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HEPE/IMOBA

be33anepeuHoro € 3ailikaBiEHICTh 1O BUBUYEHHS 1HO3EMHHX MOB y Hallliid
KpaiHi ocTaHHIMH pokamu. lle moB’si3aHO, y mepury 4epry, 3 IHTErpauiero
VYkpaiHu y CBiTOBE CIIIBTOBAPUCTBO Ta PO3BUTKOM Yy 3B’S3Ky 3 IIHUM
MDKHApOJHUX BITHOCHH, a TakKOX IIOSBOIO HOBUX CHUIBHHX IIJMPHEMCTB,
PIBHOMaHITHUX BUPOOHHYMX, OCBITHIX, HAYKOBUX MPOCKTIB 1 MPOCKTIB y Tary3i
KyibTypu. Pa3oM 31 3pocTaHHAM NONUTY Ha (axiBIiB 3 1HO3EMHHUX MOB
MABUIIINCS BUMOTH J10 €(EKTUBHOCTI M SIKOCT1 iX HaBuaHHS. [HTEHCHBHO
B0 YBA€THCS MOILIYK HOBUX METOJIB HaBYaHHS, 1X YIOCKOHAIEHHS, pO3po0OKa i
yNPOBa/P)KEHHS HOBUX 1HHOBAIIIIHUX 3aC001B y HaBYAJILHUMN MTPOIIEC.

B ymoBax choromeHHs MTOMIHYBaHHS CJIOBECHO-JIOTIYHOTO CIOCOOY Tojadi
HAaBYAJIBHOTO Marepiany (3aydyBaHHS JISKCHYHOTO MaTepiary 37e0UIbINOoro 3a
OiIpYYHUKAMH, O3HAHOMJIEHHS 3 KpaiHO3HABYMM MarepiajioM OKpPeMO Bil
BUBUCHHS MOBH), Ha Hall NOTJISA, 3HWKYE E(PEKTHUBHICTh IMPOLECY BHUBYCHHS
1HO3eMHO1 MOBU. ToMy HEOOXIIHO 3BEpHYTH yBary Ha Cy4acHi TEXHIUHI 3acO0U
HaBYaHHS 1HO3EMHOI MOBH 1 MIPUHOMHU pOOOTH HA 3aHATTAX, 3@ JIOTIOMOTOI0 SIKMX
MOHa BUKJIMKATH y CTYAEHTIB 3aI[IKaBJICHICTh HIIOMOBHOIO AISIILHICTIO.

[Icuxonorn BUAULIIOTH PI3HI MIABUAM MPOIECYaIbHOI MOTHBAIii, ado
MOTHBAILIi TMPOIECY BUBUCHHS IHO3EMHOI MOBHU, KOXKEH 3 SIKUX HEOOXiTHO OpaTu 110
yBaru mnig yac HaB4yaHHs. Lle koMyHIKaTHBHA, JIHIBO-II3HABAJIbHA M OMEpalliiiHO-
IHCTpYMEHTaIbHa MOTHBALIII.

VY mnpoiieci HaBYaHHS 1HO3EMHOI MOBH BC1 BUII€3a3HAYEHI MOTUBHU ICHYIOTh
OJHOYACHO, OJTHAK JJISi CTYJEHTIB BOHM BHCTYIAE TICUXOJIOTTYHO HEOHAKOBHMHM.
Jlesiki 3 HUX € TPOBYTHUMH, HIII — JApyropsaHuMu.Ha nymKy HCHXOJOTIB, 11O
MPOBITHUMH MOTHBaMH € TakKi MOTHBH, M0 HaOyBalOTh IS CTyACHTA
0COOMCTICHOTO 3MICTy. [HIN CHIBICHYIOTh 13 HHUMH, BUKOHYIOUHM POJIb MOTHBIB-
CTUMYJIIB, SIK HETaTUBHUX TaK 1 MO3UTUBHUX.

Mu, 1OTpUMYIOYUCH MPUITYIICHHS, 1110 IHTEpeC € OJHUM 13 IEHTPAIbHUX
MO3UTUBHUX MOMUGIG-CMuUMYNi6 'y TIPOIECI BHUBYCHHS IHO3EMHOI MOBH,
CIIMPAIOYNCh Ha TIOTJBIAM PI3BHUX YYEHUX IOJ0 TMI3HABAILHOI 3HAYUMOCTI B
HaBYAJILHOMY TPOIIECi, CTBEPIKYEMO, ITI0 IHTEPEC BUCTYIIAE CYTTEBOIO CKIIAJOBOIO
MOTHBAIIIAHOT CTPYKTYPH OCOOUCTOCTI, BII OCOOJMBOCTEH SKOi 3alCkKHUThH
JWHAMIKa CTaBJICHHA OCOOWCTOCTI JO HAaBKOJMIIHBOTO CEpeIoBHUINA. [HIIMMU
CJIOBaMHM, TMIBHABAILHUI IHTEpPEC € HE JIMIIE PYIIIMHOK CUJIOI0 AKTUBHOCTI
CTYJIEHTA, ajie i BAKJIMBOIO YMOBOIO YCHIINIHOCTI HABUAHHS.

Jnst Toro, mo6 HaBYadbHI Marepiaid CTaTd NO3UTHBHMM MOTHBOM-
CTUMYJIOM, BOHU TOBHHHI MaTW HacamIiepea eMOIMHUN BIUIMB Ha CTYACHTIB,
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BIITIOBIMATH TXHIM IHTEpecaM, BpPaxOBYBaTH OCOOMCTHM JOCBIN Yy pIIHIA Ta
1HO3EMHI MOBaxX, MICTHUTH HOBI UM MaJOBIMOMI (paKTH, 37aTHI 3aJ0BOJIbHUTU iX
3alllKaBJIEHICTh, MPOOJIEMHI TEKCTH Ta 3aBJaHHS, K1 0 CTUMYIIOBAIM aKTUBHICTh
CTYJEHTIB, CIIOHYKaJd JI0 PO3[AyMiB, BUKIMKAIOUM OaxaHHs BucioBUTHUCA. [0
TaKMX HAaBUAJbHUX MarepiajiiB MM BIIHOCHUMO @6 EHMUYHI  XYOOHCHI
sioeopinemu (AX®D).

AHani3 JrrepaTypu 3 ICHXOJIOTii W METOIWKH HaBYAHHS 1HO3EMHOI MOBH
JI03BOJIMB HaM 3pOOUTH BHUCHOBOK, IO XYAOHI BiT€O(UIbBMH, 3aBISIKH CBOEMY
MOTHBALITHOMY, CTUMYIIOIOYOMY, €TaJIOHHOMY Ta €CTETUYHOMY MOTEHIlajIaM, €
TUM B)XJIMBUM 3acO00M HaBYaHHS, SKAW TO3UTHBHO BIUIMBAE Ha TIPOILIEC
BUBYEHHS CTYJICHTAMHU IHO3EMHOI MOBH Ta 3HAYHO MPHUCKOPIOE IIEd TpoIIec.
Bukopucrtanas XxymoxHbOro GuibMy € HI 3 YUM HE3PIBHSIHOIO (HOPMOIO
KOMYHIKaIlii, IO J1a€ 3MOTy BHBYATH IHO3EMHY MOBY 1 KYJIbTYpy uepe3 0ararcTBo
MOBHHUX 3aC001B 1 COLIOKYIbTYpHOI iHpopmarii. XymaoxHi BiteodiIbMU HaJIEKATh
0 TPyNu THUX CYYaCHUX JIOTIOMDKHMX 3acO0IB HaBYaHHS, IO 3JIIMCHIOIOTH
HacamIepe] eMOIIMHUN BIUIMB Ha CTYACHTIB, BIIMOBIIAIOTH IXHIM IHTEpecam, 1
TOMY € MO3UTUBHIUM MOTHBOM-CTUMYJIOM Y HAaBYAJIbHOMY ITPOIIEC.

Baromicte mpoOnemMu HaBYaHHS CTYJEHTIB 13 3aCTOCYBAHHSIM XYAOXKHIX
BiicopIIbMIB Ta  HEAOCTaTHA  PO3POOJICHICT> METOJAWKH  BUKOPHCTAHHS
XyHAO0XHBOTO GimbMy B mporeci (popMyBaHHS BMIHb IHIIOMOBHOTO MOBJICHHS
oOyMOBWJIM HaNMCaHHS MpefcTaBieHoro Baiiiii yBa3i HaBYalIbHO-METOJAMYHOTO
NOCIOHMKA.

Kepytouuch BHIlIe3a3HAYEHUMH KPUTEPIIMU, MU 3111ACHWIN 1001p AXD niist
CTyJEHTIB utosoriynux cnemiaibHocTei [-1I kypcis.

Ilepenik pexomenoosanux anznomosnux AX® 0o npozpamnoi memamuru

onsa cmyoenmie I-1I kypcie B30

1. Appearance, Character and Personality. Family. Confession of a
Shopaholic, The Notebook, The Roman Holiday, Breakfast at Tiffany’s, The Social
Network, A Beautiful Mind, Bridget Jone’s Diary, Fever Pitch, Four Weddings and
a Funeral, Two Weeks Notice, Wimbledon, The Green Mile, The Great Gatsby.
Jobs. Love Story.

2. You Never Stop Learning. Education. Wall Street: Money Never
Sleeps, About A Boy, A Place for Annie, Billy Elliot, Circle of Friends, Dead Poets
Society, I'll Be There, Mrs Doubtfire, The Family Man, What a Girl Wants,
Wonder Boys.

3. Food. Julie and Julia,The hundred-Food Joumey.

4. Homes and houses.My House in Umbria, Homeland.

5. English in the World. Teaching. The Adventures of English, Bend It
Like Bekham, Lost in Translation, Spanish English.
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6. Health Care. Patch Adams, Dr. House.

7. Art. The Last Station, Actors, Broadcast News, Gods and Monsters,
Johnny English, Lost In Translation, Love and Death on Long Island, Mrs
Doubtfire, RKO 281. The True Story of Citizen Kane, Susie Gold.

8. The World Around Us. Hachico, Beethoven, The Forgotten, Contact,
Deep Impact, Greenfingers, Supervolcano, The Edge.

HaBuanpHuii MOCIOHMK CKIaJA€ThCA 3 2 YaCTHH 1 MICTUTh MOTHBYIOUHI
MaTepiaa Jisl ONaHyBaHHA BCIMa MOBHMMH HaBWYKamu. [1oCiOHWK HamucaHuil i3
ypaxyBaHHSIM IHTEPECIB CTYAEHTIB Ta MPOIOHYE IUICCHPSIMOBAHUN, MPOOIEMHO-
OPIEHTOBAHMM MiIXid JO BUBYCHHS MOBH.

basxcaemo Bam Oociemu  ycnixie 'y 6uBueHHi  aH2MIUCLKOI  MOBU!
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YACTHUHA L
3ACTOCYBAHHA ABTEHTUYHUX XY AOKHIX ®IJIBMIB ¥
HABYAJIBHOMY MPOLIECI: METOWYHI PEKOMEHIAIII

1.1. MOXJIMBOCTI BUKOPUCTAHHA BIAEOTEXHIYHUX 3ACOBIB
Y HABUAHHI IHO3BEMHUX MOB

ABTEHTMYHUN XYJOKHIHA BiI€eO(UIbM — HENOBTOPHUN BUTBIp MUCTELTBA, B
SKOMY BTUIEH1 3ayMKa ¥ TOYYTTS CLIEHApHUCTa, PEKUCEpPa, aKTOpPIB M IHIIMX
MUTIIB. BIMB Xy10KHBOTO PUIBMY Ha CTYACHTA BAXKKO MEPEOLIHUTH. Xy10KHIA
¢buIbM BUKOHYE 1H(pOpMaIliiHO-HABYATIbHY 1 MOTHBAI[IHO-CTUMYJIIOIOUY (DYHKIT Il
yepes BimoOpaXeHHsI B HhOMY Cy0’ €KTHBHUX 00pa3iB 00’ EKTUBHOI'O CBITY KpaiHH,
MOBa sIKOi BUBYaeThcs [bruukoBa, 38].

Marepiasl aBTEHTUYHOTO XYJOKHBOTO (DUIbMY € YHIKAJIBbHUM JKEPETIOM SIK
JIHTBICTUYHOI, TaK 1 E€KCTPAIIHIBICTUYHOI COLIOKYJIbTYpHOI Hopmami. [ns
e(EeKTUBHOTO HaBYaHHS CTYJEHTIB 13 BiIeo(OHOTPaAMOIO 3HAYHY POJIb BIIIrpae
CIpuiiMaHHs HUMH 1HGOpMaIli Mo CIyXOBOMY i 30poBoMy KaHanax. Crernudika
BIICO TIOJIATAE y TOMY, IO BOHO JAa€ 3MOTY IOETHATH 30POBI i 3ByKOB1 00pa3u y
TUMOBHUX 0OCTaBUHAX, 3alIPONIOHYBATH CTYJEHTaM MOBJICHHEBY CHUTYallllO, B SKIi
BOHHU 32 JIONIOMOTOI0 BUKJIaJjaya MO>KYTh OIMHHUTHUCS B POJIi AKTUBHUX YYaCHHKIB
xomynikarii [Allan 1985]. C. Cremruiecki, b. ToManiH BH3HauarOTh BiNEO SK
HallKpaliui MiCias peallbHUX JKUTTEBUX CHUTYyalllil 3acid mMpe3eHTraulii MOBHU B
aynuropii [Stemplesky1990, c. 3].

ABTEHTHYHI BiICOPUIBMH SIK €IHICTh YCIX €IEMEHTIB MOBJICHHEBOTO
Marepially — JIHTBICTUYHOTO, MapaIHTBICTUYHOTO, KIHETHIHOTO (300pa’keHHS
OJIHOYACHO 3 PeaJbHUM MOBJICHHSIM) — CTBOPIOIOTH MOAIOHICTH 0 MPUPOIHOTO
MOBHOTO CEPEJOBHUIIA i BIUIMBAIOTH HA IJisi1aya JUHAMIKOIO Ta EMOIIISIMH [UITXOM
MO€EIHAHHSA 3BYKa 1300paxeHHs. 3actocyBaHHs AX® y HaBUalbHOMY TPOILIEC Ja€
Takl TepeBaru: MOJIEIIOBaHHS IHIIOMOBHOIO CEPENOBHUIIA, HAOJMKEHHS JI0
pealbHOTO OYTTS; NMPOBEICHHS HABYAHHS HA OCHOBI MPUPOTHOTO 3BYKOBOTO
MOBJICHHS 13 300paXCHHSIM EKCTPAIHTBICTUYHUX PHUC 1 CIOCOOIB peaji3allii;
BCTAaHOBJICHHSI ~ acOIATMBHUX 3B S3KIB  3a  JIOTIOMOTOIO  TOJIICEHCOPHOTO
CIIpMIMAHHS; HaBYaHHS CIUIKYBAaHHS Ha OCHOBI B3a€EMO3B’SI3KY JIIHI'BICTUYHOTO,
KOMYHIKaTUBHOT'O i €eKCTPAIIHIBICTUYHOTO (PAKTOPIB, 110 € OCHOBOIO I IMITaIlii;
BUKOPUCTAHHS TIEBHUM YHWHOM EMOIIIHHO-MOTHBALIHOTO (aKTopy I dac
BHUBUYEHHS 1HO3€MHOI MOBH.

VY mporeci HaBYaHHS 1HO3EMHOI MOBHM BHUKOPHCTOBYIOTHCS BiIeomarepiaiu
PBHUX JKaHPIB: XYAOXHI, JOKYMEHTalIbHI, HAyKOBO-TIOMYJSPHI, a TaKOXK
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criemiaibHi HaBuaimbHI. Lle MOXyTh OyTu Okpemi ¢parMeHTH (€mi30/1H), IO
TPUBAIOTh JIEKUIbKA XBWJIMH, PEKJIAMH1 POJIMKHU, My3U4HI BI€O KIIIIHU, BIIECO3ANNUCH
BUCTYIIIB, 3allMCH HOBUH, NPOTHO3Y TMOTOAH, TeJenepenad, BiICOPOIIUKH,
Bi1€0(PUTbM-IHTEPB 10, & TAKOX B11€0(PUILMU B TOBHOMY 00CA31.

TexHMH1 MOMJMBOCTI BI€O CHPUSAIOTH TakoX €(QEKTUBHOCTI HaBUAHHS
IHO3EMHHX MOB ITUM 3aCO00M, BOHHU JIO3BOJIIIOTH 3YIUHSATH Ta IMTOBTOPIOBATH JIIFO.
OCKUTbKM CTYACHTH 3BUKIM JO TACHUBHOTO TEPErjsiTy TelNeBI3IMHUX Mporpam,
TOMYy TPU BCIX MOJXJMBOCTAX BIIEO TOJOBHUM «IIEPCOHAKEM» Ha 3aHATTI
3QIIMIIAETHCS BUKIIAAA4, SKHA Ma€ OpraHi3yBaTH aKTHBHE CIPUUHATTSA (QUIbMY Ta
HACTYIHY KOMYHIKaTUBHY JISJIbHICTb CTY/ICHTIB.

VY mpoiieci NiArOTOBKY 3aHSTT 3 BUKOPUCTAHHSIM BII€O BUKJIIAIa4yeBl MEPII
3a BCE BapTO YBWKHO MEPErNITHYTH BimeodparMeHT i BimiOpaTu MEeBHUM JIEKCHUKO -
rpaMaTHIHUN MaTepiaj, 110 MJIATae 3aCBOEHHIO, a Jai po3pOOUTH 3aBIaHHs JIJIs
MOBHOI 1 MOBJICHHEBOI MPAKTUKH CTYIEHTIB-(17I0JIOTIB.

3aexXHO BYI XapakTepy BlreoMarepialy Ta HaBYAIbHOI METH BH3HAYAETHCS
NEBHA MOCIIOBHICTh HaBUAIBHUX 1, a TAKOX CHelU(iuHI I BiIeo NpUioMu
poboTn. HalTumoBimmM Jj1s1 CydacHOi METOAMKMA HaBYaHHS 1HO3EMHHUX MOB 13
BUKOPHUCTAHHSAM BIICO CJiJ BB@XKATH TPHOXETAMHWM PO3MOALUT HaBYAIbHUX A
[Tomalin 1990].

Ha nepmomy erari (po3ymiHHs) nepeadadaeThes 3araibHe O3HAMOMIICHHS 3
Bineo(parMeHTOM 1 BUKOHAHHS BIIPaB, CIIPSIMOBAHUX HA PO3YMIHHS MOCJITOBHOCTI
T Ta MPUYUHHO-HACIIIKOBUX 3B’ SI3KIB.

[3 MeTor  MArOTOBKM  CTYACHTIB 1O  aKTHBHOTO  CTIPUHHATTS
BiicoparMeHTy AOIUILHO 3ampOIOHYBAaTH JEKUIbKa 3aBJIaHb IOJ0 MICId i ¥
nioBUX 0c10. JIOIUTEHO TaKOK MOJATH CTYACHTAM 3aBJIaHHS, 10 CIIPSIMOBYIOTh iX
yBary Ha yCBIIOMJICHHS OCHOBHOI'O 3MICTY Biieo(UTbMY: BU3HAYUTH IPaBUJIbHI Ta
MOMWJIKOBI TBEPIKEHHS, JIOTIYHY TMOCIAOBHICTh OCHOBHHX TMOJIA, IO 3HAYHO
HOJIETIIMTh PO3YMIHHS BigeoMmarepiany. L{i 3aBgaHHs MOXyTb OyTH 3alucaHi Ha
KapTKax 4Md Ha JONIIl g0 meperysiay Bigeodparmenta. Ilicis iioro meperysay
BHKJIAIa4 MepeBIpsie MPaBUIIbHICTh BUKOHAHHS TIOJaHUX 3aB/1aHb.

Ha pgpyromy erami (MOBHa mpakTHKa) TependavaeTbcsi May30BUN (3a
JOTIOMOTOI0 CTOTIKAAPy) MEperyisia (pparMeHTy BIIEO 3 METOI 30CEepEIKCHHS
yBaru CTyJICHTIB Ha BINIOpaHMX MOBHHUX OJUHUIAX, V)KHBaHHS SIKUX
KOMCEHTYEThCSI BHUKJIaJadeM Ta CHUCTEMAaTHU3Y€ThCS Y TIPOIeCi BUKOHAHHS
KOMYHIKaTUBHUX BIIPaB.

3anutands tumy: «Illo 6 BU ckazamm, sSkOU ...7», «SIk OW Bu nisim ...
CUTYyalii?» CTaHyTh JOPEYHUMH, KOJIU CTYyJSHTaM 3alpOTIOHYETHCS BXKUTH
BU3HAYCHHUH JICKCHKO-TPAMAaTHIHUI MaTepiall y HOBUX CHTYaIIisX.
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[Ticnst 3aBepIieHHsT BUKOHAHHS BIPaB HEOOXITHO 3amUCaTH MOBHI SBUIIIA,
10 TUIATa0Th CHUCTEMAaTH3aIlii, Ha IO Ta B POOOYHX 30IIUTaX CTYACHTIB I
M01aJIHIIIOT0 OTIPAIFOBAaHHS BIOMA Ta B JJabopaTtopii HaB4aHHS MOBJICHHSL.

OCHOBHHMM 3aBJaHHSAM IIiI Yac TPEThOro erany (MOBJICHHEBA TMPAKTHUKA) €
CTUMYJIOBAHHS AaKTUBHOI KOMYHIKaTUBHO1 MABJIBHOCTI CTYJIEHTIB HAa OCHOBI
CHUTYyaIlii Bimeo(parMenTa 13 3aCTOCYBaHHSIM OMPaIbOBAHOTO MOBHOTO MaTepiaiy.
[lepmr HDK TIepelTH 10 TPETHOTO IEperEiay Bigeo (QparmMeHTa CTyACHTAM
MPOTIOHYETHCS 3aBIAaHHSA — TMPOAHATI3YBAaTH PI3H1 aCMEKTH TOBEHIHKH IHOBHX
oci0, COLIaTbHO-KYJIbTYPHI OCOOJMBOCTI CHUTYallil MOPIBHAHO 3 BIAMNOBLIHUMHU
cuTyauisMu B pinHid kpaiHi [Loregran 1990]. Ilicna mnepermsiay ¢umbMmy
IPOBOAUTHCS] OOTOBOPEHHS IIUX (PparMEeHTIB.

Hpamaru3zaiiis ¥ poJibOBa Ipa CHPHUSAIOTH €PEKTUBHOMY PO3BUTKY YCHO-
MOBJICHHEBHX YMIHb CTyIeHTIB. Jpamarm3aris nependadae TBOpUE BITTBOPEHHS
3MICTy BineoparMeHTa, a poJiboBa Irpa MOTUBYE CTYACHTIB A0 BHCJIOBIIIOBAHHS Y
CXOJXIM CHUTYyaIlii.

PoboTa 3 BizeomarepiaioM crpuse nepeBaXHUM YUHOM PO3BUTKY HAaBUYOK
Ta YMIHb ayAilOBaHHsS W TroBOpiHHA. JlOUUIBHO, KpIM TOTO, BHUKOPHUCTOBYBATH
3aBJIaHHs, 10 JOTIOMOTal0Th PO3BUTKY BMiHHs mucbMa. CTyaeHTaM, HaIPUKIA,
MO>KHA 3aIlpOTIOHYBaTH HamucaT pe3tome (110 10 pedens ) 3MICTy BimeopparMenra,
Kl 3aU4UTYIOTHCS BroOJIOC, a TOTIM Tpyla BHU3HAYaE HAMKpamuil BapiaHT.
HarmucanHss noMamHbOro TBOPY Ha OCHOBI MEPErjisiHYyTOro BimeodparmMeHra €
TpagULITHUM.

[IporioHyeMoO BUKIIa[ICHE BUIIE Y BUTJISI/II CXEMU:

Cxema podoTu 3 pparMeHTOM BigeoPijibMy iHO3€MHOI0 MOBOIO
(TpuBaimicTh pparmenta 10-15 xB.)

1-ii eTam (po3ymiHHS)

[IpencraBneHHst curyaniii Ta 3aBAaHb, M0 CTUMYJIIOIOTh CTYJIEHTIB 0
aKTUBHOTO Teperysiay BirneodparmeHra.

3pa3ku 3aBIaHb:

a) IaTy BIATIOBIA1 Ha KITIFOYOBI 3aITUTAHHS,

0) BU3HAYUTH JIOTTYHY MOCIITOBHICTh OCHOBHUX TMOIIIA;

B) BU3HAUMTH NPABWIbHI i1 TOMUJIKOBI TBEPIKEHHSL.

2. llepumii neperisin BigeopparmeHra.

3. [lepeBipka BUKOHAHHS 3aBIaHb.

2-ii eTtan (MOBHA NPAaKTHKA)

1. lpyruii mepermsa BimeopparmenTa (may30Buil).

2. DoHETUYHE OMpAIOBAaHHS BiMIOpaHUX MOBHHX OJHHHIIb.
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3. Konkopmasc.

4. BukoHaHHA BHOpaB 13 ByIIOpaHUMU MOBHUMHU OJUHUIIMU Y HOBHX
CUTYalSIX TUITY:

«Ilo 6 BUM ckazanu, AKOH...7», « Ik OV BU BUMHWIIM Y ... CUTYAILii ?».

3-ii eTan (MOBJIEHHEBA NMPAaKTHKA)

1. 3aBmaHHsg, IO CTUMYIIIOIOTH AaKTHBHY KOMYHIKATHBHY JISJIbHICTB
CTY/ICHTIB.

2. Tperiii meperisaa BineodparMeHTa.

3. OOroBOpeHHS TIOBEIIHKK JIMOBHX OCI0 1 TOpPIBHSHHA COIIATBHO-
KyJIbTYPHUX OCOOJIMBOCTEH CTYJICHTIB.

4. Jlpamaru3zartis BigeodparmeHra.

5. PonpoBa rpa.

6. Harmucanus pesrome.

7. HanmcanHst JOMAIIHBOT'O TBOPY.

8. MoenroBaHHS.

[TocmoBHICTh HABYATBLHUX /1A MOKE OYTH 3MIHEHA BIIMOBIIHO /10 YaCTOTH
NPOBEJICHHS 3aHATh, XapakTepy BlleoMarepialy Ta piBHA  C(OpPMOBAHOCTI
MOBJICHHEBUX HABUYOK 1 BMIHb CTyJEHTIB. Tak, Ha cTapmmx Kypcax 3pOCTae
KUTBKICTh BIIPaB TPETHOT'O €TAITy 32 PaXyHOK BIIPaB IEPIIOTO Ta APYroro eTarliB.

1.2. NPUHIMUIIN BIIBOPY ABTEHTUYHUX XY JOKHIX ®LVIbMIB

be3 BupimieHHs npoOneMu BIIOOpPY HABUYAIBLHOTO MaTepiay «ycuiska
palioHaIbHICTh HaBYaHHS cTae Oe3npeamerHoio» [Jlsxouibkuii 1981, c. 69]. Ilix
KpHUTEPIEM BIIOOPY PpO3YMIEIOTHCS TaKl XapaKTePUCTHKH Marepialy, o
JTO3BOJISIIOTh TOBOPUTH TIPO JOIUIBHICTH 1 HEAOPEUYHICTh BHKOPUCTAHHS ITHOTO
MaTepiaiay B HaBYIbHOMY TpOIIeCi.

VY MeronuuHii sireparypl BK€ BH3HAYEHO W MpOaHATI30BaHO MPUHLUIHU
Bi1I0OPY aBTEHTUYHHUX XYJTOXKHIX (UIbMIB i CTYIEHTIB MOBHUX CHEIlAIbHOCTEN
Bunmx 3aknaaiB ocBith (B30). BuznauamsHuMu (akropamu npu  Binbopi
ABTEHTUYHUX BimeomarepiaiiB € H(POPMAIIfHO-3MICTOBUN CKJIa[ MaTepialiB, iX
THI 1 BUJI, @ TAKOK META iX BUKOPUCTAHHS Y HABYAJIbHOMY IpolLieci. Y CBOIO 4epry
camMe MeTa BH3Hauae BHUOIp TOro YW TOTO BHUIY, THUIy MaTepiaiiB, iX
iH(pOpMalifHO-3MICTOBE HATOBHEHHH.

[IpoBinHuM npuHHMnoMm BinOopy Marepiany K. Enenbxodd BuzHauae
OpIEHTAILIO HAa TUX, XTO HaBYAETHCS, BpaXyBaHHA iX MOTPeD, 3HaHb, JOCBINY, PIBHS
HaBuyeHocTl. JK.JI. BimiiH Harosoilye Ha ypaxyBaHHI KpaiHO3HABUOI MOTHBAILii
CTYJCHTIB (ypaxXyBaHHs iXHIX IHTE€pECIB, CTYIECHIO €MOIIIMHOTO BIIMBY Ha HHUX
Kpaino3HaByoro marepiamy). JL.II. Tlomymmua BHOKpeMIIOE HACTYITHI KpHTEpii:
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I[IKaBiCTh, JIOCTYMHICTh PO3YMIHHIO, IO BHU3HAYAETHCA PIBHEM peEATbHUX
HaBYAILHUX MOXIIMBOCTEH THX, XTO HaBuaethes [[lomymmua 1995]. LA. Icenko
IPOTIOHYE TaKi KpUTepii BiOOpPY ayTeHTUYHUX (UIbMIB, SIK: BIIMOBIAHICTh PIBHIO
KOMYHIKaTUBHOT KOMIETEHIli CTY/JeHTIB, iIXHIM 1HTEepecaMm 1 moTpedaM; HasIBHICTb
y ¢UIbM1 HaBYAJIbHOT'O, BUXOBHOT'O 1 PO3BUBAILHOIO MOTEHIIATy B 3MicTi AXD,
0 pealiByeThCs y mpolieci poOOTH Haj HUM (HANpPUKIIAA, y MPOIeci BUKOHAHHS
MICIANEPETIAI0BUX  BIpaB); BimoOpaxkeHHSs Yy (UIbMI CydJacHUX peaiii
iHImoMoBHOTO cycniibeTBa [Icerko 2009, c¢. 78-83]. 1lle ouH BaKITMBUI IPUHITUIT
Bi10OpYy Bineo(oHOrpaMu — aBTEHTHUHICTh — Oysio onucano O.1 T'y3s [['y3m
2004, c. 47].

OCKUTbKM 3aBAaHHSIM BUKOPUCTaHHS Bineo(oHOrpaMu Ha 3aHATTIX 3
aHTIIICHKOT MOBHU JJI CTYJEHTIB-()UIOJIOTIB € eeKTHBHE HaBYaHHS W PO3BUTOK
yCIX BHJIIB MOBJIEHHEBOI IIIJILHOCTI, Y Hamrid poOOTI MH TOKJIAZaEMOCS Ha
HaAOUTBIII TOBHY Ta IPYHTOBHY Kiacudikailito, 3anponoHoBany JI.II. CmemsikoBoto
[CmensikoBa 1992], cToCOBHO BinOOpPY aBTEHTHMYHHMX MaTepiajiiB sl HaBYaHHS
MaiOyTHIX (LIOJIOTIB Y BULIL

[lepumii npuHIMn BinOOpy (UIBMIB — cmyninb MOpanrbHO-eCMEemuyHO20
BNIIUBY HA 2710aUA-CMYOEeHMA.

[locepen icCHyrOYMX MOTHBIB Tepersiay (QUIbMIB y CTYASHTIB-TJISAAYIB Y
LEHTP1 yBaru 3HAXOJUTHCS €CTETHMYHA MOTpeOda, IO HAIKUTh JIO I1eaTbHUX
notped miBHaHHA 1 po3BUTKY. Llg moTpeba B OTpUMaHHI HACOJOAM Bil
KIHOMHUCTELITBA, y Kpaci, nepedyBae y TICHOMY B3a€MO3B’SI3Ky 3 IHTEpeCcamH,
measaMu, 3I0HOCTAMH, YCTaHOBKaMH, IUIIMHU Tsigada. HaBuanbHi 3aBraHHS,
OB’ s13aH1 3 MPAKTUYHUM OBOJIOJIHHSIM MOBOIO (30aradeHHs CJIOBHMKOBOTO 3aracy,
BINMOBIAHICTh TeMAaTUKH (PUIbMIB 1 HaBYAIBHHUX TEM), HE MOJYTh BHIIPABIaTH
BUKOPHUCTaHHSA (UTbMIB O€3 ypaxyBaHHS PIBHSA iX XymokHOCTL. Bapto Oparu no
yBaru W cy0 €KTUBHUN CMaK CTYIEHTIB, iX OCOOMCTE CTaBJICHHS 0 AaKTOpiB,
YKaHPIB, TEMATUKH, MPOOJIEMATUKH (DUIbMIB.

Hpyruii npuHIUN BiTOOPY — NpUHYUN YPaxyeaHHs NPUOIU3HOL 8i0N0GIOHOCH
JIEKCUYHO20 PIBHA CIYOeHmi6 860KAOYIAP O8I A8MEHMUUHO20 XYOOHICHLO20 PilbMY.

OkpiM TOTOBHOCTI CTyAEHTa-TIsijaya 3pO3YMITH aBTEHTHUUHHMM XYJTOXKHINA
Gb1IpM, BITYYTH TEBHI €MOIlii, HOMy HEOOXITHO BOJIOJITH BIAMOBITHUM MOBHUM
KoJ0M. OCKUIbKM OpPUTIHAIBHICTh XYAOKHBOTO (UIbMY BU3HAYAETHCS, OKPIM
HIIMX YWHHUKIB, W OKpEeCIEeHHMM CKJIaJoM JIeKCUKH ¢ (pazeosorii,
HaBOXXJIMBIIMMH KPUTEPLIMU BIIOOPY XYHOXKHIX (PUIbMIB € YaCTOTHICTh IEBHOI
OJIMHMIIL, 11 BXKMBAHICTh B MPUPOJHOMY IHIIOMOBHOMY MOBJEHHL [Ipote HaamipHa
HAaCHYEHICTh (UIbMIB HEBITOMUMU W HE3PO3YMUIUMHU CTYJAEHTaM JEKCUYHUMHU
OJIMHUIFIMA MOXE TEPeoOTSHKUTH Teperysiy (UuibMy Ta CIPUYMHUTH HETAaTHBHE
CTaBJICHHS 10 BUKOPHUCTAHHA BineodoHorpamu Bimiomy. Tomy, y mporieci Binoopy
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ABTEHTUYHUX XyIOXKHIX (DUIBMIB 1€l MPUHIUI CJIiI 00OB'S3KOBO BPaxXxOBYBATH.
be3zanepeunnm € 1o (hakT, M0 BOKAOYNSAp aBTEHTUYHOTO XYAOXKHBOTO (PUIbMY
Ma€ TMEBHMM YMHOM BIIMOBIIATH JIGKCUMYHOMY pPIBHIO CTYAEHTIB-TJISA1a4IB,
OCKUIbKM TMEperjisifi TakuX OPUTIHAIbHUX XYAOXKHIX (UIbMIB, OKpIM 3MOTH
O3HAaHOMUTHCS 3 HOBUM HAaBUAIBHUM MaTepiajioM, TMEPEeXUTH TEBHI MOYYTTH,
HAJa€ CTyJICHTaM BIIEBHCHOCTI y BJIACHUX YMIHHAX PO3YMITH aBTCHTUYHE
MOBIJICHHS Ta BITYYTH MO3UTHUBHI €MOITii.

KomyHikaTiBHa i Xy10KHS 3HAYYIIICTh (PUIBMIB JIJIs1 CTYZEHTA BU3ZHAYAETHCS
TUM, 110 MOBJICHHA aKTOpIB (UIbMY 3HAYHO IIMpLIE Ta Oararuie Bl MOBJICHHS
CTYJICHTA.

TakuM YMHOM, JIEKCMMHUI pIBEHb CTYyJI€HTA Ma€ CHIBBIIHOCUTHCS 3
BHUPA3HICTIO, 0araTroIuIaHOBICTIO, CHHOHIMIEIO, 0araro3HaYHICTIO,
oM YHKITIOHATBHICTIO, HU3bKOYAaCTOTHOIO JIEKCHKOIO, CJIGHTOM, PO3MOBHOIO
JIEKCUKOI0, KoMmIpecieto iHdopmMarlli, oOpasHICTIO, EKCTpeci€ro, EeMOLINHICTIO
AXO.

OCKUIbKH ayJUTOpisl HAILIOTO MOCIOHUKA — 1€ CTYJEHTH MMOYaTKOBUX KYpCIB,
TO B&XJIMBUM, Ha Hally JYMKY, IPHU BiZOOp1 aBTEHTUUHHUX XYJOXHIX (PUIBMIB €
NPUHYUN VPAXYBAHHS MeMNy MOGIeHHs AKmMopie. ABTEHTUYHUN BineopiibM 13
MIBUJKKUM 32 TEMIIOM MOBJICHHSIM CTBOPIO€ Oap’€p /Jisi MOBHOLIHHOTO CIIPUMHATTS
1 po3yMiHHS yCcHOI iHopMaIlii, B pe3yabTaTi i IPOTAIMHA HABITh HEMOXKIIUBO
HAJIOIY’)KAUTH 3 OINOPOI0 Ha BIIEOPSA, CTYACHTH BTpavyarOTh IHTEpeC M0
noaaneoro neperssany. Came tomy ansa crynentis [-1I kypciB BapTo nmobuparu
BiIe0(pOHOTpaMU 3 MOBUTLHUM Ta CEPEIHIM TEMIIAMU MOBJICHHS.

UerBepTuii NPUHITUI — HPUHYUN HASBHOCHLI COYIOIHOKYIbMYPHOL IHGpopmayii
Y hinomi 1l cnisgiOHOWEHHS 00I3HAHOCMI CMYOEHMIB I3 HElO.

Ocwmucnene po3yMiHHA Bineo(UTbMIB 3aJICKUTh HE CTUILKH Bil CIIPUAHATTS
MOBHOI ()OpMU Ta JIEKCUYHOTO 3aracy CTyACHTa-IJisA/lada, CKUIbKH BiI HOTO
COLIOIHOKYJIbTYPHUX 3HaHb. PO30DKHICTD MDK KyJbTYpHHUM KOJIOM aBTOpIB
¢GUIbMIB Ta IHIIOMOBHMX TJI/Ia4IB CTa€ MPUUMHOIO HEPO3YMIHHSA (UIbMY, HABITH
Opy BUCOKIA MOBHIA 1 MOBJIEHHEBI KOMIIETEHIIISIX CTYAEHTIB, TOMY JOCHUTh
BaXJIMBO BpaxoByBaTH TOW (akT, WI0 MPUCYTHICTh COIIOIHOKYJIBTYPHOI
iHpopmari y GuteMi Bimirpae BUpIMANbHY POJb IS HOTO YCBIHOMJICHHS JIHIIE
TOJ11, KOJIM BOHA 3yCTPIYa€e PO3YMIHHS Ta BIATYK y IVIA/1a4iB-CTYACHTIB. Y BHUIIAJIKY,
KOJM BOHA HE BIUINOBIAAE PIBHIO COIIOIHOKYJIbTYPHUX 3HaHb CTYJIEHTIB, €
HE3pO3yMUIOI0, HEIOCTyNnHON ab0  HaJAMIPHOK, BHUKOPUCTAHHS  TaKOTO
Biicob1IbMYy MOXKe OYTH HaBITh HENOIUIbHUM. X04a J10 movyaTKy neperisiay AXd
WiJie IeBHUI MIATOTOBYMI NEpioj, MPOTE BIH CIPSAMOBAHUI JIMIIE HA MOJO0JIAHHS
JeSKUX TPYAHOINIB Ta 3’SICYBaHHS OKPEMHUX IMOHATh, BKIIOYAIOYU M KyIbTYpy
KpaiHu, MOBa SIKOI BUBYAETHCSA, & HE HA TMOBHE BUBYEHHS COIIOIHOKYJIbTYPHHX
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aBull. ToMy Tak HEOOXiqHO OpaTw 0 yBaru IpH BigOOpi aBTEHTUYHUX XYIO0KHIX
¢GUIBMIB  CHIBBITHOWIEHHS MDK COLIOIHOKYJIbTYpHOIO iHQopMarieto AXD Ta
OOBHAHICTh 3 HEIO CTYAEHTIB-TJIS1a4iB.

Taki COIOIHOKYJbTYpHI TIOHATTS, SK HAIlOHAJBHUNW XapakTep, Tymop,
CBITOTJISIZ, IIHHOCTI, OCOOMCTICHI CTOCYHKH, B3a€MOBITHOCUHHM MDK pPI3HUMH
MpOIIApKaMU HACEIICHHS, MOXYTh OYTH YCBUIOMJICHI HAJICKHHUM YHHOM 3a
JIOTIOMOTOI0 aBTEHTUYHUX XyM0XKHIX (inbmiB. CoIioHOKYIbTypHa iH(OpMAITi,
BimoOpaXkeHa y XyTOXHIX oOpaszax, € 0COOJMBO TEPEKOHIMBOIO H JOCTYITHOIO,
BOHA HEPIIKO 3amaM’ ITOBYEThCSI MUMOBUIbHO. COLIOIHOKYJIbTYpHA 1H(pOpMALLis y
BileoPuUTbMI MOke OyTHU mepeAaHa EKCIUTIIUTHO (aymiopsia: Oe3eKBIBaJICHTHA
JeKcuKka, (pazeosorsMu 3 COLIOIHOKYJIbTYPHUM KOMIIOHEHTOM; BIICOPSI:
300paXeHHSI TEBHUX 00’ €KTIB, MOJINA, MOBEMTIHKH JIOACH) Ta IMIUIIIUTHO (Y
BHTJIS111 00Opa3iB, TIOHATH, IKI BAHUKAIOTH y MPOIIEC] CIIPUIMAaHHS B11€0 PLUIbMIB).

Omxke, cepel TPUHIUIIB  BiIOOPY BapTO 3a3HAUYWTH  HASBHICTH
COLIOIHOKYJbTYPHOI 1H(pOpMAIlii B aBTEHTUYHUX XYIOXKHIX (PUIbMax, a TaKoX
KOPEJALII0 MDK 11€10 1H(pOpMaIIiE0 Ta OO13HAHICTIO CTYJEHTIB 13 HEIO.

Jlo M’'STOr0 TPUHLUITYY HAICKUTb HPUHYUN YPAXYBAHHA KOMNOHEHMI8
mMomueayii CTYJACHTIB MOBHHUX cremiambHocTen B30, saxuii  mepenbadae
ypaxyBaHHS MOTPeO CTYJACHTIB y HOBIA 3aXOIUIIOIOYIN 1 IIKaBIM 1H(poOpMaIlii, 1o
CYTTEBO  BIIPBBHSETbCA Bl  HEXYJOXHIX (UIbBMIB CBOEIO  EMOIIHHOIO
3a0apBJIEHICTIO; MparHeHHs MalOyTHIX (axiBI[IB O PO3IIMPEHHS 3HAHb IPO
KpaiHy, MOBa SIKOI BHUBYA€THCS, JI0 MIBHAHHSA KYJIbTypU HApPOAY 4Yepe3 Meperyuij
BI€O(PUTbMIB; 3aI0BOJICHHS Bil BIAUYTTS 3MOTH CaMOCTIMHOTO PO3YMIHHSI TBOPIB
CBITOBOTO KIHO B OpUTIHAJI; OTpUMaHs HACOJOAM B MOBU Ta CTWJIIB MalCTpiB
KIHO; BIMYYTTS 3HAYEHHs JOCSITHYTOTO — 3MOTa JUBHUTHCS Ta TOBHICTIO PO3YMITH
MPaKTUIHO Oyab-sakuit AXD.

3a Bumoramu, Bu3HaueHnMH B.J1. TIpoxod’eBoro, 1t BupimeHHs mpoOaeMu
BIIOOpY AaBTEHTUYHUX XYJOXHIX (UIbMIB, BapTo jA00upatd (UIbMH, MO
BII3HAYAIOTHCSl HOBU3HOIO 3MICTY, BUKJIMKAIOTh Y CTYJICHTIB NIE€BHI IHTEJIEKTyaJIbH1
TPYAHOIIl IPOTATOM BUPIIMIEHHS OKPEMHUX MPOoOJieM, OCOOUCTICHO 3HAYYIIUX JJIS
HuX. OOWpaTH TMepeBaKHO JWHAMIUHI 3a 3MICTOM 1 (GopMoI0 (UIbMH, a TaKOXK
JIOTTYHO HE3aBEpIIeHI W CIPSMOBaHI Ha aKTUBI3AIIFO PI3HOMAHITHHX MOYYTTIB 1
eMOLI CTYJOEHTIB, HI0 HOCSTh CYMNEPEWIMBUI XapakTep, IOKa3ylOUu TMOsIBY
CYIEpEUYHOCTEH Y B3aEMOBITHOCHHAX CYO’€KTa 13 CEpPEJOBUINEM YH IHIIUM
cyo’ekroM [I[Ipoxod’eBa 1991, ¢.32-33]. BiniOpani BineodizbMu NMOBUHHI OyTH
eMOIIMHUMH, OO0 CHPUSATH aKTHUBB3Alll PI3HOMAHITHUX IMOYYTTIB CTYJEHTIB, Ta
BIATIOBIAATH 1X BIKOBUM 0COOIMBOCTIM. HeomHO3HAUHUM CyniepedIMBri XapaKTep
BITHOCHH JIHOBHUX OCI0 a00 BUCBITIEHHUX IPOOJEM, NHMHAMIYHICTH 3a 3MICTOM 1
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¢hopMOIO NMO3UTHUBHO BIUTMBATHUME Ha 3aIlIKaBJICHICTh CTYACHTIB B OOTOBOPEHHI Ta
JUCKYCISIX MICIIS MIEPETJIsily aBTEHTUYHOTO XYI0KHBOTO (BiIbMY.

IlepeBary pouiibHO HagaBaTH (UIbMaM, Yy SKUX JOCUTh MEPEKOHIIMBO
BUP@XEHI 1€l MEBHOIr0 4Yacy, L0 3aXOIUIIOIOThH 1 MPUBA0IIOIOTh CBOIM 3MICTOM 1
nadocoM, a TAKO’K KOPHUCTYIOTHCS MOMYJIPHICTIO Y HOCIiB MOBU; 110 BUAUISIOTHCS
3a HACTYIHUMU SIKOCTSIMU. ITIKaBa ¢Gadysa, TOCTPUN CIOKET, HAIBHICTh y CIOXKETI
IHTPUTYIOUMX €JIEMEHTIB, IICHXOJOTYHAa TJHOWHA PO3KPHUTTI OO0pa3iB, ix
EMOIIIHUI BIUIMB, HAI[lOHAIbLHA CAMOOYTHICTh Ta THUMOBICTh, MPUBAOIUBICTH IS
IS, 1a41B-CTYI€HTIB.

[3-noOMiX OCHOBHMX TPYAHOUIB Bi10OpY 3 BEIMKOI KUIKOCTI aBTEHTHUYHHUX
XyA0XHIX (DUIbMIB € BUSBIJICHHS TaKUX, Y SIKUX MPUCYTHS PIBHOBAra MK JIETKICTIO
CIIPUUHATTA Ta HE3JATHICTIO CTBOPIOBATH CHJIbHE BPAXCHHS, 1, HaBIIAKH,
CKJIQTHICTIO CHOPUHHATTA W 3MIOHICTIO CIHPaBIsATH HA CTYICHTIB CHJILHHM
€CTETUYHUN 1 EMOIIIMHNI BIUINB.

3a npunyunom campoeoi pizHomMawimHocmi TiependadyeHo BKIOYATUH JI0
HaBYAJILHOTO MPOLECY CTYJEHTIB (utonoruux cremaisaoctedt B30 noctatHpo
NIMPOKUNA Jdiana3oH Bineo(UIbMIB PI3HUX aBTOPIB, CTWJIIB, JKaHPIB, QPUIBMIB fK
ICTOPUYHOI, TaK 1 Cy4acHOi TEMaTHKHU 3 BUXOBHOIO Ta PO3BUBAIOYOI0 METOIO.

Ipunyun 6i0bopy esideohinbmie 3a ix COYIOIHOKYIbMYPHUM NOMEHYIANOM
O3HaYa€ BUKOPUCTAHHS (UIbMIB, 3AaTHUX 3AIMCHUTH 3HAYHUM BHECOK Yy
COIIIOIHOKYJIbTYPH1 3HAHHS CTYJEHTIB, y 30araueHHs MPEeIMETHOro 3MICTy TXHIX
NPECTaBJICHICTh Y BiieouIbMaxX Ta Xapakrep ii mpe3eHTallii B (uUibMi, 3 TOUKH
30py CIIPUMHATTA CTYICHTaMU T 4ac MOoro neperssmny.

Ilin  npunyunom eidobpasicenns y @inomi cneyuiunux HAYIOHATILHUX
npoobiem PO3yMIEMO, IO OCOOJMBY yBary IOMUIBHO MPUAUIATH (iIbMaMm, IO
BiTOOpaXyIOTh ICTOPHYHI TOJil, €MOXM, HAHOUTBII 3HAYYIII JJI HaI[IOHAJIHHOT
KyJIbTypHU, Ta COLIAJIbHI, IHTENEKTyalbHl, MOPAIbHO-TICUXOJOrMHI TEMHU 3
HaI[IOHAJILbHUM 3a0apBJICHHSIM.

3a npunyunom pesxcucepcbKkoi il BUKOHABCHKOI 008epuieHocmi BapTo Opatu J10
yBaru y mpoiieci BimOOpy Bimeomarepially paHr pexucepa 1 BUKOHABIIB, PIBEHb
aKTOPCHKOI MAMCTEPHOCTI, a TakoX HasBHICTH Haropoau (Ockap, Karacekoro abo
BbepiiHChKOTO KiHO(ECTUBATIB TOIIIO).

Ipunyun 3nayennsi 01 HAYIOHATLHOI KYAbMypu O3HAYAE€ HaJlaHHS NepeBaru
TUM XYAOKHIM aBTEHTUYHHM (pijlbMaM, IO CIPABUIM BaroMUd BIUIMB B TEPIILY
Yepry Ha PO3BUTOK KIHOMHUCTELTBA MEBHOI KpaiHW, 1 CBITY B LIOMY, MHUCTELTBA
B3araji CBO€I0 JIOCKOHAIOI (HOPMOIO, ECTETUUHHM €(PEKTOM, AaKTyaJbHICTIO
PO3TIISTHYTHX Yy HUX MPOOJIeM 711 HAIIOHAIBHOT 1 CBITOBO1 CIIUTLHOTH. 3a CJIOBAMH
FO.I. TlaccoBa, monwHa, sfKa OTPUMYE IHIIOMOBHHUI 00pa3, ToTpeOye He
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PO3PI3BHEHUX 3HaHb, HABITh I[IKABHX, MMPOKHUX 1 TIIMOOKMUX, a IUTICHOT, CHCTEMHOI
ySIBU TPO KyJIbTYpPY KpaiHW, IO J0TIOMAarae 3pO3yMITH MEHTATITET Hapoay
[ITaccos 2000, c¢.17].

Ipunyun 6i060py ginomis 32i0HO 3 MeMamMuUKor, 3aTPOTIOHOBAHOIO0 YHHHOTO
HaBYAJIBHOIO TPOrpaMoio ISl MEBHOro Kypcy (uionorignoro Hampsimy B3O 3
MPaKkTUKU MOBJICHHS, Iiepeadadae JOCTaTHIO TEMaTHMYHY IIOBHOTY Ta BigOip
GUIBMIB, 10 3HAYHOKO MIPOO CITIBBITHOCATHECS 3 TEMaMH 3TTHO IPOTPaMOBOTO
marepiany. Llelt npunun BinOopy Jae 3Mory 3abe3NneuuTH HaBUAJIbHHI MPOILIEC
HEOOMEKEHOIO0 KUIBKICTIO MOJENIEeH JKUTTEBUX CHUTYyalld CHUIKYBaHHS, IO
JIEMOHCTPYIOTh (PYHKITIOHYBaHHSI BCIX COILIIbHUX (PAKTOPIB MOBH, SIK1 HAJICKATh
70 MaTepiaibHOi M JYXOBHO1 KYJbTYpPU 1 MPUCYTHI B yCIX cdepax JoJIChKOI
TISUTBHOCTIL

Kpim Toro, icHye # psg cnenudiuHAX MPUHININB, Ha SKUX JOPEYHO Oyio O
3YNUHUTHUCS, BPAXOBYIOUH TOH (DaKT, 110 MOCIOHUK MPU3HAYCHUN JJIsI CTYIEHTIB I-
II kypciB QUIOJIOTTMHUX CHEHIATBHOCTEM.

bepyuun no yBarum Toi ¢akt, mo BepOaibHE 1 HEeBEepOAIbHE CILIKYBaHHS
COLIIAJILHO JIETEPMIHOBAHE 1 PETYIOEThCS MPAaBUIAMHM TIEBHOTO CYCIUIbCTBA, i
HOPMOIO YCHOTO CHUIKYBaHHS PO3YyMIIOTh NMPUUHATI B CYCHUIbHO-MOBJICHHEBIN
NPaKTUI[l OCBMEHMX JIIOJEH TMpaBWia BHUMOBHM, BHUKOPHCTaHHS YCTaJICHUX
rpaMaTUYHUX, CTHIIICTUYHUX 1 HeBepOampHuX 3ac00iB. [Iporpamoro 3 aHTHIHCHKOT
MOBU s 1-2 Kypcy MOBHHX CcCHeLialbHOCTEH mependaueHe (GopMmyBaHHS Y
CTYJICHTIB BMIHb 1 HABUYOK IHIIIOMOBHOI MOBJICHHEBOI JISIJIbHOCTI HA 0a31 3HAHHS
Ta aKTMBHOTO BHMKOPHCTaHHS JIGKCMYHOTO (OHIY JIiTeparypHOi MOBHU, HE
BKJIIOYAIOYM JIIAJIEKTH1 BapiaHTH, TOMY, AOOMparOYM AaBTEHTUYHUHN XyIOKHIN
GUIbM, CIT ypaxoBYBaTH GIOCYMHICMb Y MOBL AKMOpI8 CleH2y ma GeluKoi
KLTbKOCMI OlaIeKMHUX CT8.

He wMeHII BaXIMBUM € npuHyun OOCMAmHbOi HACUYEHOCMI 8i0eopsdy
efleMeHmamy Cy4acHo2o HeeepobanbHo2o cniikysants. Jjis Toro, mod 03HaHOMUTH
CTYJEHTIB 13 HEBEpOAIbHUM CIIUIKYBaHHSIM OpUTAHIIB, HEOOXIIHO, 00 BiIEOPsA
BiIec0POHOTpaMU MICTHB y €001 IKOMOTa OUTble aKTIB HEBEpOaTbHOT MOBEIHKH,
MPOJAEMOHCTPOBAHKX Y THUIMOBUX CUTYAISX CIIKyBaHHs. Lle m03BoIsIE TIMO0KO i
MMOBHO TMOKa3aTH CHenu(iKy €IeMEHTIB HeBEpOATLHOTO CIUIKYBAaHHS AaHTJIIAIIB:
KECTIB, 103, MOCMIIIOK, MOIJISAIB, MOJIOKEHHS TUIa Yy MpOLECi CHUIKYBaHHS,
BIICTaHb MK CIIIBPO3MOBHUKAMM, MIMIKY. 3a IIUM MPUHIIUIIOM JI0 BIIEOPSIAY CJi
3aimy4yaTd (puUIbMHU, 10 € BIIOOpaKEHHSAM Cy4yacHOi enoxu. Llpomy mpuHIuUIy He
BUINOBIIAIOTH BieoMarepiaid 3 ICTOPUYHUM Ta (DaHTACTUUHHUM CIOKETOM, U yCl
Ti, 110 HE BIATBOPIOIOTH peasTiii ChOTrOJCHHS.

Ilpunyun  TOPIBHAHO  HECKJIATHOI, TEPEBAXHUM  UYMHOM  JIHIUHOL
nocuioosHocmi noodi 'y BiieoPuibMi BU3HAYAETHCSI HAMU JJIsI KPAIIOTO PO3YMIHHS
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3MICTY XyHOXXHBOTO GubMy cTyAeHTaMu-(utonoramu [-II kypciB. 3a mum
NPHUHLMIIOM JOPEYHO MiIOuparu Bineo(duibMU, B AKUX CIIOCTEPIracThCs mpsma i
YiTKa MOCJIJOBHICT, TNOJIM, IO PO3BUBAIOTHCSA OJHOMIHIMHO, ¥ YHUKaTu
BiieodUIbMIB 3 OaraTOJIHIMHUMHU CIOKETaAMH, [I€ PO3TOPTAEThCS JEKUIbKa
CIOKETHUX JIHIMA, JMIIE eNi30JMYHO TOB'I3aHMX MDK co0oro. Taki ¢imbMu
HaJIal0Th 3MOTY 30CEPEIUTH YBary CTYACHTIB Ha BAXJIMBUX JETASIX 1 CKIaJOBUX
Bico(hOHOTPAMH, TOJIETIIYIOTh CIPUHHATTSA KiHOIHGOpPMAIIi, MO30aBISIIOTh Bif
HAJMIPHUX TPYAHOIIIB CIIIKyBaHHS 3a PO3TOPTAHHSAM TIOJIA, JOMOMArarTh
Kpalle 30CepeIuTUCs Ha BepOabHil 1 HeBepOallbHIN HpOopMalli.

lpunyun ypaxysanusa Kitbkocmi 0itlogux oci6 BILUTUBAE HA PO3YMIHHS 3MICTY
BiteoputbMy. be33anepeyHo HeBelMKa KUIBKICTh JIMOBUX OCI0  MOJEruye
CIIpUHAMaHHA Ta PO3YMIHHA, a BeJIMKa MOXXe OyTH HaIAMIPHO BaXKKOIO IS
MOYATKIBIIIB y CIIKYBaHHI 32 PO3TOPTAHHSIM CIOKETY.

Hpunyun  cmunicmuunoi  Ougepenyiayii  MO8HO20 MA  MOBIEHHEBO2O
ogopmaenHss 3MICTy (parMeHTIB BUJUICHUN 13 METOK HaBYaHHS CTYJICHTIB
aJICKBaTHOTO CHPUIMAHHS CJIOBECHOTO HANOBHEHHS TEKCTIB (parMeHTiB,
MPaBUIILHOTO BUOOPY CTHITIO CIIUIKYBAHHS 3 BUKOPHUCTAHHSIM BIIIMTOBITHUX MOBHHUX
3aco01B 3aJICKHO BiJl yMOB KOMYHIKAIIi.

Ipunyuny naounocmi Bifirpa€ BaXJIUBY POJib Y (POpMyBaHHI HIIOMOBHUX
HaBMYOK 1 BMIHb, 3aCBOEHHI MOBHOTO 1 MOBJEHHEBOro wmarepiary. AXD
J0TIOMarae peaiidyBaTd MOBJIEHHEBY, CHUTYaTHBHY, KOHTEKCTHY, TIpadiuny,
KapTUHHY Ta eMOIIMHO-eKCIIpecuBHY HaouHicTh [Baraney 1997, c. 18-19].
Peanizaiis mpuHIMIYy HaO4YHOCTI y mpoleci HaBuaHHa IM 3a0e3neuye ycriiiHe
dbopMyBaHHS IHIIOMOBHOI KOMYHIKATUBHOT KOMIETEHIi B aHIJIHCHKOMY
MOBJICHHI.

BaxxnMBo JOTpUMyBaTHCST METOJUYHOIO TNPUHLMUIYY KOMYHIKAMUSHOCHI,
KU CIpUS€ YCTHIIIHOMY JIOCSTHEHHIO TOJIOBHOI METH HaBYaHHS IHO3EMHOI MOBU'!
HaBYUTHU CTYJEHTIB IHIIOMOBHOMY chuikyBaHHIO [[laccoB 1977, Ckamki 1989,
Brumfit 1985].

Otxe, BUAUIEH] HAMHM MPUHIUOMN BITOOPY aBTEHTUUYHHUX XYJOXKHIX (PUIbMIB
JUIE HaBYaHHS YCHOTO MOBJICHHS CTYJCHTIB MOBHHX CHCHIATbHOCTEH BHUIIMX
3aKJIa/IiB OCBITM HEOOXIMHI Ta JAOCTaTHI, a BigecomaTepiaiu, BimiOpaHi 3a IUMHU
OPUHLUIAMH CHPUSITUMYTh €(EKTUBHOMY 3aCBOEHHIO IHO3E€MHOI (aHTUHCHKOT)
MOBU MallOyTHIMH (pUTOJIOTaMHU.
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1.3. HABYAHHS YCHOI'O AHTIJIIMCBKOT'O MOHOJIOTTYHOTI'O
MOBJIEHHSA 3 BUKOPUCTAHHAM ABTEHTUYHHUX XY /J1OXKHIX
O LJIBMIB

Cepen OCHOBHUX BUMOT YMHHOI MPOTPAMHU 3 TIPAKTUKHA MOBJICHHS Y MOBHHUX
BUIIIAX € OMaHyBaHHS TaKUM BUJOM MOBJIEHHEBOI MISJIBHOCTI SIK MOHOJIOTiYHe
crnizikyBaHus (MC). XapakrepHUMHU pyCaMU MOHOJIOTY € 3B’ SI3HICTb, MJIAHOBICTb,
3B’S30K 31 CJIyxauyeM, KOHTEKCTYAIbHICTh, JOKA30BIiCTh; II€ PO3TOPHYTE PO3KPUTTS
TyMKHd OJHUM MOBIEM Y TIPOIECi CIHUIKYBaHHA 31 CHIBPO3MOBHHKOM
(cmiBpo3MoBHUKaMHK) [3anoposkyerko 1971, c. 9].

Momnousor — 1e 3B’ s3HMIA Oe3NepepBHUIM BUKJIAJ AYMOK OJHIEI0 0CO00I0,
3BEpHEHHI 10 oaHieT ab0 mexitbkox ocido (aymutopii) [Hapucu meromuku 1980,
c.127]. TloOymoBa MOHOJIOTY BHIMara€ Big TOTO, XTO TOBOPHTh BMIHHS YITKO
BU3HAYaTH KOMYHIKATHUBHUN HaMmip, YTOYHIOBAaTH, PO3JUISATH MO0 3a JIOMNOMOTOIO
HeoOXimHUX (GopM Ta 3MICTOBMX  Kareropii, oOuparu  BiIIIOBIIHUN
KOMYHIKaTUBHUI HAOIp CJIB 1 CJIOBOCIIOJIyY€Hb, PEUEHb, IOE€IHYBATH iX Y JIOTTUHY
MOCJITOBHICTh BIAMOBITHO J0 OOpaHOro MpOrpaMoi0 BHUCIOBIMOBaHHS [Jlypis
1979]. Mosomor npencTasisie co00r0 Oe3nepepBHUI CITOCI0 MOBJICHHS, ITI0 TPUBAE
OpOTITOM TEBHOTO 4Yacy, HE IMEpPEepUBAIOYKCH, 3aBISIKH YOMY JIOCSITAETHCS
3aBEPILICHICTh TYMKH.

barathoM acriekTam HaBYaHHS YCHOTO MOHOJIOTTYHOTO MOBJICHHS CTY/ICHTIB
dbutonorHNX cremiaibHocTel B30 NpUCBSYEHO TOCIIKEHHS METOAUCTIB, Cepel
SKUX. BUCBITJICHO 3arajbHI MHUTAHHS PO3BUTKY BMIiHb ycHOro MosiieHHs (FO.I.
[Maccos 1991; B.JI. Ckankin 1981; ILJI. Comep 2005; K. Bailey 2005; F. Klippel
1993; S. Thornbury 2005); BumUIEeHO BUIM MOHOJIOTIYHHMX BHUCJOBIIOBaHb (B.JL
Ckankin 1983); oxapakTepU30BaHO TCHUXOJIOTIUHI W TICUXOJIHIBICTUYHI OCHOBH
ycHoro MmoBieHHs (1.O. 3umusa 2001; A.A. JleontbeB 2003); po3pobiieHO i
TEOPETUYHO OOIPYHTOBAHO METOJIMKY HABYAHHS YCHOTO CIIOHTAHHOTO MOBJICHHS Ha
Marepiam XynoxHix TekcTiB (B.B. Margeituernko 2000).

[IpoTe MOHOJOTTYHI BHICJOBIIIOBAHHS CTYACHTIB YacTO XapaKTEPU3YIOTHCS
HEBIIMOBITHICTIO MOBJICHHEBOMY 3aBIaHHIO, HEOCTATHBOIO MOBHOTOIO, 3B’ I3HICTIO,
HU3bKOIO OI[IHIOBAHICTIO, YHUCJICHHUMHU IPaMaTUIHUMHU MOMUJIKAMH, CTHIIICTUYHOIO
HEUTPaIbHICTIO.

[lokpammTy I}0 CHUTyaIlll0 3JIaTHE 3aIy4YCHHS CY4aCHUX JOTIOMDKHHUX
3ac001B, 30KpeMa TaKoro BUIY Bineo(OHOrpaMu sIK aBTEHTUUHUN XYH0KHIA (PUIbM.
AX® BimirparoTh BaXKJIMBY POJIb Y MI3HAHHI CTYICHTaMH HIIIOMOBHOI JIMCHOCTI, Y
¢opMyBaHHI1 MO3UTHUBHOTO EMOIIHOIO CTABJICHHS 10 BUY4YYBaHOI MOBH, BOHH €
CTUMYJIOM JIO MOBJICHHS, 10 CTBOPEHHS pI3HOMAHITHUX MOBJICHHEBHX CHUTYaIlill 3a
YMOBH BIICYTHOCTI PEaJbHOTO MOBHOTO CEpPENOBHINA, a TaKOXk BHCTYIMAIOTh
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3pa3KoM HaIlOHAILHO-KYJIBTYPHOI crenudiki BepOaTbHOTO 1 HEBEpOATHHOTO
CIIUIKYBaHHS.

[IpoGnemi BHUKOpUCTaHHS BiIeO(OHOTPAMHU JJii HaBYaHHSA YCHOIO K
MOHOJIOTTYHOTO, TaK 1 JIAJIOTTYHOTO MOBJICHHS MPUCBSYEHO TaKl JOCIIIKEHHS:
BUJIUIEHO (PyHKIII BieodoHOrpamMH y IpoLeci HABUaHHS Ta CIIOCOOU 3aCTOCYBAHHS
KiHO-, Teae- Ta BimeodisemiB [H.I. Buukora 1999, M.B. Jlsxoswbkuii 1981, J.
Harmer 2001, J. Lonegran 1990]; 3ampomoHOBaHO MOAEIb TMOOYIOBH
BineodoHoBmpap it ayauropHoi podotu [E.l. IHlykina 2002]; po3poGieHo
METOJIUKY 3acTOCyBaHHS (DparMeHTIB Bineo(UIbMIB JJIsi HaBYAHHS JIGKCUKU 13
COMLIOKYIbTYpHUM KoMmnoHeHToM [T.0. SIxuiok 2002]; cTBOPEHO MOJIE/Ib HaBYAHHS
MOHOJIOTIYHOTO MOBJICHHS 13 3aCTOCYBAHHSM aBTCHTUUHHUX Xyn0kHIX (igpmiB [B.C.
[amgyk 2002]; cTBOpEHO KOMILIEKC BIPaB 151 HABYAHHS MOHOJIOTTYHOIO MOBJICHHS
Ha OCHOBI BineooHOrpamMu B iHTeHCHBHOMY Kypci HaBuanus [H.®D. Bopucko 1987].

AHaniz pe3ynabTaTiB JOCHIIKEHb, MPUCBIYCHUX BHUBUECHHIO MOBJICHHEBUX
MEXaHB3MIB, I[0Ka3aB, 10 HAMOUIbIIOT 3HAYYIIOCTI B MPOLEC] IHIIOMOBHOTO
MOHOJIOTTYHOI'O TOBOPIHHA HaOyBa€ MOBHOLIHHE (YHKIIOHYBaHHS MEXaHI3MIB
BUIIEPEIKYIOYOTO CHHTE3Y M OMEepaTUBHOI MaM STl pa3oM 13 JOBrOTPUBAIOIO, a
OCHOBHUMH TICUXOJIOTTYHUMHU XapaKTEPUCTHUKAMH TIOPOKEHHS MOHOJIOTTYHOTO
MOBIJICHHSI € OPraHi30BaHICTb, PO3TOPHYTICTh, AOBUIbHICTH, MOCIITOBHICTH, IO
PEATBYIOTHCS B TAKUX SAKICHUX XapaKTEPUCTUKAX MOHOJIOTTYHOTO BUCJIOBIIFOBAHHS
SK BIANOBIIHICTh KOMYHIKATUBHOMY 3aBJAaHHIO, JIOTIYHICTh, TEMaTHYHICTb,
IH(QOPMaATUBHICTH, IHTCHI[I0HAJILHICTD, KOHTEKCTHICTD, CUTYaTUBHICTb,
MOJIATLHICTh, BMOTHUBOBAHICTh, 3BepHEHICTh [JKunkin 1958, c. 61]. Ili skicHi
XapaKTEPUCTUKA MOHOJIOTY € OCHOBOIO 3arajbHUX 1 CHEIllAIbHUX YMIHb, SKUMHU
MTOBHHHI BOJIOJIITH CTY/ICHTH.

