aEMOPO3YMIHHS». SIKIIO K MOTPIOHO MEpEeKIacTH CIOBO YH CIIOBOCIIOIYYEHHS, SIKE HE Mae
aHajora B IIUIbOBIH MOBi, TO TOTPIOHO BHKOPHCTOBYBAaTH OIIMCOBHUM IIepeKiIaj, SKHH Ou
MaKCHMaJbHO TOYHO IMepeAaBaB 3HaYEHHS TAakoro TepMminy. Hampukiian, B aHrmiichKiii MOBI €
noHATTS «indeterminate sentence», $Ke O3HA4Ya€ TMPU3HAYEHHS TIOKapaHHS Yy BUIIIAMIL
1mo30aBJIeHHs BOJII 0€3 BCTAaHOBJICHHS IEBHOTO CTPOKY IPH BHHECEHHI BHPOKY. B yKpaiHCBHKIH
MOB1 HEMa€ TOYHOTO E€KBIBaJCHTA JUIsI IIbOTO TEPMIHY, TOMY BapiaHTOM TEpEKIany, KU Ou
nepeiaBaB Horo 3HaYeHHsI, MOKe OYTH «11030aBJICHHS BOJII HA HEBU3HAYEHHUI CTPOKY.

Haoctanok, TpeTboro mpoOiemMor0 Ha HUISAXY A0 SKICHOTO TEepeKiIaay MOXYTh OyTH
TEPMIiHH, SKI MOXYTh MaTH pi3HE 3HAUEHHS 3aJIEKHO BiJ KOHTEKCTy. Hampukian, cioBo «party»
YKpaiHCHKOIO MOBOIO MOXKE MEPEKIAATUCh 1 K «CTOPOHAY, 1 SIK «YYaCHHUKY, 1 IK «apTis», TOMY
MepeKiiajad Mae 4iTKO 3HATH, SIK MPaBWJIBHO IHTEPIIPETYBATH L€ TEPMIH y PI3HUX BHUIMAJKaX.
3a3BuUYail TEpMiH «CTOPOHA» BUKOPHCTOBYIOTH IIOJIO CIIOPY, & «YYaCHUK)» MIOJ0 MDKHAPOIHHUX
JIOTOBODIB.

Omxe, mepekia] OPUANYHUX 1 AUIUIOMATHYHUX TEKCTIB MOTpedye He IuIie
JIHTBICTUYHOI MalCTepHOCT], a ¥ rIMOOKOro po3yMiHHS TEMHU JOKYMEHTIB, MEpeKya SKHX
3niiicHIoeThes. 11106 3a0e3neunTtu sKicHUN nepekia, ¢axiBelb NOBUHEH OYTH JIyXe YBaXHUM
70 AeTayied 1 3aCTOCOBYBATH Pi3HI TEXHIKM — BiJ aJanTalii 0 ONMUCOBOTO TiayMauyeHHs. TiibKu
TaK MOJKHa JOCSATTH BHCOKOi TOUHOCTI B MEPEKIAACHUX TEKCTaX, IO € KPUTUYHO BAXKJIHBHUM Y
MDKHApOJHHUX MPABOBUX 1 TUTUIOMAaTUYHUX BiTHOCHHAX.

APMOJIEHKO Bapsapa PycnaniBHa,
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cmyoeHmka 2 Kypcy eyMaHimapHo-
neoazo2iunozo gaxyibmemy,
Hayionanvnuii ynisepcumem
biopecypcis i npupoOOKOPpUCMYBAHHS
Ykpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHHIITBO — IOLIEHT
CHUAOPYK I'aauna IBaniBHa

BIATBOPEHHSI EMOLIIHO 3AFAPBJIEHUX CJIIB Y ITEPEKJIAI:
OCOBJINBOCTI AHAJII3Y

Emoriiine 3a0apBiieHHS MOBHU € HEBII €MHOIO CKJIAJIOBOIO JIFOJICBKOI KOMYHIKAIlll, aJKe
BOHO [IO3BOJISIE HE JIMINE TepenaBaTtu 1HPOpMaIliro, a ¥ BUKIUKATH IUTy TraMy €MOIIHHHUX
peakiiii y peuumieHta. Po3yMiHHS 1 TOYHA mepeqadya LHUX EMOI Mpu TepeKsiaai MarTh
KPUTHYHE 3HAYCHHS JJIs1 30€pEeKEeHHS 3a[yMy aBTOpa.

[Tepexnan cimiB 3 eMOIIHHUM 3a0apBIEHHSM € HEMPOCTHUM 3aBJAHHIM, OCKUIBKH €MOIIil
MOXXYTh BUPa)KaTUCS MO-PI3HOMY B PI3HUX KyJbTypax. Te, 110 B OJIHII MOBI CIpUIMAETHCS SIK
KOMILTIMEHT, B IHIIIA MoOxXe 37atucs oOpa3nuBuM. Lle cTBoproe 0cobmuBi TpyAHOLIl B 00JacTi
MePEKIIa03HABCTBA Ta POOUTH TEMY JOCIIHKEHHS 0COOIMBO aKTyaTbHOIO.

OCHOBHOIO METOI0 pOOOTH € JOCHIKEHHS OCOOJMBOCTEH TEpeKIaay €MOIIMHO
3a0apBJIEHUX CIIIB 3 aHIJIIMCHKOI Ha YKpaiHCbKY MOBY, BPaXxOBYIOUH 30€epeXeHHs eMOIIMHOrO 1
KYJIBTYPHOTO KOHTEKCTY OpHUTIHAIY.

Emorriiino 3abapBiieHi ClIOBa, TaKOX BIIOMI $K €MOIIIHHO MapKOBaHI JIEKCEMH, €
BOKJIMBUMH eJleMeHTaMH Oy/b-SKOi MOBHM, OCKUIBKM IEpeNaloTh HE JIMIIE 3HA4YeHHd, ane U
eMOIIMHUN cTaH MOBISM. Taki cJIoBa MOXXYTh BHUCTYNATH SIK OKpEMi JIEKCEMHU uYO08ull,
Jcaxnueutl, Tak 1 YaCTUHOIO CTAJTUX BUPA3iB UM (pa3eosiori3MiB.

Emortiiine 3a0apBieHHs OXOIUTIOE Pi3HI BUPA3W: MO3UTHBHI Ta HETAaTHBHI €MOIIli, BUTYKH,
nectiauBi GopMH 1 OIIHHI NMpUKMETHUKH. KokHa 3 IMX Kareropid BUKOHYE crenudiuHy
GyHKIIIO y BUPaKEHHI CTaBJIEHHS MOBIS 70 00'ekta abo sBuma. KymeTypHa crnenudika
EMOIIIMHUX BHUpa3iB 3HAYHO YCKJIAJHIOE iX mepekisaj. Hampukian, aHTIiiicbke CIOBO cute Mae
MO3UTUBHE, 3JI€TKAa MECTINBE 3a0apBiIeHHS, SIKE€ B YKPaTHCbKIA MOBI HE 3aBXK/IM MOKHA IepeiaTu
€KBIBAJICHTOM Muiutl, aJKe I1€ JIOBO Ma€ OUIbIIE BIIHOMIEHHS JO JIIOJCHKHX CTOCYHKIB 1 HEce
THITMH eMOIIHHUHT 3apsia. B oaHii KyJIbTypi IEBHHUI BUpa3 MOXKE CIIPUHMATHUCS TTO3UTHBHO, TOII
SIK B IHIITIH BIH MOYK€ BUKJIMKATH HEHTpaJIbHI a00 HABITh HEraTUBHI acoIiallii.

Jlesiki emorriitHo 3a0apBieHl CJOBa IMPOCTO HE MalOTh aHAJIOTIB B IHINIKA MOBI, IO
MPHU3BOAUTH JIO BTPATH MEBHOT YACTHHH €MOIIITHOTO 3MICTY MpHU MEpeKIIai.

Emoriiine 3a0apBieHHsS CIOBa MOXE CYTTEBO 3MIHIOBATHCS 3alie)KHO Bil KOHTEKCTY, Y
SKOMY BOHO BHUKOPHCTOBYEThCS. ToMmy mepekiazayaM HEOOXiTHO BpaxoBYBaTH LIUPIIUN
KOHTEKCT, a He 00MEeKyBaTHCA JIMIIE CIOBHUKOBUMHU 3HauUeHHSAMU. Po3risiHeMo, ik mepekiiaaadl
MepeaaroTh CKIAIHI €MOIlIHI BIITIHKK ITUX TBOPIB: J, onuc nocwmimku I'erc6i — “He smiled
understandingly — much more than understandingly” — MICTUTh TOHKY €MOIIHHY
XapaKTEePUCTHUKY, Ky HE 3aBXKIU JIETKO TMepelaTH B Mepekiaai. YKpaiHChKHl BapiaHT MOXe
3BydaTH sIK «BiH mocMixHyBcsl po3ymitouM — Habarato Ouiblie, HK MPOCTO PO3YMIIOUM», IPOTe
JUIsL JTIOCATHEHHS TAKOTo K eMOLIMHOro epexTy HeoOxinHe INIMOOKe pO3yMIHHS KOHTEKCTY 1
cumBouisMy TekcTy. [loesis Jlinm Kocrenko, 3 i 6araromiapoBUMu eMOLIHHUME MiATEKCTaMH 1
TTHOOKUMH KYABTYPHUMH BIICHIIAHHSIMHU, CTBOPIOE YHIKaldbHI BUKIUKU Ui Tepeknaay. Tak,
nepeknay ii Bipma «Cmpawini cioea, Koau 60HU MO8YAmMbY AHTIINCHKOI MOBOIO MOTpedye He
nuIe 30epekeHHs 3MICTY, a i TOHKOTO BIATBOpEHHs eMouiifHo1 riubunu. ""Words are terrifying
when they’re silent'” noOpe BiITBOpIOE OpUTIHANBHICTb. Bukopuctanus cnosa "terrifying"
TOYHO TIEpeJae cTpax i Hampyry, SKi BiI4yBae aBTOp Mepe] HEpO3KpUTUMH cioBamu. O/HAaK B
OpuriHaji ciioBo "cTpamHi" MOKe MaTu SIK eMOLIMHUHN, Tak 1 GUIOCOPCHKUN MIATEKCT — TYT
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BIJTUYBA€THCS JCUIO OUIbIIe, HDK MPOCTO <«oKax». B aHIIHCHKIM MOBI 11e BaXKKO NEpeaaTu, ane
oOpanuii BapianT 61au3bKui 3a HacTpoeM. [1, c. 113-115].

[Tepexman emoriitHO 3a0apBJICHUX CIIB € CKJIQJHUM 3aBIaHHSIM, SKE BUMAarae BiJ
nepekazaya He JMIIe BOJIOMIHHA MOBHHMMH HaBUYKaMHM, aje ¥ TJIIMOOKOTO pPO3yMIHHS
KYJIBTYPHHUX 0COOJINBOCTEIN 000X MOB.

Jnst  30epexeHHs eMOIMHOTO 3MICTy BaKJIMBO BUKOPHUCTOBYBATH pI3HI METOAU
MepeKIIaay, Taki K eKBIBAJICHTHICTh, TPAHCHO3UIlISA Ta amanTaris. KoxeH i3 1uX METOJiB Mae
CBOT IEPEBArH 1 3aCTOCOBYETHCS 3AJICKHO BiJl KOHTCKCTY Ta JKaHPY TEKCTy. [2, ¢. 34-56].

[IpakTH4HI TPUKIIAIN 3 JITEPATYPHUX TBOPIB JEMOHCTPYIOTH, IO 30€peKEHHS eMOLIHHOT
TJIMOWHU € KIFOYOBUM ()aKTOPOM Yy CTBOPEHHI TOYHOTO 1 aJIeKBaTHOTO mepekianay. OcoOmmBo 1e
MOMITHO Y TIO€THYHUX Ta JITEPaTYpHUX TEKCTaX, /i€ eMOIliifHe BUPaKEHHs YacTo OB s3aHE i3
CHUMBOJIIKOIO Ta KYJbTYPHUMU acOLIAIISIMU.

MaiiGyTH1 TOCTKEHHSI MOXKYTh 30CEPEIMTUCA Ha crielu(iuHUX JKaHpax JiTepaTypu abo
IHIKX Gopmax KOMYHIKallii, e emoliiiHe 3a0apBiIeHHS BIAIrpae BUPIMIAIbHY POJb, TAaKUX 5K
napama, moesis yu ocobucti nuctu. lle nomomoke rimbmie po3ymiTH, SK pi3HI KyJIbTYpH
CHPUKHMAIOTh 1 BUPAXKAIOTh €MOIIl], 1110, B CBOIO UEpPry, CIPUATUME PO3BUTKY TE€OPii Ta MPAKTUKU
nepeKamny.

Ili Te3n BUCBITIIOIOTH OCHOBHI AaCMEKTH JOCTIKCHHS, MIIKPECTIOI0YN 3HAYYIIICTh
eMOIIIHO 3a0apBJICHOI JIEKCHKH Y TEPEKIaanbKid ASIBHOCTI Ta JEMOHCTPYIOTH CKJIQJHICTh
nepeavl eMOIIHOTO 3MICTY MK PI3HUMU MOBaMH.
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PRECEDENT ASYMMETRY IN AUDIOVISUAL TRANSLATION

The level of intonation is not considered by linguists as a constituent part of the language
hierarchy, but in the translation theory it should be paid attention to and analyzed. The level of
intonation does exist and has a specific, if not great, influence on our speech. Intonation can
impart more information, than our words. Vibration of vocal cords — membranes, says
sometimes more, than words. Intonation is capable of exacerbating or exaggerating things said,
to neutralize or even distort them, disfigure words said — to change their meaning into something
absolutely contrary. Intonation reflects our sub-consciousness. It is the very thing, which unites
us with the fauna — world of animals. Animals do not understand meanings of words; they
identify intonation and react to it. Different groups of animals produce monotonous sounds, their
set being limited. Cocks crow, cows — moo, pigs — grunt. Can anyone say much by means of
these sounds? But the set, pallet of intonation is infinite in them. The main thing is not what pigs
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“pronounce” while grunting, but sow? In the newspaper “Komsomolskaya Pravda” there was an
article “Who Killed Kennedy?” Its main idea is following: it does not matter what a man tells his
dog, but how he says it, with what intonation. One man had a dog, which did not react to any of
his commands, though it was of a high pedigree. Just because nobody trained it. Still it reacted to
the only command and hearing it approached its master and sat down beside him. This happened
every time when its master in tone, which did not stand any arguing or negations, asked his dog,
“Who killed Kennedy?” It sounds funny, but the article proves the fact that animals understand
intonation and not the words said.

The sound “O” can be pronounced with at least forty different intonations, and each of
them will have a definite meaning, sometimes much information, which is impossible to
compress into one sentence. Intonation and music have much in common. Musical composition
can be small, but explanation to it, a critical analysis, may cover dozens of pages. Music and
intonation are difficult to explain by words, when we just listen to them we feel how they
pronounce to our mind and our heart.

Intonation says much more, than words. We have the expression “to read behind the text”
or “between the lines”. A person says something, but his intonation, the way he says it, says
something different, it unveils the true meaning of words. It is intonation, and not words, which
discloses character of a person, his attitudes, true emotions, etc. So, what is said and how it is
said are two big differences, as they say in Odessa. Regarding Odessa and its humour, which is
in general is based on a specific Odessa intonation, which might say soooo much. We remember
in one of Kartsev’s monologues there is an old a bit naughty joke: Two very old men are passing
by a very old house, in which before the revolution there had been a brothel. One of the elderly
sighs heavily (specific intonation). Another old man interrupts him impatiently, “Oh, the hell,
stop reminding me, as if I do not remember!!!”

Tone of voice is a powerful, though often underestimated, means of communication that
in many cases conveys more meaning than the words themselves. It can amplify, neutralise or
completely distort what is said, revealing the true emotions, intentions and sometimes
subconscious states of the speaker. Intonation is a universal language that is understood not only
by humans but also by animals, which react to the tone rather than the meaning of words. In the
context of audiovisual translation, it is important to be aware of this role of intonation, because
without it, a significant part of the original meaning is lost. The translator must be able to ‘read
between the lines’ and convey not only words, but also the mood, emotions, and character of the
characters - everything that sounds like it is said, not just what is said.

Anastasiia CHULAKOVA,

Bachelor student at Department of
International Relations and Social Sciences,
National University of Life

and Environmental Sciences of Ukraine
(Kyiv, Ukraine)

Scientific supervisor - Associate Professor
Oksana CHAIKA

TRANSLATION OF PROPER NAMES IN THE NATO VILNIUS SUMMIT
COMMUNIQUE (2023)

The translation of proper names in political and diplomatic discourse presents unique
challenges, especially in the context of international summits where terminology carries not only
linguistic but also symbolic and political weight. The Vilnius Summit Communiqué issued by
NATO Heads of State and Government on July 11, 2023, serves as a valuable case study for
examining the strategies used in the Ukrainian translation of proper names and their implications
for international communication. Proper names in this communiqué include personal names,
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institutional names, geopolitical toponyms, and names of strategic programs and initiatives.
These names often require careful treatment to preserve both their referential meaning and
cultural significance.

In the Ukrainian version of the communiqué, several dominant strategies can be
observed. The first is transliteration, which is applied to personal names to preserve
pronunciation while respecting Ukrainian phonetic rules, e.g. EN Stoltenberg is rendered as
UA Cmonmenbepe, and EN Zelenskyy as UA 3enencokuii. This method ensures recognisability
while maintaining linguistic consistency. Institutional names, such as EN European Commission,
EN NATO, and EN United Nations, are translated using official equivalents that have been
standardised by Ukrainian governmental and academic bodies. These equivalents, UA
E€sponeticoka komicisi, UA HATO, UA Opeanizayis O6'eonanux Hayiu, contribute to
terminological uniformity and help avoid confusion among readers. A specific challenge arises
with hybrid names that combine institutional identity with functional description. In these cases,
calque (loan translation) is frequently employed, e.g., EN Comprehensive Assistance Package
becomes UA Komnnexcnuii nakem oonomozu. This approach allows for semantic transparency
but may risk losing the connotative nuances embedded in the original English term. Another area
that demands attention is the translation of strategic programs and concepts, e.g., EN Peace
Formula, introduced by President Zelenskyy, is translated as UA @opmyna mupy, which reflects
a literal meaning but also maintains the rhetorical strength of the original. Similarly, e.g., EN
Strategic Concept 1s rendered as UA Cmpameziuna xonyenyis, a term widely used in Ukrainian
security discourse.

The translation of geographical names in the communiqué is largely standardised, yet still
loaded with political significance, e.g., EN Crimea is translated as UA Kpum without any
modifying language, reinforcing Ukraine’s sovereignty over the peninsula. The consistent use of
EN Ukraine as UA Vkpaina, without the Russian-influenced locative form “na Vkpaini”, aligns
with the modern Ukrainian language norm and carries strong nation-affirming connotations. This
reflects the broader socio-political shift discussed by Chaika (2024), who notes that linguistic
choices in translation often reinforce or resist forms of cultural suppression and ideological
narratives imposed by aggressive actors. Translators must also handle the names of countries
whose political status or alignment might be sensitive, e.g., EN Belarus is translated as
UA Fhinopycw rather than the outdated Soviet-era form UA birnopycis. This change, while minor
on the surface, reflects a conscious decolonisation of language use and a reorientation toward
Ukrainian national and geopolitical identity, as explored in Chaika, Sharmanova, and Makaruk
(2024). In the context of the Vilnius Summit Communiqué, the use of appropriate translation
strategies not only ensures accuracy but also contributes to the broader diplomatic message being
conveyed. Every proper name in such documents functions as a node of meaning and
symbolism. As Chaika (2023) argues, cultural sensitivity in translation is crucial for maintaining
international understanding and mutual respect. This is particularly true when the document
addresses sensitive issues such as NATO expansion, Russia’s aggression, or international legal
norms.

In conclusion, the translation of proper names in political documents like the NATO
communiqué is a task that extends beyond technical equivalence. It requires awareness of
political context, cultural nuance, and audience expectations. By examining real examples from
the Ukrainian translation, it becomes evident that translators serve not only as linguistic
mediators but also as agents of meaning in geopolitical discourse.
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AKTUALNE PROBLEMY TRANSLATOLOGII I KOMUNIKACJI
MIEDZYKULTUROWEJ

Tlhumaczenie odgrywa niezwykle istotng role w procesie komunikacji
migdzykulturowej, stanowigc pomost migdzy roznymi jezykami i tradycjami. Jak zauwazaja
Basil Hatim i Jeremy Munday, przektad nie jest tylko procesem technicznym, ale interakcja
kulturowg, ktora obejmuje zrozumienie kontekstu, idei i wartosci w réznych systemach
jezykowych [1]. W erze globalizacji 1 postgpujacej cyfryzacji przektad stat si¢ nie tylko
narzedziem ulatwiajagcym interakcje migdzynarodowe, ale réwniez kluczowym elementem
w budowaniu zrozumienia i wspdtpracy miedzy narodami. Niemniej jednak, thimaczenie nie
jest procesem prostym — wigze si¢ ono z szeregiem wyzwan natury jezykowej,
technologicznej, kulturowej i etyczne;.

Wspolczesne wyzwania w translatologii, jak zauwaza Anthony Pym, dotycza nie tylko
kwestii lingwistycznych, ale réwniez niuansoOw kulturowych i politycznych, ktére zmieniaja
sposob, w jaki komunikujemy si¢ na poziomie mi¢dzynarodowym [2]. Zmieniajace si¢
realia spoleczne i rozwodj nowych technologii sprawiaja, ze tradycyjne podejscie do
thumaczenia wymaga rewizji i dostosowania do aktualnych potrzeb komunikacyjnych.

Jednym z najistotniejszych wyzwan w tlumaczeniu jest konieczno$¢ przekladania
idiomatycznych wyrazen, frazeologizmoéw oraz slangu, ktore czesto maja specyficzne
konotacje w jednej kulturze, ktore moga by¢ trudne do zrozumienia w innej. Jak podkresla
Maria Tymoczko, thumacz musi nie tylko zna¢ jezyk docelowy, ale takze posiada¢ zdolnosci
interpretacyjne, by znalez¢ odpowiednie ekwiwalenty kulturowe [3]. Stowa i1 zwroty, ktére
w jednej kulturze maja okreslone konotacje, w innej moga by¢ niezrozumiate lub wrecz
btednie interpretowane.

Rownie istotnym problemem jest adaptacja neologizméw 1 terminologii
specjalistycznej, ktore czesto pojawiaja si¢ w tekstach naukowych, technicznych czy
medialnych. Wedlug Wiktora Andruszczenki, technologia i post¢p naukowy wprowadzaja
nowe pojecia, ktoére nie zawsze maja jednoznaczne odpowiedniki w innych jezykach, co
stawia ttumaczy w trudnej sytuacji [4]. Wspolczesny $wiat, charakteryzujacy si¢ szybkim
rozwojem technologii, generuje nowe pojecia, ktore nie zawsze znajduja swoje
jednoznaczne odpowiedniki w innych jezykach.

Z rozwojem sztucznej inteligencji i tlumaczenia maszynowego pojawia si¢ pytanie o
przysztos¢ zawodu tlumacza. Jednakze, jak zauwaza Tetiana Wenedyktowa, chociaz
narzedzia takie jak Google Translate czy DeepL oferuja coraz bardziej zaawansowane
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funkcje, nadal nie sg w stanie zastgpi¢ ludzkiego thumacza, ktory potrafi uchwyci¢ niuanse
kulturowe i1 kontekstowe [6]. Jednym z gtéwnych probleméw zwigzanych z automatyzacja
thumaczenia jest kwestia precyzji i kontekstu. Algorytmy thumaczeniowe czgsto nie
uwzgledniaja subtelnych rdznic stylistycznych i pragmatycznych, co prowadzi do blgdow i
znieksztatcen w przekladzie.

Kwestie etyczne w translatologii stanowia jeden z najczesciej dyskutowanych
problemoéw wspolczesnej komunikacji miedzykulturowej. T. Wenedyktowa wskazuje, ze
thumacze musza balansowa¢ pomiedzy wiernoscig oryginalowi a oczekiwaniami
spotecznymi 1 kulturowymi odbiorcow, co niejednokrotnie prowadzi do konfliktow
etycznych [6]. Thumacze, zwlaszcza ci pracujacy w obszarze literatury, medidw czy polityki,
czesto musza stawia¢ czola dylematom zwigzanym z wierno$cia wobec oryginatu a
dostosowaniem tresci do oczekiwan odbiorcow. Cenzura 1 autocenzura w tlumaczeniu to
kolejne zagadnienia budzace kontrowersje. W niektorych krajach tlumacze zmuszeni sg do
modyfikowania tresci, aby dostosowac je do oficjalnych wytycznych lub unika¢ tematéw
uznawanych za kontrowersyjne.

Rola tlumacza nie ogranicza si¢ jedynie do przenoszenia tresci z jednego jezyka na
drugi — jest on réwniez posrednikiem miedzy kulturami. Jak zauwaza A. Pym, skuteczna
komunikacja miedzykulturowa wymaga od ttumacza nie tylko znajomosci jezyka, ale takze
glebokiej wiedzy o normach, wartosciach 1 tradycjach obu kultur [2]. Jezyk nie funkcjonuje
w oderwaniu od kontekstu kulturowego, dlatego skuteczna komunikacja migedzykulturowa
wymaga znajomosci norm, wartosci 1 tradycji obu stron dialogu.

Problematyka wspoiczesnej translatologii 1 komunikacji miedzykulturowej wymaga
interdyscyplinarnego podejscia, taczacego lingwistyke, technologie, socjologie 1 etyke.
Nowoczesne narzedzia tlumaczeniowe mogg wspomagaé prace tlumaczy, jednak nie
zastgpig ich umiejetnosci interpretacyjnych i kulturowej wrazliwosci. Znajomos$¢ kontekstu
kulturowego, precyzja jezykowa oraz etyczna odpowiedzialno$¢ pozostaja kluczowymi
elementami pracy tlumacza. W dobie cyfryzacji 1 rosnacej liczby interakcji
migdzykulturowych, rola thumacza jako mediatora i kreatora znaczen jest bardziej istotna niz
kiedykolwiek.
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TRANSLATION OF UKRAINIAN PHRASEOLOGY INTO ENGLISH:
LOCALIZATION EXPERIENCE
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The translation of Ukrainian phraseology into English, particularly within the context of
localization, presents both challenges and opportunities. Ukrainian phraseology, deeply rooted in
the cultural and historical context of Ukraine, often incorporates unique metaphors, idioms, and
expressions that are difficult to translate directly. In these cases, translators frequently rely on
strategies such as explication, adaptation, and equivalence to render the original meaning while
ensuring the phraseology is comprehensible and relevant to an English-speaking audience. One
of the significant findings of the study is that translators often use explication as a strategy to
bridge cultural and linguistic gaps. Explication involves providing additional context to clarify
phrases that may be unfamiliar or culturally specific. This strategy is particularly crucial when
translating politically charged or culturally embedded expressions, such as those related to
national identity or historical events. For example, when translating UA Buwusanka — ye ne
npocmo copouka, ye yvacmuna Hawoi oywi /| EN A vyshyvanka is not just a shirt, it is a part of
our soul, translators often provide an explanation of the cultural significance of the embroidered
shirt, which serves as a symbol of Ukrainian identity and pride. Such explication ensures that the
emotional and cultural undertones of the phrase are preserved for the target audience (Chaika,
2024).

Another key finding highlights the importance of localization in making Ukrainian
phraseology resonate with English-speaking audiences. Localization involves adapting language
to fit the cultural norms and expectations of the target audience. This strategy is especially useful
when translating idiomatic expressions or proverbs that may not have direct equivalents in
English. For instance, UA Ckinbku eepmimumews, a écepeouni nycmo / literally EN No matter
how much you spin, it’s empty inside may be translated as EN All style, no substance to capture
the essence of the meaning, even though the literal translation would not have the same impact.
The use of culturally relevant equivalents ensures that the message is understood and appreciated
by the target audience while preserving the original’s communicative intent (Chaika, 2023).
Additionally, the study emphasized the challenge of maintaining the emotional appeal of
Ukrainian phraseology when translating into English. Ukrainian, like many languages, contains a
rich emotional and rhetorical component in its expressions. When translating phrases that evoke
strong emotions, such as those related to war, national struggle, or patriotism, translators must
carefully select words and phrases that preserve the emotional weight of the original. This is
particularly significant in the context of the ongoing geopolitical tensions between Ukraine and
Russia, where language plays a critical role in shaping public perception and international
support. For example, expressions like UA Mu 3a Vxpainy, mu 3a ceob6o0dy! /| EN We are for
Ukraine, we are for freedom! must be translated in a way that captures the fervor and urgency of
the original, often requiring creative and dynamic translation strategies (Chaika, 2024; Chaika,
2023). Furthermore, the findings suggest that translating Ukrainian phraseology into English
requires a deep understanding of both the cultural and historical contexts of the source and target
languages. Translators need not only linguistic proficiency but also cultural awareness to
accurately convey the meaning behind idiomatic expressions and culturally specific terms. As
scholars emphasize in their research, understanding the historical and political context of both
the source and target cultures is essential when translating sensitive and politically charged
phrases. Inaccurate translations can lead to misunderstandings or misinterpretations, which may
undermine the effectiveness of communication.

The research also revealed that translation strategies are often context-dependent. The choice
between literal translation, adaptation, or explication depends on the nature of the phraseology,
the intended audience, and the specific communicative goals of the translation. Translation is not
just about conveying words but about transferring meaning across cultural boundaries in a way
that preserves the original’s persuasive power. Translating Ukrainian phraseology into English
involves complex decisions regarding the use of explication, localization, and emotional appeal.
Ongoing research in this field will continue to shed light on the best practices for translating
culturally rich and politically sensitive content, especially in the context of current global events.
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THE IMPACT OF CULTURAL FACTORS ON THE TRANSLATION PROCESS

Translation is a complex process influenced by the cultural contexts of both the source and
target languages. Cultural factors affect not only the meaning of words but also the tone, style,
and intent of the message. Understanding these cultural dimensions is essential for creating an
accurate and effective translation. Language and culture are deeply connected, with many words
rooted in specific cultural contexts. Terms that lack direct equivalents in other languages present
challenges for translators. The decision whether to retain the foreign word, paraphrase it, or find
a culturally appropriate equivalent is a key issue in translation. Communication styles vary
across cultures. High-context cultures rely on implicit communication, while low-context
cultures value directness. These differences can lead to challenges in conveying the intended
meaning, as a polite request in a high-context culture might be misinterpreted in a low-context
one. Translators must recognize and adapt messages accordingly to ensure accurate cross-
cultural communication.

Religious and historical factors further complicate translation. Concepts like the "Good
Samaritan" may require explanation for audiences unfamiliar with Christian teachings. Similarly,
references to historical events may need adaptation for different cultural contexts to avoid
misinterpretations or unintended biases (Chaika, 2024). Humor and idiomatic expressions are
among the most challenging elements of translation. Jokes and wordplay are culture-dependent
and often lose their impact when translated directly. Translators must carefully adapt humor to
correspond with the cultural norms of the target audience. This process often involves
restructuring sentences, replacing cultural references, or even rewriting jokes to maintain their
intended effect. In business translation, localization is essential to ensure that products and
messages align with local cultural norms. For instance, Coca-Cola’s initial translation in China
resulted in a negative meaning, leading to rebranding. Cultural sensitivity also extends to issues
of political correctness, where gendered language or racial terminology must be carefully
navigated to avoid offense.
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To overcome these challenges, translators employ strategies such as domestication, which
adapts the text to the target culture, and foreignization, which retains foreign cultural elements.
The choice of strategy depends on the purpose of the translation and the expectations of the
target audience. Cultural factors play a crucial role in translation, influencing meaning, tone, and
reception. Translators must balance linguistic proficiency with cultural competence to bridge the
gap between languages and promote cross-cultural understanding. As global interactions
continue to expand, the need for culturally aware translation practices becomes even more
essential, especially in the context of technological advancements and Al-driven translation tools
(Chaika, 2023).
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LANGUAGE AS A DIPLOMATIC TOOL: THE IMPACT OF TRANSLATION ON
INTERNATIONAL RELATIONS

Language plays a fundamental role in diplomacy, serving as both a bridge and a barrier in
international relations. Throughout history, diplomatic exchanges have relied on precise
language to foster understanding between nations. However, translation, while facilitating
communication, also introduces the risk of misinterpretation, potentially altering political
outcomes. This paper explores the significance of language in diplomacy, the complexities of
translation, and its impact on international relations. Diplomatic negotiations hinge on the careful
selection of words. The phrasing of treaties, agreements, and official statements can determine
the success or failure of negotiations. Furthermore, multilingualism is a strategic asset in
contemporary diplomacy, with organizations like the United Nations and the European Union
relying on translation services to ensure accessibility and inclusivity among member states.

While translation enables dialogue between nations, it also presents challenges. Even
minor translation discrepancies can lead to significant diplomatic misunderstandings. The legal
and political ramifications of translation errors are profound, as mistranslated treaty clauses or
official documents can result in international disputes. Consequently, diplomatic translators must
possess both linguistic expertise and an in-depth understanding of international law. The wording
of diplomatic documents influences political interpretations. A term that appears neutral in one
language may carry political connotations in another, impacting how agreements are perceived
and implemented. Diplomatic statements are meticulously crafted to balance persuasion and
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neutrality; however, translation may subtly shift their tone, thereby altering their diplomatic
impact.

Diplomatic translation extends beyond linguistic accuracy—it necessitates cultural and
historical awareness. A phrase deemed acceptable in one culture may be offensive or misleading
in another. Skilled translators and interpreters must navigate these nuances to preserve the
intended meaning and avoid diplomatic friction. Throughout history, translation mistakes have
led to international disputes. Misinterpreted diplomatic notes, inaccurately translated speeches,
or ambiguous treaty language have escalated tensions between nations. Such instances
underscore the critical responsibility of language specialists in diplomatic affairs. Multilingual
communication enhances diplomatic relations by fostering cooperation and preventing
misunderstandings. International institutions standardize political and legal terminology to
ensure consistency across languages. However, the dominance of certain languages in
diplomacy—nhistorically Latin, French, and now English—creates power imbalances, often
disadvantaging nations that rely on translation.

Diplomatic interpreters are pivotal in high-stakes negotiations. Their ability to maintain
the speaker’s intent and emotional tone can influence the course of discussions. Given the impact
of their word choices, interpreters play a crucial, albeit often unrecognized, role in shaping
international diplomacy. Translation shapes global perceptions of political events. Media
coverage of diplomatic affairs is influenced by subtle differences in word choice, which can
either strengthen diplomatic ties or fuel controversy. Strategic translation choices can thus be
employed to reinforce alliances or challenge political narratives.

While international organizations operate in multiple languages, ensuring consistency
and fairness in translation remains a challenge. Beyond linguistic accuracy, diplomatic
translation must maintain the intended meaning and avoid shifts in tone that could affect
diplomatic relations. The reliance on translation in negotiations also raises concerns about the
potential loss or distortion of nuances. Historical examples highlight the dangers of translation
errors in diplomacy. Mistranslated peace agreements, trade negotiations, or political declarations
have sometimes escalated conflicts. These cases demonstrate the indispensable role of
diplomatic translators in safeguarding accurate communication and preserving international
stability.

Language is a powerful diplomatic tool that shapes international relations. While
translation fosters communication, it also presents risks that require careful management.
Diplomatic translators, interpreters, and policymakers must recognize the intricate relationship
between language, politics, and culture to ensure that diplomacy remains a tool for cooperation
rather than conflict.
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TRANSLATION OF ABBREVIATIONS FROM ENGLISH

The topic "Translation of English abbreviations" is relevant and important in the context
of modern international communication and globalization. English abbreviations are not only
convenient means of saving time and space in written texts, but also key elements of terminology
in many fields, such as technology, medicine, science, business and others. The translation of
English abbreviations reflects important aspects of cultural, linguistic and professional
communication.

Translators of English abbreviations face the need to preserve the meaning and accuracy
of the original term in the translation, as well as its adaptation to the language and culture of the
target audience. This requires not only a deep knowledge of both languages, but also an
understanding of the context of the use of the abbreviation in the original text. For example,
technical abbreviations may have different translations depending on the context in which they
are used.

An additional challenge is the variety of English abbreviations and their widespread use
on an international scale. This means that translators must be flexible and able to choose the
optimal translation options depending on the specific situation. At the same time, it is important
to adhere to known and recognized terminological standards in each specific field in order to
avoid misunderstandings and ensure the unity of terminology in translated texts.

The topic also examines different approaches to translating English abbreviations,
including using target language equivalents, adapting original abbreviations, and interpretive
translation. The importance of using standards and quality control to ensure translation
consistency and accuracy is discussed.

The topic examines the practical applications of translating English abbreviations in
various contexts, such as scientific research, business communication, technical documentation,
and more. Strategies to help ensure efficient translation of abbreviations in different fields and
types of texts are discussed.

One of the key strategies when translating English abbreviations is to maintain the clarity
and comprehensibility of the text for the target audience. This requires not only the selection of
an appropriate translation, but also a possible explanatory annotation or decoding of
abbreviations in the text. This approach helps to avoid misunderstandings and ensure correct
understanding of information.

Daryna MUDRENOK,

Bachelor student at Department of
International Relations and Social Sciences,
National University of Life

and Environmental Sciences of Ukraine
(Kyiv, Ukraine)

Scientific supervisor - Associate Professor
Oksana CHAIKA

LINGUISTIC DIPLOMACY: HOW TRANSLATION SHAPES A COUNTRY'S
INTERNATIONAL IMAGE
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In an era of globalization, where international relations are increasingly shaped by
communication, linguistic diplomacy has emerged as a critical tool for nations to construct
and maintain their global image. Translation, as an essential component of linguistic
diplomacy, plays a pivotal role in how a country is perceived on the international stage. The
accurate and culturally sensitive translation of political statements, legal documents, literature,
and media content can significantly influence diplomatic relations, trade negotiations, and
global reputation (House, 2014). Translation in diplomacy is not merely about linguistic
accuracy; it involves cultural adaptation and contextual sensitivity. Diplomatic language is
often nuanced, requiring careful consideration to avoid misunderstandings or unintended
offense. A well-translated political speech can foster goodwill and strengthen international
ties, while a poorly translated one can lead to diplomatic crises. For example, in 2009, a
translation mishap during a meeting between U.S. Secretary of State Hillary Clinton and
Russian Foreign Minister Sergey Lavrov resulted in a miscommunication when the "reset"
button was mistranslated as "overcharge," momentarily creating diplomatic tension.

As Chaika (2024) points out, translating legal and political texts requires not only
linguistic expertise but also a deep understanding of cultural and ideological nuances.
Misinterpretations can lead to unintended diplomatic consequences or even political conflicts.
In international organizations like the United Nations or the European Union, where multiple
languages are used, translators play a crucial role in ensuring effective communication among
member states. Any misinterpretation can lead to policy misunderstandings or even conflict.
Skilled translators act as cultural mediators, ensuring that messages are conveyed accurately
and respectfully

Soft power, a term coined by political scientist Joseph Nye, refers to a country's
ability to influence others through cultural appeal rather than coercion. Translation plays a
crucial role in projecting a nation's soft power by making its literature, films, and historical
narratives accessible to international audiences. Countries like France and South Korea have
leveraged linguistic diplomacy effectively by promoting their culture through translation. For
instance, the widespread translation of French literature, from Victor Hugo to contemporary
authors, has reinforced France’s image as a center of intellectual and artistic excellence.
Similarly, South Korea’s investment in translating K-pop lyrics, K-dramas, and literature has
significantly boosted its global cultural influence, contributing to the Korean Wave (Hallyu)
phenomenon. These efforts not only enhance national prestige but also stimulate tourism and
international collaboration.

Despite its benefits, translation in linguistic diplomacy comes with challenges.
Nuances in language, idiomatic expressions, and cultural differences can lead to
misinterpretations that affect international relations. Machine translation, while advancing
rapidly, often fails to grasp the subtleties of diplomatic or cultural language, sometimes
resulting in embarrassing or misleading translations. Furthermore, biased translations can be
used as tools of propaganda or misinformation. Selective translation of political statements or
historical documents can distort a country’s image, influencing public opinion in other
nations. For example, during the Cold War, both Western and Soviet media often translated
and presented each other's political messages in ways that reinforced ideological divides.

Intercultural communication plays a crucial role in overcoming these challenges. As
Chaika (2024) notes, developing strategies for effective multilingual communication in
multicultural contexts can help mitigate misunderstandings and build stronger international
relationships. Linguistic diplomacy, with translation at its core, is a powerful instrument in
shaping a nation’s international image. Whether through diplomatic discourse, economic
exchanges, or cultural influence, effective translation fosters understanding, cooperation, and
positive perception on the global stage. As international communication continues to evolve,
nations that prioritize linguistic diplomacy will maintain a strategic advantage in shaping
global narratives and building fruitful international relationships.
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FROM THEORY TO PRACTICE:
REFLECTIONS ON TEACHING LEGAL TRANSLATION IN A GLOBALIZED
WORLD

Over the course of more than three decades of teaching translation disciplines, including
Translation Theory, Introduction to Translation Studies, and Legal (Court) Translation, a number
of methodological and practical observations have been accumulated and analyzed. The focus of
this paper is placed on the specific challenges that are encountered in the process of teaching
legal translation within the context of growing globalization and intercultural interaction.

Legal translation is widely recognized as one of the most complex types of specialized
translation. It is characterized by terminological precision, structural rigidity, and significant
cultural and legal divergence between source and target systems. Therefore, particular attention
must be paid to the development of students’ ability to identify and interpret legal terms within
their appropriate socio-legal context.

In the teaching process, a competency-based approach has been applied, and the
integration of authentic legal documents has been actively encouraged. In addition, a contrastive
analysis of legal systems has been regularly introduced to highlight discrepancies in legal
concepts across jurisdictions. For instance, special emphasis has been placed on the challenges
caused by non-equivalence in legal terms, such as equity, consideration, or plea bargain, which
may not have direct counterparts in Ukrainian law.

Moreover, considerable difficulties have been observed in the translation of culturally
embedded legal language, which often requires pragmatic adaptation rather than literal
equivalence. These aspects have been illustrated through real-life cases and student practice
within the classroom setting.

Significant importance has also been given to the ethical dimension of legal translation.
Future translators are to be made aware of the high level of responsibility placed upon them
when dealing with sensitive legal content, especially in courtroom settings where their work may
directly affect the outcome of a case.

Additional attention has been directed toward the role of digital technologies in the legal
translation classroom. The implementation of computer-assisted translation tools (CAT tools),
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online corpora of legal texts, and terminology management software has been found beneficial in
enhancing students’ efficiency and precision. However, the risks associated with overreliance on
machine translation, particularly in sensitive legal contexts, have also been discussed and
critically evaluated during the learning process.

Furthermore, the didactic value of simulation-based learning has been explored, wherein
students are assigned roles in mock legal proceedings involving translation and interpretation.
Such practices have proven to be effective in cultivating situational awareness, reinforcing
terminology acquisition, and fostering confidence in high-stakes communication scenarios.
These classroom simulations are frequently supported by feedback from both linguistic and legal
professionals, providing learners with multifaceted perspectives on the complexity of legal
discourse.

It is argued that the teaching of legal translation must be constantly updated and aligned
with current trends in both legal practice and translation theory. Professional training should be
enriched by interdisciplinary cooperation with specialists in law and comparative linguistics.

In conclusion, it is emphasized that the formation of a qualified legal translator requires
not only the acquisition of linguistic competence but also the development of legal awareness,
intercultural sensitivity, and ethical responsibility. These skills are best cultivated through a well-
balanced combination of theoretical instruction and practical training.

Iryna RYZHUK,

lyear student, faculty of agricultural
management,

National university of life and
environmental sciences of Ukraine (Kyiv,
Ukraine)

Scientific supervisor - senior lecturer
Indira RENSKA

AUTOMATED AND MACHINE TRANSLATION: CURRENT DEVELOPMENTS AND
CHALLENGES

Machine translation (MT) has been significantly transformed since its inception in the
mid-20th century. From early rule-based systems to contemporary neural models, the evolution
of MT has been shaped by advances in computational linguistics and artificial intelligence. In
this paper, the current state of MT is examined, with a focus on recent developments, ongoing
challenges, and implications for translation studies and intercultural communication.

MT systems have been developed through several paradigms. Initially, rule-based
machine translation (RBMT) was employed, relying on extensive grammatical rules and
bilingual dictionaries. These systems, although accurate in narrow domains, were challenged by
ambiguity and linguistic variability.

A shift occurred with the advent of statistical machine translation (SMT), in which
parallel corpora were used to train probabilistic models. Translation patterns were learned
automatically, minimizing the need for handcrafted rules. However, SMT was still limited in
fluency and context awareness.

The emergence of neural machine translation (NMT) has marked a new era. Artificial
neural networks have been used to process entire sentences, greatly improving fluency and
coherence. The introduction of the Transformer architecture has further enhanced translation
quality through the use of self-attention mechanisms.

Despite considerable progress, MT continues to face persistent challenges: low-resource
languages are poorly translated due to a lack of sufficient training data; domain-specific texts
such as legal or medical documents are not accurately handled by general-purpose systems;
discourse phenomena, including coherence and coreference, are inadequately addressed;
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culturally-bound expressions, idioms, and implicit meanings remain difficult to interpret
correctly; these limitations highlight the gap between computational models and the holistic,
culturally informed practices used by human translators.

In professional settings, MT is increasingly used in conjunction with human post-editing.
Machine-generated output is revised by human translators to improve accuracy and style. This
process has raised important questions about the role of translators in technology-mediated
environments.

Rather than being replaced, human translators are positioned as essential collaborators.
While machines perform routine translation tasks, human expertise is required to manage
cultural nuance and communicative intent.

Several promising directions are being explored to address current limitations:

- Document-level translation is being developed to improve contextual understanding.

- Multimodal translation aims to combine textual and visual inputs.

- Explainable MT is being pursued to make machine decisions more transparent for users.

- Techniques for low-resource languages, such as transfer learning, are being applied to

broaden language coverage.

Although machine translation has achieved notable success, many linguistic, cultural, and
contextual challenges remain unresolved. The most effective translation strategies are expected
to result from a hybrid model in which automated systems are supported by human insight. As
communication becomes increasingly globalized, MT will need to be adapted not only
technologically but also culturally to meet the demands of intercultural understanding.
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THE ROLE OF LITERARY TRANSLATION IN SHAPING A NATION'S
CULTURAL IMAGE ON THE GLOBAL STAGE

Literary translation plays a key role in shaping a nation’s cultural image on the
international stage. Through translation, national literature becomes accessible to the global
community, promoting mutual understanding and cultural exchange among nations.
Translating literary works allows other peoples to become familiar with unique aspects of a
nation’s culture, history, and mentality. For example, translations of Taras Shevchenko’s
works into English reveal the richness of Ukrainian poetry and national spirit to foreign
readers. This contributes to the formation of a positive image of Ukraine and increases interest
in its cultural heritage.

Literary translation helps break stereotypes and prejudices by providing an authentic
view of another culture’s life and values. Literary translation, in turn, can counteract such
tendencies by offering a deeper understanding and fostering intercultural dialogue, because
modern media often shape stereotypes about different cultures. Translation not only enriches
other cultures with knowledge about the nation but also helps the nation itself preserve its
cultural identity in a globalized world. For instance, Ukrainian literary works translated into
foreign languages help maintain Ukrainian cultural heritage within the diaspora. Translations
of Lina Kostenko and Yuri Andrukhovych’s works into English not only introduce foreigners
to Ukrainian literature but also maintain the connection of Ukrainians abroad with their native
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culture.

An important example of successful literary translation is Mykhailo Kotsiubynsky’s
novel “Shadows of Forgotten Ancestors”, translated into English. This work introduced the
world to the uniqueness of Hutsul culture and Ukrainian folklore, thereby increasing interest in
Ukrainian literature and culture as a whole. Similarly, translations of contemporary Ukrainian
authors, such as Serhiy Zhadan and Oksana Zabuzhko, shape a modern image of Ukraine in
the eyes of the international community.

Literary translation also plays a significant role in the political context. For example,
the translation of Ukrainian war diaries, particularly those highlighting the events of the
Russo-Ukrainian war, helps the international community better understand the realities faced
by Ukrainians. Such translations strengthen support for Ukraine among other countries and
emphasize the importance of cultural diplomacy. The translation of classical literature also
shapes the nation’s image. Works by Ivan Franko and Lesya Ukrainka, translated into foreign
languages, enable other nations to gain a deeper understanding of Ukrainian history and social
processes. For example, the translation of Ivan Franko’s “Moses” into French allows French
readers to grasp the symbolic struggle of the Ukrainian people for independence.

Thus, literary translation is a powerful tool for shaping and disseminating a nation’s
cultural image globally. It not only introduces the world to national literature but also
promotes mutual understanding, breaks stereotypes, and fosters multiculturalism. Oksana
Chaika’s research highlights the importance of translation in modern multicultural society and
its role in training professionals capable of effectively operating in a globalized environment.
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THE ROLE OF MACHINE TRANSLATION IN INTERNATIONAL RELATIONS: A
TOOL FOR DIPLOMACY OR A RISK TO COMMUNICATION?

Machine Translation (MT) has become an indispensable tool in the field of international
relations, enabling rapid and efficient multilingual communication. With the increasing reliance
on global diplomacy, trade negotiations, and international cooperation, the role of MT is more
prominent than ever. However, while it offers undeniable benefits in terms of speed and
accessibility, MT also poses challenges and risks, particularly concerning accuracy, cultural

132



sensitivity, and diplomatic nuance. This paper examines the advantages and limitations of MT in
international relations, assessing whether it serves as a reliable tool or a potential risk to effective
communication.

One of the key advantages of MT in diplomacy is its ability to process large volumes of
text instantly, facilitating real-time communication between diplomats, policymakers, and
international organizations. It reduces language barriers, allowing for faster negotiations and
more inclusive discussions. Moreover, MT lowers translation costs, making multilingual
documentation more accessible to governments, NGOs, and international institutions.

However, despite these advantages, MT struggles with the complexities of diplomatic
language. International agreements, treaties, and political statements often contain highly
specific terminology, ambiguous wording, and culturally significant phrases that require careful
interpretation. MT systems, while improving, still lack the ability to fully grasp the subtleties of
diplomatic discourse. Errors in translation can lead to misunderstandings, misinterpretations, or
even diplomatic conflicts.

Another concern is the ethical and security risks associated with MT. Confidential
diplomatic communications require the highest level of accuracy and discretion. Relying on
automated translation services, especially those powered by cloud-based platforms, raises
concerns about data privacy and potential security breaches.

Despite these limitations, MT remains a valuable tool in international relations when used
in conjunction with human expertise. Hybrid translation models, where machine-generated text
is post-edited by professional translators, ensure both efficiency and linguistic accuracy.
Moreover, diplomats and international relations professionals must be aware of MT’s limitations
and use it strategically to complement traditional translation methods rather than replace them
entirely.

In conclusion, MT plays a significant role in international relations, offering speed,
accessibility, and cost-effectiveness. However, its limitations in handling diplomatic nuance and
security concerns highlight the continued need for human oversight. The future of MT in
diplomacy lies in its integration with human expertise, ensuring effective and precise
multilingual communication in global affairs.

Furthermore, as artificial intelligence continues to develop, new opportunities arise for
improving MT’s performance in international relations. Neural Machine Translation (NMT)
models, which use deep learning techniques, are gradually improving in their ability to
understand context, tone, and intent. With ongoing refinements, these systems could potentially
bridge some of the gaps that currently exist in diplomatic translation. However, even with these
advances, human involvement remains crucial to ensure translations reflect the intended meaning
accurately and diplomatically.

Another critical aspect is the role of MT in crisis diplomacy. In emergency situations,
such as international conflicts or humanitarian crises, rapid and precise translation can be a
lifesaving tool. Governments and international organizations increasingly rely on MT to provide
real-time translations for urgent communications, evacuation orders, or negotiation statements.
Nevertheless, even in such high-pressure scenarios, misinterpretations caused by automated
translation can escalate tensions or result in logistical failures, reinforcing the importance of
human oversight.

Additionally, MT is influencing the training of future diplomats and international
relations professionals. Universities and diplomatic academies are incorporating MT tools into
their curricula, allowing students to develop skills in evaluating and refining machine-generated
translations. By understanding both the capabilities and limitations of MT, future professionals
will be better equipped to use these technologies effectively while maintaining the quality and
precision required in diplomatic communication.

Finally, as international cooperation in technology regulation grows, there is increasing
discussion about the standardization of MT use in diplomacy. Organizations such as the United
Nations and the European Union are exploring frameworks to ensure that MT systems adhere to
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high linguistic and ethical standards. Developing common guidelines could help mitigate risks
associated with automated translation while maximizing its benefits in international relations.

In summary, while MT has revolutionized the field of international relations by
enhancing efficiency and accessibility, its shortcomings in diplomatic sensitivity, security, and
accuracy mean that it cannot yet replace human translators. Instead, the future of diplomatic
communication lies in a balanced integration of machine translation with human expertise,
ensuring that language remains a bridge rather than a barrier in global affairs.
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LEXICAL TRANSFORMATIONS IN RENDERING STYLISTIC DEVICES OF
MARTIN LUTHER KING’S SPEECH “I HAVE A DREAM”

The speech “I Have a Dream” by Martin Luther King Jr. has become one of the most
iconic examples of rhetorical brilliance and moral leadership of the 20th century. This study
focuses on the lexical transformations employed in the Ukrainian translation of stylistic devices
found in the speech, aiming to analyse how effectively the emotional and ideological content is
conveyed across languages. The analysis is based on the theoretical framework of Leech and
Short (1981) and supported by recent studies on cultural and linguistic adaptation in translation.
Among the most prominent lexical features in the original speech are the uses of repetition,
metaphors, and high-frequency literary and biblical vocabulary. These elements contribute to the
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rhythmic and persuasive nature of the speech. In translation, these stylistic tools often require
transformations that ensure the retention of their stylistic function rather than literal form,, e.g.,
the metaphor “a bad check which has come back marked 'insufficient funds™ is often rendered in
Ukrainian not as a literal financial metaphor, but with an equivalent phrase that conveys
disappointment and injustice, such as ‘“weonnauenuii 6ope cnpaseorusocmi”, which better
reflects the broader social implications.

The frequent use of emotionally charged synonyms and vivid imagery in King’s speech
poses particular challenges for the translator. e.g., “sweltering summer of the Negro’s legitimate
discontent” is translated as “nexyue znimo 3axonHO20 00YpeHHS HESPUMAHCLKO2O HAPOOY
preserving the metaphorical temperature image while adapting it to Ukrainian lexical norms.
Such adaptation is a clear example of modulation, where changes in the perspective or category
of thought are made to retain the communicative effect.

Pronoun usage is another aspect in which lexical transformation plays a key role. King
repeatedly uses inclusive pronouns such as “we” and “our” to establish solidarity, e.g., in “With
this faith we will be able to work together, to pray together...”, the pronoun “we” is translated as
“mu” and often placed emphatically at the beginning of sentences, reinforcing the collective
identity that King evokes. Another device is King’s frequent use of biblical allusions and poetic
parallelism. These must be carefully adapted to the target culture, e.g., “justice rolls down like
waters, and righteousness like a mighty stream” is translated in Ukrainian as “cnpasednusicmo
nomeuye, M08 8004, a npageoHicmv — M08 mocymuii nomix”’, preserving both the simile and its
rhythmical flow. The use of poetic rhythm and recurring patterns in King’s original is often
mimicked in Ukrainian through alliteration or syntactic parallelism, which are rendered using
stylistic equivalence rather than direct lexical reproduction.

The metaphorical lexicon in King’s speech serves not only to illustrate injustice but also
to inspire hope, e.g., “a lonely island of poverty in the midst of a vast ocean of material
prosperity” is typically translated as “camommiii ocmpis b6ionocmi cepeo 6e3xpatinboeo oKeany
mamepianvnozo 0obpooymy”. The translation retains the original metaphor’s oppositional
structure while adapting the lexical choices to Ukrainian poetic tradition. Furthermore,
euphemisms and puns are handled through contextual substitutions, e.g., the pun on “check” and
“bank of justice” is rendered metaphorically in Ukrainian to preserve meaning rather than form,
as seen in “baux cnpaseorusocmi’”. Such transformations rely on the translator’s awareness of
cultural connotations and rhetorical resonance, aligning with Chaika’s (2023) emphasis on
cultural sensitivity in translation practice.

In summary, lexical transformations in the Ukrainian translation of “I Have a Dream”
aim to maintain the speech’s rhetorical force, moral tone, and stylistic elegance. This process
involves shifts in metaphor, modulation, synonym substitution, and restructuring of phrases to
reflect the original's cadence and emotional impact. The translator becomes not only a linguistic
mediator but also an interpreter of cultural memory and collective struggle.
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PRZEKLAD A KOMUNIKACJA MIEDZYKULTUROWA WE WSPOLCZESNYM
SWIECIE

Wspoiczesny globalizowany $wiat stawia coraz wigksze znaczenie na komunikacje
migdzykulturowa. Dzieki rozwojowi technologii, wzrostowi wspolpracy miedzynarodowe;j 1
rozpowszechnianiu informacji, wymiana mi¢dzy przedstawicielami réznych kultur stala si¢
nieodlagczng czescig codziennego zycia. Jednoczes$nie, roznorodno$¢ jezykoéw 1 kultur
stwarza trudnosci w komunikacji, co podkresla znaczenie tltumaczenia jako procesu 1 nauki.

Tlumaczenie jest nie tylko $rodkiem przekazywania informacji, ale takze waznym
narzedziem zachowania tozsamos$ci 1 roznorodnosci kulturowej. Pozwala ono nie tylko
zrozumie¢ sens tekstu w innym jezyku, ale takze dostosowa¢ go do specyfiki innej kultury,
zachowujac przy tym glowng ide¢ 1 emocjonalny wplyw. Jest to szczegdlnie wazne w
dziedzinach literatury, stosunkoéw miedzynarodowych, dyplomacji, biznesu i edukacji.
Pomimo znacznych osiggnie¢ w dziedzinie translatoryki, w tym rozwoju systemow
thumaczen automatycznych, wiele problemow pozostaje nierozwigzanych. Obejmuja one
kwestie dokladnosci przekazu tresci, zachowania specyfiki kulturowej, adaptacji do
migdzykulturowych cech oraz stosowania nowoczesnych technologii w procesie
thumaczenia.

Wspodiczesny Swiat stawia wyzsze wymagania w zakresie doktadnos$ci thumaczenia.
Btedy w tekstach technicznych, handlowych czy dyplomatycznych moga mie¢ powazne
konsekwencje, w tym polityczne kontrowersje 1 straty finansowe. Z tego powodu
thumaczenie dostowne w takich dziedzinach jest uznawane za niedopuszczalne, a ttumacze
starajg si¢ jak najdoktadniej przekaza¢ tres¢ oryginatlu, unikajac jednoczes$nie thumaczenia
dostownego, ktore moze znieksztatca¢ znaczenie lub utrudnia¢ zrozumienie tekstu.

Inng cechg wspotczesnej dziatalnosci ttumaczeniowej jest zwiekszenie liczby tekstow
o charakterze technicznym 1 specjalistycznym. Wymaga to od tlumaczy nie tylko
kompetencji jezykowych, ale takze glebokiej wiedzy z odpowiednich dziedzin. Na
wspotczesnym etapie rozwoju translatoryki badacze daza do caloSciowego opisu procesu
tlhumaczenia. Glowna uwaga koncentruje si¢ na analizie tlumaczenia jako aktu
komunikacyjnego oraz skladnika dziatalnosci méwecze;.

