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COMPARATIVE STUDY OF FEMALE IDENTITY IN 19TH-CENTURY
CRIMEAN TATAR AND WORLD LITERATURE

The theme of the study is the relationship between traditions and innovations in
the literature of the 19th century through a comparative literary analysis of “Arslan-
Kyz” by Ismail Gasprinsky, “Tsarivna” Olga Kobylyanskaya and “Little Women” by
Louise May Alcott. The aim is to highlight common humanist and feminist ideas, to
express them in various national literatures, and to identify features and uniqueness in
Crimean Tatar literature as part of the broader context of world literature.

Analysis of “Arslan-Kyz” by Ismail Gasprinsky, “Tsarivna” by Olga
Kobylyanskaya and “Little Women™” by Louise May Alcott shows that, despite the
different cultural and historical contexts in which these works were created, all three
authors emphasize the importance of female autonomy, education and moral
development. These texts transcend their specific national and literary traditions,
contributing to a global discourse on women's rights, social roles, and personal
freedom.

“Arslan-kyz” by Ismail Gasprinsky is a famous work of Crimean Tatar literature,
which combines tradition with innovation. The main character Arslan-Kyz is a symbol
of resistance to patriarchal norms. In a society that has traditionally relegated women
to subordinate roles, Arslan-Kyz is a challenge to the status quo. Her desire for
education, intellectual independence and rejection of forced marriages reflect
Gasprinsky's broader vision of modernizing Crimean Tatar society. The work, although
based on Crimean Tatar traditions, promotes a progressive view of the role of women
in society and calls for the reform of cultural and social practices. In this way,
Gasprinsky uses his story not only for entertainment, but also to promote social change,
promoting the empowerment of women in a rapidly changing world.

In the “Tsarivna” by Olga Kobylyanska is explored the psychological and
emotional journey of her character, a young woman struggling with the limitations of
social expectations. Although “Tsarivna” is imbued with Ukrainian traditions, the main
themes of the novel echo broader feminist ideals. Kobylianska struggles with the
tension between personal freedom and family responsibilities, ultimately seeking to
define her identity beyond the constraints imposed by society and gender norms. The
character's internal conflict and ultimately abandonment of arranged marriage reflect a
growing recognition that women need to choose their own lives and futures.
Kobylianska emphasizes that education and self-realization are fundamental to the
development of a woman's moral strength and independence, ideas that are radical for
the time. In this sense, Kobylianska positions “Tsarivna” as a criticism of social
structures that limit the opportunities and potential of women, advocating an egalitarian
society where women have the freedom to determine their own destiny.
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Louisa May Alcott's “Little Women” is written in a different cultural and
historical context, as well as about the development of young women in independent,
morally strong personalities. Through the lives of the sisters, May Alcott explores
different models of femininity, each offering a unique approach to the roles that women
play in the family and society. Although the novel remains rooted in the values of 19th-
century America, its feminist connotation is evident in the way Alcott allows his
characters to receive education, careers, and personal fulfilment. Jo March, the main
character, stands out as a symbol of resistance to traditional gender roles, choosing to
write and work outside of traditional female paths. Her refusal to meet expectations for
marriage and family calls into question the restrictions placed on women at the time.
Although Alcott's work is based on Christian moralism, it offers an alternative in which
women are given space to develop their talents and aspirations, thus illustrating the
transformative power of education and self-determination.

Despite the different cultural backgrounds of these works - Crimean Tatar,
Ukrainian and American - there is a striking commonality in the feminist themes
explored in each text. In all three works, women challenge the prevailing gender norms,
defending women's rights to education, self-expression and autonomy. Arslan-Keyes,
the Princess and the March sisters are depicted as complex characters who confront the
constraints imposed by their society and seek to define their own identity. Authors use
their heroines to illustrate the importance of moral honesty, intellectual development,
and personal freedom, qualities traditionally denied to women in their respective
cultures. Each work contributes in its own way to a broader debate on gender equality,
emphasizing that women's empowerment is not only beneficial for individual
development, but also necessary for social progress.