MOHOJIOTIYHOMY  MOBJICHHIO TNPHWTaMaHHI TI€BHI TICHXOJIOTIMHI ¥
JIHTBICTUYHI OCOOJMBOCTI, 110 HEOOXITHO BpaxyBaTH y MpoIlieci HOTO HaBYAHHS
[Hikomaesa 1999, ¢.167].

XapakTepHUMU pHUCAMH MOHOJIOTY € TIUIAHOBICTh, 3B SI3HICTh, 3B’S30K 3i
ciayxadeMm, OOOB’S3KOBa KOHTEKCTYaJlbHICTb, JOKa30BICTh, 1€ PO3TOPHYTE
PO3KPHUTTS JTYMKH OJHMM MOBIIEM Yy TPOIIEC] CTIUIKYBAHHS 31 CITIBPO3MOBHHKOM
(ciBpo3MoBHUKaMH) [3amopoxaeHko 1971, ¢.9].

Y  ncuXoJyoTmHIM  JitepaTypi  3a3HAYaAEThCS, 1O  OCHOBHUMU

XapaKTePUCTUKAMHU TTOPOIKEHHST YCHOTO MOHOJIOTTIHOT'O MOBJICHHS €:
1)  BigHOCHO Oe3mepepBHUI CTIOCI0 MOBJICHHS — MOHOJIOTIYHE BUCJIOBIFOBAHHS
HE OOMEXYeThCsl OfHIEI0 (Ppa3oro, a € MoHandpazoBOIO €THICTIO, IO TPUBAE
NpOTITOM TEBHOTO 4Yacy, HE IMepPEepUBAIOYHCh, 3aBISKH YOMY JIOCSTAETHCS
3aBEPILEHICTh TYMKU;
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2)  OpraHi3OoBaHICTh — MOHOJIOTIYHE MOBJICHHS Ha3MBA€ThCS OPTaHI30BaHHM
BUJIOM MOBJICHHS, OCKUIbKM HOTO MOXKHa 3a3jajeriap cruianyBatd. [lpu mpomy
OpraHi3OBaHICTh  3a0€3MEUYEThCS TAaKUMH  BMIHHSIMHM, SIK: TPaBWILHICTh
TUIAaHYBaHHSI MOHOJIOTTYHOT'O BHCJIOBIIIOBAHHS; BU3HAYEHHS KOMYHIKaTUBHOI METH
1 MpeIMeTy BUCIIOBIIIOBAHHS ; MIMOPSIKYBaHHSI OKPEMOT CTOPOHU BUCJIOBIIFOBAHHS
3arajpHId MeTi, MOBJICHHEBOMY 3aBAaHHIO [baramos 1988, c.14];

3)  IimecnpsMOBaHICT, — HAMAraHHS MepeIaTH OKaHWN 3MICT, BUCJIOBIIOIOUYN
CBO€ BIIHOIIECHHS 10 MpenMeTa MOBJEHHS. Po3BHBarOuM MUIECTIPSIMOBAHICTh, MU
TUM CaMHM YJIOCKOHAIIOEMO W MOTHBAIlIHHO-PO3YMOBUN DPIBEHb MOBJICHHEBHX
yminb [baramos 1988, c¢.14];

4)  pO3TOPHYTICTh BUPAKAETHCS B ICTATLHOCTI, TIOBHOTI, 3aBEPIIICHOCTI JYMKH,
JOTYHOMY ¥ SICHOMY pO3BUTKY JAyMKU. KOMYHIKaTUBHUNA HaMip MOBIS
XapaKTePU3YETbC TMOBHOTOIO BUKJIAAY MJYMKH, 1 YTOYHEHHI, TOSICHEHHI,
obrpynryBanHi Tomo [JleontheB 1974, c¢.24]. Posropayricth 3a0e3neuyeThes
MOBJICHHEBUMHM MEXaHI3MaMU BUIEPEIKEHHs, BUOOPY, OMNEpaTWBHOI MaM’sTi Ta
peani3yeThCsl y BMIHHI BUKJIACTH CBOi JTYMKH TTOCJITOBHO, SICHO, IIOBHO 1 I0Ka30BO;
5) JTOBUTLHICTE — Tepeadadae CaMOCTIMHICTb, EBPHUCTHUHICTh, BHOIP
BIATIOBIAHOT KOMIIO3HUIIIMHO-MOBIICHHEBOT (popMu 111 pearmizailii  BJaCHOTO
KOMYHIKaTUBHOT'O HaMIpy i € BIIMIHHOO SIKICTIO MEXaH13MY HOPOAXKEHHSI YCHOTO
MOHOJIOTTYHOI'O MOBJIEHHA. MOBLIO HEOOXIZHO YMITHU KOPHUCTYBATUCS HAMOUIbII
JMOIUILHUMHM JIJIs1 BHUCJIOBJIIOBAaHHS MOBHHMH 3aco0aMH, a caMme: BJKHMBAaTH CJIOBa
a00 CHHTaKCUYHI CTPYKTYpPH, M0 HAUOUIHII TOYHO MEPENaroTh HOT0 3aIyM, YMITH
nepeaaTi  HEOOXITHWM CTYIIHb CTBEP/HKCHHSA, KaTErOPUYHOCTI, OOuparoun
CUHTaKCU4YHI 3acO0HM, THUMOB1 JJis1 JaHOTO (yHKIIOHAIbHOTO CcTWiIO [baraimon
1988, ¢.16];

6)  TOCHIIOBHICTH 1 JIOTTYHICTHP — PEATBYIOTHCS B PO3BUTKY inei OCHOBHOI
dbpa3u HUIIXOM YTOYHEHHSI TYMKH, i JOTIOBHEHHS, TOSICHEHHS, OOIPYHTYBaHHS
tomo. Ilig JIOTMMHICTIO pPO3YMIETbCA TOCIIOBHE PO3MIIICHHS €JIEMEHTIB
BHCJIOBJIFOBAHHS, YIMOPSAKOBaHA CUcTeMa (hakTiB, IO MalOTh BIIMOBIAATH METi
BucioBmoBanHsl [Cobecbka 1987, c.14]. PiBeHb pO3BUTKY MOBJIEHHEBUX yMIHb
TOTO, XTO TOBOPUTH BIIOOPAKAETHCS B MOTO 3MaTHOCTI BUCJIOBIIIOBATHUCS JIOTTUHO.
JIOTYHICTH BUKJIQAY € OCHOBHOIO 03HAKOIO MOHOJIOTY;

7) KOMYHIKATUBHA  CHOPSAMOBAHICT  —  MOBJICHHEBI  OJWHMIN, IO
BUKOPHUCTOBYIOTBCS Yy BIIpaBax, 3aBXIH CHIBBIJHOCATBCS 3  CHUTYaLIEO
CIIUIKYBaHHs. YCl BHUCJOBJIIOBaHHS BHKJIaJada 1 CTYJIEHTIB MarwTbh OyTH
CUTyaTHBHO 3ymMoBJicHUMU [Haxabina 1974];

8) MOJAITLHICTh PO3YMIETHCS SIK CYO’ EKTUBHO-OI[IHIOBAJIHHE CTABJICHHS MOBIIS
0 AiicHOCTL. BoHa € OpraHiMHOI YacTUHOIO BiHOOpaKeHHS JIMCHOCTI Y

CBIZIOMOCTI TOTO, XTO TOBopuTh [MoTiHa 1988, €.36]. MoanbHICTh KOHCTATy€e HE
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nuuie cy0’€KTUBHE CTaBJIEHHS MOBI JI0 BHCJIOBJIIOBAHOTO MOTJISAY PEabHOCTI /
HEpEAbHOCTI SIBUILl Y MOBHIA CHTYyallli, KOHTEKCTL. [0 MojanbHUX 3HA4YEHb
BIIHOCATH €MOIIIIHO-€KCIIPECHUBHE CTABJICHHS MOBIIS JI0 3MICTY BUCJIOBJIIOBAHHS.

OnHak, METOIMYHHIA XapaKTep HAaBUYaHHS YCHOTO MOHOJIOTTYHOTO MOBJICHHS
CTYJIEHTIB ()UIOJOTTUHHUX CHEUIATbHOCTEH BMIIOTO 3aKjajy OCBITH MOTpeOye SK
TICUXOJIOTTYHOT MPUPOIA BUBYEHHS, TaK 1 JIIHTBICTUIHOI.

VY NHTBICTUYHINA JiTepaTypl MOHOJIOTIYHI BHCJIOBIIOBAHHS PO3PI3HIIOTHCS
3a cmocoboM Tmepemadi iHQopMmalli, 0 BHU3HAYAIOTHCS TMO-PI3HOMY. THIH
MOBJICHHSI, BUIK MOHoJIory [B.B. Bunorpamos 1928], Turu MOBIICHHEBUX TBODIB
[H.A. Merc 1981], crmocoou Bukiaany [K.I. Motina 1988; 1.B. CamoiimrokeBuy
1991], dbyHkiionanbHO-cMucoBI TUIK MOBJeHHS [C.A. Bypisii 1986] ta iH.

MoHooT4He MOBJICHHS PO3TIISIAETHCS 3a dopMaTbHUMHY,
KOMYHIKaTUBHUMH 1 (QyHKIIOHATHHO-3MICTOBUMH  O3HaKaMHM. om0
KOMYHIKATUBHUX OCOOJIMBOCTEH, TO MOHOJIOTIUHE MOBJICHHS BHMKOHYE Taki
byHKITII :

1) HpopmaTuBHY — NOBIHOMJEHHS H(pOpMaIlli MPO MNPEIMETH YU MO
HABKOJIMIIIHLOTO CEPEIOBHUIIA, OIUC Jii, SIBUII, CTAHY,

2) BIUIMBOBY — CIOHYKAaHHS [0 il 4M MOIEPEIKCHHS HeDaxaHol i,
MEPEKOHAHHS 100 CTPAaBEIJUBOCTI UM HECTPABEIIMBOCTI, JTOCTOBIPHOCTI a00
HEIOCTOBIPHOCTI MEBHUX MOTIISIB, TyMOK, TIEpEKOHAHb, JTIif;

3) ekcnpecuBHY — BHKOPUCTAHHS MOBIICHHEBOTO CIUIKYBAaHHS JJISl OIHUCY
CTaHy, B SIKOMY 3HaXOJUTbCS KOMYHIKAHT, JAJI 3HATTA €MOLINHHOI Halpy>KEHOCTI
[buukosa 1999].

3aekHO BiI KOMYHIKQTUBHOT  (DYHKIIi MOHOJOTIMHOTO  MOBJICHHS
PO3PBHSAIOTH KUIbKa THIIB BHCJIOBIIOBaHb. Jl0 HUX HajekXaTh IOBIIOMJICHHS,
OmMC,  po3MOBIIb.  [lOBiMOMIIEHHS ~ XapaKTEPH3YEThCSA  XPOHOJOTTIHOIO
MOCIIAOBHICTIO, ONMUC — (DaKTOJOTIUHOI, a PO3MOBINh — CIOKETHO-(Ha0YIHHOIO.
Taki cnocoOM BHKIagy MOHOJIOTY, SIK IOBIJOMJIEHHS, OTOBYIaHHS, PO3MOBIIb,
NO€IHAHI €JJMHOIO JIOTTYHOIO KaTEropielo 4acy, B OCHOBI ONHUCY JIKHUThH JIOTTYHA
KaTeropisi MpocTopy, a B OCHOBI MIPKyBaHHsI, IEPEKOHAHHS W OLIIHKKA — MPUYUHU
ta Hacmaky [bpanmec 1988]. BigmoBimuuii xapakTep MOBICHHS BHMAara€ Bil
CTY/ICHTIB TIEBHMX YyMIiHb: TPaBWILHO CKJaJaTd OJHY 3aBepiicHy ¢pasy;
KOMOIHYBaTH pI3BHOCTPYKTYpHI (hpa3u; po3MIMPIOBATH, TOTIOBHIOBATH BKE 3aCBO€EH1
MOBJICHHEBI1 3pa3Ku 3TIHO 3 METOI0 Ta YMOBaMHU CIUIKYBaHHSI; BUIbHO BUKJIAJaTu
CBO1 JyMKH; OOroBoproBaTH (hakTH, MOJAli; PO3KPHBATH NPUYMHHO-HACIIAKOBI
3B'I3KU NOIINA TA SIBUILL.

VY Metonuili HaBYaHHS 1HO3EMHHX MOB BHIUIAIOTH TPU €Tanu (popMyBaHHS
MOHOJIOTIYHMX YMIHb. B OCHOBY KOXHOTO 3 HHUX TOKJIaJeHa HOBa SKICTh
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BUCJIOBIJIFOBAHHSI CTYJEHTIB, NPUYOMY ISl SIKICTb OOOB'SI3KOBO HPH3BOIUTH [0
30UTbIICHHS 00CSTy MOBJIEHHEBHUX 3pa3KiB, 110 BUKOPUCTOBYIOTHCS CTYIEHTOM.
3aBAaHHIM MEPIIOrO €Taly € CBIOME 3aCBOEHHS M 3aKpIUIEHHS MOBHOTO
Marepiajly 3 BHYyYYBAaHOI TEMHU; yYMIHHS Ha HOTO OCHOB1 BHUCJIOBIIIOBAaTH OJHY
3aBepIICHY AYMKY; MOE€IHYBaTH 3-5 ()pa3 B OMHY MOHAA(PPa30BY €THICTS.

Ha npyromy erami 3aBaHHd BUKJIaJada MOJISITae B TOMY, 1100 HaBUUTHU
CTYyJICHTIB pOOWTH TIepeXii BiT OJHOTO MOBJICHHEBOTO 3pa3ka JIO IHIIOTO,
JOTPUMYIOUUCH NPU I[bOMY JIOTTYHOTO 3B’ 3Ky PEYEHb BIAMOBIIHO 10 TEMAaTUKHU.
KoxHe HacTynHe peueHHs JOMOBHIOE, PO3KPUBAE adO YTOUYHIOE BUCJIOBJICHY B
nonepeaHii gppasi 1yMKy.

OCHOBHMM 3aBIaHHSIM TPETbOIO €Tally € CTBOPEHHS CTyACHTaMH
MOHOJIOTTYHUX BHUCJIOBJIIOBaHb TEKCTOBOTO pPIBHA pPBHUX (PYHKUIOHATIHHO-
3mictoBux TumiB. llell eram XapakTepus3yeTbCsi PO3BUTKOM YMIHb BHpa)xaru
BJIaCHE CTaBJIeHHS 10 (DakTiB, MOJIM, MPO $KI BHUCIOBIIOETHCS KOMYHIKAHT;
dbopMyIIOBaTH KPUTHUYHY OIIHKY ¥ JIOBOJAMTH NPABWIBHICTE OYyAb-SKOTO
TBEp/KEHHSI;  3aJydaTd JI0 CBOTO  MOBJICGHHS  €IIEMEHTH  MIPKYBaHHS,
apryMEHTYBaHHSI.

OTxe, 3aBaHHS HABYAHHS YCHOTO MOHOJIOTTYHOI'O MOBJICHHS JTOUUILHO
BUpIIyBaTH TIOETAllHO — Bil PENPOAYKTHBHOTO JO NPOAYKTUBHOIO, Bil
€JIEMEHTapHUX MOHOJIOTTYHUX BHCJIOBIIIOBaHb OJIHIET (pasu 10 CKIAJAHHUX
MOBJICHHEBHX YTBOPEHb, MOOYIOBAaHMX HA OCHOBI MOBJICHHS, II0 HOCHUTH CYTO
HaBUAJbHUM XapakTep, A0 Maike HNPHUPOJHOIO MOBJIEHHS, BMOTHBOBAHOTO
peaTbHUMH TOTpedaMu (ITPUPOJHOIO € PO3MOBA 3 HOCIIMH MOBH), OaKaHHSIM
CTYACHTIB CIIUIKYBATUCS IHO3EMHOIO MOBOIO.

HaiinmommpeHimmMu KOMITO3UIIIHO-MOBJIEHHEBUMHU (DOPMaMU MOHOJIOTY, 32
pe3yibTaTaMu aHajdBy JIUCKYpCYy aBTEHTHMYHUX XYHOXKHIX (UIbMIB, 3TIIHO 3
YUHHOIO TPOTpaMol0 3 TMPAKTUYHOTO KypCy OCHOBHOI IHO3€MHOI MOBH, €
MIpKYBaHHSI 3 €JIEMEHTaMH TICPEKOHAHHs, OIHUCY, PO3MOBITI, ITOBITOMJICHHS,
OLIHKH.

MipkyBaHHSI € pe3yJbTaTOM MPOIIECY JIOTTYHOTO BUCHOBKY HOBOI'O 3HAaHHS
npo Oynb-siki 3Hauy 00’ ekt [bpannec 1988; Heuaea 1974]. lle camocTiiiHumit
crocid BUKJIAMy MPUYMHHO-HACTIAKOBUX 3B’S3KIB 13 TOUKM 30py 00’ €KTy
300pakeHHs, 3aBJIaHb 1 CTPYKTYPH CaMOTO BHUCJIOBIIIOBAHHA. MipKyBaHHS 3aBXKIU
BMIIIY€ aHaT3 MEBHUX MPOOJEM, BKIIOYAIOYM TOPIBHSHHS, OI[IHKY W BHCHOBKH.
["'0JT0BHOIO YacTHHOIO MIPKYBaHHS € Te3a a00 CYIKEHHS IOJ0 BHUCHOBKY, KpIM
TOTO MIPKYBaHHs BIIOYBA€THCS 3 METOIO OTPUMAHHS I[OTO BUCHOBKY, TOMY IO Y
MIPKYBaHH1 3aBXKIU BUPIIIYETHCS MIEBHE MUTAaHHs. SIKIII0 BUCHOBOK YK€ BIIOMMUIA,
TO MOBEILIb 3HAXOJUTh JIJI1 HbOI'O BIANIOBIAHE OOIPYHTYBaHHS.

MipkyBaHHS CKJIQIA€ThCS 3 TPHOX 3MICTOBUX YAaCTHH: BCTYIY (ITOCTaHOBKU
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MUTAHHA ), OCHOBHOI (JIOTTYHMX MOCHJIAHb ), 3aKIFOYHOI (BUCHOBKY). Y MOCTAHOBII
MUTAHHA 3HAXOASATHCS HOBI BiTOMOCTI MpPO 00’ €KT, JIOTIYHA TOCHWJIKA BMIIIy€E
OpoleC OTPUMAaHHA HOBOI'O 3HAHHS 3acO00M CHUCTEMM JIOTITMHUX OIeparllii;
BUCHOBOK € TIOBHMM a00 CTHUCIIUM yMOBUBOJIOM [Heuaena 1974].

Mera MOHOJIOTY-TIEpEKOHAHHS — TIEPEKOHATH CJIyXadiB y YOMYCh,
chopMyBaTH B HHMX KOHKPETHI MOTHBH, TOTJISAW, BUKJIMKATH TICBHE OakKaHHS,
CroHyKatu 70 sikoichk Jii [CamoimokeBud 1991]. Iy mepekoHaHHS XapakTepHi
HETMOBHUI CTUJIh BUMOBH, 1HOJI1 HESICHICTh 3BYKIB 1 CJIIB, TOMY IO 11€ MO OyTH
JIy’Ke eMOIliiiHe BUCJIOBIIOBAHHSA. oTO iHTOHAIlil HOCHTH JOCHTh €KCIPECHBHUIA
XapaxTep.

Onuc € 0aratToCTOPOHHBOIO 1 CUCTEMATUYHOIO XapaKTEPHUCTUKOIO 00 €KTa
MOBJICHHS 3 MOTO KUIbKICHUMH, SIKICHUMHU, CTPYKTYPHUMH Ta (PYHKIIOHATLHUMU
O3HAaKaMH, XapaKTePUCTHUKAMU MPOCTOPY, KPIM MPOTIKHOCTI 32 yacom [['aHenbka
1985, ¢.20]. Onuc — 1e OuThbIl a0 MEHI JOKJIAgHE TepepaxyBaHHS MPEIMETIB
peaIbHOI IMCHOCTI 13 3a3HAYEHHSAM 1X PO3TAlllyBaHHS Ta IHIIMX XapaKTEPUCTHK,
BKJTFOYAIOYM €JIEMCHTH aHanidy W ominku [Ckankin 1983, c¢. 21]. Bin ckiamaerbes
13 3a4MHy, OCHOBHO1 YacTHHH, KIHI[IBKA. 3a4UH € 00 €KTOM aHali3y, OCHOBHA
YacTUHA OIHKCY MOJAa€ XapaKTEPUCTHKY 00 €KTa Ta HABOJUTh PI3HI TOYKU 30Dy
010 00 €KTa, KIHI[IBKA IMIABOJWTH Clyxada JO BHU3HAYCHHS 3HAYCHHSI 00 €KTa
[Merc 1981].

Po3noBink MicTuTh IHPOpMAIli0 Tpo TOAli, MOB s3aHI 3 MPOIECOM MEBHOI
TISTIBHOCTI, y 3B'A3Ky 3 TMOBIMOMIICHHSM TPO TEBHI (hakTH, 3aBJAHHS SKHX —
3adikcyBaTH, TpeACTaBUTH eranmyd (OpPMyBaHHS OO0 €KTIB, II0 MalOTh YacOBY
NPOTDKHICTE.  PO3MOBINE  XapaKTEpU3YeThCS EMOINMHOIO 3a0apBICHICTIO i
HE3HAYHUM CYO’ €KTMBHO-JIOTTYHUM  XapaKTepOM TIOJi, IO OMHCYIOTHCS.
MoHO0I0T-p0O3TOBIAL — II€ MOCITOBHUHN, 00’ EKTUBHUIA BHUKJIAJ TIOJIIi Ta Jii, OMHC
curyartid, npuron [CkankiH 1983, c.21]. Po3moBinb, Ha BIIMIHY Big OIHKCY, €
JUHAMIYHOIO, JJI1 HEl XapakTepHWUIl mepexil BiI OJHIEl Ali 10 I1HIIOI MO,
JIACHICTh CIIPUMMAETBCS Y MPOIIECT pO3BUTKY Ta 3MIHU. PO3MOBIIb CKIaIa€THCS 3
3a4MHYy, 3MICTOBOI (OCHOBHOI) YaCTHHU 1 BUCHOBKIB, JI€ 3a4MH BUCTYIIAE 00’ EKTOM,
II0 Ma€ 4acoBY TPHMBAJIICTh; Y 3MICTOBIH yacThHi 3adikcoBaHo okpemi cTamaii #oro
(bopMyBaHHS B XpOHOJIOTIUHIM TOCITIZOBHOCTI; BUCHOBKH € PE3YIbTATOM IPOLIECY
PO3BUTKY Ta BHU3HAUYCHHS HOTO 3HAYCHHS. Y PO3MOBIII OCHOBHUM 00’ €KTOM
BUCTYNA€E MOJMIA, U0 BIATBOPIOETHCS B XPOHOJIOTIYHIA MOCIIIOBHOCTI, KaTeropisd
yacy BUpaXKa€ ICHYBaHHS MO, 110 3MIHIOIOTHCS.

[ToBimomiieHHs — 1e ocoOimBHi crocid mepemaui iHdopmarii, B SKOMY
JMIIE TOBIIOMIISIOTH CJyXada Mpo IMIOCh HOBE, IO HEMIOJAABHO CTAJO PeabHO
icHyrourM (akToM, ab00 TOBOPUTHCSA NPO BXKE ICHYIOUl JgaHl, 1Mpo 00’ €KTH
niicHocTl. Ile BITHOCHO KOpOTKHMI BUKIAA (akTiB 1 MOAINA peaabHOi JIMCHOCTI Yy
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ctucii iHpopmatuBHiiA GopMi. [loBimoMIIeHHS CKIIaAaeThCs 31 BCTYILy, OCHOBHOI
YaCTUHU W BHCHOBKY, J€ y BCTYIl MOBIIOMIISIETbCS TeMa IH(opMauii, 1o
Ha/IIAIIIIa, OCHOBHA YacTHHA MICTUTh 00’ €KTUBHY HOBY 1H(OpPMAILit0, 1110 BU3HAYAE
3MICTOBY I[IHHICTh BHCJIOBIIIOBAHHSI, BHCHOBOK BHKOHYE pPOJIb JIOTTYHOTO
y3arajibHEHHSI.

XapaKkTepHOIO PHCOIO OIIHKH € BEJIMKA YacTKa Cy0’€KTUBHOCTI, 3AJICKHO Bif
IHTEpEeCiB Ta YCTAHOBOK MOBIIS, OCKUTLKH OINIHKA — I1¢ IH(OpMAITlis PO CTaBJICHHS
cy0’ekxTa 10 00’ €kTa, Horo BractuBocTell. CKIaIOBUMHU OIIHKU €: 3a4WH, aHAII3,
XapakTep OIHKHM, BUCHOBKH [BopoOiioBa 1985]. V 3aumni KOHCTaryeThcsl (aKT,
IO TOBITOMHUB IHIIMHA MOBEIb, Ta BUCJOBIIOBAHHS CBOTO KOMYHIKATUBHOTO
HaMIpy; aHaI3 — OOIrPYHTYBaHHS JJIsl OINIHKH, apTyMEHTIB, 1[0 HAIAIITOBYIOThH
Cy0’€KT Ha CIPUNHATTS SKOICh OIIHKH, TIEBHOT'O CTaHAApPTy, Y BIAMOBITHOCTI 3
SKUM TIPOBOAUTHCS OINIHIOBAHHS; XapakTep OIHKH — BUPAKEHHS TOYKU 30Dy
MOBIIS, 110 MICTUTh y COO1 CYP>KEHHS MPO LIHHICTh TIEBHOTO 00’ €KTY.

MoBHa OIIHKa MOK€ MAaTu IHTENEKTYaJIbHUW, JIOTTYHUH, MOMIPKOBAaHUM 1
EMOLIIHUI XapakKTep, BUCIJIOBIIOBATH CTaBJIEHHS JI0 00’ €KTa 3 TOUKHU 30py HOTO
BIATIOBITHOCTI 200 HEBIAMOBIIHOCTI MEBHUM HOPMaM Ta BUMOTaM COIAIbHOTO,
MOJIITUYHOTO YU MOPATBHO-ETUYHOTO XapaKTepy, KOPHCHOCTI, OOTPYHTOBAHOCTI
abo monutbHOCTL. EMoT1riiiHa OIIHKA BUPAKAETHCS 3 TOUKU 30PY CIPUMHSTTS.

3Baxkaroun Ha TOM (hakT, 1m0 0a30Bi BMIHHS MOHOJIOTTYHOTO MOBJICHHS Y
CTyJEHTIB c(OpMOBaHI IiJ Yac BUBYCHHS IHO3EMHOI MOBH B 3arajibHOOCBITHIN
IIKOJII, 3aBJJaHHSAM BHILY € BIOCKOHAJIEHHS HA0YTUX YMIHb Ha SIKICHO HOBII OCHOBI.
JInst BUpIIIEHHS 1,OTO TUTAHHS BUAUICHO 3arajibHi ¥ CHeliaibHI BMIHHS, IO
BXOISTh J0 KOMIIETEHIlli KOMYHIKaHTIB y MPOLIECI MOHOJIOTTMHOTO MOBJICHHS.
30KkpemMa 10 3aralbHUX YMIHb MOHOJIOTTIHOTO MOBJICHHS BITHOCSTh TakKi:

1) ymiHHS peani3arii KOMyHIKAaTUBHOTO HaMmipy BIIMOBIIHO 10 3aBJaHb Ta
YMOB CITUTKYBaHHS;

2) yMIHHS JIOTIKO-KOMIO3UUIMHOI OYyJOBU BHCJOBIIOBAHHS 3TIAHO 3
KOMITO3UIITHO-MOBJICHHEBUMH (JOPMaMHU MOHOJIOT'Y;

3) koMmOiHaIiiiH1 BMIHHS.

Amnaniz ocodnmBocTel BimeodoHOTpaMH, BpaXyBaHHS MCUXIYHUX 1 BIKOBUX
0COOJIMBOCTEN CTYACHTIB [alOTh HaM 3MOTY CTBEPKYBATH, IO BUKOPUCTAHHS
ABTCHTUYHUX XYAOXKHIX (PUIbMIB € BIAMOBITHAM METi1 HaBUYAHHS MOHOJIOTTIHOTO
MOBJICHHSI MallOyTHIX (110JI0TB.

OcHoBHuMHu xapakTepHuMu pucamu AX®D € cTtBOpeHHs (UTbMY HOCIIMU
MOBH IS TJISI/1a4iB-HOCIiB MOBHW, BUCOKHIM TeMI Ta IHAWBIIYyalbH1 0COOJMBOCTI
MOBJICHHSI aKTOPIB, HAsSBHICTb BEIMKOI KUIBKOCTI HEBIIOMHUX MOBJICHHEBUX
OJIMHUIp, T€BHA MOBTOPIOBAHICTh JIEKCUYHUX OIWHHIL, CTPYKTYPHA, JIEKCHKO -
dpazeosoriuHa, TrpaMatudHa 1 (QYHKIIOHATbHA aBTEHTUYHICTb, a TaKOX
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ABTEHTUYHICTh HEBEPOATHLHOTO MKTOPATHLHOTO PSIY.

OcCHOBHM 3acTOCyBaHHS BineOo(OHOTpaMU JJIi HABYaHHS MOHOJIOTTYHOTO
MOBJICHHS JOUUIbHO pO3TJISiAaTd B JEKUIbKOX acmnekrax. [lcuxonoziunumu
OCOOJIMBOCTSIMM ~ BUKOPUCTaHHS  BiAeoQoHOrpamMu € 3JaTHICTh  IOJaBaTH
MOBJICHHEBHI Marepiail 0JIHOYacHO y JBOX MOJAIbHOCTSAX — 30pPOBIM 1 CIIyXOBIH,
BUCTYNaTU  MOTHBAaTOpOM  CTBOPEHHS  MOHOJIOTTMHHMX  BHCJIOBIIIOBaHb,
BIITBOPIOIOYM TPHUPOJHI MOBJICHHEBI CHUTYyaIlii, 3a0e3medyBaTH HEOOXITHUN
eMOIIMHUH KiTiMaT HaBuaHHs [bankeBuu 1981].

VY mporeci cripuiiMaHH XyAOKHBOTO (DUTbMY TOAAETHCA HE JIMINE BIIACHE
30pOBa HAOYHICTh, ale ¥ aBTEHTUYHAa MOBHA HAOYHICTh, IO W BHU3HAYae€
JHeGiCMUYHI OCHOBM BUKOPUCTAHHS BiIeoOHOTpaMM: JIEKCHUHY (peaJtii;
eKCIIPECHBHI W 1Ml0MaTH4YHI 3ac00M, PO3MOBHA, KOHOTAaTMBHA 1 (DOHOBA JIEKCHKA,
TEPMIHHM, CTaJi BHUpPa3W, 3BYKOIMITAIllsl, BUTYKH, 3allOBHIOBaYl TMay3 TOIIIO);
rpamaTtuuHy (HBEpCis, HETIOBHI peueHHs, CKOpoUeHi (popMu, pO3aUIOBI i pUTOPUYHI
3alMUTaHHd TOIIO); (POHETMYHY (MPaBWIBLHICTH BUMOBH, TEMII, TEMOp, IHTOHAIII,
nay3u TOIIIO).

P0O3BUTOK MOHOJIOTIUHOTO MOBJICHHS CTYJEHTIB Mae BimOyBatucs 3a
JIOTIOMOTOIO0 TICBHOI METOAMYHOI CHCTEMH, IO BKJIFOYAE TPUHIMIIA HABYAHHS,
BimOIp Temartuky Ta i1 oprami3amifo 3 ypaxyBaHHSM IHTEPECIB 1 MOXKIIMBOCTCH
CTYJEeHTIB, KOMIUIEKC BIpaB i GopmMu poOOTH, BIAMOBITHY CTPYKTYpY 3aHATH i3
NPAKTUKUA YCHOTO ¥ MHCEMHOI0 MOBJICHHS.

[Iporpama 3 MpPakTUYHOTO KYpCY OCHOBHOI 1HO3EMHOi MOBH ISl CTYICHTIB
(GUIONOTTUHUX CHEUIATBHOCTEW BUCYBA€ OCOOJIMBI BUMOTH O PIBHS BOJIOJIHHS
yciMa BHJIaMH MOBJICHHEBOI JISIJIbHOCTI, BKJIIOYAIOUM ¥ MOHOJIOTMHY (opMy
ciikyBanus [[Iporpama 2001, c. 82].

Mera HaB4YaHHS 1HO3EMHOI MOBU CKJIQJIA€ThCS 3 MI3HABAJILHOTO, BUXOBHOTO,
PO3BHBAIOYOr0 Ta HaBYAJHLHOTO ACIIEKTIB, IO TICHO B3a€EMOIIOB’SI3aHI MDK CO000
[[Iporpama 2001, c. 45]. Il3HaBanpHMN acmeKT mependavyae OTPUMAHHS W
pPO3IIMPEHHS 3HAaHb TMPO KpaiHy, MOBa SKOi BUBYAETHCS, NPO CHCTEMY,
0COOJIMBOCTI, XapakTep 1HO3EeMHOI MOBU. BUXOBHMIT acTIEKT MOJSTAE Y BUXOBaHHI
KyJIbTypU CHUIKYBaHHS, TOBard J0 KyJbTypH IHIIMX HApOJIiB; PO3BHBAIOYUIA
PO3KpHBAE  PO3BUTOK  MOBJIICHHEBHX  3MI0HOCTEH  OCOOMCTOCTI,  BMIHHS
CIIUIKYBATHUCS, HABYAILHUI acIeKT — OBOJIOJIHHS IHO3EMHOI0 MOBOIO SIK 3aC000M
CIUIKYBaHHS B OCHOBHHUX BUJaX MOBJICHHEBOI JISUIBHOCTI.

[loeqnanHs  acmeKTiB  BUBYEHHS  IHO3EMHOI  MOBHM  J03BOJIIIOTH
copMyImrOBaTH KIHIIEBY METY HaBYaHHS YCHOTO MOHOJIOTTYHOI'O MOBJICHHSI TaKUM
yuHOM: ()OpMYBaTH y CTYACHTIB HaBUYKH W yMIHHS CTBOPIOBaTH CaMOCTIHHI1
MOHOJIOTTYHI BUCJIOBJIFOBAHHS Y TIPOLIECT IHIIIOMOBHOI'O CIIUIKYBaHHS .

3acTocyBaHHS BimeooHOrpaMu Ma€ TEBHI Memoouyni TiepeBaru: mokazye

26



Learning English Through Video  Ivanova 0.V., Tarasova V. V.

npeaMeTH, SBUILA OTOYYIOYOr0 CEPEIOBUINA, HACTUHY KUTTS; BUCTYIIAE BUXITHOIO
dopmoro mMmiBHAHHS; 3 IHIIOTO OOKy, MEpemarouM I[iKaBi IJii CTYACHTIB MO,
BUKJIMKAE B HUX EMOIlHI CIIBIEPEXKUBAHHS. SIK HISKUM IHIIANA JTOTOMDKHUN
3acil0 HaBuYaHHS, BiAeooOHOTpamMa J03BOJIIE BUKOPUCTOBYBAaTH EMOLIIMHO -
MOTHUBAIIMHUN (aKTOp B OBOJIOAIHHI 1HO3EMHOIO MOBOIO, CTUMYIIIOE€ BepOalibHe
CIIUTKYBaHHSI, TIOCHJTIOE MOTHBAIIIIO, IEMOHCTPYE aBTCHTHYHI MOBJICHHEB1 3pa3KH.

be3cymMHIBHOIO € BaXIHMBICTh BHUKOPHUCTaHHA  BiIcOoOHOTpaMH Y
BIIMIOBITHOCTI 3 TaKUMH 322AIbHOOUOGKMUYHUMY TIPUHIMIIAMA HaBYaHHSI —
JIOCTYITHOCT1 BUKJIQJ[aHHSI, TOCJIZIOBHOCTI, HAOYHOCTI, CBLIOMOCTI W aKTHUBHOCTI
CTYJEHTIB, HAyKOBOCTi, MPOOJEMHOCTI, CaMOCTIMHOCTI, 3B'SI3Ky HaBYaHHI 3
peanisiMu, KUTTIM, MILHOCTI 3HaHb, PIBHA C(POPMOBAHOCTI yMiHb 1 HAaBHYOK,
E€MOLIIMHOCTI HaBYaHHS.

BaxmmBuMm 1 Kmro9oBUM 3aco00M (OpMyBaHHS YMIHb TOBOPIHHSI, Ha HAlly
IYMKY, € KOMIUIEKC KOMYHIKATUBHUX BIIPaB, IO IPYHTYIOTbCA Ha 3MICTI Ta
MoBHOMY Marepiam AX®. Kowmmuekc BhpaB 3a0e3nedye (OpMyBaHHS BMIHb
JIOT1KO-KOMIIO3UIIIMHOTO  O(OPMJICHHS YCHOTO MOHOJIOTTYHOTO MOBJICHHS 3
MOCTYMIOBUM YCKJIQIHEHHSAM 3aBJlaHb: BII BHU3HAUEHOTO 3MICTY 1 CTPYKTYpHU
BUCJIOBIIIOBAHHS  JI0 PIBHSA  CaMOCTIHHOTO  MPOJAYKYBaHHA  MOHOJIOTTYHUX
BHCJIOBJIIOBAHb PI3HUX BHJIIB.

«Buxoastau 3 TOrO, 110 MPOLEC PEATTLHOTO CIUTKYBAHHS 3aBXIU MPOXOIUTH B
pPIBHOMAHITHUX CUTYyalliX, Y 3aBJaHHAX JO BIPaB MalOTh CTBOPIOBATHUCS
HAaBYAJIbHO-MOBJICHHEBI CUTYyallli, /€ 3a3HAYalOThCS MOBIl, 1X CTOCYHKH Ta
KOMYHIKaTHBHI HAMIpH, a TAKOX 00CTaBUHU cruIKyBaHHsI» [Ckispenko 1999, c.3].

Kowmrnekc BmnpaB /it HaBYaHHS MOHOJIOTTYHOTO MOBJICHHSI CTYJICHTIB
MOBHHX CITCHIATbHOCTEH BHUIIIB JOIUIbHO BUKOHYBATH TICJI TIOBHOTO TIEPETIISIAY

buIBMY.
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Tabmun 1.
KoMIuieke KOMyHiKATHBHHMX BIIPaB
['pynu Bnpas 112(3|4|5
pelICTITUBHI + |+ |+
pPEnpOyKTUBHI + |+
Twunu BripaB ,
MIPOAYKTHBHI + |+ + |+
PiBenb YMOBHO-KOMYHIKaTUBHI | + | + | +
KOMYHIKaTHBHOCTI KOMYHIKaTHBH1 +|+ |+
: YacTKOBO JIETEpMIHOBaH1 | + |+ | +| +
O3Haku BrpaB CryniHb —
. : MIHIMaJIbHO
JETEPMIHOBAHOCTI . . +
JeTepMIHOBaHI
pENPOYyKTUBHUN + |+
IPOXYKTUBHUI + |+ |+ |+
Xapakrep 04iKyBaHOTO YaCTKOBO + [+ |+ + |t
MOBJICHHEBOT'O TIPOIYKTY CTYAEHTIB |IeTepMIHOBAHUI
MIHIMaJIbHO +
JIEeTCPMIHOBaHUI

VY 3amponoHOBaHOMY KOMIUIEKC] BIPaB HA OCHOBI aBTEHTUYHHUX XYHO0XKHIX
GUIBMIB, 10 CKJIAMAETHCS 3 MATH Tpyn (Tabn. 1), Mu BpaxyBaau OCHOBHY METY
HABYAHHS MOHOJIOTTYHOTO MOBJICHHS, @ TaKOK OCOOJIMBOCTI PI3HUX KOMIIO3HUITIMHO -
MOBJICHHEBUX (DOPM MOHOJIOTY. YPHBKH 3 aBTEHTHYHUX XYIOXHIX (UIBMIB, IO
BUKOPHUCTOBYIOTECSI Y KOMIUIEKCI BIIpaB, YMO>KJIMBIIOIOTh TMOEIHAHHS MPOLECY
BJIOCKOHAJICHHS 1 pO3BUTKY BMI1Hb MOHOJIOI'IYHOTO MOBJIEHHS 31 CMUCJIOBOK OOPOOKOIO
OTPUMAHOI IHOpMAILiL.

[lpuknanu [0 TPym BOpPaB HAJAIOTHCS 3 BUKOPUCTAHHSIM aABTECHTUYHOTO
xynoxuboro ¢itbMy «Four Weddings and a Funeral» («Yotupu Becimis Ta
TIOXOBAHHD ).

Ilepmia rpyna BmpaB moenHye y co0l HaBYaHHS PEIEMNIlii 3 PEmpOIyKITELO.
Jlo Hei Hanexarb peLenTUBHO-PENPOAYKTHBHI YMOBHO-KOMYHIKATHBHI BIIPaBH.
Pe3ynbTaT MOBJIEHHEBOI IISUIBHOCTI CTYIAEHTIB — PENPOJYKTUBHUM, YacTKOBO
nerepMiHoBaHMl. Mera BopaB moJisirae y (OpMyBaHHI BMIHb PENPOAYKTUBHOTO
TOBOPIHHS, 0OMEKEeHOTO B Yaci. [[js mporo MONUILHO BUKOHYBAaTH BIPAaBH y JBa
eTanu: MiI 4Yac PELUENTHUBHOTO €Taly CTYAEHTH MICJA MEperisiay Xymo>KHbOTO
GbUIPMY TOBHICTIO JUBIATECS (parMeHT, y TEpioJ PENpOAYKTHBHOTO €TaIy
BUKOHY€THCSI MOBJICHHEBE 3aBIAHHS 31 3MEHIIIEHUM a00 BUMKHEHUM 3BYKOM.

Ilpuxnao peuenTUBHO-PENPOAYKTUBHOI YMOBHO-KOMYHIKATMBHOI BIPaBH.

Mera: (l)OpMYBaHHH BMIHHS PCIPOAYKTUBHOI'O MOHOJIOTTYHOIO  MOBJICHHS.
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CrtyneHTaM npONOHYETHCS BIITBOPUTH POJIb TOJIOBHOTO NepcoHaxy Yapiib3a.

Komynixamusne 3a60anmns: You are an actor, playing the role of Charles. As
this version of the film is made for foreigners, not keen on English, try to make
your utterances not very complicated. (JleMoHCTpy€eThCSl ypUBOK).

BrpaBu apyroi rpymnu nepexoisTe A0 PO3BUTKY CKJIANHINIMX YMIHB
PENPOTYKTUBHO-TIPOTYKTUBHOTO TOBOPIHHS 3 OTIOPOIO HAa YPHBOK Bifeo(OHOTPaAMH.
Ile penenTUBHO-PENPOAYKTUBHO-MIPOIYKTUBHI YMOBHO-KOMYHIKAaTHBHI BITPaBH.
EnBoguyni podi [gawTh 3MOTYy ypPBHOMAHITHUTH CUTYyallil CILUIKYBaHHSA,
3a0€3MeUUTH TaKl yMOBH, /1€ KOMYHIKaTUBHE 3aBJaHHs BUTIKA€ 3 YMOBH CUTYyallli, B
SAKIA 3HAXOJIUTbCA MOBellb. MeTa BIpaB wi€i rpynd — (opMyBaTd BMIHHS
BIITBOPEHHS OKPEMUX €JIEMEHTIB MOHOJIOTY 3 OTIOPOIO HA MOYATOK ad0 3aKIHUEHHS
BHUCJIOBJIFOBAHHSI, TTOJAHOTO B YPUBKY.

Ipuxnao PElEnTUBHO -PENPOTYKTUBHO-TIPOTYKTHBHOI YMOBHO-
KOMYHIKaTUBHO1 BIPaBH 3 OTIOPOIO Ha BepOasbHEe 3aBnaHHs. Mera — hopMyBaHHS
BMIHHS BIITBOPIOBATH BHUCJIOBIIIOBAHHS 32 3alIPONIOHOBAHUM B YPHUBKY MTOYATKOM.

Komynikamusne 3asoannsi: YOU are a student-actor. You’re having your
class. You have to finish the scene at the shop. You’ve just heard the beginning of
the phrase that Charles was about to say to the shop-assistant. Try to complete it,
giving your account of the ending.

Ayoiopso:

Charles: You 've been very..

Tpers rpynma BOpaB € YMOBHO-KOMYHIKATUBHMMH, THPOTyKTHUBHUMHU,
YacTKOBO  JeTepMiHOBaHUMH. lle  pelenTuBHO-NPOAYKTHBHI ~ YMOBHO-
KOMYHIKaTUBH1 BIIpaBu. MeToio BhpaB € (opMyBaHHS BMiHb MHPOAYKTUBHOTO
ropopinHsa. Ha BimMiHYy Bim TMOMepeaHBOI TPyNM BOpPaB y HHUX BIACYTHE
PENPOYKTUBHE MOBJICHHSI CTYACHTIB. Y MPOIIECI PEIENITUBHOTO €Taly CTYACHTU
TUBIISITCSL YPUBOK, JI€ BIACYTHE MOBJIEHHS AliioBuX ocid. Ilim wac mporo eramy
CTYJACHTH TIOBUHHI CTBOPIOBATH BIJIACHI MOHOJIOTTYHI BHCJIOBIIOBAHHS, IO
CKJIaJJaTUMYTh YPUBOK 13 MOBJICHHSIM TIEPCOHAXIB.

Ilpuknao peuenTUuBHO-IPOYKTUBHOI YMOBHO-KOMYHIKATUBHOI BIIPaBH, IO
BUKOHYETHCS ITICJIS TIEPETJISIIY YPUBKA 3 OTIOPOIO HA BepOanbHE 3aBAaHHsI. Mera —
(dhopMyBaHHS BMIHHS JTOBOJIUTH 3aPOIIOHOBAHY Te3y 13 (OPMYITFOBAaHHSIM BIACHUX
apryMEHTIB.

Komynixamusne 3asoanns: You are the director of the film. Today you are
working on the role of Scarlett with the performing actress. In order to describe
this character you've chosen some words from the script, in which the protagonist
characterises herself. So, listen to the words of Scarlett and prove them:

Ayoiopso:

Scarlett: Named after Scarlett O 'Hara, but much less trouble.
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Onopa: positive traits (of character), negative traits (of character)

Jlo 4erBeproi TIpynu BIpaB HAJIEkKaTb PELENTUBHO-TPOTYKTUBHI
KOMYHIKaTUBH1 BIIpaBH, CHOpsIMOBaHI Ha (OpPMYBaHHS BMIHHS MPOJIYKYBaTu
MOHOJIOTH 3 €JIEMEHTAaMU PIBHUX KOMIO3UIIIHHO-MOBJICHHEBUX (QopM, 110
BUKOHYIOTBCS 3 OTIOPOI0 Ha (PparMeHT PuibMy, B SIKOMY YaCTUHY IMOJI11 BUITy4Y€HO.
CtyneHTu BiATBOPIOIOTh BUCJIOBIIOBAHHS, TOB’ 3aHi1 3 TIOJIIIMH YPUBKY.

Ilpuknao penenTUBHO-NPOAYKTUBHOI KOMYHIKaTUBHOI BmpaBu. Mera —
(¢opMyBaHHS BMIHHS BIITBOPIOBATH BHCJIOBIIOBAHHS, BHIIYIIEHE B YPUBKY
dubMYy.

Komynikamuesne 3asdannsa: You are a scriptrwriter of the film. There are
many scenes in the film where the actors are not speaking. Score for sound the
Scene:

Carrie is hidden behind the sofa. Speak of what she might be thinking at that
moment.

IPsTa rpyna BmpaB crupsiMOBaHa Ha ()OpPMYBaHHS BMiHb MPOTYKTHBHOTO
MIHIMAJIbHO JETEPMIHOBAHOTO TOBOPIHHS, HAWCKIQJHINIOTO BHUIY MOBJIECHHEBOL
JBUTBHOCTL, 1 3aBEpIIye MPOIEC HAaBYaHHS KOMITO3HUIIMHO-MOBJIEHHEBUX (HOpM
MoOHoJIoTY. Lle MpoIyKTHBHI KOMYHIKaTUBH1 BIIpaBU. Y LUX BIpaBax y»Ke BIICYTHS
peuentuBHa (aza. MeToro BUKOHAHHS TaKUX BIIPaB € PO3BUTOK 1 BJOCKOHAICHHS
BMIHb CaMOCTIHHOTO CTBOPEHHS MOHOJIOTIB 3 OMOPOI0 HAa 3MICT YChOTO (PUIbMY,
foro uyacTuHM a00 31 3BEPHEHHSIM [0 3arajbHOIOJICBKHX IIHHOCTEH, 13
3aJTy4€HHSIM JKUTTEBOTO JIOCBINY, CBITOIJISIY CTYACHTIB.

Ilpuknao TPOIYKTUBHOI KOMYHIKATMBHOI BOpaBu. Mera — ¢dopMyBaHHS
BMIHb CaMOCTIHHOTO CTBOPEHHS MOHOJIOTY-MIPKYBAaHHS 3 €JIEeMEHTaMHu J0Ka3y,
NIEpPEKOHAHHS, CIIPOCTYBAaHHS.

Komynixamusne 3asoanns: You are taking part in a round-table talk with
your foreign friends. There are some questions to be discussed. It’s your turn now.
Express your opinion on the problem:

1) “One can’t judge the person's character on the first acquaintance”.

2) “One can’t fancy somebody quite out of somebody’s league™.

3) “Opposites attract”.

OmnanyBaHHA  OCHOBHUMH  KOMIIO3HUIIIMHO-MOBJICHHEBUMU  (popmaMu
MOHOJIOTY € TIOCTallHUM TMPOLECOM: Bl YIOCKOHAJICHHS 3arajlbHUX YMIHb,
dbopMyBaHHS 1 MOKpAILEHHS CIEUIaIbHUX YMIHb, 10 CKJIAJal0Th KOMIIETEHIIIO
KOMYHIKQHTIB MOHOJIOTIYHOTO MOBJICHHSI, — JIO PO3BHUTKY fK 3arajbHUX, TaK 1
CIIEHIATbHUX CaMOCTIMHUX YMI1Hb MOHOJIOTTMHOIO MOBJICHHs. HaBuaHHS OCHOBHHMX
KOMITO3UIIITHO-MOBJIEHHEBUX ~ ()OPM  MOHOJIOTY  BiIOyBaeThCs  IMOETAITHO:
PETPOAYKTHBHE YAaCTKOBO JICTGPMIHOBAHE MOBJIEHHS — PENpPOAYKTHUBHE 1
MPOIYKTHUBHE YAaCTKOBO JCTEPMIHOBAHE MOBJICHHS — TPOJAYKTUBHE MIHIMAILHO
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JeTepMiHOBaHE MOBJICHHS 3 BUKOHAHHSAM 11 SITH TPYI BIPaB.

Eran ynockoHaneHHs 3arajbHUX yMiHb MOHOJIOTTYHOTO  MOBJICHHS
BIIMOBia€ eTalmy HaBYaHHSA PEMPOAYKTUBHOTO YacTKOBO JETEPMIHOBAHOTO
MOBJICHHSI Ta Tmependadyac BHKOHAHHS PEIENTUBHO-PENPOAYKTUBHUX YMOBHO-
KOMYHIKaTUBHHUX BIIPaB.

Ha ngpyromy erami BimOyBaroThcsi (OpPMYBaHHS W yJIOCKOHAJICHHS
CIICIIATbHUX YMIHb MOHOJIOTTIHOTO MOBJICHHS, OCKUIBKH Yy TOTICPEIHINA IMepioa
HaBYaHHSI OKpeMi CIeliajibHI BMIHHA MOHOJIOTIYHOTO MOBJICHHS BXKe Oynu
copmoBani. OcTaHHi, B CBOIO Yepry, pO3MOJUIIIOTHCS HAa OCHOBI BIITIOBITHUX
CTPYKTYPHHX KOMIIOHEHTIB Ta KOMYHIKaTUBHUX Jid, 110 peali3ylOThCs B MEXax
TIEi YW TiEl KOMIIO3ULIMHO-MOBIIEHHEBOI (popmu MoHosory. Lli  BMIHHS
BiloOpaxaroTh crenu@iKy MOHOJIOTY $K TpeaMeTa OBOJIOJIHHS CTyJIEHTaMH
MOBHHUX CITeIllaTbHOCTeH Bumty. Etam ¢oopMyBaHHS H yIOCKOHAJIEHHS CITEIIaTbHIX
YMIHb MOHOJIOTTYHOTO MOBJICHHS BIAIOBINA€ €TANlOBI HABYAHHS PENPOAYKTUBHOTO
Ta TNPOAYKTUBHOIO, YAacCTKOBO JETEPMIHOBAHOTO MOBJICHHS, Ha SKOMY
BUKOHYIOTECSI PEIENTUBHO-PEIPOYKTUBHO-TIPOYKTUBHI YMOBHO-KOMYHIKATUBH1
BIIPABU Ta PELENTUBHO-TIPOIYKTUBHI YMOBHO-KOMYHIKATUBH1 BITPaBH.

Etan po3BUTKY fIK 3araJbHUX, TaK 1 CHEHIAUIbHUX YMIHb HPOJYKYBaHHS
MOHOJIOTIB TIepen0avyae HaBYaHHS MPOTYKTUBHOTO MIHIMAIBHO JETEPMIHOBAHOTO
MoBieHHS. Ha 1pomy erami  BUKOHYIOTBCS — PELENTUBHO-TIPOAYKTUBHI
KOMYHIKaTHBH1 BIpaBu. Etanm po3BUTKY SIK 3arajlibHUX, TaK 1 CHELIaTbHUX YMIHb
IPOAYKYBAHHS MOHOJIOTIB PI3HUX KOMIIO3UIIMHO-MOBJIEHHEBUX (POpM Tependadae
BUIbHE BOJIOJIIHHS CTYJICHTaMU 3araJilbHUMHU 1 CTIeHiaJbHUMHU BMIHHSAMHU CTBOPEHHS
MOHOJIOTB.

JlocmiaHUKA BUAUIAIOTH JB1I MOJENl 3aHATh, Y KOXHIA 3  SKHX
BHKOPHUCTOBYIOTECS XyAOKHI (UIbMH 1 JAPYKOBaHI Marepiaim, ajie B PIBHIA
MOCTIAOBHOCTL. 3a TMEepIIo MOJCIUII0 HaBYaHHA poOOTa 3 JAPYKOBAaHUMU
MmarepiajiaMH, TaKUMH SIK OCHOBHMI JPYKOBAaHHM HABYAJIHHUM TEKCT, BOPABU JIO
HBOTO, JIOJIATKOBI APYKOBaHI TEKCTH MEPEAYE MEPerisly Xya0KH0ro QuibMy Ta
BUKOHAHHIO BMpPaB Ha HMOTO OCHOBI. 3a APYrorw MOACIUTIO — HaBIakW, poOoTa 3
JIPYKOBAaHMMHU MaTepiaiaMu BiIOyBaeThCS JIMIIE MICHIS MEPEryisily XyI0XKHBOTO
Gb1IpMY Ta BIPaBJISTHHS HA HOTO OCHOBI.

Ha mepmomy 3aHSTTI HOUUIBLHI yci BHUAW PoOIT, MOB’s3aHI 3 TOJaHHSIM
OCHOBHOTO HABYAJILHOTO TEKCTY, HOTO YMTAHHSIM, aBTOMAaTHU3aIIIEI0 1A CTY/ICHTIB
13 HOBUM HaBYAIbHMM MarepiajioM, CIyXaHHsAM (OHOTpamMH, p3BHUMH BUIAAMHU
BITPABJISTHHS TOIIIO.

Ha npyromy 3amsatTi BinmOyBaeTbcs poOOTa CTYAEHTIB 13 MOBHHUM 1
MOBJICHHEBHM MaTepiajloM, BHKOHAHHS BIPaB Ha OCHOBI TEKCTY, 3alTydeHHS
JOJATKOBUX TEMAaTUYHMX JAPYKOBAHUX MarepiaiiB, II0 YCYBalOTh MOBHI Ta
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M03aMOBHI TPYJHOI, 3 SKHUMH CTYJEHTH MOXKYThb 3IIITOBXHYTHCS i 4Yac
neperisiay Gubmy.

Tpete 3ansaTTI nependaydae, 3a TeXHOJOTIE0, po3podaeHoo H.I. buukogoro,
MPOBEJICHHS COLIIOKYJIBTYPHOI ¥ MOBHOI Opi€HTAllili CTYJIEHTIB Mepe]] MeperisiioM
ychoro (uibMy — O3HAHOMIIEHHS 3 ICTOPIEI0 MOrO CTBOPEHHs, WOTO aBTOpaMmu,
TOJIOBHUMH JIHOBHUMH ocoO0aMu. TpyaHOII CHpUAMaHHSA XyAO0XKHIX (UIbMIB
JOJAOThCS Y JIeKUIbKa etamiB. [lo-mepie, mo meperisaay (umbma cTyaeHTaMm Ha-
JAIOTHCS BITOMOCTI MPO aBTOPIB, AKIIO Bineo(iIbM CTBOPEHHUI 3a poMaHOM abo
NOBICTIO, CIIEHAPUCTIB (PUIbMY, PEXKHUCEPA, AKTOPIB, €MOXY, MPO SIKY WIAEThCS Y
BIICO YW MPO OCOOJMBOCTI Yacy, KOJIM BiH OyB cTBOopeHuil. Kpim TOTO,
CEMAaHTU3YETbCSI HEBEJIMKA KIUIbKICTh HEBIOMHMX JIEKCUYHUX OJUHUIIL (BIACHUX
IMeH, TeorpadiyHUX Ha3B, 1ar, mUdp, peayiid), MO MOTPEeOYIOTh AOKIATHOTO
NOSICHEHHS, Ta TaK 3BaHI «XuOHI Opy3i mepexiaagada» [buukosa 1999, c.41].
Hactynuuii eran — mepernan ycsoro ¢umbmy. Ilo-mpyre, min uac neperysigy
buibMa BiIOyBaeTbCcs Oe€3MOcEpe/iHs CyMIIEHa MMOCTCEMAaHTHU3alllsl HEBIOMUX
MOBHUX OJIUHUI (IIUIIXOM YCHOTO TEPEKJIaay, TIIyMayeHHs, MMOJIaHHS CUHOHIMA,
aHTOHIMA 13 3alEPEUCHHSIM TOIIIO).

[Ticas mepersisify CTYJAEHTH BUKOHYIOTh YCHI 3aBIaHHS KOMYHIKAaTHBHOTO
XapakTepy, IO TiepeadadaroTh KOPOTKY BIIMOBIIL, HEBEpOaIbHY PEAKIIIO
CTyJeHTa, a00 3aBAaHHS B JIPYKOBAHOMY BUIIIAI (MOXKYTh BKJIFOYATH BUKOHAHHS
TECTIB MHO>KMHHOTO BHOOpY, MO€AHYBAIbHUX, HAa BCTABIISIHHS TOLIO) 3 METOIO SIK
NEPEBIPKUA PO3YMIHHS IIEBHOTO (PparMeHTa, Tak 1 HABUAHHS CIIyXOBOI pPELeLi.

Ha Hactymnomy micist meperyisiay BigeoduibMa 3aHSTTI 3AIACHIOETHCS
BIIPABJISIHHS Ha OCHOBI KOMIUIEKCY BmpaB. llepm 3a Bce BHKOHYIOTHCSA
PELETITUBHO-PETIPOAYKTUBHI  YMOBHO-KOMYHIKaTUBH1 BIPaBd 3 TOBTOPHHUM
nepermsigoM  (parMeHta 3 MeTor0  (opMyBaHHS BMIHB PEHPOITYKTHBHOTO
TOBOPIHHS, OOMEXKEHOr0 B 4aci (CHHXpOHHA PEMpOIyKTHBHA a00 TPOAYKTHBHA
MOBJICHHEBA JIBUIBHICTD M Yac Moka3y ¢gparmenra). Jlam Ha 1pOMy K, a IOTIM Ha
HACTYMTHOMY 3aHSTTI BHKOHYIOTHCS PELENTHBHO-PENPOTYKTUBHO-TIPOTYKTUBHI
YMOBHO-KOMYHIKaTUBH1 BIIPaBH, METOIO SIKUX € (JOpMYBaHHS BMIHb BIATBOPEHHS
OKpEMHX €JIEMEHTIB MOHOJIOTY 3 OTOpOI0 Ha IoYaTok a0 3aKiHYCHHS
BHCJIOBIIIOBAHHS, TMOAaHOro y ¢parMeHTi (penpoAyKTHBHA ab0 TMPOTYyKTHBHA
MOBJICHHEBA AJIBHICTh Ha UUTICHO-(PparMeHTapHI OCHOBI MICHS MEperysiay
(dparmeHra).

[Ticnst HU3KM PEUENTUBHO-PENPOIYKTUBHUX 1 PELENTHBHO-PENPOTYKTUBHO-
NPOAYKTUBHUX BITPaB, IO TOTYIOTH CTYJEHTIB JI0 aKTHBHOTO TOBOPIHHS, HA IT ITOMY
3aHATTI Ma€ MiCLIe PsiT PEelEeNTHBHO-TIPOAYKTUBHUX BIPaB. METOIO IHX BIPaB €
MOJIETIIOBAaHHA peabHUX aKTIB CIUIKYBaHHSA. Y Tpolieci 00roBopeHHs GuibMy I
BIIPaBU BUCTYMAIOTh SIK pealibHl CUTYaIli CIIUIKyBaHHs. Taki BopaBH JONOMAararoTh
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dbopMyBaTH yMIHHS TPOAYKTHUBHOTO TOBOPIHHS, a TAaKOXX PO3BUBAIOTH YMIHb
BIITBOPIOBATH MOHOJIOTH PI3HUX BHJIIB 3 OTOPOIO HA 3MICT YChOTO (PUIbMY YU HOTO
dbparmenTa.

OcTaHHE 3aHATTS CHPSIMOBaHE HAa PO3BUTOK W YAOCKOHAJIEHHS BMIHb
CaMOCTIHHOTO CTBOPEHHS MOHOJIOTIB PIBHUX BHUAIB 1 KOHTPOJIO C(HOpPMOBAHUX
HAaBUYOK 1 BMIHb.

OTxe, 3aCTOCYBaHHS aBTCHTUYHHUX XYIOXKHIX (UIBMIB y HaBYaHHI YCHOTO
MOHOJIOTTYHOI'O MOBJICHHS JIOTIOMara€ pO3KPUTH JIUHAMIKY MOBJIEHHEBOTO
CIIUTKYBaHHsI, NIEpeIaTi HOTO XapakTep 1 0COOIMBOCTI, BIATBOPIOIOYHN aTMOC(hepy
cruikyBaHHs. [linq yac meperyiainy aBTEHTHUHMX XYJOXKHIX (UIbMIB CTYACHTU
MalOTh 3MOTY 03HAHOMUTHCS 3 yCIMa 0COOJIMBOCTSIMU BUMOBH. Pob6oTta 3
Biieo(puUTbMaMu J103BOJIIE HAaBYATH YCHOMY MOHOJIOTTYHOMY MOBJIECHHIO, KOJIH
CTYJICHTH TOBOPATH MEPEBAKHO Yy POJI OJHIET 3 MIHOBHX OCIO MICIS TEPETIIIy
¢buTbMy; HaBYaTH TOBOPIHHIO y TPOIIEC] JTEMOHCTPYBaHHS (pparMeHTIB (UIbMY;
CIIOHTAHHOTO, HEMITOTOBJICHOTO TOBOPIHHS TICJA TEPErisily XyA0>KHBOTO
¢ubMy miI yac ydacTl B OOrOBOPEHHSX Ta JUCKYCIAX, BUKOPHUCTOBYIOUM
MOHOJIOTH pI3HUX (POpM.

1.4. HABUAHHSA AHIJIIMCBHKOI'O JIAJTOTTYHOI'O CIVIKYBAHHA 3
BUKOPUCTAHHAM BIIEO®OHOI'PAMHU

BinmorinHo 10 3arampHoeBponeiicbkux Pexomenmamiii piBH1 B2-C1, sxux
MalTh HAOyTH CTYASHTH TPOTSToM 1-2 pOKIB HaBYaHHSI Yy MIAIOTTIHOMY
CIIUTIKYBaHHI Nepea0davyatoTh YMIHHS IIBUJKO i CIIOHTaHHO BHUCJIOBJIIOBATHCS 0€3
YCKJIQAHEHb Y M000pi MOBHHMX OJHMHHUIIb, THYYKO U €(EKTHMBHO KOPHUCTYBATHUCS
MOBOIO 3 MpPOo(eciiHOI METO0, YITKO (POpMYJIOBaTHU AYMKHA ¥ TOYKHU 30py Ta
JIOHOCUTH  J10  CIIIBPO3MOBHHMKIB CBOI MOTJBIAM Yy TIOBHOMY  0OcCs31
[3aramsHo€Bpoeiickki Pexomenaarii 2003, c. 2-29].

Meroro HaBYaHHS MaWOYTHIX (UIOJOTIB aHTJIIMCHKOTO JTIANIOTIIHOTO
CHUIKYBaHHS € (POpMyBaHHS B HHUX IHIIOMOBHOI KOMYHIKATHBHOI KOMIETEHIII
(MOBHOI, MOBJICHHEBOI ¥ COLIOKYJIbTYpHOi). Ilin aHrAiCbKUM JIaJOTTMHUM
CIUIKYBAaHHSIM PO3yMIEMO TIPOIEC B3aEMOJII JBOX a00 JEKUILKOX KOMYHIKAHTIB,
K1 IOTPUMYIOThCSI BepOATbHUX 1 HEBEpOATbHUX HAIlIOHAIBHO -KYJIbTYPHUX HOPM
Ta MPaBWJI, MPUTAMaHHUX OpHUTaHCHKiH eTHOCTIUIBHOTI [KonoTom 2010].

ABTEHTUYHUN XYHOXHIA (PUIbM € JKeperaoM ayaioBBYalbHOI H(pOpMAIii,
K€ € JOCTaTHhO JOCTOBIPHUM Yy BepOalbHOMY i HEBepOAIbHOMY AaCIEKTax;
ABTEHTUYHICTh  CTOCYETHCA  JIEKUIbKOX  aCIEKTIB: a) TeKCTY  CLEHapIio;
0) nmapamerpiB MOBJIEHHSI aKTOPIB; B) HEBEPOAILHOIO KOMIIOHEHTA.
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YKHHOIO TpOTpaMol0 AJisi BUIIIB BU3HAYAETHCS, L0 3MICHOM i Mem ol
HABYAHHS CTYJEHTIB aHTJIMCHKOTO MIANOTTYHOTO CIUIKYBaHHS € (OPMYBaHHS B
HUX IHIIIOMOBHOI KOMYHIKATUBHOT KOMIIETEHIli — MOBHOI, MOBJICHHEBOI W
COLIOKYJIbTYPHOI.

CyyacHa METOJMYHA JITepaTypa BUCBITIIOE PI3HI MITAXOAH IO CTBOPCHHS
TUMOJOTH  mianoriB: komyHikatuBHui [Kaminina 1985], dyHKioHansHMI
[AnanbeBa 2002], odynkiioHambHO-kKOMyHIKatiBHuiA  [{ykina  1991] i
¢dyHKIioHATBHO-TTparMaTiaaui [Torturina 2004].

AHani3 aBTEHTHMYHHUX XYJOXHIX (UIbMIB MOKa3ye, W10 HaHOUIbII
PO3MOBCIOKEHUMH € OCHOBHI YOTUPU (DYHKIIOHAIbHI TUIM JIAJIOTIB: J1aJIoT -
PO3MUTYBaHHS, M1aJ0r-IOMOBJICHICTh, JIAIOT-O0OMIH BpaXeHHSIMU (IyMKaMmH),
J1ajor-o0TOBOPEHHS (AMCKYCIis), TOMY MU BUKOPHCTOBYEMO BCI Il TUIH J1AJIOTIB
11 HaBYaHHSA CTyaeHTB-(utonorie Ha [-II kxypcax Ha mpocToMy MOBHOMY
MaTtepiai.

Hianoe-posnumysanns OyBa€ SK OJHOCTOPOHHIM, TaK 1 JBOCTOPOHHIM.
SAKkio iasior 0JJHOCTOPOHHIN, TO IHI[IaTUBA 3alUTyBaHHS HGOpPMaIli HAJICKUThH
JMILE OJHOMY TapTHEPY, NPU IBOCTOPOHHBOMY J1al031 — KOXKHOMY 3 MapTHEPIB
M0 CIUIKYBaHHIO. JliaJlor-po3mUTyBaHHs mMepeadadae 3amuT Ta TOBLIOMIICHHS
iH(popMaIri Tpo MpeaMeTH, SIBUINA, CTAaHH.

Hianoz-oomosnenicmos BUKOPUCTOBYETHCS TPU BUPINIEHHI KOMYHIKAHTIB
NUTaHb CTOCOBHO IUJIaHIB 1 HAMIPiB.