Umiejetnos¢ adaptacji do réznych kontekstow kulturowych, rozumienie cech jezyka,
znakéw niewerbalnych 1 strategii komunikacyjnych sg waznymi umiej¢tnosciami, ktore
sprzyjaja skutecznej komunikacji i porozumieniu mi¢dzy narodami. Austriacki filozof i
logik L. Wittgenstein rozwaza problematyke komunikacji jezykowej przez pryzmat wptywu
czynnikow spoteczno-kulturowych na proces komunikacji oraz spoteczno-kulturowa
zalezno$¢ werbalnych 1 niewerbalnych $rodkéw komunikacyjnych i wyrdznia nastepujace
aspekty:

1) socjologiczny: uwzglednia si¢ czynniki spoleczne, etniczne i inne;

2) lingwistyczny: badane s3 werbalne i1 niewerbalne $rodki komunikacji, style
Jjezykowe, sposoby zwigkszania efektywnosci komunikacji migdzykulturowej;

3) komunikacyjny: analizowane sa umiejetnosci komunikacyjne, zarzadzanie
konfliktami, rozw6j wigzi miedzygrupowych;

4) kulturowy: okres$lane sa osiagniecia cywilizacji, analizowane s3 tradycje, dziela
sztuki, styl zycia;
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5) etyczny: akcent kladzie si¢ na normy moralne, normy zachowan, komunikacji
interpersonalnej, etykiety jezykowej itp.;

6) psychologiczny: badana jest reakcja psychologiczna ludzi w sytuacjach
komunikacji z przedstawicielami innych panstw i narodow;

7) zawodowo-praktyczny: okreslane sa dziedziny zastosowania wiedzy o komunikacji
miedzykulturowe;.

Analiza badan proceséw komunikacyjnych pokazuje, ze stosunki mi¢dzy kulturami
mogg by¢ rdzne, mianowicie: a) uzyteczne podejscie jednej kultury do innej; b) odrzucenie
jednej kultury przez druga; c) interakcja kultur jako réwnorzgdnych podmiotow.

Obecnie tlumaczenie przestalo by¢ tylko mechanicznym przenoszeniem tresci z
jednego jezyka na inny — dzi§ jest kluczowym narzedziem dla zapewnienia efektywne;j
interakcji miedzykulturowej. Z tego powodu naukowcy 1 praktycy coraz bardziej
koncentruja si¢ na kwestiach dokltadnosci, adekwatnosci 1 kulturowej adaptacji tlumaczenia.
Tlumacz musi nie tylko dobrze zna¢ jezyk, ale takze rozumie¢ kontekst kulturowy, histori¢
oraz specyfike postrzegania §wiata przez uzytkownikow tego jezyka.

W zwigzku z tym, udoskonalenie mechanizméw tlumaczenia, rozwdj; metod
komunikacji migdzykulturowej 1 podniesienie poziomu kompetencji miedzykulturowych sg
niezbednymi warunkami efektywnej interakcji we wspolczesnym $wiecie. Tlumacze 1
komunikatorzy odgrywaja kluczowa role w zapewnianiu zrozumienia miedzy
przedstawicielami ré6znych narodow 1 kultur, sprzyjajac nawigzywaniu migdzynarodowych
relacji, wspoOlpracy gospodarczej oraz zachowaniu réznorodnosci kulturowe;.
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TRANSLATOR’S PROFESSIONAL CHALLENGES

When choosing a profession, a person should clearly understand not only its advantages
but also the challenges that inevitably come with it. Of course, our decision is primarily guided
by our interests, curiosity, and the skills we have already acquired. However, it is equally
important to keep in mind the difficulties that are bound to arise on the path to becoming a true
professional [1].

At first glance, the translator’s profession may not seem particularly difficult. It does not
involve heavy physical labor, working with complex machinery, or handling large objects. Yet it
requires a high level of focus, proficiency with modern devices and software, strong
interpersonal skills, and most importantly — the knowledge necessary to perform the job at a
high standard.

Many people make the mistake of idealizing the translator’s profession, imagining it as a
quiet, peaceful job involving little more than translating texts and helping people understand one
another. This is far from reality. Unrealistic expectations often lead to disappointment and can
even cause disillusionment with the profession.

Being a translator is not only about knowing a language. It also involves understanding
psychology, sociology, philosophy, and more. Working with people demands strong emotional
resilience, especially considering that everyone has their own character, upbringing, and
worldview. In conflict situations, a translator must remain composed and confident —
challenging clients have always existed and always will [2].
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Equally important is the knowledge gained through education and hands-on experience.
Only with time and practice do issues like linguistic “gaps” or mismatches between the
translation and the original message begin to disappear. It is your qualifications that determine
the quality and accuracy of your translation — and ultimately, the decisions made based on your
work.

Therefore, to reach a high level of professionalism as a translator, the key ingredients are
education, practical experience, and, crucially, ongoing self-improvement.
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SUBSTITUTION IN UKRAINIAN TO ENGLISH TRANSLATIONS

Substitution in translation is a strategy used to replace words, phrases, or entire structures
in the target language when a direct equivalent does not exist or fails to convey the intended
meaning. It is widely discussed in translation studies, particularly within the frameworks of
Vinay and Darbelnet’s model of translation techniques, Nida’s concept of dynamic equivalence
(Kim, 2015), and Newmark’s communicative and semantic translation approaches. While literal
translation can sometimes preserve accuracy, substitution is necessary when linguistic, cultural,
or contextual differences demand adaptation. In Ukrainian-to-English translation, substitution
plays a crucial role in overcoming grammatical discrepancies, cultural idioms, and socio-political
terminology that have no direct English equivalents (Chaika, 2024).

The need for substitution arises because Ukrainian and English belong to different
language families, with distinct grammatical structures, idiomatic expressions, and cultural
references. Ukrainian, a Slavic language with a rich system of inflections, often encodes
meaning differently from English, which relies more on fixed word order and auxiliary verbs.
Additionally, many Ukrainian terms carry historical, political, and cultural significance that
cannot be directly translated without losing their deeper connotations (Chaika, 2024). Inaccurate
or overly literal translations can distort meaning, leading to misunderstandings in legal, political,
and media discourse. This research explores the linguistic and socio-cultural challenges of
substitution in Ukrainian-to-English translation, highlighting specific cases where substitution is
essential. It examines how improper or inadequate substitution can affect meaning, and why a
more systematic approach is needed to ensure accurate and culturally sensitive translations,
particularly in political, legal, and journalistic texts.

The core issue in Ukrainian-to-English translation is determining when and how
substitution should be applied to preserve both linguistic accuracy and cultural authenticity. This
challenge manifests in various ways: syntactic structures, verb aspect differences, idiomatic
expressions, and culturally embedded terminology. One significant linguistic challenge is the
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translation of verb aspects. Ukrainian verbs distinguish between perfective and imperfective
actions, while English lacks a direct grammatical equivalent. This often requires substitution
with auxiliary verbs or alternative constructions, e.g., UA Boua nucana nucma, Koau
3amenegonysas opye. — Literal EN She wrote a letter when a friend called. — EN She was
writing a letter when her friend called. As demonstrated in the example, the past continuous
tense in English serves as a functional substitution to preserve the progressive nature of the
action when translated from Ukrainian to English.

Beyond grammar, socio-cultural challenges necessitate substitution, particularly in
idiomatic expressions. Ukrainian proverbs, metaphors, and historical references often have no
direct counterparts in English. E.g., UA Booa kaminb mouums. — Literal EN Water sharpens the
stone. — EN Slow and steady wins the race. Without substitution, the phrase might seem
obscure or lack impact in English. The adapted version ensures the intended meaning is
communicated in a culturally familiar way.

Political and historical terminology presents another critical area requiring substitution.
Many Ukrainian terms carry ideological weight, and direct translations may fail to convey their
full implications, e.g., UA Pociticbka acpecia npomu Yxpainu — Literal EN Russian aggression
against Ukraine — Alternative English substitution (context-dependent): Russia’s war against
Ukraine. While “aggression” is technically correct, “war” provides a clearer, more
internationally recognized term that aligns with the ongoing conflict’s global discourse.

Another example is the translation of UA Mockosia (a historical Ukrainian term for
Russia), for instance, UA B uacu Mockosii Yxpaina 6oponacs 3a nesanedxcuicmos. — Literal
EN In the times of Muscovy, Ukraine fought for independence. — Alternative English
substitution: During the Muscovite period, Ukraine fought for independence. As provided in the
example, “Muscovy” retains historical accuracy, but “Muscovite period” helps contextualize the
term for readers unfamiliar with Eastern European history.

The study of substitution in Ukrainian-to-English translation is essential for refining best
practices and ensuring that translations accurately reflect linguistic and cultural nuances. Given
the increasing role of translation in international communication, research should focus on
patterns of effective substitutions, i.e., identifying recurring cases where substitution is required
and analyzing which strategies yield the most accurate and natural translations; cultural
sensitivity in translation (Chaika, 2023a), i.e., examining how different cultural frameworks
influence translation choices and developing guidelines for culturally appropriate substitutions;
machine translation limitations (Chaika, 2023b), thus, investigating how Al-driven translation
tools handle substitution and where human intervention is necessary to correct errors; and impact
on international discourse (Chaika, 2024) while studying how translation choices affect the
perception of Ukrainian political, historical, and social narratives in global media.

By addressing these challenges, this research aims to contribute to translation studies by
offering practical solutions for professional translators, scholars, and policymakers. Developing a
systematic approach to substitution will ensure that Ukrainian texts are not only linguistically
accurate but also contextually meaningful in English, thereby improving cross-cultural
understanding and representation on the global stage.
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BORSHCH AND VARENYKY: TRANSLITERATION AS A TOOL FOR PRESERVING
UKRAINIAN CULTURAL IDENTITY

Today, Ukraine is navigating both globalization and persistent efforts by Russia to erase
Ukrainian national identity and appropriate its cultural symbols (Chaika, 2024; Chaika et al.,
2024). One manifestation of this struggle is the representation of gastronomic vocabulary, which
encapsulates the history, traditions, and cultural identity of a nation. As Maslaieva (2018) notes,
the names of dishes are not just lexical units, but cultural markers that carry a deep symbolic
meaning. Among such markers, (a) UA 6opwy / EN borshch, defined as a traditional Ukrainian
first dish, a kind of soup cooked from beets, carrots, onions, beans, potatoes, and cabbage, and
served with EN salo (EN pork lard / DE Speck) and garlic alongside EN pampushky ‘small,
fluffy bread rolls often topped with garlic sauce’, and (b) UA sapenuxu / EN varenyky, a
traditional Ukrainian dish made from flour wraps stuffed with mashed potatoes, onions,
mushrooms, cherries, or other fillings, usually boiled and served with butter or sour cream, hold
a central place in Ukrainian national consciousness. These dishes have been shaped by centuries
of tradition, making them unique carriers of cultural heritage.

According to Turkevych (2019), Ukrainian cuisine is a mirror of the nation’s historical
path, where each recipe has its own story. Beyond their flavor characteristics, these culinary
symbols play a crucial role in reinforcing national identity, particularly in the face of Russia’s
attempts to claim them as part of its own heritage.

Transliteration serves as an essential mechanism for transferring this cultural code from
one language system to another, preserving the phonetic and graphic specificity of the original,
which is crucial for maintaining national identity. Anokhina (2019) emphasizes that correct
reproduction of phonetic features is the key to preserving cultural integrity in a foreign language
environment. However, numerous challenges arise in practice, such as the absence of
corresponding sounds in the target language, the ambiguity of transliteration norms, and the
influence of English linguistic conventions. In modern English-language sources, the
transliteration of Ukrainian dish names appears in various forms, potentially affecting their
perception. Anokhina’s research shows that the variability of transliteration forms is due to both
phonetic features and the influence of global language standards. This variability is particularly
evident in the case of EN borshch, which is frequently rendered as EN borsch or EN borscht,
creating certain discursive nuances. While the latter variant follows an older German-influenced
spelling, the former aligns more closely with the phonetics of Ukrainian. Similarly, EN varenyky
are occasionally spelled as EN vareniki, reflecting a Russified pronunciation rather than the
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authentic Ukrainian form. These discrepancies are not merely linguistic inconsistencies but
contribute to broader cultural misrepresentation, reinforcing Russian narratives that seek to
absorb Ukrainian cultural elements into an imperial framework. The way these transliterations
are presented has a direct impact on how foreign audiences perceive Ukrainian culture. More
researchers note that correct transliteration contributes to the positive formation of the nation’s
image in the international space. At the same time, inconsistencies in rendering Ukrainian sounds
can lead to cultural misunderstandings, reinforcing stereotypes or diminishing the distinctiveness
of Ukraine’s culinary heritage. Russia’s systematic appropriation of Ukrainian cultural symbols
— including cuisine, music, and historical narratives, further underscores the urgency of
establishing transliteration standards that accurately reflect Ukraine’s national identity. The
global recognition of borshch as an element of Ukraine’s intangible cultural heritage by
UNESCO in 2022 was a significant step in countering Russian claims, demonstrating how
language and transliteration function as tools in cultural diplomacy. Thus, the transliteration of
EN borshch and EN varenyky is not only a linguistic concern but a crucial tool for preserving
and promoting Ukrainian cultural identity in the global context. While it facilitates the
transmission of national heritage, it also requires adaptation to the linguistic norms of foreign
audiences.

Considering these factors, it is advisable to develop recommendations for standardizing
transliteration, taking into account both phonetic precision and cultural significance. To
summarize, national markers in transliteration are a bridge between cultures that requires a
careful and comprehensive approach.
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ROLA SZTUCZNEJ INTELIGENCJI WE WSPOLCZESNEJ TRANSLATORYCE

Obecnie wplyw sztucznej inteligencji jest coraz bardziej widoczny w dziedzinie
translatoryki, uproszczajac tlumaczom ich prace oraz otwierajac nowe mozliwosci dla
miedzynarodowej komunikacji. Dzieki szybkiemu rozwojowi technologii pojawiaja sie¢
coraz doskonalsze narzedzia thumaczenia maszynowego, takie jak Google Translate, DeepL,
Microsoft Translator oraz Amazon Translate. Zmieniaja one proces tlumaczenia i nawet
ksztaltuja nowe podejscie do pracy thumaczy. Ale czy sztuczna inteligencja moze catkowicie
zastgpi¢ czlowieka w tej dziedzinie? To pytanie budzi wiele dyskusji wsrod specjalistow.

Wsrod zalet zastosowania sztucznej inteligencji w translatoryce nalezy wymienic:

1) szybkos$¢ 1 dostepno$¢ — zautomatyzowane systemy thumaczenia moga przetwarzac
ogromne ilosci tekstow w zaledwie kilka sekund;

2) thumaczenie w czasie rzeczywistym — narzedzia sztucznej inteligencji umozliwiajg
natychmiastowe tlumaczenie rozmoéw, co ufatwia komunikacje miedzy osobami réznych
narodowosci;

3) uczenie si¢ 1 doskonalenie — algorytmy tlumaczenia stale analizujg miliony tekstow,
co zwieksza doktadnos¢ 1 jako$¢ thumaczen;

4) pomoc profesjonalnym thumaczom — sztuczna inteligencja moze znacznie utatwic
prace thumacza, pomagajagc w wyszukiwaniu termindéw oraz analizie kontekstu, co jest
szczegblnie przydatne w thumaczeniu dokumentow technicznych, prawnych i naukowych.

Wsrod wad zastosowania sztucznej inteligencji w tlumaczeniu warto zwroci¢ uwage
na nast¢pujgce czynniki:

1) brak glebokiego zrozumienia kontekstu — nawet najlepsze algorytmy wcigz nie
potrafia w peli zrozumie¢ kulturowych szczegdlnosci, humoru, ironii czy metafor;
prowadzi to do niedoktadnych, a nawet komicznych thumaczen;

2) bledy semantyczne i stylistyczne — zautomatyzowane systemy czesto popeiniaja
niedokfadnosci w tlumaczeniu termindéw, szczegdlnie gdy jedno stowo ma kilka znaczen;

3) zalezno$¢ od duzych zbiorow danych — jako$¢ tlumaczenia sztucznej inteligencji
bezposrednio zalezy od materiatdow szkoleniowych; jesli model nie ma wystarczajacej ilosci
wysokiej jakosci danych, doktadnos¢ thumaczenia spada;

4) kwestie etyczne — stosowanie sztucznej inteligencji do tlumaczenia tekstow
poufnych moze stanowi¢ zagrozenie dla prywatnosci 1 bezpieczenstwa danych.

Podsumowujac, nalezy odnotowaé, ze sztuczna inteligencja odgrywa wazng role w
translatoryce, sprawiajac, ze proces tlumaczenia staje si¢ szybszy i bardziej dostepny.
Jednak nie jest ona doskonala i raczej nie zastapi czlowieka w peli. Tlumaczenie to nie
tylko mechaniczne przekazywanie stow, ale rowniez rozumienie kultury, kontekstu i
emocjonalnego ladunku tekstu. Dlatego najbardziej efektywnym podejsciem bedzie
wspOtpraca czlowieka 1 sztucznej inteligencji, co pozwoli osiaggna¢ maksymalng jakos¢
thimaczenia.
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THE USE OF ARTIFICIAL INTELLIGENCE IN TRANSLATION:
PERSPECTIVES IN INTERCULTURAL COMMUNICATION

Recent years have witnessed remarkable progress in machine learning algorithms that
underpin translation systems. These Al models are trained on vast multilingual datasets, allowing
them to provide translations that are not only linguistically accurate but also culturally nuanced.
For instance, neural machine translation (NMT) systems are designed to understand context,
idiomatic expressions, and semantic subtleties, which are essential for accurate intercultural
communication. The integration of Al in higher education has shown promising results in
bridging language gaps, highlighting the potential of Al to enhance learning and professional
development across cultural boundaries (Chaika, 2023a).

Despite technical advancements, Al translation faces challenges in preserving the cultural
and emotional nuances of the source language. Effective intercultural communication goes
beyond word-for-word translation; understanding of cultural contexts, idioms, and social norms.
emphasizes that cultural sensitivity and diversity training for language educators play a critical
role in mitigating potential misinterpretations when using automated translation systems (Chaika,
2023b). This insight suggests that while Al can process linguistic structures efficiently, human
oversight remains essential to ensure that translations do not inadvertently lose or distort cultural
meanings.

A significant challenge in Al-based translation is ensuring accuracy in specialized
domains such as legal, medical, or technical fields where precision is critical. Mistranslations in
such areas could lead to serious misunderstandings and legal ramifications. Additionally, there is
the issue of bias in training data. Al systems learn from vast amounts of text, and if these texts
contain cultural biases or stereotypes, the resulting translations may inadvertently perpetuate
them. This potential risk underscores the importance of continuous updates and training on
diverse, representative datasets to ensure fairness and accuracy in translation outputs.

Ethical considerations also include the impact of Al on linguistic diversity. With the rise
of Al translation, there is a risk that less-resourced and endangered languages may be
marginalized. The challenges and cultural implications of revitalizing endangered languages,
emphasizing that the use of Al in translation must be inclusive and support the preservation of
linguistic diversity (Chaika, Sharmanova, & Makaruk, 2024). Balancing technological efficiency
with cultural preservation remains a key goal for developers and policymakers in the field of Al
translation.

Looking forward, Al translation is poised to further enhance intercultural communication

by providing more personalized and context-aware services. Researchers and practitioners
should focus on developing hybrid models that combine the computational power of Al with
human expertise. Such models would leverage Al’s capacity for rapid processing while relying
on cultural experts to guide and refine translations where context is crucial.
Furthermore, there is a need for international collaboration in establishing guidelines and ethical
standards for Al translation. Policymakers, technology developers, and cultural institutions
should work together to ensure that Al-driven translation tools are transparent, culturally
sensitive, and accountable. Continuous training and feedback mechanisms, as suggested by
Chaika (2023a), can help integrate cultural competence into the design of Al systems, ultimately
fostering more effective intercultural communication.

In conclusion, the use of artificial intelligence in translation offers tremendous potential for
enhancing intercultural communication by breaking down language barriers and promoting
global understanding. However, achieving this promise requires addressing significant
challenges, including maintaining cultural sensitivity, mitigating bias, and preserving linguistic
diversity. Through a combined approach that integrates Al technology with human expertise and
ethical guidelines, society can harness the benefits of Al translation while safeguarding cultural
integrity.
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LINGUISTIC TRAPS IN THE TRANSLATION OF GEOPOLITICAL TERMINOLOGY

Political discourse often involves complex rhetorical strategies that can lead to linguistic
traps in translation. These traps arise when lexical or semantic shifts distort the perception of
statements, affecting diplomatic negotiations, international relations, and public opinion. The
speeches of the 44th U.S. President Barack Obama provide vivid examples of such linguistic
traps, demonstrating how word choices and translation strategies influence the framing of
geopolitical realities.

One of the key linguistic traps in Obama's speeches is the use of military terminology to
describe economic and social issues, his national security speech in July 2008 for instance: EN
We cannot tolerate this strain on our forces to fight a war that hasn’t made us safer. / UA Mu ne
MOJCEMO mepnimu Yb020 HANPYHCEHHA HAWUX CUT Ol GeOeHHsA GillHU, AKA He 3poOuna Hac
be3neuHivuMu.

In this literal translation to Ukrainian, such variant sounds unnatural and the expressions
can be interpreted as aggressive or militaristic, potentially distorting the original message of
concern and the need for strategic change. It means that in some languages, direct translations
might emphasize warlike connotations rather than the intended message of policy reassessment
and national security.

A similar challenge arises when discussing economic strategies with military metaphors.
In his inaugural address in January 2009, Obama remarked: EN Our nation is at war, against a
far-reaching network of violence and hatred. / UA Hawa nayis éede gitiny npomu macuimaoHoi
Mmepeoxci Hacunvbemea i nenasucmi. While this metaphor is widely understood in English, a literal
translation may misrepresent the intended meaning. A more precise translation would require
adaptation to convey the idea of combating terrorism rather than engaging in a traditional war.
This issue underscores the necessity for careful contextual translation to avoid misinterpretations
in international discourse.

Another common linguistic trap is the use of metaphors and idioms that are specific to the
English language. Obama often employed phrases deeply rooted in American cultural and
historical contexts. For example, in his inaugural address, he stated: EN The time has come to
reaffirm our enduring spirit; to choose our better history. | UA Hacmas uac niomeepoumu nau
HeslamHul 0yx;, obpamu Hauwty Kpawyy icmopiro. A direct translation of this phrase into other
languages could result in the loss of its emotional charge or even lead to misunderstandings. In
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cultures where such expressions are less common, the intended message of resilience and
positive change might not be effectively conveyed.

Moreover, idiomatic expressions like EN the arc of history bends toward justice require
careful adaptation rather than literal translation. In some linguistic contexts, this phrase may be
incomprehensible or lose its philosophical depth. Effective translation should focus on
conveying the essence of the message rather than adhering strictly to word-for-word conversion.

Linguistic traps in the translation of geopolitical terminology present a significant
challenge that requires deep contextual understanding, cultural awareness, and linguistic
precision. The case studies from Barack Obama's speeches illustrate the importance of carefully
navigating these traps to ensure accuracy and clarity in international communication. Whether
through the adaptation of metaphors, precise translation of political terminology, or careful
handling of evaluative language, translators play a crucial role in shaping the global perception
of political messages.
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SECTORAL TRANSLATION AS A TOOL OF GLOBAL COMMUNICATION

Sectoral translation, encompassing legal, political, and technical fields, serves as a
fundamental mechanism for global interaction. It ensures accuracy, maintains cultural integrity,
and mitigates the risks associated with misinformation. Scholars emphasize its role in bridging
linguistic gaps while reinforcing national identity and resisting propaganda. This study
investigates the effectiveness of sectoral translation in contemporary intercultural discourse and
its implications for global communication. With the increasing reliance on multilingual
communication in global governance, economics, and international law, the need for sector-
specific translation expertise has grown significantly.
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The translation of legal and political discourse is particularly sensitive, requiring a
balance between fidelity to the source text and adaptation to the target audience. In legal
contexts, precise terminology is essential to avoid misinterpretations that could lead to
diplomatic or economic consequences. Mistranslations in international contracts or treaties can
have far-reaching implications, underscoring the necessity of professional sectoral translation
services. Similarly, political translations influence public opinion and policy-making, making
accuracy and neutrality crucial. The ability to convey ideological and rhetorical nuances is a
defining factor in political discourse translation, as minor errors or cultural misunderstandings
can alter intended meanings and perceptions.

Furthermore, in multilingual education, sectoral translation serves as a tool for fostering
intercultural competence. It enables students to navigate diverse linguistic landscapes while
preserving their cultural identity. Educational institutions increasingly recognize the importance
of translating academic materials, curricula, and scholarly articles to facilitate global knowledge
exchange. By incorporating specialized translation strategies, educators can enhance
communication across academic disciplines, strengthening international cooperation and
creating more inclusive learning environments.

One of the most pressing challenges in global communication is the proliferation of
disinformation. Strategic translation efforts can serve as a means of countering propaganda and
preserving national narratives. For instance, translation plays a pivotal role in shaping
international perceptions of geopolitical conflicts by ensuring accurate and contextually
appropriate renditions of political discourse. Misinformation campaigns often rely on
mistranslations or manipulations of texts to distort facts, making sectoral translation an essential
tool in safeguarding informational integrity. This approach not only safeguards linguistic
integrity but also fosters transparency in media and academic publications. Governments and
international organizations increasingly employ translators to verify information and ensure that
official statements are not misrepresented in foreign media.

Sectoral translation is an indispensable tool for global communication, facilitating cross-
cultural exchange, legal precision, and resistance to disinformation. As demonstrated in recent
studies, its role extends beyond linguistic mediation to encompass political, educational, and
strategic functions. The growing interdependence of nations underscores the importance of
high-quality translation in securing international cooperation and maintaining diplomatic
relations. Future research should focus on developing methodologies that enhance the
efficiency and ethical standards of sectoral translation in an increasingly interconnected world.
Additionally, technological advancements, such as Al-assisted translation tools, present both
opportunities and challenges for the future of specialized translation, necessitating ongoing
scholarly inquiry into their effectiveness and limitations.
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REPRODUCTION OF VERBALIZERS OF EMOTIONAL INTELLIGENCE
IN THE UKRAINIAN TRANSLATION BASED ON F. SCOTT FITZGERALD'S
NOVEL"THE GREAT GATSBY"

The term "emotional intelligence" (EI) consists of two parts that seem to contradict each
other. Normally, we perceive emotions and intelligence as different things. Thus, combining
emotions and intelligence could be considered as an oxymoron. The reason for this
misconception lies in the fact that emotions commonly convey the idea of irrational passions,
whilst intelligence is typically associated with a strong emphasis on rationality and logical
thinking. At first glance, the assertion seems to be reasonable enough; however, it might be
missing some detail.

Even though EI is considered to be nearly a brand new notion, realistically, its concept
was implemented in a plethora of philosophical doctrines a long time ago, starting with Stoicism
and its school of Philosophy in Ancient Greece and ending with Daniel Goleman and his
remarkable writings.

According to D.Goleman, H. Gardner (an American psychologist whose works had a
great influence on Goleman) did not consider the role of feelings when proposing a theory of
multiple intelligences, which does not pay much attention to emotions. On the contrary,
Goleman believed the area of emotions was also important to look into to get a better
understanding of whether "there is intelligence in the emotions and the sense in which
intelligence can be brought to emotions." (Goleman, 1995).

To support the information above with an example, I have decided to include Nick
Carraway from "The Great Gatsby" by F. Scott Fitzgerald, whose character exemplifies various
aspects of EI, contributing to his role as a perceptive and empathetic narrator in the novel. Nick
Carraway is portrayed as an observant person who is able to "read" feelings of others. In chapter
6, Nick Carraway immediately understands that Gatsby is not welcome at the Sloanes' house.
"Gatsby looked at me questioningly. He wanted to go, and he didn’t see that Mr. Sloane had
determined he shouldn’t."(Fitzgerald, 2019). "I'etc6i 3anuTanbHO MOAMBHMBCA Ha MeHe. Momy
XOTUIOCA MOiXaTH, W BIH He momiuas, 1o Mictep CIOyH ye TBEpIO BUPIIIUB 0OidTHCS 0e3
Hporo." (the translation is performed by Mara Pinchevskyi) (®immkepansa, 2016) The
translation technique of transposition is implemented in the target text as well as concretization
at the end of the second sentence.

It is difficult to know what to do or say to people if we don’t know how they feel. We can
use

In chapter 1 Nick is also able to accurately predict that Daisy is not going to leave Tom,
after observing her standing at the door with Tom: "It seemed to me that the thing for Daisy to
do was to rush out of the house, child in arms—but apparently there were no such intentions in
her head"(Fitzgerald, 2019). "MeHni 31aBanocs, o [leii3i mumaeTbest €MHe: CXOMUTH IUTHHY Ha
pyKH # yTeKTH 3 TOro JOMy, — ajié BOHa, BUJHO, 30BCIM HE Majla Takoro Hamipy."
(dimxepanba, 2016). Here one can spot traces of transposition, both expansion and omission of
the words. There is also a case of "it" as an object followed by the infinitive. There is no similar
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syntactic phenomenon in the Ukrainian language; thus, the object "it" was not translated into the
Ukrainian language.
REFERENCES
Oimmrepansg @.C. (2016). Benukwii ['erc6i. "domio" Xapkis.
Fitzgerald F. S. (2019). The Great Gatsby. Independently Published.
Goleman, D. (1995). Emotional intelligence: Why it can matter more than IQ. New York:

Bantam Books.
Gardner, H. (1993). Multiple intelligences: The theory in practice. New York: Basic
Books.
Oksana SOPOCHKINA,
1st year student of Philology, Faculty of
Humanities and Pedagogy,

National University of Life

and Environmental Sciences

of Ukraine

(Kyiv, Ukraine)

Scientific supervision - Associate Professor
Halyna SYDORUK

MODERN DISCOURSE AND COMMUNICATION THEORY

In the modern world, where information is transmitted at incredible speed,
communication is acquiring new forms and meanings. Discourse studies, as a branch of
linguistics, analyzes not only the text itself but also the context in which it exists. Its integration
with communication theory allows for a deeper understanding of the mechanisms of language
interaction, which is especially relevant in the digital age.

Discourse analysis is an interdisciplinary field that examines how language is used in
various contexts, including spoken, written, and visual communication. It seeks to understand the
social and cultural implications of discourse, and how it shapes and is shaped by power
dynamics, identities, and social norms [1, p. 11]. Discourse analysis encompasses such areas as
critical discourse analysis, cognitive, interactive, and media discourse:

1. Critical Discourse Analysis (CDA) focuses on the relationship between language,
power, and ideology. CDA explores how discourse reflects and reproduces social inequalities
and power relations in society. Scholars in this field analyze texts — from media articles to
political speeches — to reveal the underlying ideologies and biases that influence public opinion
and social attitudes. CDA also aims to raise awareness of these issues, often with the goal of
promoting social change [4, p. 23].

Key Concepts are: power and domination — how language can perpetuate inequalities;
ideology — the systems of beliefs that shape our understanding of reality; intertextuality — how
texts reference and influence one another.

2. Cognitive Discourse Analysis intersects with cognitive linguistics, focusing on how
mental processes influence language use and understanding. This area examines how people’s
cognitive structures — such as schemas, frames, and experiences — affect the way they produce
and interpret discourse. It looks at how language reflects human thought processes and how
understanding is constructed cognitively [3, p. 7].

Key Concepts: mental models — representations of knowledge in the mind that influence
interpretation of discourse; frames — contextual structures that shape our understanding of
information; conceptual metaphors — how metaphorical language shapes thought patterns and
perceptions.
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3. Interactive Discourse Analysis studies how language is used in interactive contexts,
such as conversation and dialogue. This area emphasizes the social context of interaction,
including the roles of participants, turn-taking, and the negotiation of meaning in conversation. It
often employs qualitative methods to analyze how meaning is constructed collaboratively in real-
time interactions.

Key Concepts: turn-taking — how speakers manage the flow of conversation; politeness
strategies — how individuals navigate social relationships through language; repair strategies —
how speakers address misunderstandings or disruptions in interaction.

4. Media Discourse Analysis examines the language used in various media forms,
including news articles, advertisements, films, and social media. This area looks at how media
constructs reality, shapes public perceptions, and conveys ideologies. It also considers the role of
technology and media formats in influencing discourse and audience engagement.

Key Concepts: representations — how different social groups are portrayed in media;
framing — how media presentation affects audience interpretation; audience positioning — how
the media engages or alienates audiences through linguistic choices.

Each of these areas within discourse analysis contributes to a broader understanding of
how language functions in society and the implications of linguistic practices for social relations
and cultural understandings. Researchers often draw on methods from linguistics, sociology,
psychology, and communication studies to analyze discourse in its many forms.

Discourse is viewed as a dynamic interaction between text, context, and communication
participants, within which meaning is created and conveyed. Communication theory, in turn,
allows for a systematic understanding of the information exchange process, taking into account
psychological, technical, and semiotic aspects. The integration of discourse studies and
communication theory opens up new horizons for understanding language as a tool of social
influence, cultural expression, and technological interaction.
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THE INFLUENCE OF CULTURAL IDENTITY ON MULTILINGUAL
COMMUNICATION

Cultural identity plays a fundamental role in multilingual communication, shaping
linguistic choices, discourse interpretation, and interaction patterns across different cultures. In
an increasingly globalized world, multilingual communication is influenced by national identity,
political context, and historical narratives. Language serves not only as a medium of interaction
but also as a means of preserving cultural heritage and resisting external ideological influences.

Translation functions as a strategic tool for reinforcing linguistic sovereignty and
maintaining national narratives. In the Ukrainian context, translation has been essential for
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countering external propaganda and safeguarding the integrity of cultural identity. The choice of
terminology, the adaptation of historical references, and the reflection of socio-political realities
in translation contribute to strengthening cultural resilience in multilingual communication.The
transliteration and international recognition of place names exemplify the intersection of cultural
identity and multilingualism. The shift from "Kiev" to "Kyiv" reflects broader geopolitical and
cultural transformations. Linguistic choices in such cases are not neutral but serve as markers of
historical and political influence, shaping how nations and cultures are perceived on the global
stage.

Intercultural communication in education further illustrates the deep connection between
language and cultural identity. Language acquisition is intertwined with cultural awareness, and
the effectiveness of multilingual education depends on the sociocultural environment.
Incorporating cultural perspectives into language learning fosters greater cross-cultural
understanding and helps develop communication strategies that accommodate diverse cultural
backgrounds.The preservation and revitalization of endangered languages highlight another
dimension of multilingual communication. As globalization accelerates linguistic
homogenization, efforts to sustain minority languages contribute to the protection of cultural
diversity. The ability to function in multiple languages enhances not only communicative
competence but also the resilience of cultural identity in multilingual contexts.

Legal and political discourse in translation underscores the impact of cultural identity on
multilingual communication. The language used in legal and political texts carries ideological
weight, historical significance, and cultural values. Navigating these complexities requires
careful consideration of linguistic nuances to ensure that meanings are preserved while adapting
to different cultural and political contexts.Cultural identity remains a central factor in
multilingual communication, influencing linguistic choices, translation practices, and discourse
interpretation. Recognizing and integrating cultural identity in multilingual settings fosters
effective communication, enhances cross-cultural understanding, and mitigates the risks of
linguistic manipulation. As globalization reshapes communication landscapes, further
exploration of the relationship between cultural identity and multilingualism is crucial for
developing inclusive and culturally sensitive communication strategies.
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TRANSLATIONS OF YOUTH SLANG

Language is an ever-evolving phenomenon, and youth slang is one of the most dynamic
and fast-changing forms of expression. Youth slang reflects the attitudes, values, and identities
of younger generations. In this essay, we will explore the specific challenges and features of
translating youth slang from English to Ukrainian. This process requires not only linguistic
expertise but also a deep understanding of cultural context, social trends, and the nuances of both
languages.

The Nature of Youth Slang

Youth slang is inherently informal, playful, and often filled with creativity. It thrives in
peer groups, especially in digital communication. Words can shift meaning, be shortened, or be
combined in ways that are unconventional in standard

language. For example, terms like “lit,” “flex,” or “ghosting” have emerged in recent
years and often don’t have direct equivalents in other languages.

A major characteristic of youth slang is that it is short-lived. Some expressions become
popular quickly and fade just as fast, while others may be adopted into mainstream language.
The rapid evolution of slang creates challenges for translators who must capture the essence of
these expressions while considering their temporal relevance.

Here are some key theses for a scientific conference in Ukraine on the topic

&quot;Features of Translating Youth Slang from English into Ukrainian.

Theses:

Youth Slang as a Challenge for Translators

Youth slang is dynamic and constantly evolving. To translate it accurately,

translators need to understand the socio-cultural contexts in which the slang is

used. It requires not only linguistic knowledge but also a deep understanding of culture,
subcultures, and emerging trends.

Main Strategies for Translating Youth Slang

Several approaches exist for translating slang: borrowing, adaptation, creating
neologisms, or using existing equivalents in the target language. The choice of strategy depends
on the context, audience, and purpose of the translation.

Equivalence Problems in Slang Translation

Achieving equivalence in slang translation is often difficult due to the lack of direct
counterparts in the target language. Many English youth expressions have no Ukrainian
equivalents, forcing translators to seek contextual substitutions or create new phrases.

The Functional Role of Slang in Texts and Its Preservation in Translation

Slang serves specific functions in a text, such as reflecting the social status of characters,
creating an emotional effect, or emphasizing their belonging to a subculture. The translator must
preserve these functions when adapting the text for a Ukrainian audience.

Cultural Realities in Slang and Their Transfer

Youth slang often includes culture-specific elements (e.g., references to music, movies,
or internet memes) that may be unfamiliar to a Ukrainian reader. The translator must decide
whether to adapt these realities to the Ukrainian context or leave them in their original form with
explanations.

The Influence of English Youth Slang on the Ukrainian Language

Due to globalization and the influence of internet culture, English slang is actively
penetrating the Ukrainian language. This is particularly noticeable in youth speech, where
Anglicisms are often used without translation. This raises questions about preserving linguistic
identity and the impact of foreign borrowings.

Translating youth slang requires a high level of creativity and knowledge of both the
source and target cultures. It is important to strike a balance between accuracy and adaptation to
preserve the emotional and cultural context of the slang.
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These theses can serve as the foundation for a scientific article or a presentation at a
conference dedicated to translation studies or contemporary linguistic trends.
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TRANSLATION AS A TOOL OF MANIPULATION IN THE RUSSIAN-UKRAINIAN
CONFLICT

Translation, far from being a neutral linguistic act, operates as a potent instrument of
manipulation in international politics, shaping narratives, influencing perceptions, and advancing
strategic agendas. In an era of globalized communication, state and non-state actors deliberately
wield translation to exercise soft power, perpetuate cultural dominance, and fuel information
warfare. This paper explores translation’s multifaceted role in manipulating international
discourse, with the Russia-Ukraine conflict serving as a primary case study. By examining how
translation constructs geopolitical narratives, distorts legal and diplomatic frameworks,
introduces ethical complexities, and amplifies propaganda efforts, its significance as a tool of
political influence becomes evident.

Translation’s ability to shape geopolitical narratives is evident in the Russia-Ukraine war,
where linguistic choices carry profound political implications. The transliteration debate over
EN Kiev versus UA Kyiv (Chaika, 2024) illustrates this dynamic. Russian propaganda has
persistently used EN Kiev, a Soviet-era spelling, to undermine Ukrainian sovereignty and
perpetuate a narrative of historical unity with Russia, subtly denying Ukraine’s distinct identity.
In contrast, the global adoption of EN Kyiv following the 2022 invasion reflects Ukraine’s
strategic use of translation to assert its legitimacy and align international perceptions with its
sovereignty narrative (Chaika, 2024a). This linguistic shift manipulates collective understanding,
reinforcing or challenging territorial claims through seemingly minor lexical decisions.
Similarly, the translation of Ukrainian President Volodymyr Zelensky’s speeches amplifies
Ukraine’s voice against Russian disinformation. His December 2022 address to the U.S.
Congress, EN We need your support more than ever. Your help saves lives, was crafted to evoke
gratitude and urgency, subtly pressuring Western allies for sustained aid (Chaika, 2025).
Zelensky’s September 2023 UN General Assembly speech — EN History shows it was Russia
who deserved nuclear disarmament the most — was translated to emphasize Russia’s aggression
while appealing to global justice. These instances demonstrate translation as a soft power tool
that shapes narratives to sway global opinion, aligning with broader geopolitical strategies.

Translation further amplifies propaganda efforts, serving as a conduit for spreading or
countering manipulated narratives in global media. Russian state media often translates its
coverage of the Ukraine conflict into multiple languages, framing events like the annexation of
Crimea as a "reunification" rather than an occupation, a choice that softens international
condemnation and aligns with its historical narrative. This strategic translation exports
propaganda to shape foreign perceptions, legitimizing Russia’s actions on the world stage.
Ukraine, in response, uses translation to expose such distortions, rendering its own media reports
and historical accounts into languages like French and German to emphasize Russia’s imperial
ambitions and rally support. By translating terms like "de-occupation" with deliberate precision,
Ukraine counters Russian propaganda with a narrative of resistance, leveraging translation to
influence global public opinion and diplomatic pressure (Chaika, 2024b). This interplay reveals
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translation as a weapon in the information war, where linguistic choices amplify or dismantle
propaganda, depending on the strategic goals of the translator.

In conclusion, translation transcends its technical role to become a deliberate instrument
of manipulation in international politics. Through shaping narratives, distorting legal
frameworks, introducing ethical complexities, and amplifying propaganda, it influences how
nations are perceived and how conflicts unfold. The Russia-Ukraine war exemplifies this
dynamic, where translation serves as both a shield and a sword, wielded by actors to advance
their agendas.
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TRANSCRIPTION AS A TECHNIQUE OF TRANSFORMATIONAL STRATEGY

Transcription serves as one of the most flexible and dynamic techniques in the translation
of linguistic units that lack direct equivalents in the target language. It is particularly effective
when dealing with lexical items whose meaning is strongly tied to their phonetic identity. This
method focuses on preserving the original sound structure of a word while adapting it to the
phonological system of the target language. By doing so, transcription acts not only as a tool for
linguistic substitution, but also as a bridge between cultural systems. It plays a pivotal role in
introducing foreign concepts into a new linguistic and cultural environment, ensuring the
preservation of both sound and semantic value. Unlike transliteration, which aims to transfer the
written form of a word as accurately as possible, transcription is concerned primarily with
pronunciation. For example, the English word “hacker” becomes “xaxep” in Ukrainian, closely
imitating its phonetic shape. Similarly, “yoga” becomes “tioca”, “blockchain” transforms into
“Onokuenin”, “helicopter” becomes “eenikonmep”. These transcriptions allow the original terms
to be integrated into Ukrainian discourse while maintaining their international recognizability. In
this way, transcription supports terminological modernization and global communication without
erasing the source language identity. This approach is especially important in fields such as
international law, technology, digital innovation, and popular culture, where new terms appear
rapidly and require swift integration into other languages.

However, transcription is far from being a neutral or merely mechanical process. It
involves a deep understanding of both the source and target languages, including their respective
phonological rules, cultural contexts, and social sensitivities. Language is not simply a
communicative tool but a carrier of national and cultural identity (Chaika, 2023a). The act of
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transcribing a term is, therefore, also a decision about how a particular foreign element should be
represented and perceived by the target audience. A successful transcription reflects an
awareness of these nuances and strives to balance phonetic accuracy with cultural
appropriateness. Failing to consider these elements may result in awkward or even culturally
insensitive renderings that distort the original meaning or provoke miscommunication.

In today’s translation landscape, the use of transcription has grown significantly, especially
due to the widespread adoption of machine translation tools. These systems frequently apply
transcription when they encounter unfamiliar proper names, neologisms, or culturally specific
terms that do not have established equivalents. Atificial intelligence and automated systems still
lack the human ability to interpret context, cultural relevance, and nuanced meaning (Chaika,
2023b). This technological limitation underscores the ongoing need for qualified human
translators, particularly in sensitive areas such as diplomacy, international relations, and
academic communication. Transcription, when performed by a skilled translator, can enhance
the clarity and professionalism of translated texts, while also preserving authenticity and respect
for the source culture.

In addition, transcribed words often undergo a process of natural assimilation into the
target language. Over time, they may become lexicalized, acquiring grammatical forms and
conforming to the phonological patterns of the host language. This phenomenon illustrates how
languages evolve and expand by adopting elements from one another. The integration of foreign
lexical items, including those introduced via transcription, can play a vital role in the
revitalization and modernization of minority and endangered languages (Chaika, 2024). Rather
than threatening linguistic identity, borrowing and transcription can, in some contexts, help
preserve it by ensuring its relevance in contemporary global discourse. Transcription also
facilitates linguistic diversity and multilingual dialogue in international settings. It enables the
representation of foreign concepts without forcing a complete semantic substitution, thus
allowing the target culture to engage with new ideas on its own terms. Moreover, transcription
strengthens intercultural communication by maintaining the phonetic footprint of the source
language, which can evoke associations, recognition, or even solidarity. This is particularly
important when dealing with cultural products—such as literature, music, cinema, or historical
references—that have strong symbolic value tied to their original form.

In conclusion, transcription as a technique of transformational strategy plays an
indispensable role in the modern practice of translation. It allows for the effective integration of
foreign terminology into the target language while preserving phonetic identity and cultural
context. Far from being a simple method of sound conversion, transcription reflects the complex
interaction between language, identity, and communication. As global interconnectedness
continues to deepen, transcription will remain a powerful and necessary tool for translators
seeking to build bridges between languages and cultures.

References

1. Chaika, O. (2023a). Cultural sensitivity and diversity training for foreign language teachers.
Contemporary Studies in Foreign Philology, 2 (24), 396—410.

2. Chaika, O. (2023b). The role of artificial intelligence in higher education. Molod 1 Rynok
[Youth and Market], 6-7(214-215), 69-74.

3. Chaika, O., Sharmanova, N., & Makaruk, O. (2024). Revitalising endangered languages:
Challenges, successes, and cultural implications. Futurity of Social Sciences, 2 (2), 38—61.

Sofiia KOVALOVA,

Bachelor student at

Department of International Relations,

Public Communications and Regional Studies
National University of Life and Environmental
Sciences of Ukraine,

(Kyiv, Ukraine)

154



Scientific supervisor - Associate Professor
Oksana CHAIKA

TRANSPOSITION IN TRANSLATION: A CASE STUDY OF PRESIDENT
DONALD TRUMP’S 2025 INAUGURAL ADDRESS

Political speeches are carefully structured to evoke emotions, inspire confidence, and
reinforce ideological messages. However, translating such speeches requires careful linguistic
and stylistic adaptation to ensure that the original intent, tone, and rhetorical power are
preserved. A direct, word-for-word translation often results in unnatural or awkward phrasing in
the target language, potentially diminishing the effectiveness of the message. One of the most
effective strategies to overcome this challenge is transposition, a technique that shifts
grammatical structures to improve readability, coherence, and impact in the target language
(Chaika, 2023). Transposition is a translation technique that involves modifying the grammatical
category of words or phrases without changing their meaning. This method is commonly
employed to adapt content to the syntactic and stylistic norms of the target language, particularly
in cases where direct translation results in unnatural expressions. Transposition can take several
forms, including nominalization to verbalization (e.g., changing a noun into a verb), adjectival to
adverbial shifts, and reorganization of syntactic structures. In political speech translation,
transposition is particularly relevant because it allows for a more natural and dynamic
representation of ideas while maintaining the persuasive intent of the original message (Chaika,
2024).

To illustrate the role of transposition in political speech translation, the following
examples from Trump’s inaugural address and their Ukrainian equivalents demonstrate how
transpositional shifts enhance readability, fluency, and rhetorical impact: EN Together, we will
determine the course of America and the world for many, many years to come. (The White
House, 2025) / UA PazoMm Mu BH3HA4YUMO Kypc AMEpPUKH Ta CBITy Ha OaraTo pokiB ymepen. In
this case, EN for many, many years to come functions as a pre-positional and post-positional
phrase in English. However, the UA na 6arato pokiB ymepes transforms it into a more compact
time expression shortening the double EN many, many (years) in Ukrainian to the use of one and
changing the English infinitive to come to the Ukrainian adverb ymepen. This tran spositional
shift eliminates redundancy and improves fluency while preserving the original meaning.

Another example is EN This moment is the beginning of a new dawn, and it will never be
forgotten. / UA lleli MOMEHT — TOYAaTOK HOBOI €pH, 1 BIH 3amam’sTa€TbCs Ha3zaBxau. The
English noun phrase the beginning of a new dawn is a metaphorical expression. In Ukrainian, it
is restructured as mouarok HoBOi epu / EN the beginning of a new era, replacing EN dawn with
UA epa (EN era). This transformation ensures that the phrase remains conceptually relevant and
culturally appropriate while retaining its inspirational tone.

Other examples demonstrate nominalization to verbalization in English to Ukrainian
translations. Such shifts from noun phrases to verbs create a more dynamic and action-oriented
statement, enhancing its rhetorical impact. These examples demonstrate that transposition is a
critical technique in political speech translation, as it allows for greater adaptability while
maintaining rhetorical effectiveness. Next, changes in sentence structure and word choice can
influence audience reception in different languages, potentially affecting the overall impact of
the speech. By examining these aspects, transposition in Trump’s 2025 inaugural address
provides valuable insights into the role of this technique in political speech translation. It helps
determine how grammatical shifts influence meaning retention, clarity, and audience
engagement, ultimately contributing to a deeper understanding of best practices in political
discourse translation.

In conclusion, we can see the essential role of transposition in translating political
speeches, using President Donald Trump’s 2025 inaugural address as a case study. The analysis
of Trump’s speech demonstrates that transpositional shifts enhance readability, fluency, and
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audience engagement while preserving the original intent and persuasive power of the speech.
Future research could further explore the application of transposition in other political speeches
and languages, contributing to a broader understanding of best practices in political discourse
translation. Additionally, empirical studies on audience reception of transposed versus non-
transposed translations could provide further insights into the effectiveness of this technique in
cross-linguistic communication.
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RECENT DEVELOPMENTS AND DEBATES IN TRANSLATION STUDIES AND
CROSS-CULTURAL COMMUNICATION

Translation is an integral part of intercultural communication, as it serves as a means of
transmitting cultural codes, traditions, and ways of thinking from one nation to another. It is not
limited to merely replacing words from one language to another but is a complex process in
which different worldviews, historical contexts, and cultural values intersect. In this process, the
translator acts not just as a linguistic intermediary but also as an interpreter of cultural
peculiarities, explaining and adapting content according to the specifics of another society.
Despite the important role of translation in communication between cultures, there are a number
of problems that complicate this process [2].

During translation, there is not only an interaction between two languages but also a clash
of different cultural traditions. This is well illustrated by the example of greetings. For example,
when translating an oral greeting or a business letter from English into Ukrainian, the English
form of address Dear Sir is quite often translated as /Jopoeuii cepe. For Ukrainian business style,
this formulation is not natural. For a Ukrainian business letter, the more natural form of address
would be Illanosnuii nane. Another example of the difficulties of translation are idioms and
phraseological units. These stable expressions are usually deeply rooted in the cultural context,
and their literal translation often leads to the loss of the true meaning. For this reason, it is
extremely important for the translator to be able to adapt the expression in order to accurately
convey the meaning [1].

Humor is closely linked to the cultural characteristics of a language. What is funny in one
culture may be incomprehensible or even offensive in another. Translating humorous texts
requires not only linguistic mastery but also a deep understanding of the cultural nuances of both
audiences and the ability to creatively adapt the content. It is important to remember that non-
verbal signals (gestures, facial expressions, intonation) also play a significant role in intercultural
communication. Translators, especially interpreters, must be aware of possible differences in
non-verbal behavior and take them into account in their work to avoid misunderstandings.
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Thus, translation studies and intercultural communication are closely intertwined, as
conveying meaning from one language to another is impossible without considering cultural
specifics. A modern translator must not only be a master of language but also a deep knowledge
of cultural codes, traditions, and social norms that influence the perception of information.
Therefore, successful translation is not merely a substitution of words.
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TRANSLATOR AS AN INVISIBLE DIPLOMAT: THE ROLE OF LINGUISTIC
MEDIATION IN INTERNATIONAL NEGOTIATIONS

In today's globalized world, effective communication between cultures is essential.
Translators play an important role as intermediaries to help overcome language and cultural
barriers. Through translation, people can gain insight into other cultures and broaden their
horizons. Many researchers view translation as a means of promoting understanding between
different cultures, acting as a bridge across language and cultural boundaries. Translation has a
cross-cultural value, bringing people together on a common cultural platform. Translation
requires knowledge not only of the language but also of the culture, religion, and history of the
target audience. Translators act as mediators, reconciling different cultural and linguistic
perspectives to effectively convey meaning. In order to facilitate intercultural interaction,
translators may need to compromise or even make radical changes, such as altering the cultural
and historical context. Criteria for change include relevance, authenticity, and consistency.
Therefore, translators must carefully select changes that are relevant to the topic of the text so
that they are understandable to the reader and minimize cultural distortion. As cultural mediators,
translators must bridge the gap between their own cultural background and that of the target
audience. This involves overcoming linguistic and cultural barriers to meaningful
communication. Challenges of language mediation: First - Neutrality and objectivity - the
interpreter must remain impartial and not influence the content of the message being conveyed.
Second - Cultural and contextual aspects - it is important to convey not only the words but also
their meaning in the context of each party's culture, and the last one - pressure and responsibility
- in international negotiations, even the slightest mistake in translation can lead to diplomatic
complications.

The interpreter has a significant influence on the process and outcome of international
negotiations. The accuracy of information transfer, the tone of voice and the general
understanding between the parties depend on the interpreter's professional competence. There
have been cases where diplomatic conflicts have arisen due to misinterpretation of statements,
which underlines the critical importance of high-quality language mediation. Examples of
international practice: In the history of international relations, there are many examples of how
interpreters have played an important role in negotiations. For example, at the Yalta Conference
in 1945, interpreters helped the leaders of the United States, the United Kingdom and the USSR
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to reach mutual understanding. Accuracy of translation was critical in such negotiations because
any distortion could alter the meaning of political agreements.

Translators are invisible diplomats who play a key role in international relations. Not
only do they ensure communication between languages, but they also promote understanding
between peoples. Their profession requires not only perfect linguistic skills but also knowledge
of diplomacy, culture and international law. Recognition of the role of the interpreter as an
integral part of the diplomatic process helps to improve the quality of international negotiations
and strengthen international relations.
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TRANSLATORYKA W UKRAINIE: KOMUNIKACJA MIEDZYKULTUROWA A
TOZSAMOSC NARODOWA

Translatoryka w Ukrainie jest nieodiaczng cze$cia komunikacji miedzykulturowe;,
szczegOlnie w erze globalizacji, gdy wiezi miedzynarodowe nabieraja coraz wickszego
znaczenia. Ta dziedzina nie ogranicza si¢ jedynie do przekazywania informacji jezykowej, lecz
stuzy jako most miedzy kulturami, sprzyjajac wzajemnemu zrozumieniu i wymianie wartosci
miedzy narodami [1]. Odgrywa réwniez kluczowa rolg w zachowaniu i1 popularyzacji
ukrainskiego dziedzictwa kulturowego na $wiecie, a takze sprzyja zapoznawaniu ukrainskiego
spoteczenstwa z roznorodnoscia kulturowg innych narodow [3].

Ukrainscy ttumacze dzialaja jako posrednicy kulturowi, ktorzy ulatwiaja dialog migdzy
réznymi kulturami, gdyz nie tylko thumacza stowa, lecz takze interpretuja i przekazuja niuanse
kulturowe, wartosci 1 $wiatopoglad charakterystyczne dla spoteczefistwa ukrainskiego [4].

Wspolczesne ukrainskie badania w dziedzinie translatoryki klada nacisk na
interdyscyplinarny charakter tej nauki, ktora taczy lingwistyke, kulturoznawstwo, socjologig,
psychologi¢ i1 inne dziedziny wiedzy. Szczeg6lna uwage zwraca si¢ na badanie wptywu roéznic
kulturowych na proces tlumaczenia, a takze na opracowywanie metod pokonywania barier
kulturowych [2].

W Ukrainie aktywnie bada si¢ kwestie thumaczenia literackiego, w szczeg6lnosci sposoby
przekazywania poj¢¢ specyficznych dla danej kultury, idiomoéw, metafor i innych elementow,
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ktére moga powodowac nieporozumienia lub btedne interpretacje w innej kulturze. Duza uwage
przywiazuje si¢ rowniez do badania historii ukrainskiego tlumaczenia i roli tlumaczy w
ksztattowaniu kultury ukrainskiej [5].

Wspolczesne technologie, takie jak tlumaczenie maszynowe i narzgdzia tlumaczenia
automatycznego, sa coraz czesciej wykorzystywane w ukrainskiej translatoryce, ulatwiajac
dostep do informacji i przyspieszajac proces tlumaczenia. Niemniej jednak, pomimo rozwoju
technologii, czynnik ludzki pozostaje niezastgpiony, szczegdlnie jesli chodzi o przekazywanie
niuans6w kulturowych i kontekstu. Thumacz, posiadajac nie tylko wiedze jezykowa, ale takze
kulturowsa, jest w stanie interpretowac i adaptowac tekst, uwzglgdniajac specyfike docelowe;
publiczno$ci, co jest kluczowe dla zapewnienia wysokiej jakosci i efektywnej komunikacji
miedzykulturowej [6].
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ADAPTACJA KULTUROWA W PRZEKEADZIE FILMOW I SERIALI

Adaptacja kulturowa odgrywa kluczowa role w przekladzie audiowizualnym,
zwlaszcza w przypadku filmow 1 seriali, ktore zawieraja wiele odniesien do realiow danego
kraju. Zadaniem tlumacza nie jest jedynie przeniesienie treSci jezykowej, ale rowniez
zachowanie sensu kulturowego, tak aby widz w innym kraju zrozumial humor, emocje i
kontekst sytuacyjny. Brak adaptacji moze prowadzi¢ do nieporozumien, utraty znaczenia lub
nawet niezamierzonej komicznosci [3, s. 112].

Przyktadem trudno$ci adaptacyjnych moga by¢ idiomy, gry stow, odniesienia do
lokalnych celebrytow czy wydarzen spolecznych. W serialach komediowych czgsto
pojawiaja si¢ zarty o politykach, programach telewizyjnych lub lokalnych zwyczajach, ktore
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sg zrozumiate tylko dla odbiorcow z danego kraju. Thumacz musi wtedy zdecydowa¢, czy
zastapi¢ je bardziej uniwersalnymi odniesieniami, czy pozostawi¢ z wyjasnieniem, co bywa
problematyczne w przypadku ograniczen czasowych, zwlaszcza w napisach. W filmach
animowanych adaptacja kulturowa przyjmuje czesto form¢ zmiany imion postaci, nazw
potraw czy miejsc. Przyktadowo, w polskim przekladzie serii ,,Shrek” wiele dowcipow
zostalo zmodyfikowanych, aby lepiej pasowaly do polskiej rzeczywistosci, co zwigkszyto
ich atrakcyjno$¢ i zrozumiato$¢ dla odbiorcow. Z kolei w ttumaczeniu dostownym pewne
zarty moglyby zosta¢ catkowicie niezrozumiane [1, s. 75].

Warto zauwazy¢, ze adaptacja kulturowa nie zawsze oznacza zmiang¢ — czasem istotne
jest zachowanie oryginalnego wyrazenia i dodanie krotkiego wyjasnienia, np. w formie
przypisu lub kontekstu wizualnego. Szczegdlnie w tlumaczeniach lektorskich tlumacze
muszg balansowa¢ miedzy wiernoscig oryginatlowi a potrzebami lokalnego widza. Wazne
jest, aby nie zgubi¢ intencji tworcéw, a jednoczesnie sprawié, by przekaz byl zrozumialy i
naturalny dla nowego odbiorcy.

Adaptacja kulturowa zmienia si¢ rowniez w zalezno$ci od gatunku filmowego. W
komediach 1 kreskowkach stosuje si¢ wigcej modyfikacji, poniewaz widz oczekuje
szybkiego 1 lekkiego przekazu. W filmach historycznych czy dramatycznych priorytetem
jest czgsto zachowanie oryginalnych realiow kulturowych, aby nie znieksztatci¢ przekazu i
odda¢ atmosfere epoki. Tlumacz musi dobrze zna¢ zarowno jezyk zrodlowy, jak 1 kulture
kraju, do ktorego kierowany jest przektad.