A comparative study of these three works highlights the intertextual connections
between the Crimean Tatar, Ukrainian and world literatures. Although Gasprinsky,
Kobylyanskaya and Olcott wrote in different political and cultural environments, their
works share universal themes of women's empowerment and the importance of
education. This relationship speaks to how literature transcends national boundaries,
drawing on shared human experience and values. Studying these works together
contributes to a better understanding of how feminist ideas have evolved in different
cultural contexts and how they continue to shape literary traditions around the world.

Analysis shows that all three texts, despite cultural and geographical differences,
emphasize the importance of female autonomy, education and moral development.
“Arslan-kyz” by Gasprinsky acts not only as a work of art, but also as a social manifest
advocating the modernization of the Crimean Tatar society. Similarly, Kobylianska
and Alcott use their heroines to challenge gender roles and propose alternative models
of female identity based on self-awareness and moral strength.

Thus, the comparative study confirms the relevance of the Crimean Tatar
literature in the world literary process and illustrates how feminist narratives cross
national boundaries. It also highlights how shared literary values such as dignity,
personal development and resistance to injustice serve as a bridge between cultures,
fostering a global dialogue on women's rights and cultural identity.
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30ipHUK HAYKOBHUX Mpallb YKIAIEHO 3a MarepiajaMd MiKHApOIHOT HAyKOBO-
OPaKTUYHOI KOH(epeHLli «YKpalHChKa IUIUIOMATIS: CTAHOBJIECHHS, PO3BUTOK Ta
NEepCIeKTUBU», sKa Oysa opra”izoBaHa Kadeaporw MDKHAPOIHUX BIJIHOCHH 1
CYCIIJIPHUX HAyK TyMaHiTapHo-menarorivioro (¢akynbrery HaiionaasHOro
yHIBEpCUTETY OiopecypciB 1 NpuUpoaoKopucTyBaHHS Ykpainu 10 ksiTHs 2025 p.
HanoBHeHHs pyOpUK CHHXPOHI30BaHO 3 OCHOBHUMHU HaIlpsiMaMH poOOTH KOH(pEpEHLi
1 OXOIUTIOE IIMPOKE KOJIO MUTaHb 111010 BUTOKIB, TPAIUIIiil, pO3BUTKY Ta MEPCIEKTUB
YKpaiHCBhKOI IUIIIIOMATIi; aHai3y CTaHy AMILIOMATII B yMOBAaX Cy4aCHHUX INI00AIbHUX
BUKJIMKIB Ta CTPATEriYHUX IPIOPUTETIB CBITOBOI, €BPOINEWCHKOI Ta BITYU3HSHOI
JUIUIOMATIi B YMOBax pOCIHChKO-YKpPaiHChKOI BIHHU.

BunanHs po3paxoBaHe Ha HAyKOBLIB, BUKJIAJadiB, acHipaHTIB, CTYJEHTIB, a
TAKOX YCIX XTO I[IKABUTHCA NHUTAHHSAMU CYYaCHUX MDKHApPOJHHUX BIJHOCHH Ta
PO3BUTKY YKPAIHCHKOI TUIIJIOMATI].

PexomMeHIOBaHO BUYEHOIO pPaZOK TyMaHITApHO-TIENAroTigHOTO (HaKyIbTETY
HamionansHoro yHiBepcuTeTy OlOpecypCciB 1 NPUPOJOKOPUCTYBaHHS Y KpaiHu
(mpotoxoit Ne 10 Bix 16.05.2025 p.).
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Te3u nmogaHo B aBTOPCHKIM peaKiiii.

ABTOpPH Te3 BIANOBIJAIOTh 3a JOCTOBIPHICTh BHUKJIAJEHOr0 MaTepialy, 3a MpaBUIIbHE
UTYBaHHS DKEPE, MOCHJIAHHS HAa HUX Ta 1HIIUX BiJOMOCTEH.

[lepenpykoByBaTH o1y01iKoBaHi B 30ipHUKY HAYKOBHUX Mpallb MaTepiaiu JO3BOISETHCS TIIbKH
3a 3r0/I0I0 aBTOPIB.
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