VY oOianosi-obmini épasxcenHsamu i OymMKamu CIIBPO3MOBHUKH BUCJIOBIIIOIOTh
BJIacHEe OaueHHs Ha MPEIMETH, MO/, SBUILA, BUPAXKAIOTh CBOIO JYMKY, HABOJSATH
apTYMEHTH, JI0OKa3H, MepearoTh MOrOIKEHHS 3 TOYKOIO 30py KOMYHIKaHTa abo ii
CIIPOCTYBAHHSI.

3aCTOCOBYIOUH 0ia102-002080penHs (OUCKYCit0), MOBIIl IParHyTh MPUAHATH
NeBHE PILLICHHS, JIATH SIKUXOCh BUCHOBKIB, Y YOMYCh MIEPEKOHATH OJAUH OHOTO.

KosxeH nianor (yHKIIOHaIbHOTO TUITY Ma€ MEBHY CYKYIHICTh PEIUTIK, 110
XapaKTEPU3YIOThCS CTPYKTYPHOIO, IHTOHAIIMHOO i CEMAHTUYHOIO 3aBEPILEHICTIO.

[3 Meroro 3al0e3neyeHHs e€PEKTUBHOTO  (OPMYBaHHS  IHIIOMOBHOT
KOMYHIKaTUBHOI KOMIIETEHIlli B JIATOTYHOMY CHUIKyBaHH1 cTyaeHTiB B30
HEoOXiTHO copMyBaTH Taki BMIHHS: 1) IHTErpOBaHO CHpHMMAaTH MOBJICHHS W
pO3Mi3HaBaTH HeBepOaabHI 3aco0M CHUIKyBaHHs; 2) OyayBaTH BepOaibHy 1
HeBepOabHy MOBENIHKY BIANOBIIHO J10 HOPM, MPUUHATHX B AHIJIOMOBHOMY
COLIyMI, BUKOPUCTOBYIOUM HEBEpOaIbHI 3aCO0U CIUIKYBaHHS Yy MPOLECI AIAJIOTy:
JUIs TIpe3eHTani iHdopMali mpo cyo’€KT 1 00’€KT, MIAKPECICHHS TOJIOBHOTO,
NEPEKOHAHHSA, MPOXaHHS MOBTOPUTH HQPOPMAIlI0, 3MIHM 3HAYEHHS BEpOaLHOTO
BUCJIOBJIIOBAHHS, TPHBEPTAHHS YBaru TOIIO; 3) MOPIBHIOBATH OpHUTAHCHKI /
aMepUKaHChKI HeBepOaJbHI 3aC00M CIUIKYBaHHS 3 YKpPaiHCBKMMH 3a O3HAKaMU
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CXOKOCTI / BIAMIHHOCTI; 4) aHaJi3yBaTH KOPEKTHICTh BIACHOTO MiajOTIdHOTO
CIUIKYBaHHS Ta MOBJICHHS iHIIMX ioro yuacHukiB [Konoron 2010, c. 6].

KoMmoHeHTH  aHrIHChKOTO  JIIAJOTIYMHOTO  CHUIKYBaHHS — OJIHOYACHO
NOENHYIOTh Y co01 JIBa BUAM YCHOTO CHUIKYBaHHSI MDK 0co0amMu — BepOajbHE 1
HeBepOanbHE. AJie, HE3BaXAIOUM HAa BaXJIMBICTh HEBepOalbHUX 3aco0iB
CIIUIKYBaHHSI, BCE K OCHOBHUM 3aCO00M KOMYHIKaTUBHOTO 3B’S3Ky MDK JIFObMH
3QJIUIIIAETHCS MOBJICHHS.

OCHOBHMMH KOMIIOHEHTaMHU BepOaJIbHOTO JIATOTIYHOTO MOBJICHHS € HOTO
JEKCUYHUM, TrpamMatiyHuil 1 ((oHEeTMUHMA piBHL. Y 1poreci HaBYaHHS
aHTJIMCHKOTO IAJOTTYHOTO CIUIKYBAaHHS HEOOXITHO 3BEpTaTh yBary Ha HOro
nexcuunutl pisens [Tep-Minacosa 2000, c. 52].

Jnst  ycmimmHOTO COUIKYBAHHS HEOOXITHI 3HAHHS JIIHTBOKpPaiHO3HABYO1
JICKCUKH, (Pa3eosoriyHUX CIIOJy4eHb, IOJICeMii, OMOHIMIl, JiaJICKTU3MIB,
B)KMBAHHS MOBIIEM MaJIOBXXHBAHMX CJIIB 1 TepMiHiB To11o [brukora 1972, c. 30].

ABTEHTUYHUN XyJIOXHIA (PUIbM Ma€e BeCh MOTEHINIAJ JJii HaBYaHHS
JIEKCUKM Ha eTarax ceMaHTH3allii W aKkTHBi3allil JIeKCUYHUX OIMHUIL: OJHOYACHA
nojava iHpopmMariii 3a 1BoMa KaHaJIaMU 3 €PEKTUBHUM BUKOPHUCTAHHSM 30pOBOTO
KaHaTy; PpO3IIMPEHHS «IOJII CEMaHTWU3aIlii» OJHIET JIGKCHUYHOI  OJWHHII
JEMOHCTPYBaHHSAM KUIBKOX KaJpiB, HAKJIaJaHHAIM BepOalbHOI Tpe3eHTaIlii Ha
HeBepOanbHUN 00pa3, 1110 JoToMarae rnokasary, SIK (yHKIIOHY€e NeBHA JIEKCUYHA
OJIMHUIIL B CJIOBOCTIONy4YeHHi i pedeHHi [Sxnrok 2002, c. 25-26].

I'pamamuunuii pigenv BepOATBLHOTO CHUIKYBAHHS € TaKOX BaXJIMBUM,
OCKUIbKM yCHa KOMYHIKAIllsl BiOyBa€ThCsl YCIIIIHO, KOJIM MOBELb Yy IMpoILeci
CIIUTKYBaHHSI MPaBUIILHO J100Mpae il BUKOPUCTOBYE rpamMaruyHy (opmy, a ciayxad
ii mpaBubHO crpuiiMae [CaaBosa 2000, c. 78].

Donemuune ogpopmaenns (6uMo6Ha HOpMa), PETIIAMEHTOBAHA Y CJOBHHMKAX
Ta CBIIOMO TPUUHATUN CYCTUILCTBOM SIK OOOB’S3KOBUM ICTOPUYHO CKJIaJCHUI
3aci0 odopMJICHHS 3BYKOBOI peaji3allii yCHOrO MOBJICHHS, IO TNependavae
JOTPUMAaHHS TPABWJI BUMOBH 3BYKIB TIEBHOI MOBHM ¥ 1X TOCJIOBHOCTI B MOTOII
MOBJICHHSI Ta IHTOHAIlll, BUCTYIA€E ILE OJHUM PIBHEM BEpOATBLHOTO CHUIKYBaHHS
[MMoningyx 2001, c. 19].

OnHMM 13 KOMIIOHEHTIB BepOATbHOTO CIUIKYBAHHS € memn. AOCOMIOTHUN
TEMIT MOBJICHHSI BUMIPIOEThCSI KUTBKICTIO CKJIAIB 3a OAHY XBHWJIMHY TOBOPIHHS,
BUKJIIOYAIOUM PIBHOIO POMY May3u MDK cjloBaMU 1 (pazamu, 3arajbHUi —
KUIBKICTIO CKJIQJIB 3a XBWJIMHY TOBOPIHHS, BKIIIOYAIOUM XE3UTALIMHI Nay3u
[BuukoBa 1972, c. 126]. BusHaueHo pi3HI MEXi 33JI0BUILHOTO TEMITy MOBJICHHSI
JUJIS1 CTYJICHTIB: OJTHI JOCJITHUKY BBaKAIOTh, IO 33I0BUILHUM TEMIT aHTJIIHCHKOTO
ycHoro MoBiieHHs ckiagae 120-150 ckir. / xB. [Ocrtanenko 1973, c. 126] ado nonax
200 cxi. / xB. [ITomimyk 2001, c. 127], nesxi — 188,5 cki. / xB. [Kaninina 1985,
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c. 135]. Ockinbku MOCIOHUK pO3paxOBaHHWK HA TIOYATKOBI KYpCH HaBUaHHS, TO MU
obupaeMo 3a10BUTbHUI TemMn MoBieHHS i ctyaeHTiB [-II kypcis 120-150
CKJL./XB.

Jpyruii KOMIOHEHT JIaIOTIYHOTO CHUIKYBaHHS BKIIIOYAE HeBepOAJIbHI
3aco0m cmisikyBaHHsi. HeBepOambHi 3aco0M CHUIKYBaHHS BH3HAYaIOTh SIK
CYKYIHICTh Jii, BYMHKIB, 1[0 TIEPEIAFOTHCS 3a JIOTIOMOTOIO JKECTY, MIMIKH, TI03H,
NOTJISIY, MaHepH TpuMatucs, pyxiB [AzimoB 1999, c. 188].

Hegepbanvnui 3acobu moAieHo 3 ypaxyBaHHSIM iX TOJIOBHUX XapaKTEPUCTUK
(pyX, 4yac, mpoctip) 1 6a30BUX CUCTEM BINOOpaKEHHS W CHOPUUHATTA (30pOBOi Ta
aKyCTM4YHOI) Ha YOTUPU TPYNU: KIHECUYHI, TPOKCEMIUHI, TAKECUYHI €JIEMEHTH M
BUKOPUCTaHHs (oHAINA. Y MOJIOKEHHI TUIa, JKeCTaX, BUpa3l oOJuY4s, KOHTAKTI
O4Yel, Ofs3l, 3auiCllli W MOBEMIHIll, HABITh APXITEKTYpl 3HAXOJIUTh BUPAKEHHS
BHYTPIIHINA CBIT JIIOJWHHM SK MPEACTaBHUKA IMEBHOTO TPOINAPKY HAIIOHAJILHO -
KynapTypHOT criitbHOTH [KoHOTOT 2010, €. 6].

Bukxopucmanus kinecuunux enemenmie y KOMYHIKayii (Mimika, ycMiuiKa,
noensa0, Jcecmu) € ONHIEID 3 HAUBAXIMBIIMX JIAHOK, IO 3a0e31neuye 3BOPOTHUM
3B’SI30K MiJ] Yac JIAJIOTTYHOTO CIUTKYBaHHs. Y CHUCTEMI HEBEpOAIbHOI KOMYHIKAII i
peakiiii Ta MacKd OOJMYYs TOCIIAI0Th ICTOTHE MICIIE, OCKUIPKA BOHHU € HOCIIMHU
KOMYHIKaTUBHOT'O TTOTEHITIATY.

OnHi€r0 3 TOJIOBHUX HEBEpOATbHUX (POPM MPOSBY BBIWIMBHUX BITHOCHUH MDK
TIOIBMHU € yemiwka. B aHrmiiicbkoMy colllyM1 yCMiIIKa — 1€ He JIIIe 010J0TTYHO
JeTepMIHOBaHA peakiis Ha MO3UTHBHY €MOLio, ane i (opmanbHUi crocid
JIEMOHCTpAIlil «sI BAAro, 10 TIOYYBAKOCA 3apa3 J100pe, 1 X0y CIpPaBUTH CaMe TaKe
BpaXEHHS HA TMapTHepa IO CIUTKyBaHHIO a00 s TOTOBWIA 3pOOUTH I BaCc IIOCh
rapHe, KOPHCHE», OCKUIbKM IIbOTO BHMAara€ €TUKET AaHTJIIHCHKOI KOMYHIKAITi
[Comorryk 2006, c. 136].

Hanpukinan

Daphne: That sounded really good (rmocmixaeTbcst HE3HAHOMOMY XJIOTILIFO).

Boy: Thanks (mocmixaetbcs).

Daphne: Is that a Gibson J-200? (ITocmixaeTbcs).

(The film «What a Girl Wantsy (« Yoeo xoue oisuunay).

B ykpaiHOMOBHOMY CYCHUIBCTBI YCMIXAalOThCS JIMINE OJM3BKAM ado
3HAHOMHUM JTIOISIM.

Iloens0 € onHiel0 3 HAMOUTBII KyJIbTYpHO 3yMOBJIEHMX Al y CHCTEMI
HeBepOAIbHUX KOMIIOHEHTIB KOMyHikallii. Cepen OpuTaHIlB NOTJISAA y MpOIECi
CIUIKYBaHHS Ma€ OUThI (DYHKIIIOHAIbHE 3HAYEHHS, HDK B YKpaiHIIB [ApaKaiin
1984, ¢.120]. BputaHii pereabHO KOHTPOJIOIOTH CBOi 30poBi fii. Bonwu
CTIPSIMOBYIOTH CBIM TIOTJISA HA 04l CiIyXada MPUOJM3HO HA OJIHY CEKYHIY, TOTIM,
PO3MOBIISIFOUM, BIIBOAST, MOro, uepe3 JeKUIbKa CEKyHI BOHHM 3HOBY
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HAJIaro)KyIOTh 30pPOBHUM KOHTAaKT 31 cllyxadem, 1100 MEepeKOHATHUCs, IO iX mie
CJIyXaroTh, IOTIM 3HOBY IEPEMILIYIOTh CBIi nora. Ciryxadi K poOJATh HEBEIUKI
KUBKH TOJIOBOIO Ha 3HAK po3yMiHHs nmouyyroro [Morain 1998, c. 69].

[IpuknagoM MoKe CIIyryBaTH HACTYIHA UTFOCTPALLIS :

Will: What I'm saying is... (CnpsIMOBY€E CBIif IOTJIsIT B 30HY mepeHices) the
important thing is to make yourself feel happy (BimBoauTh CBiif oOTIIA ).

Marcus: I've tried just making myself happy. She’s tried making herself
happy. It doesn’t work. You need other people to make you happy.

Will: But that’s just it (3HOBY cTIpsIMOBYE CBIli TOTJIsiT B 30HY Tiepenicces). If
other people can make you happy (3HoBYy BimBoauTh CBiii morjsa) then they can
also make you unhappy (3HOBY CHpsIMOBYE€ CBIii TIOIJISI B 30HY TIEPEHICCH) .

(The film «About a Boy» («Miti xnonuux»).

OnHMM 13 Haly)KMBaHIIMX HEBEpOATLHHUX 3aCc001B 1€l TPYNH € drcecmu —
3HAKH, 110 BUPAKAIOTHCS 3a TOTIOMOroro pyxiB Tiia [ Kommanceskuii 1974, c. 36]. ¥V
JIOAICBKOMY CHUIKYBAaHH1 BOHM BHUKOHYIOTh pi3HI (yHKII: 1) TOBTOPIOIOTH abo
NyOJIOI0Th aKTyallbHy BepOalibHy iHGOpMaIllio; 2) cynepedarh BepOaTbHOMY
BUCJIOBJIIOBaHHIO; 3) 3aMilIlyl0Th BepOajbHE BUCIOBIIOBAaHHS; 4) MIIKPECITIOIOTh
a00 TIICUIIOIOTh TICBHI KOMIIOHEHTH MOBJICHHS; 5) JOTIOBHIOIOTH MOBJICHHS B
3MICTOBOMY BITHOIIGHHI;, 6) BHKOHYIOTH pOJIb pETyJsITOpa BepOaIbHOTO
cuinkyBanus [Kpeitnnia 2005, ¢. 61-63].

Hanpuknan:
Gina: Are you okey? You look a little fishy.
Mickey: No, I'm fine. So how was last night?
Gina: Fine (3Max KUCTIO TONOBHIOE BepOaibHe moBigomiieHHs ). The usual.
(The film «Mickey Blue Eyes» («Mixki braxumni Ouiy).

HaykoBmsiMu BU3Ha9€HO KpHUTEPili BiMOOPY >KecTiB: 1) HAsBHICTH 3MICTOBOTO
HABAHTAKEHHS — JKECTH, IO IHTEPIPETYIOThCSI B KOHTEKCTI MDKKYJIbTYPHOI
KOMYyHIKallli M yIUIMBalOTh Ha 1i mepelir, HanpuKIad, KOJM OOWIBl pPYKHU
BIITBOPIOIOTH kecT OK, poOssium AekuibKa pyXiB JUIsl MIIKPECICHHS BaXKJIMBOI
iH}popMalLii y mpoueci po3MOBH (3a LIMM KPUTEPIEM HE BIIOUPAIOTHCS MKECTH,
MpUTAMaHH1 JIMIIIE IEBHOMY IHIMBITY, HAIIPUKJIIA/l, 3BUYKA BITKUIaTH BOJIOCCH); 2)
THUTIOBICTh — JKECTH, II0 BUKOPHUCTOBYIOTHCS MEMKaHIIMKH Bemukoi bputanii  #
CILIA B TMMOBUX CUTYaI[ISIX CNUJIKYBaHHS, HAPUKIIAA, I pPaxyBaHHsS BKa3IBHUIM
najenb OJIHIEI PYKHM TOPKAETHCS MO MOPSAKY BEPXIBOK NaJbLIB APYroi PyKH,
NOYMHAIOYM 3 MBBHHI; 3) 3aCTOCYBaHHS IME€BHUMH BIKOBUMHU Tpylamu —
BiIOMpaIMCs KECTU JOpociMX MemikaHiiB Bemukoi bputanii; 4) opieHTaiist Ha
CydacHy [IMCHICTh — BIIOOpPY MUIJIATAIOTh JIMIIE €JIEMEHTH HeBepOambHOT
MOBEAIHKH, 110 BUKOPUCTOBYIOTHCS HOCLIMM MOBHM B TENEpIlIHIA yac,
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BUKITIOYAIOYH Ti, 0 BXKE BUUIILIM 3 Y)XXKHUTKY, Hampukian, peBepanc [Konoron
2010, c. 6].

Jlo  nmpokcemiunux  3acobie  HaleXaThb  BUOIp  JAUCTaHIi  MDK
CIIBPO3MOBHUKaMHU # ix po3mimieHHs. Ll 3acobu po3risganucss HAyKOBLSIMHU Y
NOPIBHSIHHI OPUTAHCHKUX 1 YKPAIHCHKHUX BIIMOBIIHUKIB, 10 MOKA3aJI0 iX 3HAUYHE
pO3XO/KeHHs. bpuTaHIill # amepukaHIll, HAMPHUKIAT, PO3MIIIYIOTHCS 300Ky BiT
CITIBPO3MOBHHKA, a YKPaiHIl — HaBIPOTH; JUCTAHIII MMEPCOHATBHUX 1 COIIaTbHAX
30H CIUIKYBaHHS AQHIJIOMOBHUX KOMYHIKAQHTIB 3HA4HO OUIbIII TOPIBHSHO 3
ykpaiHOMOBHUMHU. [lepernsau i1 aHani3 aBTEHTUYHUX (PUIbMIB MTOKA3ye, 110 HABITh
i Yyac CMUIKYBaHHS OpUTAHIIB 3 OPUTAHLSIMHU KOMYHIKAHT BITUyBa€ TUCKOMQPOPT
BIl 3MEHUICHHS NoTNepeIHIX OPOCTOPOBUX  TapameTpiB HIIUMHU
CITIBPpO3MOBHHUKAMH.

[TinTBEp IKEHHSIM IHOTO € YPUBOK 13 PUIbMY:

Daphne: Thank you so much, Lady Dashwood (kumaetscst 1o 6adyci, obiiimae ii).

Lady Dashwood: No hugs, dear (BincTopoHO€ThCS Bi HEl, XHTA€E TOJOBOIO
3 Ooky B Oik). I'm British (kuBOK roJioBoto 3Bepxy BHu3). We only show affection
to dogs and horses.

(The film «What a Girl Wantsy (« Yoeo xoue dieuuna).

Kpim Tor0, 1OCTIIKEHHS TAKECHYHUX €IEMEHTIB KOMYHIKaIlii JOBOIUTH, IO
OpWTaHIIM BJIACTHUBA OUIbINA CTPUMAHICTh Yy 3AIMCHEHHI (IBUYHUX KOHTAKTIB
TUIy JOTHUKY, BOHH OOMIHIOIOTHCSI PYKOCTUCKAHHSAM, ajie 3aBXKIW HaMararoThCs
poOuTH 1€ JIerko W IUBUAKO, TOMY III MOMEHTM HEOOXIIHO BpaxOBYBATH
YKpaTHIIM i1 4ac criikyBaHHs 3 Opuranismu [Judi James 2001, c. 45].

TakuM 4nHOM, €(EKTUBHICTh MPOLIECY CHUIKYBAHHS MOJIATAE HE JIMIIE Y
BOJIOJIIHHI CUCTEMOI0 MOBH 1 MOBJICHHS W YMIHHSIM iX BHKOPHCTOBYBAaTH, a 1 B
aJICKBATHIA peani3amii i HTepHpeTali KOMYHIKATUBHOT METH JIFOAUHU B CUCTEMI
HeBepOaILHOTO KOHTEKCTY. Ha erami HaBUaHHS YCHOTO CIUIKYBaHHS BaXJIUBUM €
Toll (akr, mo wmailOyTHi (HLIOJOTH MaKOTh BIAIO KOPUCTYBATUCA OKpIM
BepOaIbHUX I1Ie ¥ HeBepOaTbHUMU KOMIIOHEHTaMU KOMYHIKaIlii, OCKUTbKH OCTaHHI
CYTTE€BO BIUTMBAIOTH HA MepPeOIr MOKKYJILTYPHOI KOMYHIKAITi.

Ilepermsan xymoxkHboro (uibmMy 3abe3redye OJHOYACHE CIPUUMaHHS
CTYyACHTOM 1H(pOpMaIli CIyXOBHM 1 30pOBHM KaHAJIaMH, 10 CITIBBITHOCHUTHCS 13
3arallbHOIUJAKTUYHAM  TMPUHIUIOM  HAaoyHOCTL  Po3rmsag  moTteHInamy
BUKopucTaHHs AX® y HaBYaIbHOMY IIPOLIEC] Ja€ MICTABU CTBEPKYBATH, IO BIH
Y3TOKYETBCSL 13 3aralbHOAMIAKTUYHUMHU Ta METOJAMYHUMHU BHMOTaMHU [0
dbopMyBaHHS B CTYJCHTIB KOMYHIKAaTHUBHOI KOMIICTEHIIi B aHIJIIMCHKOMY
mianorivnomy crnivikyBanHi [Konoron 2010, c.7].

MeroaucTi  BU3HAYAIOTh HACTYIHI 6uMocu 00 6npag Il HaBYaHHS
AHTJIHACHKOTO TIAJIOTTYHOTO CIUIKYBaHHA 3 BUKOpUCTaHHIM AX®D: mepeBakaHHSI
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KOMYHIKaTUBHMX 1 YMOBHO-KOMYHIKATUBHUX BIIPaB; HOBHU3HA KOMYHIKaTUBHHUX
CUTyallld; HasBHICTb HaBYAJIbHO-KOMYHIKATUBHOI CHUTyalll; NPHUCYTHICT Yy
BIIpaBax pOJbOBOTO  KOMIIOHEHTAa; 3a0€3ME€UeHHS CTYAEHTIB  OINOpamu;
IHAMBIyali3allig; 1HTErpOBaHE HaBYaHHS BepOalbHOTO ¥  HeBepOaTbHOTO
kommoHeHTiB J[C.

Y pospobiennx BmOpaBax sl HaBYAHHS aHTJIHACHKOTO TIAJOTTIHOTO
CIIUIKYBaHHS CTYJEHTIB-(PUTOIOTIB, MU KEPyBAIHUCS IOJIOKCHHAMH I€pApPXIIHOT
MOCJIAOBHOCTI BIIpaB, PI3HOTO CTYNEHS KEPOBAHOCTI MOBJICHHEBUMU JIISIMU
CTYJEHTIB Ta I[UTICHO-YaCTKOBO-LIUTICHOTO MIAXOAY IO HABYAHHS 13 3aCTOCYBAHHSAM
AXO.

Po3milieHHss BOpaB B iEpapXMHOMY MOPSAKY MPU HABUAHHI J11aJOTTUHOTO
CIIUTKYBaHHS 3 BHUKOPHUCTAHHSIM AaBTEHTUYHUX (QUIbMIB OOYMOBIIIOE Taky iX
MOCIITOBHICTh: PENENTHBHI —> PENENTUBHO-PEIPONYKTUBHI —> PEIENTUBHO-
NPOAYKTUBHI BIIPaBU y MeXax TaKUX €TariB OBOJIOJIHHS YCHHUM CILUIKYBaHHSM:
(dbopMyBaHHS HABUYOK — YJOCKOHAJICHHS! HABUYOK — PO3BUTOK YMiHb.

VY mportieci popMyBaHHS HaBUYOK BUKOPHCTOBYIOTHCSI PEICTITUBHI BIPABH 3
METOI0 O3HAWOMIIEHHSI CTYJEHTIB 13 BiIIOpaHUMHU HE3HAHOMUMHU BepOaTbHUMU
MOBHUMH OJWHUIIIMHU TI€pe] TeperiasigoM (QuibMy Ta I 4ac HOro MepIioro
IUTICHOTO TIePErisiAy, KOJIM OJHOYACHO 3 TEPerisioM YChoro (GUIbMY BHUKIAIad
3HAOMHTH CTYACHTIB 13 MEBHOIO KUIBKICTIO BiMiOpaHMX MOBHHX 1 MOBJICHHEBHUX
ONMHUIb Y KOHTEKCTI Ta 3BEepTa€ yBary CTYyIEHTIB Ha HeBepOalbHI 3aco0u
CIUIKYBaHHs W 1X 3HadyeHHs. HacTymHuMHM HAyTh peLENnTUBHO-PENPOAYKTHBHI
BIIPABU TMiJ 4yac meperysaay okpemux ¢parmeHtiB ¢uibmy. Ilepioa dpopmyBanHs
HAaBUYOK TIOCTYTIOBO TIEPEXOJUTh Yy MEPioja YIOCKOHAJICHHSI HABUYOK: CTYACHTH
BUKOHYIOTh PEIEHTHBHO-PEIIPOAYKTHBHI BIPAaBU MICISA TEperisiay ¢parMexra.
Jlnst mepiory pO3BUTKY BMIHB XapakKTEpHI PEIENTHUBHO-TPOJAYKTHBHI BIPaBU Y
BHUTJISJI HAJaHHS OINHOK JiIM IEPCOHAXIB, XapaKTCPUCTUKH IHOBHUX OCIO,
JUCKYCI Ha OCHOBI 3MICTY BChOTO (DUTbMY.

P03BUTOK MOBJICHHEBHX YMiHb MPOXOJAUTh HU3KY €TaliB Yepe3 hopMyBaHHS
1 yIOCKOHAJIEHHS! HaBUYOK. Po3riistHeMo 111 eTanu.

1. Eman coyiokynbm)pHoi ti MOBHOI Ni020MOBKU Neped NOKA30M YCbO20
asmenmuyHo20 @itbmy. 3MICTOM IIOTO €Tamy € TOBIIOMIICHHS BHUKIIAQJa4eM
iHpopmani npo (iabM: HOro HaszBy, TEMY, *aHpP, BIAOMOCTI MPO aKTOPIB, SKi
3HsuMCs y BibMi, pexkucepa puibMy Toio. MoBHa OpieHTaIlisl HA TEPIIOMY eTari
NOJIATa€ B O3HAMOMIIEHHI CTYyAEHTIB 13: 1) IMeHamu, OpBBULIAMH  IHIIUMU
BaacuuMu Ha3Bamu (Heathrow airport, Prince Charles, Princess Diana);
2) 4aCTHHOIO IHTEPHAI[IOHATLHUX CJIIB, Y SKUX 3BYKOBHUiIl 00pa3 Maibke TOBHICTIO
301raeThCsl 31 3ByKOBMM OOpa3oM BIIMOBIIHOTO CJIOBa YKpPAaiHCHKOi MOBH, aie
3HaueHHs 1x HeimeHTwuHi (biscuit — a thin, flat, dry, usually sweet cake that is
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usually sold in packages or tins, a He «0ickBiT»; literally — according to the most
basic or original meaning of word or expression, a He «JiTepaTypHO»); 3) CJIOBaMHU
1 CIIOBOCTIOJTyUYCHHSIMH, 3HAYEHHS SIKUX HE IMOBHICTIO BIIMOBITAIOTh 3HAYCHHIO
ciiB, 110 1x ckiagaroTh (gridlock — a situation in which streets in a city are so full
of cars that they cannot move, a He «MeTajieBa paMKa 3 Kitouem»); 4) pearismu,
0 TOTPEOYIOTh TPYHTOBHOTO TOSICHEHHS, SIKE HEMOXKJIMBO 3IMCHUTH T Yac
nepermiay ¢imemy (stag night — the night before a man’s wedding, which he
spends with his male friends only, usually having a party or a few drinks in a pub).

Ha nipomy etani HenoUIbHO 3A1IMCHIOBATH CEMAHTHU3AIIII0 BEIUKOT KUTbKOCTI
HE3HAaHOMUX  MOBHHUX  OJWHHIb, OCKUIBKM I103a KOHTEKCTOM  BOHH
3arnamM’ ITOBYIOThCSI Ha0araTo ripiie, HbK y KOHTEKCTI aBTEHTUYHUX (PLUIHMIB.

I3 MerToro 30cepemKeHHs yBaru CTYIAEHTIB Ha IHopMalli, mo 1o
3aBeplicHHI0 (PubMy Oyae o00roBopeHa, TMPOIOHYIOTHCS —IIEePEeaIepersiaoB]
3aBIaHHS TaKUX THIIB, K HAMPUKJIIAI;

Teacher: Love can be different. We can love our parents, children, friends.
“Love Actually” will tell you about different kinds of love.

While watching the film try to define the relationships of these pairs:

Billy Mack — Joe; Karen — Harry; Juliet — Mark.

[Ticns 3aBepIieHHS COINIOKYJIBTYPHOI W MOBHOI Opi€HTaIlii CTYIEHTH
neperisiaanTb YBeCh (PUIbM.

Il. Eman adanmusnozo cnputinamms nio uac nepeanidy aemeHmuyHUX
XYOOXUCHIX (DinbMi6 13 NOACHEHHAM BI0IOPAHUX HE3HAUOMUX MOBHUX OOUHUYL I
HegepbanbHux  3acobie  cninkyéanns.  CeMaHTH3allis  MOBHUX  OJMHHIlh
3MIACHIOETRCS — NUITXOM — TEpPeKiIany, TOJaHHS CHUHOHIMIB, aHTOHIMIB 13
3amepeueHHsaM, TaymadeHnHs [buuxosa 1999, c. 44]. Ilpukiagu ceMaHTH3aIlil
nojano 3 AX® «Mrs Doubtfirey («Micic Jayrdaiiep»):

1) 3nificCHEHHS CeMaHTHU3AIlll IUIIXOM TIEPEKIIaay PITHOIO MOBY:

Ayniopsn: Mr and Mrs Hillard, although these custody proceeding
(BuKIamau: cyoosuti npoyec) tend to favour the mother.

2) cemaHTH3allsl 3JIMCHIOETHCS 3a JOMOMOIOK TIIOJIaHHS CUHOHIMY

AHTJIHACHKOIO0 MOBOIO:

Ayniopsin: My marriage is not ending. It’s just on hiatus (Buxiaagau: refusal
to accept).

3) cemanTH3auisl BIIOYBa€TbCA YEpe3 IONAHHA AHTOHIMY AaHIIIMCHKOIO
MOBOIO:

Ayniopsin: Ma, I think it’s a little bit of denial (Bukmamau: something is not
true).

4) mosICHEHHSIM aHTTIHCHKOK MOBOIO:
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Ayniopsin: It is the court’s ruling to award sole custody (Buknanad: the right
to take care of a child, especially when the child’s parents are legally separating)
to Mrs Hillard.

HeBepOanbHi 3ac00M CIIUTKYBaHHS MOSICHIOIOTHCS BUKJIAIaueM IICIS TXHBOT
MOSIBM Ha €KpaHl MiJl yac may3u MDK perulikaMu A1HoBuX 0cid abo KOpOTKOYACHOI
3YNMUHKHU TTOKa3y ¢utemy. [l cemanTu3arlii HeBepOalbHUX 3aC00IB CITUIKYBaHHS
MPOTIOHYEMO TaKi METOJAUYHI MPUAOMH: KOMCHTAp, MOPIBHSHHS 3a BUKOHAHHSIM,
Y)KUBaHHSIM Ta 3HadeHHsM. Ilpuknanu HaBenaeHo 13 ¢imeMy «Mrs Doubtfirey
(«Micic Jaytdaiiep»):

1) 3a1iCHEHHS CeMaHTH3allll IUISIXOM TIyMayeHHS :

Aynio- ta Bimeopsau: Yes. You are right. | have to go (repoit Bincysae
MAaHKET IMiIKaKy Ta JUBUTHCS Ha YSBHHUI TOAWHHHK HA PYI).

Buxmagau: Ilum mormssgoMm Ta KecToM micTep XUUTapa Tiepeaae, 1o BiH
3aMi3HIOETHCA 1 HOMY BKE 4ac iTH.

2) cemaHTH3allls BiIOYBAETHCA 3a JIONIOMOTOK0 HaJJaHHSI KOMEHTAPSI:

Aynio- ta Bigeopsiau: Hi! I'm Mrs Doubtfire and you are... (MOTUCKYE 1M
pyKH).

Buknanau: bpurtaHili MOTHUCKAaIOTh OJWH OJHOMY PYKH JIMIIE TIPH
3HAMOMCTBL.

3) MOPIBHIHHS JKECTIB 32 BUKOHAHHSM:

Aymnio- ta Bineopsimu: Darling, this really is important (nBi pyku ogHOUacHO
HIIHIMAKOTHCS HA PIBHI TpyAEH).

Buknanau: OputaHii 11t )KECTUKYJISIII BUKOPUCTOBYIOTh OOU/BI PYKH, Ha
BUIMIHY BiJl YKpaiHLIB, SIKi B TaKli CUTYyaIlil KECTUKYIIOIOTh OJTHIEIO PYKOIO.

Hactymawmii eran — ¢opMyBaHHS HaBUYOK ayJIFOBaHHS 1 PO3BUTOK YMIHHS
PO3YMIHHSI MOBJICHHSI Ha CITyX.

Il Eman yinbo06020 HasuanHs ciyxo8020 ma 8i3yaibHO20 CRPUUHAMMS HA
pieni hpaemenma xyoodcnuvoco @ginomy. Ha npomy erami BiiOyBaeTbCsi HaBUYAHHS
ayaitoBanHs [buukoBa 1999, c. 28]: po3yMIHHA Ha CIIyX TEKCTY, IKUH HE MICTUTb
HE3HaOMUX CJIIB; MOBJIEHHSI PIBHUX OCI0; PO3YMIHHS MOBJIEHHSI PI3HOTO TEMITY;
3MICTY ayIiOTEKCTY IUIIXOM IrHOPYBaHHS HE3HAHOMHUX MOBHHX OJMHMIIb; YMIHHS
3arauoIOBaTUCh Y 3MICT AX®D; BU3HAYATH TOJIOBHY 11€f0, JYMKY, OCHOBHI PHCH
TIMOBUX 0CI0; ayJUTHBHA 3/I0TajKa MPO 3HAYEHHS HE3HAWOMOiI MOBHOI OJWHHUII,
3BYKOBHI 00pa3 sIKOi HE acOIIOETHCA 13 3ByKOBUM 00pa3oM BiAMOBITHOI MOBHOI
OJUHUIIl YKpaiHChkoi MOBHU. llelt eranm BakIMBUNA JJii BUBYEHHS BBYaJIbHOI
pereriii HeBepOaTbHUX 3aC001B CIIUTKYBaHHS.

VY mpoieci TEpeBIpKKA PO3YMIHHS Ha CJIyX JOIUIBHO BUKOPHUCTOBYBATH
MM03aMOBHI1 THITH PEAKIIii CTYACHTIB — MUQPH, TUTFOCH W MIHYCH TOIIO, a00 KOPOTKI
i nmakoHIuHI BepOanmbHi peakii — «That's righty, «Yes, | did», «Tomy, «Mary»
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[brukoBa 1999, c. 45]. 3aBmaHHS MOBMHHI HOCUTH KOMYHIKATUBHHUN XapakTep I,
NEepEeBAXHUM YHMHOM, [10JIaBAaTHCh Y 3BYKOBIH (HOpML.

[IpuknagoM BOpaBu BOIoO €Taly MOXe OyTu:

Merta: HaBYMTH CTYAEHTIB PO3YMITM Ha CIyX 3arajibHy JOYMKY
HOBITOMJICHHS, IO MICTUTh HE3HAYHY KUIBKICTH HE3HaHOMHUX CjiB — custody
proceedings, a barn-yard nature, visitation rights, sole custody, the court liaison
officer, to rule, to assign — irHopyrou4H 11i cI0Ba.

Bineodonorpama: ¢gparmMeHT aBTEHTMYHOTO XYyIOXHbHOTO (GuibMy «Mrs
Doubtfire» («Micic Jaytdaiiep»).

[HCTpyKIis epen mepersiaoM ypusky: It is divorce proceedings. Although
these custody proceedings tend to favour the mother the judge realises that is not
In the children’s best interest to deprive Christopher and Lydia of an obviously
loving father. So to decide to whom to award sole custody the judge needs to
clarify some facts about Daniel and Miranda and their feelings to the children.
Watch the excerpt, then you will answer the judge’s questions.

Hami cTygeHTH neperisgarote ¢parmMeHT (QuibMmy. Tekct yvacTHHH
dbparMenTa ayaiopsi 1y HaBeJIEHO HUXKYE.

Miranda: I spend too much time with you, Daniel. It’s over! It’s over.

Daniel: Come on, Miranda. We've got problems, but who doesn’t? We
could work’em out. Etc.

[HcTpykiis micns meperyisiny ¢parMeHTa A opraHizauii  (poHTaIbHOI
po0OTH CTYJEHTIB:

(m1s niBuar) Teacher: You 're Mrs Hillard. Answer the judge’s questions.

(ms xmonii) Teacher: You re Mr Hillard. Answer the judge’s questions.

OuikyBaH1 BepOaabHI BUCIOBIIOBAHHS CTY/ICHTIB

Teacher: Was it your wife Miranda who suggested the divorce?

(xmomens) Student 1: Yes, that’s right.

Teacher: Have you been married for 14 years?

(miBumnuka) Student 2: Yes, we have. Etc.

XapakTepucTHKa BIPABU: PELIENITUBHO-PENPOIYKTUBHA, YCHA, 3 OTIOPOIO Ha
aymio- 1 Bigeopsg AX®D, yMOBHO-KOMYHIKaTMBHA, 3 HASBHICTIO POJIHOBOTO
KOMITOHEHTA, OJJTHOMOBHA.

[Iponiec BUKOHAHHS BIPABH: BHKJIAAAd BUCTYMA€E B POJI CYAJl, MPOIYKYE
TBEPPKCHHS, 1110 BITHOCITHCS JI0 MOTIEPEIHBO MEpErsIHyTOro (hparmeHTa GpuibMmy,
10 4ep31 ONUTYE CTYAEHTIB; MICIS KOKHOI BIAMOBIII CTYAEHTA BUKJIAau 3IMCHIOE
KOHTPOJb 11 MPaBUIbHOCTI, KOJM CTYACHT JaB HENpaBWIbHY BIIMNOBIAb,
3BEPTAETHCS 32 YTOUHEHHSM, BUMPABJICHHSM JI0 IHIIOTO CTY/EHTA.

IV. Eman ooHnouachoi peyenmusHo-penpooykmueHoi abo peyenmueHo-
NPOOYKMUBHOI  MOBNEHHEBOI  OisiibHOCMI ni0  Yac nepeaiaody Gpaemenma
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asmenmuunozo ginomy. Ilin gac apyroi abo TpeThoi neMoHcTpari (parmeHrta
AX® cTyaeHT roBOpUTh 3 MNPUTULIEHHM a0O0 BHUMKHEHHUM ayJliopsioM, HMOro
MOBJICHHSI OOMEXEHE B 4Yaci, TOMY III0 BIH TOBOPUTh OJHOYACHO 3 BIACOPSIOM.
HeoOxinHoto € Moau(ikaliis BIpaB 3 MOBJICHHSM CTYJCHTIB y CTHUCHINA gopmi: 3a
yac BUCJIOBJIIOBAHHS JIHOBOT OCOOM CTYIEHT BIiATBOPIOE MEHINE PEIUIiK, MPOTe
BOHHM BITOOPaXar0Th TOJIOBHUH 3MICT (PparmMeHTa.

OcoOmuBICTIO  BMNpaB sl HABYAHHA  OJHOYACHOTO  PEICTTHBHO -
pPENpOAYKTUBHOIO MOBJICHHSI CTYACHTIB y poJi JiioBUX 0Ci0 3 MOBHUM
BIITBOPEHHSAM iXHIX BHUCJIOBIIOBaHb IIJI Yac TMeperisigy (QparmMeHra €
HaNpYy>KEHICTh MOBJICHHEBOTO pexuMy. EekTuBHOIO € Moaudikallis Takux BIpaB
y OIK HEMArOTOBJIEHUX BUCJIOBIIOBAHb CTYJEHTIB y CTHCHINH (opmi: 3a mepion
BUCJIOBJIFOBAHHS JIIHOBOI 0COOM CTYJIEHT MPOAYKYE MEHIIE PEeIuTiK, OJHAK BOHU
BiT0OPaXar0Th OCHOBHHM 3MICT BHUCJIOBITFOBAHHS.

Sk nmpukIaa HaBeAEMO BIPaBY:

Mera: HaBUUTHU CTYJIEHTIB BIATBOPIOBATU OKPEMI PEILIIKH A1aJIOTy pa3oM 13
HeBepOaTbHUMU 3aC00aMHU CIIUTKYBaHHS.

Bineodonorpama: ypuBox AX®D «Mrs Doubtfirey («Micic [Jdayrdatiepy).

Inctpykiis mepen meperisaoMm (parmenra: Some episodes of the film
«Mrs Doubtfire» are badly heard. Help the producer renew some of the fragments
of this film. Watch the episode when Lydia makes an apology to Mrs Doubffire.

CryneHTH meperisnawTs YpUuBOK (uibMy. TekcT yacTuHM (pparmeHTta
ayalopsily Ta OIUC BiICOPSITY HABEIEHO HUXKYE.

Lydia: Mrs Doubtfire (mpoctirye pyky B 0ik micic layrdaiiep)?

Mrs Doubtfire: Lydia, dear. Get back inside right now before you freeze.

Lydia: Look... I just want to apologize for being such a pain today (o4i
JIOHIZY).

Mrs Doubtfire: Oh, dear. It’s all right.

Lydia: No, I'm really sorry. It’s just... I'm still kind of messed up... about
everything. Etc.

[HCTpyKLIIS Tics nepersay gparMenra:

Teacher to girls: Take Lydia’s part.

Teacher to boys: The director of the film made up his mind to change the
leading actors from female into male in some episodes, in this episode the role of
Lydia to Danny’s brother Nick. Play Nick’s part.

CryneHtu 11e pa3 neperiisianTb pparMeHT (puibMYy, BUKIIaJad y NOTPIOHUX
MICIIIX BHKJIIOYAE ayJIopsi, JAal04d CTYJIEHTaM 3MOTY BHCJIOBUTHCS Bil IMEHI
niioBoi ocobu ¢parmenta — Jlinii. [IpubnusHi BepOanbHi i HeBepOambHI il
CTYJCHTA!
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(Buknanau Bukimouae aymiopsn) Student: Mrs Doubtfire (mpoctarye pyky B
01k micic Jlayrdaiie).

(Aymiopsin Bmouenuid) Mrs Doubtfire: Lydia, dear. Get back inside right
now before you freeze.

(Buknamau Bukiarodae aygiopsia) Student: Look... I just want to apologize
for being such a pain today (oui mouusy). Etc.

XapakTepucTuKa BIPAaBH: PELENTUBHO-PENPOAYKTUBHA, YCHA, BIpaBa s
HaBYAHHS OOMIHY KOPOTKMMH JIAIOTTYHUMHU PEIUIiKaMH, YMOBHO-KOMYHIKaTHBHA,
3 OTIIOPOIO Ha aynio- 1 Bineopsa AX®D, 13 BUKOPUCTAHHSAM POJIbOBOI IPH, YaCTKOBO
KEpOBaHa, 0JJHOMOBHA, 3 IHTETPOBAHUM PEMPOYKYBAHHSAM Y BIIpaBi BEpOAIBHOTO 1
HEeBepOATbHOTO KOMIIOHEHTIB 1AJIOT TMHOTO CIIUIKYBaHHS.

[Iporiec BUKOHAHHS BIIPABU: il YaC BUKIFOYECHOTO ayiOPsAY CTYJASHTH IO
Yyep3i BIITBOPIOIOTH BepOabHI BUCIOBIIIOBAHHS 1 HeBepOabHI KoMITOHEeHTH JIiii,
a BUKJIaJa4 KOHTPOJIIOE NPABUJIBHICTh BIITBOPEHHS MOBJICHHS 3 HEBEPOATbHUMH
€JIEMEHTaMU; 10 3aBEPIICHHIO MPE3EHTallll yChOTO JIaJOry BUKIAIa4 0OroBOPIOE
31 CTYJIGHTaMU JIOIYIIIEH] [TOMUJIKH.

V. Eman peyenmugHo-penpooyKmueHoi abo peyenmueHo-npooyKmueHoi
MOBNEHHEBOL OIANLHOCMI HA YLNICHO-(OpaeMenmapHiti. OCHO8I Nicla nepeaiioy
YPUBKY — ABMEHMUYHO20  Xy00dicHbo2o  @inbmy. lle eranm  peuenTUBHO-
PENPOIYKTUBHOI a00 PEEeNnTUBHO-TNPOAYKTUBHOI MOBJICHHEBOI  ISJILHOCTI,
BJIOCKOHAJICHHS MOBJICHHEBUX HABMYOK 1 PO3BUTOK MOBJICHHEBUX YMiHb, aji¢ HeE
napajebHO 3 aylio- Ta BIIEOPANAMH aBTEHTHMUHHMX (uibMIB. BinOyBaerbcs
BJOCKOHAJICHHS ~ MOBJICHHEBHX HaBUYOK CTYACHTIB 13  aBTOMaTH3aIli€l0
MOBJICHHEBHX JIIl CTYJEHTIB 1 PO3BUTOK 1XHIX MOBJIEHHEBUX YMiHb. OJHOYACHO
3aCBOIOIOTHCS HeBepOabHI 3aco0u crmiikyBaHHSA. [lepeBakHa KUTBKICTH BIIpPaB
BUKOHYETHCS Ha piBHI (hparMeHTa (GuIbMy, KOJM CTYIASHT BUCTYIIA€ B POJI1 HOTO
niioBoi ocoOu. Y BHpaBax Ha IbOMY €Tali CTYJEHTY TaKOX MPOMOHYETHCS
BUCTYIHTHU Bif] BJACHOI'O IMEH1 — BUCJIOBUTH CBOI JYMKH, HOTJIIAU, BITUYTTS.

Sk mpuKIIaa HaBeIeMO BIIPABY:

Mera: HaBUMTH CTYJEHTIB PEUEHTHUBHO-NPOAYKTUBHOTO IAJIOTTYHOTO
CIIUTKYBaHHS.

Bineodonorpama: ypusok AX®D «Love Actually» («Pearsha 10008 ).

[HcTpyKkuis mepen neperisaom ¢parmenta: Watch the excerpt and think if
you share the script-writer’s attitude to love.

Janmi cTyaeHTH neperianaiTb (pparMeHT. [HCTpyKuis micis neperisay
(dbparMeHTa aJis oprasizaiii poOOTH CTYACHTIB y MAJIMX Ipynax:

Teacher to group 1, 2, 3: Express your opinion on the problem: Do we live
in a world of hatred and greed or love actually is all around? Highlight your point
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of view giving examples from the film and discuss them with your groupmates.
Now speak in small groups.

[puknanu nependadyBaHuX BUCIOBIIOBAHb CTYICHTIB OJHIET TPYIIU:

Student 1: Love can give you as much pain as pleasure. People die for love,
killing themselves and others. Love can cause mental and physical illness. We
suffer for it like Sam but cannot live without it. Love has different faces: Natalie
and Prime-minister, Sam and Daniel, Sara and Karl. There are endless ways to
say ‘I love you'.

Student 2: No doubt, you are absolutely right, that love can be different. In
turn it can be romantic, compassionate, playful, unconditional, love is... just
another four-letter word. Can you give a one-sentence definition?

Student 3: I cannot agree with you, that love is just a four-letter word.
Robert Sternberg, psychologist, invented the ‘Triangular theory of love’. Whether
or not his theory is ‘true’, it provides a useful way of getting at what people mean
in detail. Sternberg’s Triangle is made up of the following basic elements:
Intimacy, Passion and Commitment.

XapakTepucTHKa BIpPaBH: PEIENTHBHO-NPOAYKTHBHA, YCHA, BIIpaBa IS
HaBYaHHS J1aJJOTTYHOTO CHUIKYBaHHS 3 €JIeMEHTaMU MOHOJIOTY, KOMYHIKaTHBHA, 3
OTIOpOI0 Ha aymio- 1 Bimeopsim AX®D, MIHIMAILHO KEpOBaHA, OJHOMOBHA, Oe€3
BUKOPUCTAHHS POJILOBOI IPU.

[Iporiec BUKOHAHHS: TiM Yac OJHOYACHOTO BHMKOHAHHS BIPAaBH Y MaJUX
rpynax BiqOyBaeTbCsi B3a€EMOKOHTPOJb, 13 OOKYy BHKIaAada 3A1MCHIOETHCS
BUOIPKOBHI KOHTPOJIb TXHHOTO MOBIICHHS; ITiCJISl [IbOTO TPYMH OJIHA 32 OJHOIO
UTIOCTPYIOTh BIIaCHI JIalord mepei yciMa CTYyJEHTaMH, BHUKJIAAad KOHTPOJIIOE
MPaBWILHICT, MOBJICHHS, ITICJIS MPE3EHTaIlii J1aory KOXKHOI TPYIIOK BHKIaaa4
00roBOpIOE TIOYYTE 31 CTYACHTAMH 1 BUTIPABJISIE JOMYIICHT TOMUJIKH.

VI. Eman peyenmueHo-npo0yKmMueHOi MOBIEHHEBOL OIAIbHOCMI HA OCHOBI
3micmy Oekinbkox gpaemenmie abo ecvoeo AX® [Konotonm 2010, c. 11]. Le
3aBepIIAIbHAN eTan (OpMYBaHHS KOMYHIKATUBHOI KOMIETEHII aHTJIIHCHKOTO
JIAJIOTTYHOTO CTUIKyBaHHS. 3a JOTIOMOTOI0 KUTbKOX (PparMeHTiB abo BCHOTO
XyA0KHBOTO (PUTbMY BUKJIaJ]a4 OPTaHI3OBYE MIAIOTTIHE CIUIKYBAaHHS CTY/IEHTIB, Y
mpolleci  SKOTO aKTHBBYIOTBCS MOBHI OJWHHWIII Ta HEBepOambHI 3acobm
CTIUTKYBaHHsI 3 TepersiHyTuX yacTud AX®D. V BnpaBax CTyICHTH BUCTYHAIOTh y
pPBHUX pojsix abo By BiIacHOro iMeHl. Ha OCHOBI JEKUTbKOX (parMeHTIB 4u
Bchboro AX® Bukiagad MOBHUHEH OpPraHi3yBaTW J1ajor CTYAEHTIB, IiJ 4ac SKOTO
aKTUBI3YIOTbCS HEOOXITHI JUIsl BXKMBaHHs BifiOpaHi BepOaibHI W HeBepOalbHI
3ac00M CIIUIKYBaHHS; Y IPOIeCi BAKOHAHHS BIPaB CTYJEHTH BUCTYNAIOTh y PI3HUX
pOJIsTX abo BiT BJIACHOI OCOOM.

[Ipuknagom BpaBu IbOTO €TAITy € HACTYIIHA:
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Meta: HaBYMTH CTYJIEHTIB PEUENTUBHO-TPOJAYKTUBHOIO JIaJIOTTYHOTO
CIIUIKYBaHHS.

Bineodonorpama: AX®D «Mrs Doubtfire» («Micic dayrdaiiep»).

[HeTpykuist micast neperjsiay ¢GuibMy AJisi OpraHi3allii 0JHOYacHOI MapHOi
pOOOTH CTYIEHTIB:

Teacher to St 1: You are a marriage counselor, a person with special
training in psychology and family relations. Your new client is a single mother
Miranda, listen to her problems and give some thoughtful advice.

Teacher to St 2. You are a single mother Miranda. You have lots of
problems: a small child, your ex-husband does not support you, etc. You have
come to a marriage counselor, a person with special training in psychology and
family relations to try to find out what’s wrong with your family life.

Teacher to St 1, St 2: Now speak in pairs.

XapakTepucTKa BIPABU: PELENTHUBHO-NPOAYKTUBHA, yCHA, BIpaBa IJis
HaBYaHHS IAJIOTTYHOTO CIUIKYBAHHA 3 €JIEMEHTaMU MOHOJIOTY, KOMYHIKaTUBHA, 3
onoporo Ha ayzaio- 1 Bizeopsag AX®D, MiHIMaIbHO KEpOBaHA, OJHOMOBHA, 3
HASIBHICTIO POJIbOBOTO KOMIIOHEHTA.

[Iporiec BHKOHAHHS BIPABU: y MPOIECi OJHOYACHOTO BUKOHAHHS BIPABU
CTyJICHTaMH TMapHO BiAOYBA€THCS B3AEMHHUII KOHTPOJb, BUKJIAAa4d e, Y CBOIO
4epry, 3A1IHCHIOE BUOIPKOBUI KOHTPOJIb IXHHOI'O MOBJICHHS, MICTIS IIBOTO JIEKUTbKA
nap 1o 4yep3i Npe3eHTYIOTh CBO1 Jiajoru Mepes CTyASHTaMH, BUKIIa1a4d 0 OroBOPIOE
31 CTy/IEHTaMU PaBUJIbHICTh MOBJICHHS MICJISI PE3EHTALlli 11aJI0Ty KOKHOI MapHu.

Takum 4YMHOM, TMOETANTHUI PO3BUTOK MOBIICHHEBUX YMIHb Ha OCHOBI
(¢parMeHTIB 4¥ LUIMX aBTEHTUYHUX XYJTO0XKHIX (UIbMIB CIpusie BUPOOJCHHIO I
YIOCKOHAJICHHIO HABUYOK aHTJIOMOBHOTO JIaJIOTTYHOTO CIUIKYBAaHHS y MaHOyTHIX
(b110J0TIB.
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YACTHHA 11
METOAUKA BUKOPUCTAHHA ABTEHTUYHUX XY JTOXHIX
OLJIBMIB Y HABYAHHI IHO3BEMHUX MOB

2.1. A Beautiful Mind

Genre: Biography | Drama

Synopsis: A biopic of the meteoric rise of John Forbes Nash Jr., a math
prodigy able to solve problems that baffled the greatest of minds. And how he
overcame years of suffering through schizophrenia to win the Nobel Prize.

MPAA Classification: Rated PG-13 for intense thematic material, sexual
content and a scene of violence.

Running Time: 135 min.

Release Date: December 2001

Director: Ron Howard

Screenplay: Akiva Goldsman, Sylvia Nasar (book)

Major Characters

JohnNash. ... Russell Crowe

One of the greatest mathematical geniuses of the 20th century, who won the
Nobel Prize in 1994, studied and taught at Princeton University, and suffered from
the mental disease of schizophrenia for most of his adult life.

AlICIA. ..., Jennifer Connelly

John’s beautiful, intelligent and loving wife who stayed with him through
decades of marriage, from the 1950s to after 2000, despite the difficulties of living
with a person with severe mental illness.

ParCNer ..., Ed Harris

An agent of the US government who convinces John to help break secret
Soviet codes, in order to prevent a horrible nuclear attack on the United States
(Note: Parcher is not really who he appears to be).

CANIES. . Paul Bettany

John’s roommate at Princeton who studied English literature (Note: Like
Parcher, John is not really who he appears to be).

Martin HanSeN. ... ... e, Josh Lucas

A Drilliant math student at Princeton and colleague of John’s who later
becomes head of the Princeton math department.

DI ROSEN. ... Christopher Plumber

A psychiatrist in Boston who identifies John’s Schizophrenia and helps him
and Alicia to live with the disease.
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A.  Previewing activities.

Task 1. Think and answer the following questions:

1. Do you have a favorite movie or type of movie?

2. What do you think of Hollywood movies?

3. Do you have a favorite movie star?

4. Modern blockbuster movies can cost hundreds of millions of dollars to
make. What do you think about that?

5. Do you prefer to watch movies at a theater or at home?

6. Does your country of origin have a movie industry?

7. Talk about the worst movies you have seen.

8. How often do you go to a movie theater? How expensive are they in your
country of origin?

9. Are movies just entertainment for you, or do you think they have an
important part to play in our society?

10. Do you usually read the reviews of movies before you watch them?
Why/Why not?

11. Who are more famous in your country of origin: American movie stars
Or your own country’s movie stars?

Task 2. Look at the following word maps. Give definitions of the word
maps’ constituets and make up sentences with them.

whizvizard dementia praeco
whizz wiz acgdept pparanc};l‘a
champion . . .
hotshot DTs schizophrenic psychosis
i (<]
wizardry maven ] @ . L
e . . schizophrenic disorder
® mavin delirium tremens
sensation schizophrenia
i star
brainiac gen]US superstar ]
virtuoso
Einstein b psychosis
mastermind . e . @
] mental illness
brain
flair mental disease
brilliance psychopathy

Task 3. Read the following text and write your own summary (20 sent.)
using new words and word-combinations.
Plot Summary
This film is the true story of John Nash, one of the great geniuses of the 20"
century, who was famous for both his theories in math, and for the fact that he
suffered from schizophrenia. The movie follows Nash’s amazing life from the time
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he arrives at Princeton University as a young, brilliant and noticeably odd West
Virginia math student, until his life as an old man who has won the Nobel Prize.
Over the years, he becomes recognized as a unique intellect whose theories have
greatly influenced not only mathematics, but various other academic areas from
economics to biology. And as of this writing in 2002, Nash is still alive, and still
teaches at Princeton.

The focus of this movie is on Nash’s struggle with the terrible illness of
schizophrenia, which began to effect him while a student at Princeton in the early
1950s. Afterward, his brilliance led to a teaching and research position at the
prestigious Massachusetts Institute of Technology (MIT), the world famous
university in Boston. There, Nash’s disease began to grow worse, but fortunately
for him, it was also at MIT that he met Alicia, a brilliant math student of her own.
The two fell in love, and while Alicia did not discover his illness until after they
married, once she realized how sick her husband was, she did all she could to take
care of him, herself, and their new son. With great determination, John Nash was
able to successfully fight back from the delusions that are a large part of
schizophrenia, and while he never was able to get rid of the disease completely, he
became an honored member of the Princeton community. In some ways, his life is
a truly fascinating window on the still unclear relationship between genius and
madness.

A Brief Note on_Schizophrenia: Many people used to think that
schizophrenia was a mental disease marked by “split personality,” which exists
when one person seems to have two or more completely different personalities. In
fact, most people who have this mental illness do not have that condition, but they
do suffer from such things as inability to think clearly, manage emotions, make
decisions, or relate to others. Most seriously, schizophrenics can suffer from
hallucinations (“seeing things that don’t really exist”), as well as a fundamental
and unpleasant change in how they experience basic emotions, incoming
sensations and even themselves. In short, this is a terrible illness that can take away
a person’s ability to lead a normal life, though fortunately, it has become more and
more treatable.

A Brief Note on Princeton and MIT:

Most of the film centers around John’s life at two of the best Universities in
the United States. Princeton is located in the small town of Princeton, New Jersey,
about an hour from New York City. When John arrived as a young student in the
late 1940’s, Albert Einstein was still a professor there (He died in 1955, having
been at Princeton for nearly 20 years).

The Massachusetts Institute of Technology, known by most as MIT, is
perhaps the most prestigious school of technology and applied sciences in the
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world (In the film, John taught for a few years at a defense department center at
MIT called the Wheeler Institute). MIT is located just minutes from Harvard
University, in Boston, Massachusetts, which probably has more excellent
universities than any city in the world.

Task 4. Study the following words and word combinations. Write 10
sentences incorporating new words and word combinations.

John Nash arrives at Princeton, meets his lesser genius classmates, and his
curious roommate Charles.

Mathematicians broke the Japanese codes....and built the A-bomb.

A “code” is a secret set of symbols that only certain people can understand. The
“A-bomb” is short for an atomic or nuclear bomb.

To triumph, we need results. Publishable, applicable results.

“To triumph” is to beat an opponent. If results are “publishable,” they are good
enough to be printed in academic or scholarly journals, and if they are
“applicable,” they have a practical use.

Who among you will be the next Morse, Einstein.... the vanguard of democracy,
freedom and discovery?

Morse was famous for having invented the “Morse code,” which was a series of
short sounds by which messages were sent through wire in the 19th century. The
“vanguard” of a social movement are the first people who promote it, before it
becomes popular.

Today, we bequeath America’s future into your able hands.

To “bequeath” property is to hand it legally down to the next generation, often in the form of a
will.

It’s the first time the Carnegie Prize has been split and Hansen is all bent.

If a prize is “split,” it is divided between two or more people (If a person is “bent
out of shape,” they are angry or upset; “Bent” alone, which means twisted or
curved, is no longer used for angry).

Nielson, symbol cryptography.

The study of codes and how to break them so they can be understood.

Neil here broke a Jap code; Help rid the world of fascism.

“Jap” is now considered a racist word for Japanese, though it was common up
through the 1960s. “To rid the world” of something is to help eliminate it (“Get
rid of” is more common).

The burden of genius.....so many supplicants and so little time.
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A “burden’ is a great responsibility or problem that is carried.

A “supplicant” is a person who has or begs with humility or respect.

Nice is not Hansen’s strong suit.

A person’s “strong suit” is the skill that they are good at

(A funny way of saying that Hansen doesn’t know how to be nice).

I’ve read your pre-prints on nazi ciphers and non-linear equations...

A “pre-print” is a dated academic term for a paper before it has been published.
“Nazi ciphers” were German code writers during World War 2. A “non-liner
equation” is a concept in advanced mathematics.

...and I am supremely confident that there is not a single seminal or_innovative
idea in either one of them.

If an idea is “seminal,” it’s important and original. If an idea is “innovative,” it’s
a new way of thinking that has not been done before.

Enjoy your punch.

A popular fruit drink at parties, which often contains alcohol.

The prodigal roommate arrives!

An educated word for a person who spends and wastes lots of money, and who was
often spoiled as a child.

Did you know that having a hangover is not having enough water in your body?
It’s not enough to run your kreb cycles.

A “hangover” is the horrible feeling people have the morning after they have
drunk too much alcohol. A “kreb cycle” is a term for energy storage that is used in
biology.

The cock was mine and the tail belonged to a particularly lovely young thing with
a_passion for DH Lawrence.

A “cock” is a crude word for a penis, and in this case a tail refers to a woman'’s
ass. “Lovely” is a British word for pretty or attractive. If you have a “passion for”
somebody, you are very attracted by or interested in them (DH Lawrence is a well
know British writer of the early 19005s).

Is my roommate a dick?A funny adjective for a jerk, idiot or in certain contexts
You the poor kid who never got to go to Exeter or Andover? :: Despite my
privileged upbringing, I’m actually quite well-balanced.

Exeter and Andover are two famous preparatory schools in Massachusetts that the
children of the rich attend in order to get into the best universities. If a person has
had a “privileged upbringing,” they've been raised in great wealth, often with an
excellent education.

| have a chip on both shoulders.

If a person has “a chip on their shoulder,” they are bitter or angry about
something that happened to them in the past.
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Maybe you’re better with integers than you are with people.

An “integer” is a mathematical word for a number.

I can’t waste time....memorizing the weak assumptions of lesser mortals.

“Lesser mortals” is a funny but snobby way of referring to people that the speaker
feels are not as intelligent as they are.

I need to look through...to the governing dynamics.

That’s the only way I’ll ever distinguish myself.

“Governing dynamics” is John'’s way of referring to the basic rules that control a

system or situation. “To distinguish” yourself is to accomplish something so
important you become very well known.

I’ve played enough Go for one day. :: Come on, | hate this game.

“Go” is a famous board game from East Asia. “Come on” is the most versatile
phrasal verb in English, here meaning please, or “be serious.”

Ok....psycho.

A popular slang word for a person who is crazy.

Nash is going to stun us all with his genius.

“To stun” a person is to shock or overwhelm them.

Terrified, mortified...stupefied, by you.

If a person is “mortified,” they are scared to death. If they are “stupefied,” they
are so confused that they feel stupid.

No starch, pressed and folded.

“Starch’ is a powder used with clothes to make them flat or stiff, and if clothes are
“pressed,” they are ironed to be flat without wrinkles.

I’ve got two weapons briefs under security review by the D.O.D. ::_Derivative
drivel.

A “weapon’ is a Hpe of arm, from a gun to a tank. A “brief” is a short paper, and
if it is under “security review,” it is being read to see if it needs to be kept secret.
The “D.O.D.” is the Department of Defense. If a paper is “derivative, ” its ideas
were taken from elsewhere and it is not original. “Drivel” refers to words that are
nonsense or make no sense.

How will it feel when I’m chosen for Wheeler and you’re not?

In this film, Wheeler is the name of a Defense Department institute at the
Massachusetts Institute of Technology (MIT) where many very smart people
would love to work.

The hubris of the defeated. :: The game is flawed.

“Hubris” is to0 much self-confidence or ego. If something is “flawed,” it is
imperfect or has a built-in mistake or problem.
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John’s awkward moments with women triggers a major breakthrough in
mathematics, game theory and economics.

Hanson’s just published another paper and I can’t even find a topic for my
doctorate.

A “topic” is a subject and a “doctorate” is a major paper or thesis that is written
for a Ph.D. degree.

If | could derive an equilibrium where prevalence is a non-singular event, where
nobody loses....

This is John’s mathematical talk. “To derive” is to take or obtain from a specific
source. “Equilibrium” is balance or equality between two sides, and “prevalence”
Is frequency.

You have no respect for cognitive reverie, you know that?

“Cognitive” refers to the mind or intellect, and “reverie” is the act of
daydreaming or thinking intently about something.

Fortune favors the brave! Bombs away!

The first sentence is a way of saying those with courage will get what they want.
The second sentence is slangy way of saying that it’s time to take a risk and try (in
this case, to try and meet a pretty girl).

My odds of success dramatically improve with each event.

“Odds” is another word for chances or possibility.

| don’t know exactly what I’m required to say in order for you to have intercourse
with me, but could we assume I’ ve said all that?

“To require” a person to do something is to force or oblige them to do it.
“Intercourse’ is a very formal word for sex (i.e....sexual intercourse).

Essentially, we’re talking about_fluid exchange, right? :: Have a nice night,
asshole!

“Essentially” is another word for basically. In this context, ‘‘fluid exchange”
refers to the bodily fluids (semen, vaginal fluids) that come into contact during sex.
“Asshole” is a very strong insult word for jerk, bastard, creep, etc.

I’ve been working on manifold embedding....my bargaining strategies are starting
to show some promise.

If a scientific theory “shows promise,” it has been shown to have great potential in
the future.

Up to this point, your record doesn’t warrant any placement at all.

“Towarrant” is another way of saying to deserve or merit

(In this case, a placement or assignment at a research institution).

Don’t mess around!

“To mess around ™ is to waste time or not take something seriously.
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Bust that worthless head wide_open!
“To bust open” something is to violently break or shatter it. If

something is “worthless,” it has no value.

That Isaac Newton fellow was right! He was on to something.

If a person is “on to” something, they are in the process of discovering or
realizing something of great value or importance.

Nash, you might want to stop shuffling your papers for 5 seconds.

“To shuffle” papers is to continue passing them form one hand to the other, often
because of nervousness.

And those who strike out are stuck with their friends.

“To strike out” is to fail doing something

(To strike out in baseball is to fail to hit the ball).

You can lead a blond to water but you can’t make her drink.
The original expression is “You can lead a horse to water...’
He may have the upper hand now, but wait until he opens his mouth.

If a person has “the upper hand,” they have the competitive advantage against
others.

That’s the only way we all get laid.

To “get laid” is a slangy and very common way of saying to have sex, usually with
a person you are not married to.

You do realize that this flies in the face of 150 years of economic theory?

If a scientific theory “flies in the face” of another one, it completely contradicts or
goes against the other one.

That’s rather presumptuous, don’t you think?

A good word which means to presume too much, often in a arrogant or overly
confident way, or to overstep appropriate boundaries

You do realize that this flies in the face of 150 years of economic theory?

If a scientific theory “flies in the face” of another one, it completely contradicts or
goes against the other one.

That’s rather presumptuous, don’t you think?

A good word which means to presume too much, often in a arrogant or overly
confident way, or to overstep appropriate boundaries

Mr. Nash, with a breakthrough of this magnitude, I’m confident you will get any
placement you like.