Adaptacja kulturowa jest zatem procesem twoérczym, ktory wymaga nie tylko
znajomos$ci jezyka, ale rowniez glgbokiego zrozumienia kultury i mentalno$ci obu
spotecznosci. Odpowiednio wykonana adaptacja umozliwia widzowi zanurzenie si¢ w
fabule bez poczucia obcosci 1 niezrozumienia. Przeklad filmowy staje si¢ wtedy nie tylko
przektadem jezyka, ale takze pomostem mie¢dzy kulturami.
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TOPICAL ISSUES OF TRANSLATION STUDIES AND INTERCULTURAL
COMMUNICATION: PECULIARITIES OF TRANSLATING ENGLISH FILM
TITLES INTO UKRAINIAN

In the context of globalization and the expansion of international communication, the
translation of audiovisual content, particularly film titles, has become a critical area of
translation studies. Film titles are a unique linguistic phenomenon that often combines
cultural, emotional, and marketing functions. This makes their translation particularly
challenging, especially between languages and cultures as distinct as English and Ukrainian.
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One of the most pressing issues in translating English film titles into Ukrainian is the
need to balance between literal accuracy and cultural adaptation. A direct translation may fail to
convey the intended connotations or emotional tone, while a more localized version may drift
too far from the original meaning. This often results in the application of various translation
strategies such as transcreation, adaptation, or substitution.

Another challenge is the retention of wordplay, idioms, and culturally bound references,
which are often present in English film titles. These elements rarely have direct equivalents in
Ukrainian, requiring creative solutions from the translator. For example, the film “The
Hangover” was translated as “Tloxmimns y Beraci”, which both localizes and preserves the
essence of the original.

Marketing considerations also play a significant role. A successful film title must attract
the target audience and resonate culturally. In some cases, titles are changed entirely to align
with local expectations or cinematic traditions. For instance, “Home Alone” became “Omun
yaoma”, a succinct and culturally familiar phrase that captures the spirit of the film.

In conclusion, the translation of film titles from English to Ukrainian presents multiple
challenges that lie at the intersection of linguistics, culture, and marketing. It requires not only
linguistic competence but also a deep understanding of both source and target cultures. As such,
this area remains a dynamic and vital field of study in modern translation theory and practice.

Several illustrative examples further highlight the strategies used in translating film
titles. For instance, the English title “Like a Boss” was localized as “I'mamypnmii 6i3Hec”
(“Glamorous Business”), emphasizing a more culturally resonant concept for Ukrainian
audiences. Similarly, “Aftermath” became “Biaryku munynoro” (“Echoes of the Past”), and
“Deep Impact” was translated as “3itkaenns 3 6e3oxnero” (“Collision with the Abyss”),
enhancing the dramatic tone and contextual relevance.

A particularly interesting example is “The Change-Up,” which was localized as “Xouy
sk i’ (“I Want to Be Like You”™), reflecting the central plot in a relatable and emotionally
charged manner. These translations demonstrate the translators’ attempts to preserve or
enhance the semantic clarity and appeal of the titles for local audiences.

Very often, replacements occur due to semantic ambiguity, or because of differences in
traditions and culture between countries. For example, “Now You See Me” was translated as
“Imro3isa oomany” (“The Illusion of Deception™), “Fast and Furious” became “®opcax” (“Fast
Track”), and “Ted” was translated as “Tperiit 3aitBuii” (“The Third Wheel”). In these cases,
the translated titles effectively reflect the plot, tone, and genre of the films while attracting
viewers' attention. [1]

A film title is a crucial element in translation, as it carries the core message and intent
of the filmmakers. The translation should be understandable and reflect the original meaning,
while also being culturally relevant and engaging. Ideally, the translated title should align
with the storyline, thematic content, and genre of the film, ensuring that the audience
receives an accurate and compelling introduction to the cinematic work.
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POLITICAL TRANSLATION AS A SPECIFIC FORM OF INSTITUTIONAL
COMMUNICATION
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Political translation is conceptualized as a specific form of interlingual and intercultural
institutional communication, encompassing a wide range of genre variations within both written
and oral forms of political discourse. Among the system-forming features of this discourse type
are such characteristics as institutionality, argumentativity, ideological saturation, and
dialogicity. They significantly determine the genre and stylistic parameters of political texts.
Functioning as invariants of political translation, they manifest at the linguistic, compositional,
and pragmatic levels.

One of the key prerequisites for the adequate rendering of political texts is attention to the
functional dominants of the source message. It necessitates consideration of the text type, its
primary communicative function, and its target audience, all of which may influence a potential
shift in the function of the original text in the translated version.

As it may be seen from the scheme No. 1, our research task is to identify the main
functions of political translation within the framework of translation studies and discourse
analysis.

1. A communicative function. Political translation is the bridge for interlingual
communication between political institutions, governments, international organizations, and
global audiences. It ensures that the main message of the political source text is accurately and
clearly conveyed to the target audience, maintaining its intended impact.

— Communicative

— Informative

— Persuasive

Functions of political
translation

Ideological

— Representational

— Diplomatic

— Cultural-mediating

Scheme No. 1. Functions of political translation

2. An informative function. Rendering of factual and ideologically significant
information may be realized in the forms of policy statements, international treaties, diplomatic
correspondence, and public speeches. The translator must ensure the precision and clarity of such
information in the target language.

3. A persuasive function. Political texts are often designed to influence the public
opinion. The translator must preserve this intent, adapting rhetorical strategies to suit the cultural
and communicative norms of the target audience.

4. An ideological function. Translators may either preserve the source ideology or adapt
it, consciously or unconsciously, to align with the target culture’s values or the commissioning
institution’s political stance.

5. A representational function. Political translation helps represent political actors at the
international stage.
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6. A diplomatic function. Accuracy and neutrality are crucial, as mistranslations may lead
to diplomatic conflicts or misinterpretation of obligations.

7. A cultural-mediating function. Political texts often contain culturally specific
references, idioms, or values. Translators act as mediators, adapting these elements to resonate
with the target audience while maintaining the integrity of the original message.

CYYACHA JJUCKYPCOJIOIIA I TEOPIA KOMYHIKAILII

AKIMOBA Aunina OaekcanapiBha,

3000y8au (Opy2020) MazicmepcvbKo2o pPiHsa BUWOL 0C8Imu
Gaxynememy inozemnoi ginonoeii,

Xapxkiecokuil HAYiOHATbHUL Neda2o2iuHUll

yuisepcumem im. I.C. Cxogopoou

(m.Xapxis, Yxpaina)

HaykoBe KepiBHHITBO - T0LEHT

KYKOBA Karepuna €BreniBna

®OPMYBAHHSI EMOIIITHO 3ABAPBJIEHOI JIEKCUKH I1J] BJINBOM
TPAJJAIIMHOI CHMBOJIIKH B KHTAMCBKINA MOBI

EmomiiiHo 3a6apBieHa JIeKCHKa B KUTalChbKId MOBI CTAHOBHUTH CKJIaJIHY Ta OaratorpaHHy
CUCTEMY, W10 BigoOpakae OCOOIMBOCTI HAI[IOHAJIBHOTO CBITOCHPUUHATTS Ta KyJIbTYPHHUX
TpaauIlii. BuminstoTh KiTbka OCHOBHHMX BHJIIB €MOIIIMHO 3a0apBIICHOT JICKCUKH, 30KpeMa CJI0Ba 3
MIPSIMOIO0 EMOIIIITHOIO HOMIHAIII€I0, KOHOTATUBHI JIEKCEMH, (hPa3eosIori3MH, KOJILOPOIIO3HAYEHHS,
3BYKOHACITIIyBaHHs Ta KOHTEKCTyalbHO 3a0apBieHi cioBa (Ma, 2018; Xu, Meng, Wang, 2010;
Li, 2018).

Emorrifine 3a0apBieHHsS JEKCHMKM B KHTAHChKIM MOBI HEPO3PHUBHO IIOB’s3aHE 3
TPAIUIIIHOIO CHMBOJIIKOIO, 10 (popMyBasiacsi BIPOJOBXK CTOJITH IMif] BILTMBOM (Pi10CO(CHKUX,
peniriiHuX 1 KyJIbTypHUX YMHHHKIB. 30kpema, y npami JIi Csodans «Making classical Chinese
literature contemporary: Translation'between centre and absencey aHaNI3y€TbCsS BILUIUB
TpaAuUIAHOT  CHUMBOJIKM Ha €MOLIHHO 3a0apBlieHy JEKCHKY Ta ii mepekiaa. ABTOpKa
JOCTIIIKYE, SIK IeBHI 00pasHu, Taki K JIOTOC, MiCAIb UM BUPA3K Ha 3pasok « £/ 2l ip» (hong yan
bd ming — «uepBoHE 00IMYYs, KOPOTKA J0JIsD»), TIEpEatOTh eMOIIiHI BinTiHKH B Jiteparypi (Li,
2018, p. 42) . Kuraiicbka MoBa psicHie MeTapopaMu, ajeropisiMu Ta CUMBOJIIMHUMHU 0Opa3amu,
SK1 He JuIIe 30aradyloTh XyA0XKHIO BUPA3HICTh TEKCTYy, a M JOMOMAararmTh MepenaTH riandoKi
€MOLIiH] BIATIHKH.

VY TBOpuoCcTi Ban AHb-i emorriiiHO 3a0apBiieHa JEKCUKa, 10 HeCe BIIOMTOK TPaAUIIHHOT
CUMBOJIIKM 1 Bifirpae 3HauHy ponb. li TBOpM HacuueHi 0Opa3aMM Ta CHMBOIAMH, SKi
Bi10OpakaroTh KyJIbTYpPHI OCOOIUBOCTI KUTACHKOT'O CBITOTIISTY.

Y noBenax Ban AHB-i 3HaXO0AMMO YHCIIEHHI MPHUKIAIA BHUKOPUCTAHHS €MOLIITHO
3a0apBJIEHOT JIEKCHKH, 30KpeMa Takol IO Hece TpaAuiliiiHe CHPUHHATTS KOIBOpY, s

CTBOpPEHHsI eMolliiiHoro eekry. Tak BHKOPHMCTAaHHS uepBOHOro koawopy (ZLE8) B ii TBOpax
CUMBOJII3YE MPUCTPACTh «YepBOHI KBITH PO3IBITAIOThH Yy cajy, alle IXHA Kpaca € TUTbKU B CHaX»

“JENEHERRERA  BEIINENREERZ PHE, Tyr uepponuii xoip
KBITIB CUMBOJII3Y€ HE JIMIIE eMOlliiiHe 30y/keHHs a0o Oa)kaHHS, a i Te, 110 11e OakaHHS TaK 1 He
MOKe OyTH peai3oBaHe B PeabHOMY JKUTTI.

Takos NUCHMEHHHIIS aKTHBHO BUKOPUCTOBYE CUMBOJIIKY KBiTiB, 30KkpeMa notoca (3E{L),
SAKMH y KUTAHCBKIA KyJIbTYpl aCOIIIOETHCS 3 YUCTOTOIO Ta JYXOBHUM BIIPOKEHHIM. «Xoda
JOTOC BHpOCcTae B  00JOTI, BIH BCe OJHO € HAaHKPACHUBILIOK  KBITKOWO» —
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SEfCEATRREPER  HIIAERFEWIE”. Pociuia B Lp0My NPUKIAAi BHCTYNAE SK
CHUMBOJI OOpOTHOU 1 IEpEeMOTH HaJl TPYAHOIIIAMH Ta OJTHOYACHO TMEpelae OUUIICHHS a00 TyXOBHE
BIJIPO/KCHHS HABITh B YMOBAaX CTPaXKIaHHS.

Ban AHb-i 4acTo BUKOpPHCTOBYe 00pa3 Heb6a (RZE) K CHMBOJ JyXOBHOIO CBIiTY JUIS
PO3KPHUTTS MOYYTTiB nepcoHaxiB. «Hebo Oymo mokpure 4opHUMH XMapamH, HiOW ii TpuBoTa

nanysaia ey — "RERS B - (HHMOPIOMETAATE”, Xmapu Ha nebi B
[BOMY TIPUKIAJI CHMBOJI3YIOTh ICHUXOJIOTTYHHN CTaH TEPCOHAKa, HOTO 3aHENOKOEHHS, IO
3aTyJssie CBITJIO Ta PasIONIi KUTTS.

Bopa s aBTOpKM CHMBOII3y€ €MOIIii, SIKi HEOMITHO 3allOBHIOIOTh BHYTPIIIHINA CBIT
moauHu. Piuka, 110 HEBNMHHO pyXaeThCs, BKa3ye Ha HEBIIBOPOTHICTH Yacy Ta €MOILIii.
Bukopucrarus o6pasy Bomu (7K) sycrpiuaemo B «JI1060B y ManeHbKOMY MicTi»: «Pidka THXo0
TeKJia, SK 11 HEBUMOBHUM CMYTOK, IO HEBHUIUMOIO pIKOIO 3aloBHIOE 1i cepre».—

"AKE R, RIEM0hIMATIE S R,
Ban AHi-i Tako)X BHKOPHCTOBYE CHMBOJIM YHCENl y CBOiX HoBenax. Yucmo 4 (F4) B

KMTaKChKill KyJIbTypi — CHMBOJI CMepTi Ta oOMeskeHoCTi. «[i CBIiT cTaBaB yce BYXKYUM, i KOKEH
JIEHb 3J1aBaBCA TaKAM, HION BOHA Onykana MDK 4OTUpPMA CTIHAMMIY.—
"HhEH R TFHKERE B-XKEBBEESEIEE ZEPEE”, B usomy npukiani uucio
4 cuMBOJI3yE OOMEKEHHS, 3aMKHYTICTh 1 BIAUYTTSI O€3BHXO/, IO MIAKPECIIOE MICUXOTOTTIHHII
CTaH repoiHi, sika BiquyBae cede 00MeKEeHOI0 1 3aMKHEHO0 Y CBOIX 0OCTaBHHAX.

VY TtBopax Ban AHb-i cumBosIM "acTo Oararo3HayHi 1 BioOpa)kaioTh BHYTPILIHINA CTaH
MEePCOHAXIB, IXHIM TIICUXOJIOTIYHUM 1 EMOLIHHHA pO3BUTOK. BOHU H03BOJSIIOTH TIIHOIIE
3pO3YyMITH BHYTPIIIHI KOH(QIIKTH 1 MOJANBIITY 00 TepOiB.

Takum yrMHOM, Ha MaTepiaji TBOPIB CydacHOi mucbMeHHUIlNl Ban AHB-i, coctepiraemo,
o0 TpaJuIlifHa CHMBOJIIKA Ma€ 3HAYHUA BIUIMB Ha (OpPMYBaHHS EMOIlIHO 3a0apBieHOT
nekcuku. Bona BimoOpaxkae KyabTypHI OCOOJIMBOCTI KHTAMCHKOTO MEHTAIITETY 1 JOIOMAarae
nepeaaBaTi TIIMOWHY MEPeKHUBaHb, 110 CIIPUsE€ CTBOPESHHIO SICKPABUX XYAO0XKHIX 00pasiB.

Cnucok Jiteparypu:
Ban Anb-i. (2009). Hosenu: 3 kut. nepexnana H. Kipaocosa. Beecnir. Ne 7/8. C. 3-55.
. Ma T'odans. (2023). KopoTkuii Hapuc nipo yen’toi. C. 1-129.
3. LI, Xiaofan Amy.(2018). Making classical Chinese literature contemporary:
Translation'between centre and absence'. 42 p.
4. Ge Xu, Xinfan Meng, Houfeng Wang. (2010). Build Chinese Emotion Lexicons Using A
Graph-based Algorithm and Multiple Resources. 1214-1215 p.
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INTERCULTURAL BUSINESS COMMUNICATION

In today’s globalized world, effective intercultural business communication is an important
condition for building long-term partnerships, avoiding misunderstandings, and achieving
success in a multicultural environment. Knowing cultural differences helps build trust,
understand partners’ behavior better, and avoid conflicts caused by differences in values and
communication styles.
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One of the main reasons why intercultural awareness is important is that different cultures have
different ways of communication. For example, in the USA or Germany, people use direct
communication, where clarity and direct messages are important. In East Asian countries, like
Japan or China, people prefer indirect communication, where politeness, avoiding conflict, and
“saving face” are very important. Not understanding these differences can cause a loss of trust or
failure in negotiations.

Cultural differences also affect decision-making and leadership styles. For example, in Sweden,
people make decisions together; in the USA — individually; and in South Korea — following
the hierarchy. An American manager might think the Swedish style is indecisive, while a
Swedish person might find the American style too authoritarian. Not understanding these styles
can make teamwork more difficult. Small things like that can lead to unpleasant situations or
even losing a deal. That’s why intercultural communication training can help improve the work
atmosphere, reduce misunderstandings, and increase productivity.

Also, intercultural knowledge helps improve internal communication in global teams. For
example, Germans see punctuality as a must, while in Latin American countries, being 15
minutes late is usually not a problem. The “OK” gesture in the USA means approval, but in
Brazil it can be offensive. Big international companies like Microsoft, Amazon, or Nestl¢ solve
such problems by creating their own corporate culture — common rules, values, and standards
that are more important than national traditions.

Finally, success in international business often depends on adaptability. Companies like Coca-
Cola, Google, and Samsung adjust their marketing campaigns, products, and even negotiation
styles to fit the local culture. This helps them gain trust from local clients and partners.

Today, people have created many tools that make international communication much easier. For
example, modern digital platforms — Zoom, Slack, Google Translate, and corporate CRM
systems — help to standardize communication and reduce misunderstandings. Also, English has
become the global language of business. This allows companies to use the same templates for
presentations, emails, and reports in many countries, without needing deep cultural knowledge.
So, intercultural business communication is not just about “saying things correctly,” but a
strategic tool that helps people work together successfully in the global world by understanding
cultural differences between partners and clients.

At the same time, I believe that intercultural communication is not the most important factor for
success — it is more of an extra skill than a key one. In today’s global business, cultural
differences are slowly becoming less important because of common standards, technologies, and
the use of English as the international business language.

BEPECTOK Oubra BosoaumupiBHa,
cmapwuil eukiaoay Kageopu
IHO3EeMHUX MO8,

Cymcokuii HayioHanbHul azpaprui
YHIgepcumem

(m. Cymu, Vrpaina)

LANGUAGE AS ONE OF THE MOST EFFECTIVE FACTORS IN THE NATIONAL
POLICY OF THE SOVEREIGN STATE

Each sovereign state ensures compliance with its borders, defining the area where it

autonomously settles its own internal and external political disputes. First of all, we consider
territorial, political and economic borders, but the capacity to protect cultural, spiritual and
language borders is equally important for the security of the state, including the guarantee not to
interfere to other states’ internal affairs and provision of independence in international activity.

Language is a crucial stabilizing element for such an amorphous and unstable concept as
identity. Language serves as a means of expression and formation of ethnic self-awareness,
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provides meeting the cultural and spiritual demands, and is one of the most essential ethno-
consolidating peculiarities of identity. As a social phenomenon, language has greater stability
due to its inertia.

Since language molds one's perspective, it is one of the deciding factors in the national
security policy. Along with civic education, historical memory, media literacy, and other
aspects of the information and humanitarian policy of the state, the language issue should also
be given significant consideration. The scientific community, state authorities, and
representatives of Ukraine's political, economic, intellectual, and cultural elites face a
significant challenge: uniting the populace against hybrid aggression tactics such as enemy
strategic communications, disinformation, fraudulent, manipulative factual distortions,
unlawful cyber operations, etc.

According to the findings of sociological surveys, a certain percentage of Ukrainians
support the affirmation of the Ukrainian language as a necessary and essential condition for
the advancement of the Ukrainian state and are aware of the national danger posed by an
inadequate language policy. Only a clearly defined course of society focused at affirming its
own statehood can guarantee a successful resolution to the language question in line with the
national interests of the state. The political will of the populace will guarantee the
preservation of its national identity and the consolidation of linguistic, social, ethnic, cultural,
and religious identities.

The National Commission on State Language Standards should be supported in
administering the Ukrainian language exam, which has been required for applicants for Ukrai
nian citizenship since April 2021. In order to overcome the ongoing russification, which is a
matter of national security and state consolidation, the state and civil society must work
together. Practical application should be carried out in collaboration with the Ukrainian
Ministry of Defense and the Armed Forces of Ukraine. It is necessary to develop
technologically promising means of fixing the threats of the aggressor's communication and
content nature and find means of countering these threats based on the deep communicative
resources of the Ukrainian language.

In a number of ethnic communities, the loss of any ethnic feature, in particular the loss
of language, does not lead to assimilation, but causes a kind of disruption of ethnic self-
awareness, which seeks other symbols of ethnic heredity.

One of the key components of the state's national security and one of the best tools for
bringing people together is the national language. Ukraine runs the risk of becoming a post-
colonial state rather than an autonomous one if this is disregarded and the circumstances for
the language of the former colonizer are maintained in the future.

BPIOXOBEIIbKUM Ouexcanap
OuexkcanapoBu4, cmyoewm 1 Kypcy
Gaxynomemy ingopmayitinux
mexnonoziu, Hayionanonuti
VHigepcumem Oiopecypcis i
npupoookopucmyeanusa Yxkpainu

(m. Kuis, Ykpaina)

HaykoBe KepiBHHUIITBO — IOLIEHT
KAYMAPYMUK Csitnana I'puropisna

MEDIA TEXT AND CULTURAL CODES

Media texts are deeply embedded in cultural codes, which operate on multiple levels.
These codes (scientific, rhetorical, chronological, and socio-historical) serve to fixate shared
knowledge and shape public opinion. They function as frameworks through which society
interprets meaning and reality. One of these is the code of communication or address, which
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refers to the relationship established between the text and its audience. It doesn’t fully dictate the
unfolding content of the message, but instead determines how the message is structured to reach
the addressee.

The symbolic code, sometimes referred to as the “field,” represents a transgression of
societal taboos especially that of death. In many media narratives, this code carries metaphorical
and existential weight. The action code, also known as the “stock code,” underpins the storyline
by organizing actions and statements into coherent sequences, forming narrative chains that
support plot progression.

A particularly complex code is the hermeneutic or riddle code. According to Roland

Barthes, ambiguity is not a flaw but an inherent structural quality of narrative. A text is made up
of multiple voices and meanings, none of which can dominate the interpretation. Writing
emerges, for Barthes, at the moment when speech collapses when authorship and fixed meaning
dissolve, and all that remains is the act of saying. He views the text as a space, rather than a
linear argument, and calls for reading to occur beyond doxa — the mass-produced, public opinion
shaped by media.
For Barthes, doxa encompasses all dominant discourse, perpetuated by institutions such as
education, sports, advertising, and mass culture. These bodies reproduce standard forms,
repeating ideas and stereotypes; a political act in itself. Enkratic language, supported by power
structures, becomes artificial and hollow — language "foam." Barthes suggests that to revitalize
meaning, we must dismantle conventional topoi and reimagine moral expression and sign
systems, giving cultural products renewed value.

He introduces the notion of the “text as body”, describing a kind of textual experience
that provides jouissance (intense pleasure), which transcends standard pleasure and cannot be
fully articulated. Barthes emphasizes the necessity of opposing stereotypes with originality
embracing new forms of expression that provoke and disrupt established discourse. Mass appeal
generates passive pleasure, but true engagement arises from a desire for the unfamiliar and
innovative.

In this context, media texts become valuable cultural artifacts. They reflect both spiritual
and material dimensions of human existence and illuminate societal dynamics. This approach
aligns with current scholarly perspectives, which increasingly acknowledge the role of the
humanities in shaping scientific paradigms and understanding contemporary life.

Modern media practices confirm the relevance of this view. Thematic and stylistic
freedom, alongside open access to diverse linguistic resources, allows for the emergence of
distinct print cultures. In recent years, media texts have gained a greater degree of authorship and
subjectivity. Journalism has evolved beyond mere functionality; the journalist now emerges as an
individual with personal voice and intention. Process-oriented, expressive journalism is gaining
traction, emphasizing the dramatization of ideas and creative choices.

This evolution lends media texts expressive power, making them integral to the broader
cultural landscape. Contemporary journalism reflects the stylistic, philosophical, and aesthetic
traits of the postmodern era. It actively engages with dominant worldviews while challenging
them through reflexive, creative, and culturally charged storytelling.

BAJIEHTEHKO /lapiss AuapiiBHa,
cmyoenmka 2 Kypcy
2YMAHIMAPHO-Ne0azo02iuHozo
Gaxynememy, Hayionanvruii
VHigepcumem biopecypcig i
NPUPOOOKOPUCMYBAHHS YKpaiHu

(m. Kuis, Yxpaina)

HaykoBe kepiBHMITBO — ACHCTEHT
JIPEUMAH Anton Iroposuy
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POSTMODERNISM: GENERAL CHARACTERISTICS OF THE PERIOD, MAIN
REPRESENTATIVES, AND IMPORTANT TEXTS. KAZUO ISHIGURO - THE
REMAINS OF THE DAY

Postmodernism is a literary and cultural movement that emerged in the second half of the
20th century as a reaction to modernism. It is characterized by the rejection of absolute truths,
irony, the blending of styles and genres, and the active use of intertextuality. Its representatives
refuse traditional understandings of reality, offering a subjective and multilayered perception.
One of the prominent writers of this period is Kazuo Ishiguro, particularly his novel The
Remains of the Day.

General Characteristics of Postmodernism:

Irony and Parody — reinterpretation of classical plots and genres through humor and
critical perspective.

Fragmentation — nonlinear storytelling with numerous time jumps and unfinished
narrative threads.

Intertextuality — active use of references to other literary works, myths, historical events,
and cultural symbols.

Unreliable Narrator — authors often create narrators who subjectively perceive events,
hiding or distorting the truth.

Blurring the Boundaries Between Reality and Fiction — texts may combine
documentary facts with fiction, erasing clear distinctions between them.

Main Representatives of Postmodernism:

Jorge Luis Borges — his short stories offer deep reflections on the nature of reality, the
illusory nature of text, and the infinity of interpretations.

Thomas Pynchon — his works (The Crying of Lot 49, Gravity's Rainbow) are filled with
complex symbols, irony, and conspiracy motifs.

Umberto Eco — in novels such as The Name of the Rose, he combines intellectual
detective stories with philosophical reflections on language, knowledge, and power.

Don DeLillo — explores the influence of mass media on society, revealing themes of
information oversaturation and simulacra.

Kazuo Ishiguro — a master of subtle psychological insight, his works focus on themes of
memory, subjective perception, and loss of identity.

The Novel The Remains of the Day

This novel by Kazuo Ishiguro, published in 1989, is an example of a postmodern
reinterpretation of classical motifs such as loyalty to duty, class inequality, and self-deception.

The protagonist, Stevens, is an elderly butler who worked at Darlington Hall. During a
journey across England, he reflects on his life, professional ethics, and missed opportunities.
Through his memories, the reader learns about his deep devotion to work, which led to personal
loneliness and a belated realization of his feelings for the former housekeeper, Miss Kenton.
Beyond personal drama, the novel also touches on historical events, particularly the British
aristocracy’s political sympathies toward the Nazi regime before World War I1.

Main Themes:

Memory and Self-Discovery — the protagonist analyzes the past, attempting to justify his
decisions but ultimately realizing their consequences.

Unreliable Narrator — Stevens presents events in a distorted light, gradually revealing
his own mistakes.

Class Relations — the novel illustrates how personal lives are influenced by societal
norms and the subordination of lower classes to the elite.

Political Responsibility — the theme of moral choice and blind loyalty to authority is
central to the novel.

Lost Time — Stevens realizes he has dedicated his life to something that did not bring him
happiness, but it is too late to change anything.
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Thus, postmodernism as a literary movement offers new ways of perceiving reality
through textual play, irony, and the deconstruction of traditional narratives. The Remains of the
Day is a profound psychological novel that explores the complexity of human emotions, the
issues of memory, and moral responsibility. With its refined style and masterful depiction of the
protagonist’s inner world, this work remains one of the most significant novels of the 20th
century.

BACHWJIEHKO Apina OsexcanapiBHa,
cmyoeHmxa 2 Kypcy
CYMAHIMAPHO-NE0azociuHo2o Gaxynvmemy,
Hayionanvuuii ynieepcumem oiopecypcis i
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(m. Kuis, Ykpaina)

HaykoBe kepiBHMITBO — aCHCTEHT
JIPEUMAH Anton Iroposuy

CANADIAN LITERATURE: ROBERTSON DAVIES AND THE SALTERTON
TRILOGY

Robertson Davies is one of the most important and respected writers in Canadian
literature. He was not only a novelist, but also a playwright, journalist, and professor. His writing
is known for its intelligence, wit, and exploration of Canadian identity, culture, and society. One
of his earliest and most well-known works is The Salterton Trilogy, a series of three novels that
marked his debut as a novelist and helped shape modern Canadian fiction.

Davies was born in Ontario, Canada, in 1913. He studied at Queen’s University in
Kingston and later at Oxford University in England. Throughout his career, he worked as a
newspaper editor and taught literature at the University of Toronto. Davies is best known for his
trilogies, each of which explores different aspects of Canadian life, psychology, and the arts. His
books are full of irony, complex characters, and rich references to literature, myth, and theatre.
The Salterton Trilogy includes three novels: Tempest-Tost (1951), Leaven of Malice (1954), and
A Mixture of Frailties (1958). All three are set in the fictional town of Salterton, based on
Kingston, Ontario. These novels explore small-town life, the local arts scene, and post-war
Canadian society, blending humor and social commentary.

Tempest-Tost follows a local amateur theatre group as they attempt to stage
Shakespeare’s The Tempest. The novel humorously reveals the ambitions, pretensions, and
personal dramas of the town’s middle class. It touches on themes like identity, love, and the
tension between appearance and reality. Leaven of Malice is a comedic mystery centered on a
false newspaper announcement about a fake engagement. The consequences of this
announcement affect many people in the town. This novel won the Stephen Leacock Award for
Humour in 1955. The third novel, 4 Mixture of Frailties, tells the story of a young woman who
receives a scholarship to study music abroad, funded by a wealthy family. The novel deals with
ambition, class, personal growth, and the sacrifices that often come with success.

The trilogy as a whole showcases Davies’ talent for satire and character study. He uses
humor to critique social norms while still showing affection for the small-town setting. His work
often emphasizes the importance of art, culture, and self-discovery. Through the fictional town
of Salterton, he reflects on the complexities of Canadian identity, including its conservatism, its
British heritage, and its evolving cultural landscape.

The Salterton Trilogy helped to define a distinctly Canadian literary voice and introduced
many readers to Robertson Davies’ unique style. It laid the foundation for his later works, such
as The Deptford Trilogy and The Cornish Trilogy, which are more philosophical but continue to
explore similar themes.
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ASPEKT KULTUROWY W TRYLOGII SALTERTONSKIEJ ROBERTSONA
DAVIESA

Robertson Davies jest jednym z najwazniejszych 1 najbardziej cenionych pisarzy w
literaturze kanadyjskiej. Byl nie tylko powiesciopisarzem, ale takze dramaturgiem,
dziennikarzem 1 profesorem. Jego tworczos$¢ jest znana z inteligencji, btyskotliwosci oraz analizy
tozsamosci, kultury 1 spoteczenstwa kanadyjskiego. Jednym z jego najwczes$niejszych 1
najbardziej znanych dziet jest Trylogia Saltertonska — seria trzech powiesci, ktora byta jego
debiutem literackim 1 pomogta uksztattowac wspotczesng proze kanadyjska.

Davies urodzil si¢ w Ontario w Kanadzie w 1913 roku. Studiowal na Uniwersytecie
Queen’s w Kingston oraz na Uniwersytecie Oksfordzkim w Anglii. W ciagu swojej kariery
pracowat jako redaktor gazety i wykladat literatur¢ na Uniwersytecie w Toronto. Najbardziej
znany jest ze swoich trylogii, z ktorych kazda bada r6zne aspekty zycia, psychologii i sztuki w
Kanadzie. Jego ksiazki sg pelne ironii, ztozonych postaci oraz bogatych odniesien do literatury,
mitologii 1 teatru.

Trylogia Saltertonska sklada si¢ z trzech powiesci: Tempest-Tost (1951), Leaven of
Malice (1954) 1 A Mixture of Frailties (1958). Wszystkie sg osadzone w fikcyjnym miasteczku
Salterton, wzorowanym na Kingston w Ontario. Powiesci te przedstawiajg zycie w matym
miasteczku, lokalng sceng artystyczng oraz spoteczenstwo powojennej Kanady, taczac humor 1
komentarz spoteczny.

Tempest-Tost opowiada o lokalnej amatorskiej grupie teatralnej, ktéra probuje wystawic
sztuke Szekspira Burza. Powies¢ z humorem ukazuje ambicje, pretensje i osobiste dramaty
przedstawicieli klasy $redniej. Porusza tematy tozsamos$ci, mitosci oraz konfliktu miedzy
pozorem a rzeczywistoscia. Leaven of Malice to komedia z elementami zagadki, oparta na
falszywym ogloszeniu o zargczynach, ktore ukazuje si¢ w lokalnej gazecie. Ta wiadomos¢
wplywa na zycie wielu mieszkancow miasteczka. Powie$¢ zdobyta Nagrode Stephena Leacocka
za humor w 1955 roku. Trzecia powies¢, A Mixture of Frailties, opowiada histori¢ miodej
kobiety, ktora otrzymuje stypendium na studia muzyczne za granicg, fundowane przez bogata
rodzine. Ksigzka podejmuje tematy ambicji, klasy spolecznej, rozwoju osobistego i poswiecen,
ktére czesto towarzyszg sukcesowi.

Trylogia jako calo$¢ pokazuje talent Daviesa do satyry 1 analizy postaci. Uzywa humoru,
aby krytykowa¢ normy spofeczne, ale jednocze$nie ukazuje sympati¢ do matomiasteczkowego
srodowiska. Jego tworczo$¢ podkresla znaczenie sztuki, kultury i samopoznania. Poprzez
fikcyjne miasteczko Salterton ukazuje zlozono$¢ tozsamosci kanadyjskiej, jej konserwatyzm,
dziedzictwo brytyjskie oraz zmieniajacy si¢ krajobraz kulturowy.

Trylogia Saltertonska pomogta uksztaltowa¢ unikalny, kanadyjski glos literacki 1
wprowadzila czytelnikow w charakterystyczny styl Robertsona Daviesa. Byta fundamentem jego
pézniejszych, bardziej filozoficznych dziet, takich jak Trylogia Deptfordzka 1 Trylogia
Cornishowska, ktore kontynuuja podobne tematy.

KOBAJIb JIvwamuna OJiekcaHapiBHa,
3000y6au Opy2020 (MazicmepcbKo2o) pieHs U0l oceimu,
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TEIIJIA Oxcana MukoJiaiBHa

JIHIT'BOKYJbTYPHUI ACIIEKT TACTPOHOMIYHOI'O JIUCKYPCY

[lepexknanm  TacTpOHOMIYHOT JIEKCHMKH— 1€ HE JUIIE BIiATBOPEHHS Ha3B CTpaB Ta
IHrpenieHTiB, a W 30epeXeHHS KYJIbTYpHOTO KOHTEKCTY, TPAAWLid Ta TacTPOHOMIUHOT
cuMBOJIKH. Yepe3 BIAMIHHOCTI y KyJdiHApHUX TPAJUIIAX AHTIIOMOBHOTO Ta YKpPaiHCBKOTO
CEpeIOBHINA TIEPEKIIaiayul YaCTO CTUKAIOTHCS 3 MOTPeOO0I0 afanTarlii TeKCTy, o0 3poOuTH HOTO
3pO3yMUIUM AJISl HUIbOBOI ayUTOPIi.

[NacTpoHOMIYHMI TUCKYPC OXOIUIIOE MOBHI Ta KYJIBTYpPHI OCOOIMBOCTI, OB’ sI3aH1 3 DKElO,
TPAIUIIIMUA XapuyBaHHS Ta KyJTIHAPHOIO JIGKCUKOIO. BiH MICTUTH SIK JJCHOTATUBHUN KOMIIOHEHT
(Ha3BU CTpaB, IHTPEAIEHTIB, CIOCOOIB MPUIOTYBaHHS), TaK 1 KOHOTAaTHUBHHUM (COLIOKYIBTYpHI
0COOJIMBOCTI, EMOIIIi{H1 Ta aCOII1aTUBH1 3HAUEHHS).

JIiHrBOKynbTypHa  crneuudika TracTpOHOMIYHOTO  JUCKYPCY  BHSIBISIETBCA Y
(dpazeonorizmax, metadopax, KyJIbTYPHUX KOHIICTITAX, sIKI MOKYTh MaTH YHIKaJbHE 3HAYCHHS
JUTSL TIEBHOT HAIll.

KynbTypHi nakyHu: yHIKaJbHI YKpaiHCBKI CTpaBM (Hampukiaja, "BepryHu',
"KyTs") HE MalOTh TOYHUX €KBIBAJIEHTIB B aHTJIIHCHKIA MOBI.

Haii6inpin  momumpeHuMu crocobaMu  Mepekiagy TracTPOHOMIYHUX TEPMIHIB  €:

n n

cano",

tpanchitepamis ("borsch"), kampkyBanus ("stuffed cabbage rolls" — "romy6mi"), ommcoBwuit
nepeknan ("fermented rye beverage" — "kBac").
[IupoxoBxkuBaHUMHU € (pazeonorismu Ta Metadopu: "ak cup y machi" — "to live in

clover", "Baputucs y B1acHoMmy coky" — "to stew in one's own juice".

CruiticTiyH1 0COOIMBOCTI: HA3BU CTPAB Y MEHIO MOXKYTh OyTH aJanTOBaH1 BIAMOBIIHO 710
O4YiKyBaHb IIUTOBOT ayauTopii (Hanpukiam, "okroshka" mosxke Oyru mosicHeHa sik "cold summer
soup with kvass").

VY Tekcrax i3 KyJbTYpHO 3HAYYIIMMHU Ha3BaMH CTPaB BHKOPHCTOBYIOTH IMOSICHIOBAJIbHI
KOMEHTapi a00 3HOCKHU, OMITHHH 10ajJaHC MDK 30€pEKEHHSIM aBTEHTUYHOCTI Ta MPUHHATHICTIO
Ui HOCIiB  iHmIOT MOBH. MeTagopuuHmid TepeKiaa 3acTOCOBYIOTh ISl BiITBOPEHHS
raCTPOHOMIYHHMX peaiiil y (pazeosorii Ta Xy10kKHIX TEKCTaX.

ApnanTaliis TaCTPOHOMIYHHMX peallid CHpuse TMONmyJaspu3aiii HalloHAJbHOI KyXHI 3a
KoproHoMm. [lepekiiag TracTpOHOMIYHOTO JHMCKYpPCY JlolioMarae 30epiraTé  KyJbTYpHY
IIGHTUYHICTh Ta BOAHOYAC poOuTH ii 3po3yminor0 Ui IHIIMX HapodiB. BuxopucraHHs
MPAaBHJIBHUX MEPEKIIaIallbKUX CTPATETil JI03BOJISIE YHUKHYTH BTPATH KYJIbTYPHOTO KOJIOPUTY Ta
3a0e3neunT ePeKTUBHY KOMYHIKAIIIIO.

Omxe, mepekiaj raCTpOHOMIYHHUX TEPMIHIB Ma€e OyTH KOMIIPOMICOM MK 30epexeHHIM
HaIlIOHAJIBHOT IIGHTUYHOCTI Ta 3a0€3MEUEHHSM JISTKOTO CIIPUHHATTS JJISI HOCIiB 1HIIIOT MOBH.
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CONTEXTUAL UNDERSTANDING OF TEXT: A KEY ASPECT OF LANGUAGE
LEARNING AND COMMUNICATION

Contextual understanding of text is the ability to comprehend the meaning and
significance of a text, taking into account its internal context (structure, logic, connections
between sentences and paragraphs) and external context (the situation in which the text was
created, including sociocultural, historical, and informational contexts). Contextual
understanding involves having an idea of what circumstances or factors might influence how
information is perceived and interpreted. This is an important aspect when analyzing and
interpreting texts of any type, from literary works to business documents or scientific articles.

Why do translators sometimes misunderstand written or spoken language?

Translators may sometimes misunderstand written or spoken language for several
reasons:

Cultural context: Texts or expressions often have cultural peculiarities, expressions, or
metaphors that may be unfamiliar to a translator from another culture. For example, expressions
used in one culture may have a completely different nuance of meaning or even be
incomprehensible to another culture.

Imagine that the phrase "green corridor" appears in the text. For an English-speaking
reader, this may be understood as something related to color and any corridor. However, in the
culture of many Arab countries, "green corridor" is used as a metaphor to describe the process
when someone is given preference or support, especially in an important or high-ranking context,
such as during important negotiations or an important event.

Such an expression can be very misunderstood or even cause misunderstanding if the
translator does not have knowledge of this cultural metaphor. Therefore, for successful
translation, it is important to have a deep understanding of the cultural characteristics and
metaphors that may be used in the text.

Specific terminology: Some texts or expressions may contain specialized terminology
from a particular field of knowledge (e.g., medicine, technology, law, etc.) that may be
incomprehensible to a translator if they do not have relevant knowledge in that area.

Medicine: MRI (Magnetic Resonance Imaging), Cardiopulmonary Resuscitation (CPR),
Hypertension, DNA (Deoxyribonucleic Acid).

Technology: CPU (Central Processing Unit), HTML (Hypertext Markup Language), Al
(Artificial Intelligence).

Law: Defendant, Civil Rights, Tort.

Finance: ROI (Return on Investment), NASDAQ (National Association of Securities
Dealers Automated Quotations).

Science: DNA (Deoxyribonucleic Acid), E=mc? (Einstein's Mass-Energy Equivalence),
Quantum Mechanics.

Polysemy: Some words or expressions may have multiple meanings or be ambiguous,
that is, have different interpretations. This can lead to misunderstanding of the text.

Polysemy is a phenomenon where one word has several meanings or interpretations. Here
are some examples of polysemous words in English:
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Bank: Bank (financial institution): I keep my money in the bank. Bank (shore of a river):
We had a picnic by the bank of the river.

Key: Key (object to open a lock): I can't find my house key. Key (essential factor): Hard
work is the key to success.

Wood: Wood (forest): We went for a walk in the woods. Wood (material from trees): The
table is made of wood.

Table: Table (furniture item): Please put the dishes on the table. Table (data
arrangement): Here's the sales table for the month.

To Be: To Be (exist): To be or not to be, that is the question. To Be (characteristic): She
wants to be a doctor when she grows up.

Poor context or ambiguity: Sometimes the text may be written unclearly or not include
enough information about the context, which can lead to misinterpretation.

Specific language features: Some languages have their own specific features, such as
different grammatical constructions, use of articles, word order, etc. These features can
complicate translation and understanding.

Use of articles: "The" vs "A/An": For example, the difference between "the book" (a
specific book being discussed) and "a book" (any book, not specified).

Word order: Inverted subject-predicate-object order in interrogative or conditional
sentences: "What did you buy yesterday?", "Had I known, I would have come earlier."

Use of tenses: The difference between Present Simple and Present Continuous: "I play
tennis every Sunday" vs "I am playing tennis right now."

Phrasal verbs: "Take off" (remove, depart) - "The plane will take off at 9 AM." "Take on"
(take responsibility, hire someone) - "The company plans to take on new employees."

Use of articles with words that do not have an article in other languages: "The Internet,"
"The United States," "The Hague."

It is possible to avoid these problems by carefully studying the language and culture,
expanding one's knowledge in various fields, using additional sources of information, and
cooperating with other specialists to solve difficult moments in translation.

Learning a language is a process that requires time, effort, and consistency. Here are
some tips to help you successfully learn languages:

Set a goal: Determine why you want to learn the language (e.g., for travel, work,
education). The goal will motivate you and help you plan your learning process.

Create a plan: Develop a realistic learning plan, including a study schedule, practice in a
language environment, grammar learning, vocabulary, and speaking skills exercises.

Use a variety of resources: Learn the language through a variety of resources, such as
textbooks, video lessons, mobile applications, audio lessons, conversation clubs, etc.

Study systematically: Allocate your time to different aspects of the language, such as
reading, writing, speaking, listening, and grammar. Gradually increase the complexity of tasks.

Practice speaking: Find opportunities to communicate in the language, whether through
conversation groups, online resources, tutors, or even virtual conversations with native speakers.

Don't be afraid of mistakes: Learning a language is a process of improvement, so don't be
afraid to make mistakes. They are part of learning and help you improve.

Attend cultural events: Increase your understanding of the language by attending cultural
events, reading books, watching movies, and listening to music in the language you are learning.

MAJIAPEHKO Poctuciaas Boroaumuposuy,
cmyoenm 2 Kypcy
Gaxyromemy in@opmMayitiHux mexHon02it,
Hayionanvnuii ynieepcumem diopecypcis i
nNpUPOOOKOpUCMY8aHHs YKpainu
(m. Kuis, Ykpaina)

HaykoBe kepiBHUIITBO — IOLIEHT
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KAYMAPYMUK Csitnana I'puropisaa

IDIOPOLITICAL DISCOURSE AS AN OBJECT OF RESEARCH IN MODERN
LINGUISTICS

The idiolect of politics as an object of linguistic research is on the periphery of modern
interdisciplinary scientific knowledge. Idiolect in modern linguistics is currently one of the most
important concepts in the field of studying individual linguistic features. An individual's
language is influenced by the dialect, sociolect, or other linguistic and extra linguistic factors that
define it. In the process of research, one must constantly keep in mind the main function of
political communication. Political communication not only transmits information, but also has an
emotional impact on the addressee, transforms the political picture of the world that exists in the
mind of a person. Without idiolect competence, it is difficult to imagine the activity of a political
leader who evolves in the public space primarily as a linguistic personality. The way of
expressing thoughts and emotions is associated with discursive strategies and speech tactics, so
one of the most important functions of political language is the function of persuasion. In the
course of the research, the lexical, syntactic and stylistic features of the idiolect of politicians are
analyzed, euphemisms, mixing of speech styles, metaphors, idioms, precedent phenomena,
neologisms, sovietisms, jargonisms, argotisms, hyperbole, occasionalisms, slang, etc. are
discussed. It is stylistically colored language units that vividly express the emotions and thoughts
of the speaker.

Due to the specifics of political communication, politicians often build their own image
in close connection with the language image. The objects of study of idiolects are often the
current leaders of political countries, presidents, prime ministers, chancellors, who regularly
appear in the media. Of course, the expressions of politicians always have their own addressee,
therefore, in the process of analysis, one must keep in mind the accompanying discursive
background, the situation in which the expression is used, and the linguocultural features of the
given area.

The most characteristic features of G. Bush's idiolect are tautology, malaproisms (the
erroneous use of a consonant word with a completely different meaning), the formation of
occasionalisms and grammatically incorrect agreement between the subject and the predicate.
Most Bushisms have become memes, for example, the word “internets” in two speeches, George
Bush used the word Internet in the plural (We can have filters on Internets where public money
is spent). In Slovakia, the current Prime Minister, [. Matovic, is a politician with an extremely
strong regional and popular accent. He calls himself a "man of the people", and his speech is
deliberately simplified. The Slovak Prime Minister often uses slang, simple sentences, urban
dialect, dialectisms, biblical idioms. Idiolect can be considered as the first level of the study of
linguistic personality. Through the analysis of the politician's idiolect, we can determine the
speaker's speech strategies. For example, one can analyze the speech of the former German
Chancellor A. Merkel, whose linguistic personality is focused on universal and group values.
The lexical units used by Angela Merkel are quite simple and constant: her speech does not
abound in figurative means, are characterized by a high degree of implicitness, and there is
practically no emotionally expressive vocabulary in them. In syntactical terms, the chancellor
prefers complex sentences.

Summing up, we note that the study of the idiolects of politicians remains one of the most
promising studies in political linguistics, media linguistics, etc. An analysis of the speech
features of a politician helps to understand his discursive strategies. It is necessary, however, to
know the context, because the expressions of politicians often change their meaning due to the
situation.

MYJAPEHOK Jlapuna I'ennaniiBHa,
cmyoenmka 4
KYPCY 2YMAHimapHo- nedazo2iunozo gaxyivmemy,
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UBERTRAGUNG DER SYMBOLIK IN KUNSTWERKEN

Waihrend der Einfluss von Bildung auf die Sprache ziemlich offensichtlich und vielfdltig
ist, bleibt die Frage nach dem umgekehrten Effekt — Sprache auf Bildung — offen. Die besten
Kopfe des 19. Jahrhunderts. verstand Sprache als geistige Kraft, die die Kultur der Menschen
pragt. Wie kann man jedoch den Einfluss der Sprache auf die Weltanschauung erkennen? In den
Geisteswissenschaften sind noch keine Ansédtze gefunden worden, die die tiefsten und innersten
Urspriinge der menschlichen Kultur aufdecken wiirden. So ist uns zum Beispiel nicht ganz
bewusst, inwieweit die Welt, die der Mensch um sich herum geschaffen hat, von seinen
korperlichen und geistigen Fihigkeiten bestimmt wird, etwa von menschlichen -
anthropomorphen — Vorstellungen davon, was ,groB“,  klein“, ,angemessen* ist. |,
Lsymmetrisch, ,,gut”. Bei aller Schirfe des Interesses des modernen Menschen an Folklore und
Mythos haben wir keine ausreichende Vorstellung vom Grad der Prisenz und Beteiligung des
Wortes in der Bildung. Das in Sprache gespiegelte Weltbild entfaltet sich in der Kultur der
Menschen wie ein Korn in einer Ahre .

Typisch fiir die Geschichten von G. Hesse sind Bilder und Metaphorik. Die
Dissertationsforschungen von R. Karalashvili, VD, sind der Untersuchung dieses Problems
gewidmet. Sedelnik, AG Beresina.

Die Liebe ist der grundlegende Beginn des Lebens, ihr unbestrittener Vorrang in den
menschlichen Beziehungen. Das universelle Liebesthema spiegelt sich in vielen Erzdhlungen
und Romanen von G. Hesse wider und wird zum Zentrum der Erzdhlung emotionaler Mikro-
oder Makrosituationen (,,Die Marmorsédge®, ,,Hans Amstein®, ,,Der Zyklon®, ,,Der Lateinschiiler
“, ,,Heumond* usw.).

Emotionen, die die Figur in Bezug auf Wasser erlebt, sind Zéartlichkeit (das zértliche sor
acqua), Leidenschaft (meine Leidenschaft), Leidenschaft fiir Wasser (ausgedriickt in der
syntaktischen Satzkonstruktion: ,,Und dann die Fischerei, vom Forellenangeln im kleinen
Schwarzwaldbach bis zu den Fis dem Meere! "), Verehrung, Aufmerksamkeit
(Aufmerksamkeit). Durch das Schriftzeichen verleiht G. Hesse dem Wasser eine ganze Kette
von Beinamen, die nicht nur eine bestimmte Eigenschaft im Begriff ,,Wasser* hervorheben,
sondern auch die Einstellung dazu verraten: beweglich, weich, rein, méichtig, leuchtend, dunkel,
lieb , zértlich. Die Rezeption der Personifizierung duflert sich in der Ausstattung des Wassers mit
Stimme und der Fahigkeit zu sprechen (in wunderbaren Gesprachen mit sor acqua, sie unterhielt
mich mit Geschwitz, mit Gesang), bestimmte Stimmungen zu erleben (ihr gefallen) und
emotionalen Zustinden in ausgelassener Grausamkeit mit meinem Leben spielen), einem Witz
(Sie hat mir zuweilen Streiche gespielt), schlieBlich in einer metaphorischen Angleichung von
Wasser an einen zu verstehenden Organismus (der tiefere, zum Verstindnis zwingende
Organismus).Die Liebe erstreckt sich nicht nur auf den Menschen, das Leben, sondern in
gleichem Mafle auch auf den Tod: Ich liebe dich, blonde und schwarze Frau, ich liebe alle, auch
die Philister; Ihre Armee wird wie du sein, ihre Armee wird ein Kind sein und ein halbherziger
Mischling wird der beste Klingsor sein. Sei gliicklich, liebe das Leben! Sei mir griift, geliebter
Tod! (Klingsors letzten Sommer).

Diese Aussagen spiegeln die seit der Antike sowohl im Westen als auch im Osten
bekannte Idee der Einheit alles Bestehenden wider, die im Werk von G. Hesse eine bedeutende
Rolle spielte.

HHACIYHHUK Amnacracis AHapiiBHa,
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JIOKAJIIBALIA I'YMOPY TA KYJIbTYPHUX BIZICUJIAHB Y AYBJISAXKI TA
CYBTUTPAX: HA ITIPUKJIAAI «ILTPEKA>

Jlokamizallis ay/1i0Bi3yajJbHOTO KOHTEHTY € CKJIaJIHUM MPOLIECOM, KU BUMarae He JIUIIe
TOYHOTO MEepeKaty, aje i aganTaiii ryMopy, I'pH ClliB Ta KyJIbTYPHHUX B1ICHJIaHb, 11100 3p0OUTH
iX 3pO3yMUIMMM s LUIbOBOI ayauTopii. OcoOIuMBO SICKpaBO 1i BUKIMKHU TPOSIBISIIOTHCS Y
KOMEeNIMHUX aHIMaliiauX (ineMax, Takux sk Hlpex (Shrek, 2001).

O®panmmsa llpek Bin DreamWorks Animation nodynoBaHa Ha JOTEITHOMY BHUCMIIOBaHH1
KJIJACUYHUX Ka30K, BUKOPUCTaHHI CAaTUPH HAa CydacHE CYCHUIbCTBO Ta Ipl 3 TOJUIIBYIACBKUMH
kiime. Bracninok nporo y ¢iapmi 0arato rymopy, SKHil BaXKKO nepekiacTu 0e3 BTpaTu Horo
CYTI.

OnHuM 13 KIFOYOBHUX AaCIEKTIB JOKadi3allii € mepeaadya MOBHOI IPH Ta BiCHJIaHb 10
nonyJsipuoi kKyJbTypu. Y mnepmomy ¢umemi, ko Ocen (Donkey) mepexonye Illpeka
JI03BOJIUTH HOMY 3aJTUIITUTHUCS, BIH CITIBAE:

Then I saw her face, now I'm a believer!

e Bimcunanus nmo micHl I'm a Believer typty The Monkees, sika ctanga TOMYISIPHOIO
3aBISKUA TPy Smash Mouth. Y nesxux JOKaizallisax Ie >KapT BTpadaBcsi abo ajgamnTyBaBcCs
Yyepe3 HEBITI3HABAHICTh MICHI Cepel IisaadiB MEeBHUX KpaiH, SK-OT YKpPaiHChKOMY AyOJsiKi e
MOMEHT 0yJI0 mepelaH0 HEUTPATbHOIO PEILTIKOI0 0€3 MY3UYHOT alTto3ii.

[Ipu amanramii ryMOpy B aynioBi3yaJIbHOMY KOHTEHTI AYOJISDK 1 CYOTHTpU MarOTh CBOT
nepeBaru Ta oOMexeHHsA. JlyOask [03BOJIsIE TepeKiiajjauaM Kpalle MepenaTH  eMoLuii
MEePCOHAXIB, CHHXPOHI3yBaTH PEIUIIKA 3 PyXaMHu T'yO 1 HaBITh 3MIHIOBAaTH PEIUTIKH, 0O BOHU
3By4asid npupoaHo. B ykpaincekomy ayoinsoki lllpeka € ¢pasu, agantoBaHi 3 BUKOPUCTAHHSIM
JIOKaJIbHUX >KapTiB:

I]o 3a neoawjo mym maxe? (opurinan: What kind of lazy bum is this?).

TyT BUKOPUCTAHO PO3MOBHHIA CTUJIb, IO POOUTH MEPCOHANKIB OJMKUMMU IO YKPATHCHKOT
ayIuTopii.

CyOTuTpH, HaBNaKu, OOMEXKEHI JOBXKUHOIO PEIUTK, 10 YacTO MPHU3BOJUTH A0 BTPATU
neraneil abo CKOpOYEHHs KapTiB. Y CIeHi 3 4oJioBiUKoM i3 mpsiHuka (Gingerbread Man)
OpHTIHAIBHUH JiaJIoT:

Do you know the Muffin Man?
The Muffin Man?
The Muffin Man!

VY cybtutpax meid oOMIH perlikaMd 4acTO CKOpOYYeTbcs N0 OaHanbHOTO Tu 3Haeuw
bynounuka?, mo He nepeae pUTMIYHOCTI i TOBTOPIOBAHOT KOMEIITHOCTI CIICHH.

V Illpeky 6araTo kaxamOypiB Ta mapoiil, sKi 4acTo He MalOTh MPSMOTO aHAJIOTa B IHIIMX
MoBax. IM’st nopna Farquaad y BUMOBI Harajye aHriiiicbke HelleH3ypHe clioBo (f*wad), 110 €
YaCTUHOIO NMPUXOBAHOTO TYMOPY AJISl JOPOCioi ayauTopii. Y AyOnski el HaTsAK 3a3BUYail He
NepeaaeThbesl, 00 YHUKHYTH LEH3YPHUX 0OMEKEHb.

Jlokanizauis rymopy y IyOispKi Ta CyOTHTpax — 1€ HE IpPOCTO Mepekiaj CIliB, a
ajlanTallis CeHCy, CTUIIO Ta KyJIbTypHOro KoHTeKcTy. Illpek € uynoBum npuxiagom Qiasmy, 1e
BAXUINBO 30epertv OallaHC MDK OpPUTiHAJIBHUMHU >KapTaMU Ta 3pO3YMUIICTIO JJIS MICLIEBOi
ayauTopii. YcmimHui ayOnsbK T03BOJISE MOBHICTIO 3aHYPUTH TJSAAYiB y CBIT icTOpii, TOAI K
cyOoTuTpH 30epiraroTb aBTEHTUYHICTh, ajle MOXKYTh BTpauaTH YaCTUHY KOMEIIMHOTO e(eKTy.
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VY mincyMKy, JIoKami3ailisi TyMOpYy € TBOPYUM TPOIECOM, SIKHH BUMAarae He JIUIIC 3HAHHS
MOBH, a i PO3YMIHHS KYJIbTYPHHUX OCOOIMBOCTEH IITHOBOI ayAUTOPIi.

IHACIYHUK Amnacracis AHapiiBHa,
cmydeHmra 2 Kypcy
2YMAHIMapHo-neda2o2iuHo2o Gpaxyiomemy,
Hayionanonuil ynisepcumem oiopecypcis i
npupoooKopucmysanus Yxpainu,

(m. Kuis, Ykpaina)

HaykoBe KepiBHUIITBO — ACHCTEHT
JIPEUMAH Anton Iroposuu

BETWEEN CONSCIOUSNESS AND CHAOS: MODERNIST ROOTS AND
POSTMODERN VOICES IN LITERATURE

Modernism and postmodernism mark two of the most transformative movements in
literary history, redefining traditional forms, themes, and perspectives in art and literature.
Emerging as a reaction to the chaos and disillusionment caused by the industrial age and World
War I, modernism sought to capture the fragmented human experience through innovation in
literary form and technique. Writers abandoned linear narratives and embraced stream of
consciousness, symbolism, and introspection. Among the pioneers of modernist literature was
Virginia Woolf, whose works remain central to understanding the era. Later, postmodernism
arose in response to both the promises and failures of modernism, embracing irony, playfulness,
and skepticism toward grand narratives. It explores the evolution from modernism to
postmodernism, focusing on the characteristics of modern poetry, prose, and drama, with an
emphasis on Virginia Woolf’s contribution, and highlights key representatives of both
movements.

Modernism originated in the late 19th and early 20th centuries as artists and writers
responded to the changes in society such as industrialization, urbanization and war. Modernists
rejected the certainty of Enlightenment thinking, embracing complexity, ambiguity and the
unconscious. Modernism manifested in the disruption of conventional narrative forms.

Among the central figures of literary modernism was Virginia Woolf, whose novels
exemplified the era’s radical shifts. Woolf pioneered stream of consciousness narration, using it
to delve into the interior lives of her characters. Novels such as Mrs. Dalloway (1925) and To
the Lighthouse (1927) reflect Woolf’s interest in time, memory, and perception. Rather than
focusing on action, her narratives explore fleeting moments and internal reflections. Woolf was
also an important member of the Bloomsbury Group, a circle of intellectuals and artists who
challenged Victorian ideals and supported Modernist values. Her essays, including 4 Room of
One’s Own (1929), contributed significantly to feminist literary theory, emphasizing the need for
creative freedom and intellectual independence for women. Woolf’s stylistic innovation and
thematic depth exemplify Modernist ideals, positioning her as a central figure in the movement’s
evolution.

By the mid-twentieth century the literary landscape began to shift once again.
Postmodernism emerged, challenging the very premises of modernism. Postmodern writers
questioned objective truth and celebrated multiplicity, parody, and intertextuality. Unlike
modernists, who searched for meaning in a fragmented world, postmodernists often reveled in
the absurdity and meaninglessness of existence. Drama during this period was marked by the
Theatre of the Absurd, with playwrights such as Beckett continuing to blur the line between
existential despair and dark humor.

Modernism and postmodernism collectively shaped the trajectory of 20th-century
literature. While modernism sought to reconstruct meaning through innovative forms in a world
shattered by war and change, postmodernism deconstructed those very forms to question the
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validity of meaning itself. Virginia Woolf’s work stands as a testament to the modernist ambition
of capturing the intricacies of human consciousness, while the postmodernists who followed her
continued the challenge of reimagining literature for an increasingly complex and uncertain
world. These literary movements, far from being isolated phases, continue to influence
contemporary writing and critical thought.

CBUPUJAEHKO Ouexcanapa BaaepiiBna,
cmyoenmka 4 Kypcy
2YMAHIMapHo-nedazociuno2o Gaxyiomemy,
Hayionanonuu ynieepcumem

biopecypcis i npupoOOKOpUCMYBAHHS

Ykpainu

(m. Kuis, Ykpaina)

HaykoBe KepiBHHUTBO — CTapIINil BUKJIaJga4
KOHOHYYK Inna BanepiiBna

WISSENSCHAFTSLANDSCHAFT IN DEUTSCHLAND

Deutschland ist ein Land der Ideen. Bildung und Wissenschaft, Forschung und Entwicklung
sind von herausragender Bedeutung. In Europa ohne Grenzen und in einer Welt mit
globalisierten Mérkten bietet Bildung Werkzeuge, um von offenen Grenzen und dem globalen
Wissenschaftsnetzwerk zu profitieren. Deutschland ist eines der beliebtesten Lander Afiir
Studenten, ein Land der internationalen Forschung auf hochstem Niveau und der
Patententwicklung.

In Deutschland gibt es 394 Hochschulen, davon 104 Universititen, 6 Padagogische
Hochschulen, 14 Theologische Hochschulen, 51 Kunsthochschulen, 189 Fachhochschulen und
andere. Deutschland zieht junge Menschen aus aller Welt zum Studieren an. Rund 240.000
auslandische Studierende studieren an deutschen Hochschulen, 70 Prozent mehr als 1995.
Mittlerweile ist mehr als jeder zehnte Student Ausldnder, meist aus China und Russland.
Deutschland steht nach den Vereinigten Staaten und dem Vereinigten Konigreich an dritter
Stelle, wenn es um die Aufnahme auslédndischer Studierender geht.

Im Zusammenhang mit der rasanten Entwicklung der internationalen Beziehungen, der
Zunahme der beruflichen Mobilitit von Spezialisten in verschiedenen Bereichen, der
Entwicklung von Informations- und Kommunikationstechnologien, der Stirkung von
Integrationsprozessen in allen Lebensbereichen ist die Ausbildung hochqualifizierter Ubersetzer
von besonderer Bedeutung. Der Zweck der Hochschulbildung in diesem Bereich besteht darin,
wettbewerbsfahige Fachleute auszubilden, die in der Lage sind, qualitativ hochwertige
Ubersetzungstitigkeiten durchzufiihren und den Informations- und Erfahrungsaustausch
zwischen Menschen aus verschiedenen Kulturen zu erleichtern.Dolmetscher werden in
Deutschland an acht Universititen (Berlin, Bonn, Diisseldorf, Heidelberg, Hildesheim, Leipzig,
Mainz-Germersheim und Saarbriicken) und fiinf Fachhochschulen (Flensburg, Ko6ln, Kothen 2,
Magdeburg und Magdeburg) ausgebildet. Theoretische Grundlage der Ubersetzerausbildung an
deutschen Universitéten ist das Konzept der Leipziger Schule fiir Translationswissenschaft, die
1965 im Rahmen der Ersten wissenschaftlichen Konferenz zu Grundfragen der
Ubersetzungswissenschaft gegriindet wurde. Die wissenschaftliche Titigkeit dieser Schule
bliihte in der Zeit von 1964 bis 1988 auf, die durch die Arbeiten so prominenter Theoretiker wie
Gert Jager, Otto Kade, Otbre Kade, Albrecht Neubert gekennzeichnet ist.

TAPACEHKO Biaaguciaas OJjieropmny,
cmyoenm 4 Kypcy,
Xapxigcokuil HayioHanbHUl Neda2o2iunull
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yuigepcumem im. I.C. Cxosopoou
(m. Xapxis, Ykpaina)

HaykoBuii KepiBHUK - 10LEHT
KYKOBA Karepnna €BreniBna

CEMAHTHUYHA POJIb I'PA®EM, SKI IO3HAYAIOTD SIBUIIA
nHPUPOIU, B KUTAUCBKUX IEPOTVIIDAX

Y BChOMY CBiTi KHTaliChKa MOBa € HAHOUTBII PO3MOBCIOKEHOIO, HEIO PO3MOBIISIOTH OLIbIIE
Minbsp/a mozei. [i ocobmuBicTIo € iepormidiuna muceMHICTh — yHIKaNIbHA CHCTEMA 3HAKIB, KA
icaye yxe nmoHan 4000 pokiB. 3a meil 4yac BOHa HEOJTHOPA30BO 3MIHIOBAJIACh, alleé HE BTpaATHIIA
cBilf mepBuHHMI mpuHIMIL: ieportidu ( X F hanzi) — e cUMBOMH, SKi MO3HAYAIOTH MPEIMET,
sBuie abo nuie moHsTTs. OcHOBOIO g iepormida € rpadeMu, sKi CKIATAIOTHCS 13 PUCOK.
lepornidu noauigroThCs HA 2 TPyNU:

1) mpocTi, MO CKIAJA0ThCS 3 PUCOK, SKi YTBOPIOIOTE 0y rpademy (+ shi- necars; 7] dao
— HIX);

2) ckJafieHl, 0 YTBOPIOIOTHCA 3 IEKUIbKOX KpaloBUX IpadeM, K1 CKIaaloThCsl 3 pUCOK
. (#8 di- 3emns; &% qian - rpomri).

I'padema y xuTaiichkii MOBI — 1€ CTPYKTYpHa OJMHMIIS, OUIbINA, HDK pHCKa, aje
3a3BUYail MeHIa, HiK ieporiid. ['padema mMoxe ckinagaTucs 3 pi3HOI KUIBKOCT1 PUCOK, Y TOMY
yucii ¥ oaniel. Buninstore 142 camocTiitHi, TOOTO piBHI mIpocToMy iepormidy, rpademu 1 73
HECaMOCTIiHI, SIKI BUKOPUCTOBYIOTbCS JIMILIE Yy CKJIall CKIaJHUX iepormidiB. Takum YHHOM,
rpadgemMa CKIIAIa€ThCS 3 PUCOK 1, MOETHYIOUHUCHh 3 IHIMMMHU TpadeMaMu, YTBOPIOE CKIIAICHI
iepormidpu. Koxen iepormid Moxe cratu rpademoro B iHIIOMY ieporiidi 1, HaBIMAaKH, Makxe
KOKHa TpadeMa CKIaZeHOTro ieporiida, HaBITh Taka, SKa 3apa3 CaMOCTIHHO HE B)KHBAETHCH,
pawnimie Oyna mpocTuM ieporiidom.

BaxxnuBoro wactuHOM i€pormida € cemanTuuHUI nokasHuK. Lle rpadema, ska mosicHIOE
3Ha4YeHHS. Po3yMiHHS 3HaueHHS TpademMu rapaHTye MpuOIM3He ad0 TMOBHE TIIYyMA4YeHHS IUIOTO
iepornigpa. Hanpuknan, £k sén - «ric» abo «ryctuii». lepormid cknamgaerses 3 rpageMuAR mu —
«IepeBOY, IO MOBTOPIOETHCS 3 pasu. Lle sickpaBuii mpukIiaj TOro, sk 3Ha4YeHHs ieporiida TicHO
MOBsI3aHe 31 3HaUYeHHsIM Tpademu [1].

HeoOximHo 4iTKO po3nuIsasTH MOHATTS Tpadema Ta kiodoBa rpadema. CraHmapTHHI
CIUCOK KJII0UiB Haniuye 214 cumBodiB. JIo HbOro BXOATh Oarato rpadeM i IesKi pUCKH, 10 He
MaTh (ikcoBaHoro 3HadeHHsA. Omke, He Bci rpadeMu € KIOYaMH 1 HE BCl KUYl €
rpadgemamu|2].

Hamu Gyno npoanamizoBaHo ieporiiu, 10 CKIaay SKUX BXOJATh IpadeMu, 1110 MO3HAYaI0Th
ABMILA IPUPOaK. 3aranoM iepormipis 6ymo gocmimkeno 1524 (3 rpademoro M — 79, 7K — 793,
X —305, U — 295, X — 52) Ha npuxiazi rpadem, sKi 03Ha4ar0Th ABUILA IIPUPOIU, MU MOKEMO

M0OAYUTH TaKi KaTeropii 3B A3KY:
- I'padema npsiMO BITHOCHUTHCS JI0 CEMAHTUKHU CJIOBA

Iepornig Ilinbinb 3Ha4eHHs I'pagema
B 1é1 rpim 5]
E51 xué CHIT [55]
A hé pika 7K
i1 hai Mope 7K
x® yan TOJTyM'st K
=l lan ripchKuit L, X
TyMaH
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- I'padpema yacTKOBO BiTHOCHUTBHCS JI0 CEHCY CIIOBA

Iepornig Ilinbinb 3HaveHHs I'pagema
B xia 30ps [§5]
it fan JIpaTyBaTH PR
5 ddo ocTpiB 1
Gl yan JUM K
5 shuang a1 55

Takuii anamiz Jomomarae CKJIacTH Yy3arajbHEHY KapTHHY XapakTepy CydacHOl

BCE 3B’S30K BCE TakKW MPHUCYTHIM — mpsMuil abo omocepeakoBaHMH. 30Kpema BapTo

3a3HAYUTH, IO 1€POTIIi(iB, 3HAYCHHS SIKUX MPSIMO IOB’s3aHE 31 3HAYCHHSIM CEMaHTHYHOTO

MOKa3HWKa, HaOutbime. Takok YacTUMM € BHMAAKW, KOJU Tpadema BHUKOHYE CYTO

(doHeTHuHy (QPYHKIIFO, TPOTE TAKUX BUIIAJIKIB HaMEHIIIE.

CIIMCOK JIITEPATYPU

1. CurnikoBa B.A. OyHkIioHyBaHHS TrpadeMu «IOm» Yy CKJIAJeHHX iepordidax./
Cxono3HaBcTBO. AKTyanbHICTh Ta nepcnektuBy. : XHITY imeni I'. C. CxoBopoau, 2020. —
¢ 29-31.

2. OcHOBHM KUTaWCBHKOI 1€pOTiiiKM :HaBUYAJBHUN MOCIOHUK AJISl CTYJEHTIB, K1 BUBYAIOTh
KUTalChbKy MOBY. — Bua. 2-e, nmepepoosiene ta monopHeHe / XKykosa K.€., Aptiox O.1. —
Xapkis: XHITY, 2016. — 168 c.

3. CnoBHuK KuTakcbkoi MOBH. https://chine-culture.com/.
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HaykoBe KepiBHUIITBO — JOLEHT
CHUJIOPYK I'annuna IBaniBHa

FEATURES OF AMERICAN SLANG IN ELECTRONIC CORRESPONDENCE

Modern communication in the Internet environment is characterized by high speed and a
specific style. American slang has become an integral part of such communication, performing
the function of assigning an emotional charge and shortening the text.

1. Definition of slang and its features. Slang in the context of American culture is an
informal language that is often used in everyday communication. In electronic correspondence,
slang enhances the atmosphere of trust and reduces the formality of communication.

2. Common slang expressions. American slang is characterized by abbreviations,
acronyms and metaphors:

LOL (‘laughing out loud’) - laugh out loud; BRB (‘be right back’) - I’ll be back; BTW
(‘by the way’) - by the way.

3. The influence of slang on the structure of correspondence. Slang often shortens the
text, ensures the speed of communication and is often used to express emotions.

4. Influence on Youth and Intercultural Communication. Slang is especially popular
among young people, who are actively shaping new language trends. Moreover, American slang
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is spreading to other cultures, blending with local linguistic features and contributing to the
development of a global digital dialect.

5. Risks and Drawbacks of Using Slang. Despite its advantages, excessive use of slang
can make communication difficult for non- native speakers or those unfamiliar with certain
expressions. Additionally, in formal writing or professional communication, slang is often
considered inappropriate.

In conclusion, American slang has become an integral part of modern electronic
communication. It helps create an informal atmosphere and makes it easier to find a common
language between different groups of users, but it should be used thoughtfully depending on the
context and audience.

YYMAK Amnacracisa ®@apiriBHa,

3000y8au 0py2020 (MazicmepcbKo20) pieHsa BUWOL 0C8imu
2YMAaHIMapHo-nedazo2iuno2o Gaxyiomemy,
Hayionanvnuii ynisepcumem 6iopecypcis

i npupodoxopucmyeanHs Yxpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHHIITBO — IOLIEHT

I'OJIBI1IOBA Mapianna I'ennaaiiBaa

AHTJIIACBKI TA YKPATHCHKI BIHCHKOBI I CYCHLIbHO-IIOJITUYHI
HEOJIOT'I3BMHU Y CYHACHOMY MEIIAITPOCTOPI: TBOPEHHA,
®YHKINIOHYBAHHS, TA OCOBJIMBOCTI IIEPEKJIAY

VY cydacHOMY CBITI, Jie TJI00AJIBbHI MMO/Iii, 30KpeMa BiifHa B YKpaiHi, MalOTh Oe3mocepeiHii
BIUIMB HA MOBY, HEOJIOTI3MH — HOBI CJIOBa W BHUpa3d — CTald BAXKIMBUM 00 €KTOM
JTHTBICTHYHUX JOCITI/DKCHD. [XHE BUHUKHEHHS TIOB’I3aHe HE JIMIIE 31 3MiHAMH B comiymi, a i 13
BHYTPIIIHIMH TIPOIIECAMH MOBHOTO PO3BHTKY.

[TonsaTTsT HeosoTi3MY € OaraTorpaHHHM, BOHO OXOIUTIOE SIK HOB1 CJIOBa, TaK 1 HOBI
3HAYCHHS BXKE BIAOMHX OJMHHIL. Hampukiaag Ttaki tepminm sk "war of attrition", "air
superiority", Ta "combat missions" € JaBHIMH 1 IIMPOKO BUKOPHCTOBYIOTHCS B BIHCHKOBOMY
KOHTEKCTI, MPOTE AKIIO MU 3MIHUMO KOHTEKCT IIi BUpa3Hu CTaHYTh HEOJOTi3MaMHU. 3aJIe)KHO BiJl
migxony (CTHIIICTUYHOTO, TICHMXOJIIHTBICTHYHOIO, JIGKCUKOTPAa(hiyHOTO TOIIO) HEOJOTI3MH
MOXYTh TPAKTYBaTHCh IO-PI3HOMY — sIK HOBi Ui BCi€i MOBHOI cuUCTeMH a00O JUIIe JUIs
OKPEMOTO MOBIISL.

Knacudikanis HeonorismiB 0a3yeTbCsi Ha KUIBKOX KpPUTEPISIX: 32 MOBHOIO (hOPMOIO
(lekcemu, ¢pazemMu, ceMeMH), CTylleHeM HOBH3HHU (aOCONIOTHI # BiIHOCHI), MOXOJKEHHSIM
(COBOTBIpHI, 3allO3WYEHI, CEMaHTUYHi), CTYNEHEM YyCTaleHOCTi (y3yasibHi, OKa3iOHalbHI), a
TaKO CIOCOOOM BXOJ/DKEHHsI B MOBY. Hampukiiaz, TepMiHH «pamu3m», «0aBoBHa» (B 3HAYCHHI
«BHOYX») YU «OPKH» JEMOHCTPYIOTh SIK TBOPEHHS HOBUX CiB, TaK 1 3MiHY CEMaHTHKH.

®dakTOpu TBOPEHHS HEOJIOTI3MIB TOAUISIOTHCS Ha!

e eKCTpaJiHrBaidbHI (30BHILIHI): BIHHW, MOJITUYHI KOH(IIKTH, TEXHOJOTIi, COIliaNbHI

TpaHcdopMartii;

e IHTPaJIHIBaJIbHI (BHYTPIIIHHOMOBHI): CIIOBOTBOPYl MOJENi, CEMaHTU4YHi 3CYBH,

CTUJIICTUYHI IPUAOMH.

Taxi cnoBa, sk “suicide drone”, “energy blackmail”, “Putler”, “eBopor”, cranu peaxiiero
CYCHUIBCTBA Ha HOBI peaiii, BioOpaXkarouu iJe0JIOTiuHy, KYJIbTYpHY 1 HaBiTh NCHXOJOTIUHY
aTMocdepy enoxu.

3BHYAHO K, HAHOUIbIIA KUIBKICTh HEOJIOTI3MIB MOB’SI3aHUX 3 BIMHOI BHHHUKIH CaME B
YKpaiHChbKiil MOBI Ta 3r0JIOM Hallli CIOBOTBOPH MOIIMPHUIIUCH 1 Ha 1HIII 1HO3E€MHI MOBH, II€ 1 HE
JTMBHO, 00 HacaMIiepe. sl BiiHA € YaCTUHOIO JKUTTS BCIX YKpATHIB, a iHIII KpaiHU MaoTh CBOT
BHYTpILIHI MPOoOIeMH sIKi OeHTeXaTh iX 3HaYyHO Ounblie. AJie HE3BaXArOUM Ha L€ KYPHAIICTH
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aHTJIOMOBHHX Meia IIMPOKO BHKOPHCTOBYIOTh HEOJIOTI3MH B HOBMHAaX MpO BiiiHY B YKpaiHi.
Bizsememo sik mpukian crartio «Fox News» Hampukian, Bupas "starvation diet" (Bxute B
KOHTEKCTI 0OMEXEHHX pecypciB), a Takox "strategic bridging role" (sik THMYacoBa minTpUMKa 3
6oky CIIIA) Taki BuUpa3u MOXKHa BBa)XaTW HOBUMH a00 TaKWMH, L0 OTPUMAJM HOBE 3HAUYCHHS
BHACIIIZIOK MOTOYHOTO KOHGUTIKTY [1].

B ykpaiHChKHX Mejia 3HAYHO MPOCTIlle 3HAWTH HEOJIOTI3MH, 37a€ThCSI BOHU € HaBITh B
KOkHii ipomoBi [Ipe3naenTta Ykpainu, mpoTe TyT BXKe TOCTPO IMOCTAE MMATAHHS, a UM € I CJI0Ba 1
noci HeoJori3Mamu, Hanpukian adbpesiarypa «[IIIO» Taka Bke 3BHMYHA JJIsl YKpAIHIIIB, ajie /10
MOYaTKy MOBHOMACIITAOHOTO BTOPTHEHHS HaBPSAI-UM XTOCh 3pO3yMiB OM i, OKpiM THX, XTO OYyB
OB’ sI3aHUH 3 BICHKOBOIO CEpOIo.

Henpocro i mepekiagayam 3 TakO BEJIHMKOIO KUIBKICTIO HOBOYTBOPIB, JOBOJMTHCS
MOCTICHHO IIyKaTH METOAM TepeKiaay abu TIepenaTH BCIO CYTh HEOJIOTi3My, J€ IpocTa
TpaHCIITepallis He JOMOMOKE 3pO3YMITH L0 MajloCh HA yBa3l a OIMCOBUI NEpeKsal, MOXe
BHUJATHCEH OaHAJIbHUM.

OTxe, HEOJOTI3MH, 3yMOBJICHI CY4YaCHUMH BO€HHHUMH Ta COIaJbHO-TIOJITHYHUMHI
MOJISIMU, € JTUHAMIYHUM 1 CKJIAIHUM SIBUILEM MOBHOTO PO3BUTKY. BoHM He muine (IKCyrOTh
3MiHH B CYCIIILCTBI, a I BiloOpakaroTh peaklilo KOJEKTUBHOI CBiJOMOCTi Ha HOBI peaiii. Ixne
BHBYECHHS Ta MEpEeKya] MoTpeOyroTh TIMOOKOTO aHali3y, KPEaTUBHOTO IMIXOMYy Ta BpaxyBaHHS
KOHTEKCTY, a/DKE camMe HEOJIOTI3MH — I JA3€pKajo 4Yacy 1 JIIIe BOHHM 3[aTHI HAWTOYHIIIE
MepeaaTh IyX eTmoXu.

JITEPATYPA
Caitlin McFall, Fox News «Situation in Ukraine is 'dire' as ammunition supplies drop on US,
Europe 'starvation diet’» URL: https://www.foxnews.com/world/situation-in-ukraine-is-dire-as-
ammunition-supplies-drop-on-us-europe-starvation-diet
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PRAGMATYCZNE ASPEKTY TLUMACZENIA FILMOW

Ze wzgledu na szybki rozwdj przemyshu filmowego w $wiecie, thumaczenia staty sie
nieodlagczng czgscig kina. Ponadto komunikacja miedzyjezykowa 1 miedzykulturowa
poprzez sfere kina stanowi interesujace pole do badan. We wspotczesnych badaniach nad
przektadem duza uwage poswigca si¢ interpretacji fikcji literackiej, natomiast thumaczenie
filméw nie zostato dotychczas odpowiednio zbadane.

Tlumaczenie filmowe, czyli polaczenie ttumaczenia ustnego i1 pisemnego, wywotlalo
wsrdd badaczy wiele dyskusji na temat definicji i1 klasyfikacji. Zagadnieniami thumaczenia
filmowego zajmowaty si¢ Anastasiia Melnyk, Oksana Poliakova, Tetiana Zhuravel i inni
badacze. Wyczerpujace uzasadnienie thumaczenia filmowego jako szczegdlnego rodzaju
thimaczenia audiowizualnego przedstawita A. Melnyk w artykule o tym samym tytule.
Wedlug niej tlumaczenie filmowe charakteryzuje si¢ nastgpujagcymi cechami
charakterystycznymi: a) interakcja i komplementarno$ciag wizualnego i stuchowego kanalu
percepcji; b) znaczenie komponentu technicznego podczas ttumaczenia, polegajacego na
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korespondencji obrazu i dzwigku; c) ,,arsenat thumacza nie jest w stanie zinterpretowac pojec
nieznanych nowej grupie docelowej”; d) przewaga zasady orientacji pragmatycznej [2, s.
112].

Czolowe miejsce zajmuje komponent techniczny, ktory bezposrednio wpltywa na
odbior przez odbiorce tlumaczenia tekstu audiowizualnego. Obraz w polaczeniu z
dzwigkiem na ekranie powinien wyglada¢ naturalnie, a postacie powinny dostownie
,mOWi¢” w przethumaczonym jezyku, tak jakby byl to ich ojczysty jezyk. Ta
charakterystyczna cecha tlumaczenia filmowego — synchronizacja dzwigku i obrazu
produktu filmowego (literacja) — stanowi glowng trudno$¢ dla ttumacza.

Wiekszos¢ badaczy wyrdéznia dwa glowne typy tlumaczen filmowych — dubbing i
napisy. Ich celowa charakterystyke przedstawiaja w swoich pracach T. Zhuravel i O.
Poliakova [1; 3].

Dubbing polega na catkowitym zastgpieniu oryginalnej $ciezki dzwigkowej Sciezka w
jezyku docelowym. Proces dubbingu obejmuje nie tylko ttumaczenie oryginalnego tekstu,
ale takze wykorzystanie technik technicznych, z ktérych najpopularniejszg jest
udzwigkowienie wypowiedzi aktora. Tlumaczenie w dubbingu, ktére badaczka O. Poliakova
nazywa ,thumaczeniem ustnym”, polega na synchronizacji sekwencji audio 1 wideo filmu [3,
s. 305].

Napisy to sposob wyswietlania tekstu pisanego w jezyku docelowym na ekranie
podczas odtwarzania filmu w jezyku oryginalnym. Napisy charakteryzuja si¢ czytelnoscig 1
zwigzloscig. Tekst napisOw powinien zawiera¢ 3540 znakoéw facznie ze spacjami, miesci¢
si¢ nie dtuzej niz w dwoch wierszach i by¢ wyswietlany na ekranie nie dtuzej niz 4 sekundy
[1,s. 36].

Zatem dubbing 1 napisy stanowig element jezykowy i techniczny. Dzigki napisom
zachowana zostaje autentyczno$¢ oryginalnego produktu, poniewaz widzowie stysza glosy
aktorow 1 odczuwajg ich emocje, dzieki czemu mogg poczu¢ obecnos¢ obcej kultury.

Podsumowujac powyzsze, mozna zauwazyC, ze tlumaczenie filmow wymaga
doglebnych 1 wszechstronnych badan z perspektywy teoretycznej, poniewaz sam produkt
filmowy jest zbiorem kilku systeméw semiotycznych. Zadaniem ttumacza jest dostosowanie
tekstu do norm jezyka ojczystego, dajac widzowi mozliwo$¢ petnego zrozumienia i odbioru
przekazywanych informacji, taczac je z warstwg wizualng filmu.
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HATE SPEECH ON SOCIAL MEDIA: PSYCHOLOGICAL CONSEQUENCES AND
WAYS TO OVERCOME THEM

Today social media platforms are being increasingly used not only for communication
but also for the dissemination of hate speech. Amid global instability, armed conflicts, and
societal polarization, the spread of aggressive and discriminatory language has been intensified,
making the issue highly relevant.

The phenomenon of hate speech on social networks is analyzed from psychological and
linguistic perspectives. Its impact on the mental health of users is assessed, and possible
strategies for mitigation and prevention are proposed.

Concept and Features of Hate Speech

Hate speech is defined as communication aimed at humiliating, degrading, or inciting
hostility toward individuals or groups based on race, gender, religion, nationality, or other
characteristics. It may be overt or covert, and often masked as «freedom of expression.»

From a linguistic standpoint, hate speech is characterized by: the use of emotionally
charged vocabulary; dehumanizing metaphors; generalizations and stereotypes; sarcastic or
ironic constructions.

Psychological Impact

On the individual level: increased anxiety and stress levels are observed; self-esteem may
be lowered, while feelings of inferiority and helplessness are reinforced; depressive or post-
traumatic symptoms may be triggered in victims.

On the societal level: social polarization and group conflict are intensified; empathy and
trust are diminished due to dehumanization; a toxic communication culture is fostered, especially
among youth.

Factors Contributing to the Spread

User anonymity has been found to reduce personal accountability; emotionally
provocative content is algorithmically amplified; inadequate or ineffective moderation is
frequently reported; political and social crises are linked to increased radicalization.

Strategies for Prevention and Mitigation
At the individual level: emotional intelligence, media literacy, and critical thinking are
encouraged; techniques for emotional distancing are advised; conscious limitation of exposure to
toxic environments is recommended.

At the societal and technological level: algorithms for detecting and filtering hate speech
are being implemented; educational campaigns promoting tolerance are being launched; legal
measures ensuring accountability are being strengthened, in compliance with freedom of speech
principles; content moderation is conducted both manually and automatically, with attention to
linguistic nuances.

Thus, hate speech on social media remains a multidimensional problem requiring
interdisciplinary solutions. Although certain progress has been achieved through technological
and legislative means, the key to effective resistance lies in the combined efforts of educators,
linguists, psychologists, developers, and users themselves. Through respectful communication,
informed media consumption, and ethical responsibility, a safer and more inclusive digital space
can be fostered.
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MANIPULATION THROUGH LANGUAGE: HOW PROPAGANDA USES
LEXICAL TRAPS IN DIPLOMACY

Language is not only a means of communication but also a powerful tool of influence,
especially in diplomacy. The use of propaganda through Ilinguistic means allows for
manipulating public opinion, creating an illusion of legitimacy for certain decisions, and
concealing the true intentions of states (Chaika, 2024). One of the most effective methods is the
use of lexical traps, which substitute concepts, shift emphasis, and distort reality. These
techniques shape narratives that influence international relations and public perceptions on a
global scale.

Diplomats and politicians often use euphemisms to soften reality. For example, instead of
"war" they may use "armed conflict" and "military invasion” may be replaced with
"peacekeeping operation”. This creates a misleading impression of events, making aggression
appear as a justified or neutral action (Chaika, 2024). Similarly, economic sanctions are
sometimes framed as "protective measures” avoiding the negative connotations associated with
economic warfare. The use of passive voice further obscures accountability. Instead of "State X
attacked State Y" phrases like "international tensions have increased” are used, concealing the
initiator of the conflict and allowing for ambiguity in responsibility.

Propagandists frequently use labels to shape a negative image of their adversaries.
Expressions such as "regime"”, "extremists", or "terrorists” may be applied even to democratic
forces if it serves the interests of a particular side. This practice is evident in international
conflicts, where opposing factions use different terminology to describe the same group. For
instance, one side may refer to a resistance movement as "freedom fighters" while another labels
them as "insurgents" or "radicals". Such linguistic framing influences public opinion and
international support for or against certain political entities.

The use of historical analogies, especially biased ones, allows for shifting emphasis. For
example, comparing a modern conflict to events of World War II can evoke emotional responses
and justify the actions of a particular side (Chaika, 2024). Governments and media outlets often
draw parallels between contemporary leaders and notorious historical figures to generate fear or
outrage. This technique simplifies complex geopolitical situations into moralistic narratives,
leaving little room for nuanced discussion.

Diplomatic documents often contain vague terms: "certain forces”, "external influence”,
"unforeseen circumstances". This makes it difficult to establish concrete facts and allows parties
to avoid responsibility. Such ambiguity is particularly prevalent in peace agreements, where
commitments are phrased in non-binding terms like "will strive to achieve” or "consider
possibilities”. This vagueness provides diplomatic flexibility but also creates opportunities for
manipulation and reinterpretation to suit political interests.

Lexical manipulations not only distort perceptions of reality but also contribute to
escalating conflicts, undermining trust between states, and creating conditions for justifying
aggression (Chaika, 2023). The strategic use of language in diplomacy and media influences
international negotiations, peace processes, and public discourse. In some cases, linguistic
framing can even determine whether military intervention is perceived as legitimate or unlawful
in the eyes of the global community.

In conclusion, recognizing such manipulations is crucial for developing critical thinking
and accurately interpreting international events. Understanding linguistic influence mechanisms
helps counteract informational manipulations and promotes a more objective analysis of
diplomatic processes. Scholars, journalists, and policymakers must actively engage in
deconstructing propaganda narratives, providing factual counterarguments, and ensuring
transparency in political discourse. By fostering media literacy and encouraging independent
verification of information, societies can become more resilient to linguistic manipulation in
diplomacy and international relations.
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WYZWANIA I STRATEGIE W TLUMACZENIU KULTUROWO NACECHOWANYCH
TEKSTOW

Thimaczenie to nie tylko proces lingwistyczny, ale rowniez kulturowy. W kontekscie
globalizacji oraz rosngcego znaczenia komunikacji mi¢dzykulturowej rola tlumacza nabiera
szczegOlnego znaczenia. Przeklad tekstow kulturowo nacechowanych stanowi jedno z
najwigkszych wyzwan wspodlczesnej translatologii, poniewaz wymaga nie tylko znajomosci
jezyka, ale takze glebokiego zrozumienia realiow kulturowych, kontekstu historycznego i
mentalnosci odbiorcow.

Kulturowa specyfika jezyka. Kazdy jezyk jest nierozerwalnie zwigzany z kulturg, w
ktorej funkcjonuje. Slownictwo, idiomy, metafory oraz sposéb wyrazania mysli sa
odzwierciedleniem tradycji, historii 1 sposobu postrzegania §wiata przez dang spotecznos¢. W
zwigzku z tym, tlumacz napotyka na liczne trudnosci, zwlaszcza przy przekladzie tekstow
literackich, publicystycznych czy reklamowych, ktore czgsto zawieraja odniesienia do lokalnych
realiow.

Techniki tlumaczeniowe. W praktyce tlumaczeniowej stosuje si¢ rozne strategie
dostosowane do charakteru tekstu i oczekiwan odbiorcy. Wér6d nich wyr6znia sig:

- lokalizacje, polegajaca na dostosowaniu tekstu do specyfiki kulturowej docelowego
kraju;

- transkreacje, ktora jest bardziej tworczym podejsciem, gdyz tlumacz zachowuje
intencje 1 emocjonalny przekaz oryginatu, jednoczes$nie dostosowujac forme do nowej kultury;
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- ekwiwalencje dynamiczng, w ktorej natomiast ktadzie nacisk na przekazanie znaczenia,
nawet kosztem odejScia od dostownego brzmienia tekstu.

Przeklad humoru i gry stow. Jednym z najwickszych wyzwan w tlumaczeniu
kulturowym jest przektad humoru i gry stow. Humor jest silnie zwigzany z kontekstem
kulturowym, a wiele zartow opiera si¢ na grze stow, ktéra moze nie mie¢ bezposredniego
odpowiednika w jezyku docelowym. W takich przypadkach ttumacz musi podjaé decyzje: czy
zachowa¢ strukture oryginatu, czy stworzy¢ nowy ekwiwalent kulturowy, zrozumiaty dla
odbiorcy docelowego.

Miedzy doslownoscia a interpretacja. Tlumacz czesto stoi przed dylematem: zachowac
wierno$¢ oryginalowi czy dostosowac tekst do odbiorcy? Dostowny przektad moze prowadzic¢
do niezrozumialos$ci lub zaburzenia przekazu, podczas gdy zbyt swobodna interpretacja moze
znieksztalci¢ intencje autora. W praktyce najlepszym rozwigzaniem jest znalezienie zlotego
srodka, czyli thumaczenie, ktore oddaje ducha oryginatu, ale jednocze$nie pozostaje naturalne dla
odbiorcy.

Rola tlumacza jako mediatora kulturowego. Wspolczesny tlumacz nie jest jedynie
»przekaznikiem stow”, lecz peni role mediatora kulturowego. Odpowiada za budowanie mostow
pomigdzy kulturami, eliminowanie nieporozumien 1 dostosowywanie tresci do oczekiwan
odbiorcow. W dobie globalizacji thumacz powinien by¢ $§wiadomy kontekstu kulturowego 1
potrafi¢ dokonywa¢ wyborow, ktore ulatwiajg zrozumienie tekstu bez zatracenia jego
oryginalnego sensu.

Podsumowanie. Podsumowujac, tlumaczenie kulturowo nacechowanych tekstow
wymaga nie tylko doskonatej znajomosci jezyka, ale takze glebokiej wrazliwosci na niuanse
kulturowe. Wybor strategii ttumaczeniowej zalezy od celu tekstu, jego funkcji oraz docelowe;j
grupy odbiorcow. Dlatego tez rola tlumacza jako mediatora kulturowego jest nie do
przecenienia, poniewaz to wilasnie on decyduje, jak bedzie postrzegana dana tres¢ w innym
kregu kulturowym.
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THE ROLE OF BILINGUALISM IN DIPLOMATIC NEGOTIATIONS

In today's world, where international relations are becoming increasingly complex,
proficiency in two or more languages is an important tool for diplomats. Bilingualism promotes
effective communication, mutual understanding and trust between the parties to negotiations
(Chaika, 2023).

Bilingual diplomats have the ability to communicate directly with representatives of other
countries without intermediaries, which reduces the risk of misinterpretation of information.
They have a better understanding of the cultural and social nuances of the language, which
contributes to a deeper understanding. According to the study, speaking the language of the
negotiating partner allows you to build trust and find compromises more effectively. Diplomats
who speak the language of the partner country demonstrate respect for its culture and traditions,
which has a positive impact on the negotiation process. In international organizations, such as
the UN, where several languages are official, bilingualism is key to effective communication.

Despite the obvious advantages, bilingualism can also have its limitations (Chaika, 2023). A
diplomat, even if he or she has a high level of language proficiency, may not fully comprehend

187



all cultural and historical contexts, which can lead to misunderstandings. In addition,
overconfidence in language skills can lead to ignoring the need to engage professional
interpreters in difficult situations.

While bilingual diplomats have significant advantages, the role of professional translators
remains important. They ensure accuracy and neutrality in the transmission of information,
especially in situations where even a minor error can have serious consequences. Cooperation
between bilingual diplomats and interpreters contributes to the effectiveness of the negotiation
process.

Bilingualism is a valuable asset in diplomatic negotiations, facilitating direct communication
and deeper understanding between the parties. However, to maximize its effectiveness, it is
important to recognize its limitations and combine it with professional support from interpreters.
This approach ensures the accuracy, neutrality, and success of diplomatic efforts.
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LINGUISTIC WARS: HOW RUSSIAN PROPAGANDA SHAPES GEOPOLITICAL
NARRATIVES

Language has always been a powerful tool in geopolitical conflicts, and Russian
propaganda is a prime example of how linguistic strategies are employed to shape narratives and
influence public opinion. The manipulation of language in political discourse is not a new
phenomenon, but the case of Russia’s aggressive language policies, particularly in relation to
Ukraine, demonstrates how linguistic wars can be used to legitimize territorial claims, undermine
national identities, and spread misinformation. One of the most evident linguistic strategies in
Russian propaganda is the deliberate distortion of geographical and cultural terms. The use of
outdated or Russified names for Ukrainian cities, institutions, and cultural elements has been
systematically employed to reinforce the notion that Ukraine is historically and culturally tied to
Russia. This strategy extends beyond simple name changes; it is embedded in the rhetoric of
official statements, media publications, and historical reinterpretations. By insisting on using
Russian transliterations rather than Ukrainian ones, Russian propaganda creates an illusion of
continuity between Ukraine and the Russian Empire or Soviet Union, erasing the distinctions
that define Ukraine as an independent state. Another major tactic is the portrayal of the
Ukrainian language as secondary or even artificial. Russian propaganda frequently promotes the
idea that Ukrainian is merely a dialect of Russian, rather than a distinct and historically rich
language. This narrative is reinforced by media outlets, political figures, and educational
institutions within Russia, creating a perception that Ukraine's efforts to promote its national
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language are politically motivated rather than natural expressions of national identity. Such
claims are used to justify political interference, with Russia framing itself as the "protector" of
Russian speakers in Ukraine.

The rewriting of historical events plays a crucial role in Russian propaganda’s linguistic
warfare. Russian authorities and state-controlled media often present a distorted version of
history in which Ukraine is depicted as an inseparable part of Russian civilization. The persistent
use of the term "Malorossiya" (Little Russia) is an example of this manipulation, as it frames
Ukraine as a subordinate entity within the Russian sphere rather than an independent nation with
its own distinct historical trajectory (Chaika, 2023). A particularly striking example of this
approach was the justification for the annexation of Crimea in 2014. Russian media emphasized
the idea that Crimea had always been "historically Russian," despite the region’s long
multicultural history and its annexation by the Russian Empire in the late 18th century. The
Kremlin used similar linguistic and historical distortions to rationalize its support for separatist
movements in eastern Ukraine, framing the conflict as a civil war rather than an act of foreign
aggression.

Another key narrative involves the supposed oppression of Russian-speaking populations
in Ukraine. Russian propaganda has consistently claimed that Ukraine’s language policies
discriminate against Russian speakers, even though Ukrainian laws protect linguistic minorities.
By exaggerating or fabricating instances of language suppression, the Kremlin attempts to justify
intervention under the pretext of "protecting”" ethnic Russians and Russian-speaking Ukrainians.
The spread of Russian propaganda is amplified by digital platforms and state-controlled media.
Social media networks, in particular, have become battlegrounds for linguistic warfare. Russian
troll farms and bot networks systematically disseminate messages that reinforce Moscow’s
narratives, often using deceptive linguistic tactics such as fabricated quotes, mistranslated
speeches, and doctored historical documents. In many cases, misinformation campaigns aim to
sow confusion by presenting multiple, conflicting narratives simultaneously. This strategy,
sometimes referred to as '"firehose of falsehood," overwhelms audiences with so much
contradictory information that it becomes difficult to discern the truth. In addition, Russian
media outlets produce content in multiple languages, targeting international audiences and
attempting to shape global perceptions of Ukraine’s history and political situation.

Efforts to resist Russian linguistic propaganda have taken multiple forms, both within
Ukraine and in the broader international community. One key initiative has been the promotion
of correct Ukrainian terminology in global discourse. Following Russia’s full-scale invasion in
2022, many governments, media organizations, and international institutions adopted Ukrainian
transliterations for place names, recognizing their importance in affirming Ukraine’s
sovereignty. Education has also played a critical role in countering propaganda. Ukrainian
schools, universities, and cultural institutions have intensified efforts to teach the history of the
Ukrainian language, reinforcing its legitimacy and historical significance. Beyond Ukraine,
academic institutions and research centers have conducted extensive studies on Russian
disinformation strategies, exposing the linguistic tools used to manipulate public perception.

Translation and accurate reporting are additional tools in the fight against linguistic
propaganda. Ensuring that Ukrainian voices are accurately translated and represented in
international media helps dismantle the false narratives promoted by Russian state-controlled
outlets. International collaborations between journalists, scholars, and policymakers have been
instrumental in highlighting the role of language in geopolitical conflicts and promoting
awareness of how linguistic manipulation is used as a tool of modern warfare. Linguistic wars
are a key component of Russian geopolitical strategy. By distorting historical and linguistic facts,
Russian propaganda seeks to justify territorial aggression, manipulate public perception, and
weaken Ukrainian identity. The deliberate use of linguistic tools to spread misinformation,
rewrite history, and delegitimize the Ukrainian language is part of a broader strategy aimed at
destabilizing Ukraine and reinforcing Russia’s geopolitical influence.
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However, linguistic resistance—through the promotion of correct terminology,
transparent translation, media literacy, and the international recognition of Ukrainian linguistic
sovereignty—plays a crucial role in countering these narratives. Understanding the impact of
language in geopolitical conflicts is essential for resisting misinformation and supporting the
sovereignty of nations under threat. As digital technology continues to evolve, vigilance and
proactive efforts will be necessary to combat linguistic manipulation and safeguard linguistic
diversity.
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FUNKCJE I ZNACZENIE SLANGU W JEZYKU POLSKIM NA PRZYKLADZIE
KOMUNIKACJI MLODZIEZY

Wspolczesny jezyk polskiej mlodziezy to fascynujace zjawisko laczace w sobie
kreatywno$¢, ironi¢ i potrzebe wyrdzniania si¢. W tej komunikacji slang odgrywa kluczowa role
— potoczne, czgsto nieformalne stowa, uzywane przez pewne grupy [1, s. 7]. Przyjrzyjmy si¢
funkcjom 1 znaczeniu slangu we wspoiczesnej polszczyznie na popularnych przyktadach.

Slang to nie tylko modne slowo, ale takze sposob wyrazania emocji i przynaleznosci.
Mtodzi ludzie korzystaja m.in. z nastepujacych wyrazow:

* betoniara ‘osoba, ktéra nie rozumie zartow lub jest zbyt powazna’, np. Nie bgdz
betoniarg, to byl tylko zart!,

* boomer ‘osoba starsza, postrzegana jako staroswiecka lub niezrozumiejaca mlodych’,
np. On serio mysli, zZe tak sie teraz mowi? Totalny boomer!,

* chillowa¢ ‘odpoczywac, relaksowac si¢’, np. Dzis tylko chilluje w domu;

* cringe ‘co$ zenujacego, nickomfortowego’, np. Ale cringe, jak on to powiedzial...;

* sus ‘co$ lub kto$ podejrzany, dziwny’, z angl. Suspicious, np. Ta sytuacja jest mega
sus;

* sztos ‘co$ wyjatkowo dobrego, imponujacego’, np. Ten film to byt sztos!;
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* vibe ‘klimat, nastr6j lub energia danej chwili’, np. Lubie ten lokal, ma fajny vibe;

* ziomek ‘kolega, dobry znajomy’, np. Ide na mecz z ziomkiem [4].

Stowa te nie sa przypadkowe — pozwalajg na wyrazenie emocji, ironii, ocen, a takze sg
forma kodu rozpoznawalnego tylko dla ,,wtajemniczonych”. Uzywanie slangu staje si¢ wiec
czyms$ wigcej niz jezykiem — to element tozsamosci.

Innym ciekawym zjawiskiem jest to, ze wiele stow ma swoje korzenie w jezyku
angielskim, co pokazuje wplyw globalizacji i kultury internetowej. Jednocze$nie slang jest
bardzo zmienny — niektore stowa pojawiaja si¢ i znikaja w ciagu kilku miesiecy [3, s. 125].

Cho¢ dla wielu dorostych slang moze wydawaé si¢ niezrozumialy lub ,,niepowazny”,
jego analiza pozwala nam zrozumie¢ wartos$ci i styl zycia mtodego pokolenia. Ponadto niektore
wyrazy z jezyka mlodziezowego przenikaja do jezyka ogodlnego i staja si¢ czgscig wspolczesnej
polszczyzny.

Podsumowujac, mozemy powiedzie¢, ze slang mlodziezowy to nie tylko sposob
moéwienia, ale takze mys$lenie i czucie. To prawdziwy dowdd na to, ze jezyk nieustannie
ewoluuje 1 dostosowuje si¢ do rzeczywistosci spotecznej i cyfrowe;.

Bibliografia
1. Bielak, M. (2019). Polski slang mlodziezowy: Ewolucja, funkcje 1 znaczenie. Krakow:

Wydawnictwo Uniwersytetu Jagiellonskiego.

2. Mikofajczak, M. (2020). Nowe zjawiska w polskim jezyku miodziezowym. Lublin:

Wydawnictwo UMCS.

3. Pawlowska, A. (2021). Globalizacja a jezyk mlodziezy: wptyw angielskiego na polski

slang. ,,Przeglad Socjologiczny™, 70(1), s. 123—145.

4. Roszak, J. (2018). Slang 1 mlodziez: Stownik terminéw uzywanych przez milodych

Polakéw. Warszawa: Wydawnictwo Lexis.

Maksym NASTENKO

Master student,

Humanities and Pedagogy Faculty,

National University of Life and Environmental

Sciences of Ukraine

(Kyiv, Ukraine)
Scientific supervisor - Associate Professor
Oksana CHAIKA

CULTURAL MARKERS IN PLACE NAMES: ‘KHARKIV’ AND ‘KHARKOV’ IN THE
MODERN INFORMATION SPACE

Place names are important markers of cultural, linguistic, and political identity. The choice
between the spellings of Ukraine’s capital name in English - EN Kharkiv and EN Kharkov is not
merely a linguistic issue but also a tool of symbolic politics. In the contemporary information
space, these two forms carry different connotations that reflect historical, political, and socio-
cultural transformations. City names serve as reflections of linguistic realities, political
affiliations, and national identity (Chaika, 2024). In July 2019, the Ministry of Foreign Affairs of
Ukraine issued an open letter to countries and organizations worldwide, urging them to “review
and, where necessary, amend their usage of outdated, Soviet-era place names when referring to
Ukraine.” City of Kharkiv was listed among the most frequently misspelled names. The letter
emphasized that although Ukraine had been an independent sovereign nation for more than 27
years, Soviet-era versions of many geographical names persisted in international practice. The
transliterations of city, region, and river names from the Cyrillic alphabet into Latin were often
mistakenly based on the Russian form rather than the Ukrainian.

The Ministry of Foreign Affairs referred the international community to Resolution X/9 on
the Romanization of Ukrainian geographical names, which recommended the “Romanization
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system in Ukraine” as the international standard for transliterating Ukrainian geographical
names. This document established that proper names, including geographical names, personal
names, and surnames, should be rendered in the Latin alphabet according to unified rules of
transliteration. The political significance of this distinction is evident in its usage across different
geopolitical narratives. In Russian media and official statements, the use of Russian transliterated
city name — EN Kharkov, often reinforces a pro-Russian perspective, while Ukrainian and
Western state institutions consistently use EN Kharkiv to emphasize the city’s national identity.
According to the official guidelines of the Ministry of Foreign Affairs of Ukraine, adherence to
UA Xaprxie and EN Kharkiv aligns with international standards, and deviation from this standard
is viewed as a politically motivated decision. The Ukrainian scholar Oksana Chaika (2024) notes
that toponymic manipulations are a deliberate strategy within Russian propaganda, aimed at
maintaining influence in the post-Soviet space.

The choice between EN Kharkiv and EN Kharkov also impacts Ukraine’s international
positioning. The adoption of Ukrainian transliteration forms part of a broader information policy
designed to strengthen Ukraine’s identity and distinguish it from Russian influence. Ensuring the
correct spelling of place names contributes to the development of a unified global discourse
regarding Ukrainian geographical names. International institutions, such as the United Nations
and the European Union, officially adopted the spelling of EN Kharkiv in their documentation
following the changes implemented in 2019. As more researchers observe, revising place names
serves as a mechanism for resisting imperial practices that historically justified colonization and
forced assimilation. The analysis of the use of EN Kharkiv versus EN Kharkov demonstrates that
place names are not merely geographical identifiers but also instruments of cultural and political
contestation. Standardizing the use of Ukrainian transliteration is a critical step in reinforcing
Ukraine’s national identity and strengthening its international image. Further research could
explore the impact of place names on public opinion and geopolitical dynamics.
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IRONIA JAKO NARZEDZIE KOMUNIKACYJNE I STYLISTYCZNE
WE WSPOLCZESNYM JEZYKU POLSKIM

Ironia jest jednym z najbardziej fascynujacych 1 wielowarunkowych $rodkéw
komunikacyjnych 1 stylistycznych w jezyku polskim, polegajacym na zamierzonym
przeciwstawieniu znaczenia dostownego 1 wlasciwego, czesto w celu wywotania efektu
humorystycznego lub krytycznego. W jezyku polskim ironia moze przybiera¢ r6zne formy — od
subtelnych aluzji po jawny sarkazm [4, s. 5].

We wspolczesnym dyskursie ironia pelni szereg funkcji: pozwala na wyrazenie
dystansu, krytyki, sprzeciwu wobec norm spotecznych, a takze ulatwia nawigzanie relacji z
odbiorcg poprzez wspolny kod kulturowy [3, s. 14].

Ironia odgrywa wiele waznych r6l, mianowicie:

* krytyki spolecznej: ironia jest czgsto wykorzystywana do wyrazania krytycznych
komentarzy na temat rzeczywisto$ci spoteczno-politycznej. Dzigki ironii autorzy tekstow,
dziennikarze czy komentatorzy moga sygnalizowa¢ absurdy, hipokryzje, czy niekonsekwencje
w dziataniach wtadz i spoleczenstwa;

* humoru: ironia jest jednym z gtdwnych narzedzi w komedii, pozwalajac na tworzenie
dowcipow 1 rozladowanie napigcia w sytuacjach trudnych lub belkowych. Dzigki niej
komunikacja stanie si¢ bardziej luzna i zabawna;

» wygtadzania konfliktow: ironia moze by¢ uzywana jako sposob na tagodzenie napiecia
w dyskusjach, umozliwiajagc wyrazenie krytyki bez bezposredniego ataku na drugg osobe.
Uzycie ironii moze pozwoli¢ rozméwcom na bardziej subtelne podejscie do kontrowersyjnych
tematow;

* budowania relacji: wspdlne docenianie ironicznych uwag moze by¢ waznym
elementem budowania wi¢zi migdzy ludzmi, pozwalajgc na swobodne i zabawne interakcje.

Analiza jezyka medidw (szczeg6lnie internetowych) wskazuje na rosngcg popularno$é
ironii jako formy wyrazania opinii, czesto w polgczeniu z memami i1 komentarzami w mediach
spotecznosciowych [5, s. 147]. Wiele programéw telewizyjnych, filmoéw, a takze kontentu w
mediach spoteczno$ciowych opiera si¢ na ironicznym podej$ciu, na przyklad w programach
satyrycznych, takich jak Kabaret Moralnego Niepokoju czy Szescdziesigt minut na godzing,
ironia jest uzywanym narzgdziem do krytykowania aktualnych wydarzen politycznych 1
spotecznych.

Ironia wymaga kompetencji pragmatycznej od odbiorcy — brak kontekstu lub znajomosci
kodu kulturowego moze prowadzi¢ do nieporozumien, zwlaszcza w komunikacji
miedzykulturowej [2, s. 23].

Tradycja ironii w polskiej kulturze sigga epoki oSwiecenia i romantyzmu, ale jest
réwniez obecna w tworczosci wspotczesnych autordw i1 publicystow, gdzie shuzy jako subtelne
narzedzie analizy spotecznej [1, s. 19].
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LINGUISTIC AND STYLISTIC FEATURES OF THE FANTASY GENRE

The fantasy genre is one of the most imaginative and linguistically rich areas of literature.
It offers readers a chance to escape into entirely new worlds, often governed by different rules,
histories, and even languages. These fictional universes are made believable and captivating
through specific linguistic and stylistic choices made by authors. The language of fantasy not
only builds the world but also evokes a sense of wonder, mystery, and timelessness.

One of the most distinctive features of fantasy is the use of invented vocabulary and
neologisms. Writers often create new words for fictional creatures, places, objects, and magical
systems. For instance, terms like hobbit, quidditch, or Valyria are unique to their respective
worlds, but they feel familiar through consistent usage and context [1]. This type of world-
building helps readers immerse themselves in the story and accept the reality of the fantastic
world.

Another typical stylistic element in fantasy writing is the use of archaic or elevated
language. Many authors draw inspiration from medieval or early modern English, adopting old-
fashioned syntax, formal sentence structures, and historical vocabulary. Words such as thou,
hath, or fare thee well are often used to give characters a noble, ancient, or magical quality [2].
This technique also contributes to the epic or timeless atmosphere common in many fantasy
narratives.

Descriptive and poetic language plays a key role in setting the tone and visual imagery in
fantasy novels. Authors use rich metaphors, similes, and detailed descriptions to bring unfamiliar
settings and magical events to life. The use of sensory language helps readers picture enchanted
forests, ancient castles, or mysterious rituals with clarity and emotional impact [2]. These
stylistic devices are not just decorative — they also serve to communicate the mood and deeper
themes of the story.

Dialogue in fantasy is often stylized to reflect a character’s background, species, or social
status. Elves might speak in a formal, lyrical manner, while dwarves use a rougher, more direct
tone [1]. Language is also used to distinguish between realms or cultures, highlighting diversity
and conflict within the fantasy world.

In conclusion, the linguistic and stylistic features of the fantasy genre are essential for
building believable worlds and engaging narratives. Through invented vocabulary, elevated
language, poetic style, and distinctive dialogue, authors create immersive experiences that allow
readers to fully enter and explore the magical realms of their imagination.
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TRANSLATION AS A TOOL OF MANIPULATION
IN THE RUSSIAN-UKRAINIAN CONFLICT

Translation, far from being a neutral linguistic act, operates as a potent instrument of
manipulation in international politics, shaping narratives, influencing perceptions, and advancing
strategic agendas. In an era of globalized communication, state and non-state actors deliberately
wield translation to exercise soft power, perpetuate cultural dominance, and fuel information
warfare. This paper explores translation’s multifaceted role in manipulating international
discourse, with the Russia-Ukraine conflict serving as a primary case study. By examining how
translation constructs geopolitical narratives, distorts legal and diplomatic frameworks,
introduces ethical complexities, and amplifies propaganda efforts, its significance as a tool of
political influence becomes evident.

Translation’s ability to shape geopolitical narratives is evident in the Russia-Ukraine war,
where linguistic choices carry profound political implications. The transliteration debate over
EN Kiev versus UA Kyiv (Chaika, 2024) illustrates this dynamic. Russian propaganda has
persistently used EN Kiev, a Soviet-era spelling, to undermine Ukrainian sovereignty and
perpetuate a narrative of historical unity with Russia, subtly denying Ukraine’s distinct identity.
In contrast, the global adoption of EN Kyiv following the 2022 invasion reflects Ukraine’s
strategic use of translation to assert its legitimacy and align international perceptions with its
sovereignty narrative (Chaika, 2024a). This linguistic shift manipulates collective understanding,
reinforcing or challenging territorial claims through seemingly minor lexical decisions.
Similarly, the translation of Ukrainian President Volodymyr Zelensky’s speeches amplifies
Ukraine’s voice against Russian disinformation. His December 2022 address to the U.S.
Congress, EN We need your support more than ever. Your help saves lives, was crafted to evoke
gratitude and urgency, subtly pressuring Western allies for sustained aid (Chaika, 2025).
Zelensky’s September 2023 UN General Assembly speech — EN History shows it was Russia
who deserved nuclear disarmament the most — was translated to emphasize Russia’s aggression
while appealing to global justice. These instances demonstrate translation as a soft power tool
that shapes narratives to sway global opinion, aligning with broader geopolitical strategies.

Translation further amplifies propaganda efforts, serving as a conduit for spreading or
countering manipulated narratives in global media. Russian state media often translates its
coverage of the Ukraine conflict into multiple languages, framing events like the annexation of
Crimea as a "reunification" rather than an occupation, a choice that softens international
condemnation and aligns with its historical narrative. This strategic translation exports
propaganda to shape foreign perceptions, legitimizing Russia’s actions on the world stage.
Ukraine, in response, uses translation to expose such distortions, rendering its own media reports
and historical accounts into languages like French and German to emphasize Russia’s imperial
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ambitions and rally support. By translating terms like "de-occupation" with deliberate precision,
Ukraine counters Russian propaganda with a narrative of resistance, leveraging translation to
influence global public opinion and diplomatic pressure (Chaika, 2024b). This interplay reveals
translation as a weapon in the information war, where linguistic choices amplify or dismantle
propaganda, depending on the strategic goals of the translator.

In conclusion, translation transcends its technical role to become a deliberate instrument
of manipulation in international politics. Through shaping narratives, distorting legal
frameworks, introducing ethical complexities, and amplifying propaganda, it influences how
nations are perceived and how conflicts unfold. The Russia-Ukraine war exemplifies this
dynamic, where translation serves as both a shield and a sword, wielded by actors to advance
their agendas.
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LINGUISTIC FEATURES OF PROPAGANDA IN THE CONTEXT OF HYBRID
WARFARE

Russian propaganda in the context of the hybrid war against Ukraine uses a complex set
of linguistic tools aimed not only at justifying aggression but also manipulating public opinion,
discrediting Ukrainian statehood, and destroying national identity. As Chaika (2024) notes, one
of the main methods of Russian propaganda is the manipulation of linguistic elements,
particularly the alteration of the correct spelling of the capital of Ukraine from “Kyiv” to “Kiev”.
This is part of a broader strategy to deny Ukrainian independence and erase the boundaries
between Ukraine and Russia. Such linguistic transformations help shape the image of Ukraine as
part of the “pycckoro mupa”, which, in turn, provides a basis for justifying Russian intervention
in Ukrainian territory.

Another important tool of propaganda is the use of emotionally charged vocabulary
aimed at increasing societal polarization and eliciting emotional responses from the audience.
Russian propaganda actively uses terms that carry negative connotations, such as “HanucTtu’,
“kapateni”, “pycogobu”’, when referring to Ukrainian authorities or military forces (Chaika,
2025). This not only simplifies the perception of opponents as “enemies” but also contributes to
their dehumanization, justifying the use of violence against them. At the same time, those
Ukrainians who side with Russia are depicted as “defenders of traditional values”, thus creating a
narrative of the fight between “good” and “evil”.
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Another key component of the propagandist discourse is historical revisionism, which is
used to justify the occupation of Ukrainian territories. Chaika (2024) emphasizes that Russian
propaganda actively references the Soviet past and deliberately distorts historical facts to
legitimize its territorial claims. One of these narratives asserts that Ukraine never had its own
statehood and was always part of Russia, thus allowing Russia to use this “historical truth” to
justify the annexation and capture of Ukrainian lands.

Moreover, Russia manipulates legal terminology, which is another tool for legitimizing
aggression. Specifically, it refers to the annexation of Crimea as “Bo33’emHanus’”, trying to create
the illusion that territorial changes are a “historical return” of Crimea to Russia. At the same
time, the concept of “defending compatriots” is used to justify aggressive military actions in
Ukraine, including the invasion of Donbas, which is presented as a struggle for the rights of
Russian-speaking citizens. Propaganda media actively promote fake narratives, including
fabricated “evidence” of alleged Ukrainian crimes, creating a basis for justifying war on the
international stage.