A ‘“breakthrough” is a major advance in science, and “magnitude” is another word for size,

strength or intensity.
John joins the government in the fight against Soviet terror, and begins his

troubled life as a professor at MIT .

b
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General, the analyst from Wheeler Labs is here.

An “analyst” is a researcher, scientist or person who studies or analyzes
complicated data or information.

We’ve been intercepting radio transmissions from Moscow.

“To intercept” a message is to secretly get access to it in order to listen to it or

read it. “Radio transmissions” are messages sent through the air.

We’ve developed several ciphers, if you’d like to review our preliminary data.

A “cipher” is a type of secret code. “Preliminary” means initial or first, and
“data” refers to any kind of statistics or countable information.

These are longitudes and latitudes.

The first is the distance West or East from Greenwich, England, and the second is
the distance North or South of the equator.

They appear to be routing orders across the border into the US.

“To rout” an object is to send it to a particular destination.

Gentlemen, we need to move on this.

“To move on” something is to take action on it.

Who’s big brother?

An expression from the book “1984” that refers to a government agent that spies
on people to make sure that they are following orders.

Captain Rogers will escort you to the unrestricted area, doctor.

“To escort” a person is to accompany them, often to provide protection or

company. If an area is “‘unrestricted,” anybody is allowed to go there.

Home run at the_Pentagon? :: Have they actually taken the word “classified” out of
the dictionary?

A “home run’ is a term from baseball that means the hitting of a ball out of the
ballpark, but it more generally means a great success. Note that “actually” often
means, as here, truly. If something is “classified,” it’s kept secret from all except
a very few people who need to know.

We just got our latest scintillating assignment.

If something is “scintillating,” it is extremely interesting or intellectually
stimulating or lively. An “assignment” is a particular project, task or job.

The Russians have the H-bomb, the nazis are repatriating

South America, the Chinese have a standing army of 2.8 million... The “H-bomb”
is a hydrogen bomb, which is a powerful nuclear weapon. “To repatriate” an area
is to fill it with people.

.... and I’m doing stress tests on a dam.

A “stress test” is designed to see how much pressure a building can take before

it’s damaged. A “dam” is a giant structure for holding water.
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So not only do they rob me of the Fields Medal, they put me on the cover of Fortune
Magazine with these hacks, these scholars of trivia...

The Fields medal is a very prestigious prize awarded for work in math. A “hack”

iIs a writer who claims to be doing serious work, but is only writing for
commercial success. A “scholar” is a serious researcher, and “trivia” refers to
unimportant facts or details.

Come on, you know the drill. You get these beautiful facilities and MIT gets
America’s great minds of today teaching America’s great minds of tomorrow.

In this case, “the drill” is the routine things that a person is expected to do over
and over. A “facility” is a building that is used for a special purpose, such as a
hospital or school.

You may complete your assignments at your whim.

To do something “at your whim” is to do it whenever you want (A person’s whim
Is a sudden or unplanned desire).

We incinerated 150,000 people in a heartbeat.

“To incinerate” something is to burn it to ashes.

Conviction, it turns out, is the luxury of those on the sidelines.

Here, “conviction” is strong belief in a principle or idea. The

“sidelines” refers to the side of a field where players stand and watch the game.
This is Parcher’s way of saying those who are directly involved in war cannot
always be true to their beliefs.

I’m increasing your security clearance to top secret. Disclosure of secure
information can result in imprisonment. Get it?

A “security clearance” is official approval to see secret documents that a
government or organization wants kept secret. If something is “top secret,” it can
only be seen by an extremely few people. “Disclosure” is the act of revealing

something secret or unknown to others. “Get it? " is a very common way of asking
a person if they understand.

A faction of the Red Army....has control of the bomb, and intends to detonate it on
US soil.

A “faction” is a small part or group from a bigger whole. The “Red Army” refers
to the army of the old Soviet Union. “To detonate” a bomb is to explode it, and
“soil” is another

Man is capable of as much atrocity as he has imagination.

An atrocity is anything that is extremely cruel or brutal.

New Freedom has sleeper agents here in the US.

“Sleeper agents’ are spies or terrorists who quietly live in a country and blend in
with the population, but who may eventually strike violently (“New Freedom” is
the name of a Soviet spy military group).
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That’s got a little zap to it, doesn’t it? He just implanted a radio diode.

A “zap” is a sudden burst of energy. “To implant” something is to place it inside,
in this case inside John’s arm. A “radio diode” is a type of device used to send
messages through the air.

The isotope decays periodically. As a result, these numbers change over time.

An “isotope” is a type of atom, to “decay” is to fall apart or crumble, and

“periodically” means occasionally over time.

Alicia comes into John’s life, and soon the genius is married.

But still, ritual requires us to continue with a number of platonic activities before
we have sex.

A “ritual” is any kind of ceremony or custom, which usually dates back for many
generations or longer (such as going on several dates before having sex).

| am proceeding with those activities, but in point of actual fact, all | really want to
do is have intercourse with you as soon as possible.

“To proceed” with something is to continue doing it. “Intercourse” is a very
official way of referring to sex.

Are you gonna slap me now?

Note that “going to”----> “gonna’ in rapid speech. “To slap” a person is to hit
them with an open hand.

I’m attempting to isolate patterned reoccurrences with periodicals over time...

“To isolate” something is to separate it from other things. “Patterned

reoccurrences’ is John’s way of referring to patterns that repeat themselves.
“Periodicals” are magazines, like Newsweek and Time.

I shouldn’t pay no mind if you’re mean to me.

“To pay no mind” to another person is to not pay attention to them (though note
that this expression is a bit old-fashioned).

| took her in.

If you “take in” a person, you allow them to live with you and often you agree to
take care of them.

I’m at Harvard, doing the great author’s workshop. DH bloody Lawrence.

A “workshop” is a class or seminar on a particular topic. “Bloody” is a British
adjective which expresses emotion such as anger or excitement.

Top secret? Black bag? Black ops?

Expressions for a very secret job or assignment.

A human girl? Homosapian? A biped?
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“Homosapian” is a very scientific term for a human being, and a “biped” is any
animal with two feet.

| lost track of time at work.

A common way saying you no longer have any idea what time it is.

I didn’t have time to wrap it. Happy birthday.

“Towrap” a present is to cover it in paper or other protective material.

Alicia, does our relationship warrant long-term commitment?

| need some kind of proof, some kind of verifiable, empirical data.

“To warrant” something is to deserve or merit it. A “long-term commitment”
between two people is the decision to stay together as a couple for a long or
indefinite period. If something is “verifiable, ” it can be shown to be true, and
“empirical data” is data or information that can be tested or observed through
scientific means.

Alicia discovers that John is a very sick and troubled man, but sets out to do
whatever she can to help him

Every time a car backfires or adoor slams....

If a car “backfires,” it makes a sudden and loud noise from the fuel tank. If you
“slam” a door, you shut it with great force or violence.

| saw you on the slate and I thought to myself “How can I miss seeing a great
lecture by the inimitable John Nash?”

A “slate” is a list of people who are due to perform or speak. A “lecture” is a
speech usually given before a class in order to teach or instruct. “Inimitable” is an
excellent adjective meaning unigque or beyond comparison.

B. Postviewing activities

Task 1. Now when you have finished watching the film "A Beautiful Mind"
write your reaction to the film.Your reaction should include answers to the
following question

1. What did you think of the film overall?

2. Describe your favorite/least favorite scene from the film

3. Who were your favorite/least favorite characters in the film and why?

4. What were some of this character's traits? (Example: brave, stupid,
intelligent, etc.)

5. Discuss what you think Nash was.

6. Did you agree with the ending of the film or would you have made it
different somehow?
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Task 2. Read the following texts and write your own review (20 sent.) using

new words and word-combinations.

Review (1)
BY ANTHONY LANE
If you think the title stinks, try the movie. Russell Crowe plays John Nash, a
real-life mathematician whose most radical work was produced in his early
twenties and who shared the 1994 Nobel Prize for Economics at the age of sixty-
six. In between lay years of darkness, during which Nash was assailed by paranoid
schizophrenia. When it comes to the delicate matter of his delusions, this earnest
movie, written by Akiva Goldsman and directed by Ron Howard, pulls a flagrant
scam: whole characters and episodes are presented as urgently authentic, only to be
revealed as figments of a cracked imagination. Crowe pulls out the stops, but he
looks too bullish and controlled for such a pitiable victim. On safer ground, Ed
Harris lends his icy eyes to the role of a Cold War spymaster. The movie grinds on
forever until it bumps into redemption; the best reason to stay with it is Jennifer
Connelly, who smolders and suffers to perfection as Nash’s weary wife. Math
skills not required.

[http://vww.newyorker.com/arts/reviews/film/a_beautiful_mind_howard]

Review (2)

As a math student at Princeton in 1947, John Forbes Nash (Crowe) was
eccentric, uncouth and arrogant, but his PhD thesis on 'Non-Cooperative Games'
justified his self-esteem, and he was promptly ushered into top level government
think tanks. At the age of 30, however, Nash was diagnosed with schizophrenia
after claiming he was communicating with 'abstract powers from outer space - or
perhaps foreign governments' via the New York Times. Screenwriter Akiva
Goldsman takes this last detail from Sylvia Nasar's biography and makes a meal of
it, inventing characters, erasing Nash's bisexuality and omitting his divorce from
(and subsequent remarriage to) Alicia (Connelly). You couldn't ask for a more
dramatic contrast to, say, the softly, softly approach Richard Eyre takes in Iris, a
contemporaneous biopic about the intellect and the heart. Surprisingly, given
Goldsman's lamentable track record (A Time to Kill, Batman and Robin), his
artistic trespass pays dividends, sucking us into the mind of a genius in a way Eyre
never quite managed, thanks largely to Roger Deakins' imaginative
cinematography. At its most effective when it seems to lose the plot in a scrambled
second act that posits the Cold War as a collective paranoid delusion, the film
reverts to type (and to fact) for a sentimental anti-climax.

[http://www.timeout.com/london/film/a-beautiful-mind]
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Review (3)

A Beautiful Mind is a film which crosses many genres. It is a drama, a
mystery, a spy thriller and a love story which also deals with issues of mental
health and the cold war paranoia of the 1950's.

The film is directed by Ron Howard, who is great at towing the line between
sentimentality and schmaltz. He is also not afraid to tackle different types of
movies, an important element needed for a film which needs to move from one
genre to another without losing its consistency.

Russell Crowe stars as John Nash: a brilliant, supremely confident
mathematician who contains a general dislike of people. During his tenure at
Princeton University, Nash develops a new economic theory which he entitles
"Governing Dynamics”. 5 years later, he is recruited as a code breaker on a top
secret mission to spy on the Soviets who have developed a nuclear device. Around
this time he meets and marries Alicia (Jennifer Connelly), a university student.

Eventually the stress and danger of his top secret work enhances his
paranoia to the point where he trusts no one including his wife. Concerned, Alicia
seeks help to explain her husband's irrational behavior and is shocked to find out
that he is suffering from schizophrenia.

Distraught that he cannot continue with his work, Nash weens himself off
his medication and returns to Princeton. This leads to a prosperous teaching career,
where he learns he will become the next recipient for the Nobel Peace Prize due to
the impact his original theory has had on world economics.

Russell Crowe - an actor who has made a name for himself as one of
cinema's best modern actors - perhaps delivers his best performance as Nash,
adding a fragility and sensitivity to his brooding intensity. He also comes across as
a great mime in regards to his characters interactions with his imaginary friends.

Also excellent is Jennifer Connelly, who plays the Saint in Nash's world
haunted by demons. Connelly's beauty and grace perfectly suits the period in
which the movie is set, while her impressive emotional depth is simply
extraordinary (no one can put on the waterworks like she does).

Paul Bettany and the ever dependable Ed Harris are very good in supporting
roles.

There is no denying the intentions behind A Beautiful Mind. It is a movie
meant to inspire and move its audience, which it does very sufficiently. It is a
fascinating story of a man whose greatest asset - his mind - is also his greatest
liability, a threat which could destroy him and hurt those who love him.

Cynics will hate it, mainly because it's too glossy and (at times) too
predictable. But others will see it - and rightly so - as a great cinematic
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accomplishment which is _backed by excellent performances, great direction, a
moving score and exquisite cinematography.
[http://www.mattsmoviereviews.net/movie-critic-reviews/beautiful%20mind.htm]

Review (4)

This is an extraordinary story, and it has been made into an extraordinary
movie. Crowe is, as always, simply magnificent in a role that would provide
irresistible temptation for showboating for most actors. There are superb
performances by everyone in the cast, including Connelly (an Oscar-winner for
Best Supporting Actress), Paul Bettany, Ed Harris, Christopher Plummer, Judd
Hirsch, and a dozen others.

What is really special here is the way that screenwriter Akiva Goldman and
director Ron Howard have found a way to present both Nash's genius and his
mental illness in such compelling, cinematic, and accessible terms. Both in essence
become characters in the story as we go inside his head and wonder with Nash
what to believe. This is what makes the movie more than a disease-of-the-week
special with color-by- numbers "heartwarming” moments of triumph over
adversity. This is what makes the movie itself a true work of art.
[http://wvww.commonsensemedia.org/movie-reviews/a-beautiful-mind]
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2.2. The Green Mile
Genre: Drama, Mystery & Suspense, Science Fiction & Fantasy
Synopsis: The story about the lives of guards on death row leading up to the
execution of a wrongly accused man who has the power of faith healing.
MPAA Classification: R (Violence, profanity, sex-related material)
Running Time: 3 hr. 7 min.
Release Date: 1999
Screenplay: Frank Darabont based on the novel by Stephen King
Music: Thomas Newman
Cast
. Tom Hanks as Paul Edgecomb
. David Morse as Brutus "Brutal' Howell
. Bonnie Hunt as Jan Edgecomb
. Michael Clarke Duncan as John Coffey
. Michael Jeter as Eduard "Del" Delacroix
. James Cromwell as Warden Hal Moores
. Patricia Clarkson as Melinda Moores
. Doug Hutchison as Percy Wetmore
. Barry Pepper as Dean Stanton
. Jeffrey DeMunn as Harry Terwilliger
. Sam Rockwell as "Wild Bill" Wharton

. Harry Dean Stanton as Toot-Toot
. Dabbs Greer as Old Paul Edgecomb
. Gary Sinise as Burt Hammersmith

. Graham Greene as Arlen Bitterbuck
. William Sadler as Klaus Detterick

The Green Mile is a 1999 American drama film directed by Frank Darabont
and adapted by him from the 1996 Stephen King novel of the same name. The film
Is told in a flashback format and stars Tom Hanks as Paul Edgecomb and Michael
Clarke Duncan as John Coffey and tells the story of Paul and his life as a
corrections officer on Death Row during the Great Depression and the supernatural
events he witnessed.

The film was nominated for four Academy Awards: Best Supporting Actor,
Best Picture, Best Sound, and Best Adapted Screenplay.

Reception
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The film received positive reviews from critics with a 78% "Certified Fresh"
approval rating on Rotten Tomatoes. Roger Ebert gave the film 3 and a half stars
out of four, writing "The film is a shade over three hours long. | appreciated the
extra time, which allows us to feel the passage of prison months and years."Forbes
commentator Dawn Mendez referred to the character of John Coffey as a "' magic
Negro' figure" — a term coined by Spike Lee to describe a stereotypical fictional
black person depicted in a fictional work as a "saintly, nonthreatening” person
whose purpose in life is to solve a problem for or otherwise further the happiness
of a white person. Lee himself berated the character as one of several "super-duper,
magical Negro[es]" depicting a skewed version of the black male, claiming it was
due to the prominence of white decision makers in the media companies.

A.  Previewing activities.
Task 1. Think and answer the following questions:
1. In what way can the films reflect the values of the society?
2. Do you think that most of the films carry an ideological message?
Should they serve as an instrument of shaping public opinion?
3. What is characteristic of the latest Ukrainian/American films? Don’t you find
them sometimes shoking in their portrayal of reality?

Task 2. Pair up with your friend and discuss the meaning of the following
proverb: “Truth is stranger than fiction”.

Task 3. Explain or comment on the following sayings:
o There can be no Friendship where there is no Freedom.
William Penn
. Friendships begin with liking or gratitude roots that can be pulled up.
George Eliot
. A reputation once broken may possibly be repaired, but the world will
always keep their eyes on the spot where the crack was.
Joseph Hall
. It is easy to be tolerant of the principles of other people if you have none of
your own,
Herbert Samuel
o Character is like a tree and reputation like its shadow. The shadow is what
we think of it; the tree is the real thing.
Abraham Lincoln
. Honor has not to be won; it must only not be lost.
Arthur Schopenhauer
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Task 4. Learn the new words and make up 20 sentences with them.

1. inbred

[:1n'bred]

NPUPOPKEHUH, IPUPOTHIN

2. to wear out

[wea]

3HOIIyBaTu(Cs),
BUYCPITyBaTh (TEPIIHHS),
MOCTapiTH, BUCHAKUTH

3. to hang around

['haen o'raund]

OTOYYBAaTH, BCILITATUC,

(about) HABHCATH, 3arPOIKYBATH
4. streak [stri:K] IepioJI, MPOMDKOK,
CMYXKa (HepiBHA), KHUJIKA,
P 0KHJIOK
5. death row [deb rau] OUiKYBaHHs CTpaTH (3a
CMEPTHUM BUPOKOM)
6. execution BUKOHAHHS, €K3CKYIIis;

[:eksT'kju:f(9)n]

cTpaTa, BUKOHAHHS
(BUPOKY)

7. the color of faded
lime

['kalo pv ferded laimj

KOJIp B’ SJIO1 JIMIH

8. razor blade

['re1zo blexd]

ne30 (OpuTBM)

9. to look alive

[luk o'la1v] BHTJISIJIaTH KBABIIIIC,
OyTH HIBU/IIIIE
10. axle ['eksl] BiChH
11. to yell about [jel o'baut] perieTyBaTy, KpH4yaru

(11po)

12. infirmary [In'f3:m(a)r1] JIKapHsl, JlazapeT

13. grin [grin] OCKaJI 3y0iB; MOCMIIIIKa

14. meek [mik] JariTHUH, TOKIpHUIA

15. to curdle [k3:d] cKumaTucs (IIpo MOJIOKO),
3cimaTucs, 3ryIaTics
(po KpoB), 3aIIEH ITH
(Bin cTpaxy)

16. DOE MiHicTepcTBO

( Department of Energy) Enepreruxu (CIIA)

17. to squeal like [skwi:l] BepeIIaTh (JOHOCHUTH) SIK

schoolroom sissy

['sku:lrom 's1s1]

MaJIeHbKa MK UTbHA
JiBUYMHKA (200
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pO30eIIeHNH XIIOMIHK )

18. sheer petulance [0 ‘petjulons] JPAaTIBIIUBICTD,
HETEPIUIAYICTh

19. to stick with [sttk wid] NPHIEPIKYBATUCS (TYMKH)

20. simple-minded fella ['stmp(s) ‘marndid HaTBHUH, IPOCTAKyBaTHIl

lfel QU] IMPUATCIIb

21. to outsmart [aut'sma ] MIEPEXUTPUTH

22. scurvy ['sk3:vi] HU3BKHH, MU,
MEpP30THUK

23. vermin ['v3:m1n] napa3uTH, MKITHUKY,
MOKUIbKU

24. 10 stamp out [steemp] MIPUIYIITYBaTH,
3HMIIYBaTH

25. to be under strain

[[Anda strein]

OyTH ITijT HAIIPYT OO

26. cluttering up [kiAto] 3aropoIKCHHS,
HepeIKo1a

27. dandruff ['deendrof] ayna

28. to impose [1m'pauz] OTIOIaTKOBYBATH;
HaKJIagaTh, OOKJIagaTu
(mopaTkamu,
MHUTOM..),HaB'I3yBaTH
III0Ch KOMYCh;
o0OMaHIOBaTH,
IMIIOHYBATH; CTIPABIISITH
CHJIbHE BpaXKCHHS

29. to carry out [keerT aut] JIOBOAMUTHU 10 KIHIIA,
BHUKOHYBATH; IPOBOIUTH
(Oecimy, 3aHATTS)

30. to be fast like a OyTH HIBUIKUM SIK KYJIs

bullet

31. to be nuts OyTH TUBHUM,
00>KEeBUIbHUM, IIIAJICHIM

32. to be rid of [r1d] OyTH 1M030aBJICHUM BiJT

33. to stick around [stzk] BEIITATUCS MTOOJIH3Y

34. to play fetch [plet fetf] rpaTty HEYeCHO(XUTPO)

35. brain tumour

[brein 'tju:ma(r)]

IMyXJIMHA T'OJIOBHOT'O
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MO3KY

36. like a limp noodle [zmp ‘nudl] SIK M’ SIKHH JIOTTYX

37. doped [doup] HaKa4aHW HapKOTUKaMHU,
M1 BILTHBOM HapKOTHKIB

38. collapse [ka'leps] pyiiHyBaHHs, 00Baj
3aHena | CHJI, 3HECUIICHHS,
KaracTpoda, 3arudens,
Kpax, KoJiarc

39. Mind your ['brznis] He ni3p He B cBOi cripaBu!

business!

40. dog-tired [~dpgtarad] 3MOpPEHHUI; CTOMJICHHH, 5K
cobaka

41. gobbledygook HICEH ITHHIIS

[gob(a)ldigu:k]

42. ambiguous

[2m'bIgjuss] JIBO3HAYHUM, HESICHUM,

HCBU3HAYCHUH, HETICBHUIA,
CYMHIBHUI

43. mongrel ['MmAngr(s)]] HCYHNCTOKPOBHHUIA,
MOMICh, TI0pH/I,
HEYHCTOKPOBHUH coOakKa,
JBOpHSTA

44, rifle ['razf(o)I] TBUHTIBKa

45, guilty ['grltz] BUHHUM, BUHYBaTUH (Y -
of)

46. to keepa civil ['stvl tAg] OyTH BBIYJIMBUM

tongue inone's head

47. itty-bitty ['it€ 'bitE] KPUXITHUH, TyKe
MaJICHbKU U

48. fragile ['fredzarl] KPUXKHUH, JIAMKHH,

TEHJIITHHUH, CJIA0KUH

49. bushwhack

MMapTHU3aHCbKa BIMHA

50. old-timer [oould'tazmo] CTaPOKHIL, TyKe
JIOCBiTYEHA JIFOTUHA

51. faggot ['feegat] TOMOCEKCYaJIICT,
"romyOuit", "O0makuTHUI",
Hevenypa

52. n'est-ce pas (ppant.) He npaBna mm?

53. swing on trapeze

[swin on tra'piz]

KOJIMBAHHSA Ha Tpaneui'l'
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54. cribbage ['kribid3] KpHOWIK; Tpa B KapTH JIJIs
2-0X YOJIOBIK

55. a dime apiece [dazm opis] 10 1eHTIB 3a IITYKY

56. imp [1mp] YOpTeHs, Oicens,
MyCTYH (PO TUTHHY)

57. hoedown ['ho::doun] coliabHUM 301p 13

TaHISIMU

58. transfer request

[treens'f3: rI‘kwest]

3alliT IPO ISP CaAaHHA

59. authentic healing

[2:'6entIk 'hi:lin]

3arorBaHHA

60. cellblock

[sel blok] TIOPEMHHUI KOPITyC
61. to choke [fouk] AYIUIITH, TYIATACS (Bil
KaIlLTIO ), 3auXaTrcs (B
THIBY TOIIIO), IIOraCUTH
(BOTOHB)
62. to slid [slzd] KOB3aTHUCS TI0 JHO1Y,

BUCJIM3HYTH,HEIOMITHO
IIPOXOIUTH MUMO,
MIPOCIIM3HYTH

63. as asparrow in the
rain

['spaerau In Oi: rein]

K TOpoOeIp B 101

64. sting

[stin] KaJlo, YKyC, CWJIbHUI OU1b
65. motto [mptau] JIeB13, Taclio,emirpad
66. reckon ['rekan] pO3paxoByBaTucs, OparTu

1o yBaru (with), ragaTu,
MIPUITYCKATH

Task 5. Make up and practice a short situation

combinations of Task 4.

using the words and word

Task 6. Make up a list of recent feature films of educational value that you
would like to use for class discussion. Suggest a few questions you might use to
stimulate the discussion on some of them.

Task 7. Define the value of good feature films in bringing up children.

B.  Postviewing activities
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Task 1. Now that you have finished watching the film "the Green Mile,"
write your reaction to the film.

Your reaction should include answers to the following questions

1. What did you think of the film overall?

2. Describe your favorite/least favorite scene from the film

3. Who were your favorite/least favorite characters in the film and why? (Ex.
John, Percy, Crazy Bill).

4. What were some of this character's traits? (Example: brave, stupid,
intelligent, etc.)

5. Discuss what you think John was. An angel? A superhero? Something
else?

5. John voluntarily lets them execute him instead of having them help him
escape. Talk about why you think John did not want to go on living.

6. Did you agree with the ending of the film or would you have made it
different somehow?

Task 2. Give a summary of the text dividing it into several logical parts.

In a Louisiana nursing home in 1999, Paul Edgecomb (Dabbs Greer) begins
to cry while watching the film Top Hat. His elderly friend, Elaine, shows concern
for him and Paul tells her that the film reminded him of when he was a corrections
officer in charge of Death Row inmates at Cold Mountain Penitentiary during the
summer of 1935. The cell block Paul (Tom Hanks) works in is called the "Green
Mile" by the guards because the condemned prisoners walking to their execution
are said to be walking "the last mile"; here, it is a stretch of faded lime green
linoleum to the electric chair.

One day, John Coffey (Michael Clarke Duncan), a giant African-American
man convicted of raping and Killing two young white girls arrives on death row.
Coffey demonstrates all the characteristics of being 'developmentally challenged':
keeping to himself, fearing darkness, and being moved to tears on occasion. Soon
enough, John reveals extraordinary powers by healing Paul's urinary tract infection
and resurrecting a mouse. Later, he would heal the terminally-ill wife of Warden
Hal Moores (James Cromwell), who suffered from a large brain tumor. When John
Is asked to explain his power, he merely says that he "took it back."

At the same time, Percy Wetmore (Doug Hutchison), a sadistic and
unpopular guard, starts work. He "knows people, big people" (he is the nephew of
the governor's wife), in effect preventing Paul or anybody else from doing
anything significant to curb his behavior. Percy recognizes that the other officers
greatly dislike him and uses that to demand managing the next execution. After
that, he promises, he will have himself transferred to an administrative post at Briar
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Ridge Mental Hospital and Paul will never hear from him again. An agreement is
made, but Percy then deliberately sabotages the execution. Instead of wetting the
sponge, used to conduct electricity and make executions quick and effective, he
leaves it dry, causing inmate Eduard "Del" Delacroix's (Michael Jeter) execution to
be botched.

Shortly before Del's execution, a violent prisoner named William "Wild
Bill* Wharton (Sam Rockwell) arrives, due to be executed for multiple murders
committed during a robbery. At one point he seizes John's arm and John
psychically senses that Wharton is the true Killer of the two girls, the crime for
which John was convicted and sentenced to death. John "takes back" the sickness
in Hal's wife and regurgitates it into Percy, who then shoots Wharton to death and
falls into a permanent catatonic state. Percy is then housed in the Briar Ridge
Mental Hospital. In the wake of these events, Paul interrogates John, who says he
"punished them bad men" and offers to show Paul what he saw. John takes Paul's
hand stating that he has to give Paul "a part of himself" in order to see and imparts
the visions of what he saw, of what really happened to the girls.

Paul asks John what he should do, if he should open the door and let John
walk away. John tells him that he is ready to die because here there is too much
pain in the world, which he is aware of and sensitive to, stating that he is "rightly
tired of the pain™ and is ready to rest. When John is put in the electric chair, he asks
Paul not to put the traditional black hood over his head because he is afraid of the
dark. Paul agrees and after Paul shakes his hand, John is executed.

As Paul finishes his story, he notes that he requested a transfer to a youth
detention center, where he spent the remainder of his career. Elaine questions his
statement that he had a fully-grown son at the time and Paul explains that he was
44 years old at the time of John's execution and that he is now 108 and still in
excellent health. This is apparently a side effect of John giving a "part of himself"
to Paul. Mr. Jingles, Del's mouse resurrected by John, is also still alive — but Paul
believes his outliving all of his relatives and friends to be a punishment from God
for having John executed. Paul explains he has deep thoughts about how "we each
owe a death; there are no exceptions; but, Oh God, sometimes the Green Mile
seems so long." Paul is left wondering, if Mr. Jingles has remained alive for all of
this time being but a mouse, how long will it be before his own death?

Task 3. What is gained by telling the story in the first person? How does the
fact influence the mood and atmosphere of the narration?

Task 4. Give a summary of the movie (20 sent.). Concentrate on the
following items.
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Who?

What? When?

Why? Where?

Task 5. Figure out the problems raised in the movie.

Task 6. Comment on the end of the movie.

Task 7. Make up a dialogue to persuade your partner to watch the movie
“The Green Mile”.

Task 8. Compose dialogues in the course of which:

a.

Ann and John discuss the film. Ann’s impression of the film is not
favourable, therefore she sounds categoric, irritated and impatient;
to convey her attitudes use the mtonation pattern “High Head+Low
Fall”. John tries to soothe her, sometimes he is puzzled; make use
of the intonation pattern “High Head+Low Rise”.

John shares his impressions with a friend of his. The former is
deeply impressed by the film, therefore he sounds enthusiastic and
lively; make use of the intonation patterns “Low Head+High Fall”
or “High Head+High Fall”. The latter is genuinely interested in
John’s narration, and encourages further conversation; to convey
his attitudes the intonation pattern “(Low Head+)Low Rise” and
“High Head+Low Rise” should be used.

Task 9. What is your opinion about the movie (“The Green Mile”)? Give it
in a few well-motivated sentences.
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Task 10. Pair up with your friend and strike a conversation between:
- Paul Edgecomb and John Coffey
- John Coffey and Percy Wetmore
- Percy Wetmore and John Coffey
- Eduard "Del" Delacroix and Paul Edgecomb
- Warden Hal Moores and Melinda Moores
- and Brutus "Brutal" Howell
- Melinda Moores and Jan Edgecomb
- Dean Stanton and Paul Edgecomb
- "Wild Bill" Wharton and Eduard "Del" Delacroix
- Harry Terwilliger and Toot-Toot
- Old Paul Edgecomb and John Coffey
- Burt Hammersmith and John Coffey
- Arlen Bitterbuck and Paul Edgecomb
- Klaus Detterick and Paul Edgecomb

Task 11. Read the following texts and write your own review (20 sent.)

using new words and word-combinations.
Review
by Dustin Putman

Expectations have been running so high for Frank Darabont's adaptation of
the Stephen King serial novel, "The Green Mile," that many film industrialites
prematurely labeled it "The Best Film of 1999," even before it was finished
filming. 'Premature’ is the correct adjective because, while "The Green Mile" is a
very fine, intimately made drama on its own, it does not come close to standing up
to its lofty presumptions. This is not a criticism of the film itself, but simply a
negative observation about how hype is more often than not highly unnecessary,
and ends up doing more damage than good.

Aside from the 3-hour-plus running time, "The Green Mile" occasionally
bears a slight resemblance to 1997's "Titanic," particularly in the wraparound
story in which we meet a very old man named Paul Edgecomb (Dabbs Greer), who
lives at a nursing home and breaks down crying one afternoon when he happens to
see Fred Astaire singing "Cheek to Cheek" in an old movie. When confidante
Elaine (a fabulous Eve Brent) shows her concern and goes to see what is the
matter, Paul decides to tell her a story that took place sixty years before, and that
he has never discussed until now.

Switch back to the year of 1935 in Louisiana, a much-younger Paul (Tom
Hanks) works as a prison guard at the Cold Mountain Penitentiary, where the
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convicted criminals on death row are sent. Currently suffering a painful bladder
infection, but with a lovely, supportive wife (Bonnie Hunt), Paul's whole
perspective on life gradually changes with the appearance of John Coffey (Michael
Clarke Duncan), a 7-foot-tall, 350-LB. black man who has been convicted of
raping and murdering two young girls. Like a giant kid himself, John instantly
does not seem like the type who would hurt a fly, as he even requests that the lights
stay on at night, "'cuz I'm scared of the dark."”

Other inmates are met and also focused on, including Arlen Bitterbuck
(Graham Greene), a highly spiritual Native American; William "Wild Bill"
Wharton (Sam Rockwell), a psychopath as crazy as a crap-house rat; and Eduard
"Del" Delacroix (Michael Jeter), a kindhearted man who befriends Mr. Jingles, a
mouse that roams The Green Mile, called that because the floors are painted green
as they lead the inmates to their executions. Complicating matters is the arrival of a
new, young prison guard hotshot named Percy (Doug Hutchison), a truly
despicable human being who gets his kicks out of humiliating and deliberately
hurting others. As time passes, we watch as some of the inmates are taken to their
deaths, people that we have grown to care about, and all the while Paul grows a
close friendship with John Coffey, who, through supernatural plot developments
that will not be divulged here, he becomes convinced is innocent of the crimes
which will inevitably send him to his wrongful execution.

Frank Darabont, whose previous film was the similar Stephen King-adapted
"The Shawshank Redemption," has returned back to the setting of a prison for the
second time in a row, and it cannot be denied that he has a definite flare for this
sort of storyline. While "The Shawshank Redemption” was that rare case in which
it bombed in movie theaters, but gained an overwhelmingly positive following on
video, | was not one of its strongest supporters. At close to 2 1/2 hours, the picture
was an effective, but severely flawed drama that had (to me) several long, dry
stretches in the middle that could have easily been cut out. In comparison, "The
Green Mile" is over 3 hours in length, but never once overstays its welcome, nor
does it even feel like a movie of such great length. This is because, while
deliberately paced, it also has been tightly edited by Richard Francis-Bruce, with
not one scene that should have been thrown on the cutting room floor; every
second of screen time has a clear purpose, even when the developments
themselves begin to grow strained by the finale.

One of the most powerful attributes of the film is its depiction of time
passing within the penitentiary, as certain intimately drawn characters come and go
through death row, just to end up as nothing more than memories within the walls
of the building. This subject matter is superbly handled under the helming of
writer-director Darabont, as are the occasional sequences of execution by electric
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chair. Credit must go to Darabont again for not turning his back on these harsh
moments, as he graphically depicts the death scenes, which are tough to take not
only for what they shows, but also because the victims are people we have grown
to like and respect, whether they are guilty or not of their convicted crimes. One
particular execution sequence is just about as stirring and devastatingly inhumane
as anything | have ever seen on film before.

The ensemble cast of "The Green Mile" is first-rate across the board,
headlined by star Tom Hanks, whose exact, naturalistic turn as Paul Edgecomb
could very well be his most impressive since 1993's "Philadelphia” or 1994's
"Forrest Gump." A perfect balance of personalities and casting, newcomer
Michael Clarke Duncan is genuinely effective as the magical, honest John Coffey,
all the more striking because it is his feature film debut.

Supporting players all make an impression, no one more so than Michael
Jeter, who is outstanding as inmate Del, a terminally lonely but giving person who
finds joy in his life through the sort of loyal partnership he forms with Mr. Jingles.
Heartbreaking and not easy to forget, Jeter gives one of the strongest supporting
performances of the year. As cruel and heartless as a movie character can be
without heading in cartoonish territory is Doug Hutchison, as Percy, a man without
one redeeming quality who strives on the pain he causes others. While never rising
above two dimensions, Hutchison still makes quite an impact. Sam Rockwell, a
chameleon who has proven in recent years to be able to play a wide spectrum of
characters (1997's "Box of Moonlight," 1998's "Lawn Dogs"), is downright creepy
as William Wharton, a maniac that John Coffey senses is downright evil. The
underrated Bonnie Hunt also turns in fine work as Paul's wife, despite not having
much to do.

While thoroughly effective and well-made, one major misstep the film takes
is in its final fifteen minutes which, at first, abruptly switches gears into more
mainstream territory, complete with a climactic scene that feels overly calculated
and tough to swallow. This moment is so disappointing because it is purposefully
treated to be a scene that gets audiences to cry, rather than one that is more
truthful to the situation. Accordingly, when the wraparound story comes back into
play in the end, the film takes another turn for the worst. Instead of being merely
downbeat, the conclusion is inappropriately depressing and uncalled-for, and left
me feeling more revolted than emotionally satisfied.

The ending may have come as a major letdown, but that, ultimately, cannot
take away from the first 165 minutes of "The Green Mile," which are consistently
engrossing and perceptive. Darabont is a master of writing and populating his
films with memorable, solid supporting characters, and he has struck gold with his
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cast this time around. It's just too bad, then, that the finale could not have been
stronger. It downgrades a potentially great film to being, at most, a very good one.

Review
by James Berardinelli

For his second movie behind the camera, director Frank Darabont has
returned to familiar territory. As was the case with The Shawshank Redemption, his
previous outing, Darabont has found the basis of his latest in a product of the
prolific pen of Stephen King. However, while The Green Mile also takes place in a
prison environment, this story introduces an element that was absent from The
Shawshank Redemption: the supernatural. And, unlike most King-inspired motion
pictures, this is not a horror film. Instead, it's a story of redemption and an
affirmation that miracles can be found in the most improbable of places. That
makes The Green Mile a dour movie with an uplifting message.

"The Green Mile" is the nickname given to the Coal Mountain Louisiana
State Penitentiary's death row. This story, which unfolds primarily within those
walls, is told almost entirely in flashback, with a pair of short, modern-day
sequences bookending the epic-length account of events from 1935. By
approaching things in this manner, Darabont remains true to the novel's structure,
but this proves to be a weakness. In addition to recalling another Tom Hanks
movie, Saving Private Ryan, the bookends have a tacked-on feel and the "payoff"
IS neither surprising nor rewarding.

The narrator and main character is Paul Edgecomb (Hanks), the head guard
of The Green Mile. Four others work with him - his best friend, Brutus Howell
(David Morse); the handsome and somewhat impetuous Dean Stanton (Barry
Pepper); the veteran Harry Terwilleger (Jeffrey DeMunn); and the newcomer, a
sadist and coward named Percy Wetmore (Doug Hutchison). Percy has a
promotion to a desk job at a mental institution waiting for him - he's only on the
Mile so he can see an execution. Paul would dearly like to get rid of him, but Percy
has highly placed connections and cannot be transferred until he submits a request.

A new inmate, John Coffey (Michael Clarke Duncan), has come to The
Green Mile, joining the two who are already awaiting signed death warrants.
They are a Cajun named Eduard Delacroix (Michael Jeter) and a Native American,
Arlen Bitterbuck (Graham Greene). John is a giant of a man, but he is quiet,
simpleminded, and surprisingly docile - surprising considering the shocking crime
he was arrested for - the brutal murder of two little girls. While Percy delights in
tormenting the prisoners, both new and old, Paul and the other guards form
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tentative bonds with them. And, because of that, Paul makes a remarkable
discovery about John, and realizes that something extremely unusual may be at
work on The Green Mile.

With three hours to work with, it's no surprise that Darabont does an
excellent job of character development. Realistically, however, the film probably
would have been as effective at about two-thirds of its current length. The material
doesn't warrant this kind of lengthy treatment, and the movie's bloated running
time hurts its overall effectiveness. Some movies need 180 minutes to reach their
full power; The Green Mile is not one of them. The film's ending has a
considerable emotional impact - that much is impossible to deny - but it takes an
inordinate amount of time to arrive at a conclusion that was the obvious
destination. By focusing more on the characters than the plot, Darabont generally
keeps his audience engrossed, but there are times when the transparency of the
narrative becomes a liability. Admittedly, many dramas are predictable to a
certain degree, but it would have been nice not to recognize one hour into the
movie almost everything that was going to happen during the remaining two.

Problems aside, The Green Mile is at times a powerful motion picture. The
characters are well-drawn and ably portrayed, with Tom Hanks filling the shoes
of the likable protagonist as only he can, and Doug Hutchison doing a good job
making us hate him. There were hisses in the audience when he tried to stomp on
The Green Mile's unofficial mascot, a small brown mouse named Mr. Jingles. Sam
Rockwell gets an opportunity to chew on the scenery as an out-of-control, bad-to-
the-bone nutcase who is shut up in a cell. Bonnie Hunt, who gets better with every
movie, is Paul's wife. James Cromwell plays Paul's boss, Hal, and Patricia
Clarkson is Hal's terminally ill wife. But the real standout is Michael Clarke
Duncan, who easily acts circles around Hanks - his portrayal of John is often
touching and occasionally wrenching. If there's an acting Oscar nomination in The
Green Mile's future, it belongs to Dunan, not Hanks. Meanwhile, there's a nice
sense of believable camaraderie amongst the guards (excepting Percy), and it's
refreshing to see them treat their prisoners like human beings instead of garbage
(although, admittedly, we are not privy to any details about their crimes, so it's
easier for us to like them).

Darabont's manipulation is skillful, but it's also apparent. The Green Mile is
one of those "not a dry eye" in the theater motion pictures. To a degree, the film
earns its tears by not taking the easy way out, but almost any other ending would
have undermined the many fine things that the director accomplishes during the
course of the film. Nevertheless, it is reasonable to point out that, taken on its own
terms, The Green Mile works; it is an affecting motion picture. Its failing is that it
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does not meet the expectations of those who were waiting to crown it the Best Film
of 1999.
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2.3. Roman Holiday

Genre: Comedy

Movie Type: Romantic Comedy
Themes: Americans Abroad, Crowned Heads, Assumed ldentities
Release Year: 1953

Country: US

Run Time: 118 minutes

Cast: Audrey Hepburn — Princess Anne
Gregory Peck — Joe Bradley

Eddie Albert — Irving Radovich

Hartley Power — Mr. Hennessey
Harcourt Williams — Ambassador

A.  Previewing activities.

Task 1. Think and answer the following questions:

a) Have you ever wished you were a prince/princess? Why or why not?
What do you know about their lifestyles? Is it important to do exactly what you
wish?

b) Do you think a prince/princess can do just whatever they like? And
you? Give examp les.

c) What is the difference between a child's and a grown-up's behaviour?
What does it depend on?

Task 2. Read the text about Queen Elizabeth I1's work as monarch and

continue the following list of Her Majesty's jobs.
WORK AS MONARCH

In winter 1953 Her Majesty set out to accomplish, as Queen, the
Commonwealth tour she had begun before the death of her father. With The Duke
of Edinburgh she visited Bermuda, Jamaica, Fiji, Tonga, New Zealand, Australia,
Ceylon, Uganda, Malta and Gibraltar. This was the first of innumerable tours of
the Commonwealth they have undertaken at the invitation of the host governments.
During the past forty years the Queen and Prince Philip have also made frequent
visits to other countries outside the Commonwealth at the invitation of foreign
Heads of States.

Since her coronation, The Queen has also visited nearly every county in
Britain, seeing new developments and achievements in industry, agriculture,
education, the arts, medicine and sport and many other aspects of national life.
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As Head of State, The Queen maintains close contact with the Prime
Minister, with whom she has a weekly audience when she is in London, and with
other Ministers of the Crown. She sees all Cabinet papers and the records of
Cabinet and Cabinet Commitee meetings. She receives important Foreign Office
telegrams and a daily summary of events in Parliament.

Her Majesty acts as host to the Heads of State of Commonwealth and other
countries when they visit Britain, and receives other notable visitors from overseas.

She holds Investitures in Britain and during her visits to other
Commonwealth countries, at which she presents honours to people who have
distinguished themselves in public life.

As Sovereign, Her Majesty is head of the Navy, Army and Air Force of
Britain. On becoming Queen, she succeeded her father as Colonel-in-Chief of all
the Guards Regiments and the Corps of Royal Engineers and as Captain-General of
the Royal Regiment of Artillery and the Honourable Artillery Company. At her
Coronation she assumed similar positions with a number of other units in Britain
and elsewhere in the Commonwealth. (A full list appears in Whitaker's Almanac.)

Every year, Her Majesty entertains some 48,000 people from all sections of
the community (including visitors from overseas) at Royal Garden Parties and
other occasions. At least three garden parties take place at Buckingham Palace and
a fourth at the Palace of Holyroodhouse, in Edinburgh. Additional "special” parties
are occasionally arranged, for example, to mark a significant anniversary for a
charity. In 1997, there was a special Royal Garden Party attended by those sharing
The Queen and The Duke of Edinburgh's golden wedding anniversary.

Her Majesty also gives regular receptions and lunches for people who have
made a contribution in different areas of national and international life. She also
appears on many public occasions such as the services of the Orders of the Garter
and the Thistle; Trooping the Colour; the Remembrance Day ceremony; and
national services at St. Paul's Cathedral and Westminster Abbey.

The Queen is Patron or President of over 700 organisations. Each year, she
undertakes a large number of engagements: some 343 in 1997.

HER MAJESTY'S JOBS

» making frequent visits to other countries;

Task 3. You are going to watch a film about royal life, its pluses and
minuses, which goes under the title "Roman Holiday". Perform the following
tasks.
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a) The scene is laid in Rome. What associations with the Italian capital do

you have? Fill in the word rose below.

~ Y

T

7N

b) In the film there will be two world famous actors starring:
— an actress of great beauty who appeared in British and American films of

the 1950s and 1960s, and was later known for her work with the children in the
Third World:

— an American film actor whose many films include "Moby Dick™ and "To

Kill a Mockingbird".

Watch the film captions (tTutpu) and spot the names of the actors and tick

them off in the box below.

Vivien Leigh Judy Garland

Gregory Peck Clark Gable

John Travolta Clint Eastwood

Audrey Hepburn Julia Roberts

(Key: Audrey Hepburn and Gregory Peck.)

c) Study the following words and word-combinations and make up 20

sentences with them.

1.

N o o bk~ w N

to christen ['krisn] — 1) xpectutn 2) naBatu iM'st (IpU XpeIiCHHI)
nightgown ['nartgaun] — aiuxa copouka (>kiHo4a abo AUTAIA)
decency ['dis(a)ns1] — (m0Opo)IpHCTOMHICTE; TOPSAHICTH

to lie back — BinkuHYyTHCS (Ha MOAYIIKY TOIIIO)

graciously ['gre1fasli] — nackaBo, MHIOCTHBO; TOOIAKIUBO

to be ahead — BunepenuT Koroch

to work out — 1) onparpoByBatH (11aH) 2) po3B'a3yBaru (3anady) 3) HaCHITy
JIOMOTTHCS

beneath [b1'ni:0] — 1. Hwkue; mix 2) BHU3Y
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to rejoice at smth. — HacoI0MKYBaTHCS YUMCh, PAIIITH 3 YOTOCh
to snooze [snu:z] — noapimaru (po3m.)

rosebud ['rouzbAd] — GyTon TposiHIH
couch [kautf] — kymerka

screwball ['skru:b>:1] — 1) HaBbkeHCTBO 2) HAaBDKECHUIA
in toto — B3araui

in disguise [d1S'gaIz] — 3amackoBaHMA, ITEPEOAATHCHUI

twitch [twitf] — 1) cimatu(cs), mapnaru(cs)/ 2) CMUKATH, TAITH
to swing the deal — ycninmo nposecTtu cripary
Quite the contrary — 3oBciM HaBMakH.

to be delighted [d1'lattzd] — OyTi my>xe pagum (pu 3HAKOMCTRI)
slack [slek] —1)3arummms, 3acTiit (y TopriBii) 2) 6e3AIsIIbHICTH

spare [spga] — 1) maauTh, Oeperty; xamTu 2) eKOHOMUTH; OeperTu

excitement [1k'sartmont] — 30ymxeHHS; XBUITIOBAHHS

folks [fouks] — mromm
It's a pact. — JlomoBUIHCE.

wallet ['wp I1t] — 1) ramanens 2) cymka, QyTiassp (A1 IHCTPYMEHTIB)

to be adead ringer for somebody ['rins] — Oyt TouHOO KOTIEIO (KOTOCH)
racket ['reekit] — 3ansTr, pobGoTa (po3m.)

loony ['lu:n1] — OokeBUTHHUIA; HETOYMKYBATHI

sprain [Sprein] — po3TArHeHHs 3B'130K
to go slumming — BinBinyBaTH HeTpi

to be inconspicuous [ 1nkan'spikjuss] — OyTu HENPUMITHUM, HEMOKa3HUM
inscription [1n'skripf(o)n] — 1) manuc 2) kopoTka npuceaTa

shelter ['[elto] — mpurynok; 3axucTok

shrine [[raIn] — rpoGHuLA | CBATHHS; MicIle IOKJIOHIHHS

tablet ['teeb(o)lIt] — 1) momeuka (3 Hanricom) 2) 610KHOT 3) TabeTKa 4)
IIIMaToK, OpyCOK (MuUIIa TOIIO)
. 10 put Up — moka3yBaTy; BUCTABIISATH; BUBIIIYBATH (OTOJIOIIICHHS )

. barber [ba:bs] — nepyxap

. anxiety [ern'zaIotl] — TpuBOTa, HECTIOKIH, TypOOTa
. to be blank — maTu 30eHTE)KEHUI BUTIISAT
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to be indisposed [, 1nd1s'pouzd] — morano cede mouyBaTH
to hold out — 1) mpocTsraru; nponoHyBatu 2) BUTPUMYyBATH

shindig ['[1nd1g] — Becenowmi; mymue 36iroBUCHKO
to add up — nomaBatu, HapaxoOByBaTH

to shave [[e1v] (shaved; shaved, shaven) — rommTucs

in regard [r1'ga:d] — 1m0 cToCy€eThCs; 3 TOTIIAAY

blow-up ['blou'Ap] — 1) BuOyX 2) npouyxaH; goraHa

caption ['keep(o)n] — 3aronoBok (crarti, po3ainy)

assignment [a'satnmont] — 1) npusHaueHHs; nocana 2) 3aBaaHHs

ain't [exnt] = are not; am not, is not ; have not
at the outset ['autset] — 3 camoro mouarky

outlook ['autluk] — mnanu Ha MaiiOyTHE
indisposition [, 1nd1spa'zif(o)n] — HE3MOPOB'S, HE3 My KAHHS

commemorative [ko'mem(a)rotiv] — MemopiabHUA, TaM'ITHUH
to leave for — mokumaTH, Bix XmKaTH (10)

run away for nothing — Brikatu uepe3 apiOHMIT

call it a day — na croroiHi

to complain about something — cxapsxutucs Ha MOCH

the front page — oOkagmMHKa, niepina CTOpiHKa

shrewd [fru:d] — 1) npoHUKIMBYIA, PO3YMHMIA; TBEPE3HIA, IPAKTHIHUIA 2)
KMITJIMBHH, TOTECITHUH (PO BIAMOBIAH TOIIIO)

innermost thoughts ['Tnomoust] — npuxoBani gyMKH

Love angle ['&pgl] — nornsau Ha 110008

grand [grend] — 1) BenMkuii; miACYyMKOBUIA 2) Y BEIUKUX PO3MIPAX
to shake on something — 3anpucsrayTucs (po Iock)

bet [bet] — 3axman, mapi

owe [au] — OyTH BUHHHMM, 3a00pryBaTH

whine [wain] — kamiOHe BUTTS; CKUTJICHHS, CKaBy4YaHHSI
to be mean to somebody — 6ytu 1oOpum 10 KOroch

Sit Up — minBecTUcs (CiCTH) B JIDKKY

from a certain angle — y neBHOMy po3yMiHH1

B. Active viewing activities
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Task 1. Watch the film and decide whether the following statements are

true or false:

a) Princess Ann speaks several foreign languages.

b) On her European goodwill tour the princess first visits London,

then goes to Rome.

c) The Princess is addressed as Her Royal Majesty.
d) The Princess has a very full schedule every day.
e) The Princess's favourite food is milk and crackers.

f) Princess Ann is the direct heir to the throne.

g) The Princess is sick and tired of the royal etiquette.

(Key: A, D, F, G—true; B, C, E— false.)

Task 2. While watching, find the answers to the following content

questions:
a) What is Joe Bradley's occupation?

b) What questions were planned for the interview of Her Highness?

¢) What was Princess Ann's fun schedule?

Task 3. Watch and decide who says the following and why. Put a tick in the

right column.

Quotes

Mr Bradley

Princess
Ann

a) | have a confession to make.

b) Why don't you take a little time for yourself.
¢) You might call it public relations.

d) No milk and crackers.

e) You have my permission to withdraw.

f) The end of the fairytale.

(Key: a, ¢, d, e — Ann; b, f — Mr Bradley).
5. Comment on the following quotations:

» «This is very unusual. I've never been alone with a man before, even with
my dress on. With my dress off, it's most unusual». — Princess Ann.

» «Sorry, honey, but I haven't worn a nightgown in years». — Joe Bradley.

» «l hate this nightgown. | hate all my nightgowns. And | hate all my

underwear too». — Princess Ann.

C. Postviewing activities
1. Group work

82




Learning English Through Video  Ivanova 0.V., Tarasova V. V.

Task 1. Among others, the film raises the issue of paparazzi, i.e. newspaper
writers or photographers who follow famous people about hoping to find out
interesting or shocking stories about them. What is your attitude to it? How is this
problem treated in the film?

Task 2. Read and translate the following text. Make up 10 questions and be ready
to ask them your groupmates.
Cinema: Princess Apparent

Princess Anne's pretty, high-arched feet were tired. The endless rounds of
official visits required of royalty on tour had left her toes cramped and sore. Her
face showed no sign of her trouble as she stood — aloof, beautiful and dignified in
flowing white brocade — to receive the distinguished noblemen and diplomats
who thronged the glittering reception hall in the great palazzo. Gravely smiling,
she greeted, in half-a-dozen languages, each baron and ambassador, each banker's
lady and minister of state with the correct slight nod and carefully chosen words.
There seemed to be not a flaw in the well-ordered proceedings. Then the camera
peeped impertinently beneath the princess' royal skirts. It revealed the awful fact
that she had slipped off one of her high-heeled shoes and, standing in perfect
balance on one foot, was happily, restfully wriggling the toes of the other.

Exquisitely blending queenly dignity and bubbling mischief, a stick-slim
actress with huge, limpid eyes and a heart-shaped face was teaching U.S.
moviegoers last week a lesson they already knew and loved —i.e., that the life of a
princess is not a happy one. Balcony bobby-soxers for years have shed pleasant
tears at the plight of trapped royalty, and breathed a happy sigh of relief when at
last the royal one escapes into a commoner's arms (Olivia de Havilland and a
handsome pilot in 1943's Princess O'Rourke; Vera-Ellen and a tap-dancing reporter
in 1953's Call Me Madam). As the princess in Paramount's new picture, Roman
Holiday, the newcomer named Audrey Hepburn gives the popular old romantic
nonsense a reality it has seldom had before. Amid the rhinestone glitter of Roman
Holiday's make-believe, Paramount's new star sparkles and glows with the fire of a
finely cut diamond. Impertinence, hauteur, sudden repentance, happiness, rebellion
and fatigue supplant each other with lightning speed on her mobile, adolescent
face.

Pathos & Dignity. When the movie princess escapes, on impulse, from dull
routine and is found, drunk on a sedative, by Reporter Gregory Peck on a bench in
a Roman park, Audrey makes her helplessness absolutely winning by her quiet
assumption that Peck will tend to her needs just as her personal maid might. "I've
never been alone with a man before," she says severely a bit later in Peck's
apartment, "even with my dress on," and her trusting innocence becomes a sure
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guarantee of safety. Audrey Hepburn's princess seems never to forget her exalted
station, even when she is gulping an ice cream cone, getting her hair cut or
whamming a cop over the head with a guitar in a nightclub dustup. Yet to scenes
where she is playing the princess proper, she brings a wistfulness that seems
completely imposed. She can be infinitely appealing with her hair snarled and her
dress dripping wet. In the film's final moments, she becomes a lonely little figure
of great pathos and dignity.

Bridging the Gap. The skies over Hollywood have exploded with new stars
time and time again: heavily accented"” femmes fatales like Pola Negri, sturdy
peasants like Anna Sten, indestructible waifs like Luise Rainer or Elisabeth
Bergner, calendar girls like Marilyn Monroe, dignified stars from London's West
End like Deborah Kerr. Audrey Hepburn fits none of the clichés and none of the
clichés fit her. Even hard-boiled Hollywood personages who have seen new dames
come & go are hard put to find words to describe Audrey. Tough Guy Humphrey
Bogart calls her "elfin" and "birdlike." Director John Huston frankly moons:
"Those thin gams, those thin arms and that wonderful face ..." Director Billy
Wilder, who is slated to direct Audrey's second picture (Sabrina Fair), contents
himself with a prophecy: "This girl, singlehanded, may make bosoms a thing of the
past.”

The truth is that the quality Audrey brings to the screen is not dependent on
her figure, her face, her accent (which is neither quite British nor quite foreign) or
even her talent. Belgian-born (of a Dutch mother and an Anglo-Irish father), she
has, like all great actresses from Maude Adams to Greta Garbo, the magic ability
to bridge the gap between herself and her audience, and to make her innermost
feelings instantly known and shared.

Hollywood's first inkling of this magic quality came when a screen test
ordered by Director William Wyler was viewed by Paramount's brass. It showed
Audrey playing the princess part a little nervously, a little self-consciously. But
Wyler had played a sly trick on the newcomer by ordering the British director who
made her test to keep his cameras turning after the scene was over. When the word
"cut" rang out, Audrey sat up in her royal bed, suddenly natural as a puppy,
hugging her knees and grinning the delighted grin of a well-behaved child who has
earned a cookie.

Monte Carlo Baby. Audrey's screen test clinched Wyler's decision to make
the picture on which it was based. He had considered and rejected most of the
obvious Hollywood beauties for the part. He picked Audrey not so much on the
basis of her talent as on the fact that she was unknown, and could not therefore be
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spotted through the royal disguise. The only trouble was that Audrey refused to
stay unknown.

As a London chorus girl, she had wangled some bit parts in British movies,
e.g., the cigarette girl in the opening scene of Alec Guinness' Lavender Hill Mob.
Then a Paramount scout in London spotted her. One picture, called Monte Carlo
Baby, called for location shots in Monaco's Hotel de Paris. Just as Audrey stepped
into the rays of the klieg lights in the lobby to run through her brief scene as a
honeymooning bride, the door swung open and in rolled an old lady in a
wheelchair. It was famed French Novelist Colette, one of whose many bestselling
novels, Gigi, had just been dramatized in English by Anita (Gentlemen Prefer
Blondes) Loos. Colette held up an imperious finger to halt the wheelchair as
Audrey did her bit before the camera. Then she turned to her husband. "Voila," she
whispered, indicating Audrey, "there's your Gigi."

That afternoon a startled young actress listened in saucer-eyed wonder as M.
Maurice Goudeket explained that his wife, the great Colette, had personally picked
her to play the lead in a Broadway play. A few weeks later, after an expensive
exchange of cablegrams and consultations with Broadway Producer Gilbert Miller,
Author Loos herself flew to London to confirm Colette's judgment. "I tried to
explain to all of them that | wasn't ready to do a lead,"” said Audrey in New York
last week, "but they didn't agree, and | certainly wasn't going to argue with them."

A bit-playing actress who was virtually unknown thus signed up, almost
simultaneously, to star in a Broadway play and a Hollywood movie.

Dolls Aren't Real. Audrey's mother belonged to an ancient family in the
Dutch nobility; their home was once the Castle of Doom, in which the defeated
German Kaiser spent his declining years. Audrey's grandfather, Baron Aernoud
van Heemstra, onetime governor of the Dutch colony of Surinam, was a familiar
figure at the court of Queen Wilhelmina.

Born in Brussels in 1929, Audrey herself was the product of a divorced
mother's second marriage, an unhappy alliance that ended in another divorce when
Audrey was ten. Her father, J. A. Hepburn-Ruston, was a high-pressure business
promoter and rabid anti-Communist who, after leaving Audrey's mother, joined Sir
Oswald Mosley's Blackshirts (British Union of Fascists). Audrey's earliest
companions were her two older half brothers, with whom she spent many hours in
tomboy comradeship, climbing trees and racing across the green fields of their
Belgian estate. Unlike most little girls, she did not care for dolls. "They never
seemed real to me," she says. She preferred instead the company of dogs, cats,
rabbits and other animals with as much vitality as herself. In her quiet moments,
she would dress up in the make-believe that others kept for their dolls, and
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wherever a bush or a tree or a spare piece of furniture formed a secret corner, she
would build herself an imaginary castle and sit happily for hours drawing pictures
or dreaming dreams.

Ballet in the Underground. When she was four, Audrey began spending
her winters at school in England. In 1939, after her mother's divorce and Britain's
declaration of war on Germany, she went to stay at Arnhem, where the Van
Heemstra family had their home. There, one day in 1940, she was taken to see a
performance of Britain's Sadler's Wells ballet company. She went home entranced
and determined to be a ballet dancer herself.

Next day the Nazis invaded The Netherlands. It was a weird, unreal world in
which Audrey, the gay-grave dreamer of fairy tales, found herself: a world where
terror lurked in every shadow and neighbors could disappear overnight. Audrey's
own uncle, a prominent lawyer in Arnhem, was one of the first victims of Nazi
"discipline." He was shot as one of six hostages in retaliation for a plot to blow up
a German train. Audrey's cousin, an adjutant at the royal court, was also executed.

A British subject who spoke both French and English much too fluently for
comfort in the streets of Arnhem, Audrey was sent to school to learn the language
of her mother's people. In the afternoons she took drawing lessons, and once a
week she went to the local conservatory of music to learn ballet. Sometimes, on
her way to school, she would carry messages for the underground in her shoes.
Later, when her dancing had become fairly proficient, she and a friend who played
the piano gave dance recitals in private houses to collect money for the resistance.
It was against

Nazi regulations for more than a handful of people to gather in any one
place, but the 100 or more who dropped in to watch Audrey were circumspect, and
the Nazis never found out.

As time and the war went on, money and food became scarcer. At one time
Audrey's family had nothing to eat for days but endive. "I swore I'd never eat it
again as long as | lived," she says. The hungry days in Holland gave her a taste for
rich pastries and chocolate that is still unsatisfied.

When British troops finally reached Arnhem, Audrey recalls, "l stood there
night & day just watching. The joy of hearing English, the incredible relief of
being free. It's something you just can't fathom."

Poise & Motion. After the war, Audrey went back to ballet school. She
spent three years studying in Amsterdam and then moved on to London to continue
her studies under Ballet Director Marie Rambert. "She was a wonderful learner,™
saild Madame Rambert last week. "If she had wanted to persevere, she might have
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become an outstanding ballerina." But impatience and a feeling that she had lost
too much time was already clawing at Audrey. Money was short for the Van
Heemstras, and what little there was could not be sent out of Holland. Audrey had
to make her own way in London. Starting the rounds of West End auditions, she
got a job as a chorus girl in the London production of High Button Shoes.

She got other small jobs — in movies, revues and nightclubs. A commercial
photographer spotted her in one show and put her picture in every drugstore in
Britain advertising the benefits of Lacto-Calamine. Meanwhile she went on with
her ballet lessons and filled in her spare time studying dramatics under British
Character Actor Felix Aylmer. "A pretty girl is not necessarily qualified for the
stage," says Aylmer (who used to coach Charles Laughton). "What's most
important is poise and motion. She had that naturally.”

In November 1951, Audrey opened at Manhattan's Fulton Theater in the title
role of Gilbert Miller's production of Gigi, a sophisticated Gallic story of a 16-
year-old French tomboy who dreams of bourgeois marriage while her female
relatives train her to become a rich man's mistress. Next day the New York Times's
Critic Brooks Atkinson wrote: "Miss Hepburn is the one fresh element in the
performance. She is an actress; and, as Gigi, she develops a full-length character
from artless gaucheries in the first act to a stirring emotional climax in the last
scene. [She] is spontaneous, lucid and captivating." The rest of the New York
critics heartily agreed. Paramount Pictures and William Wyler, who had decided to
keep their $2,200,000 production waiting for Audrey on the hunch that her play
would not run a month, were obliged to twiddle their thumbs for half a year while
audiences packed the Fulton to sigh and smile at the enchantingly gawky Gigi.

Audience Authority. Despite all the glowing praise from critics and public,
Audrey was still far from sure that it was deserved. Night after night, she worried
and fretted over her Broadway part. "She was terribly frightened," says Veteran
Actress Cathleen Nesbitt, who was assigned by Producer Miller to take the
newcomer under her protective wing. ""She didn't have much idea of phrasing. She
had no idea how to project, and she would come bounding onto the stage like a
gazelle. But she had that rare thing—audience authority, the thing that makes
everybody look at you when you are on stage." When things went wrong, Audrey
would make her final exit crestfallen and out of breath from trying too hard. "I
didn't get my laugh," she would say in distress to a fellow actor. "What did | do
wrong?" At the end of the first week, when her name went up in lights on the
Fulton marquee, Audrey darted across the street like a schoolgirl to have a look.
Then, in sudden solemnity, she sighed: "Oh dear, and I've still got to learn how to
act."
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As a Broadway celebrity, she cared little for café society. Five out of six
nights, after the show was over, she would go home with Cathleen Nesbitt and
gossip happily over yoghurt and milk. Seeming both more naive and more
sophisticated than most girls of her age, Audrey Hepburn, at 23, was a piquant
mixture of adolescent bounce and womanly dignity. She could convulse friends
with a hilarious imitation of Jerry Lewis, or pay a duty call, with all the necessary
grace and assurance, on visiting Queen Juliana of The Netherlands.

Roman Holiday. Audrey's born-to-the-manner poise, her years of hard work
and the months of genuine privation that forced her to grow up before her time
were all apparent last week in her first starring movie. Director Wyler has given
the picture charm and authenticity by filming it against the beautiful backgrounds
of ancient and modern Rome, and by using real Romans in the bit parts. Gregory
Peck and Eddie Albert add relaxed portraits of a newspaperman and a
photographer to help the fun along. But it is Audrey Hepburn alone who makes the
story come true. "Hell," said one Hollywoodian after seeing the picture, “the
princess going back to her platinum throne. That's not so bad when you come to
think of it, but it broke my heart. Just the look of that girl. It's one of those magic
things."

"That girl," William Wyler told a friend when the picture was done, "is
going to be the biggest star in Hollywood."

Last week, after the first vacation she had in five years, Audrey was in New
York being groomed to take her place in the Western constellation. The treatment
involved endless interviews, cocktail parties and personal appearances on radio and
TV. To protect Paramount's $3,000,000 investment, she was required to answer an
endless series of silly questions. "How does it feel to be a star, Miss Hepburn?"
"Do you think marriage and a career are compatible, Miss Hepburn?" Audrey
sailed through the tiring ordeal with the grace of a princess born and the tact of a
diplomat. She could speak gently of her own engagement (to James Hanson, a
wealthy young British businessman), which had been broken off after Roman
Holiday was finished. She could still charmingly squelch the brash reporter who
tried to pry deeper. She could speak with disarming gaiety of her pleasingly
irregular teeth and still not deny her obvious beauty. To the agonized gentlemen of
the West Coast, whose business it often is to turn hatcheck girls into great ladies
overnight with publicity gimmicks, Audrey's artless publicity technique was a
revelation—just as her camera technique had been to the cameramen, and as her
flair for dress was to the studio dressmakers. "Working with Audrey is fun," said
one Hollywood expert last week. "When you're working with her, you're working
with a fellow technician™.
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As for being a great star: "It takes years," Audrey Hepburn says simply, "to
make a great star".

2. Pair work

What's your understanding of the Princess's words: "Were | not completely
aware of my duty to my family and my country | would not have come back to
night". What advice would you give her if you could?

Roleplay an imaginary conversation.

3. On your own
Task 1. If you were standing at the wall where wishes come true, what wish
would you make?

Task 2. Read and translate the following text paying special attention to the
words and word-combinations in italics.

Audrey Hepburn became a star with this film, in which she played Princess
Anne, weary of protocol and anxious to have some fun before she is mummified by
"affairs of state." On a diplomatic visit to Rome, Anne escapes her royal retainers
and scampers incognito through the Eternal City. She happens to meet American
journalist Joe Bradley (Gregory Peck), who, recognizing a hot news story, pretends
that he doesn't recognize her and offers to give her a guided tour of Rome.
Naturally, Joe hopes to get an exclusive interview, while his photographer Pal
Irving (Eddie Albert) attempts to sneak a photo. And just as naturally, Joe falls in
love with her. Filmed on location in Rome, Roman Holiday garnered an Academy
Award for the 24-year-old Hepburn; another Oscar went to the screenplay, credited
to lan McLellan Hunter and John Dighton but actually co-written by the
blacklisted Dalton Trumbo. The 1987 TV movie remake with Catherine Oxenberg
IS best forgotten.

With Audrey Hepburn at her most appealing, Gregory Peck at his most
charismatic, and Rome at its most photogenic, Roman Holiday remains one of the
most popular romances that has ever skipped across the screen. Aside from being
an enormously enjoyable romp, the film is most notable for two reasons. The first
is Hepburn, featured here in her first starring role in a Hollywood film. Her
performance won her an Academy Award and established her as an actress whose
waifish, delicate beauty presented a viable alternative to the amply proportioned
bombshells of the day. With her wide-eyed but cultivated portrayal of Princess
Anne, Hepburn kicked off a trend defined by the Audrey Hepburn "look™ — simple,
sophisticated, and streamlined. The second reason for the film's importance is its
location. Whereas modern-day filmmakers may think nothing of jetting off to
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remote and exotic locales, in 1953 the idea of traveling beyond a Hollywood
soundstage was fairly novel. Director William Wyler's use of Rome is one of the
best examples of how a location can become a leading character in a film: without
the city's twisted alleyways, bustling crowds, and hulking ruins, Roman Holiday
would have had the visual impact of a museum diorama. The effect of using the
actual city in the film was eye-popping: audiences saw not just a romance between
the two lead characters but a love affair between the camera and the city. In this
respect, Roman Holiday goes beyond its status as one of the screen's most enduring

romances to become one of history's most thumbed-through travel brochures.

Task 3. Choose the correct answer.

1.

The names of the main characters were:

a) Joe Bradley and Princess Ann
b) Princess Luise and Joe Bradley
c¢) John Smith and Princess Alice

Where did the action of the film take place?

a) in Paris

b) in London

c) in Rome

Joe Badley was

a) Composer

b) Reporter

c) Prince

Why did Joe lie to his editor?
a) he was late

b) he didn’t take pictures of the princess

c) he wrote a bad article

What had he said to the editor

a) that he was at the conference
b) that he was visiting a museum
c) that he was with the princess
Ann went to the barbershop and
a) took an interview

b) cut her hair short

¢) she had made some photos there
What was Ann’s dream?

a) marriage

b) to find her family

c) to live normal life
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8. Why did Irving decide not to sell his photos?
a) he knew about their feelings
b) he had no photos
c) he was ill
9. Why did Ann appear at the delayed news conference?
a) to take part in the conference
b) to speak with the journalist
¢) to find Joe and Irving

Task 4. Say if the statement is true or false. Correct the false one.

1. Ann is a royal princess of Italy.

2. Joe Bradley was an American reporter.

3. The injection takes effect and Ann falls asleep on the bench, where Joe
Bradley meets her.

4. Joe wakes up very early and hurries off to work.

5. When his editor asks why he is late, Joe lies to him; he claims to have
attended a press conference for the princess.

6. Ann gets her hair cut short in a barbershop facing the famous Trevi
Fountain.

7. They gradually fall in love, Ann realizes that their relationships should
continue.

8. Princess Ann appears at the delayed news conference, only to find Joe
and Irving among the members of the press.

Task 5. Read the following texts and write your own summary (20 sent.)
using new words and word-combinations.

Summary

Filmed on location, several show landmarks such as the Spanish Steps. Ann
(Hepburn) is the crown princess of an unspecified country. She is on a widely
publicized tour of several European capitals, including Rome. One night, she is
overwhelmed by the strenuous demands of her official duties, where her day is
tightly scheduled. Her doctor gives her a sedative to calm her down and help her
sleep, but she secretly leaves her country's embassy to experience Rome by herself.

The injection eventually takes effect and she falls asleep on a bench, where
Joe Bradley (Peck), an expatriate American reporter working for the Rome Daily
American, finds her. Not recognizing her, he offers her money so that she can take
a taxi home, but a very woozy "Anya Smith" (as she calls herself) refuses to
cooperate. Joe finally decides, for safety's sake, to let her spend the night in his
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apartment. He is amused by her regal manner, but less so when she appropriates
his bed. He transfers her to a couch without awakening her. The next morning, Joe
hurries off to work, leaving the princess still asleep.

When his editor, Mr. Hennessy (Hartley Power), asks why he is late, Joe lies
to him; he claims to have attended a press conference for the princess. Joe makes
up details of the alleged interview until Hennessy informs him that the princess had
suddenly “fallen ill” and the conference had been canceled. Joe sees a picture of
her and recognizes the young woman. Joe and Hennessy end up making a bet on
whether Joe can get an exclusive on the princess.

Joe shocks his royal friend, pretending to have lost a hand to the Mouth of
Truth. Joe realizes he is sitting on a windfall. Hiding the fact that he is a reporter,
he offers to show Rome to Anya, but not before getting his photographer friend,
Irving Radovich (Eddie Albert), to tag along to secretly take pictures. However,
Anya declines Joe's offer and leaves.

Enjoying her freedom, on a whim, Anya gets her hair cut short in a
barbershop. Joe follows and "accidentally" meets her on the Spanish Steps. They
spend the day seeing the sights, including the “Mouth of Truth”, a face carved in
marble which is said to bite off the hands of liars. When Joe pulls his hand out of
the mouth, it appears to be missing, causing Anya to scream. He then pops his
hand out of his sleeve and laughs. (Hepburn's shriek was not acting — Peck
decided to pull a gag he had once seen Red Skelton do, and did not tell his co-star
beforehand.)

Joe and Anya on a Vespa ride through Rome — a ride that ends at the
police station. Later, Anya shares with Joe her dream of living a normal life
without her crushing responsibilities. That night, at a dance on a boat, government
agents finally track her down and try to escort her away, but a wild melee breaks
out and Joe and Anya escape. Through all this, they gradually fall in love, but
Anya realizes that their relationship cannot continue. She finally bids farewell to
Joe and returns to the embassy.

During the course of the day, Hennessy learns that the princess is missing,
not ill as claimed. He suspects that Joe knows where she is, and tries to get him to
admit it, but Joe claims to know nothing about it. Knowing Joe’s feelings for
Anya, Irving reluctantly decides not to sell his photos.

The next day, Princess Ann appears at the delayed news conference, and is
surprised to find Joe and Irving among the members of the press. Irving takes her
picture with the same miniature cigarette lighter/camera he had used the previous
day. He then presents her with the photographs he had taken that day, discreetly
tucked in an envelope, as a memento of her adventure. Joe lets her know, by
allusion, that her secret is safe with them. She, in turn, works into her bland
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statements a coded message of love and gratitude to Joe. She then departs, leaving
Joe to linger for a while, contemplating what might have been.
Accolades

In 1999, Roman Holiday was selected for preservation in the United States
National Film Registry by the Library of Congress as being "culturally,
historically, or aesthetically significant".

In June 2008, AFI revealed its "Ten top Ten" — the best ten films in ten
"classic" American film genres—after polling over 1,500 people from the creative
community. Roman Holiday was acknowledged as the fourth best film in the
romantic comedy genre.

In 2002, AFI named Roman Holiday the fourth best love story of all time on
its AFI's 100 Years... 100 Passions list.

Gregory Peck as Joe Bradley

The role was originally written with Cary Grant in mind. Grant turned it
down, believing he was too old to play Hepburn's love interest. (The studio later
persuaded Grant to play opposite her in Charade.) Peck's contract gave him solo
star billing, with the name of then-unknown Hepburn listed much less
conspicuously in the credits. Halfway through the filming though, he requested that
the producer give her equal billing — an almost unheard-of gesture in Hollywood.

Audrey Hepburn as Princess Ann ("Anya Smith")

This role was originally written for Elizabeth Taylor. Hepburn was cast after
a screen-test. After she had performed a dignified, subdued scene from the film,
the director called "cut", but the cameraman left the camera rolling, capturing the
young actress suddenly become animated as she chatted with the director. The
candid footage won her the role; some of it was later included in the original
theatrical trailer for the film, along with additional screen test footage showing
Hepburn trying on some of Anya's costumes and even cutting her own hair
(referring to a scene in the film). Roman Holiday was not Hepburn's first American
acting job — she appeared on a 1952 CBS Television Workshop production of
Rainy Day in Paradise Junction — but it was her first major role, one which
introduced her to the general public.
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2.4. Wall Street: Money Newver Sleeps

Genre: Drama

Synopsis: As the global economy teeters on the brink of disaster, a young
Wall Street trader partners with disgraced former Wall Street corporate raider
Gordon...

Rated: PG-13

Released: 2010

Running Time: 2 hr. 16 min.

Directed By: Oliver Stone

Written By: Allan Loeb

CAST

. Michael Douglas - Gordon Gekko

. Shia LaBeouf - Jacob Moore, Jake Moore

. Frank Langella - Lewis Zabel, Louis Zabe...

. Carey Mulligan - Winnie Gekko

. Josh Brolin - Bretton James

. Susan Sarandon - Jake' Mother

A.  Previewing activities.

Task 1. Many famous directors expressed their ideas about the role of
cinema and its task to reflect life as it is, to pose problems and discuss them. The
question emerges: Should cinema preserve its function as an intertainment?

Task 2. You are going to watch the movie ‘Wall Street: Money Never
Sleeps’. What are your associations with money? Fill in the word rose below.

~
\
N\

Task 3. Brainstorm with your fellow-students what an ideal job is and what
can lead up to it.
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Task 4. Read and decide which of the following ideas would not serve an
illustration of Americans’/ the British drive and value placed on work. Account for
your choice.

- I think it’s best to do something that you like and that makes you feel happy.

- Don’t you think it’s important to support yourself and be able to buy things
that you want?

- Are you saying you would rather be poor and happy than rich and
miserable?

- It’s ideal if you can combine a good, satisfying job with high salary.
- | like to be known as a hard worker.

- | have to go to college if I want to follow my dream and become a doctor.

Task 5. Write 10 sentences incorporating these words and word
combinations.

1. handkerchief ['hanpkotf1f]- xycTouka (HocoBa a60 Ha HMIO)

2. accelerate[ok'selorert]-npuckoproBaru(cs ), mpUImBUALIITYBaTHCS, hOpCyBaTy;
cKopouyBartu(cs)

3. bubble ['bAbl]— ayte mignpuemcTBO, AyTa (IIaXpaiicbka) KOMIIAHIS
4. Cambrian Explosion['’kaembrian 1K'splou3(a)n]— xemOpiiicbkuii B3puB

5. mankind [men'kaind]— aroacTBo

6. insider trading — onepariii 3 BUKOPUCTAaHHSIM KOH(IICHIIIHOT 1HpOpMAIIIL;
yroJ¥ 3 BUKOPUCTAHHSM CJIy>K00BO1 iH(OopMaLii (4acTo 1€ MPOTU3aKOHHO)

7. fraud [fro:d] — oOman; maxpaiicTBO; minpoOKa , OOMAaHIIMK, JYPHCBIT;
maxpaii 00ayproBaHHs; apepa, MaxiHaIlis;

8. Greed Good [gri:d gud }- xxanoba

9. bloom [blu:m] — po3ksitaTn, OyTH B pO3KBITi

10.pushing [puUfin] — 3anoB3ATIMBUMIA, eHEPrifiHMM, iHIliaTUBHHMIA,
HAIOPHUCTHH, IPOOMBHUIA

11.schedule ['fedju:l] — cmucok, mepemik; ommc; Karajor, rpadik; IUIaH;
nporpama, po3Kiiaj

12.foundation [faun'de1f(o)n] — dbynaamenr, ninBanuna, 3acHyBaTH, IiICTABA;
NEBHICTb, BIPOT1IHICTh, YCTAHOBA, 3aKJIa/]l, MOKEPTBU HA KYJIbTYPHI 3aX0/IH,
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ycTaHOBa (3akjaj), IO ICHYE 3a paXyHOK OyaroaiiHoro (oHmy, OCHOBA,
migctaBa (4Oroch); OOIPYHTOBAHICTh; 3aCHYBaHHS;, (PyHIaIlf; KOIITH,
3arnoBinaHi Ha OaroAiH1 Tl

13.soul to soul [saul] — ayma go Ay, €quHe 1iae

14.a huge deep-sea exploration [ eksplo're1f(a)n] — maciurabui rmuboKkoBOgHI
JTOCITIKEHHS

15.touched [tAtft]— cxBuibOBaHMiA, 3BOPYLIEHMI, TPOXHM CXUOJIEHUIA,
NPUAYPKYBaTUH, IPUUUHHUN

16.Churchill Schwartz ['tf3:tf(h)1l]- Yepuins IlIBapw

17.suggestion [so'dzestf(o)n] — mopama, mpomo3miis, MmO HABOAWTH Ha

pO3yMH, HaBIBaHHS; YMOBIISTHHS NpOTIO3UIIs, Topaaa; WMOBIpHA
o0cTaBWHA; HATSAK; BKa3iBKa,; HAaBIFOBaHHS, HAaBEJICHHS Ha JYMKY; JOHOC,
3aCHOBAHUWH Ha MPHUMYIICHHI, H(pOpPMAITsi, OTpUMaHa HE i MMPUCATOIO

18.dictatorship [dik'te1tof1p] — nukrarypa
19.gold and diamond mines — 3010Ti pyIHUKH

20.the hydrogen fusion deal [hardrodz(o)n ‘fju:3(o)n di:l] — mpoekr 3
TIPOT€HHUM CUHTE30M

21.biotechnology [ batoutek'nplod31] — Giorexnomoris

22.Profits aren't quarterly['profit'kwd:talt ] — Buroau 3paszy He OyBae
23.wrecked [rekt] — 1o 3a3HaB KopabenpHOT aBapii

24.5issY ['SISI] — miBUMHKA, JIBYATKO, 3HDKEHHUH (PO3IIEIICHHI) XIOMIUK
25.skinny ['skini] — xymopasiBuii; mikipa i KiCTKH

26.platinum-banded ['pleetinom baend ]— maaruHoBa 0OpyuKka

27.home loan — xpenuT Ha NPUAOAHHS JKUTIA, KPEAWUT IHIUBITyaTbHOMY
3a0yZI0BHUKY; IMOTEYHUI KPEAUT Ha KYITIBIIIO KBAPTUPH

28.balance sheet ['balons[i:t] — 6ananc; Gyxranrepchkuil Gananc
29.sub-prime debt[sAb praim det] — cy6cTangapTHi kpeautu

30.leverage [livorid3] — cmiBBimHOIIEHHS MDK BJIACHUMH i HMO3MKOBUMH

KOIITAMU;, BHUKOPHUCTAHHS  TO3WMKOBUX  KOIUTIB  JJIs1  MIIBUILICHHS
MpUOYTKOBOCTI MIIMIPUEMCTBA
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31.commission [ka'mIifn] — gopyueHHs; MOBHOBAXKEHHS, KOMiCis (yCcTaHOBA),
KOMICIHHUH TTPOJaX, KOMICIiTHA BUHAr0po/1a

32.unprecedented [An'presidentid]— mio He Mae nperieaeHTy; Oe3npUKIaIHIMH,
Oe3nperneneHTHAN

33.amazing [2'me1ziy] — pa3roumii, TUBHHMH, TUBOBIKHHIMA

34.margin ['ma:d3in] — rapaunriiinuii BHecok (y Oip:xoBiii omeparii);
He3aroBHeH1 rpadu npodopMH JOKYMEHTA;

35.threatening ['OretnIn] — 3arpo3yMBHil, MO 3arpoXKye; HABUCIUN (PO
HeOE3IeKy TOIIO ), OrPo3a, MOrpo3u; 3arpo3a; MOTPOIKYBAHHS

36.liquidity — iiKBiTHICTh

37.incredible [1n'kredob(s)l] — HetimoBipHUI, HepaBaOMOXIOHMI

38.derivatives [dI'r1votIv] — moximHi HiHHI Manepu; BTOPHHHI IHCTPYMEHTH;
BTOPHHHI I[IHH1 MMalepu; IepUBATHBH; TTOXiAHI (IHAHCOBI IHCTPYMEHTH

39.to hurt [h3:t]— 3amogisTu Koy

40.negotiated [n1'gouf1€It] — HOMOBNEHMI, Y3rOMKEHMH; IOCATHYTHN
BHACJIOK MEPEroBOPIB

41.worldwide [ w3:ld'waid]- mnommpenuii y BCbOMY CBITi; BCECBITHBO
BIIOMMI, CBITOBUM

42.valuation [ velju'erf(o)n] — oninroBanHs (MaiiHa), IIHHICTB; IiHa,
BaJIIOTYBaHHS; OLIHKA BapTOCTIL; IIEPEOLIIHKA

43.believable [b1'li:vobl] — iimoBipHUIA, MpaBaOTIO NIOHMIA, BIpOTITHUI
44.to commit suicide [ko'miIt'su:1saId | — 3amonisiti co0i cMepTh

45.substantial guarantees from the US Treasury [sob'sten[(o)]  garon'ti:z]—
MaTepiaibHi rapanTii peaeparrHOro Ka3HayencTBa

46. vindictive bastard [vin'diktIiv 'bastad | — 310mam’ STHUH MEP30THUK
47. separately['sep(a)rot] — oxpemuii, 130J1b0BaHMIA; BITOKPEMITIOBAHUI

48.bankruptcy  ['bapkrAptsI] —  GaHKPYTCTBO;  HECIPOMOXKHICTD,
HEIJIaTOCTIPOMOXKHICTh, (DIHAHCOBA HECITPOMOKHICTh

49.bartender ['ba: tends] — Oydernuk
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50.borrowing ['bborauin] — mo3uuanus (y KOrocs), 3aro3udeHHsI
51.malignance — 31icHICTh; 37100a; 37I00HICTh; 3JI0BPEIHICTh

52.honorable ['pnorob(s)l] — uecHuii; moBakHMIi, MIAHOBAHWM, IMOYECHUH,
BUCOKOTIOBAXXKHUI

53.the monthly indicator ['mAn6l1 'Ind1kelts | — momicsunuii TOKa3IUK
54.consecutive [kon'sekjutiv] — nocimoBHUH, HACTYIHHIA; TIOCIIIOBHUIA

55. perpetuity [ p3:pI'fu:ltl] — Oe3cTpoxoBe BONOMIHHSA, BOJIOAIHHSA Ha
HEOOMEXEHHUH TEpMIH; Oe3TepepBHE HACTYITHUIITBO

56.integrated oil companies ['1ntigre1t] — inTerposani HahTOBI KOMITaHIi
57.to dance on a razorblade — TaniroBaru 1o J1E€3BitO

58.speculation [ spekju'lerf(s)n] — posaymyBaHHs, TeOpis; NPHIYLICHHS,
CIIEKYJIAILIIS; Tpa Ha OIpKi

59.slaughter ['sb:to] — posmpomak 3a BTpaTHUMH (BUKHIHMMH) I[IHAMH;
PO y 30UTOK

60.semiconductor [ semIkon'dAkts] — HamiBIpoOBiTHUK
61.solar cells [1n'ko:parert 'soulo] — consiuni enemMeHTH

62.pliable plastic sheet ['platob(o)l [iit] — BMOHTOBaHMWIi B IIACTUKOBY
IUTACTHHY

63.breakthrough [brerkfru:] — mpopus, Berke qOCATHCHHS
64.crystalline silicon ['kristalazn 's1ltkon] — kpucTaniunuii kKpeminb
65.insurance swap[In'[u(a)rons swbp] — ctpaxoBuii 0OMiH

66.plummet ['plamit] — Tsrap

67.mentor ['ments] — HacTaBHKK; BUXOBATEIb,KEPIBHUK; MEHTOP, MPOTEIKE

B. Postviewing activities
Task 1. Comment on the title of the movie.

Task 2. Formulate the central problem of the movie.
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Task 3. Read and translate the following text. Make up 10 questions using new
words and word-combinations in italics.

Wall Street: Money Never Sleeps, also known as Wall Street 2, is a 2010
American drama film directed by Oliver Stone, that is a sequel to the 1987 movie
Wall Street. Michael Douglas reprises his role of Gordon Gekko and Shia
LaBeouf, Josh Brolin, Carey Mulligan, and Frank Langella also star in the film.
Cameos include Charlie Sheen, who reprises his role as Bud Fox, Stone and the
filmmaker's mother.

Set in New York, the film takes place 23 years after the original and
revolves around the 2008 financial crisis. Its plot mainly centers on the reformed
Gekko acting as more of an antihero rather than a villain and follows his attempts
to help Wall Street before its soon-to-be stock market crash as well as trying to
repair his relationship with his daughter Winnie with the help of Jacob, her fiance.
In return, Gekko helps Jacob get revenge on the man he blames for his mentor's
death.

The movie's story and screenplay were written by Bryan Burrough, Allan
Loeb and Stephen Schiff. Principal photography took place in New York between
September and November 2009. After having its release date moved twice, Wall
Street: Money Never Sleeps was released theatrically on September 24, 2010
worldwide by 20th Century Fox. Despite opening to positive reception from critics
at the 2010 Cannes Film Festival, it was released to mixed reviews from movie
reviewers, who generally praised the acting of the movie's cast Commissioning
$129 million against a $70 million budget at the box office, Wall Street: Money
Never Sleeps received a December 21, 2010 home media release.

Some Facts

The Cast: Money Never Sleeps is filled with a cast of Oscar winners and
nominees led by the cool and collected Michael Douglas. Every actor elevates the
other’s performance, which makes the film more watchable and more entertaining.
LaBeouf may seem like an odd choice for such a dramatic role but he really brings
it and proves that he can hang with the big dogs.

The Cinematography: New York City is shown in the way that would make
any outsider jealous. It’s shot beautifully with the architecture being somewhat of a
secondary character in the film.

The Wardrobe: All of the characters have money and we can tell. Their
dressed from head to toe in the most expensive and tailored clothes. You will walk
out of the theater with a sudden desire to hit the mall. The film makes you not only
want to look good, but powerful as well.
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The Set Design: Everything from the Wall Street offices, to the lofts, to the
mansions are crafted with such detail. The set designers make sure that every nook
and cranny tells a story about the characters and they do!

Carey Mulligan: Earlier I noted the cast but Mulligan’s performance
deserves to be called out. Her portrayal as the long suffering daughter of Gekko
and fiancee of Jacob is the heart and soul of the film. She’s the glue that holds both
men together whether they realize it or not, and when she breaks the viewer does
as well. That’s how good she is.

The Length: The only bad thing about the film is its length. The last 15
minutes could have been cut out. The story seems to have a natural resolve at a
certain point but then it throws you a curve ball that then has to be played out.
Unfortunately, by that time you’re ready for everything to wrap up.

Task 4. Read the following information about the movie's cast. Be ready to

speak about one of your favorite actor/actress.
Cast and characters

o Michael Douglas reprises his role as Gordon Gekko. In the film, Gekko has
recently been released from prison and, after a failed attempt to warn business
leaders of the imminent economic downturn, he decides to try to rebuild a
relationship with his estranged daughter Winnie.
o Shia LaBeouf portrays Jacob "Jake" Moore, an ambitious, young
proprietary trader who works for Keller Zabel Investments, and is in a relationship
with Winnie. After the death of his mentor, Jacob begins to suspect that his hedge
fund manager was responsible. Seeking revenge, he asks Gekko for help, in
exchange for helping Gekko reconcile with his daughter. LaBeouf's role in the film
has been said to be a role similar to that of Charlie Sheen’s in the original. The
young actor said he was able to relate to his character's background and found
similarities in their motivations. Initially, the actor was intimidated by the idea of
working on a film that was going to stretch his dramatic abilities and came to the
movie set with a different approach, which was that if he disappointed his fans
twice, his career was finished after making two recently panned sequels. The actor
stated that during his first meeting with Stone, the director was "really expedient
about killing any ego or conceit on my part," saying not to worry because Tom
Cruise was not an actor when he first worked with him either, which LaBeouf
considered a knife to his heart. LaBeouf said of playing the role that he did not
know what a credit derivative is or what a Cp, Ip, or Lvc are, commenting "You
gotta know ticker names." He also said of playing the role and of the film's
background of the financial world that he has “no concept” of the "ins and outs of
the financial world." As part of getting into character, he chose to stay thin to be
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like hedge funders. To prepare for the film, he traded with different firms, playing
with up to $1 million and became so interested in trading that he began studying
for his Series 7 exam and later earned a broker license.

. Josh Brolin plays Bretton James, head of the Churchill Schwartz investment
bank, who Jacob suspects is involved in the death of his mentor. Bretton has been
described as being a villain and served as an antagonist. Bretton is presented as a
"new style" version of Gekko in the film. Javier Bardem was originally attached to
the project and was in final talks to play the villain; however, in July 2009, it was
confirmed that he had turned down the project in favor of shooting a film
adaptation of the best-selling book, Eat, Pray, Love with Julia Roberts. It was later
said that Bardem had turned down the role because if he'd chosen to do both film
projects it would have had caused scheduling conflicts and that the actor had had
other offers. Bardem was subsequently replaced with Brolin, who said that he had
to lose 30 pounds in a month to physically prepare for his role. The actor,
acknowledging that every character had both good and bad in them, viewed
Bretton as being on a "higher level" and said that he liked the ambition his
character had and that he was an opportunist.

o Carey Mulligan portrays Winnie Gekko, Gekko's estranged daughter, and
Jacob's fianceé. Winnie has not spoken to her father since he was mn prison and
their relationship is estranged since she blames Gordon for the suicide of her
brother, Rudy.The character has been said to be the "moral center of the story" and
described as being liberal and to some extent passive. Mulligan, who is British, had
to speak with an American accent for her role. Wall Street: Money Never Sleeps
will be her first major studio film. The actress said that she did not want her role to
be insignificant to the film's script and wanted Winnie to be a strong character.
When she had first met Stone for the role, she explained that she did not want her
character to be a "token girlfriend" and they both agreed to work to make sure that
would not happen. During the same encounter, when the filmmaker learned that
she had short hair, he had initially discussed having her wear a wig, which
Mulligan did not agree to, stating that she did not feel like herself when wearing
the hair piece, so Stone trusted her and made the exception.According to Mulligan,
Stone cast her in the Wall Street sequel based on her performance in An Education
(2009).

. Frank Langella plays Louis Zabel, Jacob's mentor who commits suicide
after unsuccessfully trying to save his corporation. According to Variety, Zabel's
"fate ultimately leads the characters to discover the shady practices of Brolin’s
hedge fund manager part."”
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o Susan Sarandon portrays Jacob's real-estate agent mother; LaBeouf said
that his character's mother is just as consumed by greed as Gekko is, only in a
different sense

o Vanessa Ferlito portrays Audrey, who has been described as a "tough,
intelligent trader in the Wall Street trenches."

o John Buffalo Mailer plays Robby, Jacob's Long Island finance friend.

o Eli Wallach plays Jules Steinhardt, a Churchill Schwartz top executive and
Wall Street patriarch, who considers the current economic climate to be like the
1929 stock market crash. Pressman deemed the actor's role as the “crier of doom”
who "reveals just how much more devastating things can be today."

o Charlie Sheen reprised his role as Bud Fox in a guest appearance, where
Sheen's character had a brief encounter with Gekko.

o Jim Cramer makes a brief appearance in the film; Stone said that he chose
to cast him because he was a former hedge fund manager.

o Natalie Morales, Vanity Fair editor Graydon Carter, co-founder of Roubini
Global Economics’ Nouriel Roubini, Stone's mother Jacqueline and investor
Warren Buffett have minor roles in the film.

Task 5. Read the following texts and write your own summary (20 sent.)

using new words and word-combinations.
Summary A

Gordon Gekko (Michael Douglas) is released from prison in October 2001,
after an almost eight-year prison sentence for insider trading and securities fraud.

Seven years later, Jacob "Jake" Moore (Shia LaBeouf) is awakened in his
apartment by his girlfriend, Winnie (Carey Mulligan). Jake turns on the television,
and starts to watch an interview with Gekko. Gekko has become an author and a
lecturer, and is now promoting his new book, Is Greed Good?. Winnie gets upset
and turns the television off. Winnie is Gekko’s estranged daughter and wants
nothing to do with him. Jake drives Winnie to the airport on his motorbike, and she
goes off to gather investors for her online political blog.

Jake goes to work at Keller Zabel Investments, one of Wall Street's major
investment banks. He tries to raise more money for a fusion research project,
which will be a viable source of alternative energy down the line, but the rest of the
board does not agree with him. Jake is one of the firm’s top proprietary traders and
the protégé of its managing director, Louis Zabel (Frank Langella). Zabel has
become disillusioned with the industry and does not understand how he can be told
a loss is a profit. He gives Jake a 1.45 million dollar bonus and tells him to spend it

and keep the economy going. Zabel also encourages Jake to marry Winnie and
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have a kid since he knows that growing old is not for the weak and that Jake needs
her.

Jake buys Winnie a ring and later goes out for drinks with his broker friend.
Jake says that Winnie is not big on marriage, given the outcome of her parents'
marriage, but Jake knows that she loves him and he loves her. His broker friend
mentions there are rumors that Keller Zabel is in danger, with billions of sub-prime
toxic debt off its balance sheets that is going to bring the company down. Jake
brushes it off, saying "I'll make you a bet right now. I've got a million dollars left
in my bonus, it's yours tomorrow a.m. You put it in KZI shares, you leverage that
to the max. That's how much | believe in this company."

In the next scene, Jake is shown sitting at his trading desk, watching KZI
stock crashing more than thirty percent in one day. Zabel meets with the heads of
major financial institutions and the Secretary of the US Treasury at the Federal
Reserve Bank of New York. Zabel tries to arrange a bank bailout for KZI, but he is
blocked by Bretton James (Josh Brolin), the CEO of a fictional firm, Churchill
Schwartz, that Zabel had refused to bail out eight years prior when they were going
under. James insults Zabel by offering to buy Keller Zabel stock at 2 dollars a
share (against its 79 dollar trading value from three weeks prior). Zabel gives in,
and they settle for 3 dollars a share.

The next morning Zabel wakes up, goes down to the subway, and, as a train
pulls in, he jumps on the tracks, killing himself. Jake hears the news of Lou Zabel's
suicide on the television. He begins to slowly cry just as Winnie walks in. Jake
asks Winnie to marry him, and she accepts. Jake attends a lecture given by Gordon
Gekko and hears what Gekko has to say about the upcoming financial crisis. In
Gekko's new book he reveals that in his opinion the unrestrained speculation will
cause a financial cataclysm, even though everybody is euphoric about the current
financial bubble. After the lecture ends, Jake approaches Gekko and tells him that
he’s about to marry Winnie. They ride the train together, and Gekko explains that
his daughter won’t speak to him because of her brother Rudy’s suicide. Jake sees
that Gekko has a photo of Winnie as a toddler and asks if he can have it. Gekko
tells him that he will trade Jake for a more recent photograph of Winnie. Gekko
gives him the photo and his card so that Jake will find him later on. He also tells
Jake that Keller Zabel was in trouble the minute someone started rumors about
them and that Jake should look for whoever profited from Keller Zabel’s collapse.
From now on, Gekko and Jake agree to make a "trade", so that Jake would enable
Gekko to communicate with his estranged daughter, and, in return, Gekko would
help Jake collect secret information to destroy Bretton, who ruined KZI.

With the help of Gekko, who is very resourceful, Jake does some digging
and realizes that Bretton James profited from the Keller Zabel collapse. In order to

103



Learning English Through Video  Ivanova O.V., Tarasova V. V.

get his attention, Jake spreads rumors about the nationalization of an African oil rig
that Bretton’s company owns. The company loses 120 million dollars, and Bretton
asks for a meeting with Jake. At the meeting, he tells Jake that he is impressed and
offers Jake a job, making it clear that if Jake doesn’t accept he will have a lot of
trouble being hired anywhere else. Determined to take Bretton out and avenge
Zabel, Jake accepts.

Jake visits Gekko again and gives him the photo of Winnie that he promised.
Gekko tells Jake that his research pointed out that the Locust Fund, a private
offshore hedge fund, was betting against Keller Zabel. Jake explains that he was
offered a job by Bretton James, and Gekko tells Jake that he suspects it was James’
testimony which got him sent away for eight years. Jake is confused, having
assumed that it was Bud Fox who put Gekko away. Gekko explains that Bud Fox
got him on insider trading but that was nothing compared to some of Gekkao's other
activities. He and Bretton had a falling out, and, though he doesn't know for sure,
he suspects that Bretton was behind it. Gekko asks for another trade: he wants to
have a face to face with his daughter. Jake pretends that he called Gekko to have
dinner and ask his approval to marry his daughter, so he and Winnie go to have
dinner with him. Winnie realizes that Gekko hasn't changed and leaves upset. Jake
pursues her and she tells him that if he goes back, Gekko will destroy them.

At work, Jake is put on the sideline so that Bretton's point woman can take
over a pitch to the Chinese. They are unimpressed with her pitch, stating that they
are looking for the next big thing in energy. Jake swoops in and presents them with
the fusion research he has been supporting. Bretton is impressed by Jake's initiative
and is glad that the firm has made more money. However, the firm is in trouble but
Bretton doesn't want anyone to know. The economy is slowly starting to crumble.
Bretton hosts a fundraiser and invites Jake and Winnie. Gekko asks Jake to front
him 10 thousand dollars so that Gekko can also attend and have another chance to
reconcile with Winnie. During the party, Bretton tells Jake that the Chinese are
going to invest $150 million in the fusion research Jake has been supporting. Jake
calls the head researcher and tells him that the money is on its way. The day the
economy collapses, Jake is at his apartment and tells Winnie that the world as they
know it is over. Winnie tells him that is unacceptable because she is pregnant.

The economy is in the tank. Numerous companies are failing. During a
motorcycle ride (fueled by Jake's comments about his superior riding ability
compared to Bretton's during their first meeting), Bretton tells Jake that the money
the Chinese invested is going into fossil fuels instead of fusion research. Jake gets
angry knowing that Bretton is trying to sink the fusion research since it is not
financially profitable for him, even though it would benefit the entire world.
Bretton would be unable to control the potentially unlimited source of energy once
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the fusion technology becomes established, unlike with the oil industry where the
resources are scarce. Jake tells Gekko about what happened, and Gekko reveals
that there is a solution: Winnie has an account in Switzerland with 100 million
dollars, which Gekko set up in the 1980s when she was born. He told her that once
he was out of jail, he would need that money to reassert himself, but Winnie
reneged when Rudy died. Jake could use that money to fund the research and save
the company. But since Winnie never declared it, she could go to jail for tax
evasion. Gekko tells Jake that he can embezzle it with his old contacts. Jake
believes him and goes to talk to Winnie. At Winnie's office, Jake asks why she
never mentioned the money. Winnie is shocked that he knows, but Jake gets
enthusiastic about the fusion research and tells her that this is her chance to make a
difference. She agrees and the two fly to Switzerland. She signs the money over to
Jake. Jake then entrusts the money to Gekko so that he can legitimize the funds for
the investment in the fusion research company.

A few hours after returning to New York, Jake gets a call saying that the
money never arrived. He goes to Gekko's apartment and finds it empty; Gekko's
gone. Jake tells Winnie what happened and that he's been talking to Gekko for a
while. She tells Jake to leave: she no longer trusts him or feels safe around him. He
leaves bitterly and tracks Gekko to London, where Gekko is running a financial
company again with his 100 million. Jake propositions him for one last trade:
Winnie gets her 100 million back and Gekko gets a grandson. Jake shows him the
ultrasound of his son but Gekko, despite being moved, cannot let go of being
someone of importance. He tells him that it's not about money; it's about the game.
Gekko says that giving the money away is a "trade he cannot make." Jake leaves.

Over the next few weeks, by using the previous information collected by
Gekko about Bretton, Jake begins piecing together everything from Keller Zabel’s
collapse to the economic bailouts being issued for Bretton’s company. He gives the
information to Winnie, telling her that it will put her website on the map for good
as a legitimate source of information and that he misses her like crazy. Winnie runs
the story, and Bretton James is exposed. The board of directors kicks him out of
the company, and Bretton is forced to testify to his crimes. Bretton's board of
directors go to Gekko in order to start business with him, in view of the new
credibility Gekko gained through his London firm's astounding success: by
correctly predicting the coming financial collapse, Gekko traded the market in such
a way that he has turned the $100 millions into an incredible sum in excess of $1
billion.

Jake sees Winnie walking to her apartment and helps her carry her things.
Their son has been kicking and keeping her up at night. Jake feels his son's kicks
and Winnie thanks him for the help but they do not reconcile. Gordon appears and
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tells them that he deposited the $100 million into Fusion's account anonymously.
Now that Gekko has attained his goal of becoming a billionaire, he feels that
giving back that relatively small amount from his empire would be an act of
charity. He apologizes and asks to become a grandfather. Jake kisses Winnie and
they reconcile before the birth, and, one year later, they celebrate their son's first
birthday with a party, at which Gordon is also present.

Summary B

Oliver Stone brings greedy back with a 2010 sequel to his 1987 masterpiece
“Wall Street”. Michael Douglas reprises his Oscar-winning role as Gordon Gekko,
a financial whiz and tease. The original movie gave birth to the motto “greed is
good”. It’s ironic that a sequel now exists given that sequels are generally born out
of greed.

The ‘greed’ here is to try and turn a dusty old classic into a new franchise.
But instead of this sequel, “Wall Street” should have been developed as a TV
series. It has loads potential to become another “Crash” or “West Wing”. As a
stand-alone movie sequel, it just seems like a square peg is being forced into a
round hole.

This new “Wall Street” tells the story of the 2008 financial meltdown. But
that story could have been told by different characters with no connection to a 25-
year old movie.

The most interesting moments in this film come from the new supporting
players. Frank Langella, Eli Wallach and Josh Brolin, among them. Their scenes,
and the events they must deal with, are far more entertaining than the other plot
which deals with an ex-con father (Douglas) trying to re-connect with his
estranged daughter, nicely played by Carey Mulligan. Shia LaBeouf plays
Mulligan’s fiance and tries to bring the two Gekko’s back together while resisting
the temptation to become another Bud Fox (the Charlie Sheen character from the
original film).

The once razor-sharp Gekko character has become dull over time. Perhaps
that’s why he spends most of the movie thinking about his daughter instead of the
Dow. And, come to think of it, I’ve seen the original *87 film nearly a dozen times
and feel that I know it quite well. But I simply can’t recall Gekko having a
daughter in that film. Where was she? Or her mother? It’s puzzling.

Summary C
The financial industry has betrayed the American public, and the world.
Stock brokers and analysts use the money of the average Joe to play a complex
game where limits are infinite - until they come crashing down. The themes haven't
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changed much since Oliver Stone's 1987 classic Wall Street, but they are even
more relevant than ever. Of course, the bigger question is whether the movie
sequel is relevant.

Wall Street: Money Never Sleeps returns Michael Douglas to his infamous
role Gordon Gekko and introduces Shia LaBeouf as a young, eager broker who
becomes entranced by the sleazy executive. As the big banks seek bailouts, Gekko
searches for his comeback and Jake (LaBeouf) his first fortune. As silly and
unnecessary as the movie seems, Wall Street 2 is a legitimately entertaining and
compelling drama for director Oliver Stone, who hasn't hit the nail on the head in a
long while. Smartly written, the movie features some great performances -
especially by Douglas.

Unfortunately, the movie isn't without its flaws and they rear their ugly head
in a big way in the third act. Stone works himself into a corner by taking three
story arcs and shoving them into a single picture.

He attacks the bank bailouts head on, but they ultimately have little to do
with the overall plot. Gekko is the character Stone cares about most, but when the
third act comes around, he struggles with what to do with him (should he be good
or should he be bad?). And then there's the main character - Jake - who is
interesting but ends up as a deer caught in the headlights.

The first two acts are great. The third act is not so great.

Wall Street: Money Never Sleeps is anticlimactic. After the big "twist," the
movie loses its focus. The bailouts don't really serve a purpose and Jake is left
spinning his wheels. It's Gekko's time to shine, but it comes too little, too late.
There's nothing triumphant about the decisions he makes, nor does he pay the
consequences for what he does.

Maybe that's the point, but maybe it's just bad writing.

Task 6. Read the following texts and write your own review (20 sent.) using
new words and word-combinations.

Reviews
1)

The movie has received mixed reviews, with review tallying website Rotten
Tomatoes reporting that it holds an approval rating of 57%, based on a sample of
163 reviews. The site describes the critics' general consensus as "It's more
entertaining than many sequels, but with Oliver Stone directing, a terrific cast, and
a timely storyline that picks up where the original left off, Wall Street: Money
Never Sleeps should be better." For comparison, the first film received 79%
positive reviews. Joe Neumaier of the New York Daily News publication awarded
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it five out of five stars saying that Wall Street: Money Never Sleeps is a sharp
sequel that is worthy of its investment. He also saluted the cast's performance and
noted that Douglas gives Gekko "uncounted layers as he fakes, deals and fuels
fire". Matthew Toomey of Australia's ABC Radio Brisbane gave it a B-rating and
said that Douglas is Wall Street: Money Never Sleep's "biggest positive™ and found
LaBeouf to be unconvincing in his role. Film critic Christy Lemire for The
Canadian Press claimed that the film ultimately "goes soft and loses its way" and
described the contrast in its final scenes as being "laughable". The journalist
further deemed the subplot between LaBeouf and Mulligan's characters as
unneeded and pointed out that their relationship leads viewers to wonder why
Winnie, who despises Gekko, would be involved with a man who does exactly the
same thing as him, which she condemns. However, Lemire acknowledged that the
movie is an uncommon sequel that seems to be both relevant and necessary and
said that it proves that "greed can still be good".

In a positive review from Kirk Honeycutt of the Hollywood Reporter, he
said that the film succeeded in being one of the good sequels in a while. However,
the journalist did note that Stone "gets too fancy here and there". He further said
that the film's "heavy reliance on multiple screens, graphics and digital tricks
makes it feel like one is watching CNN with all its computer-screen busyness."
Movie critic Roger Ebert, reviewing the movie in the Chicago Sun-Times, noted
that Wall Street: Money Never Sleeps ended with a better conclusion when Stone
edited film after its Cannes viewing but still felt it was a little too long. In his
opinion, he considered the film to be sophisticated and said it had pleasing
aesthetics photographically but stated he wanted it to be "outraged.” The Guardian
writer Peter Bradshaw gave the film two out of five stars, commenting that
"despite the pious waffle about market craziness being like cancer, no one is ever
shown enduring the actual misery of losing money." Writing for Time magazine,
Richard Corliss stated that the film has the "drive, luxe and sarcastic wit of the
snazziest Hollywood movies." David Edelstein, writing in New York Magazine,
described Wall Street: Money Never Sleeps as being "full of promise, with
minuscule returns.” The film critic concluded that like Stone's other recent work, it
is difficult to distinguish what the projects focus is supposed to be. New Zealand
Herald's Russell Baillie gave Wall Street: Money Never Sleeps two and a half out
of five stars, with the verdict for the film being that it does not fall flat of its
expectations and hype. Anne Thompson of indieWire believed that the film "bears
the earmarks of a sequel” which were to have things from Wall Street and to have
new things and to attempt to have the entire film be "timely and commercial.”

Joe Morgenstern, from The Wall Street Journal, wrote that the movie
manages to keep a hold on its audiences attention. He thought that Douglas
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measured up to Gekko's standards in the film, believing that he was the only actor
to sustain a "sense of nasty fun", and felt that LaBeouf's effectiveness was within
the range of the filmmakers direction, but was unimpressed with Brolin's portrayal
of James. He concluded that the script takes an unconvincing jab at Gekko's
"spiritual regeneration,” which was due to a scene that he considered to be
"Inherently illogical and emotionally inert." The Daily Telegraph's David Gritten
said that Wall Street: Money Never Sleeps lacked the "punch™ of the original flim
and was annoyed by the number of people who make cameos throughout the film.
Wall Street: Money Never Sleeps received three out of five stars from Stephen
Lambrechts of IGN Australia. Lambrechts felt that Stone's growth as a film
director could mirror Gordon as a person; having had used time to calm down over
the years and settle into a more relaxed state of being. He concluded that the film's
final result is not "quite the incendiary attack that it could have been, but it still has
plenty to say while also managing to be an entertaining crowd pleaser."

In contrast to the film's detractors, Boxoffice Magazine journalist Pete
Hammond said the film was "brilliantly cast" and labeled the film a "crackerjack
powerhouse of a movie that shines a light on the financial machinations". He stated
that Douglas does not lose any of the substance of Gekko and LaBeouf is firm as
Jacob. The writer predicted the Wall Street sequel's box office performance will be
brisk while the prospects are assured on DVD. In Salon.com's Andrew O'Hehir's
Cannes review, he labeled the film a "ambitious, uneven, surprisingly talky
melodrama, which mixes a quasi-documentary approach to the crash of 2008 with
the story.” O'Hehir's considered the film to express a more "personal, intimate
sense of moral hazard". Marshall Fine, writing in the Huffington Post, viewed the
film as an "overstuffed blend of agitprop and melodrama™ that contains a
cautionary story pertaining to unchecked capitalism. Fine considered Stone to be
proclaiming a message of the "cancerous effects of greed". Film critic Colin
Newton of the Sunday Mail felt that the plot of Wall Street: Money Never Sleeps
lacked the enthusiasm of the first film. Along the same lines, Village Voice
contributor Nick Pinkerton pointed out that the Wall Street sequel did not have the
"clean, fable-like arc™ formula of its predecessor. Bill Goodykoontz of Arizona
Republic had a positive outlook on the film, admitting that he was not surprised to
see that Wall Street: Money Never Sleeps is not as effective as its predecessor and
called it an engaging film that is at the top of its game when its hostile, and less
satisfying during romantic parts. He ended his review saying its not a "great
movie", but explained that its an "effective commentary on what greed cost"
everyone. Terry Smith, CEO of Tullett Prebon, one of the largest inter-dealer
money brokers in the world, reviewed the film for The Today Programme on BBC
Radio 4. He gave the film three or four out of five as a movie, saying that although
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it was "little bit corny in some respects"”, it puts the events of the credit crunch into
context, and "it rings reasonably true", capturing some of the activities, the moods
and the individuals quite well."

(2)

Deception, manipulation, and greed — these are the three words that | can
say best describe the totally of the movie Wall Street: Money Never Sleeps.

Money is all about deception which can lead someone to act foolishly.
Foolishness would lead to manipulation of people and wanting for more. Wanting
to do or have more would only lead to greed. Which lead us to the conclusion that
truly is, money is the root of all evil and money really never sleeps.

Michael Douglas returns as a cold-hearted, manipulative, ever-scheming,
money-hunger kingpin showing only that the movie did not have its redemption
from the first "Wall Street" film. However, the film clearly created a realm where
Gordon Gekko is the king, but at the same time he is also the victim to the this
entire money deception. His acting is quite dominant than the rest of cast, even
surpassing the character of Shia LaBeouf. His mere presence on-screen would tell
you that "Hey, | am Gordon Gekko, greed is good, and | am one!" kind of thing.

Shia LaBeouf on the other hand is charming to look at on the screen, maybe
his child-like features would tell us so, or maybe we will always remember him as
the guy from that car-transforming robot movie who dated a very hot sexy vixen.
His portrayal as Jake Moore could have been better he could have been a little buff
or something that you can separate him from his previous role, perhaps like Topher
Grace in Spiderman 3, away from his skinny teeny-bopper role in "That's 70's
Show". But | think, Shia LaBeouf would fit the role very well. My image of Jake
Moore is more like of his features, than that of Topher Grace.

Carey Mulligan's Winnie role could have been better if she portrays the
woman behind the man's success kind of role thing. But because of her 'issues' with
her father whom she still blames because of the suicide of her brother in the first
"Wall Street" film years ago, her character did not shine well. However, it is
forgivable because her character asks her to do so. The other characters are quite
impressive, and of course, manipulative as well, I am just looking for some bipolar
characters in the movie, unfortunately, I did not find any.

There are some scenes that | like in the movie that really retained in my
mind. | like the scene where the directors of different financial institutions gathered
around as they solve the problems in the stock market. And the turning point scene
of Jake Moore in the movie which you should watch out, because that is quite
scary, heart-pounding, and realistic!

Technically speaking, Director Oliver Stone has done a great job despite the
fact of different negative reviews of the film. His depictions of modern Wall Street
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IS quite visual, the setting of the film is believable for the moviegoers like me. |
just don't like the graphics where everyone on the market is talking to each other
when they have received a rumor through email somewhere in the film.

I would like to praise the writers of the film for doing a great job for their
research on green energy. Call me bias but promoting green energy rocks!

Even though | haven't watched the first “Wall Street" movie yet, 1 still would
say that the movie "Wall Street: Money Never Sleeps™ is independent from the first
one. It has different storyline and plot, but the elements of deception, manipulation,
and greed revolving around one source of evil, which is the money, is a movie that
Is okay to watch, just don't expect some intimate scenes because they don't have
them with it.

Overall, the movie "Wall Street: Money Never Sleeps™ gets a high rating to
me of 90% out of 100%. The movie may have lack of something that is hard to
find, but if you just focus on the plot and money that revolves around the storyline,
you will find yourself saying that this movie can be worth watching.

(3) Cannes 2010 Review

Smartly put together and carrying an obvious agenda to finger-point,
embarrass and shame (would we expect anything less from Oliver Stone???), ‘Wall
Street 2: Money Never Sleeps debuted at the Cannes Film Festival this morning to
a mild applause, but more encouragingly it played to an audience who seemed to
be on Stone’s side; welcoming and appreciative.

I’'m not going to go back on my earlier reaction. The 23 years on sequel
really could be in with a shout for Best Picture at next year’s Oscars. In truth
though | had a tough time convincing the journalists | mingled with today during
the post-Croisette screening chatter that it was in with a chance.

Nearly everyone | spoke to hated the final twenty minutes or so of the
movie, and | can see where they are coming from as (mild spoilers to come) the
rug does get pulled from under us in a slightly disappointing switch-a-roo of
character motives but I don’t think it spoiled the 3/4th’s of the movie that went
before it and well, you kinda expected it to go down the route it did.

It was a case of although the rug was pulled, we saw the joker roll down the
carpet under us and prepare his trick from afar. | would find it hard for any of the
elite critics audience | sat with not to see this coming, and we expected a Gekko
movie to play out the way it did, | think. If | had a problem with anything and |
suppose on reflection it did irk me a little — it would be the final moments of
Gekko on screen where we are asked once again to rethink our moral position on
events but I’m certainly not going to lose sleep over it.

The film begins with the effective and humorous scene of Gordon Gekko
(Michael Douglas) as he is released from prison, something you have seen
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glimpsed at from the trailer, collecting the property he declared when he was
originally busted. This includes an enormous 80's mobile phone and ‘one money
clip with no money in it’, which got a big laugh.

Nobody is waiting for Gekko outside, the first of many sympathetic notes to
a damaged former giant who once had the world at his feet. The year is now 2000,
but we quickly skip ahead to 2008, some 21 years after the much loved 1987
original, allowing events to unfold at the height of that year’s stock market
collapse.

Stone’s agenda is to really tell two stories at once; there’s the changing-
world of the scary financial system we are all living with right now, the worst of
which could still be awaiting my generation, and then there’s the family affair of
which we side with Jake Moore (Shia LaBeouf), the Charlie Sheen-esque Wall
Street hot-shot who has the hungry heart of Gekko but seems more grounded, and
content.

He loves the pursuit of the win but also believes in responsibilities, and he is
looking to make a honest woman out of Winnie (Carey Mulligan), a smart and
sophisticated young woman who runs a successful blog Frozen Truth and just so
happens to be the estranged daughter of Gekko. This despite Winnie hating
everything to do with Wall Street after what it did to her father and her childhood,
but although the irony is mentioned, we never do find out how Jake and Winnie
originally got together.

The plot then is obvious but no less unenjoyable. Gordon wants his daughter
back in his life, and to play a real father after many years of no communication
(she blames him for the overdose of Gekko’s son, her brother, as he was absent in
his time of need) and will use the kid Jake with inside information, play a new
mentoring figure, to convince him to make it happen.

Jake is so enamored with the now seemingly reformed Gordon (he has since
become a successful business author) who has seen the error of his ways but still
talks smart, and is still some showman, that he believes Winnie should be willing
to allow Gordon back in her life.

Another motive for Jake is a desire for revenge against the modern day
Gekko of Wall Street — Bretton James (Josh Brolin), who he believes was
responsible for driving his original mentor Lewis Zabel (the incomparable Frank
Langella) to suicide when he loses everything at the beginnings of the recession —
and Gordon’s the man who knows how to take Bretton down.

So at the heart of what | guess is a family drama, is the question of revenge
vs. power vs. love/responsibilities, and which one is ultimately the most important
and which does our human nature most side with?
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To say anymore about the plot would be criminal, quite frankly but I must
talk about the performances for a second, as with a movie like this it’s the quality
of actors that elevate the material.

Gekko is of course the marquee name but this is definitely supporting
material ground for him, and for most of the running time he takes a back seat to
the younger actors. He naturally eases himself back into the role with restraint in
line delivery and demeanor, but every now and again he will rekindle the fire with
a speech of awe-inspiring power.

“A fisherman always spots a fisherman from a far” is the new ‘Greed is
Good’. Oliver Stone decides to shoot Douglas in tiht fashion, and there’s no real
attempt to hide Gekko’s aging looks.

The main part in this movie goes to Shia LaBeouf, a particularly
controversial casting choice last year and he’s definitely the weakest of the bunch.
At least three years younger looking than he needed to be (Tom Cruise in ‘The
Firm* is more what they were aiming for | think), Shia just about gets by with his
high intensity factor.

A journalist friend of mine remarked that Stone needed an actor who could
fill out a suit, and | have to admit in that department LaBeouf was left wanting.
Crucially for the film, he excels in the two pivotal scenes with Josh Brolin and
Michael Douglas, and he manages to get away with it. The scene involving
LaBeouf and Douglas meeting each other for the first time on an extended subway
chat is the single best scene in an Oliver Stone movie for years. Shot in one take,
and in tight fashion, it reminded me of the brilliant moment in the original when
Charlie and Martin Sheen shared that moment together in the elevator after the
meeting with Gekko.

Josh Brolin essentially plays the modern day Gekko, a new and much more
dangerous villain whose only figure that could retire him from Wall Street is
‘more’ (Best line in the movie). An Oscar nom surely awaits him for his turn.

‘Wall Street: Money Never Sleeps’ then is a smartly made, well-acted and
entertaining movie.

(4)

What is the definition of insanity? One could say that the definition of a
insanity is doing the exact same thing over and over again, and expecting different
results. However, if that's true, then aren't we all crazy then? Maybe not all at once,
but maybe at different times if that's the case. Therefore, wouldn't our capitalistic
society be deemed crazy then? After all, there's no secret that our stock markets
have crashed various times throughout our history. Sure, you can argue that we've
always managed to pull out of it before, but the results are hardly different, as the
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cycle continuously repeats itself. Where the most ruthless and cut throat
businessman can make it ahead in Wall Street, while the honest man gets left in the
dust. Gordon Gekko (Michael Douglas) argues that greed is good, and it's the
foundation of our economy. Is that true? Is greed actually good for society? If so,
where does the sense of morality and humanity fit in within a world consumed by
power and greed?

Set a little over two decades since the last movie, "Wall Street: Money
Never Sleeps" is about a young up and coming Wall Street player a named Jake
Moore (Shia LeBeouf), who works as a stock broker, while moon lighting as a
corporate CEO for a alternative energy source company. Unfortunately due to a
series of events, his long time mentor commits suicide when the stress of losing his
company gets to him, as a savvy investor moves in and forces him out,

As the global economy teeters on the brink of disaster, Jake partners with
disgraced former Wall Street corporate raider Gordon Gekko on a two-tiered
mission: To alert the financial community to the coming doom, and to find out
who was responsible for the death of Jake's mentor. Unfortunately for Jake,
Gordon has other priorities in mind outside of rekindling things with his daughter,
Jake's fiance. Now, | won't say what happens next, as | wouldn't want to ruin the
film. However, for those wondering if Gordon Gekko is a changed man or if he
learned anything about life from losing it all, at the end of the last film, to
becoming rich again, then all | can tell you is that you'll have to watch the movie to
find out.

Trust me, it's worth it. The way the story is set up, it has it leading towards
one way to where you'll think you have Gordon figured out, but he does the
complete opposite that shocks you. Like the last movie, "Wall Street: Money
Never Sleeps" is a powerful film about the dangers of capitalism, corporate greed,
while begging to ask the eternal question...."In world consumed by greed, where
does humanity and compassion come into play?" Back in the eighties, the first
"Wall Street" played on that concept quite beautifully, as corporate greed
dominated Wall Street during that era of our society. Therefore, it seems only
fitting that the sequel shows the consequences of that same corporate greed within
today's struggling economy.

As some of you can tell by now, I did like this movie a lot. In fact, | thought
Michael Douglas and Shia LaBeouf worked extremely well together. Although if |
had some major gripes about this movie, that I'm sure casual viewers won't notice,
but they're worth noting. One, being the relationship between Jake and Gordon, as
it comes off being too eerily similar to the relationship between Bud Fox (Charlie
Sheen) and Gordon Gekko's relationship in the last movie. Sure, there's a few
scenario changes here and there regarding the factor of Gordon's daughter being
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involved, and how the evil corporate prick is actually Bretton James (Josh Brolin)
this time around, but it still feels eerily similar. Although I will admit, Josh plays a
pretty good jerk.

Another problem | had was the reappearance and explanation of what
happened to Bud Fox (Charlie Sheen), from the last movie. Don't get me wrong, |
understand with this being a sequel, they wanted to put some closure towards that
character, but | preferred the mystery. If anything, the self proposed new closure to
Bud Foxs life not only has nothing to do with the main story of the sequel, it
contradicts the powerful morally driven ending that made the last film so potently
deep. As for his daughter...didn't Gordon have a son in the last movie? If my
memory serves me correctly, he didn't have a daughter in the first movie, but he
did have a son. Oh well. I guess they can always justify it, as Gordon's family was
rarely in the last film to begin with.

Outside of those few gripes, "Wall Street: Money Never Sleeps” is a
powerful emotional film that speaks true about the corporate greed of our modern
society, while begging to ask the eternal question...."Where is our sense of
humanity and compassion within this world consumed by greed?" Definitely worth
a three out of four, as Oliver Stone manages to once again present a powerful film
about our modern times, as only he can.

Task 7. Find in the movie its leading ideas and present them in the form of
clear-cut statements.
Task 8. Comment on the end of the movie.

Task 9. Make up a dialogue to persuade your partner to watch the movie
“Wall Street: Money Never Sleeps”.

Task 10. Pair up with your friend and discuss the following question:
Does success come only from hard work?

Task 11. Comment on one of the following quotes (10 sent.):

e The path of success in business is invariably the path of common-
sense. Nothwithstanding all that is said about "lucky hits," the best
kind of success in every man's life is not that which comes by
accident. The only "good time coming" we are justified in hoping for
Is that which we are capable of making for ourselves.

Samuel Smiles

e The talent of success is nothing more than doing what you can do
well, and doing well whatever you do without a thought of fame. If it
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comes at all it will come because it is deserved, not because it is
sought after.
Longfellow
The surest way not to fail is to determine to succeed.
Sheridan
The great highroad of human welfare lies along the old highway of
steadfast well-doing; and they who are the most persistent, and work
in the truest spirit, will invariably be the most successful; success
treads on the heels of every right effort.
Samuel Smiles
It is possible to indulge too great contempt for mere success, which is
frequently attended with all the practical advantages of merit itself,
and with several advantages that merit alone can never command.
W.B. Clulow
If you wish success in life, make perseverance your bosom friend,
experience your wise counselor, caution your elder brother, and hope
your guardian genius.
Addison
Success does not consist in never making blunders, but in never
making the same one the second time.
H.W. Shaw
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2.5. The Notebook
Directed by - Nick Cassavetes
Produced by - Toby Emmerich, Mark Johnson
Written by - Jeremy Leven, Jan Sardi, Nicholas Sparks (novel)
Narrated by - James Garner
Music by - Aaron Zigman
Cinematography - Robert Fraisse
Editing by - Alan Heim
Distributed by - New Line Cinema
Budget - $29 million
Cast:
e James Garner as Older Noah Calhoun, Narrator
e Gena Rowlands as Older Allie Hamilton
e Ryan Gosling as Young Noah Calhoun
e Rachel McAdams as Young Allie Hamilton
e Sam Shepard as Frank Calhoum
e Joan Allen as Anne Hamilton
e David Thornton as John Hamilton
e James Marsden as Lon Hammond, Jr.
e Kevin Connolly as Fin
e Lindsay Marie Reppen as Nurse Selma
e Obba Babatunde as Band leader
e Mark Johnson as Photographer

A.  Previewing activities.

Task 1. Think and answer the following questions:

a)  Say what summer holidays mean for you, why so many people look
forward to having them.

b)  Say what you think would be the best summer holiday for you/for
your groupmates/your parents. Explain your point of view.

c) Describe an ideal summer in an English/American style.

Task 2. Brainstorm with your friend about the typical American and English

Kinds of summer vacations. Say why they are characteristic for Americans/English
people, bearing in mind their national identity.
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Task 3. Pair up with your friend and decide on the factors a successful
summer vacation depends on. Rank them in the order of importance.
— 11

Task 4. Debate on the following:
Having summer holidays, one should be opened to all impressions and have
minimum of shocks and maximum of pleasure and comfort.

Task 5. The Notebook is a 2004 romantic drama film directed by Nick
Cassavetes, based on the novel of the same name by Nicholas Sparks. The movie
stars Ryan Gosling and Rachel McAdams as a young couple who fall in love
during the early 1940s. Their story is narrated from the present day by an elderly
man played by James Garner, telling the tale to a fellow nursing home resident,
played by Gena Rowlands.

What are your associations with the old age?

Fill in the word rose below.

N
N

What are your associations with the youth?
Fill in the word rose below.

NI
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Task 6. Study the following words and word-combinations and make up 10

sentences with them.

1. glorious

CJIaBETHUH, PO3KIIIHUIHA,

['ghb:rios]

1005000030707 S 41 (033371071

2. hanging ['haentn] BilllaHHS, TIBILTYBaHHS,
cTpara 4yepe3 MOBIICHHS,
JpamipoBKa, MOPTHEPH,
MIABICHUH, TOH, 1110
BUCHUTD

3. tobeup [bi: Ap] BUTIBATH, BIAMNOBIIaTH

4. clobber [Kloba(r)] OJIAAT, BJIACHI PUBUICT ii

5. lumber ['lAmba] HEMOTPIOHI TPOMBAKI
pedi, ctapi MeOJIi TOIIIO,
MOTJIOX

6. Iumberyard [|A_mb9(l’)ja :(r)d] JJICHUU CKJIaJg

7. to take out BUIMATH, BUBOIUTH

[terk aut]

(msiMy ), 3apOCUTH,
MOBECTH (10 TeaTpy),
BUBOJUTH Ha MPOTYJISHKY,
BHOMpATH, BUITHCYBATH
(uTaTH)

8. to fool around

[fu:l o'raund]

BAJISITH TypHSI

9. cocky [koki] CaMOBJIOBOJIEHUI,
3yXBaJIMHI

10. to crawl up [kro:1] 3aroB3aTy, MPOHUKATU

11. to be drawn to [dramn] OyTH IPUTATHYTUM 0

(korochb)
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12. to go crazy (for it)

['kre1z1]

31IATH 3 PO3yMYy (3a1141..)

13. pensive

['pensiv]

3aMHUCJICHUM,
3ayMJIMBUN, CYMHUI

14. superstitious

[:s(j)u:pa’stifas]

320000 HHUIA

15. bouncing

['baunsin]

JyKUH, pOCJINI, BEJIMKUH,
TJIa/IKAN, XBAJIbKYBaTUH,

XBaCTJIMBUH

16. negligent list

['neglidzont l1st]

HEOXaWHUU CIIUCOK

17. to stutter

['stats]

3alKaTUCs, 3alIMHATUCS

18. pancake

['peenkeIk]

0JIaKa, 0JIAJOK, MJIMHELD

19. reincarnation

[:rizznka 'ne1f(a)n]

TIepPEBTUICHHS

20. to merge

[m3:d3]

3JIMBaTHU(Cs); MOTJIMHATU

B
21. to awake

Post
viewi

[o'welk]

OyauTH, IpoOYyIKyBaTH
(MovyTTS 1T.1H.),
OPOKUIATUCS

ng
activities

Task 1. Pair up with your friend and strike a conversation between:
- young Allie and Noah discussing their future.
- old Allie and Noah speakind about their past.
- Allie’s parents discussing her future.

- Allie and her friend discussing their impressions of summer holidays.
- Noah and his friend discussing their impressions of summer holidays.

Task 2. Read the following text and write your own summary (20 sent.)
using new words and word-combinations.

The film opens with an elderly man reading out of a notebook to an elderly
woman about a story between two young lovers, Allie and Noah. The story dates
back to the summer of 1940 in Seabrook, South Carolina. Allie Hamilton is a girl
from a wealthy family spending summer in Seabrook. At a carnival, Allie meets

120




Learning English Through Video  Ivanova 0.V., Tarasova V. V.

Noah Calhoun, a local boy who works at the lumber mill. Over the summer, their
romance blooms and they spend every waking moment together.

One night, Noah takes Allie to an old abandoned house that he promises to
buy and rebuild for her. They are about to make love when they are interrupted by
Noah's friend, who informs them that Allie's parents had called the cops to search
for her. At her house, her parents tell her that Noah isn't good enough for her,
which he overhears. He starts to leave and Allie follows him, which leads to an
argument. Allie and Noah break up, but immediately regret the decision. Allie's
family leaves Seabrook the next day and Noah, devastated, writes her one letter
every day for a year plus one last farewell letter. He never hears back from her
because her mother hides all the letters. After Allie doesn't reply to his goodbye
letter, Noah decides to move on and he moves to Atlanta. One day, while at work
Noah overhears the news about Pearl Harbor. As a result Fin and him enlists in the
army for World War Il while Allie attends college.

While in college, Allie volunteers as a nurse's aide for wounded soldiers
and meets the injured Lon Hammond, Jr. — a young man who is handsome,
charming, and from an wealthy, old Southern United States family who own
Hammond Cotton. To the joy of Allie's parents, they become engaged; meanwhile,
Noah returns home. Noah's father greets him and informs Noah that he is selling
his current house so that Noah can purchase the old Windsor Plantation (the old
abandoned house) courtesy of the G.I. Bill and a bank loan. While visiting
Charleston, South Carolina to present to the State his building plans for his new
house, Noah sees Allie walking down the street. Noah, who is on a bus at the time,
hops off the bus and pursues Allie. He sees her go into an restaurant and witnesses
Allie and Lon kissing. Devastated, Noah restores the old house, believing that if he
keeps his promise to her, Allie will come back. Once he is finished, Noah tries to
sell it, but cannot part with it.

In the present, it is evident that the elderly woman is Allie and Noah is her
husband. She does not recognize their family, who beg Noah to come home with
them. Noah insists on staying with his wife.

The film switches back to 1947. While trying on her wedding dress
amongst family and friends, Allie reads about Noah's house in the paper and faints.
Upon some deep thinking, she decides to visit him. When she arrives at Noah's
estate, she seems very nervous and attempts to leave by driving her car in reverse.
She crashes the car into a wooden gate and it stops working. Noah walks over to
her and invites her to the house. They talk and have dinner. They reminisce on
their memories together and when it is time for Allie to leave, Noah asks Allie to
come back tomorrow for a suprise. The next day, Noah takes Allie out on the lake
in a canoe to a nice setting amongst geese and they begin to talk. Before the
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conversation can end, it starts to rain. On the way back after reaching port, Allie
gets upset and demands to know why Noah never wrote to her. Noah tells her he
wrote to her every day for one year. He says to her "It wasn't over, It still isn't
over." He pulls her face to his and starts to kiss her, and they make love. After two
days of passion, Allie’s mother appears while Noah is out and says that Lon has
followed her to Seabrook. Allie's mother takes Allie for a drive and explains how
she too once had a summer romance, and that she still watches her ex-lover
sometimes. They drive back to Noah's house, and he is sitting on the porch. She
hands her daughter the bundle of 365 letters that Noah had written, saying that she
hopes Allie makes the right choice. She drives away and Allie goes to sit on the
porch with Noah. She explains how Lon is in town and how the past few days had
been wonderful, but very irresponsible. Noah is furious, accusing her of only
loving Lon for his money, and says that if she leaves, he will hate her forever. She
storms toward her car, and Noah yells after her that she's bored with her life, and if
she wasn't she wouldn't have come. He begs her to stay with him, saying that he
knows they fight and is willing to work it out every day if that's what it takes. He
tells her that if she really wants to be with Lon, then she should go, because he lost
her once and could do it again. Confused, Allie drives off.

Distraught, Allie stops her car, reads Noah's goodbye letter, and then
drives to the hotel where Lon is staying. Lon says that he has three choices: Kill
Noah, beat him, or leave Allie. He says that none of them let him keep her, and that
he loves her. She says she loves him too, but that she feels like two different
people when she's with Lon and when she's with Noah. She says she knows she
should be with Lon, but she wants to be with Noah.

At which we are transported back to present day, where the elderly Noah
and Allie sit in his room, and he says, "And they lived happily ever after,” which
makes Allie remember who she is and what happened: Allie appears at Noah's
doorstep, and they embrace. Present day Allie and Noah embrace as well. A few
years before, after finding out about her impending dementia, she wrote their story
in the notebook with instructions for Noah inside: "The story of our lives, by Allie
Calhoun. Read this to me, and I'll come back to you.” But soon Allie relapses, and
she finds herself in, to her, a stranger's arms. She yells for help, and nurses come to
calm her down.

The next morning, Noah is found unconscious in bed, and he is rushed to
the hospital. He goes to Allie's room later that night, and they start talking about
how they were in love then Allie remembers who they are, they fall asleep together
and die in their sleep holding hands.