Another element of the linguistic strategy is pseudoscientific discourse, aimed at
discrediting Ukraine. As Chaika, Sharmanova, and Makaruk (2024) note, the creation of
invented theories, such as those about alleged “biological laboratories” in Ukraine, allows Russia
to form the image of the country as a global threat, creating fear among the international
community and justifying military actions as a response to that threat.

Social media plays a significant role in the spread of Russian propaganda. The use of bot
networks, trolls, and special programs allows for the mass dissemination of propaganda
narratives, creating the illusion of widespread support for aggression. Algorithms of social
platforms actively promote emotionally charged content, which gets more attention and reaches a
broader audience (Chaika, 2023).

Thus, Russian propaganda is a powerful and comprehensive tool that uses various
linguistic techniques to manipulate the information space. Lexical manipulation, emotional
coloring, historical revisionism, pseudolegitimation, and active use of social media create a
unified mechanism of influence aimed at destabilizing Ukrainian society. Awareness of these
strategies is an important step in countering disinformation and protecting Ukraine’s national
information space.
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THE ROLE OF BORROWINGS IN CONTEMPORARY POLISH

The term “borrowing” has a diverse interpretation that varies depending on the source.
Thus, in Cambridge Dictionary it refers only to ‘the fact of borrowing money, especially from
a bank, or the amount that is borrowed’, while Merriam Webster Dictionary interprets it as ‘a
word or phrase adopted from one language into another’. In this paper we will explore the
second meaning.

The Polish language has evolved through extensive interactions with various cultures and
languages, leading to a rich tapestry of borrowed vocabulary. These borrowings, or loanwords,
have been integrated into Polish over centuries, reflecting historical, political, and cultural
exchanges. The primary sources of these loanwords include:

e Latin: widely used during the Middle Ages, majorly influencing Polish through religious
texts.

e German: left a significant mark, especially in trade and administrative terms.
e French: gained prevalence during the 17th-19th centuries due to cultural exchanges.

e Russian: introduced during periods of political influence and control.

Each of these languages had a significant impact on Polish, making its history richer
and introducing new words and expression.

Borrowings can be classified based on various linguistic aspects, such as the way they
enter the language and the extent to which they are assimilated. Borrowings enter the language in
two ways:

- through oral speech (by immediate contact between the people) — they took place in
earlier periods of history. They are usually short and undergo significant changes;

- through written speech (by indirect contact, through books, etc.). They gain importance
not that long ago; they preserve their original spelling and some peculiarities of their sound form.
Their assimilation usually takes a longer time.

Below are the main types of borrowings in Polish based on linguistic aspects:

- loanwords, i.e. terms adopted from one language (the donor) into another (the
recipient), typically with minimal or no changes to their original pronunciation. These
borrowings often arise from contact between speakers of different languages — through conquest,
trade, migration, or other forms of interaction — even when the languages involved are culturally
or geographically distant. Upon entering the recipient language, a loanword may undergo some
adjustments in spelling, pronunciation, or meaning. For instance, the Old English term for ‘wine’
was win, but the modern form wine was borrowed from the Latin vinum and adapted
phonetically. For instance, in Polish we have: komputer — borrowed from English computer;
wideo — borrowed from English video; taksowka — borrowed from English taxi; menu —
borrowed from French menu. Other examples of English borrowing include: dzZinsy ~ jeans,
dzersey ~ jersey, lewisy ~ Levi’s, bobslej ~ bobsleigh, forhend | bekhend ~ forehand |/ backhand,
mecz ~ match, budzet ~ budget, flesz ~ flash, ksero ~ Xerox, lider ~ leader, menedzer ~ manager,
stres ~ stress, chipsy / czipsy ~ chips, and celebryci ~ celebrities.
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- loan blends (hybrids), i.e. words made up of elements derived from two or more
languages. For instance, telefon komorkowy is a blend of Polish telefon (‘phone’) and English
mobile = komorkowy; blogosfera is a combination of English blog and Greek sphaira (‘sphere’),
meaning ‘blogosphere’; automatyzacja is a blend of English automation and Polish suffix -acja.

- loan translations (calques) are words or expressions borrowed from other languages
by literal or word-for-word translation. For example, wysoka jakos¢ is a literal translation of
English high quality; wolna przestrzen is a literal translation of English free space and poczgtek
swiata is considered to be a literal translation of English big bang (literally ‘beginning of the
world”).

The incorporation of foreign words reflects the dynamic nature of language, showing
how Polish is responsive to global changes. Borrowings can also signal cultural influences and
shifts within society, either highlighting openness to new ideas or illustrating socio-political
trends.

There is often a debate among linguists and cultural enthusiasts regarding the balance
between embracing loanwords and preserving the integrity of the Polish language. The
adaptation of borrowings can lead to variations in spelling and pronunciation, which might pose
challenges for language learners and native speakers.

In summary, borrowings in the modern Polish language play a crucial role in its
development and reflect the historical, cultural, and social interactions of Poland with the world.
They enhance the richness of the language while also presenting challenges related to language
preservation and standardization.
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USING AUTHENTIC TEXTS IN VOCABULARY ACQUISITION

This paper explores the pedagogical significance of using authentic texts in vocabulary
acquisition in foreign language teaching. Authentic materials not only expose learners to real-
world language use but also contribute to cultural awareness and contextual learning. Vocabulary
acquisition is a cornerstone of successful foreign language learning. One of the most effective
strategies for enhancing lexical knowledge is the use of authentic texts — materials that have not
been specifically designed for language instruction, such as newspapers, literature,
advertisements, and online articles. These resources provide learners with exposure to natural
language usage in various communicative contexts.

Authentic texts allow learners to experience language as it is genuinely used by native
speakers, including colloquial expressions, idioms, and culturally bound references. As Chaika
(2023a) suggests, cultural sensitivity and exposure to diverse language environments can
significantly enhance linguistic competence and learner motivation. These texts also provide
contextual clues that help learners infer word meanings and usage. Integrating authentic texts
into the classroom requires thoughtful pedagogical planning. Teachers must ensure that materials
match the learners’ proficiency levels and are accompanied by guided tasks that facilitate
comprehension and vocabulary retention. Tasks may include pre-reading vocabulary exercises,
context-based guessing, word maps, and post-reading discussions.

The use of digital tools and artificial intelligence can further optimize the selection and
adaptation of authentic materials. (Chaika 2023b) emphasizes that Al-powered platforms can
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help teachers customize content based on learners' needs and automate feedback processes,
thereby making vocabulary learning more efficient and personalized. Authentic texts also serve
as a vehicle for developing intercultural competence and linguistic diversity awareness. Chaika,
Sharmanova, and Makaruk (2024) highlight the role of authentic language materials in
promoting appreciation of endangered languages and cultural heritage.

The use of authentic texts in vocabulary acquisition provides significant benefits,
including increased exposure to natural language, improved retention through context, and
enhanced intercultural awareness. By combining methodological planning with technological
support, educators can create an engaging and effective learning environment.
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CONTEXTUALIZATION IN POLITICAL DISCOURSE:
ANALYZING PRESIDENT ZELENSKYY'S SPEECH AT THE 3RD EUROPEAN
POLITICAL COMMUNITY SUMMIT

Political discourse plays a crucial role in shaping international relations and mobilizing
support for policies. Contextualization allows political leaders to frame messages effectively.
This paper examines how President Volodymyr Zelenskyy employs contextualization in his
speech at the 3rd European Political Community Summit to reinforce Ukraine's geopolitical
position, appeal to FEuropean unity, and highlight existential threats from Russian
aggression(Chaika, 2024a).

Zelenskyy's speech integrates historical framing, moral appeals, and security-oriented
discourse. He situates Ukraine within the European landscape, emphasizing shared values: EN
Each of us represents Europe... we all are Europe. And it's not just about geography. It's about
history, morality, and security that we share. This strengthens Ukraine’s European identity and
aligns its struggle with Europe's collective fate(Chaika, 2025).

A key aspect of Zelenskyy's contextualization is his appeal to moral responsibility.
Highlighting Ukrainian civilians' plight, particularly children studying in underground shelters,
he elicits an emotional response: EN Are there enough underground stations in your cities where
it would be possible to organize protected schooling for children if Russia's threats become real?
This question personalizes the conflict and urges European nations to consider their own
security.
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Zelenskyy describes Ukrainian cities' devastation, emphasizing resilience: EN School
classrooms that are provided with everything children need — furniture, equipment, Wi-Fi. But in
the subway, under the ground. This contrast underlines the sacrifices necessary for survival
(Chaika, 2024b).

Zelenskyy also shifts from Ukraine’s immediate challenges to broader European security
concerns. He warns of Russia's long-term ambitions: EN [If there is some pause in this
aggression against Ukraine — any freezing of the situation, there will be a new critical moment.
2028. By presenting intelligence-based projections, he fosters urgency, portraying Ukraine’s
resistance as Europe’s frontline defense.

Another crucial strategy is invoking historical patterns of Russian aggression.
Referencing Russia’s past actions in Moldova, Georgia, and Belarus, he reinforces the idea of an
ongoing imperialistic strategy. This historical framing legitimizes Ukraine’s call for sustained
military and economic aid (Chaika et al., 2024). Zelenskyy's contextualization strengthens his
speech’s persuasive effect. He fosters a sense of shared destiny, making Ukraine’s struggle a
collective European security issue. His historical, moral, and security-based arguments reinforce
Ukraine’s legitimacy in seeking European support. Moreover, by emphasizing future threats, he
discourages passive diplomatic responses, urging proactive engagement. His assertion that EN
Europe must be strong and EN we must not allow Putin to destabilize any other parts of the
world appeals to European leaders' responsibility in maintaining stability.

A further key element of Zelenskyy’s strategy is his engagement with transatlantic
relations. By referencing discussions with President Biden and U.S. lawmakers, he underscores
the importance of American support while urging Europe to take greater initiative. His statement,
EN America helped us — helped Europe to survive. And now it is important for Europe not to
hide sails from the wind trying to wait out the storm, but to be together in this uncertain time,
reflects a call for European self-reliance in confronting Russian aggression.

Zelenskyy's speech exemplifies the power of contextualization in political discourse. By
framing Ukraine’s fight as integral to Europe’s security, he strengthens calls for unity and
support. His adept use of historical parallels, emotional appeals, and security threats underscores
contextualization's role in shaping international narratives. His ability to intertwine moral
imperatives with strategic foresight makes his speech a compelling plea for action,
demonstrating contextualization as a crucial tool in diplomatic persuasion and coalition-building
during a time of crisis.
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METAPHORICAL MEANING OF FOOD IDIOMS

Food idioms are prevalent in many languages and cultures, often carrying rich
metaphorical meanings that extend beyond their literal interpretations. These expressions utilize
food-related imagery to convey various ideas, emotions, and social commentaries. Below are
some key insights into the metaphorical meanings of food idioms, along with examples to
illustrate their significance.

Conveying Emotions and States. Food idioms often express emotions, states of mind, or
interpersonal dynamics through the lens of food. The use of familiar food items allows for a
vivid depiction of abstract concepts. For instance, the idiom fo bite off more than you can chew
suggests taking on more responsibilities or challenges than one can handle, implying a struggle
that comes from overestimating one’s abilities. The idiom it’s not my cup of tea means that
something is not to one’s liking or preference — the imagery of tea reflects personal tastes and
comfort.

Social Interactions and Relationships. Many food idioms speak to the nature of
relationships, communal activities, or societal norms, emphasizing how food can be a metaphor
for social connections. For example, the apple of one’s eye refers to someone who is cherished or
deeply valued, often a beloved person. The metaphor suggests that the person is as precious as
the eye, which is essential for sight — highlighting emotional attachment. Another example
breaking bread refers to sharing a meal with others and symbolizes friendship, hospitality, and
the act of coming together. It emphasizes the importance of communal sharing and bonding over
food.

Describing Challenges and Hardships. Food idioms can also illustrate the challenges
and hardships individuals face, often using food as a representation of difficulties or obstacles.
For instance, the idiom walking on eggshells signifies a delicate situation where one must be
very careful not to upset someone or provoke a negative response. The fragility of eggshells
represents the precariousness of the circumstances. The idiom salt of the earth describes a person
who is humble, good-natured, and generally unpretentious. The metaphor implies that just as salt
is essential for flavoring food, such individuals are foundational to society.

Cultural Significance and Values. Food idioms reflect cultural values and social
practices, providing insight into what is considered important within a society. The idiom foo
many cooks spoil the broth suggests that too many people involved in a task can lead to
confusion or poor results. It underscores the value of organization and the dangers of over-
involvement. Another example you are what you eat conveys the idea that the food one
consumes reflects their lifestyle and character. It suggests a deeper philosophical perspective on
health, identity, and choices.

Humor and Playfulness. Food idioms can also introduce humor into language, revealing
playful aspects of communication. For example, full plate is often used to indicate being busy or
having a lot of responsibilities, it conjures up a humorous image of someone overwhelmed with
food—paralleling how they might feel with work or obligations. Easy as pie indicates that
something is very simple or straightforward, playing on the idea that pie is an easy dish to make
or enjoy.
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Conclusion. The metaphorical meanings of food idioms provide deep insights into
human experiences, emotions, cultural values, and social interactions. By utilizing familiar food
imagery, these expressions enhance communication and allow speakers to convey complex ideas
in relatable, vivid ways. The socio-cultural contexts surrounding these idioms enrich their
meanings, making them an essential part of language and communication.
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SLANG JAKO PROBLEM TLUMACZENIOWY

Slang jest jednym z najbardziej rozpowszechnionych narzedzi jezykowych we
wspofczesnym §wiecie, uzywanym w prawie wszystkich sferach, jest aktem wyrdznienia
mniejszej grupy spotecznej, do ktorej mozna wygodnie dopasowaé, ktérg mozna zrozumiec i
ktora moze by¢ schronieniem dla siebie.

Slang jest tradycyjnie sprzeczny z oficjalnym, powszechnie przyjetym jezykiem i jest
w pehi zrozumiaty tylko dla przedstawicieli stosunkowo waskiego kregu osob nalezacych
do okreslonej kultury lub grupy zawodowe;.

Istnieje slang pierwotny 1 wtorny. Slang pierwotny to oryginalny jezyk przedstawicieli
subkultury, tak naturalny dla jego uzytkownikow, ze bez niego wydawaliby si¢ ghipi.

Slang wtérny jest wybierany nie tyle w celu zdobycia przyczdtka w grupie, co w celu
przekazania wlasnego nastawienia i pomystowosci. Slang wtdrny jest rzadziej uzywany do
podkreslenia przynaleznosci moéwiacego do grupy, ale raczej do wyrazenia swojego
stosunku do podmiotu odniesienia.

Roéznica miedzy slangiem ogdlnym a slangiem specjalnym polega na tym, Ze slang
ogblny jest stosunkowo stabilny, szeroki i ogdlnie rozumiany przez pewien okres czasu.

Mikrosystemy socjolingwistyczne w dialektach sa na swoj sposob bardzo
zréznicowane. Czesto o$miesza spoleczne, etyczne, estetyczne, jezykowe 1 inne konwencje,
autorytety; slang specjalny to czyje§ nieregularne slownictwo; grupy spoleczne moga
sktada¢ si¢ z niejednorodnego stylistycznie nieregularnego stownictwa.

Slang mlodziezowy jest uzywany do nadawania nowych, bardziej nowoczesnych nazw
starym pojeciom. Podczas tlumaczenia slangu najbardziej naturalnym sposobem jest uzycie
odpowiednika (jesli jest dostepny) w jezyku docelowym, np. luzik — wyrazenie oznaczajace,
ze co$ jest w porzadku, bez problemu mozna przethumaczy¢ na jezyk ukrainski jako ece

203



nyykom. Innym przyktadem jest beka ‘Smiech, co§ zabawnego, sytuacja, w ktorej mozna si¢
posmia¢’ a odpowiedni ukrainski porcaxa.

Drugim sposobem tlumaczenia slangu, zwlaszcza slangu milodziezowego, jest
thamaczenie objasniajace lub opisowe. Przyktadowo polskie Danusia ‘osoba, ktora jest przy
sobie, ale nie jest aktywna, badz niech¢tna do dziatania (wyraz pejoratywny)’ raczej
wymaga wyjasnienia niz odpowiednika.

Slang mlodziezowy moze mie¢ rézne znaczenia w zaleznosci od kontekstu i
lokalizacji. Czesto ewoluuje w odpowiedzi na zmiany w kulturze popularnej, technologiach
oraz mediach spotecznosciowych. Uzycie slangu w komunikacji codziennej moze pomoc w
budowaniu wigzi miedzy rowiesnikami, jednak warto pamigtaé, ze nie wszyscy moga
rozumie¢ te wyrazenia, szczegOlnie osoby starsze, ktore moga nie by¢ na biezaco z
najnowszymi trendami jezykowymi.

Slang dzieli niejasne granice z luznym rejestrem, ktory jest zwykle nazywanym
Lhieformalnym” lub ,,potocznym”. Slang ma granice z rejestrem stylistycznym zwanym
idiomem figuratywnym, w ktorym terminy poetyckie, zwlaszcza metafory, sg uzywane do
nowosci 1 pikanterii, a takze do autopromocji 1 zuchwatosci.

Tak wiec slang jest jezykiem, ktory nie ma nic wspolnego z glownym celem jezyka,
kojarzeniem dzwigkow z myslami w celu ich przekazania, ale raczej z postawami,
uczuciami 1 dzialaniami. Najwiekszym wyzwaniem w tlumaczeniu slangu jest zachowanie 1
prawidlowe oddanie zabarwienia emocjonalnego 1 ekspresyjnego, a takze tonu
stylistycznego.
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INTERMEDIAL ALLUSIONS IN LITERARY TEXTS: STYLISTIC AND
TRANSLATION ASPECTS

Intermediality involves the interaction of different art codes, in particular literature and
painting, literature and music, literature and architecture. At the same time, the category of
intertextuality refers to the interaction of texts within one semiotic system. In recent years,
several literary masterpieces based on intermedial allusions have been published, among them
Origin by Dan Brown, Nocturnes by Kazuo Ishiguro, and The Goldfinch by Donna Tartt. These
novels have gained considerable popularity and demonstrate the important role of intermedial
references in plot development, character portrayal, and the creation of aesthetic effect.
However, intermediality is not a new phenomenon in the world literature. Earlier examples
include The White Monkey by John Galsworthy and The Ebony Tower by John Fowles.

The translation of intermedial allusions may include several stages: (1) determining the
meaning and origin of the reference; (2) identifying the stylistic devices used and their pragmatic
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effect; (3) translating the fragments containing the allusion; (4) providing commentary if the
allusion is implicit. This report analyzes the functions and translation strategies of intermedial
allusions in the short stories of the British writer Dylan Thomas (1930s) and the contemporary
author Donna Tartt.

Dylan Thomas’s stories, although primarily characterized by intertextual allusions,
include notable intermedial references in The Orchards and A Prospect of the Sea. For example,
in The Orchards, the phrase Lame like Pisa, the night leaned on the west walls alludes
metonymically to the Leaning Tower of Pisa. This reference is translated with literal retention of
the simile and added explication: Kyaseasa, sik Ilizancoka 6edxca, niu npumynunacs 00 3axioHol
CMIHU.

In 4 Prospect of the Sea, a symbolic dream sequence features the phrase an empire
broken like Venus, referring implicitly to the statue Venus de Milo. In this case, an explicative
translation is used: spyiinosana imnepis, nodiono oo cmamyi Benepu Minocvkoi.

While Thomas works within the genre of short fiction, Donna Tartt’s The Goldfinch is a
novel, allowing for more elaborate intermedial references. A central motif is the painting of a
goldfinch, described as: a small picture... a yellow finch, against a plain, pale ground, chained to
a perch by its twig of an ankle. Translator V. Shovkun preserved the metaphor and color epithets
but used permutation: na npocmomy 6aidomy mai Hroemasull WUeOIb, NPUKYMUL 00 HcepOKa 3d
nanky-einouky. This shift places the visual emphasis on the color background rather than the
subject of the painting.

In conclusion, the rendering of intermedial allusions requires sensitivity to stylistic
nuances and artistic references. The translator must choose between literal translation,
explication, and contextual adaptation to preserve both meaning and effect.
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TRUDNOSCI W TLUMACZENIU HUMORU W FILMIE

Thimaczenie humoru w filmach stanowi jedno z najwigkszych wyzwan dla tlhumaczy
audiowizualnych. Humor jest bowiem silnie zwigzany z jezykiem, kultura, kontekstem
spotecznym 1 historycznym. To, co bawi odbiorcow w jednym kraju, moze by¢ catkowicie
niezrozumiate lub nieSmieszne dla widzéw z innego obszaru jezykowego. W zwiazku z tym
thumacz nie moze ograniczac¢ si¢ do dostownego przektadu — musi znaleZ¢ sposdb na zachowanie
efektu komicznego, jednoczesnie dostosowujac go do odbiorcy docelowego.

Glowne problemy w tlumaczeniu humoru to: Gra stow i kalambury. Humor stowny,
zwlaszcza oparty na homonimach, aliteracjach czy podobiefistwach fonetycznych, jest jednym z
najtrudniejszych do przelozenia elementow jezykowych. Na przyklad w animacji Shrek pojawia
si¢ gra stow: ,,You think he’s compensating for something?”. To nawigzanie do niskiego wzrostu
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Lorda Farquaada oraz stereotypowych skojarzen zwigzanych z mezczyznami o niskim wzroscie.
W dostownym thumaczeniu zart traci swoja wieloznacznos¢, dlatego thumacz musi znalezé
ekwiwalent, ktory odda humor sytuacyjny i jezykowy.

Odniesienia kulturowe i historyczne. Czgsto humor w filmach opiera si¢ na lokalnych
realiach, ktore sg znane tylko rodzimym odbiorcom. Na przyktad w serialu Friends bohaterowie
wielokrotnie nawigzuja do amerykanskiej popkultury

lat dziewig¢dziesiatych, co moze by¢ niezrozumiate dla zagranicznej widowni. W takich
przypadkach thumacz ma kilka opcji: - zachowanie oryginalnej wersji: pozostawienie odniesienia
w niezmienionej formie z nadzieja, ze odbiorcy je zrozumieja;

- lokalizacja: zastgpienie odniesienia ekwiwalentem kulturowym znanym w kraju
odbiorcy. Na przyklad w polskiej wersji filmu The Simpsons Movie odniesienie do
amerykanskiego programu Dr. Phil zastgpiono Doktorem Housem;

- objasnienie kontekstowe: jesli zart jest kluczowy dla fabuty, mozna doda¢ wyjasnienie
w dialogu lub napisach.

Humor wynikajacy z dialektow 1 akcentow. Akcenty 1 dialekty czgsto odgrywaja istotng
role w budowaniu komizmu postaci. W animacji Zwierzogrod (Zootopia) leniwiec Flash méwi
niezwykle powoli, co w polaczeniu z jego pracg urzednika staje si¢ komiczne. W innych
jezykach trudnos¢ polega na zachowaniu tego efektu bez zmiany charakteru postaci.

Strategie thumaczenia humoru:

1. Lokalizacja — zastgpienie zartu jego odpowiednikiem w jezyku docelowym. Jest to
czesto stosowana technika w filmach animowanych 1 komediach.

2. Adaptacja semantyczna — tlumacz zachowuje sens zartu, ale zmienia jego forme
jezykowa.

3. Pomijanie humoru — jesli zart jest calkowicie nieprzetlumaczalny, moze zosta¢
usuniety lub zastgpiony neutralnym tekstem.

Podsumowanie. Thuimaczenie humoru w filmach wymaga nie tylko doskonatej
znajomosci jezyka, ale takze glebokiego zrozumienia kontekstu kulturowego. Sukces zalezy od
umiejetnosci balansowania migdzy wiernos$cig oryginatowi a przystepnoscia dla odbiorcy
docelowego. W niektorych przypadkach tlumacze musza podejmowacé trudne decyzje,
rezygnujac z jednych aspektow humoru na rzecz innych.
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THE MONOGRAPH AS AN ACADEMIC VARIETY
OF SCIENTIFIC DISCOURSE

A monograph is a detailed, comprehensive, and authoritative written work that is focused
on a single subject, or a research area. It presents the results of an in-depth analysis, discussion,
or interpretation of a particular issue or concept within a specific academic discipline.
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The speech genre of the monograph represents an academic variety of scientific
discourse. As it may be seen from the scheme No. 1, it is distinguished by a typified
compositional organization, semantic completeness, and an informative-pragmatic orientation.

A typified compositional
organization

Characteristic features of the
monograph

Semantic completeness

An informative-pragmatic
orientation

Scheme No. 1. Characteristic features of the monograph

Monographs are typically organized with a clear, logical structure that facilitates the
reader’s understanding of complex ideas. As it may be seen from the scheme No. 2, this structure
often includes an introduction, literature review, methodology, analysis, discussion, and
conclusion. These components contribute to a cohesive and comprehensive presentation of the
subject matter.

An
introduction
i Literature
Conclusion .
review
Discussion Methodology
Analysis

Scheme No. 2. Characteristic features of the monograph

The content of a monograph is thorough and self-sufficient, offering a detailed
exploration of the subject matter. It aims to cover all aspects of the topic, providing readers with
a comprehensive understanding of the research, theory, and empirical data involved.

Monographs are primarily focused on delivering knowledge and insights, emphasizing
both the theoretical and practical aspects of the research. They aim to contribute valuable
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information to the academic community, offering insights that can guide future research or
address real-world issues.

The texts within this genre are primarily determined by their functional-pragmatic
characteristics. Monographs serve as a means of recording, preserving, and transmitting
scientific knowledge in a verbal form, related to the latest research achievements. They shape the
scientific worldview within a specific field through the description of the main concepts, terms,
and categories, as well as the identification of relationships between them. It contributes to the
further expansion and application of knowledge in the respective scientific domain.

Monographs aim to provide a reasoned demonstration of the validity of the obtained
results, persuading the reader of the objectivity of the author’s research position, the plausibility
of the proposed interpretations, and the correctness of the formulated patterns.

These works serve as essential references for researchers, practitioners, and students,
promoting a more comprehensive understanding of ambiguous topics and contributing to the
ongoing development of knowledge within a given field. Furthermore, monographs can shape
future research trajectories and encourage interdisciplinary exchanges.

A key feature of monographs is their contribution to the body of knowledge within a
particular discipline. They may consolidate existing research, offer new insights, or present
innovative solutions to ongoing problems, thereby influencing future research directions and
theoretical developments.
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THE IMPORTANCE OF NONVERBAL GESTURES

Effective communication is not just about speaking and listening, but also about using
nonverbal gestures to convey meaning and build relationships. In English, nonverbal gestures
play a significant role in conveying emotions, attitudes, and intentions. Nonverbal gestures are
facial expressions, body language, and other non-verbal cues that convey meaning and emotions.
They can be used to reinforce or contradict verbal messages, and can greatly impact the way a
message is received. According to a study by Mehrabian [1, pp 12-15] nonverbal cues can
account for up to 93% of the total communication, highlighting the importance of nonverbal
gestures in English communication

In English, nonverbal gestures are an essential part of communication, and are used to
build trust, establish rapport, and convey emotions. Facial expressions can convey a range of
emotions, from happiness and surprise to sadness and anger. For example, a smile can be used to
show friendliness and approachability, while a frown can be used to show disapproval or
disappointment. Body language refers to the way we use our bodies to communicate, and can
include posture, eye contact, and gestures. Standing up straight and making eye contact can be
used to show confidence and respect, while crossing our arms can be used to show defensiveness
or closed-mindedness. As noted by Hall [2, pp 45-50], proxemics, or the study of personal space,
also plays a crucial role in nonverbal communication, with different cultures having different
norms for physical distance and touch.

Nonverbal gestures can be used in a variety of contexts, including business, social, and
educational settings. In business meetings, nonverbal gestures can be used to build trust and
establish rapport. Shaking hands and making eye contact can be used to show respect and

208



professionalism. In social gatherings, nonverbal gestures can be used to show friendliness and
approachability. Smiling and using open body language can be used to show that we are
interested in talking to someone. In classrooms, nonverbal gestures can be used to convey
emotions and attitudes. A teacher can use a smile to show approval or encouragement, while a
student can use a nod to show understanding or interest. As argued by Argyle [3, pp. 78-82],
nonverbal communication is a vital part of human interaction, and is essential for building and
maintaining relationships.

In conclusion, nonverbal gestures play a significant role in English communication, and
can be used to convey emotions, attitudes, and intentions. By using nonverbal gestures
effectively, we can build trust, establish rapport, and convey meaning in a variety of contexts.
Whether in business, social, or educational settings, nonverbal gestures are an essential part of
effective communication. By being aware of the different types of nonverbal gestures and how
they can be used, we can become more effective communicators and build stronger
relationships with others. Effective use of nonverbal gestures can also help to avoid
misunderstandings and miscommunications, and can make our interactions with others more
enjoyable and productive. Overall, nonverbal gestures are a vital part of English
communication, and should not be overlooked in our daily interactions with others.
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LEXICAL AND SEMANTIC SHIFTS IN PRESIDENT VOLODYMYR
ZELENSKYY'S SPEECH AT THE CHATHAM HOUSE AWARDS CEREMONY

Language plays a pivotal role in political discourse, shaping public perception and
reinforcing national identity. Political speeches, especially those delivered in times of crisis,
often undergo significant lexical and semantic shifts when translated into different languages.
These transformations influence how messages are perceived in various linguistic and cultural
contexts (Chaika, 2024). This paper analyzes the translation of President Volodymyr Zelenskyy's
speech at the Chatham House Awards Ceremony, focusing on prominent translation
transformations that occurred when converting the English speech into Ukrainian.

One of the most striking translation transformations in Zelenskyy’s speech is equivalence
substitution in the translation of EN “the Chatham House Prize for Ukraine is another proof that
the world believes in Ukraine.” The English phrase EN "another proof" was translated as UA
"me oaMH gokaz," which maintains the original meaning but shifts the nuance. In English, EN
“proof” has a strong connotation of irrefutable evidence, whereas in Ukrainian, UA " noka3" may
have a slightly broader interpretation, including argumentation rather than absolute evidence.
Another notable shift occurs in explicitation when translating the phrase
EN “millions of our people fight and work for our freedom, our common freedom — Ukrainian
and all free nations.” The Ukrainian translation adds emphasis by restructuring the sentence to
UA “MinbiioHN HalUX JII0JIEH BOIOIOTH 1 MPAIIOIOTh 3apayl Halloi CBOOOM, CIUIBHOT 3 BaMH
cBo0O/IM, He JHIIe yKpaiHchbkoi, a Bcix ButbHUX Hamii.” The Ukrainian text explicitly states EN
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"not only Ukrainian but all free nations," reinforcing the inclusive message more clearly than the
original English version.

A significant grammatical transformation occurs in the phrase EN “thousands and
thousands of our warriors distinguished themselves in battles against the invaders.” The
Ukrainian translation, UA “Tucsui ¥ THCS4YI HammMX BOIHIB BII3HAYMIUCH y O0OSX TPOTHU
okymnaHTiB,” uses UA “Bim3Haumiuck,” which conveys both recognition and commendation,
whereas EN “distinguished themselves” in English focuses more on self-accomplishment. This
shift subtly changes the emphasis from personal achievement to external acknowledgment
(Chaika, 2025).

An example of synonymic substitution can be observed in the translation of EN “heroic
soldiers” into UA “repoiuni Boinu.” While EN “soldiers” (conmatu) could have been a direct
translation, the choice of UA “Boinu™ (warriors) evokes a stronger sense of national pride and
historical continuity, aligning with Ukraine’s broader narrative of resilience and heroism in
wartime (Chaika, 2024).

Finally, modulation is evident in the translation of EN “peace in Europe is the Alliance.”
The English phrase presents the idea of European peace being embodied in NATO, whereas the
Ukrainian translation, UA “mup y €Bponi — ne Anbsnc,” shifts the emphasis by making UA
“Anpsiac” (Alliance) the subject rather than a descriptor. This change reinforces the idea that
NATO is a definitive force for peace, rather than merely a contributing factor.

In conclusion, the translation of President Zelenskyy's speech from English to Ukrainian
demonstrates multiple linguistic transformations, including equivalence substitution,
explicitation, grammatical shifts, synonymic substitution, and modulation. These shifts not only
preserve the message but also adapt it to the Ukrainian audience, enhancing clarity, emotional
impact, and rhetorical effectiveness (Chaika, 2020). The strategic use of these translation
transformations ensures that Zelenskyy's speech remains powerful and resonant in both
languages, effectively mobilizing support for Ukraine’s struggle on the international stage.
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MANIPULATIVE STRATEGIES IN ADVERTISING DISCOURSE
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In contemporary society, advertising has become one of the most influential forms of
mass communication. It is through advertising discourse that consumer behavior is shaped, needs
are constructed, and ideologies are transmitted. The persuasive nature of advertising is largely
based on the use of manipulative strategies, which are carefully constructed to influence
audience perception and decision-making processes. As advertising continues to permeate both
traditional and digital media landscapes, the importance of understanding its discursive
mechanisms has significantly increased.

Advertising discourse is characterized by its multifunctionality, as it performs not only an
informative and persuasive role, but also a manipulative one. Manipulation in this context is
understood as the covert exertion of communicative influence aimed at altering the recipient’s
attitudes, beliefs, or behavior without their full awareness or critical evaluation. Such strategies
are realized at different linguistic and pragmatic levels. At the lexical level, emotionally charged
vocabulary and evaluative adjectives are frequently used to evoke positive associations. At the
syntactic level, imperative and rhetorical structures are applied to impose suggested actions or
beliefs. Pragmatic manipulation is achieved through presuppositions, implicatures, and the
strategic use of vagueness or generalization.

Particular attention has been paid to the role of metaphor, hyperbole, and repetition,
which serve to reinforce messages and anchor them in consumers' memory. Visual components,
such as color schemes, imagery, and typography, are also employed to enhance the verbal
message and create a persuasive emotional effect. In many cases, a specific worldview or set of
values is implicitly promoted, thereby contributing to the formation of social norms and
consumer identities.

The manipulative potential of advertising is often strengthened through the
personalization of content and the use of targeted algorithms in digital media. Messages are
adapted to individual preferences and delivered in ways that increase their perceived relevance
and reliability. As a result, advertising discourse becomes more individualized, while
manipulation becomes more subtle and difficult to detect. These developments have been
critically examined within the framework of discourse analysis, cognitive linguistics, and media
studies.

It should be emphasized that although manipulative strategies are commonly associated
with commercial objectives, they are also used to promote social campaigns, political ideologies,
and behavioral norms. Therefore, the boundaries between persuasion and manipulation remain
fluid, and the ethical implications of such strategies continue to be widely debated in academic
literature.

Thus, manipulative strategies in advertising discourse are realized through complex
verbal and visual means, aimed at influencing the audience’s cognition and behavior in implicit
ways. Such strategies are embedded in the structure of discourse and shaped by broader socio-
cultural and technological contexts. It may be concluded that a critical awareness of these
mechanisms is essential for fostering media literacy and enabling individuals to make informed
choices. So, advertising discourse performs not only an informative or persuasive function, but
also a manipulative one, which is actively used to influence the consciousness of recipients.
Thus, the analysis of advertising discourse allows not only to identify effective communication
strategies, but also to assess their ethical and social significance in modern society.

CYYACHI ITPOBJIEMH ITCHXOJIOIII 1 JITHTBICTHKH Y ChOI'OJJEHHI

APTAMOHOBA Ouaexcanapa
OunekcanapiBHa,

cmyoenmka 4 Kypcy

2YMAHIMAapHO- neoazociyno2o haxyiomemy,
Hayionanvnuii ynisepcumem

biopecypcis i npupoOOKopUCmy8aHHs;
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Ykpainu (m. Kuis, Ykpaina)
HaykoBe KepiBHHIITBO — CTAPIIMIA BUKJIaJa4
KoHOHYYK Inna BasepiiBna

SICHERHEIT EINER GESUNDEN PSYCHOLOGISCHEN ATMOSPHARE IN
BILDUNGSEINRICHTUNGEN

Viele der beeindruckendsten Errungenschaften des Menschen sind auf seine soziale Natur
zurlickzufiihren: seine Bemiithungen und seine Féhigkeit, Erfahrungen zu sammeln und zu teilen.
Gleichzeitig verbinden menschliche Beziehungen, so paradox es auf den ersten Blick erscheinen
mag, Feindschaft, Intoleranz und gegenseitigen Antagonismus. Sozialverhalten ist eine
gemeinsame Aktivitdit von Individuen, die das Leben einer Gruppe pridgt. Es basiert auf
verschiedenen Formen von Beziehungen zwischen Individuen, die von einer bestimmten
sozialen Struktur getragen werden, in der jeder Einzelne eine bestimmte soziale Rolle spielt. So
fihrt das Verhaltensstereotyp, das sich in der Fokussierung auf Fiihrungskrifte und deren
Nachahmung ausdriickt, in das Beziehungssystem Elemente des Managements ein, die den Grad
der Stabilitdt der Gruppe erh6hen. Mit der Verdnderung des Verhiltnisses von biologischer und
sozialer Evolution des Menschen verlieren die Faktoren der natiirlichen Selektion allméhlich ihre
Rolle.

Jeder von uns erlebt Misserfolge und Misserfolge. Aber es ist wichtig, dass diese Gefiihle
keine Macht {iber unser Leben haben und nicht zu einem geringen Selbstwertgefiihl fiihren. Was
konnen wir tun, um die Auswirkungen von Stress zu reduzieren und die Entstehung der durch
ihn verursachten Krankheiten zu verhindern? Uberraschenderweise sind die einfachsten und
bekanntesten Empfehlungen, wie korperliche Aktivitit und richtige Erndhrung, am effektivsten.

Stress ist keine Krankheit, aber er verursacht und/oder verschlimmert viele Krankheiten.
Gesundheitsprobleme beginnen erst, wenn die Abwehrkréfte des Korpers schwicher werden. Wer
von uns kennt nicht Stressfille in der Familie, am Arbeitsplatz oder im Haushalt? Stress und
Anspannung konnen eine Vielzahl von Krankheiten auslésen. Stress wirkt sich auf alle
Korpersysteme aus und kann verschiedene Symptome &uBlern: vom Verdauungssystem
(Verstopfung, Durchfall, Reizdarmsyndrom, Magengeschwlir), vom Atmungssystem, Allergien,
Miidigkeit, Konzentrations-, Aufmerksamkeits- und Gedéchtnisstorungen, Kopfschmerzen,
Schlaflosigkeit, Depressionen u Panik usw. Stress schwécht das Immunsystem und kann den
Verlauf verschiedener Krankheiten verschlimmern, wie z. B. Entziindungen, Verdauungssystem,
Gelenkerkrankungen, Bluthochdruck, Herz-Kreislauf-Erkrankungen, Diabetes, Krebs.

Wihrend Stress setzt der Korper Hormone frei, die das sympathische Nervensystem
aktivieren, was zu einer erhohten Herzfrequenz, tiefer Atmung, aktivem Blutfluss zu peripheren
Korperteilen - Armen und Beinen und einer verringerten Blutversorgung der inneren Organe
fiihrt. Dieser Zustand ermdglicht es uns, schneller zu entkommen oder zu kimpfen, was fiir das
Uberleben des primitiven Menschen wichtig war. Aber heute kénnen wir unsere Probleme in den
meisten Fillen nicht durch Flucht oder Angriff 16sen, und unser Korper erhélt Befehle, die zum
Versagen aller Organe und Systeme flihren.

Die Kombination aus Bildung, Lebenskultur, Kommunikation und Selbstdarstellung hilft, die
Widerspriiche zwischen der Integritit der Welt und der Fragmentierung der Vorstellungen
dariiber im individuellen Bewusstsein jedes Schiilers zu iiberwinden.

BACHJIEHKO /lap’sa CepriiBHa,
cmyoenmxka 1 kypcy
2YMAHIMApHO-nedazo2iuHo20 paxyivmeny.
Hayionanvnuii ynieepcumem oiopecypcis i
NPUPOOOKOPUCIYBAHHA YKpaiHu

(m. Kuis, Ykpaina)

HaykoBe KepiBHHIITBO — IOLIEHT
CUJOPYK I'anuna IBaniBHA
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JIHTBOKYJbTYPHA AJIANITAIIA KOMEPIIMHOI
PEKJIAMUA

I'moGamnizarisi eKOHOMIKH Ta aKTHBi3allis TOPTIBJIi COPSIMOBYIOTH KOMIIaHIi CIIKYBAaTHCh
31 CHOXKMBauyaMH, a 3a JIOTIOMOTOI0 PEKJIaMH — JIO3BOJIAIOTH OXOIUTIOBATH PUHKU B PI3HUX
KpalHax Ta KyJIbTypax.

JlocmipKeHHST PO3KpUBAE JIEsAKI MpOOJeMH, TOB’s3aHI 3 aalNTUBHUM IEPEKIAI0M
MDKHApOJHUX PEKIAMHHMX KaMITaHid. MaTepiaioM JOCTIPKSHHS CIIYTYBaB MapalieIbHUI KOPITYC
i3 500 pexslaMHHX POJIMKIB Ta OTOJIOIIEHb AHTJIMCHKOIO Ta YKpaiHCHKOIO MOBOIO. Bubipka
dbopmyBastacek BripooBxk 2018 — 2021 poxkis.

HeoOxigHO 3a3HaYMTH, MO MEPEKIa] PeKIaMu — He MPOCTO MEPEHECCHHs EKBiBaJeHTa
MOBIJIOMJIEHHS 3 MOBH OpPHUT1HAIY Ha MOBY IEpEKIIaly, Lie JOCUTh CKIIQAHUN MPOLIEC «I1EPETIUCY»
OPUTIHAJIBLHOTO TEKCTY 3 YPaxXyBaHHSM SIK MOBHHUX, TakK 1 COLIOKYIbTYPHUX BiacTUBOCTEH. Came
TOMY CTa€ akKTyaJbHOIO JIOKaNi3allisi MDKHAPOJHUX PEKJIaMHUX KaMIIaHii, fka MoJjsrae B
ajanTarii 1UX MOBIMOMJICHb BIIMOBITHO O OCOOJMBOCTEH MICIIEBOTO CEpEIOBHINA ILUTHOBUX
kpain [1, c. 5]. 3po3ymino, 1m0 anxamnraiis BiIOYyBa€ThCS 3 YpaxXyBaHHSIM COLIOKYJIbTYPHOT
CKJIQZIOBO1, SIKa BMIIAE JIOKAJIbHI OCOOIMBOCTI, 110 BUILTUBAIOTH 3 PEIIrii, 3BMUaiB, COIIAIBHUX
Ta KOMEPIIIHHUX 3BHUYOK, TTPABHJI MMOBEIIHKU Ta ETHYHUX HOPM.

AnanTaritii 3a 3MicTOM Ta (GOPMOIO € TUIIOBUMH TPHUKIAJaMH BiTOOpaXEHHS XapakTepy
KyJIbTYpH B Tally3i pekiaamMu. Po3risiHeMo mepIiuii mpuKiIaa aganTailii MbKHapOaHOT peKiiaMu —
rpadgiuna amanTamig. Y pewitami bato Dilmah BigOymace TpaHcdopmaliis pekIaMHOTO
oOpamiieHHsa. PoH 300paxkeHHs OyB alanTOBaHUIl 10 COIIAJbHO-KYJIBTYPHOTO CEPEIOBHINA
kpainu-noxomkenns — Ilpi-Jlanku: This gentle, uplifting cuppa combines green tea with
Peppermint leaves to produce a delicious and all-natural tea experience to soothe one’s mind,
refresh one’s thinking and brew in inspiration! Restart with Moroccan Mint Green Tea. B mepion
MEePEeTHOBOPIYHUX CBATKYBaHb aJanTyBajdd II0 peKiaMy Ha YKpaiHCBKUA pHUHOK, ane 3
BIITBOPEHUM HOBOPIYHMM (DOHOM Ta KUTTEBUMHM CIICHAMHU, K1 YACTIIIE 3yCTPIUYarOThCS B HAITI
KpaiHi: Y 1eil mepeiacBATKOBUHM Mepioa crnpoOyiTe MOe€aHATH M ATHHM Yall Ta TpaguIliifHi
pI3BSIHI NMPSHUKU. AJDKE BEJIHMKA KUIBKICTh CHEIId Ta IMUTPYCOBHX Yy IMOMpHOMY IE€YMBI Ta
MpsSIHUKaX B Mapi 3 MApOKKAaHCHKUM M’ SITHUM 3elieHuM daeM Dilmah ctBoproe cripaBni He3a0yTHE
noeAHaHHA. 3eJeHul Jaii 3 MapoKKaHChKOIO M’SITOI0 — Iie (haHTacTU4YHA Tapa 10 IMOMPHHUX
MIPSTHUKIB.

ToOto, rpadiuny amanTaiilo peKJIaMHOTO 300pa)KeHHs MOKHA TIOJIUTMTH Ha JBa TUIH: 1.
ajanTaris 3HA4YCHHS, IO IOB’s3aHa 3 (OHOM y PIZHUX BEPCIAX pEeKIamMu, 2. aaarnTaris
CHIBBITHOIIEHHS MK 00paHuM (POHOM Ta PEKIaMOBAHUM MPOTYKTOM.

[IpoananizyeMo 1HIIMI MNpHUKIAN aJanTaiii, II0 UIIOCTPYE 1JCOJOTIYHHI acHeKkT
PEKJIaMHOIO MOBIIOMIIEHHSI — TEKCTOBa ajganTaris. Y pekiami yato Lipton ¢pa3y authentic
Darjeeling tea omrcoBo mepekyiady Ha YKpaiHChbKY MOBY BHCOKOSKICHUW 1HIINCHKUN YOpHUI
yaif. Hactymue pexsiaMHe MOBIIOMIJICHHS BiJ YKpaiHChkoro pexiamoaaBis CropoOyil cmak
XoJonHoro d4ar Lipton mo-ykpaiHChbKH. 31 CMakoM JIOXMHU BifoOpakae ajamnTaiino 3
BUKOPUCTaHHAM MicuieBux peaniil Tekcty Taste NEW Lipton Black Ice Tea blueberry taste.

PosrisiHemo 11e oAMH MPHUKIIA] afanTallii, SKuid BitoOopaxae BOJHOYAC aJaNTAIlII0 TEKCTY
Ta 300paKeHHs, a TaKOX [O3BOJIAE€ CIOCTEpIraTd B3a€MOJI0 MDK JIHTBICTUYHUMHU Ta
rpadiunumu oguHMLIsAMU. Y 2020 pori Jameson 3amycTiiia pekiiaMHy Kammahiro Always in to
Mix In, ae moau 3 pi3HUX KpaiH 3ycTPIYarOThCsl B OJJHOMY 3aKIIafi Ta MPOBOATH Yac pa3oM. Lues
BIICOPOJIMKIB TMOJSrae B TOMY, IO HE3aNeXHO BiA TEPUTOPIATbHOI YH COI[abHOT
MPUHAIEKHOCTI, 32 KEJIMXOM BICK1 Jameson JII0JJMHA MOYyBaeThCs KOM(OPTHO 1 CIIOKIMHO Tak
caMo 5K 1 B KOMIaHii cBOiX Apy3iB. B YkpaiHi nmpe3eHTyBaiu HOBHMI cMak BiCKi Ta BiANOBIIHO
ajanTyBanu pexiamy IMOup Ta naitm — Haiikpami 1py3i Jameson. Lle sk apy3i OyiieHa, TiUIbKU
6e3 bpena Ilirta Ta xopmxa Knyni. Ane, konu Jameson, naitm Ta iMOup 30UparoThes pa3oM,
TaK CaMO MOYHHAIOTHCS KPYT1 IPUTOIH.
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3anponoHoBaHl MPHUKJIAAM aAJanTalii MOKa3yloTh, K BIIOYyBa€ThCS B3AEMOIIS MK
MEepPeKIaloM Ta KyJbTypHUMH YHHHHKAMH [UIBOBOTO PHHKY B MEXaxX KOMEPIIHHOTO
CHUIKYBaHHA. A MepeKiagad, sKuil 100pe BOJIOIIE JIIHTBICTAYHUMH Ta COI[IalbHUMU HAaBUYKAMH,
HE JIMIIE MEePEKIIaIae peKiIaMy, a i ajantye Ta MPONOHY€E OUIbII MPUIHATHI BapiaHTH B IIEBHOMY
perioHiro.

OTxe, amanTHBHUN TepeKiIa] MDKHApOJHOI pPEeKIIaMU € CKIaJHUM 1 OaraTopiBHEBHM
MIPOIIECOM, SIKUI BUMarae BpaxXyBaHHs HE JIUIIE MOBHUX, aJie i COLIOKYIBTYPHUX OCOOINBOCTEH
[UTHOBOTO PUHKY. JIOCHIDKEHHS IEMOHCTPYE, 10 €PEKTUBHA JIOKATI3AIlS PeKIaMHUX KaMIIaH il
nependadae 3MIiHH SIK Y TEKCTOBIM, Tak 1 y Bi3yallbHIl CKJIaJ0Bil, BiIOOpakaroud i€OJIOTI4HI,
KyIbTypHI ¥ moOyroBi peanii aymauropii. Ilpukmamm pexnmamu Dilmah, Lipton i Jameson
MIATBEPUKYIOTh BAXJIMBICTh KPEATUBHOTO MIIXOAY A0 MEPEKIIaay, Mo HO€EIHYE MOBHY TOUHICTh
13 KyJIbTYpHOIO pPENEeBAaHTHICTIO. TakuM 4YHHOM, TMepeKiazad peKIaMd BUKOHYE pPOIb
KYJIbTYPHOTO IMOCEPEIHNKA, AANTYIOUHU TJI00aTbHI MOBIIOMIIEHHS JI0 MICIIEBOTO KOHTEKCTY.
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I'EBOPKSH EmMma BaJsiepiiBua,

3000y8au nepuio2o (6akaiaspcbko2o) pieHs suwoi oceimu
cneyianvrocmi 053 Ilcuxonoezis,

Komynanonuii 3axnao «Xapkiecoka cymanimapHo-
neoazo2iuna akaoemisy

Xapxiscvkoi 0baacHoi paou

(m. Xapxis, Yxpaina)

HaykoBe KepiBHUIITBO - BUKJIa1a4

€HA Aunina CepriiBaa

BILIUB JUCTAHIIIHHOI O HABYAHH? HA IICUXOJIOI'TYHE
BJATOINOJYYYA AITEA HNIJIIKOBOTI'O BIKY

YopoaoBk OCTaHHIX pOKIB JOucCTaHIiiiHa Qopma HaBuaHHsS Halyjaa MIUPOKOTO
MOLIMPEHHS B 0araThoxX perioHax Ykpainu. IlepiioueproBoro NpUYMHOIO MEPEXOLy Ha Takui
¢dopmar crana nanaemis COVID-19, a Hapasi #oro 3yMOBIIIO€ MOBHOMAcIITaOHE BTOPTHEHHS
pocii 10 Ykpainu. [ucranuiiiHuii ¢opmar HaBuaHHs He nepeadavae Oe3nocepeqHio oduaiiH
B3a€MOJIII0 BUMTENS Ta YYHIB, 110 CYTTEBO BIUIMBAE Ha iX colliadizaiito. Y 3B'3Ky 3 THUM, L0
NTITKOBUM BIK € eTanoM IHTEHCHUBHOIO CTAHOBJIEHHS OCOOMCTOCTI, a IICHXOJIOTi4HE
Onaromoiyydst BiJirpa€e KJIIOYOBY pOJib, JUCTAHIIIiHE HaBYaHHS 3/aTHE YUHUTHU BIUIMB Ha
(dhopMyBaHHS CAMOOIIIHKHU, COIIaJIbHI HABUYKH Ta eMOIIMHUHN (HoH mimTiTKiB. JlocmimKeHHs el
npoOJeMaTUKKU J03BOJINTh BU3HAYUTU SIKI MEpeBard Ta HEIOJIKU JTUCTAHIINHOI OCBITH s
MUTITKIB, @ TaKO IIUIAXH 11 OMTHUMI3aLii.

Ha xutTeBOMy HUISIXY KOXKHA JIFOJMHA MEpEXHBAa€ Pi3HI BIKOBI eTamu Ta TOB'A3aHi 3
HUMH KPHU30BI1 MEPioIH, KOXKEH 3 AKUX XapaKTepu3yeThes cnenudiyaumu pucamu. IlipmirkoBuit
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BIK BHPI3HSETHCS TAKMMU TCHXOJOTIYHUMH OCOOJIMBOCTAMH, SK IPAarHEHHA J0 aBTOHOMII,
MIBUIICHA EMOIMIHHICTh 1 BPA3NUBICTh, CTAHOBJICHHS CAMOYCBIIOMJICHHSI Ta aMOIBaJICHTHICTh
movyTTiB. 3abe3meueHHsT BCIX MOTPeOd IBOrO BIKOBOTO IMEPIOay € HEOOXiTHOK YMOBOKO IS
YCIIITHOTO HaBYaHHS Ta 30€pEKCHHsI IICUXIYHOTO Onaromoyyyds. Big MCHXOJOTIYHOTO
Onaromoyyddsi Y4HIiB 3aJeKaTUME 1X BMOTHBOBAHICTh JIO HaBYaHHs, HOro e(eKTHBHICTH Ta
KOpHCTh. JlMCTaHIIiiHE HaBYaHHS Ma€ psAJ IepeBar TakuX SK THYYKICTh HaBYaHHS, KOM(OpPTHI
YMOBH, IHAWBITyalbHUN IMIIXiJ, ajieé BOHO Oyae e(eKTHBHUM JIMIIEC 32 YMOBH, SKIIO IMiUTITKA
MaTHMYTb psiji MOTPIOHNX HaBUYOK. OHIIaliH-HABYAHHS 3 BEIMKUM 00CSITOM CaMOCTIHHOT poOOTH
Ta EKPAaHHUM YaCOM MOJKE MPHU3BECTH JI0 EMOIIIMHOI, IHTENEKTyalbHOT Ta (I3MYHOT HAmpyTH, a
TaKOX MpoOJIeM 31 CHOM 1 3HIDKEHHS AaKTHBHOCTI. JlWCTaHIliiiHE HaBYaHHS OOMEXYe KUBE
CIIKYBaHHA MUTITKIB, IO € TXHBOIO MPOBITHOIO AISUIBHICTIO, 1 MOKE CIIPHYMHHUTH CAMOTHICTb,
BTpaTy €MOLINHOT MiITPUMKH, TPYJHOILIl 3 COLIATI3aIIEl0 Ta PO3BUTKOM HABHYOK KOMAaHIHOT
po6oTu ¥ BupimeHHs: KOHQIIKTIB [1].

[ligBUIIUTH TICHXOJIOTIYHE OJaronoiay4us MiAJTITKIB TpPH JAUCTAHI[IMHOMY HaBYaHHI
JOTIOMOXKYTh: He(opMasibHI OHJIAH Ta O¢JailH 3ycTpiul BUMTENIB Ta IICHMXOJIOTa ILIKOJIH 3
YUHSIMH, TPYIOBI TBOPYI 3aBJAaHHSI, TPEHIHIOBI 3aHATTA JUIsl 0aThKIB PO MIATPUMKY €MOLIIHHOTO
CTaHy JAiTel Ta Ha/laHHS PEKOMEHJAIIIM PO MCUXOJIOTIUHY MIATPUMKY.

Xoua JWCTaHIiHE HaBYAaHHS € BAXKJIMBUM €JIEMEHTOM Cy4acHOi OCBITH, BOHO HE
1mo30aBJiieHe HEMIOIKIB 1 MMOPO/KYE HOBI 3arpo3H ISl TICUXOJIOTTYHOTO cTaHy Aiteil. CorlianpHa
BiJIIpBaHICTh, Opak (I3MYHOI aKTUBHOCTI Ta HaJMIpHE HaByYaJbHE HABAHTAXKEHHS MOXYTb
HETaTUBHO TMO3HAYMTHUCS Ha IXHPOMY €MOIIHHOMY TJi, MOTHBaMii Ta 310poB'i. ToMy BakIuBO
aJanTyBaTH OCBITHIN Tporiec, 3a0e3MeYHBINM TapMOHIMHE MOE€THAHHS HAaBYAHHS, COIIATBHOT
B3a€EMO/IIT Ta PYXOBOi aKTUBHOCTI.

Jlirepartypa:

Kymmnipenko, K. O. (2021) ducranmiiiHe HaB4YaHHS SK MOXJIMBUA UYHWHHUK
ncuxoJioriyHoro auckomdoprty. Ilcuxonoro-negaroriyauii cynpoBia npodeciiftHol MmiaroToBKu
Ta miaBUIeHHs KBamidikaiii ¢axiBiiB B ymoBax tpanchopmariii ociti: Te3u IX MikH. HayK.-
npakt. Kond. (18 rpyanas 2020 poxy). Kuis: I3BO «YMO». 123-125 c.

3IHYEHKO IBan,

3000y8ay nepuioco (baxkanaspcvKoco) pisHs U0l oceimu
Gaxynememy acpapHoco MeHeONCMEHMY,

Hayionanvnuii ynisepcumem 6iopecypcis i
npupoooxopucmysanusn Ykpainu (m. Kuis, Yxpaina)
HaykoBe KepiBHUIITBO — CTAPIINI BUKJIA1a4
XAPYYK Haragis CepriiBaa

Motivational Strategies in Foreign Language Teaching: A Psychological and
Linguistic Approach

In modern education, student motivation plays a crucial role in the process of acquiring
foreign languages. Special attention should be given to strategies that combine psychological
mechanisms of influence and linguistic features of teaching. A comprehensive understanding of
motivation as both a psychological mindset and a linguistic stimulus enables educators to create
an effective learning environment that fosters sustained interest and active student participation
in the learning process.

1. Psychological Approach to Motivation in Foreign Language Learning
Psychological motivation involves understanding both internal and external factors that drive
students to act. These factors include interest in culture, the desire to communicate, achieving
academic goals, or professional success. One key theory is the classification of motivation by
Deci and Ryan: intrinsic motivation (interest in the learning process itself) and extrinsic
motivation (rewards, recognition, grades).
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Example: At the beginning of the semester, an English teacher encourages students to set
personal language goals—such as watching a TV series without subtitles, writing a letter to a
native speaker, or passing an international language test. This activates intrinsic motivation, as
students perceive a real purpose in their learning.

Moreover, a positive classroom atmosphere, use of humor, teacher support, and group
interaction contribute to a motivational climate. According to Carol Dweck’s "growth mindset"
methodology, it is essential to support students by focusing on their progress rather than their
mistakes.

2. Linguistic Approach to Motivational Strategies
Linguistic aspects of motivation involve the selection of authentic learning materials,
thematically relevant content, and tools that foster real language development.

Example: For management students, discussing the topic “How international companies
adapt their management strategies” in English not only helps them acquire professional
vocabulary but also generates interest due to its practical relevance.

Linguistic strategies also include the use of multimedia content such as podcasts and
videos. These materials activate different channels of perception and promote better language
acquisition. In addition, task differentiation based on difficulty level allows the learning process
to be adapted to individual student needs.

Example: During a lesson, a teacher offers three versions of an essay-writing task: basic —
"My favourite season", intermediate — "The influence of climate on lifestyle", and advanced —
"Climate change and its impact on the global economy". Students independently choose the level
that matches their language abilities.

3. Integration of Psychological and Linguistic Approaches
The real effect emerges when both approaches are combined. The teacher not only creates a
psychologically comfortable atmosphere but also selects tasks that are linguistically relevant,
communicatively meaningful, and personalized.

Example: In an English class, students are asked to prepare a presentation about their
favorite city in the UK, including historical facts, cultural highlights, and personal preferences.
This task stimulates emotional interest (psychological aspect) and encourages active use of
language structures (linguistic aspect).

The use of role-playing, debates, project-based learning, and pair or group work also
enhances emotional engagement and language practice.

Conclusion: Motivational strategies in foreign language teaching are effective only when
they combine psychological support with linguistic relevance. A teacher should act not only as a
knowledge provider but also as a motivator and guide in the intercultural space. A
psychologically safe environment, clearly defined goals, differentiated approaches, authentic
content, and the use of modern technologies all contribute to increased student motivation and
improved learning outcomes. In the future, methodologies that integrate emotional intelligence
and linguistic flexibility will become particularly relevant.