Task 3. Comment on one of the following quotes:
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In the arithmetic of love, one plus one equals everything, and two minus one
equals nothing.
Mignon McLaughlin, The Second Neurotic's Notebook, 1966
By all means marry; if you get a good wife, you'll be happy; if you get a bad
one, you'll become a philosopher.
Socrates
A happy marriage is the union of two good forgivers.
Ruth Bell Graham
Women hope men will change after marriage but they don't; men hope
women won't change but they do.
Bettina Arndt, Private Lives, 1986
Marriage must constantly fight against a monster which devours everything:
routine.
Honore de Balzac
Some people come into our lives and quickly go. Some stay for a while,
leave footprints on our hearts, and we are never, ever the same.
Flavia Weedn
Success in marriage does not come merely through finding the right mate,
but through being the right mate.
Barnett R. Brickner
Don't marry the person you think you can live with; marry only the
individual you think you can't live without.
James C. Dobson
Often the difference between a successful marriage and a mediocre one
consists of leaving about three or four things a day unsaid.
Harlan Miller
People do not marry people, not real ones anyway; they marry what they
think the person is; they marry illusions and images. The exciting adventure
of marriage is finding out who the partner really is.
James L. Framo, "Explorations in Marital & Family Therapy"
Marriage is a lottery in which men stake their liberty and women their
happiness.
Virginie des Rieux, Epigrams
If you want to sacrifice the admiration of many men for the criticism of one,
go ahead, get married.
Katharine Houghton Hepburn
A good marriage would be between a blind wife and a deaf husband.
Michel de Montaigne, Essays
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e Love is one long sweet dream, and marriage is the alarm clock.
Author Unknown
e The Wedding March always reminds me of the music played when soldiers
go into battle.
Heinrich Heine
e When love is not madness, it is not love.
Pedro Calderon de la Barca

Task 4. Read the following texts and be ready to speak about the movie’s
cast and its director.
Nick Cassavetes
Early life and career

Nick Cassavetes was born in New York City, New York, the son of actress
Gena Rowlands and Greek-American actor and film director John Cassavetes. As a
child, he appeared in two of his father's films: Husbands (1970) and A Woman
Under the Influence (1974). After spending so much of his youth surrounded by
the film industry, Cassavetes originally decided he did not want to go into the field.
He instead attended Syracuse University on a basketball scholarship. His athletic
career was effectively ended by an injury, and he decided to rethink his aspirations,
ultimately deciding to attend his parents' alma mater, the American Academy of
Dramatic Arts in New York.

He has appeared in the films Face/Off, The Wraith, Life, Class of 1999 II:
The Substitute, Backstreet Dreams and The Astronaut's Wife, among others. He
has directed several films, including John Q, Alpha Dog, She's So Lovely, Unhook
the Stars, The Notebook, and My Sister's Keeper. He also adapted the screenplay
for Blow and wrote the dialogue for the Justin Timberlake music video "What
Goes Around... Comes Around”.

Cassavetes came in 5th in the World Poker Tour Invitational Season 5
attempting a bluff. He is also appearing on season 5 of The Game Show Network's
(GSN) High Stakes Poker.

He also has played himself in the season 7 opener of Entourage on HBO.

Cast as Richard McNamara in Atlas Shrugged (2011) based on Ayn Rand's
novel of the same name.

Personal life
In 1985, Cassavetes married Isabelle Rafalovich. They had two daughters
together, Virginia Sara (born 1986) and Sasha (born 1988), before divorcing. He is
currently married to Heather "Queenie" Wahlquist, who has appeared in several of
his films, including a small role in the 2004 film adaptation of The Notebook as
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Sara, a secondary character and best friend to the female lead Allie Hamilton,
portrayed by Rachel McAdams.
Films directed by Nick Cassavetes

e Unhook the Stars (1996)

e She's So Lovely (1997)

e John Q (2002)

e The Notebook (2004)

¢ Alpha Dog (2006)

o My Sister's Keeper (2009)

James Garner

James Garner (born April 7, 1928) is an American film and television
actor.

He has starred in several television series spanning a career of more than
five decades. These included his roles as Bret Maverick, in the popular 1950s
western-comedy series, Maverick; Jim Rockford, in the popular 1970s detective
drama, The Rockford Files; and the father of Katey Sagal's character on 8 Simple
Rules following the death of John Ritter. He has starred in dozens of movies,
including The Great Escape (1963) with Steve McQueen; Paddy Chayefsky's The
Americanization of Emily (1964) and Blake Edwards' Victor Victoria (1982), both
with Julie Andrews; and Murphy's Romance (1985) with Sally Field, for which he
received an Academy Award nomination.

Garner, the youngest of three children, was born James Scott Bumgarner in
Norman, Oklahoma, the son of Mildred (née Meek) and Weldon Warren
Bumgarner, a carpet layer. His mother, who was half Cherokee, died when he was
five years old. After their mother's death, Garner and his brothers were sent to live
with relatives. Garner was reunited with his family in 1934, when Weldon
remarried.

Garner grew to hate his stepmother, Wilma, who beat all three boys,
especially young James. When he was fourteen, Garner finally had enough of his
‘wicked stepmother' and after a particularly heated battle, she left for good. James'
brother Jack commented, "She was a damn no-good woman™.[4] Garner admitted
that his stepmother punished him by forcing him to wear a dress in public and that
he finally engaged in a physical fight with her, knocking her down and choking her
to keep her from killing him in retaliation. This incident ended the marriage.

Shortly after the breakup of the marriage, Weldon Bumgarner moved to Los
Angeles, while Garner and his brothers remained in Norman. After working at
several jobs he disliked, at sixteen, Garner joined the United States Merchant
Marine. He fared well in the work and with shipmates, but suffered from chronic
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seasickness. At seventeen, he joined his father in Los Angeles and enrolled at
Hollywood High School, where he was voted the most popular student. A high
school gym teacher recommended him for a job modeling Jantzen bathing suits. It
paid well, $25 an hour, but in his first interview for the Archives of American
Television, he said he hated modeling and soon quit and returned to Norman.
There, he played football and basketball, as well as competing on the track and
golf teams, for Norman High School.

Later, he joined the National Guard serving seven months in the USA. He
then went to Korea for 14 months in the United States Army, serving in the 24th
Infantry Division in the Korean War. He was wounded twice, first in the face and
hand from shrapnel fire from a mortar round, and second in the buttocks from
friendly fire from U.S. fighter jets as he dove headfirst into a foxhole on April 23,
1951. Garner was awarded the Purple Heart in Korea for the first injury. For the
second wound, he received a second Purple Heart (eligibility requirement: "As the
result of friendly fire while actively engaging the enemy"), although Garner
received the medal in 1983, 32 years after his injury. Garner was a self-described
"scrounger™ for his company in Korea, a role he would later play in The Great
Escape and The Americanization of Emily.

In 1954, a friend, Paul Gregory, whom Garner had met while attending
Hollywood High School, persuaded Garner to take a non-speaking role in the
Broadway production of The Caine Mutiny Court Martial, where he was able to
study actor Henry Fonda night after night. Garner subsequently moved to
television commercials and eventually to television roles. His first movie
appearances were in The Girl He Left Behind and Toward the Unknown in 1956.

He changed his last name from Bumgarner to Garner after the studio had
credited him as "James Garner" without permission. He then legally changed it
when his first child was born, as he decided she had too many names. His brother
Jack also had an acting career and changed his surname to Garner too. His other,
non-actor brother, Charlie, kept the Bumgarner surname.

Gena Rowlands

Gena Rowlands (born June 19, 1930) is an American actress of film, stage
and television. The 3 time Emmy and 2 time Golden Globe winner is best known
for her collaborations with her actor-director husband John Cassavetes in ten films,
in two of which, Gloria and A Woman Under the Influence, she gave Academy
Award-nominatedperformances.

Born as Virginia Cathryn Rowlands in Madison, Wisconsin, Rowlands was
raised in Cambria. Her father, Edwin Myrwyn Rowlands, was a banker and a state
legislator, and her mother, Mary Allen (née Neal), was a painter and housewife
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originally from Arkansas. The family moved to Washington, D.C. in 1939 when
Edwin was appointed to a position in the United States Department of Agriculture;
moved to Milwaukee, Wisconsin in 1942 when he was appointed as branch
manager of the Office of Price Administration; and later moved to Minneapolis,
Minnesota. From 1947-50, she attended the University of Wisconsin, where she
was a popular student already renowned for her beauty. She left for New York City
to study drama at the American Academy of Dramatic Arts.

In the early 1950s, Rowlands performed with repertory theatre companies
and at the Provincetown Playhouse. She made her Broadway debut in The Seven
Year Itch and toured in a national production of the play. Rowlands guest starred
on such anthology television series as Robert Montgomery Presents, Kraft
Television Theatre, and Studio One (1955). In 1956, she starred in Middle of the
Night opposite Edward G. Robinson. She appeared alongside husband Cassavetes
on an episode ("Fly Baby, Fly") of the 1959-60 NBC detective series Johnny
Staccato.

In 1961-62, she starred as the deaf-mute wife of Robert Lansing on 87th
Precinct. In that same season, she appeared on Target: The Corruptors! Thereafter,
she guest starred in The Lloyd Bridges Show and Breaking Point. In 1963 she
guest-starred in an episode on the television series Bonanza and The Virginian. In
1967, she was cast as socialite Adrienne Van Leyden in the prime time soap opera
Peyton Place. She also guest-starred that year in the western series The Road West,
starring Barry Sullivan, Andrew Prine and Glenn Corbett. In 1975, she appeared
with Peter Falk, Oskar Werner, and Martha Scott in the Columbo episode
Playback, playing wheelchair-using Elizabeth Van Wick, whose husband (\Werner)
murders her wealthy mother (Scott).

In 1985, Rowlands played the mother in the critically acclaimed made-for-
TV movie An Early Frost. She appeared in Mira Nair's HBO movie Hysterical
Blindness for which she won her third Emmy. She also won an Emmy for her
portrayal of former first lady Betty Ford in the 1987 made-for-TV movie The Betty
Ford Story.

Rowlands made her film debut in The High Cost of Loving in 1958. She and
Cassavetes made ten films together: A Child is Waiting (1963), Faces (1968),
Machine Gun McCain (1969), Minnie and Moskowitz (1971), A Woman Under
the Influence (1974; nomination for Academy Award for Best Actress), Two-
Minute Warning (1976), Opening Night (1977), Gloria (1980; nomination for
Academy Award for Best Actress), Tempest (1982), and Love Streams (1984).

According to Boston University film scholar Ray Carney, Rowlands sought
to suppress an early version of Cassavetes' first film, Shadows, that Carney says he
rediscovered after decades of searching. Rowlands also became involved in the
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screenings of Husbands and Love Streams, according to Carney. The UCLA Film
and Television Archive mounted a restoration of Husbands, as it was pruned down
(without Cassavetes' consent, and in violation of his contract) by Columbia
Pictures several months after its release, in an attempt to restore as much of the
removed content as possible. At Rowlands' request, UCLA created an alternate
print with almost ten minutes of content edited out, as Rowlands felt that these
scenes were in poor taste. The alternate print is the only one that has been made
available for rental.

Task 5. Pair up with your friend and discuss advantages and disadvantages
of early marriages.

Task 6. Group up with your friends and discuss the correctness of the
following statements:

a. Appearances are deceptive.

b.  Character makes man.

c.  Oneis known by the company one keeps.

Task 7. Find in the movie its leading ideas and present them in the form of
clear-cut statements.

Task 8. Formulate the central problem of the movie.
Task 9. Comment on the end of the movie.

Task 10. What are the plot key words for “The Notebook? Fill in the word
rose below.

Notebook
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Task 11. Make up a dialogue to persuade your partner to watch the movie “The
Notebook”
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2.6. The Last Station

Released: 2010

MPAA Rating: R

Writers: Michael Hoffman, Jay Parini

Director: Michael Hoffman

Runtime: 112 minutes

Genres: Biography, Drama, Romance

Tagline: ” Intoxicating, infuriating, impossible... love.”

Cast:

. Christopher Plummer as Leo Tolstoy

. Helen Mirren as Sophia Tolstaya, Leo's wife

. Paul Giamatti as Vladimir Chertkov, the leader of Tolstoy's devoted
disciples

. James McAvoy as Valentin Fedorovich Bulgakov, a private secretary

. Kerry Condon as Masha, another member of the Tolstoyans

. Anne-Marie Duff as Sasha, Leo and Sofia's daughter
. Patrick Kennedy as Sergeyenko
. John Sessions as Dushan

A.  Previewing activities.
Task 1. Explain the title of the movie.

Task 2. Choose the best variant for the topic of the movie:
e environment protection
e art
e travelling
e love
e nature
e vehicle
e train station

Task 3. The title of the movie is symbolic. What could this image mean?
What feelings does it express?

Think of the LAST STATION. What associations do you have with this
word-combination? Share your ideas with the group.

Fill in the word rose below.
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Task 4. If we could divide all people into two types (a Fire type and a Rain
type) according to their temperament or character, what qualities would describe
each type?

FIRE PERSON: RAIN PERSON:

What type of character (Fire or Rain) would you choose for yourself? (Do
you have more of fire or of rain?) Explain your choice.

Task 5. The following "marriage" maxims are worthy of more than a hasty
reading. Husbands should not pass them by, for they are designed for wives; and
wives should not despise them, for they are addressed to husbands.

Choose one of the following "marriage” maxims you think to be the most
important for happy marriage. Explain your choice.

1. The very nearest approach to domestic happiness on earth is in the cultivation on
both sides of absolute unselfishness.

2. Never both be angry at once.

3. Never talk at one another, either alone or in company.

4. Never speak loud to one another unless the house is on fire.

5. Let each one strive to yield oftenest to the wishes of the other.

6. Let self-denial be the daily aim and practice of each.

7. Never find fault unless it is perfectly certain that a fault has been committed, and
always speak lovingly.

8. Never taunt with a past mistake.

9. Neglect the whole world besides rather than one another.

10. Never allow a request to be repeated.

11. Never make a remark at the expense of each other,—it is a meanness.
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12. Never part for a day without loving words to think of during absence.
13. Never meet without a loving welcome.
14. Never let the sun go down upon any anger or grievance.
15. Never let any fault you have committed go by until you have frankly confessed
it and asked forgiveness.
16. Never forget the happy hours of early love.
17. Never sigh over what might have been, but make the best of what is.
18. Never forget that marriage is ordained of God, and that His blessing alone can
make it what it should ever be.
19. Never be contented till you know you are both walking in the narrow way.
20. Never let your hopes stop short of the eternal home.
— Cottager and Artisan.

B. Postviewing activities

Task 1. Pair up with your friend and strike a conversation between:
- Count Leo Tolstoy and Countess.

- Vladimir Chertkov and Countess.

- Sophia Tolstaya and Valentin Fedorovich Bulgakov.

- Valentin Fedorovich Bulgakov and Count Leo Tolstoy.

- Masha and Valentin Fedorovich Bulgakov.

Task 2. Read the following text and write your own summary (20 sent.)

using new words and word-combinations.
Summary

The Last Station is a 2009 biopic about Count Leo Tolstoy, based on a 1990
biographical novel of the same name by Jay Parini. It stars Christopher Plummer as
Tolstoy and Dame Helen Mirren as his wife Sophia Tolstaya. The film premiered
at the 2009 Telluride Film Festival.

In the last year of the long life of internationally celebrated writer and
philosopher Count Leo Tolstoy, turbulence mounts as the Count’s devoted and
idealistic disciples, led by Vladimir Chertkov, maneuver against his more practical
and family-oriented wife. The main setting is the Count’s country estate of
Yasnaya Polyana. The Count and Countess have a long-standing and loving
marriage, but his idealistic and spiritual side, for example, to private property is at
odds with her more down-to-earth and conventionally religious views.

Contention focuses on a new will that the "Tolstoians™ are attempting to
persuade the Count to authorize. It will negate all of his copyrights and put his
writings into the public domain, potentially leaving his family without adequate
support after his death. The maneuvering is seen through the eyes of a brand new

132


http://en.wikipedia.org/wiki/Tolstoian
http://en.wikipedia.org/wiki/Copyright
http://en.wikipedia.org/wiki/Public_domain

Learning English Through Video  Ivanova 0.V., Tarasova V. V.

secretary to the great man (James McAvoy) who finds himself having to mediate
between the two sides. He takes time out for an intense love affair with one of the
Count's less content followers, Masha (Kerry Condon).

In the end, the Count reluctantly signs the new will and leaves Sophia and
their home to travel to an undisclosed location where he can continue his work
undisturbed. She unsuccessfully attempts suicide. During the journey, however, he
falls ill. The film ends with his death near the Astapovo train station where the
Countess is allowed (barely) by his followers to see him one last time.

Task 3. Comment on one of the following quotes:
e A woman is more considerate in affairs of love than a man; because love is
more the study and business of her life.
Washington Irving
e Other things may change us, but we start and end with the family.
Anthony Brandt
e Life has taught us that love does not consist of gazing at each other, but in
looking together in the same direction.
Antoine de Saint-Exupery
e | would say that the surest measure of a man's or a woman's maturity is the
harmony, style, joy, and dignity he creates in his marriage, and the pleasure and
inspiration he provides for his spouse.
Benjamin Spock
e Family faces are magic mirrors. Looking at people who belong to us, we see the
past, present, and future.
Gail Lumet Buckley
e Of all hardness of heart there is none so inexcusable as that of parents toward
their children. An obstinate, inflexible, unforgiving temper is odious upon all
occasions; but here it is unnatural.
Addison
e Happily there exists more than one kind of beauty. There is the beauty of
infancy, the beauty of youth, the beauty of maturity, and, believe me, ladies and
gentlemen, the beauty of age.
G.A. Sala
e Love makes time pass; time makes love pass.
French Proverb
e The heart never grows better by age, | fear rather worse; always harder. A
young liar will be an old one; and a young knave will only be a greater knave as
he grows older.
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Chesterfield
e The quarrels of lovers are like summer storms; everything is more beautiful
when they have passed.
Madame Necker
e Love is the purification of the heart from self; it strengthens and ennobles the
character, gives higher motives and a nobler aim to every action of life, and
makes both man and woman strong, noble, and courageous.
Miss Jewsbury
e Two persons who have chosen each other out of all the species with a design to
be each other's mutual comfort and entertainment have, in that action, bound
themselves to be good-humored, affable, discreet, forgiving, patient, and joyful,
with respect to each other's frailties and perfections, to the end of their lives.
Addison

Task 4. Read the following reviews written by professional film critics and
write your own review (20 sent.) using new words and word-combinations.
Movie Review

The Last Station (2010)
by Peter Rainer, film critic

One of the most difficult achievements for an actor is to realistically portray
genius. Too often in the movies we are subjected to great writers or artists in the
hammy throes of inspiration. Great artists are regular, plodding people, too. What’s
more, their greatness is often missed in their own time.

It’s certainly not true that Count Leo Tolstoy was unrecognized in his day —
he was revered as Russia’s greatest writer — but one of the terrific things about
writer-director Michael Hoffman’s “The Last Station” is that, as Christopher
Plummer plays him, the old master is, of all things, a recognizable human being.
He’s not an icon, at least not to himself and his adoring, long-suffering wife,
Sofya, played with ravenous theatricality by Helen Mirren. The film is about many
things — including the rise of quasi-socialist communes devoted to passive
resistance that sprang up around Tolstoy in his final days — but it’s finally, and
most successfully, about the amorous battle between the count and countess.
Married 48 years, these two haul around so much history together that they’re
practically an epic novel all on their own. They’re waging a war that seems right
out of a novel by, well, Tolstoy.

The ostensible conflict in “The Last Station,” based on a novel by Jay Parini,
is between Sofya and Chertkov (Paul Giamatti), Tolstoy’s chief disciple, who
believes that the master’s works rightfully belong to the Russian people. Over
Sofya’s hot-eyed objections, he wants Tolstoy to sign over his writings into the
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public domain, and, to grease this agenda, he arranges for a young acolyte,
Valentin Bulgakov (James McAvoy), to become Tolstoy’s assistant. Bulgakov is
supposed to be acting as Chertkov’s spy, but most of the time he’s too gaga to
provide much useful intelligence. The self-denial implicit in Tolstoy’s neo-
Christian, neomystical agrarianism doesn’t jibe with the sensuous world he’s
surrounded by — especially in the form of Masha (Kerry Condon), another acolyte
with a rather loose sense of self-abnegation.

This Bulgakov-Chertkov narrative is entertaining but also somewhat callow.
McAvoy is never entirely convincing — he seems too coltish and contemporaneous
to be a true believer circa 1910 — and Giamatti lets his moustache do much of his
acting for him. (He’s one of the few actors who is still worth watching even when
he’s overdoing it — Nicolas Cage is another — but Hoffman could still have brought
him down a notch.) Even if these scenes were better, they wouldn’t stand up to the
Plummer-Mirren grand opera. Every time we are taken away from these two, a
terrific movie plummets into OK-ness. (It’s how I felt watching “Julie & Julia”
every time we switched to Julie.)

Plummer’s Tolstoy, with his big beard and big rheumy eyes, is still
startlingly alive in his 80s. The funniest, and truest, joke in the movie is that
Tolstoy, despite his philosophical revulsion for worldly things, is irreducibly
grounded in earthy pleasures. He’s as imposing a physical presence as the stout
trees that cleave the grounds of his estate.

In her own way, Sofya matches him pound for pound (and line for line). This
Is @ woman who, after all, gave her husband 13 children and, perhaps even more
impressive, copied out “War and Peace” for him six times. Whether she is staging
fainting spells or throwing herself into ponds, Sofya is always intensely aware of
the effect she is having on Tolstoy. When he makes his break with her and she
follows him, against Chertkov’s admonitions, to his death bed, we can see in their
eyes how much love/hate has coursed between them. “The Last Station” isn’t all
that it should be, but whenever these two actors are onscreen, it’s like a great night
at the theater.

Movie Review
The Last Station (2010)
by Lisa Schwarzbaum, film critic

The challenge and (let's face it) the hoot of playing formidable ladies with
iron wills suit Helen Mirren splendidly these days; she's making the most of her
uniquely poised, feminine bearing, her mature sensuality, and her own status as a
Dame of the British Empire — one who doesn't give a toss about titles. Three years
after her triumphant, Oscar-winning performance as a modern British monarch in
The Queen, Mirren is magnificent as Countess Sofya — better known as Mrs. Leo
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Tolstoy — in The Last Station, a grandly entertaining historical drama about the
final year of the great Russian writer's life. Based on the equally entertaining,
erudite novel by Jay Parini and adapted and directed by Michael Hoffman (The
Emperor's Club), the movie is at once a hot marital showdown and a cool political
debate, a domestic War and Peace. While Count Leo (Christopher Plummer, a
boffo choice), living under the sway of a rigid Tolstoyan acolyte named Chertkov
(Paul Giamatti), supports anarchy, pacifism, and the abolishment of property
rights, Countess Sofya fights, tigress-style, for the security of well-ordered laws
regarding copyrights and inheritance — specifically her inheritance from her
husband's estate, which she would lose if Chertkov and his ilk got their way. (The
biographical fact is that at the end of his life, 82-year-old Tolstoy fled his family
and their demands, making it only as far as the local train station before falling
mortally ill.)

The war between Leo and Sofya is filtered through the perceptions of an
eager, chaste young man (James McAvoy) who arrives at Tolstoy's country home
to work as the writer's secretary. He stays to be initiated into lusty manhood by
Rome's Kerry Condon, playing an attractive young believer in Tolstoyan utopia —
a sweet, sexy scene shot, as is the whole refined movie, with an aim to please and a
love of sunlight. But as fetching as the young lovers are (McAvoy specializes in
playing inexperienced young men who are quick studies), the pair could learn a
thing or two about passion from Mirren; at this point the actress can convey fury,
tenderness, or voracious will with a mere raise of an eyebrow.

Movie Review
The Last Station (2010)
by Kenneth Turan

He was the celebrated author of "War and Peace," but the last years of Leo
Tolstoy's life were all war and no peace. The savage rivalry for his attention and
legacy between his redoubtable wife and his craftiest disciple that overshadowed
his final days has now been turned into a showcase for tasty acting by performers
who really know how to sink their teeth into roles.

Under the accomplished direction of Michael Hoffman, who also wrote the
script, "The Last Station" is well-acted across the board, but the film's centerpiece
Is the spectacular back and forth between Christopher Plummer as the great man, a
count as well as a writer, and Helen Mirren as Sofya, his wife of 48 years and
always a force to be reckoned with. For those who enjoy actors who can play it up
without ever overplaying their hands, "The Last Station" is the destination of
choice.
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The notion for "The Last Station" came from writer Jay Parini, who was so
fascinated to discover that numerous people around Tolstoy in the fatal year of
1910 kept diaries with their versions of events that he wrote a novel telling the
story from six points of view. Hoffman's screenplay simplifies this a bit but keeps
the story's fine sense of the complexities of human relationships, of the war in
Tolstoy's household between the welfare of family and the welfare of mankind.

After brief glimpses of Tolstoy and Sofya, "The Last Station" introduces the
film's audience surrogate, young Valentin Bulgakov ("Atonement's" James
McAvoy), who is applying for the job of the great man's secretary. A bright-eyed
and naive young zealot, a priggish follower of the worldwide Tolstoyan movement
that espouses celibacy, communal property and passive resistance, Bulgakov is
shocked to discover that the man hiring him expects him to spy on the Tolstoys as
part of his duties.

That man would be Viadimir Chertkov, a devoted acolyte of the writer and
the head of his international movement. Expertly played by Paul Giamatti, who
brings energy and passion to the most unlikely and unlikable roles, Chertkov is
sincere in his own way, a true believer as well as an oily and ambitious fussbudget.
He knows he has no greater enemy than Sofya (hence the spying), who wants the
royalties from her husband's work to stay in the family, while Chertkov wants the
copyright deeded to humanity.

Movie Review
The Last Station (2010)
by Claudia Puig, USA TODAY

Every second Helen Mirren is on-screen in The Last Station is a study in
peerless talent.

As Countess Sofya Tolstoy, Mirren is imperious, warm, sardonic and
histrionic — each state portrayed equally convincingly.

Christopher Plummer superbly plays Leo Tolstoy, her husband of 48 years,
with a gruff charm and bawdy wit that draws viewers into this tale of the Russian
novelist's final year. Countess Sofya clings to the privileges of their aristocratic
life, while Tolstoy becomes increasingly involved in a movement that bears his
name that eschews private property and advocates passive resistance.

They live testily in a mansion that is no longer the elegant estate it once was,
adjoined by Tolstoyan followers encamped nearby. While Sofya retains her elegant
bearing and fine gowns, her husband seems without ego, dressing like a peasant.
She clings to her religious beliefs, and he dismisses them in favor of one overriding
principle: love.
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Injected into their personal clashes is Tolstoy's idealistic personal secretary,
Valentin Bulgakov, played with just the right blend of good humor and soulfulness
by James McAvoy.

While Tolstoy is determined to see his fellow Russians "cast off centuries of
oppression,” he also becomes the puppet of his ruthless, ardent follower Vladimir
Chertkov, played with finesse by Paul Giamatti. Chertkov warns the innocent
Valentin that the countess is dangerous to their mission and instructs him to keep
detailed reports.

Meanwhile, the countess, sensing a possible ally, presents Valentin with
another diary and encourages him to write what he sees.

What he sees is not as clear-cut as he supposed. He sees in Tolstoy a man
with far more of an artist's sensibility than a movement organizer. Where Valentin
yearns to "discuss ideas, to perfect my very soul” at the knee of the great author,
the puckish Tolstoy dismisses some of his doctrine's key tenets — like celibacy —
much to the puzzlement of his earnest acolyte.

One of the most moving scenes is Sofya recounting how she helped to
decipher Tolstoy's handwriting and copy War and Peace.

As Tolstoy grows ill, he increasingly becomes a pawn of Chertkov, while
the countess becomes emotionally unstable.

Valentin resists his attraction to a fellow Tolstoyan, then falls deeply in love
with her. Their romance is not as fascinating as the complicated love story between
the Tolstoys.

Tolstoy is said to be an enemy of the state. Still, it is jarring and possibly
anachronistic to see the cadres of photographers and journalists assembled near his
country home, resembling the contemporary corps of paparazzi.

Director Michael Hoffman has wisely cast the 79-year-old Plummer, who
was the same age as Tolstoy in the story, and presents a fair-minded and powerful
case for both sides of the property issue amid tender and compassionate portrayals
of a literary lion and his muse.

Movie Review
The Last Station (2010)

By Todd McCarthy

A melodramatic account of the tempestuous final year of Leo Tolstoy's life,

"The Last Station" is solid middlebrow biographical fare in which meaty roles are
acted to the hilt by a cast more than ready for the feast. Christopher Plummer and
Helen Mirren shine as an aged but still passionate couple at odds over the
disposition of the great Russian novelist's legacy, a dispute rife with personal
jealousy as well as ideology. Conventional presentation will make for splintered
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critical reaction, but this easily digestible period piece trades in the sort of dramatic
fireworks that, given devoted marketing, could generate a respectable following
with an older portion of the general audience.

Story's general dynamics are easy to grasp. In his energetic old age — in
1910, he's still writing and riding horseback — the most revered author of his time
(Plummer) lives on a grand if disorderly country estate and presides from a
distance over a quasi-political cult in which young adherents do farm labor while
trying to adhere to tenets of Tolstoyan philosophy such as pacifism, social equality,
vegetarianism and celibacy, rules the lusty old man personally admits difficulty in
adhering to.

The central issue at home, however, is the status of Tolstoy's will as regards
the custody of his literary estate. Long assumed to be the provenance of his wife,
the Countess Sofya (Mirren), it's now being claimed by Tolstoy's chief disciple,
Chertkov (Paul Giamatti), as the rightful property of the Russian people. Very
close, he believes, to getting the old man to sign away his life's work to the public
domain, Chertkov engages the fastidious, worshipful young Valentin (James
McAvoy) to become the writer's new assistant and Chertkov's spy, obliged to
record and report everything said in the fraught household.

Writer-director Michael Hoffman, working from a novel by Jay Parini,
keeps things bustling in the busy household and wrings droll humor from the way
Tolstoy's most innocuous remarks are all recorded by slavish transcribers, while
numerous cameramen are posted outside to document his movements for all time
(some real-life snippets are played with the end titles). The awestruck Valentin is
warmly welcomed by the writer, who, in Plummer's seductive, appealingly
naturalistic performance, instantly emerges as a real man, not as a self-important
legend. This Tolstoy does not need his ego bolstered by flatterers and sycophants;
well aware of his status, he turns attention back on those around him. There is,
impressively, virtually no ham in Plummer's work here, just stature and humanity.

Tolstoy loves his wife, but she occupies another realm altogether. A devotee
of Italian opera, she adores melodrama and injects it into her daily life whenever
she believes it applies, which is often. She has given her husband 13 children in
their 48-year marriage and helped him immeasurably with his work, copying out
"War and Peace" six times. So she seems justifiably pained by her husband's
willingness to be influenced by his "boyfriend" Chertkov, who, in his zealous
rigidity, seems a picture-perfect premature communist ideologue as he brands the
countess a bourgeois crazy woman.

Threaded between this pitched battle is Valentin's struggle to remain a pure
Tolstoyan, a battle he loses shortly after meeting the writer's hedonistic daughter
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Masha (Kerry Condon) at the commune. After the initial seduction, however, their
relationship becomes rather rote and uninteresting.

While Tolstoy tries to get on with work and ignore the circus swirling
around him, Sofya acts out, fainting, falling into a pond and, most successfully,
seducing her husband all over again. She's a lusty, mercurial, demonstrative and
intelligent woman, a perfect fit for Mirren, who fleshes out those traits and more
with judicious abandon. As always, Giamatti and McAvoy are good to have
around, albeit here they're stuck with one-dimensional roles, the former as a
(literally) moustache-twirling conspirator, the latter as a naif with life lessons to
learn.

Climactic passages are undeniably potent, as the nation's most famous man
passes into history with a full measure of final-act histrionics from Sofya, all
played to the balcony. Pic is not unintelligent, just massaged and popularized for
mass consumption.

Shot on location in Germany, the film is handsome to look at and nicely
outfitted all around, and is dedicated to the late Anthony Quinn. There must be
some backstory there.

Movie Review
The Last Station (2010)
by Stephan Rabold

It wasn't easy being Countess Tolstoy, stuck in the same house with a rich,
world-renowned husband who insisted on living like a peasant and a saint, when he
was neither. How much fun could it have been to see him surrounded by
worshipers, sycophants and sponges, knowing that at any minute, in some grand
spiritual gesture, he might sign away all his wealth - to them?

For a century, the wife of the mighty author of "War and Peace" has been
usually portrayed as a nagging, materialistic harpy, but "The Last Station" tells the
story of Leo Tolstoy's last year from a refreshing new perspective. It stars Helen
Mirren as the countess, which automatically makes her both likable and forceful.
The film presents her as a woman surrounded by enemies in her own home, with a
much older husband so guilt-ridden about his wealth that he might be willing to
buy his way into heaven - at the expense of his wife's inheritance.

The appeal of "The Last Station" is not in what it reveals about the Tolstoys'
domestic life. In fact, few will come away from the film believing they've seen
anything like the whole story of this marriage or anything close to its genuine
dynamic. However, they will see Mirren in a juicy role that showcases her in a
variety of modes - panicky, bitchy, seductive, warm, maternal, scheming, self-
knowing, funny. And they will see Christopher Plummer (as Tolstoy) wearing big
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facial hair and peasant clothes, laughing in that time-honored British version of
Russian gusto.

No one is joking in "The Last Station," but it's all in fun, nonetheless. You
won't believe for one second that Plummer wrote "Anna Karenina," but after a
while you will accept that, in this alternate universe, Tolstoy probably did sing
"Edelweiss" in "The Sound of Music." You will even grow to like this casting,
because Plummer is big and generous in the role, bogus and yet sincere, and
because there's something delightful and ridiculous about actors. An actor can be
80 years old, but give him fake whiskers and a pair of heavy boots, and he'll stomp
through a two-hour movie like a happy kid.

Meanwhile, as his elders have all the fun, James McAvoy has the role of
straight man in this enterprise, as Valentin, hired to be Tolstoy's assistant. A
devoted "Tolstoyan," one of a group of followers who have set up a religion based
on Tolstoy's teachings, Valentin is devoted to chastity and lives in a commune. As
a Tolstoyan, it's also expected that he should be the enemy of Countess Tolstoy. In
fact, his superiors in the movement - particularly Paul Giamatti as Chertkov, the
Tolstoyan leader - have placed young Valentin in the household as a spy, to report
on everything Mrs. Tolstoy might do to thwart the Tolstoyan movement.

In films such as "Wanted" and "The Last King of Scotland,” McAvoy
mastered the fine art of playing discomfort, and "The Last Station" gives him lots
of opportunities to be uncomfortable: He works for his hero. He keeps ending up in
the middle of domestic arguments. What's more, he finds his loyalties shifting from
the count to the countess.

Valentin provides an interesting window into the Tolstoy household, and his
own journey from Tolstoyan asceticism to a more balanced embrace of life gives
the film an extra dimension. But for much of the action, he's little more than a
witness, so ineffectual that | just assumed he was a fictional creation. In fact,
Valentin Bulgakov was a real person - one who probably spent a lot of time just
standing around.

Along the way, almost in passing, director Michael Hoffman shows celebrity
culture, as it was forming in 1910 and the perennial difficulties of living a
spiritually committed life while surrounded by fans and cameras. "The Last
Station" doesn't necessarily add up as a completely coherent or satisfying
statement, but all its elements are pleasing. This is light entertainment for a literate
audience.

Movie Review
The Last Station (2010)
By Roger Ebbert
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Watching "The Last Station,” | was reminded of the publisher Bennett Cerf's
story about how he went to Europe to secure the rights to James Joyce's Ulysses.

"Nora, you have a brilliant husband," he told Joyce's wife. "You don't have
to live with the bloody fool," she responded.

If Joyce was a drunk and a roisterer, how different was the Russian novelist
Leo Tolstoy, who was a vegetarian and pacifist, and recommended (although did
not practice) celibacy? "The Last Station" focuses also on his wife, Sofya, who
after bearing his 13 children thought him a late arrival to celibacy and accused him
of confusing himself with Christ. Yet it's because of the writing of Joyce and
Tolstoy that we know about their wives at all. Well, the same is true of George
Eliot's husband.

"The Last Station" focuses on the last year of Count Tolstoy (Christopher
Plummer), a full-bearded Shakespearian figure presiding over a household of
intrigues. The chief schemer is Chertkov (Paul Giamatti), his intense follower, who
idealistically believes Tolstoy should leave his literary fortune to the Russian
people. It's just the sort of idea that Tolstoy might seize upon in his utopian zeal.
Sofya (Helen Mirren), on behalf of herself and her children, is livid.

Chertkov, the quasi-leader of Tolstoy's quasi-cult, hires a young man named
Valentin (James McAvoy) to become the count's private secretary. In this capacity,
he is to act as a double agent, observing moments between Leo and Sofya when
Chertkov would not be welcome.

It might be hard for us to understand how seriously Tolstoy was taken at the
time. To call him comparable in stature to Gandhi would not be an exaggeration,
and indeed Gandhi adopted many of his ideas. Tolstoy in his 82nd year remained
active and robust, but everyone knew his end might be approaching, and the
Russian equivalent of paparazzi and gossips lurked in the neighborhood. Imagine
Perez Hilton staking out J.D. Salinger.

Tolstoy was thought a great man and still is, but in a way his greatness
distracts from how good he was as a writer. When | was young, the expression
"reading War and Peace" was used as a synonym for idly wasting an immense
chunk of time. Foolishly believing this, | read Dostoyevsky and Chekhov but not
Tolstoy, and it was only when | came late to Anna Karenina that | realized he
wrote page-turners. In Time magazine's compilation of 125 lists of the 10 greatest
novels of all time, War and Peace and Anna Karenina placed first and third. (You
didn't ask, but Madame Bovary was second; Lolita, fourth, and Huckleberry Finn,
fifth.)

"The Last Station" has the look of a Merchant-Ivory film, with the pastoral
setting, the dashing costumery, the meals taken on lawns. But did Merchant and
Ivory ever deal with such a demonstrative family? If the British are known for
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suppressing their emotions, the Russians seem to bellow their whims. If a British
woman in Merchant-lvory land desires sex, she bestows a significant glance in the
candlelight. Sofya clucks like a chicken to arouse old Leo's rooster.

The dramatic movement in the film takes place mostly within Valentin, who
joins the household already an acolyte of Tolstoy. Young and handsome, he says
he is celibate. Sofya has him pegged as gay, but Masha (Kerry Condon), a nubile
Tolstoyian, pegs him otherwise. Valentin also takes note that Tolstoy, like many
charismatic leaders, exempts himself from his own teachings. The 13 children
provide a hint, and his private secretary cannot have avoided observing that
although the count and countess fight over his will, a truce is observed at bedtime,
and the enemies meet between the lines.

As the formidable patriarch, Christopher Plummer avoids any temptation (if
he felt one) to play Tolstoy as a Great Man. He does what is more amusing; he
plays him as a Man Who Knows He Is Considered Great. Helen Mirren plays a
wife who knows his flaws, but has loved him since the day they met. To be fair, no
man who wrote that fiction could be other than wise and warm about human
nature.

Some women are simply sexy forever. Helen Mirren is a woman like that.
She's 64. As she enters her 70s, we'll begin to develop a fondness for sexy
septuagenarians.

Mirren and Plummer make Leo and Sofya Tolstoy more vital than you might
expect in a historical picture. Giamatti has a specialty in seeming to be up to
something, and McAvoy and Condon take on a glow from feeling noble while
sinning. In real life, | learn, Tolstoy provided Sofya with more unpleasant sunset
years, but could we stand to see Helen Mirren treated like that?

Task 5. As Leo Tolstoy’s life draws to a close, his tempestuous wife and
most cunning disciple are locked in a whirlwind battle for the great man’s soul.
Torn between his professed doctrine of poverty and chastity and the reality of his
enormous wealth and thirteen children, Tolstoy dramatically flees his home, only
to fall ill at a tiny nearby rail station. The famous (and famously troubled) writer
believes he is dying alone, unaware that over a hundred newspapermen camp
outside awaiting hourly reports...

Imagine you are a script-writer. Think about your version of the end of this
movie.

Task 6. Figure out the problems raised in the movie.
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Task 7. What are the key plot words for the movie “The Last Station™?
Write 10 sentences incorporating these words and word combinations.

Task 8. Comment on the end of the movie.
Task 9. Make up a dialogue to persuade your partner to watch the movie
«The Last Stationy.

Task 10. Group up with your friends and discuss the correctness of the
following statements:

a. Appearances are deceptive.

b. Character makes man.

c. One is known by the company one keeps.

Task 11. Comment on the following:
o No wise man ever wished to be younger.
Swift
o Happily there exists more than one kind of beauty. There is the beauty of
infancy, the beauty of youth, the beauty of maturity, and, believe me, ladies and
gentlemen, the beauty of age.
G.A. Sala
o By the time we hit fifty, we have learned our hardest lessons. We have found
out that only a few things are really important. We have learned to take life
seriously, but never ourselves.
Marie Dressler
o We must not take the faults of our youth into our old age; for old age brings
with it its own defects.
Goethe
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2.7. Confession of a Shopaholic

Genre: Drama, Comedy, Romance

Rated: PG for some mild language and thematic elements

Running Time: 1 hr. 52 min.

Released: 2009

Directed By: P.J. Hogan

Written By: Tim Firth, Tracey Jackson

Cast:

. Isla Fisher as Rebecca Bloomwood

. Hugh Dancy as Luke Brandon

. Krysten Ritter as Suze Cleath-Stuart

. John Goodman as Graham Bloomwood

. Joan Cusack as Jane Bloomwood

. John Lithgow as Edgar West

. Kristin Scott Thomas as Alette Naylor

. Leslie Bibb as Alicia Billington

. Robert Stanton as Derek Smeathe

. Lynn Redgrave as a Drunken Lady at Party

. Julie Hagerty as Haley

. Nick Cornish as Tarquin Cleath-Stuart

. Fred Armisen as Ryan Koenig

. Wendie Malick as Miss Korch

. John Salley as a D. Freak

. Tuomas Hiltunen as Janne Virtanen

. Ed Helms as Garret E. Barton

. Stephanie March as department store manager
Production

The film adapts the two books The Secret Dreamworld of a Shopaholic and
Shopaholic Abroad which in the United States were known as Confessions of a
Shopaholic and Shopaholic Takes Manhattan respectively. The film uses the
novel's American title Confessions of a Shopaholic reinterpreting Rebecca as an
American rather than English.

Filming took place in New York, Connecticut, and Florida from February to
May 2008. To change the ending to be more sympathetic to audiences during a
time of recession, re-shoots took place in New York City on December 4 and 8,
2008.

145


http://www.rottentomatoes.com/movie/browser.php?movietype=1&genre=9
http://www.rottentomatoes.com/movie/browser.php?movietype=1&genre=6
http://www.rottentomatoes.com/celebrity/pj_hogan/
http://www.rottentomatoes.com/celebrity/tim_firth/
http://www.rottentomatoes.com/celebrity/tracey_jackson/
http://en.wikipedia.org/wiki/Isla_Fisher
http://en.wikipedia.org/wiki/Becky_Bloomwood
http://en.wikipedia.org/wiki/Hugh_Dancy
http://en.wikipedia.org/wiki/Krysten_Ritter
http://en.wikipedia.org/wiki/John_Goodman
http://en.wikipedia.org/wiki/Joan_Cusack
http://en.wikipedia.org/wiki/John_Lithgow
http://en.wikipedia.org/wiki/Kristin_Scott_Thomas
http://en.wikipedia.org/wiki/Leslie_Bibb
http://en.wikipedia.org/wiki/Robert_Stanton_(actor)
http://en.wikipedia.org/wiki/Lynn_Redgrave
http://en.wikipedia.org/wiki/Julie_Hagerty
http://en.wikipedia.org/wiki/Fred_Armisen
http://en.wikipedia.org/wiki/Wendie_Malick
http://en.wikipedia.org/wiki/John_Salley
http://en.wikipedia.org/wiki/Ed_Helms
http://en.wikipedia.org/wiki/Stephanie_March

Learning English Through Video  Ivanova O.V., Tarasova V. V.

Production on the film also included creating a group of faux upscale brand
stores at the base of the Hearst Tower. Present were brands such as Valentino,
Anna Sui, Catherine Malandrino and Alberta Ferretti. Several of the costumes were
from the collection of French couture designer Gilles Montezin.

Reception

Confessions of a Shopaholic has received generally negative reviews. As of
March 6, 2009 the film holds an average score of 38, based on 30 reviews on the
Web Site Metacritic, which assigns a normalized rating out of 100 to reviews from
mainstream critics. On Rotten Tomatoes the film holds a rating of 23%, based on
113 reviews with a consensus "This middling romantic comedy underutilizes a
talented cast and delivers muddled messages on materialism and conspicuous
consumption.”

Isla Fisher's performance generated good reviews and she was nominated for
Choice Movie Actress: Comedy at the Teen Choice Awards 2009, but she lost to
Anne Hathaway for Bride Wars. The film itself was also nominated for Choice
Movie: Romance but lost to Twilight.

A.  Previewing activities.
Task 1. With a partner or in small groups, rank the following American
values in the order of importance:

money leisure optimist
health cleanliness family
work individualist good looks

Task 2. Write 10 sentences incorporating the following words and word
combinations.

Sparkly [ "spa:kli] OJMCKy4Ynid

cute [kju :t] MIPUBAOIUBHIA

gorgeous [ g0 : d3os] PO3KILIHUIA

cashmere [ ke mio ] Karemip

to grasp [gra:sp] TpuMatH ( B pyILi)

spree [ spri:] pO3Baru

to arrange [ o' reind3] JTOMOBJISATHUCS

to wrap [ rep ] 00KyTyBaTH, 3aropTaTH
to appreciate [ o' pri: [ieit] (BHCOKO) LIIHYBaTH
pervert [pa’v3:t] po36erenunii ( 300UeHmit)
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back up plan

fabulous
marvelous

APR (‘annual percentage rate)

Angle
Acquisition
to cripple
thrive on
stock holder
revenue
frugal

to rip off
slightly

to check out
OTpUMAaHHS )

wrapped up
charity
chairperson

to stalk
relevant

trumped up
fee reduction
to keep on a leash

outrageous
to advertise

stunning
down-to-earth
to kowtow
workaholic

to convince

to exaggerate

moron
wallet

to sparkle
trout

[ bek Ap plen]
[ "faebjulas ]
["ma:v(a)les]

[ engl]

[ &ekwi’ zi [(a)n]
[ " kripl]

[ Oraiv ]

[" stak houldos ]
[" revinju : ]

[ fru:g©)!]
[ript]

[ slaitli ]

[tfek]

[ reept]

[/t feeriti]
[tfeaps:s(o)n]
[sto:k]

[" reliv(a)t ]

[ trampt ]

[ fi:ridakf(o) n]
[Ki:pli:f]

[ autreid3(2)s ]

[ edvataiz |

[ stAnin ]

[ davnt3: O ]
[ kautau ]

[ w3 : ko' halik ]
[ kan' vins ]

[ ig’ zeedzoreit ]
[m>:ran]

[ " walit ]

[ spa: k()]
[ traut ]
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3aIllacHUM IJIaH
HEHUMOBIpHUI
JTUBOBWKHUM

BIICOTKOBA CTaBKa Y pIMHOMY OOUHCIIEHH]

TOYKa 30py

37100yTOK

npoIBITaTH ( MaTH yCIiX)
MPOLBITAHHS

ayKI[IOHEp

paHM PpUOYTOK ( B OFOIKETI )
01 UTNBUH

3AepTU

3JIeTKa, TPOXU

odopmIATH BUIAYY (

OKYTaHUU
JTOOPOYMHHICTh

r0JI0Ba MPaBJIHHS
MIKpagaTHCS
JIOpEUHUM, BIAMOBITHUN
canbcudikoBanuit
3HIDKKA

TpUMAaTH Ha TIPUB’ 31

HEMPUCTOIHI (CI0Ba)
peKIaMyBaTu

BpaXarO4uuin
PO3yMHUH
1a3yBaTH
TPYIIBHUK
NEPEKOHATUCS
nepeOUIbIyBaTH
10T

ramaHelb
BHOJIMCKYBaTH

dopenb
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salmon
aphrodisiac
vastly
esteemed

outrageously
accessorize

to peek
basement

to ninspire

for God’s sake

gallstone
insane

vivacious
to let down
tiny
millinery
bid

)

to withdraw

Task 3. Give Ukrainian equivalents of

combinations:
tosplurge

Are you kidding?

to stas
rip-off
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[ " seelmon ]

[ afro’ diziek ]
[ va:stli]
[is’ti:mt]

[ aut ' reidzosli]
[ ok’ sesorais ]
[pi:k]

[ beismoant ]

[ in’ spais ]

["gd:lstoun ]
[in'sein]

[ vi’ veif as ]

[ let daun ]

[ ' taini ]

[ " milin(a)ri ]
[ bid ]

[ wid" dro ;]

to break a bill

to costanarmand a leg
suspicious

They’ll take us to the cleaners.
fake

just kidding

Damn it!

to borrow

to lend

fortune

I have little money.

| have a little money.

Ivanova 0.V., Tarasova V. V.

JIOCOCh

CIIOKyca

3HAYHOIO MIPOIO
MOBAYKHUM, IIIAHOBHUM

3yXBajlo
CITIBy9aCHUK
MATIISIaTA

MIBAIbHE NPUMIILICHHS
HaIUXaTH

3apaau bora!

’KOBYHUI KaMIHb

TICUXIYHO XBOPHUI
KUTTEPATICHAM

MIIBOIUTH

KPUXITHUM

JTAaMCBHKI KaIlero [IIKU

MPOTIOHYBATH IIHY (Ha ayKI[I0H1

CKacoBYyBaTH

the following words and word
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to owe

Task 4. Say what the word ‘shopping’ means for you. Are there any
personal associations related to it?

\ / _
SHOPPING

- Vo

Task 5. Read the following list of shops and tick off those you have visited

lately or would like to visit one of these days.

- grocery

- sport clothing store

- children’s shoe store

- men’s and women’s clothing store

- teenagers’ store

- store for tall men

- toy store

- baker’s

- book store

- stationery store

- beauty store

- jewelry store

- chocolate store

- processed food store

- fruit and vegetable store

Task 6. Read the following dialogue and answer the question: MONEY - to
splurge or to stash? Argumentate your point of view.
Money (to Splurge or to Stash?)
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Sveta:

Natasha:

Sveta:

Natasha:

Sveta:

Natasha:

Sveta:

Natasha:

Sveta:

Natasha:

Sveta:

Natasha:

Sveta:

Natasha:

Sveta:

Natasha:

Sveta:

Natasha:

Sveta:

Natasha:

Sveta:

Natasha:

Sveta:

Natasha:
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Can you break a $ 100 bill, please?
Er... Let me take a look in my purse... Here you are.
This ten looks suspicious... Are you sure it's not fake?... Just kidding.
Ha-ha... Here's the 50 bucks | owe you.
Are you sure you borrowed it from me? | don't remember lending you
any money recently...
No. This is your cut for your help. Now we are even.
Wow! Thank you! Let me buy you a drink.
Don’t worry. | can afford it today. Let’s splurge! You haven’t been to
that new restaurant that just opened on the corner, have you?
Are you kidding?That restaurant’s a real rip-off! A meal there costs
anarm and leg, you know...They’ll take us to the cleaners...damn
it...
What do you mean?
That means it is expensive. A meal there costs a fortune!
Forget it. | have to little money for that. I can’t afford it.
Well,don’t worry. | have a little money. | will treat you
I'll show you a different place and we will go Dutch. I don't like to
freeload.
Let's invite Steven to join us — he'll pick up the tab...
What are you talking about'? He's a freeloader. He never offers to buy
a drink and he is always short on dough. He must be broke. He
probably hardly makes ends meet.
Are you kidding? He's loaded. His business is very profitable. He has
made a fortune. He has plenty of money to burn. Don't worry. He can
afford it.
Ah... So, he must be very greedy then.
He's not greedy - he's stingy and thrifty.
What's the difference?
Greedy people like to get money from other people. Stingy people
don't like to spend money. Stingy people usually get offended when
somebody calls them greedy.
Strange, he dresses like a beggar... | think money is a tool to achieving
your goal, not the goal itself... He is probably saving for a rainy day.
| guess either ha doesn't care what he wears or he does it consciously
as camouflage. Still, 1 think he mispends money on beer and booze.
| hope he is not agambler...
So, how are you going to spend your fee?Are you going to splurge or
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are you going to stash it for a rainy day?

Sveta: I haven't decided yet. I enjoy shopping, you know...Sometimes I buy
everything | see. | am afraid | am shopaholic.lt is like a crazy
addiction, but I don't want to go on spending spree this time as |
usually do. 1 don't want to be a spendthrift and to misspend all the

money.

Natasha: | always try to stay away from debt, spend less than | earn and invest
part of my income wisely.

Sveta: Yeah...Money doesn't grow on trees — it's not that easy to make.

| want my money to be my servant in the future, not my master.
Natasha:  Well, then no money — no honey...
Sveta: Yeah...That's what men say...Ha-ha...This mind sound funny,but it
is true...

Task 7. Give Ukrainian equivalents of the following words and word
combinations:
We will go Dutch.
to freeload
to be loaded
profitable
greedy
to pick up the tab
stingy
freeloader
thrifty
to get offended
dough
He is broke.
beggar

Task 8. Write a composition ‘Money (to Splurge or to Stash?)’ (20 sent.)
using new words and word-combinations.
to save for a rainy day
to misspend money
booze
gambler
to gamble
fee
to splurge
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to stash
shopaholic
addiction
spending free
spendthrift

to earn

income

to make money

to burn money

to make ends meet

Task 9. Comment on one of the following quotes (10 sent.):
e Economy is a savings-bank, into which men drop pennies, and get dollars in
return.
H.W. Shaw
e Money is the worst currency that ever grew among mankind. This sacks cities,
this drives men from their homes, this teaches and corrupts the worthiest minds
to turn base deeds.

Sophocles
e Hundreds would never have known want if they had not first known waste.
Spurgeon
e Economy is half the battle of life; it is not so hard to earn money as to spend it
well.
Spurgeon
e Poverty wants some, luxury many, and avarice all things.
Cowley
e |tis surely very narrow policy that supposes money to be the chief good.
Johnson

e Poverty is in want of much, but avarice of everything.
Publius Syrus
¢ No man is rich whose expenditures exceed his means; and no one is poor whose
incomings exceed his outgoings.
Haliburton
e There are two considerations which always imbitter the heart of an avaricious
man — the one is a perpetual thirst after more riches, the other the prospect of
leaving what he has already acquired.
Fielding
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e Money never made a man happy yet, nor will it. There is nothing in its nature to
produce happiness. The more a man has, the more he wants. Instead of its
filling a vacuum, it makes one. If it satisfies one want, it doubles and trebles
that want another way. That was a true proverb of the wise man, rely upon it:
"Better is little with the fear of the Lord, than great treasure, and trouble
therewith."

Franklin
e A wise man should have money in his head, but not in his heart.
Swift
e Money is a good servant, but a dangerous master.
Bouhours

Task 10. Americans are known as shop-lovers. Brainstorm reasons for it
with your friends. Say what you know about the American way of shopping.

B.  Postviewing activities
Task 1. Formulate the central problem of the movie.

Task 2. Pair up with your friend and strike a conversation between:
. Rebecca Bloomwood and Luke Brandon

. Jane Bloomwood and Luke Brandon

. Luke Brandon and Suze Cleath-Stuart

. Jane Bloomwood and Graham Bloomwood

. Rebecca Bloomwood and Jane Bloomwood

. Luke Brandon and Edgar West

. Rebecca Bloomwood and Alette Naylor

. Rebecca Bloomwood and Alicia Billington

. Derek Smeathe and a Drunken Lady at Party

. Rebecca Bloomwood and Haley

. and Tarquin Cleath-Stuart

. Garret E. Barton and Ryan Koenig

. Rebecca Bloomwood and Miss Korch

. Rebecca Bloomwood and a D. Freak

. Janne Virtanen and Rebecca Bloomwood

. Rebecca Bloomwood and department store manager

Task 3. Read the following text and write your own summary (20 sent.)
using new words and word-combinations.
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Rebecca Bloomwood (Isla Fisher) is a shopping addict who lives with her
best friend Suze (Krysten Ritter). She works as a journalist for a gardening
magazine but dreams to join the fashion magazine Alette. On the way to an
interview with Alette, she buys a green scarf. Her credit card is declined, so
Rebecca goes to a hot dog stand and offers to buy all the hot dogs if the seller gives
her back change in cash, saying the scarf is to be a gift for her sick aunt. The hot
dog vendor refuses but a man offers her $20. When Rebecca arrives at the
interview, she's told that the position has been filled. However, the receptionist
tells her there is an open position with the magazine Successful Saving. Rebecca
interviews with Luke Brandon (Hugh Dancy), the editor of Successful Savings and
the man who just gave her the $20. She hides her scarf outside his office, but
Luke's assistant comes into the office and gives it back to her. Rebecca knows the
game is up and leaves.

That evening, drunk, she and Suze write letters to Alette and Successful
Saving, but she mails each to the wrong magazine. Luke likes the letter she meant
to send to Alette and hires her. Rather than completing a work assignment for a
new column, Rebecca goes to a clothing sale. While inspecting a coat, she realizes
it is not 100% cashmere, which gives her an idea for the column, which is an
instant success.

Rebecca returns home to renewed confrontations with debt collector Derek
Smeath, so Suze makes her join Shopaholics Anonymous. The class leader, Miss
Korch (Wendie Malick), forces Rebecca to donate all the clothes she just bought,
including a bridesmaid's dress for Suze's wedding and a dress for a TV interview.
Rebecca can't afford to buy back both and buys back the interview dress. During
the interview, Rebecca is accused of not paying her debts and loses her job. Suze is
angry when she finds out that Rebecca sold the bridesmaid dress.

Alette offers Rebecca a position at the magazine, but Rebecca declines. She
sells most of her clothes to pay her debts. Meanwhile, Luke starts a new company,
Brandon Communications.

Rebecca's clothes sale makes it possible for her to pay her debts. Rebecca
attends Suze's wedding after reclaiming her bridesmaid dress. Suze forgives her.
Rebecca and Luke meet, and Luke returns the green scarf after revealing that the
person who bought it at an auction was acting as his agent. Rebecca becomes
romantically involved with Luke and starts work at his new company.

Task 4. Comment on one of the following quotes (10 sent.):

e I'm obsessed with shopping. I'll get these urges to buy, like to shop for stuff on
the Internet. | search for all kinds of weird gizmos | could get.
Tom Felton
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If men liked shopping, they'd call it research.
Cynthia Nelms
Americans are fascinated by their own love of shopping. This does not make
them unique. It's just that they have more to buy than most other people on the
planet. And it's also an affirmation of faith in their country.
Simon Hoggart
Cities may now bulldoze private citizens' homes, farms and small businesses to
make way for shopping malls or other developments.
Bob Goodlatte
Consumers have not been told effectively enough that they have huge power
and that purchasing and shopping involve a moral choice.
Anita Roddick
Forget romantic fiction, a survey has found that most women would rather read
a good book than go shopping, have sex, or sleep.
Janet Street-Porter
| always say shopping is cheaper than a psychiatrist.
Tammy Faye Bakker
If you think the United States has stood still, who built the largest shopping
center in the world?
Richard M. Nixon
In almost every survey of consumers, they say they don't mind spending money.
What they hate is the shopping experience.
Alan Bush
On the one hand, shopping is dependable: You can do it alone, if you lose your
heart to something that is wrong for you, you can return it; it's instant
gratification and yet something you buy may well last for years.
Judith Krantz
The quickest way to know a woman is to go shopping with her.
Marcelene Cox
We're rapidly approaching a world comprised entirely of jail and shopping.
Doug Coupland
When women are depressed, they eat or go shopping. Men invade another
country. It's a whole different way of thinking.
Elayne Boosler
Whoever said money can't buy happiness simply didn't know where to go
shopping.
Bo Derek

155



Learning English Through Video  Ivanova O.V., Tarasova V. V.

Task 5. Pair up and make suppositions about possible reasons for having
bad luck in smb’s life. Suggest several ways out.

Task 6. Draw a parallel between Ukrainian and American cultures in terms
of SHOPPING.
CULTURE COMPARISON PROFILE

Comparison Items Ukraine America

. Attitude to shopping

N

. Kinds of shopping

w

. Shopping faclities

4. Food shopping

2. Other kinds of shopping

3. Traditions and customs
related to shopping

4. Role of advertising in
shopping

5. Relations between shoppers
and sellers

Task 7. Read the following texts and write your own review (20 sent.) using
new words and word-combinations.
Review
by Kevin Carr

Rebecca Bloomwood (Isla Fisher) is a single Manhattan girl with a
monstrous credit card debt and a compulsive spending problem. When she loses
her job at a small magazine, she stumbles into a writing position for a finance rag.
She uses her fashion sense to make strong metaphors to the finance world, all the
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while ducking creditors. Rebecca tries to keep her job and curb her spending habits
as she falls in love with her charming editor (Hugh Dancy).

WHAT | LIKED

Like “The Devil Wears Prada” from a few years back, “Confessions of a
Shopaholic” is an adorable film that transcends gender. While it’s easily (a bit too
easily, mind you) labeled a chick flick, the film also works as a character study of
the American spending habits. But at its core is a sweet little story about a likeable
girl who just gets in over her head.

Isla Fisher owns this movie, and her plucky performance is what makes
things work. Even against a backdrop of fantastic actors like John Goodman, John
Lithgow and Kristin Scott Thomas, Fisher is the focus of the film, and her vibrant
personality makes everything stick together. Watch this girl in the future because
she’s bound to be the next Reese Witherspoon.

Fisher’s grasp of comedy allows her to be vulnerable and funny. She can do
the slapstick moments, in particular a great scene in which she’s trying to steal an
envelope from a mail cart, but she can also be very identifiable for women while
being the girl all the guys want to protect.

“Confessions of a Shopaholic” is an exceedingly safe movie, which can
serve as entertainment for the first date crowd or the couple who has been happily
married for years. And it touches a certain aspect of all of our lives: spending.
Whether you’re wallowing in credit card debt or have a nest egg that you’re itching
to spend, you’ll find something relateable in the situations of the film.

WHAT I DIDN’T LIKE

At times, the movie threatens to get a little too cute. Isla Fisher is very
likeable on screen, and she shines in the role. | can take a lot of her throughout the
film, but too many of these roles will wear her out.

The only other major flaw in the film is the unrealistic portrayal of the debt
collector Derek Smeath (Robert Stanton). While it works for dramatic effect, his
overpowering, harassing and downright illegal approaches to earning his
commission on Rebecca’s debt is utterly unbelievable and not possible in this day
and age... at least not without him going to jail.

Review
by Sam Bathe
For a long while now, ‘chick-flicks” have struggled to push the envelope.
From last years phenomenally average 27 Dresses to the more recent, and equally
tactless Bride Wars, the genre is entirely devoid of imagination though still keeps
its core following happy.
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For those looking in the ever predictable story of girls meets boy, girl likes
boy, girl and boy seem destined to be apart, girl and boy end up together, won’t
stand up time and time again, but there’s something about the everlasting romance
that has women clawing for more every time. Based on the hugely successful
Shopaholic book series by Sophie Kinsella, Confession Of A Shopaholic chick-
flick hoping not to be yet another bland rom-com to throw on the pile.

After her horticultural magazine falls on dire times, shopaholic-in-denial
Rebecca Bloomwood (Fisher) might have a wardrobe full of gorgeous clothes but
she’s heavily in debt and without a pay packet to check at the end of the month.

Dreaming of working for fashion magazine Alette, she manages to secure an
interview for an open position, but after the place is filled internally, finds herself
instead in the office of financial magazine Successful Savings with the daunting
prospect of selling her less than knowledgeable financial side.

Against all the odds, Rebecca somehow gets the job, and starts a new
column, giving understandable financial advice, though despite its popularity, she
never manages to sort out her own shopping triggered debt, and her new found
success threatens to cave in on itself.

With the customary will-they-won’t-they love interest provided by magazine
editor Luke Brandon (Dancy), Confessions... takes the usual steps down the chick-
flick route, and you could predict the ending within the first 10 minutes, but this
shouldn’t necessarily put you off the film from the start.

To her credit, and in one of her first leading roles, Isla Fisher shows great
charisma in a performance brimming with energy. Despite a script that lacks
humour at some point, Fisher is a very watchable presence and keeps the film
going during its slow points.

In minor roles Kristin Scott Thomas, Joan Cusack and John Goodman are a
joy to behold, despite their characters only sharing a wisp of time in front of the
camera. Perhaps a flaw equally in the source material as the film itself, one of the
biggest aggravations, beyond the predictability, instead lies with some of the
actions of Miss Bloomwood and her overly irrational spending habits. Despite
maxing out numerous credit cards, our heroine still spends and spend and spends,
leaving you wanting to shake some sense into the character, rather than ambling
along with the film, and forgoing all sympathy from the audience when her
financial troubles at last start to catch up with her.

At barely sub-two hours, the plot drifts along on auto-pilot for too long for
Confessions Of A Shopaholic to ever really stand out.

If you are willing to turn your brain off, Fisher makes the film very
watchable, but it’s core message over materialism and financial stupidity are
confused and the film lacks just that few more laughs to tip it above mediocrity.
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Review
by Julie Rigg

Confessions of a Shopaholic, directed by PJ Hogan (Muriel's Wedding), is
not a great movie. It's not only got those irritatingly girly pink opening credits, it
has one of those dumbed-down heroines who seem to litter romantic comedies
these days. It's adapted from a book by Sophier Kinsella—badly I think—and Isla
Fisher plays the would-be fashion journalist with a very bad credit card habit who
is accidentally hired as a financial journalist.

Now Fisher is a good physical comedian, but gee, could anyone be this
dumb? Hogan and the cast (Hugh Dancy plays the love interest) manage to warm
the unlikely tale and give us some good laughs, though I was really annoyed by the
store dummies which kept speaking. Puhlease.

What | did love however is an unrecognisable Joan Cusack as Fisher's thrift-
shopping mum, and above all Kristin Scott Thomas as an imperious fashion editor,
bun slightly askew, a snake-like glare and the silliest cod French accent I've heard
for years. Channelling Diana Vreeland? Scott-Thomas of course speaks
impeccable French.

She's such a good actor, Scott-Thomas, across a range of roles even if she
does give her directors hell. I'd say her cameo alone is worth the price of the ticket.

Review

by David Rodger
Hollywood likes nothing more than having its cake and eating it too, which
explains the confusions of P.J. Hogan’s Confessions of a Shopaholic. Talented
comic actor Isla Fisher plays Rebecca Bloomwood, a scrappy journalist with
twelve nearly maxed-out credit cards and a mountain of debt. Though she has yet
to admit it, she’s also a certified shopaholic in need of a support group and some

tough love.
Meanwhile, she’s lying her way to the top of the magazine industry and into
a romance with Hugh Dancy’s Luke Brandon, editor of "Successful Saving"
Magazine. Quel ironic! Anything's better than "Gardening Today," but Rebecca
still pines for a job at "Alette" Magazine, the high-fashion glossfest that shares a
publisher (John Lithgow) with "Successful Saving." From his little corner of the
publishing biz, Luke hopes to save the world, or at least shake up corporate
America. Taking a chance on Rebecca as an Everywoman columnist, he christens
her "The Girl in the Green Scarf* and charges her with fashioning fashion
metaphors to explain fiscal practices. To keep her career on the rise, Rebecca--with
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the help of best friend and roomie Suze (Krysten Ritter) - must keep at bay the
tenacious Derek Smeath (Robert Stanton) of All City Debt Collection.

Rebecca’'s penniless parents (John Goodman and Joan Cusack) aren't in a
position to be more than sympathetic. "If the American economy can be billions in
debt and still survive, so can you," Dad offers. Through narration, Rebecca offers
clues as to her warped logic and dysfunction born of what she sees as a deprived
American childhood: "When | looked into shop windows, | saw another world. A
dreamy world full of perfect things," she says, and "A man will never love you or
treat you as well as a store." It's not hard to guess that Rebecca will see the error of
her ways and reject "Alette" (personified by Kristin Scott Thomas' editor-in-chief
Alette), trounce the leggy rival (Leslie Bibb) who has her job and perhaps the man
she desires (he speaks Prada!), and win Luke's everlasting love.

Given the economic collapse brought on by the late-oughts credit crunch,
this could be the stuff of a tough-minded dark comedy, but instead director
Hogan's resolutely average movie (based on Sophie Kinsella's books Confessions
of a Shopaholic and Shopaholic Takes Manhattan) crams a disturbing, addictive
social disorder into a candy-colored romp that can’t decide whether it loves or
hates the pricy fashions at Gucci and Yves Saint Laurent (and Henri Bendel, from
whence Rebecca scored that green scarf). If the film were at all tough-minded, it
could justify as satire the catfight over Gucci boots at a sample sale, but here it
comes off as run-of-the-mill chick-flick misogyny. Rebecca learns the lesson of
fiscal responsibility—sort of—after an unrealistic series of rescues, but even in the
end, she’s sharing a conspiratorial wink with the decked-out shop mannequins who
have been her demons.

Task 8. Comment on the end of the movie.
Task 9. Make a round-table discussion of the movie in which one part of the
participants will criticize the movie pointing out its weak points, and the other will

defend it enlarging on its merits.

Task 10. Make a list of possible talking points on the topic ‘SHOPPING’
that would be of particular interest for your groupmates.

Task 11. Make up adialogue to persuade your partner to watch the movie
“Confession of a Shopaholic™.
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2.8. Hachiko

Genre: Drama

Directed by: Lasse Hallstrom

Produced by: Richard Gere, Bill Johnson, Vicki Shigekuni Wong
Written by: Stephen P. Lindsey

Release date: August 8, 2009

Running time: 104 minutes

Budget: $16 million

Synopsis: A drama based on the true story of a college professor's bond with the
abandoned dog he takes into his home.

Cast:

Richard Gere as Parker Wilson, the professor

Joan Allen as Cate Wilson, the professor's wife
Cary-Hiroyuki Tagawa as Ken Fujiyoshi

Sarah Roemer as Andy Wilson, the professor's daughter
Jason Alexander as Carl Boilins

Erick Avari as Jasjeet, the Indian vendor

Davenia McFadden as Mary Anne

Kevin DeCoste as Ronnie

Tora Hallstrom as Heather

Robbie Sublett as Michael

Robert Capron as Student

Hachiko is played by three Akitas named Chico, Layla and Forrest
— each playing a different period in Hachiko's life...

AN N NN N U N U N NN

Hachiko: A Dog's Story (or Hachi: A Dog's Tale) is a 2009 American
drama film based on the true story of the faithful Akita Hachiko. It is a remake of
the 1987 Japanese film Hachikd Monogatari. It was directed by Lasse Hallstrom,
written by Stephen P. Lindsey and stars Richard Gere, Joan Allen and Sarah
Roemer.

This heartwarming true story is an American adaptation of a Japanese tale
about a loyal dog named Hachiko. This very special friend would accompany his
master to the train station every day and return each afternoon to greet him after
work. Sadly his master departs one day, passes away and never returns to the
station. Hachiko faithfully returns to the same spot at the station the very next day,
and every day for the next nine years to wait for his beloved master.

During his daily visits, Hachiko touches the lives of many who work near

and commute through the town square. He teaches the local people love,
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compassion and above all unyielding loyalty. Today, a bronze statue of Hachiko
sits in his waiting spot outside the Shibuya station in Japan as a permanent
reminder of his devotion and love.

A. Previewing activities.

Task 1. Consider the following talking points. Choose one of them, express
your opinion and make practical suggestions for the effective use of video.

Talking points:

1. Video and cinema. The effect of the availability of video productions on
the cinema.

2. Video and television.

3. Video and book-reading.

4. The problem of controlling video production, the ways of preventing
children from seeing scenes of depravity, filth and horror.

5. Video as a force for social interaction, education and propaganda.

6. What films do we need?

Task 2. Make a round-table talk on the state of film-making in this country.
Be ready to make suggestions about the possible improvements in film-making.

Task 3. Choose the necessary adjectives from the ones given below to
describe films that should satisfy your requirements:

appealing, strong, powerful, intelligent, humane, sensational,
gripping, poignant, memorable, touching, moving, quiet, slow-paced,
entertaining, satirical, pleasing, undemanding, rewarding

Task 4. Find in the movie its leading ideas and present them in the form of
clear-cut statements.

Task 5. Comment on one of the following quotes (10 sent.):
e There is no psychiatrist in the world like a puppy licking your face.
Ben Williams
e The great pleasure of a dog is that you may make a fool of yourself with him
and not only will he not scold you, but he will make a fool of himself too.
Samuel Butler

e From the dog's point of view, his master is an elongated and abnormally
cunning dog.
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Mabel Louise Robinson
Man is a dog's idea of what God should be.

Holbrook Jackson
| think dogs are the most amazing creatures; they give unconditional love. For
me they are the role model for being alive.

Gilda Radner
Properly trained, a man can be dog's best friend.
Corey Ford
My goal in life is to be as good of a person my dog already thinks | am.
Author Unknown
A dog is not "almost human™ and | know of no greater insult to the canine race
than to describe it as such.
John Holmes
If you get to thinking you're a person of some influence, try ordering somebody
else's dog around.
Will Rogers
The more | see of man, the more I like dogs.
Mme. de Staél
Dogs are not our whole life, but they make our lives whole.
Roger Caras
The dog is a gentleman; | hope to go to his heaven, not man's.
Mark Twain
A dog is one of the remaining reasons why some people can be persuaded to go
for a walk.
O.A. Battista
In order to really enjoy a dog, one doesn't merely try to train him to be semi
human. The point of it is to open oneself to the possibility of becoming partly a
dog.

Edward Hoagland
A man may smile and bid you hail
Yet wish you to the devil;

But when a good dog wags his tail,
You know he's on the level.

Author Unknown
Happiness is a warm puppy.

Charles M. Schulz
The reason a dog has so many friends is that he wags his tail instead of his
tongue.
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Author Unknown
e | always like a dog so long as he isn't spelled backward.
G.K. Chesterton
e To sit with a dog on a hillside on a glorious afternoon is to be back in Eden,
where doing nothing was not boring - it was peace.
Milan Kundera
e |f you can look at a dog and not feel vicarious excitement and affection, you
must be a cat.
Author Unknown
e The more one gets to know of men, the more one values dogs.
Alphonse Toussenel
B. Postviewing activities
Task 1. Find in the movie its leading ideas and present them in the form of
clear-cut statements.

Task 2. Comment on the end of the movie.

Task 3. Give a summary of the text dividing it into several logical parts.
Based on a true story from Japan, Hachiko Monogatari /~F A&k

(literally “The Tale of Hachiko”) is a moving film about loyalty and the rare,
invincible bonds that occasionally form almost instantaneously in the most
unlikely places.

In the modern day a class full of young students is giving oral presentations
about personal heroes. A boy named Ronnie stands up and begins to tell of
‘Hachiko', his grandfather's dog. Years before, an Akita puppy is sent from Japan
to the United States, but his cage falls off the baggage cart at an American train
station, where he is found by college professor Parker Wilson (Richard Gere).
Parker is instantly captivated by the dog. When Carl, the station controller, refuses
to take him, Parker takes the puppy home overnight. His wife Cate (Joan Allen) is
insistent about not keeping the puppy. The next day Parker expects that someone
will have contacted the train station, but no one has. He sneaks the pup onto the
train and takes him to work, where a Japanese college professor, Ken, translates
the symbol on the pup's collar as 'Hachi', Japanese for 'good fortune', and the
number 8. Parker decides to call the dog 'Hachi'. Ken points out that perhaps the
two are meant to be together. Parker attempts to play fetch with Hachi, but he
refuses to join in. Meanwhile Cate receives a call about someone wanting to adopt
Hachi. After seeing how close her husband has come to Hachi, however, Cate
agrees that they can keep him.
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A few years later, Hachi and Parker are as close as ever. Parker, however, is
still mystified by Hachi's refusal to do normal, dog-like things like chase and
retrieve a ball. Ken advises him that Hachi will only bring him the ball for a special
reason. One morning, Parker leaves for work and Hachi sneaks out and follows
him to the train station, where he refuses to leave until Parker walks him home.
That afternoon, Hachi sneaks out again and walks to the train station, waiting
patiently for Parker's train to come in. Eventually Parker relents and walks Hachi
to the station every morning, where he leaves on the train. Hachi leaves after
Parker's safe departure, but comes back in the afternoon to see his master's train
arrive and walk with him home again. This continues for some time, until one
afternoon Parker attempts to leave, but Hachi refuses to go with him. Parker
eventually leaves without him, but Hachi chases after him, holding his ball. Parker
is surprised but pleased that Hachi is finally willing to play fetch with him but,
worried he will be late, leaves on the train despite Hachi barking at him. At work
that day Parker, still holding Hachi's ball, is teaching his music class when he
suffers a heart attack and dies.

At the train station, Hachi waits patiently as the train arrives, but there is no
sign of Parker. He remains, lying in the snow, for several hours, until Parker's son-
in-law Michael comes to collect him. The next day, Hachi returns to the station and
waits, remaining all day and all night. As time passes, Cate sells the house and
Hachi is sent to live with her daughter Andy, Michael, and their new baby Ronnie.
However, at the first opportunity, he escapes and eventually finds his way back to
his old house and then to the train station, where he sits at his usual spot, eating hot
dogs given to him by Jas, a local vendor. Andy arrives soon after and takes him
home, but lets him out the next day to return to the station. Hachiko begins
sleeping under a broken train carriage, keeping vigil during the day and surviving
off food and water given to him by Jas and the local butcher. One day, a man
named Teddy, a newspaper reporter, inquires about Hachi and asks if he can write
a story about him. People begin to send money to Carl to buy Hachi food. Ken,
Parker's friend, reads the article, and offers to pay for Hachi's upkeep. He realizes
that although it has been a year, Hachi wants to, and has to, wait for his master, and
wishes him a long life. "If Hachiko must wait, then Hachiko must wait," as Ken
says.

Years pass, and still Hachi waits. Cate visits Parker's grave, where she meets
Ken, and she says that even though it has been a decade, she still misses him.
Arriving at the station, she is stunned to see Hachi, old, dirty and weak, still
maintaining his vigil. Overcome, Cate sits and waits for the next train with him. At
home, Cate tells the now ten-year-old Ronnie about Hachi. That night, Hachi
makes his way to his usual spot, where he lies down and falls asleep for the last
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time, dreaming of his master, and later sees a vision of Parker who picks him up in
a joyous reunion before their spirits rise to heaven. Ronnie, back in his
classroom, finishes his report, telling his classmates that Hachi, for his love and
loyalty, will forever be his hero. That afternoon, he walks his own Akita puppy
named Hachi along the same track his grandfather once walked with his own
Hachiko.

The closing cards reveal about the real Hachiko who was born in Odate in
1923. The death of Dr. Hidesaburo Ueno in 1925 was revealed and says how
Hachiko returned to the Shibuya Train Station the next day and for the next nine
years for his appearance. The death of Hachiko in 1934 was revealed too. Before
the end credits roll, a photo of his statue in the train station with a short briefing of
it is shown.

The film was shot primarily in Woonsocket and Bristol, Rhode Island. The
newspaper reporter, Teddy, states he is from the Woonsocket Call, the daily
newspaper published in Woonsocket. This is the only spoken reference to the
actual location where filming took place.

Task 4. Write 10 questions based on the movie’s plot.
Task 5. Study the following proverb and explain its meaning. Give brief

situations to illustrate it: The greatest love is a mother's; then a dog's; then a
sweetheart's.

Polish Proverb

Task 6. What are plot key words for the movie? Share your ideas with the
group. Fill in the word rose below.

Hachiko:

—1 A Dog’s Story '

7~

— / \ T~
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Task 7. Character Analysis — Give a detailed analysis of the following
characters:

. Parker Wilson

. Cate Wilson

. Andy Wilson

. Mary Anne

. Carl Boilins

Task 8. Read the following texts and write your own review (20 sent.) using
new words and word-combinations.

«Hachiko: A Dog's Tale.

Richard Gere is a musicologist in Lasse Hallstrom's saccharine shaggy-

dog story».

There's a statue in Edinburgh to Greyfriars Bobby, the Skye terrier who sat
by his master's grave for 14 years in the 1860s. His tale has been filmed, as has that
of his Japanese equivalent, an Akita dog called Hachiko, whose years of waiting
for his late master at Shibuya station in the 1930s is also commemorated by a
bronze statue. For no very good reason Hachiko's story has been re-created in an
idyllic Rhode Island community, where a Japanese puppy turns up one day by
accident and is adopted by commuting musicologist Richard Gere and his wife.

Gere, who appeared as an American visiting his Japanese relatives in Akira
Kurosawa's penultimate movie, Rhapsody in August, and in Shall We Dance, an
American version of a Japanese picture about ballroom dancing, is clearly attracted
by Japanese and Chinese culture. But Hachiko: A Dog's Tale is pretty pointless,
and the director, Lasse Hallstrom, who made his name with the remarkable
Swedish movie My Life As a Dog, continues to punch below his weight with
another candied slice of sweet-natured Americana.

«A true story of faith, devotion and undying lovey.

Maybe you feel bored of action movies, explosions, tons of special effects,
etc? Here’s our answer to you. This movie is based on a true story of a professor
and his dog, Hachi. Richard Gere’s performance is really starbright, but you should
also watch Hachi very carefully. This is not an animal-lovers movie only, it’s about
the bond between men and dogs, it is about loyalty and it is about love for sure. |
promise you won’t be able to hold your tears, sometimes because of sadness and
sometimes because of real fun, especially when Gere teaches Hachi the fetch
game. You will feel Hachi’s feelings when you see the world from his eyes, in
black and white. Don’t miss it, whether you have/had a dog or even you hate dogs.

«Oh, this heartwarming true story...»
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The bond with a true dog is as lasting as the ties of this earth will ever be. A
dog is the only thing on earth that loves you more than you love yourself. | think
dogs are the most amazing creatures; they give unconditional love. For me they are
the role model for being alive He is your friend, your partner, your defender, your
dog. You are his life, his love, his leader. He will be yours, faithful and true, to the
last beat of his heart.

«l think the original was a lot better of this...»

The movie was very good in my opinion, very touching. However, | think
the original one was a lot better. | don't really like the idea of changing the setting
so much... The real story happened in 1925 at the Shibuya Station in Japan, so why
make a movie about it if you're going to have it happen in 1998 in the US? What's
the point? Maybe there was a reason for this, but | would've liked it better if they'd
sticked to the actual story more. The movie was great, but | would recommend
seeing the 1987 original movie (Hachiko Monogatari) instead of this 2009
adaptation.

«A wonderfully story».

Wonderfully photographed and acted story. Richard Gere brought an
incredible warmth and believability to the story and "Hachi" was incredible. If this
film doesn't get to you, you don't like dogs and you don't understand the bond that
they create with their owners. If only we could become so indelibly bonded, loved
and loyal to each while overlooking each other's faults, the world would be a pretty
good place.

Task 9. Pair up with your friend and strike a conversation between:
Ken Fujiyoshi and Parker Wilson

Cate Wilson and Ronnie

Ken Fujiyoshi and

Andy Wilson and Andy Wilson

Carl Boilins and Parker Wilson

Jasjeet, the Indian vendor and Parker Wilson
Mary Anne and Parker Wilson

Ronnie and Cate Wilson

Heather and Andy Wilson

Michael and Cate Wilson

AN NI NN . Y N NN

Make use of the following guotes:
Parker Wilson: I'm a lot older than you but | tend to think that there's an element
of music that cannot be captured. Life cannot be captured. Human heart cannot be
captured. The moment of creation itself is fleeting.
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Carl: Look, you don't have to wait anymore. He's not coming back.

Andy Wilson: Hey. You know we love you, Hachi. We want you to stay here with
us. If you have to go... that's okay too. Good-bye, Hachi.

Ken: [Talking in Japanese] It's been a year, hasn't it? | wake up sometimes in the
middle of the night and think about Parker. He was a good friend. | understand
how you feel. Hachi, my friend, Parker is never coming home. But if Hachiko
wants to wait, then Hachiko should wait. You want to wait for him, don't you?
Have a long life, Hachi.

Cate Wilson: Hachi? Hachi? Oh, old thing! You're still waiting. That's right. If it's
all right, could I wait with you for the next train? Yeah? Thanks.

Ronnie - 11 years: Where did Grandpa find Hachi?

Cate Wilson: Ronnie, actually, Hachi found your grandfather.

Task 10. Write 10 sentences incorporating these words and word
combinations.
Plot keywords
s Akita
¢+ College Professor
+ Station Master
¢ Lost Dog
+» Japanese
¢ Death Of Husband
+» Railway Station
% Trying To Give Away A Dog
+ Male Female Relationship
¢ Human Animal Relationship
+» Master Dog Reunion
» Waiting
» Based On A True Story
% Heart Attack
% Master Dog Relationship

o,

>

L)

D)

>

L)

CR)
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2.9. The Social Network
Genre: Drama
Directed by: David Fincher
Screenplay by: Aaron SorkinBased on: The Accidental Billionaires by Ben
MezrichReleased: 2010Rated: PG-13 for sexual content, drug and alcohol use and
language
Running Time: 2 hr
Cast:
« Jesse Eisenberg as Mark Zuckerberg
« Andrew Garfield as Eduardo Saverin
« Justin Timberlake as Sean Parker
« Brenda Song as Christy Lee
« Armie Hammer as Cameron Winklevoss/Tyler Winklevoss
« Josh Pence as the body double for Hammer as Tyler Winklevoss
« Max Minghella as Divya Narendra
« Rashida Jones as Marylin Delpy
. Joseph Mazzello as Dustin Moskovitz
« Rooney Mara as Erica Albright
« Dustin Fitzsimons as The Phoenix S-K Club President
. Patrick Mapel as Chris Hughes
« Douglas Urbanski as Larry Summers
« Wallace Langham as Peter Thiel
« Dakota Johnson as Amelia Ritter
. Malese Jow as Alice Cantwel
« Denise Grayson as Gretchen
« Trevor Wright as Josh Thompson
« John Getz as Sy
« Shelby Young as K.C.
. David Selby as Gage

The Social Network is a 2010 drama film about the founding of the social
networking website Facebook and the resulting lawsuits. The film was directed by
David Fincher and features an ensemble cast including Jesse Eisenberg, Andrew
Garfield, Justin Timberlake, Brenda Song, Armie Hammer, Max Minghella,
Rashida Jones, Joseph Mazzello, and Rooney Mara. Aaron Sorkin adapted his
screenplay from Ben Mezrich's 2009 nonfiction book The Accidental Billionaires.
Sorkin also makes a cameo appearance as a would-be advertiser. Neither founder

Mark Zuckerberg nor any other member of the Facebook team were involved with
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the project, although Eduardo Saverin was a consultant for Mezrich's story. The
film won the award for Best Motion Picture — Drama at the 68th Golden Globe
Awards on January 16, 2011. The film also won the awards for Best Director, Best
Screenplay and Best Original Score, making it the film with the most wins of the
night. The film has been nominated for 8 Academy Awards, including Best
Picture.

A.  Previewing activities.

Task 1. Rank the following values in order of their importance for
Americans:
work
health
keeping fit
money
family
independence

How much does this order coincide with your personal evaluation?

Task 2. Express your opinion on:

- starting work at a very early age;

- part-time employment;

- being on unemployment assistance.

Task 3. Team up and debate on the following:
People who are not employed have not worked enough, and are undeserving of any
sympathy.

Task 4. Draw a parallel between Ukrainian and American / British cultures
in work and careers.
CULTURE COMPARISON PROFILE

Comparison ltems Ukraine America / Britain

1. Attitude to work and
careers

2. Most prestigious jobs

3. Work/career prospects

171


http://en.wikipedia.org/wiki/Eduardo_Saverin
http://en.wikipedia.org/wiki/Consultant
http://en.wikipedia.org/wiki/Golden_Globe_Award_for_Best_Motion_Picture_%E2%80%93_Drama
http://en.wikipedia.org/wiki/68th_Golden_Globe_Awards
http://en.wikipedia.org/wiki/68th_Golden_Globe_Awards
http://en.wikipedia.org/wiki/Golden_Globe_Award_for_Best_Director
http://en.wikipedia.org/wiki/Golden_Globe_Award_for_Best_Screenplay
http://en.wikipedia.org/wiki/Golden_Globe_Award_for_Best_Screenplay
http://en.wikipedia.org/wiki/Golden_Globe_Award_for_Best_Original_Score
http://en.wikipedia.org/wiki/83rd_Academy_Awards
http://en.wikipedia.org/wiki/Academy_Award_for_Best_Picture
http://en.wikipedia.org/wiki/Academy_Award_for_Best_Picture

Learning English Through Video  Ivanova O.V., Tarasova V. V.

4. Age-group work
opportunities

5. Employment benefits

6. Unemployment rate

7. Unemployment cause

8. Attitude to the
unemp loyed

Task 5. Pair up with your friend and discuss the following questions:
- Does success come only from hard work?
- Does money bring independence?
- What are pluses and minuses of being a career-oriented person?

Task 6. Use different materials you have access to and find out more about:

a. differences between the benefits provided for the employed and
unemp loyed;

b.  manifestations of American / British identity in making money.

Task 7. Read the following article and say how much of the
information you already knew.

Which social networks are popular in our time?

A social network service is an online service, platform, or site that focuses
on building and reflecting of social networks or social relations among people, e.g.,
who share interests and/or activities. A social network service essentially consists
of a representation of each user (often a profile), his/her social links, and a variety
of additional services. Most social network services are web based and provide
means for users to interact over the internet, such as e-mail and instant messaging.
Although online community services are sometimes considered as a social network
service. In a broader sense, social network service usually means an individual-
centered service whereas online community services are group-centered. Social
networking sites allow users to share ideas, activities, events, and interests within
their individual networks.

The main types of social networking services are those which contain
category places (such as former school-year or classmates), means to connect with
friends (usually with self-description pages) and a recommendation system linked
to trust. Popular methods now combine many of these, with Facebook and Twitter
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widely used worldwide; MySpace and LinkedIn being the most widely used in
North America; Nexopia (mostly in Canada); Bebo, Hi5, Hyves (mostly in The
Netherlands), StudiVZ (mostly in Germany), iIWiW (mostly in Hungary), Tuenti
(mostly in Spain), Nasza-Klasa (mostly in Poland), Decayenne, Tagged, XING,
Badoo and Skyrock in parts of Europe; Orkut and Hi5 in South America, India and
Central America; and Friendster, Mixi, Multiply, Orkut, Wretch, renren and
Cyworld in Asia and the Pacific Islands and Twitter, Orkut and Facebook in India.

There have been attempts to standardize these services to avoid the need to
duplicate entries of friends and interests.

Although some of the largest social networks were founded on the notion of
digitizing real world connections, many networks focus on categories from books
and music to non-profit business to motherhood as ways to provide both services
and community to individuals with shared interests.

Task 8. Write 20 sentences incorporating the following words and word
combinations.

1. delusion [dI'lu:3(e)n] — mommika, HOMUIKOBA TyMKa
punch [pAang] - 1) yaap kynakom; 2) GUTH KyjIaKkoM

phoenix ['fi:nIks] - 3pa3ok JOCKOHAIOCTI, 4yA0
to make money — Gararitu

side effect ['sard 1 fekt] — moOiunHwMit edekT
cryptic ['kripttk] — npuxoBanuii; TaEMHUIT; 3aragKOBHi; (3a)IM(POBAHMIA

substantial [sob'steen[(9)l] — cyrreBuii, icToTHMI
to break up with somebody — po3puBaTi BiTHOCHHH 3 KHMOCH
B.U. — Boston University

10.sufficiently [so'f1f(a)ntli] — mocrarubo; B nmoBHii Mipi

© oo N o O bk w D

11.intoxicated [1n'tbksikertid] — onypmanenuii, cr'ssHUIHMI; Kuii IepeOyBae y
CTaH1 IHTOKCHUKALL (CTI'STHIHHS )

12.implicit [Im'plIs1t] — mo MaeThcs Ha yBa3i, TOOTO HE BHCJIOBJICHHIA MPSMO
(aiTKO)

13.hacking into a computer network — Hego3BoJICHE (HE3aKOHHE)
MIPOHUKHEHHS JI0 KOMITFOTEPHOI CUCTEMU (MEPEK1)

14.intrusion [1In'tru: 3(a)n] — BTOprHeHHS, BIpy4aHHs (0e3 3ampoIincHHs abo 0e3
JTI03BOJTY)

15.0bnoxious [ob'nok[as] — menpuemumii, NIPOTUBHMI, HECTEPIIHUIMA, OTUIHHN
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16.to split up — po36irarucs (po BiTHOCHHN)
17.to blog about somebody — o6rosoproBatu korock (y mepexi [HTepHer)

18.coincidence [kou'tnsid(a)ns] - BumankoBuii 30ir 00CTaBUH
19.to depose [d1'pauz] — ycyBaTu

20.testimony ['testImonI] — moka3zaHHs CBigKa, J0Ka3, CBIIUCHHS
21.to be under oath — 6yTu mix mpucsroo
22.10 jump Up - CKOYHTH, 3IPBATUCS 3 MICIIS

23.sophomore ['sbfomd:] — (AM.) cTyneHT-ApYTrOKYPCHUK

24.10 be insulted ['InsAltzd] — Oytu oOpakeHUM, CKPUBIIKESHUM
25.10 point out — Bka3yBaTH, IOKa3yBaTH; 3BEPTATH (YHIOCh) YBary
26.academic probation — ctaxxyBaHHS Y YHIBEPCUTETI

27.sample ['sa:mpl] — 3pa3ox, B3iperp, mabdI0H; MOACITH

28.10 assume [a'sju:m] — HaOupartu, HaOyBaTH; npuiiMaTH (OpaTH) Ha cebe

29.surrender [sa'renda] — 1) 31aga, kamityssiis 2) BigMoBa (Bil 4Oroch)

30.t0 rehabilitate [ ri:(h)o'b1lrtert] — BinHOBIIOBATH; BITHOBIIIOBATH B IpaBax;
peaduTiTyBaTH; BUMPABIISTH

31.get overwhelm with some work — 6yt 3aBaneHnM SIKOFOCH POOOTOTO

32.psyche ['sarki] — nyma, nyx

33.need a start-up cash — notpebyBaTH MOYATKOBOI TOTIBKHU (CTapPTOBOI)

34.plaintiff ['plexntif] — mo3uBay; no3uBauka
35.t0 resent [r1'zent] — oOyproBaTHCcs, 0OpaXkaTHCs

36.to implement ['Impliment] — 1) BukoHyBaTH, 3ailiCHIOBATH; 3a0C¢3I€UyBATH
BUKOHAHHS 2) 3a0€31e4yBaTH IHCTPYMEHTAMU

37.head off — BinBepTarn

38.1'll get out of here! — S miny 3Bincu rets!

39.pants [pants] — (amep. po3M.) IITaHU

40.domain [da'me1n] - 1) Boaoainus 2) ramyss, cdepa

41.to call smb.'s attention — npuBepTaTu Yntoch yBary

42.forensic [fa'rensik] — cymoBuii

43.spam [spem] — 1) KoHCepBOBaHMI KOBOACHMU (apIr, KOHCEpBU 2) (CIICHT)
"koBOacHui (apm", criam

44.10 school [sku:l] — BumkorOBaTH; IPHUBYATH

45.10 cease and desist [si:S, d1'z1St] — npunuHITH PO JOBKEHHS (TIPOTHIPABHOT
nii a00 IPOTUTIPABHUX JT1i1)
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46.t0 sue somebody [sju:] — mogaBaTu B Cy Ha KOTOCH
47.assets ['®sets| — KOIITH; aKTUBU, MaTHO

48.venture ['ventfo] —1) pusukoBana cmpaBa; 2) Cyma, SKOK PHU3HKYIOTB;
CTaBKa
49.t0 grab a drink [graeb] — nepexunuTu yapouKy-aBi

50.stunningly ['stAnigli] — npurosiomiMBO, Bpaxkaroue
51.moron ['m2:rbn] — HemOyYMKyBaTuii, C1a00yMHUIA; IMi0T
52.revenue ['revinju:] — noxim; HaAXOMKEHHS

53.to perjure ['p3:d39] — HenpaBauBoO cBiTUKMTH

54.condescending question [ kondi'sendin] — 3amuTaHHs, IO NPUHIKYE
KOTOCh
55.theft [Oeft] — kpanbkka, 3710a1HCTBO

56.punitive ['pju:nItiv] — xapanbHWMit

57.pay tuition [tju:'1f(e)n] — mnara 3a HaBuaHHs

58.entrepreneur [ bntropro'n3:] — mignpuemMelb; NPUBATHUM BIACHUK
59.forthcoming [ 2:0'kAMIn] — HacTymHMI, TP UHAICTITHIA

60.to be devastated by something ['devasterted] — Oyru 3uHIIICHUM
61.larceny ['la:snI] — kpanbkka

62.excruciating [1ks'kru:f1e1tin] — GomicHuii, HecTepHUiA (1Ipo OUIb, CTpax)

63.ambush ['embu[] - 3acinka

Task 9. Read the following article and say how much of the
information you already knew.
The Social Network
The film's script was leaked on the Internet in July 2009. In November 2009,
executive producer Kevin Spacey said, "The Social Network is probably going to
be a lot funnier than people might expect it to be." The Cardinal Courier stated
that the film was about "greed, obsession, unpredictability and sex" and asked
"although there are over 500 million Facebook users, does this mean Facebook can
become a profitable blockbuster movie?" At the D8 conference hosted by D: All
Things Digital on June 2, 2010, host Kara Swisher told Zuckerberg she knew he
was not happy with The Social Network being based on him, to which he replied,
"l just wished that nobody made a movie of me while | was still alive.”
Zuckerberg stated to Oprah Winfrey that the drama and partying of the film is

175


http://en.wikipedia.org/wiki/Executive_producer
http://en.wikipedia.org/wiki/Kevin_Spacey
http://en.wikipedia.org/wiki/Cardinal_Courier_Media
http://en.wikipedia.org/wiki/D:_All_Things_Digital
http://en.wikipedia.org/wiki/D:_All_Things_Digital
http://en.wikipedia.org/wiki/Kara_Swisher
http://en.wikipedia.org/wiki/Oprah_Winfrey

Learning English Through Video  Ivanova O.V., Tarasova V. V.

mostly fiction, explaining "this is my life, so | know it's not so dramatic," and that
he spent most of the past six years focusing, working hard, and coding Facebook.
Speaking to an audience at Stanford University, Zuckerberg stated that the film
portrayed his motivations for creating Facebook inaccurately; instead of an effort
to "get girls", he says he created the site because he enjoys "building
things".However, he added that the film accurately depicted his real-life wardrobe,
saying, "It's interesting the stuff that they focused on getting right — like every
single shirt and fleece they had in that movie is actually a shirt or fleece that |
own."

Facebook co-founder Dustin Moskovitz called the film a "dramatization of
history ... it is interesting to see my past rewritten in a way that emphasizes things
that didn't matter," he said. According to Moskovitz:

A lot of exciting things happened in 2004, but mostly we just worked a lot
and stressed out about things; the version in the trailer seems a lot more exciting,
so I'm just going to choose to remember that we drank ourselves silly and had a lot
of sex with coeds.... The plot of the book/script unabashedly attacked
[Zuckerberg], but | actually felt like a lot of his positive qualities come out
truthfully in the trailer (soundtrack aside). At the end of the day, they cannot help
but portray him as the driven, forward-thinking genius that he is.

Screenwriter Sorkin has stated that, "I don’t want my fidelity to be to the
truth; 1 want it to be to storytelling. What is the big deal about accuracy purely for
accuracy’s sake, and can we not have the true be the enemy of the good?"

Much of the negative response to The Social Network has come from
technology writers, some of whom saw the film as an attack on new technologies
and those responsible for them. Journalist Jeff Jarvis acknowledged the film was
"well-crafted” but called it "the anti-social movie"”, objecting to Sorkin's decision
to change various events and characters for dramatic effect, and dismissing it as
"the story that those who resist the change society is undergoing want to see."
Technology broadcaster Leo Laporte concurred, calling the film "anti-geek and
misogynistic™.Sorkin responded to the allegations of misogyny by asserting that all
the female characters depicted in the film were real and accurately portrayed for
the sake of making a realistic film.

Andrew Clark of The Guardian wrote that "there's something insidious
about this genre of [docudrama] scriptwriting,” wondering if "a 26-year-old
businessman really deserves to have his name dragged through the mud in a murky
mixture of fact and imagination for the general entertainment of the movie-viewing
public?" Clark added, "I'm not sure whether Mark Zuckerberg is a punk, a genius
or both. But I won't be seeing The Social Network to find out."
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Several noteworthy tech journalists and bloggers voiced their opinions of
how the film portrays its real-life characters. Mashable founder and CEO Pete
Cashmore, blogging for CNN, said: "If the Facebook founder [Zuckerberg] is
concerned about being represented as anything but a genius with an industrious
work ethic, he can breathe a sigh of relief. Jessi Hempel, a technology writer for
Fortune who says she's known Zuckerberg "for a long time", wrote of the film:

The real-life Zuckerberg was maniacally focused on building a web site that
could potentially connect everyone on the planet...By contrast, in the film he
seems more obsessed with achieving the largesse that bad boy Sean Parker, an
original Napster founder, portrays when he arrives to meet Zuckerberg at a New
York restaurant.

Harvard Law School professor Lawrence Lessig wrote in The New Republic
that Sorkin's screenplay doesn’t acknowledge the "real villain" of the story:

The total and absolute absurdity of the world where the engines of a federal
lawsuit get cranked up to adjudicate the hurt feelings (because "our idea was
stolen!") of entitled Harvard undergraduates is completely missed by Sorkin. We
can't know enough from the film to know whether there was actually any
substantial legal claim here. Sorkin has been upfront about the fact that there are
fabrications aplenty lacing the story. But from the story as told, we certainly know
enough to know that any legal system that would allow these kids to extort $65
million from the most successful business this century should be ashamed of itself.
Did Zuckerberg breach his contract? Maybe, for which the damages are more like
$650, not $65 million. Did he steal a trade secret? Absolutely not. Did he steal any
other "property"? Absolutely not—the code for Facebook was his, and the "idea"
of a social network is not a patent. It wasn't justice that gave the twins $65 million;
it was the fear of a random and inefficient system of law. That system is a tax on
innovation and creativity. That tax is the real villain here, not the innovator it
burdened.

In an onstage discussion with The Huffington Post co-founder Arianna
Huffington, during Advertising Week 2010 in New York, Facebook's Chief
Operating Officer Sheryl Sandberg said she had seen the film and it was "very
Hollywood™ and mainly "fiction". "In real life, he [Zuckerberg] was just sitting
around with his friends in front of his computer, ordering pizza," she declared.
"Who wants to go see that for two hours?"

Indian-American Divya Narendra said that he was "initially surprised" to see
himself portrayed by the non-Indian actor Max Minghella but also admitted that
the actor did a "good job in pushing the dialogue forward and creating a sense of
urgency in what was a very frustrating period."
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The Social Network received widespread critical acclaim. Review aggregate
Rotten Tomatoes reports that 97% of critics have given the film a positive review
based on 261 reviews, with an average score of 9/10 and a critical consensus of:
"Impeccably scripted, beautifully directed, and filled with fine performances, The
Social Network is a riveting, ambitious example of modern filmmaking at its
finest." It has a 100% among "Top Critics™. The film also holds a score of 95 based
on 42 reviews on Metacritic, indicating "universal acclaim™ and making it one of
the site's highest-rated movies of all time. Film critic Roger Ebert of the Chicago
Sun-Times, giving it four stars wrote: "David Fincher's film has the rare quality of
being not only as smart as its brilliant hero, but in the same way. It is cocksure,
impatient, cold, exciting and instinctively perceptive."

Peter Travers of Rolling Stone, gave the film his first full four star rating of
the year and said: "The Social Network is the movie of the year. But Fincher and
Sorkin triumph by taking it further. Lacing their scathing with an aching sadness,
they define the dark irony of the past decade.”" The Harvard Crimson review called
it "flawless™ and gave it five stars.

It won Best Picture from the National Society of Film Critics, the New York
Film Critics Circle, the Los Angeles Film Critics Association and the National
Board of Review, making it only the third film in history (after Schindler's List and
L. A. Confidential) to sweep the "Big Four" critics.

Quentin Tarantino listed The Social Network as one of his favorite 20
movies of the year, second to Toy Story 3.

Some reviewers pointed out that the film plays loosely with the facts behind
Facebook's founding. Joe Morgenstern in The Wall Street Journal praised the film
as exhilarating but noted: "The biographical part takes liberties with its subject.
Aaron Sorkin based his supersmart and superbly funny screenplay on a contentious
book, Ben Mezrich's The Accidental Billionaires, so everything that's seen isn't
necessarily to be believed."

The film won the "Hollywood Ensemble Award" from the Hollywood
Awards.

B. Postviewing activities
Task 1. Find in the movie its leading ideas and present them in the form of
clear-cut statements.

Task 2. Formulate the central problem of the movie.

Task 3. Comment on the end of the movie.
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Task 4. Make up a dialogue to persuade your partner to watch the movie
“The Social Network”.

Task 5. Comment on one of the following quotes (20 sent.):
e Wealth, after all, is a relative thing, since he that has little, and wants less, is
richer than he that has much, but wants more.
Colton
e Riches are gotten with pain, kept with care, and lost with grief. The cares of
riches lie heavier upon a good man than the inconveniences of an honest
poverty.
L'Estrange
e It is far more easy to acquire a fortune like a knave than to expend it like a
gentleman.
Colton
e \Wealth is not acquired, as many persons suppose, by fortunate speculations and
splendid enterprises, but by the daily practice of industry, frugality, and
economy. He who relies upon these means will rarely be found destitute, and he
who relies upon any other will generally become bankrupt.
Wayland
e There is a burden of care in getting riches, fear in keeping them, temptation in
using them, guilt in abusing them, sorrow in losing them, and a burden of
account at last to be given up concerning them.
Matthew Henry
e \Wealth brings noble opportunities, and competence is a proper object of
pursuit; but wealth, and even competence, may be bought at too high a price.
Wealth itself has no moral attribute. It is not money, but the love of money,
which is the root of all evil. It is the relation between wealth and the mind and
the character of its possessor which is the essential thing.
Hillard
e Many have been ruined by their fortunes; many have escaped ruin by the want
of fortune. To obtain it, the great have become little, and the little great.
Zimmermann
e No man is happier than he who loves and fulfills that particular work for the
world which falls to his share. Even though the full understanding of his work,
and of its ultimate value, may not be present with him; if he but love it—always
assuming that his conscience approves—it brings an abounding satisfaction.
Leo W. Grindon
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Task 6. Read the summary. Point out typical features of a summary. Give a
summary of the text dividing it into several logical parts.

In 2003, Erica Albright (Rooney Mara) breaks up with Harvard University
student Mark Zuckerberg (Jesse Eisenberg). Back at his dorm, Mark writes a
scathing blog entry about her, and in his drunken rage, creates a website that rates
the attractiveness of female students when compared to each other. He hacks into
the databases of various residence halls, downloads pictures and names of female
students and, in a few hours, using an algorithm for ranking chess players supplied
by his best friend, Eduardo Saverin (Andrew Garfield), he creates a website called
"FaceMash", where male students can iteratively choose which of two girls
presented at a time is more attractive. Mark is punished with six months of
academic probation after the traffic to the site brings down parts of Harvard's
network, and becomes vilified among most of Harvard's female community.
However, the popularity of "FaceMash" and the fact that he created it in one night,
while drunk, brings him to the attention of Cameron and Tyler Winklevoss (Armie
Hammer), identical twins and members of Harvard's rowing team, and their
business partner Divya Narendra (Max Minghella). As a result, he gains a job
working for the Winklevoss twins as the programmer of their website, Harvard
Connection.

Soon afterwards, Mark approaches Eduardo and tells him of his idea for
what he calls "Thefacebook™, an online social networking website exclusive to
Harvard University students. He explains this would let people share personal and
social information securely. Eduardo agrees to help Mark, providing $1,000 to help
start the site. They distribute the link to Eduardo's connections at the Phoenix S-K
final club, and it quickly becomes popular throughout the student body. When they
learn of thefacebook, the Winklevoss twins and Narendra believe that Zuckerberg
had stolen their idea while simultaneously stalling on their website. Tyler and
Divya want to sue Mark for intellectual property theft, but Cameron convinces
them they can settle the matter as "Harvard gentlemen"” without resorting to the
courts.

At a visiting lecture by Bill Gates, fellow Harvard University student Christy
Lee (Brenda Song) introduces herself and her best friend Alice Cantwel (Malese
Jow) to Eduardo and Mark. She asks that the boys "Facebook us"; their use of this
phrase impresses both of them. Christy invites them to a bar, where she and
Eduardo have sex in the restroom. Mark later runs into Erica, who is not aware of
The Facebook's existence because she is not a Harvard University student. Stung
by this, Mark decides to expand the site to more schools. As The Facebook grows
in popularity, they expand to other schools in the Northeastern United States, while
the Winklevoss twins and Narendra become angrier at seeing "their idea" advance
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without them. Cameron refuses to sue them, instead accusing Mark of violating the
Harvard student Code of Conduct. Through their father's connections they arrange
a meeting with Harvard President Larry Summers (Douglas Urbanski), who is
dismissive and sees no potential value in either a disciplinary action or in
Thefacebook website itself.

Through Christy, now Eduardo's girlfriend, Eduardo and Mark arrange a
meeting with Napster co-founder Sean Parker (Justin Timberlake). When Christy,
Mark, and Eduardo meet Sean Parker, Eduardo becomes skeptical of Parker,
noting his problematic personal and professional history. Christy also notes that
Eduardo seems jealous of Parker, and attempts to calm him in order to avoid
causing a scene. Mark, however, is impressed with Parker, who presents a vision
for Facebook similar to his own. Although no deals are reached, in a parting
comment, Parker suggests that they drop "The" from Thefacebook, to make it
simply "Facebook". Eduardo later characterizes this as Parker's biggest
contribution to the project.

At Parker's suggestion, Mark moves the company's base of operation to Palo
Alto, while Eduardo remains in New York seeking advertising support. Meanwhile
in England, while competing in the Henley Royal Regatta for Harvard, the
Winklevoss twins discover that Facebook has expanded to a number of universities
there. Cameron finally relents and they decide to sue. When Eduardo visits from
New York, he is angered to find that Parker is living at the house they have rented
and is making business decisions for Facebook. After an argument with Mark,
Eduardo freezes the company's bank account and returns to New York. Upon
returning, Christy argues with Eduardo about his Facebook profile, which still lists
him as "single”. When Christy questions Eduardo about why he has not changed
his Facebook profile, he tells her he does not know how to, further infuriating
Christy because she believes he is lying. She cites his profile as evidence he
cheated on her with promiscuous women in Silicon Valley and subsequently sets
fire to a scarf he has given to her as a gift. While Eduardo extinguishes the fire,
Mark reveals on the phone that they have secured money from an angel investor
through Parker's contacts. As a result of Christy's arson attempt, Eduardo ends his
relationship with her.

Eduardo soon discovers that the deal he signed with Parker's investors has
allowed them to dilute his share of the company from thirty-four percent to three
hundredths of a percent, while maintaining the ownership percentage of all other
parties. He confronts his erstwhile friend Mark and announces his intention to sue
him. Later that night, during a party celebrating Facebook's 1 millionth member,
Parker and a number of Facebook interns are arrested for possession of cocaine.
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The framing device throughout the film shows Mark testifying in
depositions in two lawsuits: one filed by the Winklevoss twins, and the other filed
by Eduardo. In the final scene, Marilyn Delpy (Rashida Jones), a junior lawyer for
the defense informs Mark they will be settling with Eduardo, since the sordid
details of Facebook's founding and Mark's personality will make a jury highly
unsympathetic. The film ends with Mark sending a friend request to Erica on
Facebook, and refreshing the page every few seconds waiting for a response.

Task 7. Character Analysis — Give a detailed analysis of the main
characters.

Task 8. Read the following texts and write your own review (20 sent.) using
new words and word-combinations.

Review A

As long as you don't buy in to everything "The Social Network™ tells you,
David Fincher's 2010 film is actually a compelling and engrossing exploration of
the evolution of socializing through computers and how it's shaped and defined our
new generation turning us in to passive aggressive bullies and thugs who seek one
another out through text and HTML code. David Fincher's film is not perfect. It's
sexist, sensationalist, and turns an internet revolution in to a mere game of revenge
from a lovelorn geek. But for its faults, "The Social Network™ is a truly gripping
and entertaining courtroom drama about the construction of Facebook and how it
managed to affect every single person who ever came in to contact with Mark
Zuckerberg, a narcissistic social outcast who brought down the walls of class,
superficiality and exclusivity by allowing people the advent of elitism by virtue of
distance that could allow anyone from the gorgeous woman to the awkward nerd to
become the kings of their own personal domains. As the movie depicts him in such
a light.

Through this Zuckerberg was able to topple the fads of the generation like
MySpace and Friendster by offering applications and functions none of the other
websites could, and also-as we're told by the movie-was able to completely defeat
his rivals all of whom possessed a higher advantage through education and
socializing that he lacked. David Fincher composes a competent and brutally
sardonic gem of 2010 with cast of young performers who are more than capable of
handling such weighty characters coming face to face with a cultural revolution
that changed the way we look at corresponding with people and communicating
with one another.

Jesse Eisenberg deserves an Academy Award nomination for his bold faced
depiction of Zuckerberg as a man who remorselessly brings down every single
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phony and braggart in his eyesight all in an effort to rise above his poverty and
become someone he struggles to bring down by the time the finale rolls around.
Though Zuckerberg is a silent genius he is also one who is incapable of affording
honesty and courage, so he uses the advent of Facebook to grant him the right to
jab at and destroy everyone he never had the guts to attack when eye to eye and
Eisenberg's portrayal speaks of a man desperate to be something important, but for
what he's never really sure of in the end. Eisenberg handles the rapid fire and often
sharp dialogue with utter finesse and manages to steal the film out from under
Fincher whose direction is considerably understated albeit sleek and eye-catching.

Jumping back and forth from the beginning of "The Facebook™ in to the
modern day where Zuckerberg sits through two major lawsuits, "The Social
Network" is a modern day tale of a man who rose to power to become king of his
domain and was left with little else but an empire at his feet and a room full of
people willing to Kill for his wealth and reputation. Meanwhile Zuckerberg set the
path for a new generation of passive aggression and underhanded tactics through a
social networking site that proved to be a mainstay. Andrew Garfield is fantastic as
Zuckerberg's Facebook co-founder Eduardo Saverin, and Justin Timberlake is
delightfully slimy as lecherous Sean Parker, the Napster founder who horns in on
Facebook once he sees that big profits are an inevitable. This is a film very
different from Fincher's typical repertoire and knack for choosing projects that
border on eccentric and surreal, and for that he's able to change tones and provide a
straight forward and top notch drama that is easily one of the best dramatic titles of
2010, a lackluster year for the genre in general.

If you don't buy in to everything it tells you, and can ignore the blatant
sexism, "The Social Network" is without a doubt one of the best films of 2010, a
relevant exploration in to the changing of communication and socializing through a
man who built an empire around the inability to tell people how he really felt and
tear himself away from the life of poverty he despised. Jesse Eisenberg is superb,
the supporting cast is fantastic, and David Fincher has yet another notch under his
belt.

Review B

by MATT KELEMEN

The wrong way to create The Social Network would have been for director
David Fincher to seek to present the absolute truth behind the birth of Facebook.
There is a mystery involved as to whether 19-year-old Mark Zuckerberg stole an
idea from twin brothers who were looking to promote their Harvard cred to co-eds
from other campuses. But is he a cold, calculating genius who manipulated people
in order to grow Facebook into an Internet behnemoth, only to cast them aside once

183



Learning English Through Video  Ivanova O.V., Tarasova V. V.

they have served their purpose? Should he have been rewarded rather than
chastised for violating the privacy of his fellow students by hacking into Harvard's
database? Was his ex-girlfriend justified in telling him his miserable future with
women will not be because he is a tech geek, but rather because he is an asshole?

The last question contains the most fiction and fact. Screenwriter Aaron
Sorkin (The West Wing, A Few Good Men) had to completely fictionalize the
opening scene where Zuckerberg (played to the irascible hilt by Jesse Eisenberg),
gets the Kiss-off from his girl Erica (Rooney Mara) after one too many unfiltered
comments. But he's definitely an asshole. The programming genius posts a few
crass, Erica-hating blog rants before he hits upon the idea of raiding Harvard's
computer system for photos of every female student and creating a website called
Facemash. It's offensive and lands him in hot water, but it's literally an overnight
success.

The notoriety brings Zuckerberg to the attention of the Winklevoss twins
(Armie Hammer, Josh Pence), who come up with an idea for a social networking
site that caters exclusively to their fellow students. Zuckerberg is unmoved until
they reveal the site is meant to impress prospective dates with their prestigious
harvard.edu e-mail addresses. It's a great idea, very stealable. Or it's an inspiration
for a bigger concept that a pair of identical Aryan jocks couldn't possibly
comprehend, a platform that could grow beyond the Ivy League.

Fincher, working from Sorkin's airtight script, presents the story from
several points of view, but not exactly in a Rashomon-effect style. The story rolls
out in fairly linear fashion, cutting away to the scenes of legal mediation between
Zuckerberg and the Winklevoss boys, as well as with Eduardo Saverin (Andrew
Garfield), the original CFO who gets nudged out as flashy Sean Parker (Justin
Timberlake) moves in. It's the point of view that shifts, with each point person
except Zuckerberg presented as earnest - at first.

The facts are few but inarguable. Facebook would not have been happened if
Zuckerberg were not approached with an idea for a Harvard-based social
networking site. Documents prove he delayed work for the Winklevoss brothers as
he secured funding for a similar but souped-up platform of his own. And he
definitely allowed Saverin to be hoodwinked out of his fair share of the company.

It's also true Facebook wouldn't be what it is if Zuckerberg had went into
equal partnerships with the people he would eventually settle with in court,
although they might testify to the contrary. The Social Network occupies a gray
area, in which everybody's perspective is in question, and most of the main
characters slip into self-serving, subjective realities to some degree. It's an
ingenious way to tackle a very curious, contemporary case and a welcome return to
flawless filmmaking for Fincher.
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Review C
by Jordan Hiller

The elegant irony of Facebook, if you believe everything you see and hear
during David Fincher’s full throated, full throttle champion about the evolution of
this planet’s preeminent online social network, is that Mark Zuckerberg, a Jewish
kid with an iluy’s computer kop, who cared nothing for accumulating wealth and
created the site (or, more accurately, improved upon the blueprint of existing sites)
with the sole intention of it being cool and cutting edge, wound up achieving
inconceivable wealth while his web-footed offspring became a haven for geeks,
introverts, yentas, and their grandmothers to post trivial status updates, deploy
mass invites to lame events, and snark back and forth about miscellanea. Facebook
became, much like its founder, an entity that, at most, artificially exudes an aura of
buoyancy and trendiness, but underneath the confident, savvy shell and on the
other side of a bright, shiny facade, there are only people, replete with insecurities,
confusing pixilated contact for relationships, and possessing a deleterious fixation
on public opinion.

Not to say that Facebook isn’t engaging, addictive, or tremendously useful in
numerous contexts. | am not anti-Facebook, nor am | a chronic visitor, but the The
Social Network suggests (through a crackling Aaron Sorkin script from the Ben
Mezrich book, The Accidental Billionaires) that Zuckerberg’s original design for
the site, its intended manifest destiny, disintegrated in a flash when it became a
generic, consumer darling.

Director David (Seven, Fight Club) Fincher has cranked out a riveting,
thoroughly entertaining film anchored by a lead performance from Jesse Eisenberg
that casts a hypnotic spell on its audience from wordy opening break-up scene to a
final excruciating image which brings matters full circle. I would never be so bold
to say that Jesse Eisenberg can do it all, but after seismic turns in Adventureland,
Zombieland, and The Squid and the Whaleland, we know he can do brainy,
neurotic boyishness (like the smart man’s Michael Cera), and The Social Network
allows the young actor (who very well may score Oscar gold this year) to bring
that character into full realization.

Instead of telling the story in boring linear fashion, the film jumps cleverly
back and forth to and from a pair of law offices where a disinterested, abrasive
Zuckerberg is being deposed. The twenty-year-old is at the center of two lawsuits;
one alleging he stole the concept for Facebook from a pair of blue blood Harvard
twins, the second for fraudulently ousting his best friend, business partner, and
financier from the company.
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The setup has us wary of Zuckerberg’s nature early on, but two minutes with
the asshole would have the same effect. Sorkin’s screenplay conducts a full-on
flogging of Zuckerberg, his apparent soulnessness, and hysterically warped
perspective. As portrayed by Eisenberg, the founder of Facebook is bright, but his
intellect is never as intimidating as it should be because it remains connected to an
immature, stubbornly vindictive host. The plaintiffs suing Zuckerberg are not
worried. They are not overwhelmed. They are annoyed. They are perplexed by
their adversary’s futile position. They are forced to put up with ridiculous
arguments, listen to vivid delusions, and patiently wait for the big check at the end
of the rainbow.

Those whom Zuckerberg cheats and manipulates are not depicted as saps or
suckers, which would have been the case if the film chose to make its protagonist
likeable. Instead, Zuckerberg’s victims are merely his antithesis - reasonable,
mature, and human.

The Social Network is a movie, and the value of the movie should not be
determined or affected by the value of Facebook. The merits of Facebook can be
debated; the merits of The Social Network are undeniable.
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2.10. The Rebound
Genre: Comedy, Romance
Rated: R for language, some sexual content and brief drug use
Released: 2009
Running Time: 1 hr. 37 min.
Directed By: Bart Freundlich
Written By: Bart Freundlich
Synopsis: In New York City, a single mom captivates her new neighbor, a much
younger man.
Cast:
. Catherine Zeta-Jones as Sandy.
. Justin Bartha as Aram Finklestein.
. Kelly Gould as Sadie.
. Art Garfunkel as Harry Finklestein.
. John Schneider (cameo) as Trevor.

A.  Previewing activities
Task 1. You have probably heard people say, ‘This is an ideal family’. What
kind of family would you call ‘ideal’?

Task 2. Do you agree or disagree with the following statements? Give your
reasons.

a. Marriage must constantly fight against a monster which devours
everything: routine. /Honore de Balzac/

b. A happy marriage is the union of two good forgivers. /Ruth Bell
Graham/

c.  Women hope men will change after marriage but they don't; men hope
women won't change but they do. /Bettina Arndt, Private Lives, 1986/

d. A good marriage would be between a blind wife and a deaf husband.
/Michel de Montaigne, Essays/

e. Love is one long sweet dream, and marriage is the alarm clock.
/Author Unknown/

Task 3. Read the following definition of “REBOUND” and be ready to
explain its lexical meanings. Make up 5 sentences with this word in its different

meanings.

Definition of REBOUND
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re-bound

V. re-bound-ed, re-bound-ing, re-bounds

v.intr.

1. To spring or bounce back after hitting or colliding with something.

2. To recover, as from depression or disappointment.

3. To reecho; resound.

4. Basketball To retrieve and gain possession of the ball as it bounces off the

backboard or rim after an unsuccessful shot.

ball.

v.tr.

1. To cause to rebound.

2. Basketball To gain possession of (the ball) off the backboard or rim.
re-bound

n. (F'bound, ri-bound)

1. Aspringing or bounding back; a recoil.

2. a. Sports A rebounding or caroming ball or hockey puck.

b. Basketball The act or an instance of taking possession of a rebounding

3. A quick recovery from or reaction to disappointment or depression: He is

on the rebound following a tumultuous breakup.

Examples of REBOUND

1. The baseball rebounded off the wall.

2. She rebounded quickly from the loss.

3. She is good at both shooting and rebounding.

4. He rebounded the ball and quickly passed it to a teammate.
Synonyms: bounce (back), come back, rally, recover, snap back
Related Words: reanimate, revitalize, revive

Near Antonyms: decline, fail, worsen

rebound

vb [r1'bavund] (tr)

1. to spring back, as from a sudden impact

2. to misfire, esp so as to hurt the perpetrator the plan rebounded

n

1. the act or an instance of rebounding

on the rebound

a. in the act of springing back

b. Informal in a state of recovering from rejection, disappointment, etc. he

married her on the rebound from an unhappy love affair
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rebound

v rebound [ri'baund]

to bounce back The ball rebounded off the wall. orckakuBats

on the rebound ['ri:baund]

as (something) bounces back He caught the ball on the rebound. puxkoiirerom

on the rebound

unhappy and confused because a close, romantic relationship of yours has
recently finished She was on the rebound when she met Jack. Six months after
Julia left him, he married someone else on the rebound.

rebound from something

1. Lit. to bounce back from something. The ball rebounded from the wall
and hit Randy hard on the elbow. When the ball rebounded from the backboard, it
bounced onto the court and Tom tripped on it.

2. Fig. to recover quickly from something. Barbara rebounded from her
iliness in less than a week. | hope I can rebound from this cold quickly.

on the rebound

1. becoming stronger or better again Wall Street is on the rebound a day
after stock prices plunged to new lows. Improved housing and rising rents are both
signs of a community on the rebound.

2. recovering from the recent end of a romantic relationship You're a great
guy, but I'm still on the rebound and I'm just not ready to start seeing anyone.

Task 4. Read the following texts and write your own summary (20 sent.)

using new words and word-combinations.
Plot

A housewife and mother of two, Sandy (Catherine Zeta-Jones), discovers
that her husband has been unfaithful. After a hasty divorce, she decides to leave
home and go to New York City with her young son and daughter. There they begin
a new life. Sandy quickly rents an apartment above a coffee house and befriends
one of the waiters, Aram Finklestein (Justin Bartha). Aram, at 25, is not sure what
he wants to do with his life although he has a college degree and a tendency
towards women studies and feminism. Still, he decides to babysit Sandy's children
ultimately becoming their full-time nanny. He develops a close-knit relationship
with both children and a chemistry starts to brew between Aram and Sandy
ensuing in an awkward sexual encounter one of the children witnesses.
Notwithstanding, they start to date and after two months it would seem they are
perfect together. Until one day Sandy feels nauseous and suspects she is pregnant.
Aram is thrilled and looks forward to raising a child with Sandy. But later a doctor
confirms to the couple that Sandy is not really pregnant, but at 40 she may still
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conceive. As they leave the doctor, a fight breaks out between Aram and Sandy,
with the latter confirming that she thinks it's ludicrous that the two of them, with an
age difference of 15 years, would ever be happy together. After the break-up,
Aram decides to travel the world and to improve the lives of others. Sandy gets
promoted at her job and after five years have passed, the two share a chance
encounter in a restaurant. Aram reveals he has adopted a young boy from
Bangladesh and is still single. Sandy, who was celebrating her promotion with her
children and a colleague invites Aram and his family to join them. The film ends as
the two hold hands underneath the table whilst their children start to bond.
Plot Summary for The Rebound (2009)

Sandy, upon discovering her husband's infidelity while watching her son's
birthday video, leaves the suburbs and moves into the city. She gets an apartment
that's above a coffee house where she befriends one of the workers, Aram, a guy
whose wife only married him so she could get a green card. Aram's family thinks
he's wasting his life and education by working in the coffee house. Soon after
moving into the apartment, Sandy hires Aram to be her nanny while she takes on
work for the first time since her children where born. It isn't long when Aram and
Sandy find they get along wonderfully and start to date. But the question is: is their
relationship real or is it, in fact, just a rebound for both of them?

Task 5. Make up 10 sentences with the plot keywords.
. Ex Husband Ex Wife Relationship

. Mother Son Relationship
. Family Relationships

. Beautiful Woman
. Break Up
. 2010s

. Globe Trotting

. Older Woman Younger Man Relationship
. Singing In Car

. Cheating Husband

. Sex On Couch

. Restaurant

. Home Video

. Mother Daughter Relationship
. 2000s

. Coffee Shop

. Male Nanny
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. Father Son Relationship
. First Date

. Unfaithful Husband

. Family Dinner

Task 6. Read the following texts and write your own review (20 sent.) using
new words and word-combinations.

REVIEWS

One of the best romantic comedies in years!,

This is one of the best romantic comedies | have seen in years. | went to see
this with a friend of mine who's in his upper thirties and I'm in my mid twenties
and we both laughed so hard. There's none of the commercial, fake feel some
romantic comedies have, or the ones that try to be funny and are not, this is a
daring romantic comedy, really in tune with our times that breaks with some
stereotypes.

Great acting, both by the adults and the kids (you can't help falling in love
with Justin Bartha and this is some of the best performances I've seen from
Catherine Zeta Jones, like a million times better than Intolerable Cruelty),
interesting storyline, nice imagery of New York City and a movie | want to see
again!

another great romantic comedy,

| went to see this at a screening this week and took a friend, I'm 33, he's 23...
perfect "couple” for this film. We both enjoyed the film and found it in the same
vein as some of the great romantic comedies. | love that older women can still be
attractive and younger men can "step up" to the responsibility of being with a
woman with kids. Some guy friends said that was a deal breaker for them. | am
certain that with this film you will see more relationships with older
women/younger men out in the open. Best part of the film was when Aram &
Sandy were going at it on the couch while her kids were asleep. They are caught in
the act when Frank Jr. comes out and asks "Did you just pee on my mom?" | think
our entire theatre died of laughter. Oh the trials of dating when you have kids!

just what you need to warm up your heart,

| just watched this movie and thought go on Chris get on IMDDb (for the first
time) and review this movie. Where do | start......far too many times do you watch
a movie because of tonnes of media and press, but this ain't even had a UK release
yet. It was so cool, | love films filmed in New York always feels xmasy to me.
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Zeta Jones is so good on screen hard to think she came from Swansea (down the
road from where i live) The dude from National Treasure is a bit wet but that sort
of fits in with todays modern man | think. He sweeps Zeta off her feet with the
love and emotion that she craves after a suburban hellish marriage. The kids are
well funny and from someone who is on the brink of having kids this movie gave
me the confidence to believe in my family to come soon. Catch this movie | am 33
and cant wait for my g/f to watch it, I hope she enjoys it as much as | did.

Moderately entertaining, but bland and mediocre,

The movies which are most difficult for me to write a review about are not
those which provoke nausea because of its horrible technical and creative quality;
neither are those which renew my faith in cinema with an unusual display of
greatness.The most difficult movies to write a review about are the simply
mediocre ones, which provide the minimum quantity of entertainment in order not
to get us bored, but without any ambition of transcending that basic function and
say something more, or make us feel something.The Rebound is one of those
movies.

Bart Freundlich's direction is too bland and impersonal, because he does not
bring too much passion to his work.On the positive side from The Rebound, we
have the naturalness in the characters and their attitudes.l was very grateful not to
see "meet cute" (the casual and funny first encounter between the main characters),
or ridiculous public humiliations to show the love between the couple, or artificial
obstacles in the romance to create suspense about the invariable
reconciliation.Well, there are obstacles, but they feel more honest and realistic for
being based on the age difference between the two main characters.And even
though Catherine Zeta-Jones and Justin Bartha are not a precisely blistering
couple, their affinity and attraction feel credible.

It is definitely a paradox, but I think those positive elements also are fails
from the movie.l did not feel too much interest in the future from the couple, or in
their evolution.Zeta-Jones and Bartha make a decent work, but the screenplay does
not give them too much to do.Talking about Zeta-Jones, the only specific moment
which endures in my memory is a scene in which her character goes to a class of
self-defense, and she fights against a "criminal” disguised as a Sumo wrestler.That
scene was obviously designed for provoking laughs, but there is a moment in
which we see intense emotion and frustration because of her recent divorce in the
main character's eyes.It was on that moment when | remembered that Zeta-Jones
can be a very competent actress when she works with the right material, so it was a
bit of a pity to see her relatively wasted during the rest of the film, because her
talent goes more far away.
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In summary, | think | can give a slight recommendation to The Rebound,
mainly because it is never boring.But at the same time it is moderately
entertaining, it is bland and absolutely forgettable.

Slow start, but way above expectations,

| went into the movie with low expectations. Wasn't hard, given it has been
slammed by most critics and the pretentious on RottonTomatoes. This was not
helped by a rushed, detached start which made me feel doubtful that the movie
would pick up from there.

However, The Rebound quickly takes a swift turn for the feel-good drama
and | was very impressed as it became not only a light romantic comedy but more
a well-thought, rounded character drama with all sorts of little sub-plots, rich
character development, great performances, and a genuine likability to every part
of the movie. It was just very well done and the rest did not feel rushed at all. If
only it had been about 10 minutes longer at the start to get us to really feel that too,
instead of brushing aside the seriousness of it as if it were a slapstick laugh-job, it
would've scored another star or two.

A great romantic comedy!

| watched this movie on a whim and was extremely impressed. It quickly
became a new favorite of mine. | have seen several reviews that are giving this
movie completely unfair reviews. | mean seriously, you're going to grade a comedy
based on the camera work? A comedy has one job - To make you laugh. With that
said this movie will do that, a lot. I also see a lot of people giving this a lower
review because of a slow start but | don't see it. If you really can't handle a movie
taking ten minutes to introduce the characters and set up the story then just go
watch stupid videos on youtube and leave the movie community alone. The final
gripe | see is that the characters are unlikable, which | also don't see. The
characters in this movie are great depictions of two people who have just been
through a bad break-up. Aram is a very likable young man who is slightly adrift in
life because he is recently divorced and has a lot of trouble relating to people his
age most likely because the one friend he does seem to have commits 90% of his
dialogue to sex for example at one point Aram asks "Do you ever think about
kids?" and he replies "I think about making them all the time" and proceeds to
hump a nearby counter. Sandy is also slightly adrift because of a recent breakup
with her husband of several years so she now finds herself single, forced to move,
and find a job all pretty much immediately. The two meet when Sandy moves into
an apartment above a coffee shop where Aram works and he is eventually talked
into babysitting for the family as well. Romance ensues if you couldn't guess.
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Overall the story is pretty solid. So all that there is left to discuss is the comedy so
here is what i will say, If you think it is funny to see people in those giant sumo
suits getting the crap kicked out of them, or someone being so bad at bowling they
can't hit a single pin, or someone using a port-a-potty in the middle of a date and
still talking to the girl amidst several farts, then you will like it. (Don't worry that's
not all the funny stuff in the movie) The final thing | wanted to talk about was the
ending so SPOILERS! Yes of course they break-up the point of this movie is that
this is a rebound. What that relationship did for both of them was get them out of
their rut, it really saved both of their lives. Sandy got a career of the ground, and
Aram finally took some time to figure his life out and basically got his crap
together. Once the two of them got everything else taken care of then they could
get together but before then it wouldn't have worked. The movie is much more
realistic than most and | applaud it for that.

especially LOVE the ENDING!

After she found out that her husband cheated, a housewife and a dedicated
mother Sandy (Catherine Zeta-Jones) decided to move to New York City for a
fresh start and met a young man Aram Finklestein (Justin Bartha), a college
graduate who works in a coffee shop right below her apartment. Having a new job
for Sandy in SNIN means lesser time for her kids so she hired this young man Aram
to babysit her kids. In order to move on and to get a life, she opens herself in
meeting different men set up by her friend but just led her to disappointment. She
spent her spare time with her kids and the babysitter Aram and got to know him
well and noticed that Aram were funny, kind, and a lot more adult than the other
men she met.

Sandy's family made this young man realized on what he wants to do in life.
On being a grown up man, is about taking responsibilities in life.

| thought ARAM's parents will hinder their relationship. My suspicion was
wrong; they broke up because they doubted that their relationship will not work
because of the age gap.

But it makes sense, who would have thought that their broke up would make
them a better person, would lead them to fulfillment and satisfaction and finally
reach happiness?

This film presented a burnt out mother, who gave up everything for her
family, her dreams, and her social life to be able to be a full time house wife, and a
dedicated mother but what she gets in return, her husband cheated on her.

They also highlight the common lament of women when a woman got
married, become a housewife and a mother, most likely forgotten their own
ambition and dreams as individual. Historically, husbands' or men in general do
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over powered women. Many of them wants their woman to took over the
household so the woman becomes so dedicated to that role which results to
regretting for the things she wants to do but wasn't able to do so.

| really adore this movie and | especially love the ending. Aram finally steps
up and fixes his career. He traveled to different countries and does what he has to
do for the sense of purpose in life. While Sandy chased her dreams, became a
better mom, and finally she found herself again.

This film is definitely worth watching for. TWO THUMBS UP to the
Director, Producer, Writer, Cast, Crew, and to everybody whose part on making
this beautiful film.

The worst movie I've seen in quite some time.

What can | say? It just does everything wrong. Starting off with extremely
unlikable, unbelievable characters, horrible acting and a really stupid and
predictable kind of humor, it just goes nowhere from there. Well, actually I've
kinda got accustomed to the characters over time. But | never was able to actually
like them or somehow relate to them. Zeta Jones sort of stands out of the heap for
she is really cute. But that's really all there is to her. No good and believable acting
on her part either. Justin Bartha is just annoyingly goofy. Every time he stood
around grinning that shallow grin of his | just wanted to hit him in the face. Hard.
And the Kids are the most annoying thing I've seen in years. Why is it that
Hollywood just doesn't seem to be able to show children as they are. Why do they
always have to be so violently cute and smart? It's just implausible. And those two
here are the blandest and shallowest smart-asses I've seen since Home Alone.

Should | say something about the plot? No... | bet you already got how it
works. No surprises here. It just reminded me of "prime" with Uma Thurman. At
the end | got the impression they just wrote one or two pages of script to it. What
else? It has no music to speak of, the camera work is average but nothing special.

It's just a really bad movie. And it is not like | don't have a soft spot for good
romantic movies. This one just isn't good.