INIJTAPIOHOB Muxkura IBanoBuy,

cmyoenm 2 Kypcy

gaxynomemy

iHGhopmayitiHux mexHono2iu,

Hayionanvnuii ynisepcumem 6iopecypcis

i npupoooropucmyeanus Ykpainu

(m. Kuis, Ykpaina)

HaykoBe KepiBHHITBO — CTapIINil BUKJIaAa4
SAMHMHNY Haranisa IOpiiBHa

MCUXOJIHTBICTUYHHUM ACHEKT Y MOBI TA MOBJIEHHI
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CydacHa Hayka Jie[jaJli 4acTillle 3BepTaeThCs 0 IHTErpallii 3HaHb 3 PI3HUX Taly3ed — i
0COOJIMBO aKTYaJbHUM € TIEPETUH TCUXOJIOTI Ta JIHTBICTUKU. Tak 3BaHMIA TICHXOTIHTBICTUIHHHA
MIAXi]] JO3BOJISIE€ BUBYATH MOBY HE JIMIIE K CUCTEMY 3HAKIB, a SIK MPOSIB TNIMOOKUX KOTHITHBHUX,
EMOIIIHUX 1 COIIAIbHUX MPOIeciB. Y KOHTEKCTI II00aNhbHIX BUKIMKIB — BiiHU, MUQpPOBI3aIllii,
iHQOPMAaLIITHOTO TEepeBaHTAXEHHS, 3POCTAaHHA ICHUXOEMOLIHHUX pO3JaaiB — aKTyalbHICTh
TaKOTO aHaJi3y CYyTTEBO 3POCTAE.

udpose cepenoBuilie CTBOPIOE BUKIMKKA HE JIMIIE TMCHXIi a TakoX MOBi. Bracmimox
TDKUTAI3aIil CIIOCTEePIraroThesl IICUXOJIOTTUHI 3MiHU. 3rigHo 3 mociimkenasmu [lleppi Tepkor
(Turkle, 2011), mudpoBa KOMyHIKalis 3MIHIOE CTPYKTYPY OCOOHCTOCTIi, CIIPHYMHSE COLIAIBHY
1307111110, 3MEHIIYE 3MaTHICTH 10 eMraTii. BigMoBa Bijf )KHBOTO MOBJICHHSI HA KOPHUCTH TEKCTOBUX
MOBIIOMJICHh 9M ’eMOJ31” TPU3BOJUTH JI0 EMOIIMHOTO CIIPOIICHHS KOMYHIKaIlii, 3MiHIO€
criocoOu BUpaxeHHs cebe, cripusie pOpMyBaHHIO TOBEPXHEBUX 1IEHTUYHOCTEH.

Hogi ¢popmatu cninkyBanus (mecenmxkepu, TikTok, Twitter) cTUMyYTI0I0Th BUKOPHCTAHHS
KOPOTKHUX, YPUBYACTUX, €MOLIHHO 3a0apBieHUX peIulik. BuHHKae HOBa «iHTEPHET-MOBa», sKa
4acTo HE MIIKOPSEThCS KIIACUYHUM HOPMaM IpaMaTHKH, ajle Ma€ BIacHY (YHKIIOHAIbHY JIOTIKY.
e dbopmye BHUKIMKHA IS JIHTBICTHYHOI HAyKM — SK ONMHKCATH 11 3MIHM, YM BBaXKaTH IX
JeBialisiMu abo €BOJIOLIETO.

MognenHss — 1ie He auiie 3acid mepemadi iH(opmarlii, a # ncuxiyHui Mapkep. BoHo
BijoOpakae eMollli, CTaHW, BHYTPIIIHI KOH(IIKTH, ajanTamio 10 crpecy. 3okpema: Jlonu B
JEPECUBHOMY CTaH1 BXXHBAIOTh OLUIbIIE 3aiMEHHHUKIB TIEPIIOi 0COOM, MEHIIE — TO3UTHBHO
3abapBieHoi Jekcuku. [locTTpaBMaTi4Hi 0COOUCTOCTI YaCTO BUKOPUCTOBYIOTH MeTadopu OOJIO,
3arpo3u, arpecii, YHUKaIOTh MaWOyTHHOT YacOBOi MEPCHEKTHBH. Y MOBJIEHHI ODKEHIIIB,
BETEpaHiB, JITEH, 1[0 MEPEeKUIU TpaBMaTU4H1 MOl (iKCyeTbcsl (parMeHTapHICTh, €MOlliiiHa
Hampyra, JaKyHapHICTh MUCIeHHsA. [li MOBHI XapakTepHUCTHKU JOCIIKYIOTHCS B paMKax
Cy4acHO1 TICHXOJIIHTBICTHKH K J1arHOCTUYHI IHAWKaTOpu. Benmnue3Huil BIUIMB HA MOBJICHHS Ta
MOBY Ma€ CEpeOBHIIE, B SAKOMY MepeOyBarOTh JIOAW. Y KOHTEKCTI BIHHM MOBa CTa€ HE JIUIIE
THCTPYMEHTOM OITUCY TIOMIN, a i 3ac000M TMCHUXOJIOTIYHOT peabimitaiii abo TpaBmaruzariii. Bona
BHKOHYE Taki (QYHKIIII sIK TepaneBTUYHY — BepOaizallito TpaBMu (IIOJACHHUKH, OJIOTH, ICTOPIi)
Ta JECTPYKTUBHY — MOBY BOpOXKHEYi, arpecii, mosspuzaiiii. PopMyeTbCs HOBHI BOEHHHI
JTUCKYPC, JI€ TIOETHYIOTHCS €IeMEHTH O]IliiiHOT PUTOPUKH, HAPOIHOT TBOPUYOCTI (MEMH, CIICHT),
COILIaJIbHUX peaklid. AHaN3 IIbOTO TUCKYPCY [O3BOJISI€ BUSBUTU MEXAHI3MHU KOJEKTHUBHOT
MICUXOJIOTTYHOT a1anTalii 0 eKCTpeMallbHUX YMOB.

OcTtaHHe, aje HE MEHII BaXJIMBE — 1€ POJb IITyYHOTO IHTEJIEKTY Ta MOro BIUIUB Ha
ABTEHTUYHICTh MOBJICHHA. KoMyHikamis 3 4yar-60TamMu, BIpTyaJJbHUMH TIOMIYHHKAaMH Ta
TeHepaTUBHUMH CHCTEMaMH CTBOPIOE YHIKAJIbHUN BUKIUK: MOBJICHHS CTa€ CUMYIbOBAaHUM.
JlromuHa MoYMHA€E BTpayaTd MOBHY 1HAWBIAYaJbHICTh, MEPEIAIOYU YaCTUHY MOBHOI aKTUBHOCTI
MamuHi. Ile norpeOye mnepeocMHUCICHHS CaMOro TMOHSATTS MOBJIEHHS Yy TIICHXOJIOTIl Ta
mEreictunl.  JIHrBiCTMYHI Ta METOHOJIOrIYHI AaCIEKTH BUKIAJaHHS 1HO3EMHUX MOB
B32€EMOIIOB’SI3aH1 Ta MalOTh OyTH TapMOHIMHO IHTErpoBaHi B HaBuanbHHU mpolec. EdexTtuBne
MOEHAHHS TEOPETUYHUX 3HAHb 3 NPAKTUYHHUMHM HABUYKAMH, BPAXyBaHHS I1HAWBIIYyalbHUX
O0COOJIMBOCTEH CTYNEHTIB Ta 3aCTOCYBaHHS Cy4aCHHMX METOJUK € KIIOYEM JI0 YCIIIIHOTO
OBOJIOJIIHHSI IHO3EMHOIO MOBOIO.

JYKAIIEHKO-ABETICSH Pycnan Kazaposuu,
cmyoenm 2 Kypcy
Gaxynomemy ingopmayitinux
MexHoa02I,
Hayionanvnuii ynieepcumem oiopecypcis i
NPUPOOOKOPUCIYBAHHA YKpaiHu
(m. Kuis, Ykpaina)
HaykoBe KepiBHHITBO — JOLEHT
KAYMAPYMUK Csitnana I'puropisna
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OPTIONALITY AS AN INDICATOR OF LANGUAGE DYNAMICS

By optionality, we mean such a linguistic phenomenon that involves the free use of one
of the linguistic means or certain components of a linguistic structure to convey some meaning.
In our opinion, the phenomenon of optionality is largely associated with the processes of change
in language systems and is a factor in the dynamics of language development. For a long time,
the research attention of linguists has been attracted by the theoretical understanding and analysis
of the concept of a literary norm as a dialectical unity of contradictions: stability and mobility,
statics and dynamics, historical conditionality and variability, strict unambiguity and functional-
stylistic conditionality, etc. It is significant that in the study of the literary norm and its structure,
a dynamic aspect of its understanding and objective evaluation is put forward. For this reason,
the study of language as a historically developing object and the main features of language
changes is an important part of language existence forms study and is closely related to the
description of its essential characteristics.

Indeed, a true understanding of language nature is inconceivable without comprehending
the various types of movement that are observed in it. Note that the constant dynamics in the
language system, its change and development create certain difficulties in its description, and
especially in solving issues of modern literary norms. From the point of view of the dynamic
approach, the norm is not only the result of speech activity codified in the monuments of writing
and culture, but also innovations related to the potential capabilities of the language system itself
under the influence of established speech samples being implemented on a certain synchronous
slice. Moreover, the basis of the acts of communication, the means of practical implementation
of which is the language, is the reflection by a person of the reality surrounding him, which itself
is in constant motion and development and cannot but influence the development of the
language. The mobility of the language and its ability to change allow the language to perform
more and more complex and diverse functions, contributing to the perfect reflection of complex
phenomena of the surrounding reality, and to gradually rebuild along with the restructuring of
the society that serves the language.

The problem of optionality arises precisely when the language has not one, but two or
more possibilities for denoting the same linguistic entity, two or more options. The phenomenon
of optionality, apparently, is connected in general with all sorts of changes (with the processes of
continuous change in the language system), transitions in language systems, the emergence of
parallel means of expression, with redundancy, and variance, which is inherent in any language
system in its synchronous state. The presence of an optional variant in a language may indicate
the functioning of a phenomenon that has just appeared or, conversely, a dying one, that is,
optionality itself is an indicator of infrastructural changes in the language.

For the speech functioning of the language, the optional option is of paramount
importance, since it provides the speaker with the opportunity to choose various expressive
means to convey specific content in accordance with the needs of a particular communicative
situation. Optionality, like the norm, is a functional concept and as such is closely related to the
flexibility of the language, a parameter that is determined by the number of formal ways of
expressing and transmitting the same content. All modern literary languages are characterized
not only by a certain degree of stability of normative implementations, but also by a certain set
of variant means.

MIHYYK Muxaiiao Ojeropuy,
cmyoenm 1 Kypcy
2YMAHIMApHO-neoazo2iuno2o haxynvmemy,
Hayionanvnuii ynieepcumem oiopecypcis i
NPUPOOOKOpUCIYBAHHA YKpaiHu

(m. Kuis, Ykpaina)

HaykoBe kepiBHUIITBO — IOLIEHT
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CUJOPYK I'asiuna IBaniBHa
SOME INSIGHTS INTO HOW TO BECOME WORD-CONSCIOUS

Wilfred Funk said, “The more words you know, the more clearly and powerfully you will
think and the more ideas you will invite into your mind.” Problem number one in training would-
be interpreters is to help trainees memorize as many words as possible in order to be effective
communicators and interpreters. There isn’t any universal recipe how to cultivate this ability.
There are many ways of doing it. To my mind one of those methods to impart, implant that word
sensitivity and language intuition is to analyze the etymology of words, the meaning of their
constituent parts, Latin and Greek words and morphemes in particular. We know very well that
Latin is not taught in sufficient volume and Greek is neglected totally in our Schools and we are
those who have to fill up that gap somehow.

Latin and Greek have contributed thousands of words into English Vocabulary, and their
basic importance can hardly be exaggerated. Practically any term we use connected with
knowledge or arts, with religion or education, is of Latin or Greek origin. The everyday words in
English that refer to home, family, or domestic economy are mostly from the Anglo-Saxon, but
even here there is an important Latin influence.

Some of the words in English can be traced to a remote past, some have histories that
began yesterday or are even beginning today. The borrowing from the endless treasure of those
languages has never stopped and it is not going to stop because new ideas, meanings, objects and
situations are being born non-stop. It doesn’t matter whether those are slow changes, swift new
coinages of science or slang, ancient or recent borrowing — together they give flexibility, power
and beauty to English, the richest and most widespread language of all time.

More than 50% of the words we use today are derived from these two classical
languages. Learning some basic root words, prefixes and suffixes can repair this serious
weakness in students’ command of English. Knowing them will help to increase their “word
power” in English, gain a keen awareness and understanding of thousands of English words,
both common and not so common, derived from Latin and Greek. As usual those words, at first
sight, seem too mush sophisticated, abstract, uncoordinated, dissimilar and, as a result, hard to
memorize. As soon as students find out common roots or affixes, similarities, familiar forms and
meanings, they start feeling the words; they become word conscious and will never forget those
words.

We are the ones who should stir up that curiosity about words, not only about their
meanings but especially about their origins to help build a larger.

We distinguish two basic types of morphemes, which are minimal units of meaning: roots
and affixes. We know pretty well the properties of the latter.

IHAPTYTA Bikropisi BikTopiBHa,
cmyoenm 1 Kypcy
2YMAaHIMAapHo-nedazo2iuHo2o Gpaxyivmemy,
Hayionanvnuii ynieepcumem obiopecypcis i
npupoookopucmyeanusa Yxkpainu

(m. Kuis, Ykpaina)

HaykoBe KepiBHHITBO — JOLEHT
CHUAOPYK I'anuna IBaniBHa

RESOLVING THE PROBLEM OF NON-TRANSLATION

For a long time, scholars questioned the ability to convey meaning accurately through a
different language. Particularly in the 1960s, some linguistic theorists even went so far as to
challenge the feasibility of true cross-linguistic meaning transmission. A biased belief existed
that some languages were “highly developed and civilized,” while others were seen as “primitive
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or underdeveloped,” and thus supposedly incapable of expressing the full range of human
thought. This idea, however, is fundamentally flawed. Even the so-called exotic languages
spoken by indigenous peoples in Africa or Australia are typically rich in vocabulary and possess
complex grammatical structures. According to this outdated theory, even English could be
labeled as primitive, since it lacks certain grammatical categories present in other languages.
Language vocabulary serves as a record of human experience and reflects the reality perceived
by a community. It is closely tied to cultural and social development. Naturally, in societies at
different stages of progress, certain areas of vocabulary - such as terms related to politics,
science, technology, or abstract philosophy - may be either missing or poorly developed. This is
not due to linguistic inferiority, but rather the absence of those specific concepts in the everyday
lives of the people. However, vocabulary is a dynamic and ever-expanding system. Unlike
grammar, which tends to be more rigid and slow to evolve, vocabulary grows continuously as
society and its knowledge base expand. There was a time when the Ukrainian language did not
have words like telephone, television, cosmonaut or computer. Yet, this doesn’t mean that the
language of Taras Shevchenko was any less sophisticated or expressive than modern Ukrainian.
Regardless of our current views on Karl Marx, his famous idea that “being determines
consciousness” remains relevant.

Our environment has a significant influence on our thinking and, consequently, on our
language. The reality around us, especially our everyday surroundings, directly shapes the
vocabulary we use most frequently - the basic, commonly shared layer of words that exists in
every language. A good example is the way Northern cultures have developed dozens of words
to describe snow and its various forms, simply because snow is a constant feature in their
environment. On the other hand, people in warmer, southern regions rarely, if ever, use such
vocabulary, as snow does not form part of their lived experience. When comparing two language
systems, similarities and differences can be found in sounds, vocabulary, and grammar.
However, translation involves more than just comparing these systems.

Traditional comparative grammar, which often focuses on similarities and distinctions in
verb forms or morphological patterns, falls short in explaining how meanings are truly conveyed
from one language to another. This is because meaning in one language may be communicated
not through grammatical structures, but through lexical or semantic means. Translation theory,
therefore, must look beyond grammatical equivalence. It must consider how meaning can be
preserved, even when the method of expression changes. For example, a concept expressed in
English by verb tense might be conveyed in Ukrainian through time indicators like pariwe
(earlier) or menep (now). This highlights that translation is less concerned with the grammatical
category of a word or phrase and more focused on preserving its semantic content. In essence,
the core goal of translation is to maintain meaning, regardless of whether that meaning is
expressed through grammar, vocabulary, or syntax. Translation theory prioritizes semantic
equivalence, recognizing that linguistic forms may differ, but the underlying message must
remain intact.

CHuCcOK BUKOPHUCTAHHX JHKEPEIL:

1. OcHoBU mepekiaay: Teopis Ta npakThka: HaByanbHui MOCIOHUK (QHTIIHCHKOIO
MoBo10). — K.: Bun-so I1IB HY «OKOA», 2011.

INIETPEHKO Katepuna AnapiiBHa,
cmyoenmxka 1 kypcy
2YMAHIMAPHO-Ne0azo2iuHo20 paxyivmenty,
Hayionanvnuii ynisepcumem biopecypcis i
NPUPOOOKOPUCIYBAHHA YKpaiHu

(m. Kuis, Ykpaina)

HaykoBe KepiBHHITBO — JOLEHT
CUJOPYK I'asimna IBaniBHa
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AKTYAJIbHI BUKJINKHW HA IEPETHUHI IICUXOJIOI'TL TA JIHI'BICTUKH B
YMOBAX CYYACHOCTI

[TpyurHM MOSIBM TICUXOJIIHTBICTUKY, 11 MDKAMCHUIUTIHAPHUN XapakTep. Pi3HOMaHITHICTB
(GyHKIIH MOBHM y CYCHUIBCTBI 1 TICHMH Xapaktep 1i 3B’S3Ky 3 MHCJICHHAM Ta 3 INCHXIYHOIO
JSUTBHICTIO JIFOJIMHU POOUTH JOCHUTh THYYKOKO B3a€EMOJII0 MOBO3HABCTBA 3 BIAMOBIIHUMH
COLIAIbHUMH Ta TICHXOJOTYHMMH HaykamMu. OcCOOIMBO TICHUMH € 3B’SI3KM MOBO3HAaBCTBA 3
TICUXO0JIOTIEr0, MO BXe y XIX CTOJITTI BUKIMKAIO 3aCTOCYBAaHHS IMCUXOJOTIYHUX METOIIB Ta
i1eif y MOBO3HABCTBI. Tak 3’SIBUBCS IMICUXOJIOTIYHUN HAMPSMOK y HAyIli Tpo MOBY. Y 50-x pokax
XX CTONITTSI YTBOpPHIIACS HOBA HayKa, SIKa MEXY€E 3 MOBO3HABCTBOM — IICHXOJIIHI'BICTHKA.

OpHier0 3 PO3MOBCIOKCHUX cdep MOCHIIPKEHHS € 3apa3 BUBYCHHS TOTO, SK JIFOJU
PO3YyMIIOTh, 3alaM'sITOBYIOTh Ta MPOAYKYIOTh TUCKYypC. Jpyrorwo momyiaspHOI MpoOIeMOI0 €
JIEKCUKOH, a00 MEHTaJbHUI CIOBHUK. BHBUEHHS CIIB CTajno 3HAYHO OUIBLI MOMYJISPHUM B
ocTtaHHl JecaTuinirTa. OOuaBi Ha3BaHl chepu MOpyd 3 iX TEOPETHUHOI BAKIMBICTIO MAaIOTh
TaKOX TMPAaKTUYHE 3aCTOCYBAHHS: JOCHIDKEHHS TUCKYPCY JIOMOMAraroTh TJIAOMIE 3ariisiHyTH Y
IpoLecu 3 MO3ULIM McuxoTeparii, a BUBYEHHS JIEKCMKOHY JOTIOMara€ 3pO3yMITH, SIK JITH
BuaThcsl uurtatu. llle onHa mpoGieMa MoB’si3aHa 3 TPAKTOBKOIO TOTO, SIK JUTHHA OBOJIOJIBAE
MOBOI0. [likaBicTh 70 BpPOIKEHWX MOBHUX MEXaHI3MIB JOTIOBHIOETHCA BIIPOKCHHSIM
JOCTII>KEHb MOBHOTO OTOUEHHS AUTUHU. J[opocCiIi TOBOPATH 3 ITHbMH 1HAKIIIE, HIX 3 JI0 POCIUMH,
3 Torysiay (POHOJIOTIi, CEeMaHTUKHU, CHHTAKCHUCY 1 IParMaTUKy, 1 6arato MOCIITHUKIB BUBYAIOTh
poJyib "MOBHUX YpOKIB" B OBOJIOJIHHI MOBOI. BiguyTHHiIl mporpec NOCATHYTUH y BHUBUYEHHI
YUTAHHS, OUIIHTBI3MY Ta MOBHHUX HOpYII€Hb. YCHIX JOCATHYTUH 3aBIASKU IHTETPYBAaHHIO
MIIXO/TIB 3 TIO3UIIIN PI3HUX JUCIMILIIH Y MEXaX KOTHITUBHOT HAYKH.

Taka MoOBO3HaBuYa Taly3b, SIK ETHOIICUXOJIIHTBICTUKA CHOTOJAHI HaOyjaa 3HAYHOI
aKTyaJTbHOCTI. AKTHBI3aIlil Ta TIOMMPEHHS OCTIDKEHb Oynb-sKOi HAyKd, HE JIHIIEe
€THOTICUXOJIIHTBICTUKHA, Ha Pi3HI cdepu (PI3UYHOTO 1 COIMIATBHOTO JKUTTS, IO 3YMOBIIOE
HEOOXITHICTh PO3IIUPEHHS 11 mpeaMeTa, rnepeadadae TpU MOMIIMBI BapiaHTH ISl TOCHITHHKA.
[Tepmmit msx — 11e MOSICHEHHST HOBUX SIBUII Yepe3 ICHYIOUMI KOHIETITyaJIbHUI amapar HayKH,
JOpyrui — 1e BUpOOJIEHHSI HOBUX KOHCTPYKTIB JJIsi TO3HAUYEHHS BCTAHOBJICHUX SIBHII Ta 3aKOHIB
ix QyHKIIOHYBaHHS, TPETIH — 1€ PO3MIUPEHHS 3MICTY ICHYIOUHMX MOHSATH Ta MiJABEACHHS ITiJl HUX
HOBHUX (haKTIB.

INOJAPEBCBKA Beponika BajieHTHHiIBHA,
cmydenmxa 1 Kypcy
2YMAHIMAPHO-NEa202iuH020 (haKyivmeny,
Hayionanvnuii ynieepcumem

biopecypcis i npupoodoxopucmysanns Yxpainu
(m. Kuis, Ykpaina)

HaykoBe KepiBHHUIITBO — IOLIEHT
CHUAOPYK I'anuna IBaniBHa

MPOBJEMHI ACIIEKTU CYYACHOI IICHUXOJIOT'Ti K MOBO3HABCTBA

VY KOHTEKCTI CTPIMKHX COLIIOKYIbTYPHHX 3MiH, PO3BUTKY IU(PPOBUX TEXHOJOTIH 1
rio0anbHUX TpaHCoOpMaliif cydyacHa ICHXOJIOTIsI Ta JIHIBICTUKA CTHUKAIOTHCS 3 HOBHMHU
KOMIUIEKCHUMHM BUKJIMKaMH, IO MOTPeOyIOTh IEPEOCMHUCIEHHS TPaIUIIHHUX HAyKOBUX
nigxoniB. Il ramy3i, mompu CcBOK pi3HY HNpeIMETHY CHIPSMOBAHICTb, JeAajli uacTile
B3aEMO/IIFOTh, YTBOPIOIOUH MOTYXKHUN MDKIUCIHUIUTIHAPHUN TIPOCTIP AOCTIKEHb, ake 0OuaBi
CIpSIMOBaHI Ha BUBUEHHSI JIFOJAWHU — 1l MUCIICHHS, TOBEJIIHKH, MOBH Ta B3a€MOJII1 3 COLIIyMOM.

B ymoBax nudposizaiii Ta riaobanizalii 3pocTae 3aHEMOKOEHHS OO0 MCUXOJIOTTHHOTO
3710poB’st ocobuctocti. IlommpeHHs: MPPOBUX TEXHONIOT1H, 30kpeMa cMapT(OHIB, COLIATBHUX
Mepex Ta iH(popMaLiifHOro MOTOKY, MPU3BOJUTH 10 HOBUX ICHXOJIOTTYHHMX SBMIL: 3aJI€KHOCTI
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BiJl TaJKETIB, MOPYIICHHS KOHIICHTpAIlil yBaru, eMOLIHHOTO BHUCHAXKCHHS, 3HIDKEHHS PIBHS
eMmarii Ta 3pocTaHHS TOYYTTS caMOTHOCTL Lli mporecu 0coOJMBO TOCTPO BITUYTHI cCepen
MOJIOZ, sIKa BUPOCTAE Yy BIPTyalbHIM peaqpbHOCTI Ta 4YacTO Mae OOMEXKCHHUU JOCBiIl KUBOT
MDKOcOOHMCTICHOT KoMyHikamii. [lapamenpHO 3 IUM CHOCTEPIraeTbcs 3pOCTaHHS PIBHSA
TPUBOXXHUX 1 JNENPECHBHHUX CTaHiB, (pOpMyBaHHS HOBUX CTpaxiB, 30KpeMa CTpaxy BTPAaTUTH
iHpOopMamio un OyTH BUKIIOUEHHM i3 COIIabHOTO cepenoBHIa. B ymoBax BiiiHH, 30poitHHX
KOH(QUIIKTIB Ta COLIAIBbHOT HECTaOLIBHOCTI 3pocTae moTpeda B ICHUXOJNOTTYHIA MiATpUMII
HACEJICHHS, 30KpeMa Y MOJ0JIaHHI HACTIIKIB MOCTTPaBMaTHYHUX PO3JIa/iB, aanTallii 10 HOBUX
YMOB JKUTTS, peaOimitarii BiIiICPKOBUX, IiTe Ta BHYTPINIHBO mepemimieHux ocid. Lli sBuma
(OopMYIOTh HOBi HAmNpPsAMHU MPAKTUYHOI IICUXOJIOT1i, OPIEHTOBAHOI HA KPU30BE KOHCYJIHTYBAHHS,
TMCTAHIIHY ICUXOTEPAIiio, eMOLUIHHO-TICUXOJIOTIYHY TPAMOTHICTD.

[TapanenbHO 3 UM JIHTBICTHKA TaKOK 3a3HA€E BIUIMBY COLIANIbHO-KYJIBTYPHUX 3PYIIECHbD.
MoBHa cuTyalisi CbOTOJCHHS XapaKTepU3YEThCSl IHTEHCUBHOIO JTUHAMIKOIO: MOSIBA HOBUX CIIIB,
TEH/ICHIISl 10 CKOPOYEHHS MOBJICHHS, aKTHBHE BUKOPHCTAHHS CIEHTY, €MOJ31 Ta IHIIOMOBHUX
€JIeMEHTIB TpaHchopMmye CTpykTypy U ¢yHkuito mMoBu. [udpoBa komyHikaiis 3MiHKIA
TPaJUIlIIiHI MOBJIEHHEBI HOPMH, IO MPU3BOJUTH J0 3HEOCOOJICHHS] BUCIIOBIIIOBaHb, CIIPOIIECHHS
IrpaMaTUYHUX CTPYKTYp 1 3MIHM CTUJIICTUYHUX pericTpiB. Kpim Toro, 3pocna 3arpos3a BTpaTu
MOBHOI 1JIGHTUYHOCTI BHACIIIOK TJI00ai3allii, MOMTUPEHHS aHTTIMChKOT MOBH SIK MIXHAPOIHOTO
3aco0y CHUIKYBaHHS Ta BUTICHEHHS HAI[IOHAJIbHUX MOB 3 MEBHUX C(ep CYCHUIBHOTO KUTTS.
JIIHrBiCTH TaKOX 3ITOBXYIOThCS 3 TMpoOiieMaMd MOBHOi arpecii, MOBHOTO OyIiHTY,
MaHINyJASTUBHOTO BUKOPUCTAHHS MOBHM B TMOJITUYHOMY Ta MenianpocTtopi. ILli acnektu
JOCIIDKYIOTBCS B MeEXaX COIIOIHTBICTHKY, TICUXOJIIHTBICTUKH Ta KPUTUYHOTO aHaji3y
JICKYPCY.

Oco6mmBoi Barm HaOyBa€ aHali3 B3a€MO3B’SI3Ky MOBH Ta CBIZIOMOCTI, IO € TIPEAMETOM
CIUTPHOTO BHWBYCHHS TICUXOJIOTIl ¥ JIHTBICTUKHA. [ICHXOJIHTBICTHKA, SK CHHTE3 000X HayK,
JOCIIIKY€E TIPOIIECH TOPODKEHHS Ta CIpPHMMaHHS MOBJICHHS, MOBHY 0OpoOKy iH(dopmarrii,
MEXaHI3MH MOBHOT'O HaBYaHHS i MHCIEHHS. Y 1IbOMY KOHTEKCTI Ha/J3BUYAHO aKTyaJbHUMU €
nuTaHHS (GOpMyBaHHS MOBHO1 KapTUHU CBITY, BIUIUBY MOBHUX OJMHHIL Ha €MOIUIMHHUI cTaH
JIIOJTMHU, & TAKOXK POJIb MOBH Y TTOOYZI0BI OCOOMCTICHOT Ta HAITIOHAJBHOT 1IEHTUYHOCTI.

Takum ymHOM, CydacHi POOJIEMHU TCUXOJIOTIi Ta JIHTBICTUKH MAarOTh TICHHMA 3B’SI30K 1
BHMAararTh MDKIUCIUILIIHAPHOTO MIAXOAY JI0 aHaji3y. Y HEHTPI HHUX JOCIIHKEHb — JIIOJUHA
SIK MOBHA, KOTHITUBHA Ta €MOIIiliHa ICTOTa, 0 (POPMYy€E Ta OCMHUCITIOE HABKOJIMIIHINA CBIT uepe3
MpU3My MOBH 1 ICUXiKH. TOMY MoJanbInii po3BUTOK 000X HAYK € HEMOXIIMBUM 0€3 B3a€EMHOTO
O0OMiHY 3HAHHSIMU Ta CIUILHOTO BUPILIEHHS MpoOJieM, MPOJAWKTOBAHUX BUKIMKAMU Cy4acHOT
€TOXH.

PEBA Kartepuna OuiekciiBHa,

cmyoenmxka 1 kypcy
2YMAHIMAapHo-neda2o2iuHo2o Gaxyivmenty,
Hayionanvnuii ynieepcumem

biopecypcis i npupoodoxopucmysanns Yxpainu
(m. Kuis, Ykpaina)

HaykoBe KepiBHHUIITBO — IOLIEHT
CHUAOPYK I'anuna IBaniBHa

CYYACHA IICUXOJIIHI'BICTUKA OYUMA MOJIOJOI'O HAYKOBIA
3MiHU y CBITi CTBOPIOIOTH HOBI BHUKJIMKH JUId HayKu. IIcuxosoris Ta JiHrBICTHKA — JBI
KIIIO4OBI cepH, 10 BIUIMBAIOTh Ha KOMYHIKaIlil0 Ta PO3BUTOK ocoOuctocTi. I'nmoGanizanis,

TEXHOJIOTIYHUI Iporpec Ta cycniibHi TpaHchopMallii CIPUYMHAIOTH MOSIBY HOBUX MpoOieM, sKi
noTpeOyroTh ITMOOKOT0 aHaNli3y Ta BUPILICHHS.
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OnHuM 13 cepilo3HUX BUKIIMKIB y TICHXOJIOTII € MIBULIICHUH PIBEHBb CTPECy Ta MCUXIYHUX
posnaziB. CyyacHa JrOAWMHA IIOTHS OTPUMYE 3HAUHUI 00cAr iH(popMaIllii, )KUBE y MIBHIKOMY
TEMITi Ta MOCTIHHO B3aeMoOJi€ 3 HU(POBUMHU TeXHOJIOTIsIMH. Lle MOXke MpOBOKYBAaTH eMOIliiHE
BUTOPaHHA, TPUBOXKHICTH 1 Aerpecito. BaxiuBo po3poOisTH HOBI MiAXOAW A0 TCHUXOJOTTYHOT
HIATPUMKH, 30KpEeMa BIPOBA/DKYBAaTH OHJIANH-KOHCYNbTAIlll Ta BUKOPHUCTOBYBATH IITYYHUIH
IHTEJIEKT y IICUXOTepanii.

[le omuiero mpobiemMoro € 3MiHa ¢popM KoMmyHikarii. JIFoau Bce YacTinie CHuIKyRThCS Y
BIpTyaJIbHOMY CEpEIOBHINI, MI0 MOXKE CHPUYHMHATH BIAYYTTS CAaMOTHOCTI Ta TPYIOHONI Y
BCTaHOBJICHHI )KHBOTO KOHTAKTY.

JIIHrBICTHKAa TaKOX CTHKA€ThCS 3 HU3KOI mpoOieM. OnHi€l0 3 HUX € 3MEHIICHHS
BUKOPHCTaHHS HAIIOHAJILHUX MOB Yepe3 pO3IMIMPEHHS aHTIINCBhKOI sk MikHaponaHoi. barato
MOBHHX JIQJIEKTIB 3HUKAIOTh, OCKUTBKH iX HOCII MepeXo/IATh Ha OUTBII MOIMUPEHI MOBH.

Kpim Toro, nudpoBa KoMyHIKaIlis 3HAYHO BIUIMBAE Ha MOBJEHHsS. MoJIO/Ib aKTHBHO
BUKOPHCTOBYE CKOPOYEHHS, €MOJ31 Ta MEMHM, IO 3MIHIOE JIEKCMUHUM CKJIaJ 1 rpaMaTU4HI
HOpMHU. JIIHIBICTM aHaNi3yloOTh Ii MPOLECH, HaMaral4uch BU3HAYUTH, YU CIIJ] aJalTyBaTH
MOBHI CTaHJapTH J0 HOBUX YMOB.

Takox BaXJIMBUM HamnpsMKOM JIOCIIDKEHb € PO3BUTOK IITYYHOTO IHTENEKTY Ta
aBTOMAaTUYHUX MEepeKajadiB. Xo4a CydacH1 TEXHOJIOTIT 3HAaYHO MOKPAIIIIN SKICTh MepeKiany,
BOHM JOCI MAalOTh TPYIHONIII 3 TIEpelauet0 eMOIWHOrO 3a0apBiIeHHS Ta KYJIbTYpHUX
0COOIMBOCTEN MOBIICHHS.

[IpoGnemu ncuxoJorii Ta JIIHIBICTUKY B3a€MOTIOB'sI3aH1 i Oe3MocepeIHbO BIJIMBAIOTH HA
cycniibeTBo. [ligBuiienuit piBeHs cTpecy, Tpancgopmanis GopM KOMYHIKaIlil, 3HUKHEHHS MOB
Ta PO3BUTOK TEXHOJIOTIA 3MYIIYIOTH MOCTIIHUKIB MIyKaTH HOBI MIAXOIHM JO PO3B’SI3aHHS IHX
nuTasb. [l HAyKu MPOAOBKYBAaTUMYTh aanTyBaTHCS JI0 3MiH, HAMararo4uch 30epertu OamaHc
MDK TPaJULIAMU Ta HOBUMH MOKJIMBOCTSIMH.

CIPEHKO Craniciap MukoJiaiioBuy,
cmydenm 1 Kypcy
2YMAaHIMapHo-nedazo2iuHo2o Gaxyiomeny,
Hayionanvnuii ynisepcumem 6iopecypcis

i npupodoxopucmyseanrs Yxpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHUIITBO — JOLEHT
CHUJIOPYK I'anuna IBaniBHa

INCUXOJIHTBICTUYHI ACHEKTH BIPTY AJIbHOI KOMYHIKAIIIT

OnnaiiH-CIIUIKYBaHHS MOXK€ BHUKJIMKATH BITYYTTS AHOHIMHOCTI, IO CIpHs€ OUIbII
BUIBHOMY BUPQKCHHIO €MOIIiH, aje TaKoX MOKE MPU3BECTH JI0 HEraTUBHMX SIBHIL, TAKUX K
KiOepOyIiHT.

HeiiposainrBictuuni JOCTIIKeHHA MOBJICHHEBUX NOpyUIEeHb. MeTtoau
nepoizyanizanii (MPT, EEI) m03BOnsiOT AOCHIIKYBaTH aKTUBHICTh MO3KY Mia dYac
MOBJIEHHEBHX IPOIIECIB, 10 JIOTIOMArae y JiarHOCTHUII Ta JiKyBaHHI ada3ii, TUCcIeKcii Ta HIIUX
po3raiiB.

CouioJiiHrBicTHYHI acnekTH MOBHOI MOJIITHKH. MOBHA NOJITHKAa MOKE BIJIMBATU Ha
COLllaJIbHY IHTErpalito, 3a0e3Mneuylour piBHI MOXIUBOCTI JUIS MPEJICTaBHUKIB PI3HUX MOBHHX
rpyn. B ymoBax rno6anizaiii MOBHa MOJIITHKA TOBUHHA BPaXOBYBAaTH HEOOXI1IHICTb 30€peKeHHS
MOBHOT'O PI3HOMAHITTSI Ta CIPUATH MDKKYJIBTYPHIH KOMYyHIKaIii.

Ilcuxostoris MiKKYyJbTYPHOI KOMYHikauii. MUDKKyIbTYpHI BIIMIHHOCTI Y MOBHHX
CTUJISIX, HeBepOaJbHIM KOMYHIKaLli Ta KYJIbTYPHUX LIHHOCTAX MOXYTh CTBOPIOBATH
MICUXOJIOTIUH1 06ap'epy y CHIKYBaHHI.
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KorniTuBHa JIiHrBicTHKA Ta WITY4YHUil iHTeJeKT. JOCTi/DKEHHSI KOTHITUBHUX IMPOIIECIB,
MOB'S3aHUX 3 MOBOIO, JONOMAaramTh y po3BuUTKy cucteM LII, ski MOXyTh 00poOmaTH Ta
pO3yMiTH TpHUPOJHY MOBY. KOTHITMBHA JIHTBICTHKA CHpPHSIE CTBOPEHHIO OUTBIN e()EeKTUBHHX
CHCTEM MAIIMHHOTO MEPeKIIaay, TOJOCOBUX MOMIYHUKIB Ta 4aT-00TiB.

Ilcuxosoriyni acneKkTH BUBYEHHS iHO3eMHMX MOB. MOTHBAIlis, CTaBJICHHS JI0 BUBYCHHS
MOBH, KOTHITUBHI 3MIOHOCTI Ta €MOIIMHWN CTaH BIUIMBAIOTh HA YCIINIHICTh BHBYEHHS
1HO3eMHHX MOB Y IOPOCIIOMY BiIli.

Jlinrpictuuni acnexkTu KidepOe3mekHu. AHani3 MOBHHUX NATEpHIB JOTIOMAarae BUSBISTH
(bIMHTOBI aTakW, MAXpalChKi MOBIAOMIICHHS Ta iHIII KiOep3nouwHH. JIIHTBiCTHYHI MeTOIM
BUKOPHUCTOBYIOTBCS ISl aHANTI3Y TEKCTIB Y COIIaIbHUX MEPEKax 3 METOIO BHSIBIICHHS 3arpo3 Ta
3armoOiranHs KibepOyIiHTy.

IIcuxoJsioris MoBM Ta pexiaama. MoBHiI 3aco0u, Taki ik MeTaopH, eMOLIHO 3a0apBiieH1
CIIOBa Ta PUTOPHYHI (IrYpH, BHUKOPUCTOBYIOTHCA I BIUIUBY Ha CIOXHUBYY IIOBEIIHKY.
EdexTuBHICTh peKIaMHUX KaMIIaHINA 3aJI€KUTh B/l IPAaBUJIBHOTO BUOOPY MOBHHUX 3ac00IB Ta ix
BIJIMOBIIHOCTI IIUTHOBIN ayAUTOPII.

HeiipoainrBicTuudi ocHoBM KpeaTHWBHOCTI. JlOCTIPKEHHS MO3Ky TIOKa3yloTbh, IO
KpEaTUBHICTh TOB'A3aHa 3 AKTHBHICTIO MEBHUX 30H MO3KY, SKi BIAMOBLIAIOTH 3a O0OpOOKYy Ta
reHepalir0 MOBHUX KOHCTPYKI[i. HelpoiHTBICTUYHI METOIU JO3BOJIAIOTH JOCTIIKYBATH, SK
M030K 00po0IIsie Ta reHepye HOB1 MOBH1 KOHCTPYKIIIi B IPOIECI TBOPUOCTI.

CouianbpHa ncuxoJioris MoOBH Ta crepeorunu. MoBa BitoOpaxae Ta MATPUMYE COIIATIbHI
CTEpEOTHIH Ta yIepe KEHHS, BUKOPUCTOBYIOUM MOBHI KOHCTPYKILii, SIK1 I1JICHJIIOIOTh HETaTHBHI
0o0pa3u TEBHUX COI[iAIbHUX Tpym. JlocmikeHHs B i Tramdy3i JOMOMAaramTh BUSBUTH Ta
3MEHILIUTH BIUIUB CTEPEOTHUIIIB Ta YIIEpEIKEHb B MOBI.

IlcuxoninrBicTuuHi acnmekTu mnepekjaany. l[lepekian BuMarae CKIQTHUX KOTHITUBHHX
MpOIIeCiB, TAaKUX SK aHaji3 TEKCTYy, PO3yMIHHS KOHTEKCTy Ta BHOIp BIAMOBIIHMX MOBHHX
3aco0iB. SKICTh TMEPEeKIaIeHOT0 TEKCTY 3aJICKHTh BiJ 3JaTHOCTI TEpeKiIazada BpPaxOBYBaTH
KyJIbTYpPHI Ta MOBHI BIIMIHHOCT1 MDK BHUX1JHOIO Ta IIJTLOBOIO MOBAaMH.

XAH3EJIKO Jlenuc PyciaanoBuy, cmyoenm 2 Kypcy
Gaxynememy inghopmayitinux mexnonoeii,
Hayionanvnuii ynisepcumem 6iopecypcis i

npUPOOOKOPUCMYBAHHS YKpainu

(m. Kuis, Ykpaina)
HaykoBe KepiBHUIITBO — JOLEHT
KAYMAPYUK Csitaana I'puropiBua

COUNTERCULTURE IN THE CONTEXT OF INFORMATION SOCIETY

The concept of counterculture is associated with the youth movement of the 60s, which
reached its culmination during the «May Revolution» of 1968 in Paris. The term was introduced
into the culturological appeal by the American Sociologist T. Rozzak, it is used: "... as a
designation of a certain part of cultural phenomena, opposed to the official culture, not from the
point of view of humanistic and moral ideals realization, but as their other reflection. That is why
the counterculture opposes culture not as a negative or hostile phenomenon, but simply as
another. The counterculture movement undermined rational thinking, raised psychological
satisfaction from easy work, unpretentious existence, and open relationships with other people,
nature, and oneself to the level of the highest value. True life for such an ideology is not in the
economy, but in harmonious relations between people. In fact, some researchers interpret the
concept of «counterculture» quite broadly: in fact, the latter is not a single whole: it should be
more about a set of «counterculturesy, that is, various marginal movements, opposed to the main,
«legitimate» models of behavior in society.

Starting with the counterculture movement of the 60s, when countercultural movements
began to play a noticeable role in the West, there was a decisive change in the attitude towards
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them. If it is assumed that various countercultures cover a significant part of today's society, then
this gives grounds for defining it as a society of countercultures. Thus, it can be concluded that
there is no single culture in the society of the late 20™ century, there are many different cultures,
which indicates the fragmentary structure of modern society. Marginal subcultures come to the
fore: there is a paradoxical situation of a minority, be it national, sexual, or religious, which in its
totality manifests itself in the majority. The role of mass media in manipulating public opinion
turns out to be so significant that even an ordinary citizen already knows about it. But the fact
that modern mass media completely control the spread of information that determines our views,
attitudes, and ultimately our behavior, causes protest among many counterculture figures.

Mass media, deliberately fabricating messages that distort real social reality, are
undoubtedly trying to manipulate mass consciousness. It is known that manipulation of a
person's mind is his means. This is one of the ways in which the ruling elites try to subordinate
the masses to their goals. Using myths that support the existing system, manipulators provide
broad support for such a social system, which in fact does not meet the real interests of the
majority. The achievement of social control also occurs in the direction of the formation of a
type of culture with low tastes, superficial aesthetic and spiritual values with the help of eclectic
and fragmented knowledge without diving into the depths of the essence and content.

Therefore, the counterculture movement is also trying to adapt as quickly as possible to
the existing cultural ideology, to make it another fragment of general mass culture. Since any
subcultures, countercultural movements need the same means as mass culture, means of its
propagation, mass media actively use various methods of manipulation of the topic by cultural
phenomena, which are designed to destroy the manipulative influence. There are many methods
of manipulation, but it is quite obvious that the main one is control at all levels over the
information apparatus and the apparatus of forming ideas. Radio and television companies,
newspapers, magazines, publishing houses belong to specific corporations. In fact, the flow of
information is subject to strict rules of self-presentation. Counterculture resists repressive reality
and creates more and more new forms, meaningfully denying the values of mass culture. And the
question is to what extent this movement can be productive in developing such alternative values
that would function in favor of the spiritual and intellectual development of culture.

YAMKOBCBKA O:iena IOpiiBna,

KaHouoam ¢hinonono2ivHux Hayk, OoyeHm

Kageopu meopii, npakmuxku ma nepexiady HimMeybKoi Mosu
Gaxynememy nineeicmuxu KIII im. leops Cikopcvkoeo

(m. Kuis, Ykpaina)

JOKAJII3ALIS BIIEOITOP

CBiT mepekiaay BIAEOIrop € UYyKUM Juid OaratboxX IMepeKiagadiB Ta BUKIAJadyiB
nepexnany. Lls ramy3p, Ha BiAMIHY BiJ KIHONEpEKIaay, € BEIUKOI YacCTHHOK MpodeciitHoi
iHAycTpii nokanizamii. Jlokamizaiist irop Mae BUPaKeHi €JIEMEHTH ayI0Bi3yalIbHOTO MEPEKIIay.
Komu inerbcs mpo mepeknaj Bifeoirop, ¢axiBIi MOCIYrOBYIOTbCS TEpMIHAMM JIOKalizallis
(localization) Ta TpaHckpeamis (transcreation). TepmiH JoKami3aiisi BXKHBA€TbCA 4YacCTille,
MEePEeBaKHO BiH BUKOPHUCTOBYETHCS B KOHTEKCTI MPOTPAMHOTO 3a0€3MeUeHHs, alie HacIlpaBl BiH
CTOCY€ETbCS ajanTallii MPOJYKTIB, MPOLECIB 1 KOHTEHTY 0 MICIEBUX KYJIbTYPHHX Ta MOBHHX
0CcO0IMBOCTEH LLTBOBOTO PUHKY [3, ¢. 267]. TpaHckpealis — 11e TBOpYa aJanTallist KOHTEHTY 3
OJIHI€T MOBH Ha IHINY, IO BUXOJHWTHh 32 paMKW 3BHYaiiHOro mepekiany. Bona mepenbauae He
TUIIe TIepeaady 3MicTy, aje i 30epeeHHS eMOIIMHOTO BIUTMBY, CTHIIIO, TOHY Ta KYJIbTYPHOI
peNeBaHTHOCTI OPUTIHAIIBHOTO TeKCTY [1, c. 25].

Jlokanizalis Bifieoirop — Iie CKJIaJHUN MPOIIeC, SKUH BUMarae BiJl MepekiaaayiB He JTUIIIe
JIHTBICTUYHUX 3HaHb, aje MW TIJIMOOKOrO pO3YMIHHA KYJIbTYpH, IrpOBOi MEXaHIKH Ta
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TEXHOJIOTIYHUX AaCIeKTiB. BoHa OXOIUIIOE Mepekiaa TEeKCTy, O3BYYEHHs, ajanTaniio rpadiku,
iHTEepdeiicy Ta KyIbTYpPHUX €IEeMEHTIB [2].

[epexnanaui Bigeoirop MOBHHHI HE JIMIIE BOJIOJITH MOBOIO Ha BUCOKOMY DiBHi, ane i
pPO3yMITH IrpOBY TEPMIHOJIOTiIO Ta XKaHPOBiI ocoOnmBOCTi. BoHM MawTh Oytm 003HAHWMH 3
PI3HUMH MEPEeKIAAAIbKUMU IHCTPYMEHTAMHU Ta TEXHOJOTisIMH. BaknuBuM (hakTopoM € BMIHHA
MpaloBaTH B KOMAaHJII Ta PO3YMITH Mpouec po3poOku irop. 3aiiMarouuch JOKaTi3aliero
BiJICOIrop, mepexiaiadyi CTHKAIThCS 3 IEBHUMH BUKIMKaMH. Cepell HuX: 0OMEKCHHS 3a 9acoM 1
OIO/DKETOM, M0 MOKE YCKIAIHHWTH TMporec Jokamizamii. TexHidHi OOMEXKEHHs, 10 SKHX
HaJIe)KaTh 0OMEXXEHHUH MPOCTIp A pO3TAaIlyBaHHS TEKCTY a00 CKIIAJHICTh IHTETpallii nepexiamsy
B IpYy.

KynbTypHi BIIMIHHOCTI MOXYTh IPU3BECTH JJO HETIOPO3yMiHb 200 HaBITH 00pa3, SIKIIO HE
BpaxoBYBaTH KyJNbTypHE HIArpyHTH. OcoOnuBa CKIAJHICTh MNOJIATaE y MepeKiall rymopy Ta
17110M, SIK1 3a3BUYail MalOTh pi3HE 3HAYEHHSI Y PI3HUX KYJIbTypax [2].

OpHoyacHO 3 BUKJIMKAaMU PUHOK BifIeoirop Mae psij nepesar. BiH mpooBkye 3pocTaTy,
TOMY TOMUT Ha SIKICHY JIOKAJII3aI[ll0 TaKOX 30UIbIIYeThCA. PO3BUTOK TEXHOJIOTIH, TaKHX SIK
HITYYHUH IHTEJIEKT Ta MAlIMHHUNA NEepeKiiaj, CYITEBO CIPOILYE MEBHI aCMEeKTH JIOKaji3allli, ajne
JIOJCHKUHN (PAKTOp 3aJIUIIAETHCS BUPIIAIBHUM. YKpaiHCHKUN PUHOK JIOKadi3alii Ma€e BEJUKI
MePCIEKTUBH, TOMY IO BEJIMKA KUTHKICTh reiMepiB 0akae TpaTu B ITPU YKPaiHCHKOKO MOBOIO.

Omxe, nokamizalis Bieoirop — Ie MEepCHeKTUBHA Taly3b MepeKiaay, B SIKId BaXJIHBY
poJIb BiJlirpae KOMIUIEKCHA ajanTallii irpoBOro MPOAYKTY OO0 KYJIbTYpPHUX Ta JIHTBICTUYHHUX
oco0nMBOCTEH 1UIbOBOT ayauTopii. Lle cnpusie ycninmHoMy NpoCyBaHHIO TPU HAa MIKHAPOJHOMY
PHUHKY, T03BOJISIFOYM I'PABLSM [TOBHOLIIHHO 3aHYPUTHUCS B IrPOBUI CBIT P1AHOIO MOBOIO.
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SOCIOLINGUISTICS IN THE DIGITAL AGE:
THE IMPACT OF SOCIAL MEDIA ON LANGUAGE USE

Social media has significantly reshaped language use in contemporary society, impacting
everything from vocabulary to grammar and discourse practices. One of the key ways it has
influenced language is through the introduction of new words, slang, and abbreviations. Terms
like "LOL," "OMG," and hashtags such as "#blessed" have become part of everyday
communication. Additionally, social media has introduced new phrases reflecting trends and
cultural shifts, including concepts like "cancel culture" and "ghosting," which have entered
mainstream usage. The influence of youth-driven language is particularly notable, as it has
become a powerful force in shaping how language evolves (Baron, 2008). In terms of grammar
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and syntax, social media communication often ignores traditional rules in favor of brevity and
emphasis. For instance, the use of lowercase “i” instead of “I” or the lack of punctuation at the
end of sentences has become common practice. The rise of "textese" is another notable feature,
where users adopt shorthand or condensed forms of language to facilitate rapid communication
(Crystal, 2008). These informal language practices challenge conventional grammar but also
reflect the need for efficiency and expressiveness in digital interactions. These informal language
practices challenge conventional grammar but also reflect the need for efficiency and
expressiveness in digital interactions. Artificial intelligence (Al) is increasingly influencing these
patterns, as Al-driven predictive text and autocorrect features impact how users structure their
messages (Chaika, 2023b).

Social media also plays a crucial role in the construction and expression of identity. Users
often employ specific linguistic styles to align with particular online communities, whether they
belong to a fandom or a professional network. Code-switching, which blends formal and
informal registers, has become a common phenomenon, allowing individuals to navigate
different social contexts both online and offline (Chaika, 2020). This ability to express multiple
facets of identity through language adds a layer of complexity to digital communication.

The globalization of language, facilitated by social media, has led to the hybridization of
languages, where users mix elements of different languages to create new forms of
communication. For example, Spanglish and Franglais are becoming more prevalent, reflecting
the blending of cultural and linguistic influences in online spaces. Social media also plays a
significant role in the spread of global English, contributing to the rise of various English
variations across the world. Additionally, cultural sensitivity in language use on social media is
gaining importance, as users navigate diverse linguistic and cultural norms (Chaika, 2023a).

The shift from face-to-face communication to text-based interactions on social media
platforms has altered linguistic practices such as politeness, turn-taking, and the use of non-
verbal cues. Emojis, memes, and gifs have become integral parts of digital discourse, adding a
visual dimension to text-based communication. These tools help users convey emotions and
reactions in ways that were not possible in traditional written language, enhancing the social
experience of online interaction.
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THE PROBLEM OF INTERLINGUAL HOMONYMY
(on the example of the «false friends of the translator» of English and Ukrainian languages)

Every language is characterized by the phenomenon of homonymy. The problem of
modern translation is interlingual homonyms - words that are spelled or sound the same, but
have different lexical meanings. Therefore, their understanding and use in many areas of life is a
pressing problem. Ignorance of these features can lead to unpredictable consequences.
Homonyms are divided into complete (absolute homonyms) and partial (homoforms,
homophones, and homographs).

Absolute homonyms: can / K&n / - iM. koncepéna 6anka can — JIECIOBO Mmoemu;, Sink
/Sigk / - M. paxosuna_ sink — nmiecinoBo mouymu, sound / Saund / - M. 36yx _ sound - mpuK.
300posuii; book / Buk/ - im. knuea _ Book- niecinoBo 6poniosamu; right / Rait / - im. npaso_ right
- IIPUK. NPAGULI.

Homographes: increase /Enkri:z /— miecnoBo. 36invuiyeamu(cst)  increase /Inkrits/ - im.
30inbuenns, spocmanns; object / Ebdgekt, obdgikt /- im. 06 ’ext  object /abdgekt/ - miecmoBo
sanepeuysamu; wind /Wind /- im. éimep_ wind /Wind /

- NIECTIOBO 32UHAMUCS, BUMUCSL.

Homophones: route / Ru:t/- iMm. mapwpym root - M. xopius; sell / Sal / - miecioso.
npooasamu__ cell - iM. knimuna; sight / Sait/- im. 3ip_ site - iM. micye; waist /Weist/ - iM. mania_
waste - 1IECOBO sumpauamu 0apom.

There are also interlingual homonyms. Since certain associations can arise when words
are used, which causes the real meaning to be lost. This phenomenon has been termed «the
translator's false friends.» «False friends of the translator» as «a manifestation of
psycholinguistic language mixing, namely interference, i.e. assimilation in the linguistic
consciousness of a non-native language with the structure of the native language, partial
identification and mixing of two language systems, which leads to errors in speech sometimes in
one, and sometimes in both languages» . Special attention should be paid when using them in
technical, medical, legal literature.

Cross-linguistic homonyms can be divided into the following groups:

— words that mean different objects and phenomena in different languages;
— words that mean similar objects and concepts, but differ in nuances;
— words with the same meaning, but used in different styles.

For example, in English there is the word «magazine», which means «journaly, but in
Ukrainian it has a completely different meaning - an institution for purchasing goods; «kok» in
Ukrainian means «a ship's cook», and in English «cock» means «a rooster».

Therefore, homonyms are an integral part of every language. Knowing their types and the
differences between them is an important part of learning a language.
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LINGUISTIC AND PSYCHOLOGICAL ASPECTS OF TOLERANCE IN
WARTIME: FOCUSING ON THE RUSSIA-UKRAINE WAR
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The Russia-Ukraine war has highlighted the role of language in propaganda,
disinformation, and resistance. Russian state-controlled media often manipulates historical and
linguistic narratives to justify aggression, framing Ukrainian as a “dialect” or portraying Russian
as the “superior” language. In contrast, Ukraine has strengthened its linguistic policies to
reinforce national identity. However, these processes also affect individuals with bilingual
backgrounds, raising questions about linguistic tolerance versus national security. Language in
wartime carries emotional weight. Words associated with the aggressor, such as RU pycckuu
mup (russkii mir) — EN Russian world, can evoke anger or trauma, while language policies
restricting the use of Russian in public spheres may create internal conflicts for bilingual
individuals. Additionally, displaced persons and refugees experience shifts in their linguistic
identity, often forced to navigate new linguistic environments while coping with psychological
stress. Ukraine has historically been home to multiple ethnic and linguistic communities,
including non-exhaustively Crimean Tatars, Hungarians, Romanians, and Jews. The war has
placed additional pressure on these communities, as language becomes both a symbol of unity
and a potential dividing factor. How can Ukraine maintain its commitment to multiculturalism
and linguistic diversity while resisting linguistic imperialism? How does the war impact
perceptions of tolerance toward speakers of Russian who oppose the invasion?

Translation plays a crucial role in shaping how the world perceives the war.
Mistranslations, intentional or not, can distort narratives, fueling misunderstanding or bias.
Moreover, the choice of terminology, e.g., whether to use EN conflict versus EN war,
EN separatists versus EN terrorists, affects international discourse and policy. Translators and
interpreters working in crisis conditions must navigate these complexities while maintaining
ethical and psychological resilience. The intersection of linguistics, psychology, and wartime
tolerance is a critical yet underexplored field, particularly in the context of the Russia-Ukraine
war. Further research is needed to examine the long-term psychological impact of war-related
language on displaced individuals and bilingual communities, develop strategies for promoting
linguistic tolerance without compromising national security and identity, investigate how
translation choices affect international perceptions of the war and influence diplomatic efforts,
and explore the role of education in fostering resilience and linguistic tolerance among younger
generations in post-war Ukraine.

Understanding these issues is essential for shaping post-war policies, promoting social
cohesion, and ensuring that language serves as a tool for rebuilding rather than further dividing
Ukrainian society. The way language is used during and after the war will determine whether it
becomes a means of reconciliation or remains a source of conflict. Addressing linguistic
intolerance, overcoming propaganda narratives, and fostering open, inclusive communication are
necessary steps toward healing the psychological wounds of war.

At the same time, a long-term strategy is needed to create an environment where
language is not weaponized but serves as a foundation for national unity and cultural diversity.
This requires comprehensive policies in education, media, and public discourse. Educational
institutions must prioritize multilingual education that encourages respect for different linguistic
identities while reinforcing Ukrainian as the state language. Schools and universities can play a
crucial role in teaching critical thinking and media literacy to help individuals recognize and
resist manipulative language and propaganda. Additionally, supporting culturally sensitive
translation practices is vital in maintaining accurate and unbiased international communication
about the war. Translators and interpreters not only mediate between languages but also between
cultures, and their role in shaping narratives should not be underestimated. Misleading
translations can fuel international misunderstandings, while precise and contextually aware
translations can build bridges between Ukraine and the global community.

Encouraging dialogue between different linguistic communities within Ukraine is another
important aspect of fostering tolerance. The war has changed linguistic dynamics, with many
Russian-speaking Ukrainians actively rejecting the language of the aggressor and shifting toward
Ukrainian. However, for Ukraine to remain an inclusive and democratic society, it must ensure
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that linguistic shifts occur through organic social processes rather than forced measures that
might alienate certain groups. Policies should support the integration of displaced persons and
linguistic minorities while reinforcing the role of Ukrainian as a unifying language.

Finally, psychological support and social programs are necessary to address the
emotional and cognitive effects of war-related language. Words carry trauma, and war-infused
rhetoric often leaves deep scars on individuals and communities. Programs that focus on post-
war psychological resilience, cultural exchange, and open communication can contribute to the
healing process.

By addressing these linguistic and psychological challenges, Ukraine and the world can
work together toward a future where language is a force of unity rather than division. A carefully
balanced approach, e.g., one that defends national identity while respecting multiculturalism and
fostering critical engagement with language, will be key to ensuring that linguistic and
psychological resilience contribute to a more tolerant and united Ukraine.
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THE INFLUENCE OF SOCIAL NETWORKS ON THE PSYCHOLOGICAL
STATE AND SPEECH BEHAVIOR OF YOUNG PEOPLE: A CHALLENGE OF
OUR TIME
These days, with very active digitalization, social networks have become an integral part
of the lives of many age groups, especially young people. Social media is not only a means of
communication and getting a light dopamine rush, but also a powerful factor that shapes the
psychological state and speech behavior of an entire generation. The purpose of this thesis is to
penetrate the complex dynamics of social media's impact on the younger generation, considering
the range of its consequences - from potential opportunities to hidden traps for their mental
health and communication skills. The relevance of this topic stems from the large-scale
integration of social media into the daily lives of young people and the need to understand its
impact in order to develop effective strategies to support mental health and communication
skills. Social media offers young people an unprecedented range of opportunities to network,
stay in touch with loved ones, and express themselves virtually. They are becoming a kind of
stage for finding like-minded people, exchanging ideas, and unleashing their creativity. As
sociologist Erwin Hoffman aptly noted: “Human life can be seen as a continuous series of
‘performances’ where we present ourselves to others.” In the context of social media, this “stage”
takes on new, often hypertrophied forms. However, along with these benefits, social media also
poses potential threats to the mental health of young people. The endless stream of retouched
images and the demonstration of “successful” life in news feeds can provoke feelings of envy
and inferiority. The phenomenon of “social comparison”, when young people unconsciously
compare their real lives with idealized online images, often leads to lower self-esteem and
increased anxiety. Cyberbullying, as a new form of aggression that flourishes in an anonymous
online environment, causes serious psychological trauma. The impact of social media on the
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speech culture of young people is also worthy of attention. On the one hand, they contribute to
the formation of new forms of communication, enriching the language with neologisms,
abbreviations and memes that become a kind of marker of belonging to certain online
communities. On the other hand, the dominance of short text messages and visual content can
lead to a simplification of the language, reducing the ability to express thoughts and formal
communication. There is a tendency to use emojis and visual images as the main means of
conveying emotions, which may limit the verbal expression of feelings. Thus, social media is a
controversial phenomenon that has a significant and diverse impact on the psychological state
and speech behavior of today's young generation. They open up new horizons for
communication and self-realization, but at the same time pose unique challenges to their mental
well-being and communication culture.

Understanding this complex interaction is critical to fostering responsible attitudes among
young people toward the use of social media, developing their media literacy, and nurturing their
ability to critically evaluate online content. Further in-depth research in this area is necessary to
comprehensively understand the implications of this digital revolution and develop effective
strategies to support the harmonious development of young people in the era of comprehensive
virtualization.
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MODERN PSYCHOLOGICAL AND
LINGUISTIC CHALLENGES IN THE DIGITAL AGE

In the contemporary world, vast amounts of information are received by individuals on a
daily basis, which significantly affects the human psyche. The ongoing process of digitalisation
has been altering traditional modes of perception. Among children and adolescents, these
changes have been manifested in increasing difficulties with memorisation and a loss of interest
in reading and offline activities.

As digital technologies have been integrated into almost every aspect of life, the constant
use of gadgets has been found to influence the functioning of the brain. Instead of deep analysis,
information is often processed through superficial scanning. This fragmented perception results
in the assimilation of unconnected data segments, which hinders analytical thinking and logical
reasoning.

Additionally, the ability to maintain prolonged concentration has been disrupted by
constant notifications, visual stimuli, and digital noise. As a consequence, many individuals
experience heightened anxiety and chronic fatigue.

The role of non-verbal communication — including gestures, facial expressions, and
intonation — has also been diminished in virtual interactions. As a result, the depth of
interpersonal communication, especially among young people, has been affected. New norms of
communication are being formed in online environments, often characterised by superficiality or
even aggressiveness.

A significant increase in psychological disorders has been reported in recent years.
Psychological distress has become a common reality for many, exacerbated by global crises. The
COVID-19 pandemic and the war in Ukraine can be cited as powerful examples. During these
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periods, individuals have been confronted with the large-scale loss of loved ones and a growing
sense of fear and uncertainty about the future.

The prevalence of depression, anxiety disorders, sleep disturbances, and stress-related
conditions has notably increased. Among children and adolescents, rising levels of aggression,
addictive behaviours (such as gaming or internet addiction), apathy, and depressive symptoms
have been observed.

These trends have already been recognised as warning signals for the education and
healthcare systems. Furthermore, the modern individual is constantly exposed to a wide range of
choices — from consumer products to careers, lifestyles, and media content — which contributes
to emotional overload and results in what has been termed “psychological fatigue.”

JIHT'BICTHYHI TA METOAOJIOI'T9HI ACHHIEKTH BUK/IA/IAHHA THO3EMHHUX
MOB

AKABAHOBA €au3asera CepriiBHa,
cmyoenmxka 4 Kypcy

Gaxynememy sxncypranicmuxu,

Hayionanenuu ynieepcumem

«Odecvka opuouyHa akademisny

(m. Ooeca, Yxpaina)

HayxkogBe kepiBHunTBo — 10neHT IBAHOBA
Harauis I'eopriiBna

THHOBAILIIAHI JITHTBOAUIAKTHYHI MIIXOIA
Y BUBUEHHI ICIIAHCHKOT MOBH:
JIOCBIJT YOUTUBE-KAHAJIY “TVANKA ISPANKA”

VY cydacHOMY CBITi, II0 JWHAMIYHO PO3BHBAETHLCS, OMAHyBaHHS 1HO3EMHHX MOB € HE
numie OaXaHUM, a ¥ HEOOXITHMM KOMIIOHEHTOM OCOOMCTICHOTO Ta MPOQECIfHOTO PO3BHUTKY.
Oco06mmBOi yBarm 3aciayroBy€ BHUKOPHCTaHHS ITUGPOBUX OCBITHIX ILUIaTGopM, Je ePEeKTHUBHO
MOETHYIOTHCSI aBTEHTUYHICTb, JOCTYIHICTD 1 IPAKTUYHA CIPSIMOBAHICTh MOJIAHHS MaTepiaiy.

VY 11bOMY KOHTEKCT1 BApTUM yBaru € MEIIaKOHTEHT YKpaiHChKOi OJIOT€pKU Ta MOJIrjaoTa
[BanHu Jlommipbkoi — aBTOPKUM MYJIBTUMEIIHHOTO MPOEKTY, MPUCBSIUYEHOTO BHUBUYEHHIO
icnancbkoi MOBH. [BaHHa, 29-piuHa Memkanka Kuea, mMae (UIOJOTIYHY OCBITY 3a HampsMOM
«Tepekiany, 3100yTy B NeAarorivHoMy yHiBepcuTeTi. BoHa BojoJie ciMoMa MOBaMH, 30KpeMa
Mmae ceptudikat DELE piBus Cl 3 icmancbkoi Ta miaTBepAkeHui piBeHb C2 3 aHTTIHCHKOT.

Kontent, crBopenuii 1. Jlommuipkorw, po3Minienuii Ha tuiargopmax YouTube [1; 3],
Telegram [2] Tta Instagram [5], 1 XapakTepu3yeTbCs CHCTEMHICTIO, MUKKYJIbTYPHOIO
CHPSIMOBAHICTIO Ta aKTYyaJbHICTIO JJI PI3HUX PIBHIB BOJIOJIHHS MOBOIO. ABTOpPKa BHCBITIIIOE
TeMH TpaMaTHKH, JEKCHUKH, MAroTOBKK A0 MibkHapoaHux icnutiB (DELE), a Takoxk AimMThCS
e(EKTUBHUMHU CTPATETISIMH MYIbTHIIHIBAIBHOTO MIAXOAY 10 BUBYEHHS IHO3EMHUX MOB.

YouTube-kanan "Ivanka Ispanka", crBopennii 20 ceprus 2021 poky, Ha CbOTOJHILIHIH
JeHb Haniuye moHaa 19 tucauy minnucHukiB, moHan 200 Bimeo Ta Outbine HiX 1 MUTbHOH
MeperysiaAiB, M0 CBIMYUTH MPO CTAaOUIBHHUI IHTEpec M0 pecypciB Iboro (GopMary cepen
yKpaiHOMOBHO{ ayaurtopii [1].

Kanan opieHTOBaHUMI Ha yKpaiHOMOBHHMX Y4YHIB, CTYJEHTIB, BUKJa/a4iB Ta BCIX OXOYMX
OMaHyBaTH ICMIAHCbKY MOBY SK IHO3eMHy. YCi HaBYalbHI Bileomarepiald CTBOpPEHI Yy
BIIMOBIIHOCTI JIO TPHHIMIIB KOMYHIKATUBHOI METOIUKM BUKIAJAHHS I1HO3EMHUX MOB.
[TosicHeHHSI TPYHTYIOTHCS Ha TOPIBHSHHI TpaMaTUYHUX 1 JIGKCMYHUX SIBHUI ICIIAHCHKOI Ta
YKpaiHChbKO1 MOB, IO 3HAYHO TMOJETIIye CIPUHHATTA MaTepiady # cmpuse ioro riambmomy
3aCBOEHHIO.
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Ha YouTube-kanani Onorepku BIepiie B YKPailHOMOBHOMY IPOCTOpI peai30BaHO
dbopmMar mojiavi MaTepiany iClaHChKOK MOBOIO 3 JIBOMa TUIIAMU CYOTHUTpPIB — ICIAHOMOBHHUMU
Ta aHTJIOMOBHHIMH, III0 BIANOBIJA€ MPUHIIUIIAM MOJIBIHAHOTO 3aHYPEHHS. Y CTPYKTYpi KaHAITY —
7 TNEHTUCTIB, NPHUCBSUEHHX ICMAHCHKIA TIpamMaTHlli, MOAOpokaM IcmaHi€ro, NpaKTHYHUM
ypoKaM, KOPOTKHM BiICO IS MTOYATKIBIIB, IHTEPB IO 3 BUKIaAadyamMu Tomio [1].

VY mepmomMy mpoaHalli3oBaHOMY Bif€o, IO Mae Ha3By «[[fo nouumamu icnancbkoio
M08010 Ha pieHi AI-B1? (0ns nouamkisyie ma cepednvboco pigHs)y, onorepka IBanna Jlommibka
JUTATHCS JOOIPKOTO 3 JACCATH KHUT B €JICKTPOHHOMY (hopMaTi, peKOMEHIOBaHUX JUISI IIOYaTKOBHX
1 cepenHiX piBHIB BOJOJIHHS ICTIAHCHKOIO MOBOIO [4]. Ha mouaTky Bifieo aBTOpKa MiIKPECITIOE
BOKJIMBICTh YWUTAaHHS XYJIOXKHBOI Ta aJanTOBAHOI JTepaTypu SK IHCTPYMEHTa PO3BUTKY
Bi3yallbHOT Tam’Ti, GOpMyBaHHS HABHUYOK MPABWIBHOTO HAIKMCAHHS Ta PO3yMIHHS JICKCHKHU B
KOHTEKCTI. [IpomoHyeThCss METOOUYHUM MIAXi A0 YUTAHHS HA MOYATKOBOMY €Talll HaBYaHHS,
aKIEHTYIOUN yBary Ha Ba)JIMBOCTI PO3MOUYMHATH 3 KOPOTKUX J1AJIOTIB, MOOYTOBUX CHUTYalllil Ta
a/IaliTOBaHUX TEKCTIB. 30KpeMa, peKOMEHIYEThCSI cepisi KHUKOK Bil BUnaBHULTBA Difusion («La
chica del tren», «;Ddénde esta Sonia?», «El secreto de las flores», «Persecucion en Madridy,
«Misterio en las Alpujarras»), $ki CYIpOBOUKYIOTbCS BIIpaBaMH Ta UIIOCTPaTUBHUMU
Marepianamu. OKpemy yBary npuauIeHO JAETeKTUBHIN cepii Lola Lago, ananToBaHiil mia piBEeHb
A2-Bl, sika moenHye JIHTBICTUYHE HABAHTAXKCHHS 3 I[IKABUM CIOKETHHM 3MICTOM. BumaHHs
CYIPOBOJIKYIOTHCSI ay/li03aicaMy Ta BIIPaBaMH Ha 3aKpilUICHHS MpoYnuTaHoro. /s cepetHporo
pPIBHS TakoX PEKOMEHJ0BaHO KHUTHM BunaBHuuTBa Pepa Villa («Taxista en Barcelona») i
Agencia erie, iK1 MICTATb PO3MOBHY JIEKCHKY, aBTEHTUYH1 ()pa3u Ta TeMaTH4HI 3aBaaHHsA. Ha
3aBepUICHHS aBTOpPKA paJuTh YYHSM BHUIIMX DPIBHIB CHpOOYBaTH YUTATHU 3HANOMI 3a 3MICTOM
OpWTiHATBHI TEKCTH, a0W TOCTYIOBO JOJIATH MOBHHUH Oap’ep, MEPEeXOIUTH 0 HEeaaanTOBaHOL
aiteparypu, GOpMyrOUrd MOBHY 1HTYIIIIIO.

AHami3 BIJICOKOHTEHTY, CTBOPEHOTO YKpaiHChKOIO Oyiorepkoro IBanHOIO JlOmIHUIIBEKOTO,
3aCBIUMB aKTYaJIbHICTh MU(PPOBUX PECYpPCIB K €PEKTUBHOTO IHCTPYMEHTa Yy BHKJIQJaHHI Ta
BHBYCHHI ICTIAaHChKOi MOBHU. Takum uwHOM, KaHan [vanka Ispanka moxe Oytu e(eKTHBHO
BUKOPHUCTAHHUH K JTOJMATKOBUI HaBUAJBHUN pecypc y GopManbHii Ta HedhopManbHI OCBITI, Y
po6oTi 31 cryAeHTamMu (UIOJOTIYHUX 1 HE(MUIONOTIYHUX CIHEeNiaIbHOCTEH, ISl CaMOCTIHHOTO
HaBYaHHs a00 B CHCTEMI MIATOTOBKH JI0 CePTU(IKAMIMHNX MOBHHUX ICITUTIB, OCOOJIMBO B YMOBAax
NUCTAHIIIHOro a00 3MINIaHOTO HABYAHHS.
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KPUTUYHE MUCJIEHHS HA YPOKAX THO3EMHOI MOBH
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Kputnune MHCICHHS € AWCKYCIHHOIO Taly33l0 JOCHIIKEHb y PI3HUX JUCHUILTIHAX
IOPOTArOM Jy)Xe J0oBroro uacy. IIpeamer «KpUTHYHE MHUCIICHHS BIEpLIE 3alpOBAIKEHO
rpenpkuMu  ¢iocodamMu 1 BHKOPHUCTOBYETbCS 3 emoxu ['pempkoi iMmepii me W goremep,
OTPUMABIIM 3HAYHUH, BILIMBOBUI CTAaTyC MiJ 4ac CBOEI MOAOPOXKi B icTopii. bararo icropukis
BBAXKAIOTh, 1110 KOPIHHS KPUTHYHOTO MUCIIEHHS MO>KHA IIpocTexuTH 3 yaciB Cokpara 2500 pokis
ToMy. AMepukaHChkuii (inocod, mcuxoyor ta menmaror JxkoH [[proi mMpOKO BiTOMHE K
«0aTbKO» CydJacHOi Tpaauiii KPUTUYHOTO MHCICHHSA. J[ploi Ha3BaB KPUTUYHE MUCICHHS SK
«pedIeKCUBHE MUCICHHS» 1 BU3HAUYMB HOTO SIK aKTMBHHM, HAIIOJICTJIUBUH, PETEIBHUN PO3TIIS
IYMOK 4Y{ 3HaHb Ta MOJAJBIIMX BUCHOBKIB, SIKMX JtoauHa mparHe. Kpim Toro, [Iproi Takox
NPUITyCKA€E, M0 KPUTHYHE MHCJICHHS BUSBISIE TEHJICHIII, $Ki TOTPEeOYyIOTh MOCTIHHOTO
perymoBaHHs. Busnauenns Jlptoi mepenbavae, 10 KPUTHYHE MUCIEHHS Mae€  SIK
IHTEEKTyaJIbHUH, 1 eMoIliiiHII KoMroHeHT [1, c¢.7]. Xoda cepen ¢axiBIliB BUIIOI OCBITH ICHYE
CHUIbHA TyMKa MpO BaXXJIMBICTh HABUUOK KPUTUYHOTO MUCIIEHHS, HEMAE SICHOCTI 111010 TOTO, 1110
Take KPUTUIHE MUCIICHHS. [CHYye NN psi| BU3HAYCHb KPUTHYHOTO MHUCIICHHS:

Kputnune mucienHs — 1e cnocid MUCIEHHS Npo OyAb-sIKUM MpeaAMeT 4u mpoOsiemy, B
SIKOMY JIIOJIMHA TIOKpally€e SKICTh CBOTO MHCIEHHS IIUIIXOM BMUIOTO aHali3y, OIIHKUA Ta
nepeOy10BU HOro.

KputnuHe MuCcIeHHS — 1€ IJIeCTIpSIMOBaHE, CAMOPETYIIOI0UYE CY/DKEHHS, Pe3ylIbTaTOM
SIKOTO € IHTepIpeTallis, aHali3, OIllHKa Ta BHCHOBOK, a TaKOX TIOSICHEHHS JTOKa30BUX,
KOHLENTYalIbHUX, METOAOJOTTYHUX, KPUTEPIOJOTITYHUX UM KOHTEKCTYyaJlbHUX MIPKyBaHb, Ha
SIKHX TPYHTYETHCS 1€ CYKESHHS.

Kputnune MucneHHs — 1€ 37aTHICTh 3aCTOCOBYBATH MIPKYBaHHS Ta JIOTIKY 0 HOBUX YH
He3HaHOMUX 17, IYMOK Ta cutyarliii [2, c. 30].

[[Iupoko BU3HAHO, 110 KPUTUYHE MUCIIEHHS € BaXXJIMBOIO IPOOJIEMOIO y CyJacHIH OCBITI,
1 6arato BUKJIaJaviB 3aIlikaBJICH1 Y HaBYaHHI KPUTUYHOTO MHCIICHHS CBOIX CTYACHTIB. MeToto
HAaBYaHHS KPUTHYHOTO MHCIIEHHS B paMKax OyAb-SKWX HaBYAJIbHUX JUCHUIUTIH € MOKpAaIlleHHs
HaBUYOK MHUCIIEHHS CTYJCHTIB, a TaKOXX MIATOTOBKAa iX 0 ICHYBaHHS Yy CKJIQJHOMY CBITI.
BuxopuctaHHsi KpUTUYHOTO MHUCJICHHSI Ha 3aHATTAX 3 1HO3EMHHMX MOB Ma€ BEJIMKE 3HAUEHHS 3
KimbkoX mpuuuH. [lo-mepre, SKIIO CTYyIEHTH MOXYTh B3ATH Ha ceOe BIIMOBITAIBHICTH 3a
BJIaCHE MUCIJICHHS, BOHH MOXYTbh €()EKTHUBHIIIE BIJICTE)KYBAaTH Ta OLIHIOBATH BJIACHI METOAM
HaBuyaHHs. [lo-npyre, KpUTHYHE MUCIIEHHS PO3IIMPIOE HABYAIbHUN JTOCB1 YUHIB 1 pOOUTH MOBY
3Hauymow M. [lo-TpeTte, KpUTHUHE MHUCIEHHS Ma€ BUCOKHUI piBEHb KOPEJALIl 3 TOCITHEHHSAMU
cTyneHTiB. KpuTnuHe MHUCIICHHS € BaXKJIMBOIO MTPOOJIEMOIO Y BHIIINA OCBITI, 8 PO3BUTOK HABUYOK
KPUTUYHOTO MHCJICHHS € OJHIEI0 3 OCHOBHUX Ified Bumoi ocBitu [3, c¢. 28]. Ha piBHi
VHIBEPCUTETY HAaBUYKA KPUTUYHOTO MHUCJICHHS € HEOOXIIHUMHU TiJ Yac BHUKOPHUCTAHHS
IHTENEeKTYaJIbHUX IHCTPYMEHTIB, 3a JOMOMOTOI0 SKUX MOKHA MPAaBUIBHO OLIHUTH MHUCICHHS
3arajioM. Y [bOMY BUIAJKY, BUKOPHCTOBYIOUM HABUYKH KPUTHYHOTO MHUCJICHHSI, CTYICHTHU
MOXXYThb BUKOPHCTOBYBATH IHTEJICKTYyalbHI IHCTPYMEHTH, SIKI IPOMOHYE KPUTUYHE MUCICHHS —
KOHLIEMIIT Ta MPUHIUIIY, IO J03BOJISIOTH IM aHalli3yBaTH, OLIHIOBATH Ta MOKPAIyBATH MPOIIEC
MUCJICHHS.
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(m. Cymu, Ykpaina)

OCBITHI CTPATEI'Ti 3SMIIIIAHOT'O HABYAHHS Y BUKJIAJTAHHI IHO3EMHHAX
MOB Y 3BO

Y HayKoOBiif JIiTepaTypi iCHYE KUTbKA TEPMIHIB, ITOB’S3aHUX 13 OHJIAHHOBUM HABYAHHSM,
30kpema "mucTaHniiiHa ocsita", "enexTponne HaBuaHHs" (E-learning) i "3mimane HaBuaHHS"
(blended learning). BaximBO 3po3ymiTH, Y¥M € BOHM B3a€MO3aMIHHMMH, YH BCE K MAalOTh
BIIMIHHOCTI.

JlucraHiiiiHa OCBiTa OXOIUTIOE BCi ()OpMH HaBYaHHA, SKI MPOXOIATH 0e3 (i3MUHOT
MPUCYTHOCTI BUKJIAJa4a Ta CTYJACHTIB B OJHOMY IMPHMIIIEHHI. Y MUHYJIOMY ¢ Oynu 3a0uHi
KypCH, KOJIM HaBYaJbHI MaTepiaii HaJCWIATM TIOMITOI0, a BHKOHAHI 3aBHaHHS CTYICHTH
MOBEPTaIM BHUKJIAJa4eBl TUM CaMHUM criocoOoM abo ownmaiH. CywyacHl AMCTaHLINHI HporpaMu
BUKOPHUCTOBYIOTh IIU(PPOBI TEXHOJIOTI], 10 J03BOJIsIE €(EKTUBHO OPraHi30BYBAaTH HaBYAJIbHUI
MPOLIEC Ha BCIX PIBHSX OCBITH — BiJl LIKUIBHOTO JI0 YHIBEPCUTETCHKOTO.

EnextpoHHe HaBuaHHS € pI3HOBUIOM JUCTAHLINHOI OCBITH, IO 0a3yeTbcs Ha
BUKOPHUCTaHHI 1H(OpMaliiiHUX TexHojorii. Bikimenis BU3Hauae HOro K HaBYaHHS 4Yepes3
uupposi mnatpopmu, a HKOHECKO migkpecntoe ioro 3B’s30k 3 IHTepHeTOM Ta
MYJbTUMEIIMHUMH 1HCTpyMeHTaMu. E-learning BKitodae He nuIle TpagulliiiHe KOMII IOTEpHE
HaBYyaHHS, a ¥ MoOUIbHE HaBuaHHA (m-learning), sike 3AIMCHIOETHCS Yepe3 cMapTPoHU abo
MJIAHIIETH, TAKIIYeH] 10 0e3apoToBux Mepexk. OCKUTbKH AWCTaHI[IHHA OCBITa CHOTOJHI
HEeMOKJIuBa 6e3 [HTepHeTy, pI3HUII MDK LIUMU JJBOMA MOHATTSIMH HE3HAUHA.

3MilllaHe HaBUaHHS TMOEJHYE €JIIEMEHTH OYHOIO Ta OHJIAMHOBOrO HaBYaHHSI. 3a
BH3HaueHHsAM [pema, 1€ iHTerpaiis TpaaulliiHOr0 BUKJIAIAHHS 3 MU(PPOBHUMH TEXHOJOTISIMHU.
lappicon 1 Kanyka HarojomryroTh Ha TIO€HAHHI ayJAUTOPHOTO HABYaHHA 3 OHJIAMH-
akTUBHOCTSIMHU. AjuieH 1 CiMeH BHM3HAualoTh L€ TUN HaBUYaHHS AK Kypc, Y SIKOMY 3HayHa
YacTUHA MaTepially HaJa€ThCs OHJIAlH, a KUTbKICTh OYHHUX 3aHSTh CKOPOUYETHCSI.

3milnraHe HaBYaHHS 3MIHIOE TIAXiM 70 OpraHizaimii OCBITHROTO mpolecy. Buxmamadi
OuTbIIIe yBarv MPHUAUISIOTH OpraHi3ailii caMOCTIHHOT pOOOTH CTYIEHTIB, sIKI MOYKYTh HaBUYAaTUCS Y
3pYYHOMY MICIIi, MalOYu JOCTYI 10 IU(POBUX PECYPCIB Ta MOXKJIUBICTh KOHCYJIbTYBaTHUCS 3
BHKJIaJJaueM.

IcHye kimpka Mojened 3MIIAHOTO HABUYaHHS: pPOTAIliiiHa, MOJENIb 'TEePeBEPHYTOTO
Kiacy'", THydKa Ta CaMOCTIHHOTO 3MimyBaHHs. Haikpammii BHOIp 3aJIeKUTh BiJl OCBITHBOTO
KOHTEKCTY. JIJis BUKIaAaHHS 1HO3EMHHMX MOB Yy BHIIINA OCBITI JOIUIBHUM € MOETHAHHS OHJIAHH-
JIEKIIH Ta ayIUTOPHUX MPAKTHUYHUX 3aHATh. Y HEMOBHHX 3aKiaJiaX epeKTUBHUMU MOXYTb OYTH
poTauiifHa Monenb abo "mepeBepHyTHH kiac". TakuM 4MHOM, 3MilllaHE HaBYaHHA 3a0e3ledye
0anmaHC MK SKICTIO OCBITH Ta 0€3MEKOI0 CTY/ICHTIB.
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nPUPOOOKOpUCMYBaHHs YKpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHHIITBO — IOLIEHT
CHUAOPYK I'aauna IBaniBHa

JIHT'BICTUYHI TA METOJO0JOI'TYHI ACITEKTHU BUKJIATAHHA
IHO3EMHUX MOB

Y cydacHOMYy CBITI BOJIOJIHHA IHO3€MHOKO MOBOK € OJHIEI0 3 KJIIOYOBUX
KOMIIETEHTHOCTEH, HEOoOXiMHUX s eQEeKTUBHOI KOMYHIKallii, HaB4YaHHs, MpodeciiiHoro
3pOCTaHHS Ta MDKKYJIBTYPHOI B3a€MOJIi. Y 3B 3Ky 3 LIUM, IMTaHHS BJOCKOHAJIEHHS METOIUKU
BUKJIaJJaHHS IHO3EMHUX MOB Ha0yBae 0co0MMBOI akTyaabHOCTL. OJHUM 13 Ba)XKJIMBUX ACHEKTIB €
BpaxyBaHHsS JIIHTBICTUYHUX OCOOJMBOCTEM MOBH, IO BHBYaeThcs. lle oxorumoe (oHeTuky,
JIEKCUKY, TPaMaTUKy, CHHTAaKCUC, a TaKOK MparMaTuky MoBieHHs. EdexkTuBHe BUKIaTaHHS Mae
IPYHTYBATHCS HAa PO3YMIHHI IIUX CTPYKTYp Ta IXHHOMY 31CTaBJIE€HHI 3 PITHOIO MOBOIO CTYJEHTIB.
MeTo10JI0TTYHO  YCHIIIHUN MpolieC BHUKJIAJaHHS 1HO3EMHOI MOBM IIOBHHEH Oa3zyBaTHCsS Ha
KOMYHIKAaTHBHOMY ITiIXO/1, IHTEPAaKTHBHUX METOJaX HaBUaHHS, 3aCTOCYBaHHI aBTCHTHYHUX
MaTepiajiB, BUKOPUCTaHHI MYJIbTUMEIIIMHUX 3ac001B 1 HU(POBUX TEXHOJOT1. Bennke 3HaueHHs
Ma€ PO3BUTOK YCIX YOTUPHOX BUIB MOBJICHHEBOI AISUTBHOCTI: YUTAHHS, MIChMA, ay/lIFOBaHHS Ta
TOBOPIHHS.

Oco0nuBYy yBary Ciia OpUAUIATH 1HIWBIAyami3aiii HaB4aHHs, 10 JO3BOJISE BPaXOBYyBaTH
noTpebu, piBEeHb MIATOTOBKM Ta CTWJI HAaBYaHHS KOHOTO CTYACHTAa. BaXIMBO TakoX
dbopMyBaTH MOTHBAIIIIO 1O BHUBYCHHS MOBHW Yepe3 IHTErparlil0 3MICTOBHHX 1 KYJIbTYPHUX
aCTeKTIB.

OTxe, NO€THAHHS JIHTBICTUYHUX 3HAaHb 3 CYYaCHHUMH METOJaMU BUKJIQJAaHHA €
3aMopykol0  €(pEeKTMBHOrO OMaHyBaHHS 1HO3EMHHMX MOB 1 PO3BUTKY MUDKKYJIbTYpHOT
KOMIIETEHTHOCTI CTYICHTIB.

TUMYLI Karepuna AnapiiBua,
cmyodenmxa 1 Kypcy
2YMAHIMAPHO-NE0a202iuH020 (haKyivmeny,
Hayionanvnuii ynieepcumem biopecypcis i
npUPOOOKOpUCYBAHHA YKpaiHu
(m. Kuis, Ykpaina)
HaykoBe KepiBHHUIITBO — IOLIEHT
CHUAOPYK I'anuna IBaniBHa
JOIHI'BICTUYHI TA METOAOJIOI'TYHI ACHEKTU BUKJIAJAHHS
IHO3EMHUX MOB

KomyHikaTUBHMI MiAX1A y BUKIAJaHHI 1HO3EMHUX MOB (DOPMYEThCS Ha OCHOBI i71€i, 110
OCHOBHA M€Ta BUBUEHHS MOBHU - Iie e()eKTUBHA KOMYHIKalii. B Mexax 1iporo miaxo,ry roJOBHUN
aKIeHT 3MIIYETbCA 3 BUBYEHHS TpaMAaTUUYHUX HpPaBUJ Ta 3armaM SITOBYBAHHS CIIOBHHKOBOTO
3aracy Ha pPO3BUTOK MOBJIEHHEBMX HAaBMUOK Y pEalbHUX KOMYHIKATMBHMX CHTYallisX.
MeToa0I0TIYHO 11€ 03HAYa€e BIIPOBA/PKEHHS aBTEHTUYHUX MaTepialiB, pOJbOBHUX Irop, AUCKYCiH
Ta MPOEKTHOI MiSIBHOCTI. JIIHTBICTUYHO - Opi€HTAIlil0 Ha (YHKIIOHAJIbHE BUKOPUCTAHHS MOBHU:
PO3YMIHHS NparMaTHYHUX (YHKLIH BHUCIOBIIOBaHb, BUKOPUCTAaHHS MOBHMX 3aCO0IB 3aJIeXKHO
BiJ] KOHTEKCTY, CUTYaIlii Ta ajapecara [2].
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Oco065mBO1 aKkTyanbHOCTI IeW MiAXid Ha0yBae mpu poOOTi 3 MIUTITKAMHU Ta JOPOCIHMH,
7€ BaXJIMBO CTHUMYJIIOBATH CIIOHTaHHE MOBJICHHsS. Tak, 3aMiCTh TPaJUIIHHOTO 3aBIAaHHS Ha
BXKMBAHHS MHUHYJIOTO 4Yacy, YYHSM MPOIOHYETHCS ONMUCATA CBOT MUHYJII BUXIHI, CTaBJISUM OJIUH
OJTHOMY 3alMTaHHS B Mapax. TakuM YHHOM, TpaMaTU4Ha CTPYKTypa ONPAIlbOBYETHCS HE
130J1bOBAHO, a B KUBIi MOBJICHHEBIH cuTyarlii [3].

Takox y pamMkKax KOMYHIKaTHBHOTO TIiJXOQy BEIHMKY pOJIb Biflirpae PpPO3BUTOK
MDKKYJIBTYPHOT KOMITETeHIIii. BUBUEHHS iHO3eMHOI MOBH PO3IIIAIAETHCS SIK TPOIIEC 3aHYPEHHS B
HITY KyJBTYPY, @ OT’KE — PO3LIMPEHHSI MOBHOI cBitoMOCTi. CaMe TYT CTHKAIOThCS METOJI0JIOTis
Ta JIHTBICTHKA: BUKJaJad MOBUHEH MAaTH HE JIMIIE MOBHY, a W KYJIbTYpOJIOTIYHY OOI3HAHICTBb,
00 MPaBHIIBLHO IHTEPIIPETYBATH Ta IMEPEAABATH OCOOIMBOCTI IHIIOMOBHOTO CIiIKYBaHHs [1].

3acToCcyBaHHS IBOTO MIIXOIYy MOTpeOye SKICHO MIiArOTOBJIICHOTO BUKJIAJada, 37JaTHOTO
THYYKO aJanTyBaTH HaBYAILHUI Martepiai 70 MmoTped Tpylu, CTBOPIOBATH CIPHUSATIMBE MOBHE
CepeIOBUIIE, a TAKOK KOPUTYBaTH MOBHI TIOMWIKH 0€3 nepepuBaHHs KoMyHikalil. Ha mpaxTuii
11e 03Hayae OanaHc MDK (OPMAJIBHUM 1 3MICTOBUM KOHTPOJIEM, 1110 € CYTTIO Cy4acCHOI METOJUKHU
BUKJIQIaHHS MOB.

Jliteparypa:
1. Kiimosa T. 1. (2012). MeroanuHi miaXxoau 10 HaBYaHHs iHO3eMHOI MoBU y BH3.
Hayxosi 3anucku [ncturyry ncuxosnorii imeHi I'. C. Koctioka HAITH Vkpaiuu, 4(17), 95-101.
2. Caguenko O. 4. (2015). KomyHikaTUBHa METO/MKA Yy BUBYEHHI IHO3EMHHUX MOB.

IHO3eMHI MOBY B HaBYaJILHMX 3aKnajax, 3, 20-25.
3. Littlewood, W. (2004). The Communicative Approach to Language Teaching.
Cambridge University Press.

TOKMAHD Bikropis BikTopiBHa,
suUKIA0ay Kagheopu iHO3eMHUX

M08, CYyMCbK020 HAYIOHATLHOZO
aA2papHo20 YHIGEpCUMenty

(m. Cymu, Yrpaina)

MOTHUBAIISA CTYJEHTIB TP BUBYEHHI IHO3EMHOI MOBHU

BuBueHHS iHO3eMHOi MOBU B Cy4aCHOMY CBITI — II€ OJIMH 3 Ba)XJIMBUX KOMIIOHEHTIB Y
JKUTTI YCIIIIHOT JIIOAWHMA. 3HAHHS 1HO3€MHOI MOBHM CTYJIEHTOM € HEOOXIIHUM, TOMY IO IIe
3HAHHS J]a€ HOB1 MOKJIMBOCTI Y CIIUTKYBaHH1, HaBYaHHI 1y cdepi mpodeciitHOTO PO3BUTKY.

BuBueHHS iHO3€MHHX MOB € Ba)KJIUBUM KOMIIOHEHTOM CY4acHOT OCBITH Ta MPo(eCiiftHOTO
po3BUTKy. OOHUM 13 KIIIOUOBUX (DaKTOPIB, IO BIUIMBAIOTh HA YCHIIIHICTH I[LOTO MPOLECY 1 €
MoTuBalis. JocnimkeHHs y cdepi MCUXOJOrii Ta MeJaroriki MoKa3yloTh, 1110 piBeHb MOTHUBAIII]
3HAYHOIO MIpOI0 BH3HAYa€ €(EeKTHUBHICTb HaBYaHHA. Y I(iii poOOTI PO3IISIHYTO OCHOBHI
TEOPETHYHI MIXO0/IH JI0 MOTUBAIIl y BUBYCHHI IHO3EMHHUX MOB CTYJICHTAMH BUIIMX HaBYAIbHHUX
3aknaniB. B ymoBax rio0anizamii Ta iHTepHallioHami3alii OCBITM 3HAHHS IHO3EMHUX MOB €
BOXJIMBUM (hakTopoM TpodeciitHoro 3pocTaHHs Ta akaaeMiyHoro ycmixy. IIpore ycmimHicTh
BHMBYEHHS MOBH 3HAUYHOIO MIpOIO 3aJIe)KHUTh BiJl piBHS MOTHUBAILIIi CTYACHTA.

Opna 3 roloBHUX MpoOJIeM y BUBYEHHI 1HO3EMHOI MOBH 11€ HECTAOUIbHICTh MOTHUBAILIL.
YacTto CTyAeHTH MOYHHAIOTh BHBYATH MOBY 3 BHCOKOIO MOTHBAIlI€IO, allé 3 4YacOM BOHA
3HWXKYETbCS uyepe3 Opak HIBUAKHUX Pe3yibTaTiB, CKIAIHICTh Marepiaiy a0o 3MiHY >KUTTEBHUX
oOcTtaBuH. Bu3HaueHHs e(heKTUBHUX CTpaTeriil MiATPUMKU CTAaOUIbHOI MOTHBALT 3AJIUIIAE€THCS
aKTyaJIbHUM BUKIIUKOM.

SIKIIO CTYJEeHT BiuyBa€ OCOOUCTHH IHTEpeC 10 KyIbTYpH, JITEpaTypud UM Tpaauiii
KpaiHu, 4usi MOBa BHUBYAETHCSA, 11€ 3HAUHO MIBUILYE HOro MOoTHBalio. Hampukman, 10008 110
1HO3eMHOT MY3MKH YHM KIHO MOK€ CTUMYIIOBATH aKTHBHE HaBYaHHsI. bakaHHsS HaByaTucs 3a
KOPJIOHOM, 3HalTH poOOTY B MDKHApOAHINA KOMIaHii ab0 MPOCTO CHUIKYBAaTHCS 3 HOCISIMU MOBU
€ TaKOX MOTYKHUMH MOTHUBALIHHUMU YUHHHKAMHU. Kol cTyneHT 6auyuTh peanbHi pe3yiabTaTH
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CBO€1 poOOTH (HaNpHUKIA/, pO3yMi€ iHO3EMHI TEKCTH a00 MOKe MiATpUMATH Oeciny), e 3MITHIOE
fioro OaxkaHHs TPOJOBXKYBaTH HaBuaHHS. CTpax MOMHIJIOK a00 HH3bKa CaMOOIIHKAa MOXYTh
3HWKYBaTH MOTHUBaIi0. HaBmaku, MO3UTHBHE CTaBIEHHS JO CBOIX MOXMIJIHMBOCTEH CHpUsE
aKTHBHIIIOMY HaB4YaHHIO. Poib BHKIanaya mpM BHUBYCHHI 1HO3EMHOI MOBU € OJHIEIO 3
HaliBaIMBIMX. BUKOpHCTaHHS Cy4acHUX IHTEPAKTUBHUX METOMIB HaBYAHHS, IHAUBIAYyaIbHUI
MIIX1T 10 CTYACHTIB Ta CTBOPEHHSI KOM(POPTHOT aTMOC(EpH CIPUSIOTH MiIBUIICHHIO MOTHBAIIII.
JlocTyn 0 aBTEHTUYHUX MaTepiajiB, MyJIbTUMEIIHHIX PECYpPCIiB, CIIUIKYBaHHS 3 HOCIIMH MOBHU
Ta Y4acTh Yy MOBHUX KIy0ax 3HAYHO WiIBUIIYIOTh MOTHUBAIlIO CTyAEHTiB. YiTKi Kputepii
OILIIHIOBAaHHS Ta MO3WTHBHA MOTHUBAIlA Yepe3 HAaropoau, cepru(dikatu abo CXBAJCHHS MOXKYTb
TaKOX CTHUMYJIFOBATH CTY/ICHTIB. BakTMBUMH YMHHUKAMH MOTHBAIIIl € COIIAJIbHI Ta EKOHOMIUH1
dakropu. Kap'epHi MoximBocTi, motpeba B MOBI Il MaiOyTHBOi poOOTH ab0 BUMOTH
HaBYaJIbHOI MPOTPaMU BIUIMBAIOTh HA PIBEHb 3aI[IKABJIEHOCTI CTYICHTIB.

MoTuBallist CTyJIeHTIB IPU BUBUEHHI 1HO3EMHOI MOBH 3aJIEKHUTh BiJ Oararbox (akTopis,
SIK BHYTPIIIHIX TaK 1 30BHIMHIX. J{715 eeKTUBHOrO HaBYaHHS BaXKIJIMBO BPAXOBYBATH 111 ACTIEKTH
Ta CTBOPIOBATH YMOBH, SIKi CTUMYJIIOIOTh O2)KaHHS BHBYAaTH MOBY. BHKOpHCTaHHS CydacHHX
METO/IMK, MIATPUMKA CTYJIEHTIB 1 3a0X0YEHHS iXHIX JOCSITHEHb JOTOMOXYTh MOKpallUTH
pe3yabTaTH HABYAIBHOTO MPOILIECY.

Anna LYTOVCHENKO,

lyear student, faculty of agricultural
management, National university of
life and Environmental sciences of
Ukraine (Kyiv, Ukraine)
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METHODOLOGICAL PRINCIPLES OF THE FORMATION OF LANGUAGE
COMPETENCE

In a modern multicultural society, the study of a foreign language cannot be limited
solely to the mastery of vocabulary and grammar. Instead, it is expected that language education
will contribute to the understanding of cultural norms, national identities, systems of values, and
communicative behavior of representatives of other linguistic communities. The importance of
such an approach is emphasized by the dynamic processes of international cooperation, academic
mobility, and migration, which require individuals to be not only linguistically competent but
also culturally sensitive.

In this context, the formation of intercultural communicative competence is considered a
fundamental objective of foreign language teaching. A key challenge faced by language
educators is the integration of both linguistic and cultural components into the educational
process in a balanced and pedagogically sound way.

It has been established that the ability to engage in intercultural communication involves
not only the correct use of linguistic structures but also the knowledge of social norms, cultural
practices, typical behavior patterns, and communicative styles characteristic of different
communities. In recent years, a methodological shift has been observed in language pedagogy:
traditional grammar-translation methods have been increasingly replaced by communicative,
cognitive, and culturally oriented approaches. Communicative methods are being prioritized, as
they encourage the practical use of language in real-life and simulated interactions. The
cognitive approach, in turn, focuses on the learner’s ability to independently process, analyze,
and construct knowledge through meaningful language use.

Particular attention is being paid to the cultural approach, which places intercultural
competence at the center of the learning process. It has been shown that when learners are
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engaged in exploring the target culture — its customs, worldview, history, and national symbols
— their motivation increases, and their ability to interact with representatives of other cultures
improves. The teacher’s role in such a classroom is being redefined: rather than being a source of
knowledge alone, the educator assumes the function of a facilitator of intercultural dialogue, a
mentor who supports learners in their journey of cultural discovery and reflection.

Various methods and tools have been applied to develop intercultural competence within
language courses. Authentic materials such as videos, films, literary texts, and digital content
from native-speaking environments are widely used to introduce students to real cultural
contexts. Interactive forms of work —discussions, debates, role-playing, and case studies — have
been employed to simulate communication in intercultural settings and to develop empathy and
tolerance. Project-based learning with an intercultural dimension enables learners to research
cultural topics, compare different traditions, and present their findings creatively.

Thus, the integration of cultural content into foreign language education has been
recognized as a necessary condition for the development of well-rounded communicative
competence. It allows not only for a more effective assimilation of linguistic material but also
contributes to the formation of critical thinking, empathy, respect for diversity, and openness to
dialogue. The ability to communicate successfully across cultures is increasingly viewed as a key
skill in the 21st century, and foreign language teaching must respond to this demand. In
conclusion, it may be stated that the methodological principles of language instruction should be
based on the synergy of linguistic, cognitive, and intercultural components. In this way, foreign
language education will remain relevant, human-centered, and responsive to the needs of
contemporary multicultural societies.

Inna LITVINENKO
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of Ukraine

Oksana ZAKHUTSKA
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THE IMPACT OF CONTEMPORARY PROBLEMS OF PSYCHOLOGY AND
LINGUISTICS ON MASTERING A FOREIGN LANGUAGE

Introduction. The modern world is characterized by the rapid development of
technology, globalization and changes in the perception of information, which directly affects
human psychology and language processes. The relevance of the study is to identify key
challenges and find ways to overcome them.

The relationship between psychology and linguistics. Language is a reflection of a
person’s psychological state. Stressful situations, social tension and other factors affect the style
of speech, vocabulary and communication strategies. At the same time, language shapes thinking
and worldview, which makes it a key factor in personality development.

Problems of psychological nature. Among the most common psychological problems
we may define the following:
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Digital addiction. Excessive use of social media and gadgets contributes to the
development of information overload, reduced concentration and emotional burnout.
Changes in communication skills. Online communication is replacing face-to-face
communication, which affects the development of empathy, interpersonal skills and
emotional intelligence.

Mental health in times of instability. Wars, environmental disasters, and economic crises
lead to an increase in anxiety, depression, and stress disorders.

The problem of identity. In a fast-paced world, people face crises of self-identity that
affect their personal development and social adaptation.

Problems of psychological adaptation of migrants. People who are forced to change their
country of residence face language barriers, culture shock and socialization difficulties.
Problems of linguistic nature. Among wide-spread linguistic problems the most

noticeable are the following:

o

The impact of technology on language. Automation of communication, the use of
artificial intelligence and chatbots lead to simplification of speech, reduction of
vocabulary and replacement of live communication with text messages.

Globalization and the loss of language uniqueness. The English language continues to
dominate, causing the disappearance of small languages and dialects, as well as a change
in the linguistic identity of the population.

The problem of linguistic aggression. The level of hate speech, trolling, disinformation
and manipulative rhetoric is growing online, affecting social interaction.

Evolution of the language norm. Modern media, youth slang, and social media are
actively changing language standards, which is causing discussions about the
preservation of classical language norms.

The disappearance of professional language culture. Many professions are losing their
specific terminology due to the simplification of communication and the use of common
words.

Conclusion and possible solutions. Thus, the problems of psychology and linguistics in

the modern world are closely intertwined and require a comprehensive approach to solving them.
Possible solutions include the following:

increasing media literacy and critical thinking to counteract language manipulation;
developing psychological resilience and emotional intelligence in society;

supporting linguistic diversity and protecting small languages;

balance between the use of technology and live communication;

development of psychological support programs for people facing communication and
language difficulties;

improving education in the field of linguistics and psychology to preserve language
culture and strengthen the psychological health of society.
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LINGUISTIC AND METHODOLOGICAL ASPECTS OF TEACHING FOREIGN
LANGUAGES

Teaching foreign languages involves a variety of linguistic and methodological aspects
that contribute to effective language acquisition. These aspects encompass cognitive, social, and
pedagogical dimensions. Essential components, methodologies, and considerations in the
teaching of foreign languages are as follows.

Linguistic Aspects. Understanding the structural aspects of a language is crucial. This
includes phonetics (sounds), morphology (word formation), syntax (sentence structure),
semantics (meaning), and pragmatics (contextual language use). Teachers need to provide
learners with a clear comprehension of the differences between their native language and the
target language. For example, languages vary greatly in verb tenses, article usage, and forms of
politeness.

Language is deeply rooted in social context. Understanding sociolinguistic factors such as
register, dialect, and socio-cultural norms enhances language instruction. Teachers can help
students navigate language use in different contexts, which is crucial for effective
communication.

Methodological Aspects. There is a huge variety of methodological approaches used in
teaching foreign languages, among which the most popular are:

1. Communicative Language Teaching (CLT). This approach emphasizes interaction as
the primary means of language learning. Lessons are designed around real-life communication
situations, focusing on both fluency and accuracy. Activities may include role-plays, group
discussions, and task-based learning, which encourage students to use the target language in
authentic contexts.

2. Task-Based Language Teaching (TBLT). TBLT is founded on the premise that
students learn best by engaging in meaningful tasks. Students complete tasks using the target
language, which promotes authentic language use and problem-solving skills. This approach also
emphasizes student autonomy and encourages critical thinking.

3. Content-Based Instruction (CBI). CBI integrates language learning with content
learning. It focuses on teaching a subject through the medium of a foreign language, helping
students learn both the language and subject matter concurrently. This method is particularly
effective in contexts such as immersion programs or for students studying specific disciplines
(e.g., science, history) in a foreign language.

4. The Lexical Approach. This approach focuses on teaching vocabulary and phrases
rather than isolated grammar points, emphasizing the importance of words and their
combinations (collocations). Understanding and using lexical chunks can significantly improve
fluency and comprehension.

5. Digital and Technological Integration. The use of digital tools (e.g. language learning
apps, online platforms) has transformed language teaching methodologies. Incorporating
technology can enhance engagement and provide learners with personalized opportunities for
practice. Blended learning models, which combine face-to-face and online instruction, are
increasingly popular.

Language teaching is a complex interplay of linguistic and methodological aspects that
requires careful consideration of various factors. Approaches like Communicative Language
Teaching, Task-Based Learning, and digital integration highlight the importance of interaction,
meaningful tasks, and the incorporation of technology. Moreover, recognizing learners’ diverse
needs, utilizing effective assessment methods, and fostering cultural awareness are essential for
successful outcomes in foreign language education.

References
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FORMAL, NON-FORMAL AND INFORMAL LEARNING IN MASTERING A
FOREIGN LANGUAGE

Education, in its various forms, plays a significant role in learning and mastering a
foreign language. Understanding the differences among formal, non-formal, and informal
education can help learners choose the best approach for their needs and contexts. In relation to
foreign language acquisition each type has its peculiarities:

Formal Education refers to structured educational systems that operate within
institutions, such as schools, colleges, and universities. It is characterized by a standardized
curriculum and certified teachers.

Its features are the following:

* Curriculum-Based: students typically follow a set syllabus designed to achieve specific
learning outcomes.

» Assessment: learners are often evaluated through standardized tests, exams, and
assessments.

* Certification: formal education usually culminates in formal qualifications, such as
diplomas or degrees.

* Schedule: classes are held at defined times and locations.

Examples of formal learning within mastering a foreign language can be: language
courses offered in schools (e.g. high school language classes); university degree programs in
foreign languages or linguistics; intensive language programs with a fixed duration, such as
language immersion courses.

Advantages of formal education are: a structured learning environment; qualified
instructors and resources; difficulty and progression can be measured quantitatively.

Non-Formal Education refers to organized learning activities that take place outside the
formal education system. These activities are structured but do not lead to formal certification.

Its features are the following:

» Flexibility: often more adaptable in terms of content and pacing, allowing for
personalized learning experiences.
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« Community-Based: frequently involves local communities and organizations, enhancing
relevance and accessibility.

* Voluntary Participation: typically, not compulsory and caters to specific interests or
needs.

Examples of non-formal learning of a foreign language: language workshops, private
tutoring, or classes offered by community centers; online language courses or MOOCs (Massive
Open Online Courses); conversation clubs or language exchange programs.

Among benefits of non-formal education one can name: more opportunities to focus on
practical language use and context; usually it less formal, which can create a more relaxed
learning environment; often tailored to specific learner needs and interests.

Informal Education refers to learning that occurs in everyday life but is not structured or
institutionally organized. It is often spontaneous and based on personal interests or experiences.

Its features are the following:

* Organic: learning occurs naturally through interactions, experiences, and engagements
with the world.

* No Formal Structure: it doesn’t follow a specific curriculum or assessment process.

* Lifelong Learning: it encourages continuous learning throughout life, regardless of age.

Examples of informal education within mastering a foreign language are: engaging in
conversations with native speakers or language partners; consuming media in the target
language, such as watching movies, listening to music, or reading books; travel or immersion
experiences in countries where the target language is spoken.

Advantages provided by informal education include: highly engaging as it often involves
real-life communication and cultural exposure; allows for practical application of language skills
in authentic contexts; supports motivation and personal agency in learning.

Conclusion. Each type of education — formal, non-formal, and informal — has its own
strengths and weaknesses when it comes to mastering a foreign language. Often, a combination
of these approaches can lead to more effective language acquisition, as they each offer unique
benefits that can enhance learning experiences. For instance, formal education provides a solid
foundation in grammar and vocabulary, while non-formal and informal education encourage
real-life communication and cultural connections, making language use more relevant and
engaging.

Oleksii KURINNYI,
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(Sumy, Ukraine)

INNOVATIVE INFORMATION-COMMUNICATION MEANS OF FOREIGN
LANGUAGE LEARNING

The rapid advancement of information-communication technologies (ICT) has
revolutionized foreign language learning, making it more interactive, personalized, and
accessible. This paper explores three key ICT tools—mobile language applications, virtual
reality (VR) environments, and social networking platforms—and evaluates their impact on
language acquisition. While these tools enhance engagement, proficiency, and cultural
understanding, challenges such as cost and accessibility persist.

Foreign language learning has transitioned from traditional methods to technology-driven
approaches. ICT tools provide learners with dynamic opportunities to practice and master
languages. Mobile apps, VR, and social platforms have emerged as innovative tools that improve
interactivity and real-world applicability, making them essential for modern language education.

Mobile applications like Duolingo and Babbel leverage ICT to deliver adaptive, user-
friendly language instruction. These apps use algorithms to personalize lessons and incorporate
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gamification—such as rewards and progress tracking—to enhance motivation. Loewen et al.
(2019) found that using Duolingo for 34 hours led to vocabulary gains comparable to a semester
of college-level Spanish, particularly in reading and listening. While effective for beginners,
research by Vesselinov and Grego (2016) highlights that mobile apps may not sufficiently
develop advanced fluency, particularly in speaking and writing.

Virtual reality platforms like Mondly VR and ImmerseMe immerse learners in simulated
environments, enabling contextual language practice. VR replicates real-life scenarios, such as
shopping or travel, enhancing speaking and listening skills. A 2021 study by Kaplan-Rakowski
and Wojdynski showed that VR learners improved pronunciation accuracy by 15% compared to
traditional methods, due to immersive exposure. Additionally, VR fosters cultural competence
by situating learners in authentic environments. However, Tai et al. (2022) note that the high cost
of VR hardware and technical requirements limit its widespread adoption.

Comparatively, mobile apps offer accessibility, VR provides immersion, and social
platforms facilitate authentic interaction. Blended approaches that integrate these tools with
classroom instruction could maximize benefits. Emerging innovations such as Al chatbots and
augmented reality promise further advancements in language learning (Goksu et al., 2022).
Despite existing challenges, ICT tools continue to transform language education, fostering
engagement, proficiency, and global accessibility.
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ICTOPHYHA I ®I/TOCODPCHKA JIYMKA: CBITOBA IIPAKTHKA

BACHJIEHKO Apina OuexkcanjapiBHa,
cmyodenmxa 2 Kypcy

2YMAaHIMapHo-nedazo2iuHo2o Gaxyivmemy,
Hayionanvnuii ynieepcumem biopecypcis i
npupoookopucmyeanus Yxpainu (m. Kuis, Ykpaina)
HaykoBe KepiBHHUIITBO — IOLIEHT

TEIIJIA Oxcana MukoJjiaiBHa

HISTORY OF THE ENGLISH LANGUAGE

The English language has a long and fascinating history. It developed over many
centuries, influenced by different cultures, invasions, and historical events. Today, English is
spoken by over 1.5 billion people worldwide, but its roots go back to ancient times.

English began when Germanic tribes (the Angles, Saxons, and Jutes) came to Britain
around the 5th century. Their languages formed what we now call Old English. It looked and
sounded very different from modern English. For example, the word “king” in Old English was
“cyning”.

Old English was also influenced by Latin (from the Roman occupation) and Old Norse
(from Viking invasions). Some common words today, like sky, egg, and knife, come from Norse.
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In 1066, the Normans from France conquered England. This had a huge impact on the
language. For a long time, French was the language of the government, the court, and the upper
class, while English was spoken by ordinary people. As a result, many French words entered
English, especially in areas like law, art, and food (e.g., court, beauty, beef). Grammar also
changed — word endings were simplified, and sentence structure became more fixed.

One of the most famous texts from this time is Geoffrey Chaucer’s The Canterbury Tales.

The Renaissance brought many new words from Latin and Greek into English, especially
in science, philosophy, and the arts.

The invention of the printing press in 1476 by William Caxton helped standardize
English spelling and grammar. Books became more widely available, and people began to write
and read in English more often.

William Shakespeare also played a big role. He created and popularized many new words
and phrases, helping to expand the language’s vocabulary and style.

English continued to change and grow. In 1755, Samuel Johnson published the first major
dictionary of the English language, which helped standardize spelling. During the 18th and 19th
centuries, the British Empire expanded around the world. English spread to many countries, and
it borrowed words from many languages it encountered — like pyjamas (from Hindi) or robot
(from Czech).

In the 20th and 21st centuries, English became a global language used in business,
science, and the internet. New forms of English developed in different countries (e.g., American
English, Australian English, Indian English).

Technology and social media have also introduced new slang, abbreviations, and ways of
writing.

The history of English is a story of constant change. From a Germanic tribal dialect to a
global language, English has been shaped by wars, invasions, books, technology, and culture. It
continues to evolve today, showing how language is always alive and adapting.

KPYIICbKHM Cepriii CepriiioBuu,
Kypcaum 2 Kypcy HABYANbHO-HAYKOBO20
IHCMUmMymy onepamueHO-pamy8albHUx cul,
Hayionanenuu ynisepcumem yusinbHo2o
saxucmy Ykpainu (m. Yepracu, Ykpaina),
PUJIEEB Jlaniia PomanoBuy,

Kypcaum 2 Kypcy HABYANIbHO-HAYKOBO20
IHCMuUmMymy onepamueHO-pamy8albHUx Cul,
Hayionanvnuii ynieepcumem yugiibHo20
saxucmy Ykpainu

(m. Yepracu, Ykpaina)

HaykoBe kepiBHHMIITBO — nipodecop
XAPJIAMOB Muxaiijo IBanoBuu

IMTPOBJIEMU BOPOTBBU 3 ITOXKEKAMUA HA XAPKIBIIUHI ¥ 1920-X POKAX

Hama nep:kaBa Ha TenepillHii yac mepekuBae BeIbMH CKIaAHI yacu. CHCTeMHa KpH3a
3axoMuia OUIBIIICTh cep KUTTEAIBHOCTI HAIIOTO CyCHuIbCTBA. B TOMy umcii mpobieMHUMH
€ THUTaHHA OOpoThOM 3 MOXeXkamMH B KpaiHi B3araii, Ta y XapKiBCbKid 00yacTi 30Kpema.
PerynsipHo BOTOHBb 3HUINYE BEUKY KUIbKICTh MaifHa, TMHYTh Jtoau. Ha Hamy nymky, Oyno 6
JOPEYHUM 3BEPHEHHS JI0 ICTOPUYHOTO J0CBiTYy OOpOTHOM 3 MOKEKaMHu y HalIoMy Kpai, 30Kkpema
710 BUpILIEHHA MPo0JIeM 3 JIKBiAaLii CTUXIHHUX JMX Y Iepiol HOBOI eKOHOMIYHOT nojituku. e
20 cepnHs 1920 poky Pagnapkom YCPP BHIC mocTaHOBY MpoO MOJIMIIEHHS OOpoThOM 3
MOXKeXaMu Ha TepuTopii YkpaiHu. B wmicusx posramyBaHHs BIHCBKOBUX CKIIQJiB, JIICOBHUX
MacHBIB Ta JIepXKaBHUX MIJNPUEMCTB OTOJOUIyBaJacsi TPYJOBa MOXKEKHA IOBHHHICTh Ha
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HACEJICHHS, [0 MPOXKMBaja Ha TEPUTOPil, ONM3bKIA 10 BaXJIMBHX OO €KTIB, CTBOPIOBAIIUCS
CHeliaNbHl TPYAOBI MOXKEXHI IpykuHU. Ha ycix BiiCBKOBHX CKJIaJax Ta IMiOIPUEMCTBAX
CTBOPIOBAIMCS TIOKEXKHI KOMITeTH (TMOXKKOMH), M0 3aManucs NHUTAHHSIMH OpTraHizamil
MOXKE)KHOT Oe3meKH. 3arajbHe KEepIBHUITBO CIPaBOI0 OOPOTHOM 31 CTHUXIMHMMH JHXaMH B
perioHax mokigaaanocs Ha o¢imiiiHi aepxkaBHI BOrHeOOpYl YCTaHOBU — I'yOEpHCHKI Ta MOBITOBI
Biimi mo OopoThOi 3 mokexkamu. [li mpomecm Oynmm XapakTepHi B MEpIIy 4Yepry JUis
XapkiBcbKoi T'yOepHil, OCKUIbKH Yy TOH mepio BiiCbKOBI Aii Ha Tiif TepuTopii Oynu 3aBepieHi. Y
moromy 1923 poky y m. Xapkosi BinOynacs I XapkiBceka ['yOepHChKa MOXKeKHA KOHPEPEHITIS.
[Ticnst momoBimi 3aBigyBada T'YOSpHCHKHM TIOKEKHUM BUIIIIIOM ProkoBa Mpo CTaH TOKEKHOT
0e3IMeKn B PETioH], CTaI0 3pO3yMLJ0, 10 00poThOa 3 MOXKEeKaMu Ha XapKIBIIMHI Y MEPIIi POKH
HEIly Bemacsi nocratHbo edextuBHO. KimbkicTh moxkex y 1922 pomi ckopotunacs Ha 80 %
MOpiBHSHO 3 1921 pokom, CTPIMKO 3pocTasia KUIbKICTh JOOPOBUIBHUX MOXKEKHUX TOBAPUCTB Ta
oprasizairii.

Ha nmouarky 1920-x pokiB BiguyBajacsi TOCTpa HecTaya IpOJOBOJILCTBA B KpaiHi, TOMY
0COOJIMBY yBary mpoOIIOHYBAJIOCS 3BEPTATH Ha 30epekeHHs Xi1106a, 30kpema Ha XapkiBiiuHi. B
HUPKYJIspl XapKIBCHbKOTO T'yOEpHCHKOTO BHMKOHABYOIO KOMITETY JI0 BOJIOCHMX Ta MOBITOBHX
BUKOHKOMIB B 17 numnHs 1922 poky 3a3Hayanocs, 10 yCIM YHOBHOBa)KEHUM JAEpKaBHUM
opraHaM HeoOX1JIHO 3BEpHYTH yBary Ha 3a0e3leueHHs MPOTHIOXKEKHHUX 3aXOJIB 3 OXOPOHHU
3CUITHUX IYHKTIB, 3€PHOBUX €JIEBATOPIB Ta IHIIMX 3€pHOCXOBUII. Y M. XapKOBi perysispHO
CKJIMKaIHCA KOMICii 3 60pOThOM 3 MOXKeKaMH MpU OPY’)KHOMY BHKOHaBYOMY KoMiteTi. Tak 22
yepBHs 1926 poky npeacTaBHUKHN I'YOEpHCHKOTO MOXKEKHOT0 BiyIlny T. Muxaitnos Ta binoycos
3poOuIu JOMOBLIb MPO CTaH MOXKEXKHOI CIIpaBu y M. XapKoBi Ta Horo paiioHax. 3riIHO HaJaHUX
JTaHUX KUTBKICTh MOXEX 3pOcia, ajie P oMY OyJI0 TIOSICHEHO, IO 1€ BiOYJI0CS 3a PaXyHOK
TEPUTOPIATTLHOTO 30UTBIIIEHHST XapKIBChKOT OKPYTH Ta 32 paxyHOK OUTBIII TOYHOT iH(pOpMAaIIii mpo
MOXKEX1 B perioHi. Slk Mu 6aunMo ICTOPUYHHI JOCBiI OOpPOTHOM 3 TOXKEKAMU XaPKIBCHKHUX
BOTHEOOPIIIB € BEJIbMHU PI3HOMAHITHUM Ta €()eKTHBHUM, OCKUTbKH Bxke HanmpukKiHIl 1920-x pokiB
Ha movatky 1930-X pokiB KUTBKICTh MOXKEX Ha TEpUTOPii XapKiBITUHUA CYTTEBO 3HU3HIIACS.

Iryna TUREVSKA,

Ist year student of Philology,
Faculty of Humanities and
Pedagogy,

National University of Life

and Environmental Sciences

of Ukraine

Oksana ZAKHUTSKA,

PhD (Doctor of Arts in Linguistics),
Associate Professor of the
Department of Foreign Philology
and Translation, National
University of Life and
Environmental Sciences of Ukraine
(Kyiv, Ukraine)

PHILOSOPHICAL ASPECTS OF LEARNING ENGLISH

The philosophical aspects of learning English — or any other language — encompass a
range of considerations relating to the nature of language, knowledge, learning processes,
identity, and societal influences. This area of inquiry can draw from various philosophical
traditions, including pragmatism, existentialism, post-structuralism, and more.

One of the primary philosophical concerns in language learning is the nature of language
itself. Questions arise about what language represents, how it shapes thought, and its role in
communication. Ludwig Wittgenstein argued that the meaning of words is derived from their use
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in specific contexts, which contrasts with viewing language as a static system of rules. This
emphasizes the practical use of language in everyday interactions.

Sapir-Whorf Hypothesis posits that the structure of a language affects its speakers’
worldview and cognition. The implications of this hypothesis suggest that learning English can
fundamentally alter how learners perceive and interact with reality.

Philosophically, the way individuals approach learning a language can reflect broader
epistemological views — how knowledge is acquired, understood, and valued.

The constructivist approach, influenced by philosophers like John Dewey and Jean
Piaget, posits that learners construct their own understanding and knowledge of the world
through experiences and reflections. In language learning, this translates into immersive
interactions and real-world communication.

Pragmatism emphasizes the practical consequences and applications of learning. In the
context of learning English, this means focusing on using language effectively in real-world
scenarios rather than merely memorizing grammar rules and vocabulary.

Language is deeply tied to identity formation. For many learners, acquiring English
involves negotiating cultural identities and embracing or resisting aspects of various cultures.

Scholars like Homi Bhabha have argued that learning a dominant language (such as
English) can signify complex relationships between colonizers and the colonized. This highlights
issues of power, representation, and hybridity in language learning.

The process of learning a foreign language can influence how individuals view
themselves. Identity could be shaped by the ability to communicate in English, leading to a sense
of belonging or alienation.

Understanding the broader societal and cultural contexts in which English is taught and
learned can reveal significant philosophical concerns.

As proposed by Paulo Freire, critical pedagogy encourages students to question and
challenge domination, and the beliefs and practices that sustain it. This approach can be vital in
English learning contexts, where learners develop critical awareness of language as a tool of
social power.

Pierre Bourdieu’s concept of cultural capital suggests that language learning can reflect
and reinforce social structures. Mastering English can serve as a form of cultural capital,
granting access to resources and opportunities within global contexts.

The ethical dimensions of language learning often arise in discussions about the
implications of using a global lingua franca.

Language learning in a globalized context raises questions about equity, representation,
and accessibility. The dominance of English can marginalize other languages and cultures,
impacting language education policies and practices.

The philosophical aspects of learning English engage with profound questions about the
nature of language, the epistemological processes involved in learning, personal and cultural
identity, societal structures, and ethical considerations. By understanding these dimensions,
educators can better formulate their teaching practices to enrich the language learning experience
while considering the broader implications of language in society.
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ENGLISH AS A GLOBAL LINGUA FRANCA: LEGACY OF THE BRITISH EMPIRE

English is spoken by over «1.5 billion people» worldwide, but its global dominance is not
accidental. This presentation explores how the British Empire spread English across continents,
transforming it into a tool of both cultural imperialism and multicultural exchange.

Historical Expansion of the British Empire

- Colonialism (16th—20th centuries):British colonization of regions like India, Africa, the
Caribbean, and Australia imposed English as the language of administration, education, and law.
Example: In India, English replaced Persian and local languages in governance, creating an elite
class fluent in English.

- Industrial Revolution: Britain’s economic power boosted English as the language of
trade, science, and technology.

20th-Century Influence:Post-WWII, American cultural dominance (film, music, tech)
reinforced English as a global language.

Cultural Imperialism vs. Multicultural Exchange

A. Cultural Imperialism:

- English often marginalized indigenous languages and cultures.

- Example: In Ireland, English replaced Gaelic, contributing to language decline.

- Critics argue English became a “killer language,” erasing linguistic diversity.

B. Multicultural Exchange:

- English adapted to local contexts, creating hybrid varieties:

- Indian English: Blends British grammar with Hindi vocabulary (“prepone” vs.
“postpone”).
- Nigerian Pidgin: Mixes English with indigenous languages.

- English now serves as a «neutral bridge» in multicultural societies (e.g., Singapore, EU
institutions).

Modern-Day Implications

- Globalization: English dominates international business, diplomacy, and academia.

- 95% of global scientific papers are published in English.

- Digital Age:Social media, programming languages (Python, JavaScript), and Al rely on
English.

- Criticism:

- Linguistic Inequality: Non-native speakers face barriers in education and employment.
- Neocolonialism: Former colonies still grapple with English’s privileged status.

Case Study: India

- Colonial Legacy:English remains an official language, uniting a multilingual nation.

- Bollywood: Films blend Hindi and English (“Hinglish”), reflecting modern identity.

- Debate: Is English a symbol of oppression or a tool for global opportunity?

Conclusion

English’s global status is a double-edged sword:

- Negative:Rooted in imperialism, it threatens linguistic diversity.

- Positive:It enables cross-cultural dialogue and access to global networks.

Future:As English evolves, decolonizing its use and empowering local languages is key
to equitable communication.

Yelizaveta ARKHYPOVA,
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LANGUAGE AS A LAW INSTRUMENT:
HISTORICAL AND PHILISOPHICAL ASPECTS

Language is considered the foundation of human communication; however, in the legal
context, a distinct function is performed by it — the formation, regulation, and definition of the
legal norms and social relations are carried out through languages. Laws, court decisions, and
contracts are articulated in linguistic form, through which their accuracy, clarity, and
effectiveness are determined.

Legal language is deeply rooted in history: from the Latin expressions of Roman law to
the English terminology of the digital age. In ancient Rome, Latin was adopted as the language
of legal tradition, as exemplified by the Code of Justinian. During the Middle Ages, the Latin
legal language was preserved and reinforced by scholastic thought, and over time, national legal
systems were developed with appropriate linguistic adaptions. In the 19" and 20" centuries, legal
systems were modernized through the codification and logical formalization of language.
Contemporary challenges, such as globalization, are contributing to unification, but
simultaneously generating new terminological issues.

Philosophical concepts of justice have been inextricably linked to legal language. From
Plato and Aristotle to John Rawls, each era has contributed to the formation of its own legal
lexicon through the concepts of justice, morality, and duty. This is reflected in legal categories
such as ‘“equality”, “dignity”, and “justice” which carry both legal and philosophical
implications.

Changes in the meanings of terms are directly influencing the enforcement of law. For
example, the transformation of the concept “freedom” — from a status to a human right — and the
introduction of new terms in digital law are altering approaches to the interpretation of legal
norms. Moreover, the complexities involved in translating legal terms in international law may
lead to conflicts and legal uncertainly.

Thus, legal language is not merely a technical tool but is regarded as a dynamic system
that reflects the philosophy, history, and values of society. Its study is considered crucial for a
deeper understanding of law and justice, particularly in the context of contemporary
transformations.

HEJJATOI'TYHI TEOPII TA IIPAKTHKH Y IIOJIIKYJ/Ib TYPHOMY
OCBITHBOMY CEPEJ/IOBHII]I

ADPAHACEHKO Bogomumup IOpiiioBny,

3000y6au Opy2020 (MazicmepcbKo2o) pieHsa uujoi oceimu
2YMAHIMapHo-neoazo2iuno2o ¢haxyiomemy,
Hayionanvnuii ynisepcumem 6iopecypcie

i npupoooxopucmysanns Yxpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHHITBO — JOLEHT

TEIIJIA Oxcana Mukos1aiBHa
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BEJIMKI MOBHI MOJIEJII B OCBITI: PO3HIUPEHHSA MOXKJIUBOCTEM 14
HABYAHHA

VY cydacHux ymoBax mudpoBoi TpaHchopmalii OcBITH Aenani OUTBIIOL MOMYISPHOCTI
HaOyBarOTh IHCTPYMEHTH IITYYHOTO IHTENEKTY, 30KpeMa Besnuki MoBHI mozeni (Large Language
Models, LLMs). Taki monemi, sk GPT, BERT, Claude Ta ixmi, BiTkpuBarOTh HOBI MOMJIMBOCTI
UL TATPUMKH HABYaJbHOTO TIPOLIECY, 30KpeMa Yy CTBOPEHHI HaBYaJbHUX Marepiaiis,
aBTOMATH3allil OI[IHIOBaHHSA, PO3BUTKY HABMYOK KPUTUYHOTO MHCICHHS Ta IHIAMBimyasizarii
HaBYaHHS. AKTYaJIBHICTh JOCTIKEHHS OOyMOBJICHA IMOTPEOO y TIEPEOCMHUCIICHHI POl
TEXHOJIOTIl B OCBITHBOMY CEpEIOBHII, @ TAKOX HEOOXIAHICTIO €()EeKTHBHOTO BIPOBAKCHHS
LLM B ykpaiHCBKY CHCTEMY OCBITH.

Benuki MOBHI MOJiesli — 1€ MOTY)KH1 CUCTEMH LITYYHOTO IHTEJIEKTY, 3/1aTHI 00poOsiTH
Ta TeHepyBaTH TEKCT HAa OCHOBI BEJIMKUX OOCSTIB MOBHHUX JaHUX. BOHM MOXXYTh BIAMOBIIATH Ha
3aNMTaHHA, NepekiajaTH, CTBOPIOBATH HOBHI TEKCT, PE3lOMYBaTH, aHAli3yBaTH TOWIO. IX
(yHKITIOHAJ MO’KHA YCHIIIHO 3aCTOCOBYBATH Yy pPI3HUX c(epax OCBITH.

Jlnst BUKIIagaviB BETUMKI MOBHI MOJIEJI CTAHOBJIATH I[IHHUN THCTPYMEHT Y MIATOTOBII 10
3aHATh. BOHM MOXYTh BHKOPHUCTOBYBATHCHh JJII aBTOMATH30BaHOI TIeHeparlii JUTaKTHIHUX
MaTepiajiB, ajanTalii HaB4aJbHOTO KOHTEHTY IiJ PIBEHb YYHIB, CTBOPEHHSI TECTOBHX 3aBJIaHb,
KpEaTHBHUX BIIpaB, IUIAHIB 3aHATH Ta TepeknaiiB. Lle mo3Boisie memaroraM €KOHOMHTH dac,
30CepeHKYIOUNCh Ha METOTUYHIA 1 KOMYHIKATUBHIN CKJIaJ0BI1 HAaBYaHHSI.

CryneHTui, CBOEI Yeprow, OTPUMYIOTh MOKJIMBICTb NOTJIMOUTH 3HAHHA 3aBISKU
MHUTTEBOMY JIOCTYITY JIO MOSICHEHB, MPUKJIAIIB, aTbTCPHATUBHUX (DOPMYITFOBAHb Ta MPAKTUIHHX
nopaa. LLM MoxyTb OyTH KOPHUCHMMM B CaMOCTIIHIM MiArOTOBII /10, KOHTPOJBHHUX PpOOIT,
icnuTiB 200 TMPOCTO y BHUBYEHHI HOBOTO Marepiany. BoHM TakoX cOpusitoTh (OPMYBaHHIO
HaBUYOK aHAJITHYHOTO MUCIICHHS Yepe3 MIaor 1 CIIBIPAITO 3 «PO3YMHUMY CIIBPO3MOBHHKOM.
Oco6muBo miHHUM € 3acTocyBaHHsS LLM y BHBYEHHI 1HO3eMHHX MOB, 1€ MOJEII MOXYTh
BHCTYIIATH B POJIi BIPTyaJIbHOTO MOBHOTO TIapTHEpa.

Onnak BukopucranHs LLM B ocBiri He mo30aBiiene pus3ukiB. Cepes OCHOBHUX BUKIIMKIB
— TOTEHINHHA 3aJICKHICTh CTYACHTIB Bil MOJENEH, 3HIKEHHS MOTHBAIl 0 CaMOCTIHHOTO
MHCJICHHS, 3arpo3a IMOPYIICHHS akaJAeMI4HOl J0OpodecHOCTI (30KpemMa Mpu BUKOPHUCTaHHI
MoJenel Juis CHHCYBaHHS), a TaKoX HeOe3neka CHPUIHATTS HETOYHMX alo MOBEPXOBUX
BIANOBiACH fK ICTUHHUX. TOMYy BaXXJIMBO MO€AHYBATH BUKOPHUCTAHHS MOBHUX MOJeNed 13
PO3BUTKOM LM(POBOI IPAMOTHOCTI T4 HABMYOK KPUTUYHOIO aHANI3y SK y BUKJIaJadyiB, Tak 1 B
YYHIB.

B ykpaiHChKOMY KOHTEKCTI MEpCHEKTUBU BIPOBAIKEHHS BEJIMKMX MOBHUX MOJenei
HAJ3BUYAHHO IMPOKi. MeThcs, 30KpeMa, Npo iHTErpalilo TAaKHX iHCTPYMEHTiB B OCBiTHi
wiargopmu  (Hanpuknan, Moodle ym  Google Classroom), CTBOpPeHHS YKpPaiHOMOBHHX
aJanTOBaHUX pillleHb, IMIBUIICHHS IU(GPOBOI KOMIIETEHTHOCTI TMeEAaroriB, a TaKoX
3acrocyBanHs LI ams momonanHs OCBITHHOI HEPIBHOCTI — OCOOJMBO Y BilJalIeHUX perioHax
abo 3a yMOB BiliHHU.

Omxe, BeTUKI MOBHI MOJIENI € HE MPOCTO JOTMOMDKHUM IHCTPYMEHTOM, a i MOTEHIIHHO
TpaHcOPMAIIIHUM YMHHUKOM y CHCTEMi OCBITH. IX po3yMHe if eTMuHEe BUKOPUCTaHHS 3/aTHE
HE JUIIEe TMIIBUIIUTH SKICTh HaBUAJIbHOTO TIPOIECY, a W 3pOOHTH MOro THYUKIIIUM,
IHKJIIO3MBHIIIUM 1 OUIbII OpPIEHTOBAaHMM Ha MHOTpeOM KOXKHOro cTyjeHTa. lIpore BakiIMBO
mam’siTaTd, 10 Ii TEXHOJOTii MalpTh JOMOBHIOBATH, a HE 3aMIHIOBATH >KHBY IEJaroriuHy
B32EMO/IIIO.

BITKIBCBKA [lama CepriiBua,
cmyoenmxka 1 xypcy

2YMAHIMApHO neoazoeiyHo2o axyibmemy,
Hayionanvnuii ynieepcumem oiopecypcis i
nNPUPOOOKOpUCIY8AHHA YKpainu
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(m. Kuis, Ykpaina)
HaykoBe kepiBHHITBO — JOI[€HT
CUJOPYK I'asiuna IBaniBHa
PEDAGOGICAL THEORIES AND PRACTICES IN A MULTICULTURAL
EDUCATIONAL ENVIRONMENT

Multicultural education has emerged as a critical component in the context of
globalization and increasing cultural diversity. The need for an inclusive educational system that
respects and values the cultural identities of all students has never been greater. This paper aims
to explore the key pedagogical theories and practices that are vital in a multicultural educational
environment, focusing on how educators can effectively integrate cultural diversity into their
teaching strategies, curricula, and classroom dynamics.

In today’s increasingly globalized world, students come from diverse cultural, linguistic,
and social backgrounds. Multicultural education seeks to address this diversity by creating an
environment in which all students, regardless of their cultural background, have an equal
opportunity to succeed. This approach promotes an appreciation of cultural differences and aims
to empower students to recognize and challenge societal inequities. The role of educators is
essential in fostering an atmosphere of inclusivity, respect, and mutual understanding within the
classroom [Banks, 2006].

Several pedagogical theories provide the foundation for multicultural education,
emphasizing the importance of addressing cultural diversity in the learning process.
Constructivism is one of the most influential theories in this context. According to this theory,
learning is an active process where students build new knowledge based on their personal
experiences. In the context of multicultural education, this means that students bring their
cultural backgrounds and perspectives to the classroom, which should be acknowledged and
incorporated into their learning. Constructivism encourages educators to design learning
experiences that are responsive to students’ cultural contexts and lived experiences. Critical
Pedagogy, developed by Paulo Freire, advocates for education that is not only about knowledge
transmission but also about social transformation. Critical pedagogy encourages students to
question societal norms, challenge biases, and empower themselves to become agents of change.
In a multicultural context, it enables students to critically engage with issues of inequality and
injustice, fostering a sense of social responsibility [Freire, 1970]. Another key theory is
Culturally Responsive Teaching (CRT), which emphasizes the need for teaching practices that
reflect students’ cultural backgrounds. CRT encourages educators to adapt their teaching
methods to be inclusive of different cultural perspectives, ensuring that students’ identities are
respected and valued in the learning process.

To implement successful multicultural education, educators must adopt various effective
practices. Differentiated Instruction is a strategy that tailors teaching methods to accommodate
diverse learning styles, abilities, and cultural perspectives. By recognizing that students learn in
different ways, differentiated instruction ensures that all students have the opportunity to
succeed. Another important practice is Intercultural Communication, which promotes dialogue
between students from different cultural backgrounds. Through intercultural communication,
students learn to appreciate the value of diversity, overcome misunderstandings, and develop
respectful relationships with their peers. Inclusive Curriculum Design is also essential, as it
ensures that the materials and resources used in the classroom reflect diverse cultural
perspectives. An inclusive curriculum provides students with a broader understanding of the
world and helps them appreciate the richness of different cultures. Lastly, Collaborative
Learning is an important practice in a multicultural classroom. By working in groups with
students from different cultural backgrounds, students develop essential social skills, such as
empathy, communication, and teamwork. Collaborative learning encourages the exchange of
ideas and perspectives, which fosters mutual understanding and respect among students.
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Despite the many benefits of multicultural education, several challenges persist. These
challenges include language barriers, cultural misunderstandings, and resistance to change from
both educators and students. To address these challenges, it is crucial to provide professional
development for teachers on multicultural pedagogy, equipping them with the skills and
knowledge needed to create inclusive classrooms. Implementing bilingual and multilingual
programs can also help bridge the language gap and support students who speak languages other
than the dominant language. Additionally, encouraging community involvement can play a key
role in overcoming cultural gaps, as it provides opportunities for students and teachers to engage
with the broader community and learn from diverse cultural perspectives.

Multicultural education enriches the learning experience by fostering inclusivity, critical
thinking, and global awareness. By employing effective pedagogical theories and practices,
educators can create a supportive environment that nurtures all students, regardless of their
cultural backgrounds. Multicultural education not only benefits students by promoting equity and
respect but also prepares them to thrive in a diverse and interconnected world.

References:
e Banks, J. A. (2006). Cultural Diversity and Education: Foundations, Curriculum, and

Teaching. Allyn & Bacon.

e Freire, P. (1970). Pedagogy of the Oppressed. Herder and Herder.

ICA€EHKO Anna KocTaHTHHIBHA,
cmydenmxa 3 Kypcy

Gaxynememy sxicypranicmuxu,
Hayionanenuu ynieepcumem
«QOoecvka opuoudHa akademisy

(m. Ooeca, Yrpaina)

HaykoBe kepiBHUIITBO — JOLEHT
IBAHOBA HaraJis I'eopriiBaa

YOUTUBE-KAHAJI SENOR JORDAN: MIXKIIJIAT®OPMEHA B3AEMO/IIS SIK
MPOCTIP JJ151 BUBUEHHS ICHAHCBKOI MOBH

YouTube-xanan SENOR JORDAN € OIHUM 13 HAWACKPaBIIUX MPHUKIAIIB 3aCTOCYBaHHS
KOMYHIKaTHBHOTO ITJIXOy J0 BHUKJIAJaHHS ICIIAHCBKOT MOBH SK 1HO3€MHOI y HHU(POBOMY
npocropi [4]. Moro 3achoBHuk, JopmaH — (axiBep 3 iCIaHChKOT MOBH Ta KOMYHIKAILiil,
BunyckHuK Truman State University (Miccypi, CIIIA), po3nodaB mnemaroriydy AiSUTBHICTH Yy
2006 pomi. CtBopenns monan 840 Bimeo (CyKymHO TOHajm 62 MIH meperisaaiB, 256 Tuc.
MIAMUCHUKIB) TPYHTYETbCSI HA OcCOOMCTOMY JOCBimi aBTopa: HaBuaHHi B Kocrta-Puii,
nepekyaganbkid poOOTI B MICIOHEPCHKUX Iporpamax, aKTHUBHIA ydacTi B ICHAHOMOBHHX
rpomanax CIIA. Ili 6iorpadgiuHi YMHHUKYA MiJCUIIOITh aBTCHTHYHICTh MOBJICHHEBUX MOJICIICH,
[0 MPOIMOHYIOTHCA Y BIJCOKOHTEHTI, Ta HAJalOTh KOMYHIKATUBHOMY MIiIXOQy TIIHOWHU ¥
KUTTEBOI peleBaHTHOCTI. Pecypc OpieHTOBaHO Ha KOPHUCTYBauiB i3 PI3HUM PIBHEM BOJIOIHHSA
MoBoto (01 — mouarkoBuii piBeHb, 02 — cepenniii, 03 — mnpocyHytuii). Bimeo mnomaroTh
rpaMaTI/IqHI/Iﬁ MaTepian y JIOTTYHIA MOCTITOBHOCTI — BiJ 0a30BUX MOHATH (APTUKII, Jli€ECIOBA
ser 1 estar, 4acoBi ()OPMH) JI0 CKIATHUX CTPYKTYp (YMOBHI pedeHHs, CyOXyHKTHBO). Okpemy
yBary mpuauieHo (QoHETHIll Ta ayaifoBaHHIO (BIpPaBH 3 BUMOBH, IHTOHAI[IITHI MOJei, 3pasku
KUBOTO MOBJICHHS), a TaKOX JEKCHYHHM TemaMm (DKa, poauHa, OAsr, yucia). Bigeo MicTATh
PO3MOBHI BUpPA3W Ta iallOTH, MOJAHI B TUIMOBUX KOMYHIKATUBHUX CHUTYallisIX 13 MOSCHEHHSIM
COLIIOKYJIBTYPHOTO KOHTEKCTY.

ABTOp aKTHBHO 3aCTOCOBY€E CTOPITEJIIHT Ta €IEMEHTH MDKKYJIbTYpHOI KOMYyHIKaIlii, 1110
cripusie (OPMYBAHHIO COIIOKYIBTYPHOI KOMIIETeHTHOCTI. Moro GaratrokaHaiabHa MPUCYTHICTH
(YouTube [4], Instagram [5], TikTok [6], SoundCloud [1], Facebook [2], odiuiiinuii caitt [3])
3abe3neuye MDKIUIATGOPMEHY B3aeMOAi0 Ta ¢opMmye LUTICHE HU(POBE CepepoBUILE JUIS
ABTOHOMHOTO HaBYaHHs;. Ba)JIMBUM acleKTOM € MOJaHHSA MaTepially aHTIIHChKOI MOBOKO 3
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ypaxyBaHHAM MOBHOI IHTepepeHlii — 1€ 3HAYHO TOJIETIIyE CIPUHHATTS HaBYAJIBLHOTO
KOHTEHTY aHTJIOMOBHUMH MOYATKIBLISIMHU.

Oco0nuBy yBary ciiJ NPUAUTATA MY3UYHUM Bill€O, IO CTAJM BITI3HABAHOK YaCTUHOIO
cTuito SENOR JORDAN. 3a TOTIOMOTOI0 aBTOPCHKUX IMICEHb (HANPHUKIAL, 115l BUBYCHHS aln(aBiry
YM YHWCIIIBHUKIB) HaBYAJbHHUHA mpouec HaOyBae eMOLIHHOTO 3abapBiIeHHS, MIO0 TMO3UTHBHO
BILTMBA€E HA MOTHBAIIF0, KOHIICHTPAIIFO YBark Ta 3aKpilJICHHS] MOBHOTO MaTepialry.

Amnaniz ocsitaporo YouTube-xanamy SENOR JORDAN SENOR JORDAN CBITYHMTBH IO HOTO
BHCOKY METOAWYHY LIHHICTH Uil TIOYaTKOBOTO €Tally BHBYEHHS iCHaHChKoi MoBH. HasBHICTBH
MOSICHEHb aHTJIIHCHKOI0 MOBOIO, JKMBI MPUKJIAIU, MY3WYHI MaTepialnd Ta iHAWBITyani30BaHUN
TEMI ONaHyBaHHS KOHTEHTY POOJIATh KaHall e(QEeKTHBHHM 3aCO00M aBTOHOMHOTO HaBYaHHS B
YMOBax 0OMEXEHOTO MOBHOTO CEpeIOBHINA.
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KOPHIECBEID IlaBaina OnekciiBHa,
cmydenmxa 1 Kypcy

2YMAHIMapHo neodazo2iyHo2o (haxkynibmemy,
Hayionanvnuii ynisepcumem 6iopecypcis i
npUPOOOKOPUCMYBaHHs YKpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHUIITBO — JOLEHT
CHUJIOPYK I'anuna IBaniBHa

THE ROLE OF THE TEACHER IN FOSTERING TOLERANCE AND RESPECT FOR
CULTURAL DIFFERENCES

Modern society is becoming more and more multicultural, and this poses new challenges
for the education system. One of the most important is to foster tolerance and respect for people
from other cultures. In this process, a special role belongs to the teacher, who not only transmits
knowledge but also shapes worldview, social skills and values.

The teacher is an intermediary between the student and the socio-cultural space. The
atmosphere in the classroom, the level of openness to new things, and the ability of students to
accept differences as a norm rather than a threat depend on their attitude to cultural diversity and
their personal example. In a multicultural environment, a teacher must become an example of
empathy, mutual understanding, and tolerance. Their task is to create a safe educational
environment where every student, regardless of ethnic or religious background, feels accepted.

One of the effective ways to build tolerance is to integrate a cultural component into the
educational process. This can include thematic lessons, extracurricular activities, and discussions
of cultural traditions of different nations. It is also important to introduce teaching methods that
promote teamwork, dialogue, and the ability to listen to and respect other opinions.
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The personal culture of the teacher is also of great importance - his or her speech, manner
of communication, ability to avoid stereotypes and discriminatory statements. It is through daily
communication with students that a teacher can form a positive attitude towards diversity.

Thus, the role of the teacher in fostering tolerance is key. He or she is not only a carrier of
knowledge, but also a conductor of humanistic values. In a multicultural society, it is the
educator who lays the foundations for mutual respect, coexistence and peace, which is the key to
the stability and development of a democratic society.

MAHO.JIIHI Anacracis TumypiBua,

CTyneHTKa 4 Kypcy dakynbrery « KypHaTiCTUKIY,
Hamionansnuii yHiBepcurer

«OnecpKa I0pUANYHA aKaJgeMis»

(M. Oneca, Ykpaina)

HaykoBe kepiBHMITBO — JOLEHT

IBAHOBA Harauis I'eopriiBna

THOOTEMHMEHT Y HABUAHHI ICHAHCBKOI MOBH:
AHAJII3 KOHTEHTY KAHAJY LINAHABLA
HA TIJIAT®OPMI TIKTOK

VY KOHTeKcTi TpaHcopMalliif Cy4yacHOTO OCBITHBOTO MpocTopy Lu(poBi miaThopMu
Ha0yBalOTh Jeaii OUTBIIIOT MOMYISIPHOCTI Cepea MOJIOJI Ta JOPOCIHUX, 10 BUBYAIOTH 1HO3EMHI
MOBH. IX iHTerpais B HaBualbHMIl IpOlLlEC N03BOJAE ANANTYBaTH METOJMKM BHKIAJAHHS JIO
HOBOT'O TIOKOJIHHS Y4YHIB, JJI SKOTO XapakTepHa IIBHAKa 0O0poOKa BI3yaJlbHOTO KOHTEHTY,
notpeba B MHUTTEBOMY 3BOPOTHOMY 3B’SI3Ky Ta BHCOKAa YYTJIUBICTH 1O MYJIbTUMEIINHOT
iHbOopMaIrii.

SIckpaBUM MPUKITAIOM BUKOPUCTAHHS HHQPPOBOTO IHCTPYMEHTAPIIO JJIi aBTOHOMHOTO
BHBYCHHS icTTaHChKOT MOBM € kaHan LINAHABLA na tumardgopmi TikTok [2]. ABTopka kanaiy,
Jlina, criemianaizyeTbCsi HA CTBOPEHHI KOHTEHTY JJIsl BUBUCHHS ICTIAHCHKOI Ta aHTIIIHCHKOT MOB,
MOEAHYIOUN TeAaroriyHui minxiy i3 auHamidHuM (popmarom mnatdopmu TikTok. 3anmymienunii y
kiami 2024 poky, kanan LinaHabla aktuBHO po3BuBaeThcs: moHaa 1100 mianmucHUKIB 1 Oubiie
30 OCBITHIX BiZ€O BXK€ JOCTYNMHI Ha IIaTGOpMi. ABTOPCHKHI KOHTEHT 30CEpPEKCHH Ha
OTJIsiIax pecypciB JUisi BHUBYEHHS MOB, HaBYalbHUX MaTepiaiiB, Ha MOTUBALIHHUX
MOBIAOMJICHHSIX, 1[0 CTUMYJIIOIOTH IO PEryaspHOro caMOHaBYaHHS. BaxiIMBo minKpeciuTu, 110
BUKOPHUCTAHHSI aBTOPKOIO MOMYJISIPHUX ICIIAHCHKUX ITICEHb, SICKPAaBUX Bi3yalbHUX €JIEMEHTIB, a
TakoX TemaTH4HHX cepiamiB (30kpema "EXTRA") mo3BoJisse y4HSAM MPUPOJIHO 3aHYPHUTHCS B
aBTEHTHUYHE ICIAHOMOBHE CepeloBHIE. Takuil MiAXil € M[OpPUKIaJA0OM MYJIbTUMOIATbHOT
KOMYHIKaIlii, M0 MATPUMYE MOTHBAILIIO 1 BIAMOBia€ MPUHILUINAM IHTEPAKTUBHOTO HABYAHHS.
baraTo Bimeo MicTATh YyHAOUHEHHI Nepekiiaj iCaHChKUX (pa3 YKpaiHCHKOIO MOBOIO, III0 3HAYHO
MOJIETIIYE PO3YMIHHS i pOOUTH KOHTEHT JOCTYMHUM HaBiTh AJis mouaTkiBuiB. [Ipore y Bimeo
Opakye 4iTKOro MPOTrOBOPIOBAHHS HOBHX CIIIB, 1[0 OOMEXKYE MOKIMBOCTI 3aCBOEHHS MTPABHIIBHOT
BuMOBHU Ta iHTOHaIil. Yepe3 dopmar TikTok (Bimeo TpuBaroTh Bil KUIBKOX CEKYHJ 0 OAHIET
XBUJIMHM) iH(pOpMaIllis, sika He Ma€ YiTKOro piBHEBOIO MOJLTY Ta JIOTTYHOT MOCIIIOBHOCTI, 4acTO
MoAaeThecsl (hparMeHTapHO, 10 € HEeIOCTaTHIM Ui CUCTEMHOTO BUBYEHHS TpaMaTHUYHUX TEM.
BukopucraHHs ~ JOCHIPKEHOTO  KaHaly K IOBHOIIIHHOTO  HAaBYaJbHOTO Kypcy He
PEKOMEHIYEThCS.

JlolaTKOBY LIHHICTh pecypcaM aBTOPKH HaJa€ MDKIUIAT(GOPMHA B3a€MO/Iis: HAsBHICTD SIK
noJaTkoBoro pecypey ii Telegram-xanany SFL SCHOOL [1], ne kopucTyBadi MaioTh 3MOT'Y 11032
TikTok oTrpumyBaTH pO3LIMpEHi OCBITHI MaTepiaid, MOCHJIAHHS Ha TOBHI Bepcii cepiaiis,
METOJMYHI peKOMEeHJalll Ta aKTyajJbHI HOBUHHU 31 CBITY OCBiTH. Lleif kaHanm opieHTOBaHMI Ha
IIUPOKY YKpaiHOMOBHY ayAHMTOPil0, SKa MparHe sKiCHOT0, aKTyalbHOTO Ta CTPYKTYPOBAHOTO
OCBITHBOT'O KOHTEHTY.
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Takum uwmHOM, KaHan LINAHABLA — 1ie TPUKIIA] Cy4aCHOTO OCBITHBOTO MPOEKTY 3
BI3yaJIbHUM YHAaOUHEHHSIM Ta NEpPeKiIaJoM YKpPalHChKOIO, IO pIAKO 3yCTpidaeThCsl Ha
mwiargpopmax TikTok. Kanman LINAHABLA yCHINIHO IHTETPYE €JIEMEHTH HaBYaJIbHOTO
iHpoTteitnmenty (iHdopmamii + po3Baru) B HaBUAIBHMI Tmporiec. lIpoTe, A MiABHIEHHS
METOJIUYHOI SIKOCTI JOUUIbHO JOAATH O3BYYEHHS HOBHX CJiB, IHTETpyBaTH €JIEMEHTH
MOBTOPEHHS, CTBOPUTH TeMaTH4Hi 100ipku 3a piBHsAMHU Tomo. Buxopucranus TikTok sk
HABYAJIHHOTO IHCTPYMEHTA JEMOHCTPY€E THYYKICTh, aAallTUBHICTh 1 MEPCHEKTHUBHICTH U(PPOBUX
mwiarGopM y BUKIAJAHHI iCNIAHCHKOI MOBH, OCOOJMBO B YMOBaX 3pPOCTaHHS aBTOHOMHOTO
HaBYAHHS Ta TOTpeOM Yy MEpPCOHANI30BAaHMX pecypcax. 3acTOCyBaHHS NOMIOHUX KaHAIB y
HABYAJBHIA MPAKTUII J03BOJIIE CHOPMYBATH AaBTEHTHYHE MOBHE CEPEIOBHIIE 32 MEXKaMu
TPAJAULIIHHOTO KJIacy, IO BIAMOBITAE CydaCHUM BUKIMKaM 1 TeHISHIisM ocBiTH XXI cTOITTS.

Jliteparypa

1. LINAHABLA. URL: https://t.me/sfl_school ([lara 3Bepuenns: 27.03.2025).
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MAPCABIH IBan BajieHTuHOBHY,
cmyoenm 3 Kypcy

Gaxynememy sxicypranicmuxu,
Hayionanenuu ynieepcumem
«Ooecvka opuoudHa akademisy

(m. Ooeca, Yrpaina)

HaykoBe kepiBHHIITBO — IOLIEHT
IBAHOBA HaraJis I'eopriiBaa

JIHI'BOANJAKTUYHE OCMUCJIEHHSA JOCBIAY
YOUTUBE-KAHAJIY THE LANGUAGE TUTOR - SPANISH

YouTube-xanan THE LANGUAGE TUTOR — SPANISH, 3acHOBaHMM JOKTOpoMm JleHHi
EBancom (Dr. Danny Evans), € ebekTHBHUM NMPHUKIAAOM BIPOBAHKEHHS MUPPOBUX TEXHOJIOTIH
y BUKJIQJIaHHS ICITAaHCHKOT1 MOBH SIK 1HO3eMHOi. 3apeectpoBanuii 29 rpyans 2018 poky, craHOM
Ha kBiTeHb 2025 p. kaHan Hamiuye 394 tuc. nianucHukiB, 300 HaBYaIBLHUX Bineo 3 moHaxd 23,6
MJTH TIeperysiaiB [3].

Joxrop EBanc, ¢axiBenp i3 icmaHchkoi Ta ¢paHIily3pkoi MoB, Mae moHan 20 pokiB
BHKJIa1anbkoro goceigy y CHIA. Horo MeToauuna KOHIENIis MOEHYE aKaIeMIYHUHN miaxin i3
JOCTYITHOIO TMOJa4yer0 MaTepiany, IO peai3yeTbcs uepe3 JIOTTYHY CTPYKTYpPY IOSICHEHb,
MPUKIAIM 3 PEallbHOTO MOBJICHHS Ta IOCTYIOBE YyCKIagHeHHS TeM. HaBwanbHi Marepianu
KaHaJy CIpsSMOBaHI Ha moeTanHe (OpMyBaHHS OCHOBHHMX CKJIQJOBHX IHITOMOBHOI KOMYHIKaIIii:
rpaMatuka (JeTanbHi MOSICHEHHS TpaMaTHYHUX MPaBWI 13 MPUKIAJAaMU: BXKUBAHHS apTUKIIIB
el/la, niecniB ser/estar, yMOBHOTO crniocoOy, yaciB pretérito perfecto, imperfecto, futuro, Tomio);
JeKcHKa (TeMaTudHi A00IpKM CJIiB Ta BHUpa3iB: iIOMH, YacTO BKMBaHI CJIOBa, JIGKCHYHI
MOMIWIKH); (poHETHKAa Ta BUMOBa (TpEHYBaHHS IMPaBWIbHOI apTUKYIALIl 3BYKiB, HAroJiocH,
IHTOHAIlis); PO3MOBHI HaBUYKH (JiaJIOTH, MUTaHHSA, KOMYHIKaTUBHI CUTYallii, MOMKUPEH] BUPA3H
JUIA IIOJACHHOTO CIUIKYBAaHHS); ayIIOTPEHYBaHHS Ta MPAKTUYHI TECTH A CaMOTIEPEeBIPKU;
KOpOTKi HaBuanbHi Bimeo (Shorts) sk 3acid mMoBTOpeHHs Ta MoOUTbHOro HapuaHHs. [lomaua
MaTepially aHTJIIHChKOI0 MOBOIO Ja€ 3MOTY peajizyBaTh KOHTPAaCTHBHO-aHATITUYHMNA MIIXi Ta
3HIDKYE KOTHITUBHE HaBaHTaXXEHHS, 1110 0COOIMBO aKTyallbHO JJIsl OYATKIBIIIB 1 THX, XTO BUBYAE
ICTIaHCBKY K IPYTy Y TPETIO 1HO3EMHY.

Ananiz KOHTeHTy KaHany ITHE LANGUAGE TUTOR — SPANISH CBITYMTH IIpO
[UIECTIPSMOBaHy peati3allilo CcTpaTerii caMOperyJhbOBaHOTO Ta AaBTOHOMHOTO HaBYaHHS,
BIIMOBIIHO 70 CYYacHOi NUIAKTHKU. 30KpeMma, y Bimeoypoui «5 Easy Hacks to Learn Any
Language Fast!» (Puc. 1) [2] Jenni EBanc npeseHTye m’sTh 6a30BUX cTpaTerii epeKTUBHOTO
OlaHyBaHHS 1HO3EeMHOI MOBH: MEXaHIUuHE 3amam’sTOByBaHHs ciiB 1 ¢pa3 (1), ycHa mpakTHka 3
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HOCISIMH MOBH (2), crocOOM 3MEHIICHHS MOBHOTO Oap’epa (3), YMTaHHS [UTBOBOIO MOBOIO JUIS
¢dopmyBaHHS MOBHOI IHTYIlii (4), NpPOCIyXOBYBaHHS MY3HKH IIi€l0 MOBOIO SK 3aci0
ayIOJIIHTBICTHYHOTO 3aHypeHHs (5). Sk nomaTkoBy (IIOCTY) CTPATETil0 aBTOpP PEKOMEHIYE
pEryJsipHUI eperiia] HaB4aabHOIO KOHTEHTY caMoro kaHany THE LANGUAGE TUTOR — SPANISH

SK IHTETPOBAHOTO PECYpPCy AJIS IOACHHOT IPAKTUKH.

ey Pon To ma ey | g fan
1 bany e 15 L A g by o T L by | g S

START READINt
IN THE TARGE1
LANGUAGE

9 By S 15 L oy g S

by St Vo L Ay e o 0 Ly Pt T L Ay L

START READING
IN THE TARGET
LANGUAGE

LISTEN TO MUSIC
IN THE TARGET
LANCUACE

T — ——
L e = o 0t 2= W Ly s T | ey g S

Puc. 1. Bineo 5 Easy Hacks to Learn Any Language Fast! YouTube-kanamy
THE LANGUAGE TUTOR — SPANISH

V Bineo «20 Idioms You Must Know in Spanish | The Language Tutor. Lesson 130» (Puc.
2) [1] peanidyeTbCsi MDKKYABTYpPHUW MIiAXOJI A0 HAaBYAHHA: MMOJAHO [BAISATh MOIIMPEHHUX
ICIIAHCBHKUX 17JIOMaTUYHUX BUPA3iB, CYMPOBOKEHUX aHTJIOMOBHHMHU €KBIBaJIECHTAMH Ta YCHUMU
MPUKIAJaMUd KOHTEKCTYaJIbHOTO BXHMBaHHS. Takuil ¢dopmar crpusie riauduoMy po3yMiHHIO
CEMaHTHMYHUX 1 [MparMaTUYHUX HIOAHCIB y MOBJEHHI, HEoOXimHUX Juid GOpMyBaHHS
IHTEPKYJIbTYPHOI KOMYHIKATUBHOT KOMITIETEHTHOCTI.

ser pan comido

a

s o T s = St T | e o e | 8 5 e e B s . R o g Y % e (3 v = S s b

T e T Wt B & Tt e | g b g | B e

Puc. 2. Bineo 20 Idioms You Must Know in Spanish | The Language Tutor.
Lesson 130 YouTube-kanany THE LANGUAGE TUTOR — SPANISH
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Takum ymHoMm, YouTube-xanan THE LANGUAGE TUTOR — SPANISH € e(QEeKTHBHUM
IHCTpYMEHTOM [U(POBOi MOBHOI OCBITH, IO IMOEMHYE AKAIEMIYHHNA MIIXi 13 MPAKTUIHOIO
opieHTamic. OTXe, pecypc BIIMOBIAA€ Cy4yaCHUM JUJIAKTUYHHUM BHMOTaM [0 HaBYaHHS
iCITaHCHKOT MOBHM Ha MTOYATKOBOMY Ta CEPEAHbOMY PIBHSIX.

Jlireparypa
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(Consulta: el 31 de marzo de 2025).

2. 5 Easy Hacks to Learn Any Language Fast! THE LANGUAGE TUTOR — SPANISH. URL:
https://www.youtube.com/watch?v=yb2r9owfllY (Consulta: el 31 de marzo de 2025).

3. THE LANGUAGE TUTOR — SPANISH. URL: www.youtube.com/@TheLanguageTutor
(Consulta: el 31 de marzo de 2025).

IMNCBMEHIOK Bikropis AunapiiBHa,
cmydenmxa 1 Kypcy

2YMAHIMAapHO Nneoda2o2iuHo2o (axkyibmeny,
Hayionanvnuii ynisepcumem 6iopecypcis i
npUPOOOKOPUCMYBAHHA YKpainu

(m. Kuis, Ykpaina)

HaykoBe kepiBHHIITBO — IOIIEHT
CHUAOPYK I'aauna IBaniBHa

DISTANCE LEARNING AND THE GLOBAL PANDEMIC

In 2020, due to the coronavirus pandemic, the world educational system faced an urgent
shift to distance learning. Despite the significant progress in informational technologies, the
transition turned out to be unexpectedly problematic. The key issues included: platform
selection, adaptation of educational content, low digital literacy of both students and instructors,
decreased motivation, limited communication and practical engagement.

The current situation highlights the necessity to create a unified, interactive educational
environment. There are three major models of online learning organization: synchronous (real-
time virtual interaction), asynchronous (independent, self-paced learning using pre-recorded
materials), and hybrid (combination of both approaches). Researchers suggest that the hybrid
model offers the best results.

However, distance learning demands specific strategies to maintain students’
involvement. Important factors include positive attitude towards errors, student confidence, well-
developed self-learning skills, friendly learning atmosphere, social interaction, relevance of
materials, and supportive feedback. Teachers should avoid simply transferring traditional
methods online, overusing platforms, or applying punitive measures.

The COVID-19 pandemic brought valuable experience for the educational system.
Looking ahead, combining traditional and digital education methods may prove to be the most
effective solution for countries like Ukraine.

Distance learning is not only a temporary solution during the pandemic but also a long-
term educational trend. Its success depends on the ability of educational institutions to invest in
infrastructure and continuous digital training for instructors. Educators need to become
facilitators and mentors, not just providers of content. The focus should be shifted to
personalized learning paths, project-based work, and student autonomy.

Moreover, psychological aspects must not be overlooked. Students often feel isolated
during online learning. That is why the emotional connection between instructors and learners is
crucial. Regular check-ins, encouragement, and peer interaction can significantly enhance
learning outcomes.
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A major advantage of online education is flexibility. It offers opportunities for students
with disabilities, working students, and those living in remote areas. However, to ensure equality
in access, the state must support the development of digital infrastructure, provide devices to
students in need, and promote internet accessibility.

The pandemic showed that education must be adaptive and resilient. The future of global
education likely lies in blended formats, where technology enhances traditional pedagogical
methods. Ukraine, like many other countries, is in the process of integrating these lessons into its
educational policy and practice.
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THE ROLE OF MULTILINGUALISM IN GLOBAL EDUCATION AND
PROFESSIONAL DEVELOPMENT

In today's world, multilingualism plays a crucial role in education and pofessional
development. The ability to speak multiple languages expands academic opportunities, enhances
cognitive abilities, and increases competitiveness in the job market. With globalization shaping
modern industries, proficiency in foreign languages is no longer just an advantage but a necessity
for career success and cross-cultural communication. Multilingual education provides access to
top universities and academic resources worldwide. Many institutions offer programs in multiple
languages, allowing students to study abroad and participate in international research projects.
Additionally, learning foreign languages improves memory, analytical thinking, and the ability
to acquire new information quickly. Studies have shown that multilingual individuals are more
flexible in their thinking and adapt more easily to changing environments.
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Beyond cognitive benefits, multilingualism fosters intercultural understanding.
Language proficiency enables deeper engagement with different cultures, traditions, and ways of
thinking, promoting tolerance and a global mindset. This is particularly valuable in modern
exchange programs like Erasmus and Fulbright, which focus on international collaboration and
cultural exchange.

In the professional sphere, multilingualism significantly enhances career prospects.
Employers increasingly value language skills, especially in industries such as business,
diplomacy, tourism, and technology. Professionals who can communicate in multiple languages
can engage with a broader client base, negotiate more effectively, and navigate cultural
differences in international business. Multinational corporations prioritize employees who can
interact with global partners without language barriers, while in diplomacy and international
relations, multilingualism is essential for negotiations and policymaking. Even in the tech
industry, language proficiency is beneficial for software localization, customer support, and
global marketing strategies. Furthermore, multilingual professionals often earn higher salaries
and enjoy greater career mobility. They have the flexibility to work in different countries and
adapt more easily to diverse work environments. In today’s competitive job market, bilingual
and multilingual individuals stand out, making them more attractive to global employers.
Multilingualism plays an essential role in both education and professional growth. It enhances
cognitive abilities, broadens academic horizons, and provides a competitive edge in the
workforce. As globalization continues to reshape industries and education systems, the demand
for multilingual professionals will only increase. Encouraging language learning from an early
age prepares individuals for the challenges and opportunities of the modern world, fostering
global understanding and cooperation.
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FOSTERING PSYCHOLOGICAL SAFETY IN MULTICULTURAL ENGLISH
CLASSROOMS: PREVENTING BULLYING THROUGH INCLUSIVE PEDAGOGY

In recent years, increased attention has been paid to the creation of psychologically safe
learning environments, especially in multicultural English classrooms. In such contexts, where
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students represent diverse cultural, linguistic, and socio-economic backgrounds, a supportive
atmosphere is considered essential not only for effective language acquisition but also for
students’ emotional well-being and personal development. It has been recognized that
psychological safety directly influences classroom dynamics, learner motivation, and academic
achievement. When learners feel safe, valued, and respected, they are more likely to participate
actively, take linguistic risks, and develop a positive attitude toward the language and the
learning process.

However, numerous studies have shown that bullying—both in explicit and implicit
forms — continues to be experienced in educational settings, including language classrooms.
Manifestations of bullying may include verbal aggression, social exclusion, stereotyping based
on accent, language proficiency, or cultural identity. In some cases, linguistic insecurity is
reinforced when students are ridiculed for grammatical errors or pronunciation. As a result,
anxiety increases and engagement decreases. In multicultural classrooms, these effects may be
further intensified by cultural misunderstandings or unconscious bias. Therefore, bullying
prevention must be embedded within the broader goal of establishing psychological safety
through inclusive pedagogy. To address these challenges, inclusive pedagogical practices have
been increasingly adopted and promoted. In EFL classrooms, emphasis is placed on creating a
safe space where diverse perspectives are acknowledged and valued. Learner-centered activities
such as collaborative projects, role-plays, intercultural dialogues, and reflective journaling are
used to foster empathy and trust. Culturally responsive teaching materials are introduced to
ensure that students see their identities positively represented. At the same time, group work and
peer assessment are structured in ways that promote mutual respect and discourage exclusion or
competition. It has been shown that when learners work toward shared goals in diverse groups,
prejudices can be reduced and cross-cultural understanding enhanced. Teachers are viewed as
key agents in this process. Their attitudes, language, and classroom management strategies
directly influence the emotional climate of the learning environment. Training in emotional
intelligence, trauma-informed pedagogy, and conflict resolution has increasingly been
incorporated into teacher development programs. Educators are encouraged to recognize signs of
distress, respond to incidents of bullying in a constructive and consistent manner, and promote
open communication. Preventive strategies such as establishing clear classroom rules, co-
creating a code of conduct with students, and modeling respectful behavior are also widely
recommended.

Despite these efforts, several challenges remain. In some institutions, a lack of
administrative support, insufficient time for training, and limited access to culturally diverse
materials have been reported.. Nevertheless, ongoing initiatives suggest that with sustained
attention and collaboration among educators, researchers, and policymakers, meaningful change
can be achieved.

In conclusion, the prevention of bullying and the promotion of psychological safety in
multicultural English classrooms must be viewed as integral components of inclusive language
education. By implementing responsive pedagogical approaches, fostering intercultural empathy,
and equipping teachers with the necessary tools and strategies, it becomes possible to create
environments where all learners can thrive. As classrooms become increasingly diverse, the need
to cultivate respectful, supportive, and inclusive spaces is not only pedagogically relevant but
ethically imperative.
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CREATING A SAFE LEARNING ENVIRONMENT WITH BLENDED EDUCATION
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When analyzing the processes occurring in Ukraine across various domains such as
science, education, economy, and law, the phrase "Ukraine is a state governed by the rule of law"
is often regarded as a fundamental principle. A state governed by the rule of law operates based
on legal norms, with the Constitution serving as the primary legal document. To understand the
concept of "safety," it is necessary to examine how it is defined in the Constitution of Ukraine
and which articles ensure its implementation.

According to the State Standard of Ukraine 2293-99, "safety" is defined as the protection
of individuals and society from potential harm. The Constitution of Ukraine upholds the
individual, their life and health, honor and dignity, inviolability, and safety as the highest social
values (Article 3, Part 1) [1]. Furthermore, the Constitution assigns key responsibilities to the
state, including the protection of Ukraine’s sovereignty and territorial integrity, as well as
ensuring economic and informational security (Article 17). It also recognizes the state's duty to
maintain environmental safety (Article 16) [1].

Safety is fundamental to preserving and enhancing societal values and serves as a
foundation for progressive social development. It safeguards crucial aspects such as well-being,
sustainable development, and peace.

In the context of education and science, Article 53 of the Constitution of Ukraine
guarantees the right to education for all individuals [1]. It follows that students receiving an
education should do so in safe conditions. Given the ongoing war in Ukraine, ensuring the safety
of students has become even more critical. Higher education institutions, along with the Ministry
of Education and Science of Ukraine, must strive to provide secure learning environments.
Digital educational technologies, which have been widely implemented in Ukraine’s education
system, can play a key role in achieving this goal.

Blended learning emerges as an effective approach to maintaining safety in higher
education. This method integrates both traditional classroom instruction and online learning,
making it an optimal solution in uncertain conditions.

Blended learning consists of several models:

. Rotational model

. Flexible model

. Self-blended model

. Enriched virtual model [2].

The rotational model, in particular, encompasses several variations, including station
rotation, lab rotation, flipped classroom, and individual rotation. The advantage of the rotational
model lies in its balanced integration of online and offline learning, allowing students to
seamlessly transition between modes in response to potential threats [3]. This ensures that
students continue to receive quality education while prioritizing their safety.

For lecture-based subjects in Ukrainian universities, the enriched virtual model is
recommended. This approach allows entire courses to shift online while enabling adjustments in
the proportion of online and offline learning, depending on the discretion of the instructor and
university administration.

For practical subjects, the "flipped classroom model" is particularly effective. Under this
model, students engage with new theoretical material online, while classroom sessions focus on
reinforcing acquired knowledge and applying it in practice.
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INCREASING STUDENTS' MOTIVATION IN LEARNING FOREIGN LANGUAGES
IN AGRICULTURAL UNIVERSITIES
In today’s world, knowing one or even two foreign languages is no longer an exception but a
necessity. Employers often require foreign language proficiency, even when the job does not
directly involve language use. With its aspirations to join the European Union, language skills
have become particularly relevant in Ukraine. Analyzing language education in the EU reveals
that nearly 95% of linguistic students focus on only four out of the 23 official EU languages,
with English leading, followed by German, French, and Spanish. Russian ranks fifth despite
lacking EU language status. However, foreign language proficiency among agricultural
university graduates remains insufficient, especially concerning a second foreign language, such
as German or French, which is often an elective subject.
Practical experience shows that many students lack a positive attitude toward learning foreign
languages. The absence of a clear connection between language skills and future professional
activities negatively affects learning outcomes. Limited instructional hours, the elective status of
a second foreign language, and the absence of formal assessments contribute to low motivation.
This raises the question of whether it is possible to increase student interest in foreign language
studies under such conditions.
Motivation, a crucial element in learning, can be intrinsic or extrinsic. Intrinsic motivation stems
from personal interests, such as career growth, decision-making freedom, and intellectual
development, while extrinsic motivation is shaped by external factors, such as praise or academic
requirements. External motivation has a short-term effect, whereas intrinsic motivation provides
long-lasting engagement.
In agricultural universities, students’ interests are primarily career-oriented. Therefore,
professional motivation should be emphasized. Awareness that language skills enhance job
qualifications, along with opportunities for internships abroad in countries like the USA,
Denmark, Ireland, France, and Germany, can increase motivation. Agreements between
agricultural universities and international companies offer temporary employment opportunities
for students.
The communicative approach, widely recognized in language teaching, is crucial in agricultural
universities. Its goal is to enable students to handle real-life professional communication. This
approach fosters communicative competence in speaking and writing, interaction with foreign
colleagues, comprehension of foreign-language documents, and engagement with international
sources. Thus, foreign language education should not only focus on grammar and phonetics but
also on practical application in professional contexts.
To enhance learning, course content should reflect students’ future careers, incorporating
relevant materials and interactive classroom activities. Speech exercises should simulate real-life
professional situationsIn conclusion, incorporating a communicative and profession-oriented
approach can significantly enhance student motivation in foreign language learning within
agricultural universities. Providing real-world applications and emphasizing career benefits will
ensure that students recognize the importance of language skills for their professional success.
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