Sometimes you need to travel the world - to discover what you really
needed all along was right here at home ...,

The REBOUND is a romantic comedy, that follows the story of Sandy
(Oscar winner Catherine Zeta-Jones — Chicago, The Mask of Zorro series,
Entrapment, Traffic) as a happily contented wife and mother — that one day comes
across a revealing video on her computer of her husband having an affair with
another woman. She leaves the family home and takes her two children to start
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afresh in New York — looking for work within her favourite pastime (sports
statistics) — and living in an apartment above a coffee shop.

At the same time, Aram (Justin Bartha) — who works in the coffee shop, is
just getting over his new french bride dumping him - as soon as she's achieved her
"green card" status.

Sandy and Aram lives get more and more interwoven when she needs a baby
sitter and they gradually get closer and closer.

Her friends want Sandy to start dating again — and Aram's parents want him
to make more of himself — all claiming that they are both on the rebound ... but,
there is much more going on ...

Adequately directed by Bart Freundlich, and very well acted by the Main
leads — this story moves along well and is one of the better chick flicks out there —
and, as always, it stands or falls on the chemistry of the main actors (which works
in this case) — and as usual all the best one-liners come from the two children.

"Sometimes you need to travel the world - to discover what you really
needed all along was right here at home ..."

| would say that for it class and genre, that this would be a successful movie
and is recommended as a romantic comedy

REVIEWS
The Rebound: Comedy shows its age - without laughter lines
By Daily Mail Reporter

Catherine Zeta Jones plays a yummy mummy who leaves her husband when
she discovers he's been having an affair.

She decamps with her two children to Manhattan where, somewhat
unrealistically, she immediately lands a job in TV and a cheap apartment.

She even finds a reliable baby-sitter (Justin Bartha, who played the hapless
husband-to-be in The Hangover).

Predatory: Bartha and Zeta Jones play an unconvincing couple

He's a directionless college graduate who grows to love not only our
heroine's children, but also his employer.

Can a relationship work between a man in his mid-20s and a woman 16
years his senior? The obvious answer is 'Yes', as Bartha could easily pass for 30
and so could Zeta Jones.

But that's too easy for writer-director Bart Freundlich, who keeps throwing
in obstacles to their romance.

Zeta Jones looks as sensational as ever, but she is not the warmest or most
vulnerable of actresses, and has nowhere near the Zeta Jones has no chemistry with
Bartha.
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There's always been something predatory about her, and her best roles -
whether in Chicago on film or A Little Night Music on stage - have exploited
that.

Here, she seems to be disguising her more interesting, darker side and
bending over backwards to seem nice.

For his part, Bartha's character is a guy with an amiable smile, the kind of
bland New Man that screenwriters create when they can't be bothered to establish a
realistic character.

Laughs are in short supply, and Mr Freundlich resorts to gross-out lavatory
humour that's an unnecessary concession to youthful audiences who wouldn't like
this movie anyway. Middle-aged women, who are this film's target audience, will
have seen a lot worse.

Towards the end, the film even dares to get serious about the problems of
relationships between people of differing ages.

But it never feels as honest as, say, White Palace or The Graduate - and it's
fatally short on laughs.

The Rebound

Reviewed by Peter Bradshaw, guardian.co.uk
The "rebound" is what your lifeless, smashed body may well do, bouncing
15 inches off the asphalt, having thrown yourself from the top of the nearest tall
building in despair at having watched this truly horrendous romcom. Sleek
Catherine Zeta-Jones — her eyes as dead as an alligator's — plays Sandy, a super-
attractive older mom from the 'burbs who moves to Manhattan with the kids after
divorcing her cheating scumbag of a husband. She finds herself drawn to Aram,
played by Justin Bartha (from The Hangover), a mixed-up young guy who has had
his heart broken. Aram agrees to babysit Sandy's kids while she starts her new job,
working at a cable sports channel. Needless to say, Aram's gentle charming nature
IS a breath of fresh air after the horrible conceited middle-aged bores that Sandy
keeps getting fixed up with, and she and Aram embark on a May-to-September
romance, each of whose plot transitions feels like getting a tooth wrenched out
without anaesthetic. On entering the cinema and seeing this movie on offer, my

advice is to rebound in the opposite direction.

The Rebound
Reviewed by Philip French, The Observer
In this slack, under-directed comedy Catherine Zeta-Jones plays Sandy, a
40-year-old suburban supermom who walks out on her sleazy husband when he's
accidentally caught on camera having sex with a neighbour, and relocates with her
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pre-teen daughter and son to start a new life in New York. Mostly, everything goes
well. Employing a phenomenal knowledge of sport she advances steadily on a TV
sports channel from fact-checker to anchor person, and she meets a charmingly
diffident Jewish boy, Aram (Justin Bartha), who can control her ghastly kids. He
works in a coffee shop, lives with his overbearing parents and is divorcing a
French wife who lured him into marriage to obtain a green card.

The trouble is Aram is 24, and while Hollywood itself has domesticated the
cougar, producers don't believe audiences are ready to accept this age gap. So
Aram has to travel the world for five years, do good things in developing countries
(including adopting a cute Bangladeshi boy) before returning to the patiently
awaiting Sandy — an odyssey worthy of Ulysses and Penelope you might think. I've
rarely seen a comedy so full of dislikable characters and so short of laughter.

The Rebound
Reviewed by Sukhdev Sandhu

The Rebound, directed by Bart (Mr Julianne Moore) Freundlich, has been
knocking around for a while, showing up in various countries across the world like
a hippy traveller or a prisoner on the run, but, even though it was shot in early
2008, it still hasn’t come out in the States. Always a bad sign .

Catherine Zeta Jones plays Sandy, a suburban mother who seems to have it
all — a sprawling suburban home, cheery kids, fast broadband connection — until
she discovers that her husband has been cheating on her. She decamps to New
York, where she does things she’s never thought of doing before: namely working.
She also goes on dates with hygienically challenged men who insert dirty fingers in
her mouth.

Then along comes Aram (Justin Bartha). If Sandy is learning to become
tough, he’s Mr Soft: a 20-something nanny and coffee-shop worker who took
Women’s Studies classes at college, reads Harry Potter novels in bed, and gets
drunk after half a pint of beer. But he’s sweet, good with children — and completely
boring.

It’s hard not to ask yourself questions while this silly, frothy film trundles
on: since when has Zeta Jones been renowned for her interest in toy boys? Why is
she always fretting about her looks when she’s so far from being a withered hag?
Why is a movie that’s trying to evoke some of the cool metropolitanism of late-
>70s Woody Allen so rammed with hoary gags about New York being awash with
transvestites and homeless flashers?

It doesn’t pay to dwell on these issues for too long. At times Freundlich,
who wrote the script, seems to be itching to head in a sharper, more satiric
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direction — “A nanny?” Aram’s Jewish parents protest. “You’re not from
Trinidad. You’re from the Upper West Side of Manhattan!”

More often he settles for unnecessary swearing and verbal exchanges in
which old men makes egregious use of the word ““asshole”.

Elsewhere, dramatically significant and potentially interesting characters
disappear almost at random mere moments after popping up for the first time. That
would be fine if Bartha wasn’t so utterly charisma-deficient. Or if he and Zeta
Jones shared any chemistry; as it is, she looks at him with the hungry passion she
might show to a bank teller.

By the end, The Rebound, having botched its opposites-attract potential, and
having failed to charm or cheer, runs out of ideas so swiftly that it proposes Third
World child abduction as the most effective way to win a place in a woman’s heart.
It’s tempting to think that Freundlich is joking. But, as the film makes awfully
clear, he’s not really one for jokes.

The Rebound
Reviewed by Jenny McCartney

The Hollywood rom-com has, of late, been moving on from simple boy-
meets-girl to beckon in the quirks of the modern age, whether computer dating or
IVF treatment. Now, Bart Freundlich’s The Rebound mixes the trauma of divorce
with the perilous delights of dating a younger man.

Catherine Zeta-Jones plays Sandy, a well-groomed, 40-year-old soccer mom
whose suburban idyll is shattered when camcorder footage of a birthday party
reveals her husband in flagrante delicto with a neighbour.

Fast-forward past the ensuing divorce, and Sandy is leading her two children
down a street in New York, their new home, making shocked faces at flasher
tramps.

The trouble with introducing the darkness of a divorce into the frothy rom-
com format is that any truthful portrayal would be laugh-free. Instead, The
Rebound supplies a lot of carefully airbrushed emotions, particularly from Sandy’s
children, Sadie (Kelly Gould) and Frank Jr (Andrew Cherry).

While Sandy is permitted disorientation and bursts of raw rage, the grief of
her kids — who presumably loved and miss their father, whatever his crimes — is
omitted entirely.

The unbreakable little jokers look on gleefully as their mother breaks down
at a women’s counselling meeting, swearing grotesquely as she pummels a heavily
padded fellow who is brought along to stand in for all the men the assembled
women have reason to hate.
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The fellow is, in fact, Aram (Justin Bartha), a nice 24-year-old Jewish boy
who also works as a barista in the coffee bar below Sandy’s flat. Before long, a
spot of babysitting has turned into a full-time job as her 'manny’, locked in mutual
adoration with her children.

He’s even turning down traineeships with prestigious firms to carry on
mannying (so we know that he’s a guy with other options). As Sandy’s star rises
inexorably at her new job, Aram, with his emotional maturity and endless patience
for domestic chores, functions as a kind of ideal, fantasy house-husband.

Rom-coms have always been about massaging women’s fantasy nodes, but
this one presses a little too hard. In case we worry that Sandy might be robbing
Aram of his carefree youth, she tearfully renounces him as too young.

He travels round the world for six years, adopts a cute Bangladeshi son, and
then — when he’s 30 and already enmeshed in parental responsibilities — they meet
again.

Zeta-Jones gives a convincing performance as a woman whom life has
thrown off balance. And Bartha pulls off the tough task of making Aram likeable
and trustworthy without being a slightly creepy doormat. But the film sits uneasily
between a rom-com and a heart-tugging drama, and is too short on laughs or
honesty to fit either bill.

Task 7. Character Analysis — Give a detailed analysis of the following characters:

. Sandy.

. Aram Finklestein.
. Sadie.

. Harry Finklestein.
. Trevor.

Task 8. Make up a dialogue (20 replies) between:
. Sandy & Aram Finklestein.
. Aram Finklestein & Sadie.
. Sadie & Harry Finklestein.
. Harry Finklestein & Trevor.
. Harry Finklestein & Sandy.
. Aram Finklestein & Trevor.
. Sadie & Trevor.
. Sandy & Trevor.
. Sandy & Sadie.
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Task 9. Pair up with your friend and discuss the truth of one of the
following statements in view of your life experience:

a. Solid and stable marriages are never fallen apart.

b.  The more families get together, the happier they are.

C. If children are left unattended, they surely get into trouble.

Task 10. Debate on the following:
The family institution is in danger of obsolescence.

Task 11. Figure out the problems raised in the movie.

Task 12. Comment on the end of the movie.
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2.11. The Adventure Of English - 2003 BBC Documentary
The Adventure Of English - 2003 BBC Documentary

In this eight part series, Melvyn Bragg, explores the development of the
English Language over the last 1500 years. The first four programmes explain how
this insignificant German dialect has evolved into a global language now spoken
and understood by more people than any other in the world. The remaining four
programmes Visit various countries around the world to show the differences in
modern English.

Plot Keywords:
English | Language | Dialect | Linguistics

The Adventure of English is a British television series on the history of the
English language presented by Melvyn Bragg as well as a companion book, also
written by Bragg. The series ran in 2003.

The series and the book are cast as an adventure story, or the biography of
English as if it were a living being, covering the history of the language from its
modest beginnings around 500 AD as a minor Germanic dialect to its rise as a truly
established global language.

In the television series, Bragg explains the origins and spelling of many
words based on the times in which they were introduced into the growing language
that would eventually become modern English.

Task 1. After watching ‘The Adventure of English’ read the following
summary and put 10 questions for each episode.

Task 2. Make up 10 sentences with the unknown words (for each episode.).

Task 3. Be ready to speak about Melvyn Bragg and give some facts from his
biography. Comment on the quotes by Bragg.

Melvyn Bragg
Biography
Melvyn Bragg, Baron Bragg (born 6 October 1939, in Wigton, Cumbria) is
a British author, screenwriter television and radio presenter and journalist.
Bragg read Modern History at Wadham College, Oxford.
He started his career in 1961 as a producer at the BBC; he moved into his
role as writer and broadcaster in 1967.
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He is known for the London Weekend Television (LWT) arts programme
The South Bank Show , which he has written, edited and produced since 1978. He
has been Controller of Arts at LWT since 1990 (including a stint as Head of Arts
from 1982 to 1990). He is also known for his many programmes on BBC Radio 4,
including Start the Week, which he presented for ten years, In Our Time, and The
Routes of English, a history of the English language.

He was appointed to the House of Lords in 1998 as a Labour life peer, under
the title Baron Bragg, of Wigton in the County of Cumbria. He is a friend of Tony
Blair, the current Labour Prime Minister.

In 1999 he became Chancellor of Leeds University. Bragg is also President
of the National Campaign for the Arts (since 1986) and a Governor of the London
School of Economics (since 1997). He was made Domus Fellow, St Catherine's
College, Oxford, in 1990. He became a member of the Arts Council Literature
Panel in 1969 and has since become Chairman.

Bragg is a prolific novelist and writer of non-fiction, and has written a
number of television and film screenplays.

Personal Quotes

“We need the BBC not only to celebrate and sanctify the past, we need it to
use the documentary form to look at and take risks with the present”.

“Sometimes I am baffled by the lack of ntellectual ambition in British
television. Am I alone in feeling that there is not so much a dumbing down as a
failure to engage at the highest level? British television is still led by some
extremely able people, and yet at times they can seem like thoroughbreds happy to
pull milk carts. Am | alone in believing that here, as elsewhere, trash TV is
welcomed because there are those in the opinion-forming seats who still feel that
all TV is trash, and all proofs to that absurd theory are welcome?”

Bryan Cowgill was a feisty, original and immensely successful top television
executive. He had the great talent of taking on other peoples' ideas, backing them
and seeing them through, often to the benefit of all - most especially the viewers
who were always his chief concern.

Task 4. Read and translate the following reviews paying special attention to
the words and word-combinations in italics.

Task 5. Make up 10 sentences with the words and word-combinations in
italics.

Task 6. Write a review of ‘The Adventure of English’ (20 sentences).
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User Reviews

Fascinating, engaging, informative. Let down by scheduling

13 March 2004 | by Simon Coe (Essex, England)

Bragg displays, once again, his priceless gift of making the academic
accessible, of educating without patronising. The development of English (past,
current situation, future) is a huge, multi-faceted but potentially dull, topic. This
series, with each episode pursuing a different theme or perspective, manages to
give a substantial overview while leaving the viewer wanting more. However
much you thought you knew about the history of the language, the diversity of its
worldwide impact and the forces influencing its continuing development, this
series will, almost certainly, broaden your understanding whilst entertaining with
engaging detail.

Fascinating!,

20 August 2005 /Author: dataphasia from United States

| didn't have ANY idea that this kind of history could be so interesting. I've
even shown it to friends who agree that this show is amazing! Who knew that the
English language was so embattled for so long! This series rocks!!!

Not available on DVD! What a waste!,

27 December 2005 / Author: Matthew Thallon from Brisbane, Australia

What a waste that such a valuable and fascinating educational tool (for
public and schools) is locked in the ITV vaults to be seen rarely and at odd
programming times by people who happen across it.

The information is presented in a logical, easy-to-remember manner. The
style is interesting and clever. Re-enactments and characterisations are well done.

| am not aware of another program like it in content or in purpose. It melds
the study of English grammar with an understanding of British history in a very
clear and concise manner, linking many areas of knowledge most people would not
have connected themselves.

Very Good,

1 October 2006 / Author: donra from United States

Being multilingual, | do enjoy the emphasis upon WORDS by Melvyn
Bragg. Particularly helpful is the provision of the background historical context.
The section on the English bible was enjoyed.

Missing are other aspects of language, such as changes in grammar, syntax,
punctuation, et cetera. Notably glossed over is the "great vowel shift" which made
Chaucer's English sound more familiar to our modern ears. During the time of
Chaucer, vowels were pronounced differently, but with the changes that came
afterwards, words took on sounds familiar to us today.

204


http://www.imdb.com/user/ur3199822/comments
http://www.imdb.com/user/ur2676066/comments
http://www.imdb.com/user/ur8570541/comments

Learning English Through Video  Ivanova 0.V., Tarasova V. V.

All in all, however, an enjoyable program. While | wish it was on DVD,
there is a book available.

Make one more episode and make all available on DVD!,

26 September 2006 / Author: henryhertzhobbit from United States

| agree that the program is excellent, but with the few of us that are saying
something about it, that may not be enough to sway The History Channel to make
it available on DVD. They must allow the schools to record and show it in their
English classes. For the first time ever that would make an English class
interesting. | couldn't wait for the bell in most English classes and was sent to the
Principal's office for saying "It ain't going to make no difference nohow." The
teacher was giving a lecture on double negatives so | used a triple negative. They
really do need one more episode more fully developing how important the English
language is to the Internet, and how the Internet is changing the English language.

Like history? Like language? You'll love this series!,

1 October 2006 / Author: MarkOnline from United States

The most interesting thing about the series is how the history of the English
language is nothing short of a history of Great Britian itself. From the Romans to
the Vikings to the Normans, speak one sentence in English and you're very likely
to unwittingly pay homage to all three cultures. The series not a dry examination of
disassociated English words. It's a fantastic story of a people, their contributions to
the language, and how their relationships to each other helped shape what is today
the universal language of communication. That a DVD priced for private
audiences is not available is inexplicable. I have never bought a DVD of a
documentary before, but would not hesitate to buy this set were it reasonably
priced for the private consumer

Informative, entertaining, interesting, and educational! What more could
you ask for?,

30 June 2007 / Author: reader from United States

| thoroughly enjoyed learning about the evolution of our language and the
influences of individuals and historical events on the words and phrases we use
today. | particularly enjoyed the presentation of specific words and their origins
and adaptations in usage and spelling. Understanding how foreign words and
sayings became "Anglicized" as a result of conquests or being conquered added a
great history lesson as well.

As an English teacher, | would love a DVD release that | could purchase for
future reference, as there is too much information in the presentation to
comprehend in only one viewing. The current $900 price tag, however, is cost
prohibitive! Also, | could not always understand what the narrator was saying;
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hence, the ability to "rewind" and listen to again or use “closed captioning"” would
be helpful. Would love more broadcasts like this.

Great for language enthusiasts,

30 June 2007 / Author: Lyndsey from United States

This is the remarkable story of the English language; from its beginnings as
a minor guttural Germanic dialect to its position today as a truly established global
language. The Adventure of English is not only an enthralling story of power,
religion, and trade, but also the story of people, and how their lives continue to
change the extraordinary language that is English. | was fortunate to start a
language degree with the Open University (long-distance learning in England).
This complete series (all 8 episodes) came on DVD as part of my course. | highly
recommend it!

Task 7. Standard English — the official language of Great Britain taught at
schools and universities, used by the press, the radio and the television and spoken
by educated people may be defined as that form of English which is current and
literary, substantially uniform and recognized as acceptable wherever English is
spoken or understood. Its vocabulary is contrasted to dialect words or dialectisms.
Local dialects are varieties of the English language peculiar to some districts and
having no normalized literary form. Regional varieties possessing a literary form
are called variants.

Be ready to speak about regional varieties of the English vocabulary.

206


http://www.audible.co.uk/aduk/site/customerReview/customerReviews.jsp?u=gQNyU850APdvDtp3EPi5OA%3D%3D&nickName=Lyndsey&sortBy=mostRecentReviews&BV_SessionID=@@@@1580873279.1289293342@@@@&BV_EngineID=cccgadelmdljdmmcefecekjdfikdfig.0

Learning English Through Video  Ivanova 0.V., Tarasova V. V.

2.12. Bridget Jone’s Diary

Released: 2001 (USA)

Runtime: 97 min

Director: Sharon Maguire

Writers: Helen Fielding (novel), Helen Fielding (screenplay)
Stars: Renée Zellweger, Colin Firth and Hugh Grant
Genres: Comedy, Drama, Romance

Rated: R for language and some strong sexuality

Plot Keywords: Boss, Diary, Single, Lawyer, Love

Cast:

. Renée Zellweger as Bridget Jones
. Hugh Grant as Daniel Cleaver

. Colin Firth as Mark Darcy

. Gemma Jones as Mrs. Jones

. Jim Broadbent as Mr. Jones

. Celia Imrie as Una Alconbury

. James Faulkner as Uncle Geoffrey
. Shirley Henderson as Jude
. James Callis as Tom

. Lisa Barbuscia as Lara
. Charmian May as Mrs. Darcy
. Paul Brooke as Mr. Fitzherbert

. Sally Phillips as Shazzer

. Embeth Davidtz as Natasha

. Patrick Barlow as Julian

. Felicity Montagu as Perpetua

Task 1. Explain the title of the movie.

Task 2. Choose the best variant for the topic of the movie:

o friendship
o travelling
o love

. nature

. career

Bridget Jones's Diary
Bridget Jones's Diary is a 2001 British romantic comedy film, based on
Helen Fielding's novel of the same name. The adaptation stars Academy award
winner Renée Zellweger as Bridget, Golden Globe winner Hugh Grant as the
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caddish Daniel Cleaver, and Academy Award nominee Colin Firth as Bridget's
"true love", Mark Darcy. A sequel, Bridget Jones: The Edge of Reason, was
released in 2004.

Actresses who were considered for the role of Bridget Jones were Helena
Bonham Carter, Emily Watson, Rachel Weisz, and Cameron Diaz. Toni Collette
declined the role because she was on Broadway starring in The Wild Party at the
time, and Kate Winslet was considered but the producers decided she was too
young.

Before the film was released, a considerable amount of controversy
surrounded the casting of the American Zellweger as what some saw as a
quintessentially British heroine. However, her performance is widely considered to
be of a high standard, including her English accent. Fielding has stated in many
interviews that her novel was based upon both Jane Austen's work Pride and
Prejudice and its popular 1995 BBC adaptation. This was also reflected in the
decision to cast Colin Firth as Darcy, since he played the 'real' Mr Darcy in the
BBC adaptation of Pride and Prejudice. This is not the film's only connection to
that serial — the screenplay was co-written by Andrew Davies, who had written the
adaptation of Austen's novel for the BBC. Another co-writer was Richard Curtis,
and there are elements of Four Weddings and a Funeral and even more so of
Notting Hill.

The director of the film, Sharon Maguire, is one of Fielding's friends whom
the character of "Shazzer" was reportedly based on. In the film, "Shazzer" was
played by Sally Phillips.

Renée Zellweger was nominated for the Academy Award for Best Actress
for her role in the film.

Task 3. What are plot key words for the movie? Share your ideas with the
group. Fill in the word rose below.

Bridget Jones's

— Diary -

— /T~
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Task 4. Read the following texts and write your own summary (20 sent.)
using new words and word-combinations.
Plot Summary for
Bridget Jones's Diary

1. Bridget Jones is an average woman struggling against her age, her weight,
her job, her lack of a man, and her many imperfections. As a New Year's
Resolution, Bridget decides to take control of her life, starting by keeping a diary
in which she will always tell the complete truth. The fireworks begin when her
charming though disreputable boss takes an interest in the quirky Miss Jones.
Thrown into the mix are Bridget's band of slightly eccentric friends and a rather
disagreeable acquaintance who Bridget cannot seem to stop running into or help
finding quietly attractive.

2. Can asingle woman over 30, who smokes too much, drinks too much, and
has a tendency to say whatever comes into her mind, find her place in the world...
and a man? Bridget Jones is an assistant at a London book publisher, feeling time
pass her by. When Daniel Cleaver, her boss, starts flirting with her in a vulgar way,
she plunges straight in. An affair ensues and she's head over heels. She also keeps
running into Mark Darcy, a reserved even stiff barrister who has known her since
she was a child young enough to frolic naked in his wading pool, seems to look
down his nose at her, and hates Cleaver (truth is, Daniel may be a bit of a
bounder). What are Bridget's choices?

3. Bridget Jones is 32 years old and can't seem to find the right man. Her
mother keeps setting her up with dorks; she and her boss have a sexual attraction,
but his character seems less than admirable. She resolves to try harder...

4. Bridget Jones' life couldn't get worse: she slept with her boss, is gaining
weight and keeps screwing up in public events. Mark Darcy doesn't make it any
better, he seems to be everywhere. The stiff top notch lawyer which Bridget can't
help, but find very sexy. From bunny tails, to drunk fits, Bridget seems to be living
her life with much 'inner poise'.

5. Bridget Jones (adorably played by Renee Zellweger) is an unattached 30-
something who realizes she's got to change her life. After a New Year's Eve, she
vows that this new year is the one in which she'll get her act together. She'll lose
weight, she'll smoke and drink less, and she'll document it all in a diary.

Complicating everything is Bridget's attraction to her boss, Daniel Cleaver
(played by Hugh Grant), a man of questionable character. They launch an affair
and Bridget falls for him head over heels, only to realize later that her feelings
aren't reciprocated, when her boss gets engaged to another woman. Thrown into
the mix is barrister Mark Darcy (Colin Firth), who admittedly finds Bridget
attractive but whom Bridget finds repulsive. It won't be until Bridget clearly sees
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the truth about Daniel, that she also clearly sees Mark for the man he is, and her
feelings for him for what they really are.

6. Bridget Jones (Renée Zellweger) is frustrated; in her early thirties, still
single, and worried about her weight. She works in publicity at a book publishing
company in London where her main focus is fantasizing about her boss, Daniel
Cleaver (Hugh Grant). At a Christmas party hosted by her parents, she meets Mark
Darcy (Colin Firth), the barrister son of her parents' friends. After their initial
meeting, Mark thinks that Bridget is a fool, and Bridget thinks that he is arrogant
and rude. On New Year's Day, she finally decides to turn it all around and starts
her own diary, which covers all her attempts to stop smoking, lose weight, and
catch her Mr. Right.

Bridget and Daniel begin to flirt heavily at work, first over email. They
eventually start dating, despite the fact that he is a notorious womanizer with a
questionable personality, of which Bridget is aware, stating earlier in the film that
he is an "alcoholic, workaholic, peeping-tom, megalomaniac, emotional fuckwit
and a pervert". Bridget learns from Daniel that he and Mark have a history and as a
result, hate each other. Daniel informs Bridget of their fallout, telling her that Mark
broke their friendship by sleeping with his fiancée.

Daniel's dubious character becomes clearer and clearer to Bridget, and
eventually she breaks off their relationship when she catches him with another
woman, a colleague of his, Lara (Lisa Barbuscia), from work in New York. She
finds a new job in television. In the meantime, she and Mark have a series of run-
ins at a book launch, at a bed-and-breakfast, and at a mutual friend's dinner party.
During the party, Mark - who has come to the dinner with his colleague, Natasha
(Embeth Davidtz) - privately confesses to Bridget that, despite Bridget's faults, he
likes her just the way that she is. He later helps her to land a major interview for
work. Bridget begins to develop feelings for Mark. Just as Bridget and Mark's
mutual attraction for each other comes together at a birthday dinner party hosted by
Bridget, Daniel comes back into the picture claiming Bridget's attention. Mark
originally leaves the party, but comes back to face Daniel. Mark punches Daniel
and the two fight, resulting in Daniel passing out. Bridget, still thinking that Daniel
had been the wronged one, chastises Mark. Afterward, she tells Daniel that she
doesn't want to be with him.

Bridget eventually learns the truth about Mark and Daniel's fallout, in which
Daniel had seduced Mark's ex-wife when they were still married. At a dinner party
the same day, Bridget confesses her feelings for Mark, only to find out that he and
Natasha are both leaving to accept jobs in New York. Just as Bridget starts to
embark on a trip to Paris with her friends to mend her broken heart, Mark returns
to stay with Bridget.
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As they're about to kiss for the first time, Bridget exits to her bedroom to
change her undergarments, remarking that it is "an occasion for genuinely tiny
knickers". While Bridget is changing, Mark spies her diary, in which she has
written many insults about him. Bridget returns to find that he has left. Realizing
that he had read her diary and that she might potentially lose him again, Bridget
runs outside after him in a thin coat and her undergarments. Unable to find him and
disheartened, she is about to return home when Mark appears holding a new diary.
It becomes apparent that the new diary was to be a gift from Mark to give their
relationship a fresh start. They kiss in the snow-covered streets and the film closes.

Task 5. Fill in the gaps:
Br.: It all began on New Year’s Day on my thirty-second year of 1
single. Once again, I found myself on my 2 and going to mother’s
annual turkey curry buffet. Every year, she tries to 3 me up with
some bushy-haired, middle-aged bore and | feared this year would be no
4 :
M.: There you are, dumpling.
Br.: My mum — a strange 5 from the time when pickles on tooth
picks were still the height of sophistication.
U.: Doilies, Pam? Hello, Bridget.
W.: Third drawer from the top, Una. Under the mini gherkins.
M.: By the 6 , the Darcys are here. They brought Mark with them.
Br.: Ah, here we go.
M.: You remember Mark. You used to play in his paddling pool. He’s a barrister.
Very well 7
Br.: No, I don’t remember.
M.: He’s divorced, apparently. His wife was Japanese. Very cruel race. Now what
you are going to put 8

Br.: This.
M.: Oh, don’t be silly, Bridget. You’ll never find a boyfriend if you look
9 you’ve wandered out of Auschwitz. Now, run upstairs. I’ ve laid

out something lovely on your bed.
Br.: Great, | was wearing a carpet.
G.: There she is. My little Bridget.
Br.: Hi, Uncle Geoffrey. Ha ha.
G.: Hm.....Had a drink?

Br.: No.

G.: No? Come on then.
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Br.: Actually not my uncle. Someone who 10 | call him uncle
while he gropes my ass and asks me the question 11 by all
Singletons.

G.:So how is your love life?

Br.: Super. Thanks, Uncle G.

G.: Still no fellow, then, eh? I don’t know.

U.: You career girls. Can’t 12 it off forever. Tick-tock.

Br.: Hello, Dad.

D.: Hello, darling.

Br.: How’s it going?

D.: Torture. Your mother is trying fix you up with some divorcee.

Br.: Uhh.,

D.: Human rights barrister. Pretty nasty beast, apparently.

Br.: Hoo....Ding-dong. Maybe this time Mum had got it right.

M.: Come on....Why don’t we see 13 Mark fancies a gherkin?
Good luck. — Mark?

Br.: Maybe this was the mysterious Mr Right I"d 14
waiting my whole life to meet....... Maybe not.

M.: You remember Bridget. She used to run around your lawn with no clothes on,
remember?

Ma.: Uh, no, not as such.

U.: Come on and look at your gravy, Pam. I think it is going to need sieving.

M.: Of course, it doesn’t need sieving. Just stir it, Una. Yes, of course. I’'ll be right
there. Sorry. Lumpy gravy calls

Br.: So you are staying at your parents’ for New Year?

Ma.: Yes....— Mmmm.... — You?

Br.: Oh, no, no, no. I was in London at a party last night so I’m afraid I’'m a bit

hungover. Wish | could 15 lying my head in the toilet like all
normal people. New Year’s resolution — drink 16 . Oh, and
17 smoking. Mmm. Ha.

Ma.: Oh.

Br.: Oh. Ha. And keep New Year’s resolutions. Oh. And stop talking total
nonsense to 18 . In fact, spot talking, full stop.

Ma.: Yes, well, perhaps it’s time to eat.

Br.: Mmm.

Mm.: Apparently she lives just around the corner from you.

Ma.: Mother, I don’t need a blind 19 . Particularly not with some
verbally incontinent spinster who smokes like a 20 ? Drinks like a
21 and dresses like her 22
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Br.: Yummy. Turkey curry. My favourite.
Br.: And that was it. Right there. Right there. That was the moment | suddenly
realized that unless some thing hanged soon | was going to live a life where my

major 23 was with a bottle of wine. And I’d finally die fat
and alone and be found three weeks later, half-eaten by wild dogs. And so | made a
24 decision. I had to make sure that next year I wouldn’t end up
shit-faced and listening to sad FM easy-listening for the over-thirties. | decided to
take 25 of my life and start a diary to tell the truth about
Bridget Jones, the whole truth.

Resolution number one, oh, 26 | will lose twenty pounds.

Number two — always put last night’s panties in the 27
basket. Equally important, will find nice sensible boyfriend to go out with and not
continue to form romantic attachments to any of the following: alcoholics,
workaholics, commitment-phobics, peepingtoms, megalomaniacs, emotional fuck
wits, or perverts. And especially will not 28 about a particular
person who embodies all these things.

Br.: Happy New Year, Mr Fitzherbert.

Fi.: Happy New Year, Brenda.

Task 6. Study the following words and word-combinations and make up 10
sentences with them.

Plotkeywords
For Bridget Jones's Diary’
. Boss
. Diary
. Single
. Lawyer
. Love
. Barrister
. Overweight Female
. Male Female Relationship
. Birthday Party
. Extramarital Affair
. Book Publishing
. Calorie Counting
. Betrayal

. Rabbit Costume
. Publishing House
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. Unfaithfulness

. Matchmaker

. Karaoke

. Interview

. Party

. Cigarette Smoking
. Infidelity

. Friendship

. Employer Employee Relationship
. Obesity

. Father Daughter Relationship
. Song

. Television Reporter
. Love Triangle

. Marital Problem

. Christmas

. Romantic Comedy
. Bunny Costume

. England

. Eating

. Thirty Something

. New Year's Eve

. English Accent

. Innocence

. Mother Daughter Relationship

Task 7. Fill in the gaps:
“Message to Miss Jones.
Subject: Serious problem.
You appear to have 1 your skirt.
Is skirt off sick?”

“Message to Mr Cleaver.
| am appalled by message.

Skirt is demonstrably 2 sick nor absent.

Appalled by management’s blatantly size-ist 3

I suggest management sick, not skirt!”
Br.: Very bad start to the year. | have been 4

to skirt.

by informality of

the messaging medium into flirting with office scoundrel. Will persevere with
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resolution to find a nice sensible man. Will put a stop to flirting first thing
tomorrow. Good plan.

“Message to Miss Jones.
If walking past office was an attempt to 5 presence of skirt, |
can only say it had failed parlously.”

Cleave.
“Message to Mr Cleaver.
Shut up, please. I’'m very busy and important.
P.S. How 6 you sexually harass me in this impertinent
manner.”
“Message to Miss Jones.
I’m mortified to have 7 offence,
| will avoid all non-P.S. over-tones in future.
I’m 8 apologetic.
P.S. I like your tits in that top.”
Da.: Brenda, listen. What are you doing tonight?
Br.: Actually, I’m busy.
Da.: All right. Well, that’s a 9 . T just, well, I thought it might be a
charitable thing to take your 10 out for dinner and try and fatten
it up a bit. Maybe you can come, too. What about tomorrow?
Br.: No, tomorrow’s the launch.
Da.: Ah, yes, of course. Possibly the worst book ever 11
Br.: Well, in the end, that’s not the ad line we’ve 12 for.
Da.: Next night?
Br.: Let’s see, 13 we? Good night, Daniel,
Jd.: Right. No pressure, Bridge, but your whole future happiness now
14 on how you behave on this one social occasion.
Br.: Right. What should I do?
Jd.: First, look 15 . Two then, totally 16
Daniel and suck up to famous authors.
T.: Circulate. Oozing intelligence.
Mr.: Excuse me. ’'m terribly sorry to 17 when you’re having

dinner. It’s just that....
T.: Yes. Yes, it was me. Yes. Nine years ago. No current plans to record anything
else. Thank you so much.
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Mr.: Oh, it’s just that,.... your-your chair on my wife’s coat. Your-your chair on
the....

T.. Of course, it is. Of course, it is.

Mr.: Thank you so much. Thank you.

Da.: That was fantastic.

Br.: Oh. Mmm.

Da.: Ay, ay.

Br.: Oh, Daniel.

Da.: Yeah?

Br.: What happens at the office?

Da.: Oh well, I’'m 18 you asked that. You see it’s a publishing
house. So that means that people write things for us and then we print out all the

pages and fasten them together and then make them into what we call a book,
Jones.

Br.: No, do you think people will notice?
Da.: Notice what?
Br.: Us. Working together, sleeping together.

Da.: 19 on a minute, Jones. Just slow down. It started on
Tuesday and now it is Thursday. It's not 20 a long-term
relationship, is it?

Br.: Yu’ra very bad..... — Bridget Jones, want on sex goddess with a very bad man
between her 21 . — Mum! Hi.

Br.: It’s the truth 22 acknowledged that the moment one area of
your life starts going OK another part of it fails 23 to pieces.

Da.: Oh, fuck me, I love Keats. Have you heard this one?
“There was a young woman from Ealing....

who had a peculiar feeling

she lay on her back and opened her crack...

and 24 all over the ceiling.”

—Oh, bollocks.
Br.: What’ve you done?
Da.: I’m boarding you, Bridge. — Don’t you dare! — I’m king of the world!
— No. — Fuck me. Uuuhh.

Br.: Aah!
Da.: Oh, piss and bollocks!
Br.: You stupid ass.
Da.: Bollocks. All right.
Br.: Aahh. No!
N.: So childish.
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Ma.: Yes.

Da.: Hey, Darce, come on in! The water’s lovely. Come on, you’re working too
hard, mate.

Da.: | also think it is very important that you win this costume competition. Good.
Good start. Now, then, Miss Jones, where does this 25 ?

Task 8. Pair up with your group-mate and strike a conversation (minimum —
10 replies from each side) between:

a. Bridget Jones and her best friend when Bridget tells why she is so frustrated
and what is her New Year’s Resolution.

b. Bridget Jones and Mark Darcey when they meet for the first time.

c. Bridget Jones and her mother who tries to persuade Bridget to reorganize her
life.

d. Bridget Jones and Mark Darcey when he tells her the true story of his
falling-out with Daniel Cleaver.

e. Bridget Jones and employer when Bridget tries to get a job on television.

. Bridget Jones and her boss, Daniel Cleaver, flirting at work.

g. Bridget Jones and Daniel Cleaver when Bridget catches him with another
woman, a colleague of his, Lara.

Task 9. Comment on the following quotes:

Memorable quotes for Bridget Jones's Diary

Bridget: Thank you, Daniel, that is very good to know. But if staying here
means working within 10 yards of you, frankly, I'd rather have a job wiping
Saddam Hussein's arse.

Bridget: It is a truth universally acknowledged that when one part of your
life starts going okay, another falls spectacularly to pieces.

Mr. Darcy: I like a woman with an arse you can park a bike in and balance a
pint of beer on.

Mark Darcy: Natasha, this is Bridget Jones. Bridget, this is Natasha.
Bridget works in a publishing house and she used to play around naked in my
paddling pool.

Mark Darcy: | like you, very much.

Bridget: Ah, apart from the smoking and the drinking, the vulgar mother
and... ah, the verbal diarrhea.

Mark Darcy: No, | like you very much. Just as you are.

Bridget: My mum, a strange creature from the time when pickles on
toothpicks were still the height of sophistication.
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[Bridget glimpses Mark for the first time]

Bridget: Perhaps this is the mysterious Mr. Right | have been waiting my
whole life to meet.

[sees reindeer sweater]

Bridget: Maybe not.

Mark Darcy: | don't think you're an idiot at all. I mean, there are elements
of the ridiculous about you. Your mother's pretty interesting. And you really are an
appallingly bad public speaker. And, um, you tend to let whatever's in your head
come out of your mouth without much consideration of the consequences... But the
thing is, um, what I'm trying to say, very inarticulately, is that, um, in fact, perhaps
despite appearances, | like you, very much. Just as you are.

Bridget: You once said you liked me just as | am and | just wanted to say
likewise. | mean there are stupid things your mum buys you, tonight's another...
classic. You're haughty, and you always say the wrong thing in every situation and
| seriously believe that you should rethink the length of your sideburns. But, you're
a nice man and | like you. If you wanted to pop by some time that might be nice...
more than nice.

Mark Darcy: Right, crikey.

Richard Finch: Why do you wanna work on television?

Bridget: I've got to leave my job because | shagged my boss.

Richard Finch: Fair enough. Start on Monday.

Bridget: Resolution number one: obviously, will lose twenty pounds.
Number two: will find nice sensible boyfriend and not continue to form romantic
attachments to alcoholics, workaholics, peeping-toms, megalomaniacs, emotional
fuckwits or perverts. Will especially stop fantasizing about a particular person who
embodies all these things.

Bridget: Are you staying at your parents for New Years?

Mark Darcy: Yes. You?

Bridget: Ah, no. Was at a party in London last night, I'm afraid I'm a bit
hungover. [nervous laugh]

Bridget: Wish | could be home with my head in a toilet like all normal
people... [pause]

Bridget: ...ah! New Year's Resolution: drink less... and quit smoking... and
quit talking total nonsense to strangers... actually, quit talking, full stop.

[awkward silence]

Mark Darcy: Yes. Well. Perhaps it's time to eat.

Daniel Cleaver: I've been going crazy. | can't stop thinking about you, and
thinking about what an idiot I've been. Christ, is that blue soup?
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Mark Darcy: Mother, | do not need a blind date. Particularly not with some
verbally incontinent spinster who drinks like a fish, smokes like a chimney, and
dresses like her mother.

Bridget: I'm so sorry. | didn't mean it. Well, | meant it, but | was so stupid
that | didn't mean what | meant... After all, it's only a diary. Everyone knows
diaries are just... full of crap.

Mark Darcy: Yes, | know that. | was just buying you a new one.

Task 10. Read the following information about the movie's cast. Be ready to
speak about one of your favorite actor/actress.

To prepare for the role, Renée Zellweger gained 25 pounds, and then
actually worked at a British publishing company for a month in preparation for the
role. She adopted an alias as well as her posh accent and was apparently not
recognized. On her desk in this office she kept a framed picture of then boyfriend
Jim Carrey. Workers who did not recognize her found this to be odd, but never
mentioned it to her for fear of embarrassing her.

Renée Zellweger smoked herbal cigarettes rather than tobacco.

When Helen Fielding wrote the novel "Bridget Jones's Diary", she based the
character of Mark Darcy on Colin Firth's depiction of Mr. Darcy in "Pride and
Prejudice™ (1995). In addition to the inside-joke casting of Colin Firth as Mark
Darcy, there are several other allusions to Jane Austen's story: Mark disparages
Bridget to his mother within earshot of Bridget. In "Pride and Prejudice”, Mr.
Darcy disparages Elizabeth to his friend Mr. Bingley within earshot of Elizabeth.
Daniel Cleaver lies to Bridget about a dispute between him and Mark, claiming
Mark stole his fiancée; in fact, it was the other way around. In "Pride and
Prejudice"”, it's a dispute between Mr. Wickham and Mr. Darcy, and Wickham lies
about who's at fault. The Darcy in both stories fails to disabuse the heroine's
misinformed notion until it's almost too late. Bridget works at Pemberley Press;
Mr. Darcy lives at Pemberley estate. Crispin Bonham-Carter was in both
productions (his scenes were cut out of the film, although he can still be seen in the
job-quitting scene and can also be seen at the Kafka book launch where Bridget
asks Salman Rushdie where the toilets are - he is seen as the man on the left in the
conversation). When Bridget stops at a mall to see her mother, she begins the scene
by saying (in a voice over) that, "It is a truth universally acknowledged that as soon
as one part of your life starts looking up, another part falls to pieces.” This is an
update of the famous opening lines of "Pride and Prejudice": "It is a truth
universally acknowledged, that a single man in possession of a good fortune, must
be in want of a wife."
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In order to make her English accent seem more natural, Renée Zellweger
retained it on set even while not shooting. Hugh Grant once noted that he did not
hear her speak in an American accent until the wrap party, after the film was
completed, where he heard her speak "in a very strange voice" that he soon found
out was her own natural tone.

Task 11. Find in the movie its leading ideas and present them in the form of
clear-cut statements.

Task 12. Formulate the central problem of the movie.
Task 13. Comment on the end of the movie.

Task 14. Make up adialogue to persuade your partner to watch the movie
“Bridget Jones’ Diary”.

Task 15. Character Analysis — Give a detailed analysis of the following
characters:

. Bridget Jones

. Daniel Cleaver

. Mark Darcy

. Mrs. Jones

. Mr. Jones

. Una Alconbury

. Uncle Geoffrey

. Jude
. Tom
. Lara
. Natasha

Task 16. Debate on the following:
One’s appearance is always in harmony with one’s character.

Task 17. Brainstorm with your fellow-students what an ideal job is and what
can lead up to it.

Task 18. Pair up with your friend and discuss the following questions:
- Does success come only from hard work?
- Does money bring independence?
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- What are pluses and minuses of being a career-oriented person?

Task 19. Pair up and make suppositions about possible reasons for having
bad luck in smb’s life. Suggest several ways out.

Task 20. Debate on the following:
e A person is either growing or going out of business.
e An investment in knowledge and health pays the best dividend.
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2.13. The Great Gatsby

Genre: Drama, Romance, Classics

Rated: PG adult situations/language

Released: 1974

Running Time: 2 hr. 24 min.

Directed By: Jack Clayton

Written By: Francis Ford Coppola, F. Scott Fitzgerald

Cast:

. Robert Redford as Jay Gatsby A.K.A. James Gatz
. Mia Farrow as Daisy Buchanan

. Bruce Dern as Tom Buchanan

. Karen Black as Myrtle Wilson
. Scott Wilson as George B. Wilson
. Sam Waterston as Nick Carraway

. Lois Chiles as Jordan Baker
. Edward Herrmann as Ewing Klipspringer
. Howard Da Silva as Meyer Wolfsheim

. Sammy Smith as Comic
. Kathryn Leigh Scott as Catherine
. Regina Baff as Miss Baedecker

. Vincent Schiavelli as Thin Man

. Roberts Blossom as Mr. Gatz

. Beth Porter as Mrs. McKee

. Patsy Kensit as Pammy Buchanan

A. Previewing activities.

Task 1. Sum up the content of the text in 10 sentences.

The Great Gatsby is a 1974 American romantic drama film distributed by
Newdon Productions and Paramount Pictures. It was directed by Jack Clayton and
produced by David Merrick, from a screenplay by Francis Ford Coppola based on the
novel of the same title by F. Scott Fitzgerald.

The film stars Robert Redford in the title role of Jay Gatsby, Mia Farrow,
Bruce Dern, Karen Black, Scott Wilson, Sam Waterston and Lois Chiles with
Howard Da Silva, Roberts Blossom, and Edward Herrmann.

The film is the third filmed version of the novel. The previous two, also made
by Paramount, were
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. The Great Gatshy (1926), a silent film, directed by Herbert Brenon and
starring Warner Baxter as Gatsby, Lois Wilson as Daisy Buchanan, and William
Powell. This film is considered "lost."

. The Great Gatsby (1949), directed by Elliott Nugent and starring Alan
Ladd as Gatsby, Betty Field as Daisy, Shelley Winters, Macdonald Carey, Barry
Sullivan, and Howard Da Silva.

The rights to the novel were purchased in 1971 by Robert Evans so that his
then-wife, Ali MacGraw, could play Daisy. After MacGraw left Evans for Steve
McQueen, he considered other actresses for the role, including Faye Dunaway,
Candice Bergen, Natalie Wood, Katharine Ross, Lois Chiles, Cybill Shepherd and
Mia Farrow. Eventually Farrow was cast as Daisy and Chiles got the role of Jordan.
Warren Beatty, Jack Nicholson, and Steve McQueen were all considered for the role
of Gatsby, but they were rejected or declined the offer. Beatty wanted to direct
producer Evans as Gatshy, and Nicholson didn't think that MacGraw was right for the
role of Daisy, who was still attached when he was approached. Farrow was pregnant
during the shooting, and the film was shot with her wearing loose, flowing dresses
and in tight close-ups.

Truman Capote was the original screenwriter, but he was replaced by Francis
Ford Coppola, with some scenes re-written first by Vladimir Nabokov, then Philip
Roth. On his commentary track for the DVD release of The Godfather, Coppola
makes reference to writing the Gatsby script at the time, though he comments: "Not
that the director paid any attention to it. The script that | wrote did not get made."

The Rosecliff and Marble House mansions in Newport, Rhode Island, were
used for Gatsby's house, and scenes at the Buchanan's home were filmed at Pinewood
Studios in Buckinghamshire, England. One driving scene was shot in Windsor Great
Park, UK. Other scenes were filmed in New York City, and Uxbridge, Massachusetts.

After being released, the film received average to slightly negative reviews.
The film was praised for its interpretation and staying true to the novel, but was
criticized for lacking any true emotion or feelings towards the Jazz Age. Based on 25
total reviews collected by Rotten Tomatoes, the film has an overall approval rating
from critics of 40%, with an average score of 4.9/10. Despite this, the film was a
financial success, making $23 million against a $6.5 million budget.

Task 2. How do you understand the words: “The truth, like a sleeping dog, is not
to be disturbed™?

Task 3. Comment on one of the following quotes (20 sent.)
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The passions are the gales of life; and it is religion only that can prevent them
from rising into a tempest.
Dr. Watts
Strong as our passions are, they may be starved into submission, and conquered
without being killed.
Colton
Men spend their lives in the service of their passions, instead of employing their
passions in the service of their lives.
Steele
The art of governing the passions is more useful, and more important, than many
things in the search and pursuit of which we spend our days. Without this art,
riches and health, and skill and knowledge, will give us little satisfaction; and
whatsoever else we be, we can be neither happy, nor wise, nor good.
Jortin
Men will always act according to their passions. Therefore the best government is
that which inspires the nobler passions and destroys the meaner.
Jacobi
The passions should be purged; all may become innocent if they are well directed
and moderated. Even hatred maybe a commendable feeling when it is caused by a
lively love of good. Whatever makes the passions pure, makes them stronger,
more durable, and more enjoyable.
Joubert
The most common-place people become highly imaginative when they are in a
passion. Whole dramas of insult, injury, and wrong pass before their minds,—
efforts of creative genius, for there is sometimes not a fact to go upon.
Helps
As rivers, when they overflow, drown those grounds, and ruin those husbandmen,
which, whilst they flowed calmly betwixt their banks, they fertilized and enriched;
SO our passions, when they grow exorbitant and unruly, destroy those virtues, to
which they may be very serviceable whilst they keep within their bounds.
Boyle
Passion costs too much to bestow it upon every trifle.
Rev. Thomas Adam
Words may be counterfeit, false coined, and current only from the tongue, without
the mind; but passion is in the soul, and always speaks the heart.
Southem
A genuine passion is like a mountain stream; it admits of no impediment; it cannot
go backward; it must go forward.
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Bovee
e Passion is the drunkenness of the mind.
South
e When the tongue or the pen is let loose in a frenzy of passion, it is the man, and
not the subject, that becomes exhausted.
Thomas Paine
e He who is passionate and hasty is generally honest. It is your cool, dissembling
hypocrite of whom you should beware.
Lavater
e The passions are like fire, useful in a thousand ways and dangerous only in one,
through their excess.
Bovee
e It is not the absence, but the mastery, of our passions which affords happiness.
Mme. de Maintenon

Task 4. Theme: “What is the American Dream?”

The Assignment:

For this assignment you will write a 2-4 page, double spaced, creative non-
fiction narrative essay. Creative non-fiction is a genre in which actual people and
events are written about using the techniques, strategies, and conventions of fiction
writing. This means using description, figurative language, characterization, plot,
setting and dialogue in ways that you would when writing fiction. What is a narrative
essay? A narrative essay is an essay that tells a story which edifies or empowers the
author’s point or idea.

Things you want to consider before writing:

1) Consider your feelings about the American Dream: Are you optimistic or
pessimistic?

2) What aspects of your culture influenced your ideas and attitudes?

3) What symbols (people, colors, weather, objects, etc) represent your ideas?

Suggested Topics:

*  Personal Dreams (obtaining a career, having a family)

*  Personal Experience (injustice, discrimination, hope, pride)

*  Family History (immigration or migration, business, service, traditions)

*  Current Events (issues concerning national security or immigration)

*  Historical Events (any event from history that represents your idea of the
Dream)

The Purpose

225



Learning English Through Video Ivanova 0. V., Tarasova V. V.

The purpose of the assignment is to give you the opportunity to illustrate your
idea of the American Dream. You will also learn through the writing process that
writers make deliberate, rhetorical choices in their writing in order to achieve a
desired effect and to accomplish a particular purpose. This assignment will also
prepare you for F. Scott Fitzgerald’s The Great Gatsby and its theme of the American
Dream.

Task 5. What does bring success in marriage? Choose one of the following

sayings and express your point of view.

e Success in marriage does not come merely through finding the right mate, but
through being the right mate. Barnett R. Brickner

e A long marriage is two people trying to dance a duet and two solos at the same
time. Anne Taylor Fleming

e Don't marry the person you think you can live with; marry only the individual you
think you can't live without. James C. Dobson

e Marriage must constantly fight against a monster which devours everything:
routine. Honore de Balzac

e The secret of a happy marriage remains a secret. Henny Youngman

Task 6. Read the following essay and describe your own understanding of this

phenomenon. What do you think, can we speak about “The Ukrainian Dream ”?
What is the American Dream?

The term “American Dream” 1s used in a number of ways, but essentially the
American Dream is an idea which suggests that all people can succeed through hard
work, and that all people have the potential to live happy, successful lives. Many
people have expanded upon or refined the definition of the American Dream, and this
concept has also been subject to a fair amount of criticism. Many people believe that
the structure of American society belies the idealistic goal of the American Dream,
pointing to examples of inequality rooted in class, race, and ethnic origin which
suggest that the American Dream is not attainable for all.

The idea of an American Dream is older than the United States, dating back to
the 1600s, when people began to come up with all sorts of hopes and aspirations for
the new and largely unexplored continent. Many of these dreams focused on owning
land and establishing prosperous businesses which would theoretically generate
happiness, and some people also incorporated ideals of religious freedom into their
American Dreams. During the Great Depression, several people wrote about an
American Dream, codifying the concept and entrenching it in American society.
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For people who believe in the American dream, anything is attainable through
hard work. The concept plays on the idea that American is a classless society,
although it is obviously not, as any honest examination of the United States will
reveal. The idealistic vision of the American Dream also assumes that people are not
discriminated against on the basis of race, religion, gender, and national origin,
another thing which is unfortunately not true in the United States.

Critics of the American dream also point out that many versions of the dream
equate prosperity with happiness, and that happiness may not always be that simple.
These critics suggest that the American Dream may always remain tantalizingly out
of reach for some Americans, making it more like a cruel joke than a genuine dream.

People with a more skeptical view of the American Dream sometimes say that
the American Dream represents the possibility of living better than your parents did,
and a desire among parents for their children to lead happy lives. This is especially
true in the immigrant community, as many immigrants have come from extremely
difficult circumstances.

Some one who manages to achieve his or her version of the American Dream
may be said to be “living the dream,” and everyone has a unique interpretation of
what the American Dream might be. Fundamentally, the American Dream is about
hope and the potential for change, and one could argue that people who enact change
in some way, even a small way, are living the dream.

Task 7. 1920°s Group Research Project

Directions — In groups please pick one of the topics below to research and give
a presentation on.

Topics —

1. Between 1920 and 1929, automobile registration rose from eight million to
twenty-three million. What effects have automobiles had on the lives of the American
people (pollution, gas use, industry, roads and car accidents)? What contribution did
Ford make to the automobile industry?

2. How did women’s fashion change in the 1920s? Have these styles survived
or ever been revived? How do they reflect the new freedoms many women were
enjoying in the twenties?

3. In “The Great Gatsby” there are many references to illegal activity — World
Series fixing, bootlegging, police complicity in crime. Research criminal activity in
the 1920s, including the Harding Administration Scandal and the Teapot Scandal.

4. Discuss the stock market crash of 1929. Why did it happen and what was its
aftermath? How did it lead to the Great Depression?
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5. Research a few of the major literary figures of the 1920’s. Discuss their
contributions to American Literature. Some of these writers include F. Scott
Fitzgerald, James Weldon Johnson, Ernest Hemingway, Robert Frost, and Zora Neal
Hurston.

Requirements —

e Research paper minimum 5 pages, maximum 7 pages.

e A presentation no longer than 10 minutes on topic.

Task 8._The American Dream Project
Directions —

Chose a partner that you feel comfortable working with as well as
someone that you can rely on. You are responsible for signing your names on the
“Partner List” posted on the board before the end of class.With your partner you will
create a six slide PowerPoint Project on “What is the American Dream?”

Your slides should be organized in the following outline;

1. You & your partner’s definition of the American Dream.

2. Answer the question “Is the American Dream a real term or
attitude?”

3. A representation of the American Dream in the 1920s.

4. A representation of the American Dream today.

5. Comparison between the 1920s and today in regards to the American
Dream.

6. Work Cited page.

Requirements —

. Hand in a printed version of PowerPoint Presentation.

. Presentation should be shared equally on PowerPoint between speakers.

Read the following articles for getting more information about the notion.

What is the American Dream?

The American Dream, sometimes in the phrase "Chasing the American
Dream," is a national ethos of the United States in which freedom includes a promise
of prosperity and success. In the American Dream, first expressed by James Truslow
Adams in 1931, "life should be better and richer and fuller for everyone, with
opportunity for each according to ability or achievement" regardless of social class or
circumstances of birth. The idea of the American Dream is rooted in the second
sentence of the United States Declaration of Independence which states that “all men
are created equal” and that they are "endowed by their Creator with certain
inalienable Rights" including "Life, Liberty and the pursuit of Happiness."
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Home ownership is sometimes used as a proxy for achieving the promised
prosperity; ownership has been a status symbol separating the middle classes from
the poor. Sometimes the Dream is identified with success in sports or how working
class immigrants seek to join the American way of life.

History

Since its founding in 1776, the United States has regarded and promoted itself
as a beacon of liberty and prosperity. The meaning of the "American Dream" has
changed over the course of history. While historically traced to the New World
mystique — especially the availability of low-cost land for farm ownership — the
ethos today simply indicates the ability, through participation in the society and
economy, for everyone to achieve prosperity. According to the dream, this includes
the opportunity for one's children to grow up and receive a good education and career
without artificial barriers. It is the opportunity to make individual choices without the
prior restrictions that limit people according to their class, caste, religion, race, or
ethnicity.

Historian James Truslow Adams coined the phrase "American Dream" in his
1931 book Epic of America:

“The American Dream is that dream of a land in which life should be better
and richer and fuller for every man, with opportunity for each according to ability or
achievement. It is a difficult dream for the European upper classes to interpret
adequately, also too many of us ourselves have grown weary and mistrustful of it. It
IS not a dream of motor cars and high wages merely, but a dream of social order in
which each man and each woman shall be able to attain to the fullest stature of which
they are innately capable, and be recognized by others for what they are, regardless of
the fortuitous circumstances of birth or position”.

He also wrote:

“The American Dream, that has lured tens of millions of all nations to our
shores in the past century has not been a dream of material plenty, though that has
doubtlessly counted heavily. It has been a dream of being able to grow to fullest
development as a man and woman, unhampered by the barriers which had slowly
been erected in the older civilizations, unrepressed by social orders which had
developed for the benefit of classes rather than for the simple human being of any and
every class”.

Martin Luther King Jr. in his "Letter from a Birmingham Jail" (1963) rooted
the civil rights movement in the black quest for the American dream:

“We will win our freedom because the sacred heritage of our nation and the
eternal will of God are embodied in our echoing demands when these disinherited
children of God sat down at lunch counters they were in reality standing up for what
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is best in the American dream and for the most sacred values in our Judeo-Christian
heritage, thereby bringing our nation back to those great wells of democracy which
were dug deep by the founding fathers in their formulation of the Constitution and the
Declaration of Independence.”

Criticism

The American Dream has been credited with helping to build a cohesive
American experience, but has also been blamed for inflated expectations. Some
commentators on the political " left" have argued that despite deep-seated belief in the
egalitarian American Dream, the modern American wealth structure still perpetuates
racial and class inequalities between generations. These commentators note that
advantage and disadvantage are not always connected to individual successes or
failures, but often to prior position in a social group.

Recent research suggests that United States and Britain show less
intergenerational income-based social mobility than the Nordic countries and Canada.
These authors state that "the idea of the US as ‘the land of opportunity’ persists; and
clearly seems misplaced."

Since the 1920s numerous authors, such as Sinclair Lewis in his 1922 novel
Babbitt, satirized or ridiculed materialism in the chase for the American dream. In
1949 Arthur Miller wrote the play "Death of a Salesman™ in which the American
Dream is a fruitless pursuit. Hunter S. Thompson in 1971 depicted in Fear and
Loathing in Las Vegas: A Savage Journey Into the Heart of the American Dream a
dark view that appealed especially to drug users who emphatically were not pursuing
a dream of economic achievement. George Carlin famously wrote the joke "it's called
the American dream because you have to be asleep to believe it." Carlin pointed to
"the big wealthy business interests that control things and make all the important
decisions" as having a greater influence than an individual's choice.

Many counter-culture films of the 1960s and 1970s ridiculed the traditional
quest for the American Dream. For example Easy Rider (1969), written by Peter
Fonda, Dennis Hopper, and Terry Southern, shows the characters making a
pilgrimage in search of "the true America" in terms of the hippie movement, drug
use, and communal lifestyles.

Self-Made Men
"Self-Made Men" is a famous lecture by Frederick Douglass (1818 — 1895). In
this speech, which was first delivered in 1859, he gives his own definition of the self-
made man and explains what he thinks are the means to become such a man.
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The Concept

The concept of the self-made man is deeply rooted in the American Dream. It
IS as old as the United States. Benjamin Franklin, one of the Founding Fathers of the
United States, is also sometimes said to have co-founded that very concept. In his
Autobiography, he describes his way from a poor, unknown son of a candle-maker to
a very successful business man and highly acknowledged member of the American
society. Franklin creates the archetype of someone coming from low origins, who,
against all odds, breaks out of his inherited social position, climbs up the social
ladder and creates a new identity for himself. Key factors in this rise from rags to
riches are hard work and a solid moral foundation. Franklin also stresses the
significance of education for self-improvement. Examples of self-made men, such as
Andrew Carnegie and Douglass, are often used to justify Social Darwinism and to
oppose labour movements.

Douglass’ View

Franklin’s and Douglass’ definition of the self-made man are very similar. Like
Franklin, Douglass stresses the low origins of the self-made man, who has not
inherited his social position by birth or other favourable circumstances, but who
achieves everything without any outside assistance:

Self-made men [...] are the men who owe little or nothing to birth,
relationship, friendly surroundings; to wealth inherited or to early approved means of
education; who are what they are, without the aid of any of the favoring conditions by
which other men usually rise in the world and achieve great results.

In addition, Douglass does not believe in what he calls the "good luck theory",
which attributes success to chance and friendly circumstances. He believes that
"opportunity is important but exertion is indispensable”. It is not luck that makes a
man a self-made man, but considerable physical and mental effort. Similar to
Franklin’s virtue of industry, Douglass underlines the importance of hard work as a
necessary means to achieve success. He remarks that "there is nothing good, great or
desirable [...], that does not come by some kind of labor”. Douglass is convinced that
success can be explained by only one word, namely "WORK! WORK!! WORK!!!
WORK!I™

He further argues that there is a natural hierarchy of men. An ambitious man
will naturally, through hard work, climb the social ladder, whereas the unmotivated
man will not improve his position: "the man who will get up will be helped up; and
the man who will not get up will be allowed to stay down". Applying this theory to
the situation of the African-Americans, Douglass remarks: "Give the negro fair play
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and let him alone. If he lives, well. If he dies, equally well. If he cannot stand up, let
him fall down."

Yet, Douglass admits that industry is not the only explanation of the
phenomenon of the self-made man. In his opinion, necessity is what urges a man to
achieve more. Moreover, favourable circumstances are counterproductive to one’s
resolution to get ahead. Ease and luxury rather lead to helplessness and inactivity and
an inactive man can never become a self-made man. "As a general rule, where
circumstances do most for men there man will do least for himself; and where man
does least, he himself is least. His doing makes or unmakes him. However, though
acknowledging that there are other factors for success such as "order, the first law of
heaven", Douglass insists that hard work is the most important of them all, without
which all others would fail:

My theory of self-made men is, then, simply this; that they are men of work.
Whether or not such men have acquired material, moral or intellectual excellence,
honest labor faithfully, steadily and persistently pursued, is the best, if not the only,
explanation of their success.

Thus, like Franklin, Douglass arrives at his moral principles. According to him,
"the principles of honor, integrity and affection” are the essential prerequisite for
enduring success:

All human experience proves over and over again, that any success which
comes through meanness, trickery, fraud and dishonour, is but emptiness and will
only be a torment to its possessor.

Differences between Douglass and Franklin

Despite all these similarities between Douglass’ and Franklin’s concept of the
self-made man, the two men differ in their emphasis on relationships to other men.
Before Douglass even gives his definition of the self-made man, he remarks,
"Properly speaking, there are in the world no such men as self-made men."

It must in truth be said though it may not accord well with self-conscious
individuality and self-conceit, that no possible native force of character, and no depth
or wealth of originality, can lift a man into absolute independence of his fellow-men,
and no generation of men can be independent of the preceding generation.

Whereas Franklin does not put a strong emphasis on relationships, for
Douglass, they are a matter of the utmost importance. Douglass understands himself
as part of a larger entity and highlights what he calls the "brotherhood and inter-
dependence of mankind". Comparing the relationship between an individual and the
masses to that between a wave and the ocean, Douglass explains that, though we
differ like the waves, we all depend on each other and the power and greatness of
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each individual derives exactly from this interdependence. Since all men complement
each other in their abilities and strengths, Douglass further argues that "the balance of
power is kept comparatively even, and a self-acting brotherhood and interdependence
IS maintained."

What is the American Dream?

The term was first used by James Truslow Adams in his book The Epic of
America which was written in 1931. He states: "The American Dream is "that dream
of a land in which life should be better and richer and fuller for everyone, with
opportunity for each according to ability or achievement. It is a difficult dream for the
European upper classes to interpret adequately, and too many of us ourselves have
grown weary and mistrustful of it. It is not a dream of motor cars and high wages
merely, but a dream of social order in which each man and each woman shall be able
to attain to the fullest stature of which they are innately capable, and be recognized
by others for what they are, regardless of the fortuitous circumstances of birth or
position."

In the United States’ Declaration of Independence, our founding fathers:
"...held certain truths to be self-evident, that all Men are created equal, that they are
endowed by their Creator with certain unalienable Rights, that among these are life,
Liberty and the Pursuit of Happiness." Might this sentiment be considered the
foundation of the American Dream?

Were homesteaders who left the big cities of the east to find happiness and
their piece of land in the unknown wilderness pursuing these inalienable Rights?
Were the immigrants who came to the United States looking for their bit of life,
liberty and the pursuit of happiness, their Dream? And what did the desire of the
veteran of World War Il - to settle down, to have a home, a car and a family - tell us
about this evolving Dream? Is the American Dream attainable by all Americans?
Would Martin Luther King feel his Dream was attained? Did Malcolm X realize his
Dream?

Some say, that the American Dream has become the pursuit of material
prosperity - that people work more hours to get bigger cars, fancier homes, the fruits
of prosperity for their families - but have less time to enjoy their prosperity. Others
say that the American Dream is beyond the grasp of the working poor who must work
two jobs to msure their family’s survival. Yet others look toward a new American
Dream with less focus on financial gain and more emphasis on living a simple,
fulfilling life.
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Thomas Wolfe said, "...to every man, regardless of his birth, his shining,
golden opportunity the right to live, to work, to be himself, and to become whatever
thing his manhood and his vision can combine to make him."

Who Wants to Be a Millionaire:
Changing Conceptions of the American Dream
by Matthew Warshauer

Traditionally, Americans have sought to realise the American dream of
success, fame and wealth through thrift and hard work. However, the
industrialisation of the 19th and 20th centuries began to erode the dream, replacing
it with a philosophy of "get rich quick". A variety of seductive but elusive strategies
have evolved, and today the three leading ways to instant wealth are large-prize
television game shows, big-jackpot state lotteries and compensation lawsuits. In this
article, Matthew Warshauer, Professor of History at Central Connecticut State
University, examines why so many Americans are persuaded to seek these easy ways
to their dream.

How does one achieve the American Dream? The answer undoubtedly depends
upon one’s definition of the Dream, and there are many from which to choose. John
Winthrop envisioned a religious paradise in a "City upon a Hill." Martin Luther King,
Jr. dreamed of racial equality. Both men yearned for what they perceived as
perfection. Scholars have recognized widely varying conceptions of these quests for
American excellence. One component of the American Dream seems, however, to be
fairly consistent: the quest for money. Few will deny that Americans are intently
focused on the “almighty dollar.” In a society dedicated to capitalism and the maxim
that, “the one who dies with the most toys wins,” the ability to purchase a big house
and a nice car separates those who are considered successful from those who are not.
Yet the question remains, how does one achieve this success? How is the Dream
realized? For many Americans the formula is one of instant, albeit elusive,
gratification. Rather than adhering to a traditional work ethic, far too many
Americans are pinning their hopes on what they perceive as “ecasy” money. This
article focuses on three phenomena in contemporary American society that have
successfully captured the quest for the American Dream. Savvy marketers have
convinced their audiences that a new wave of television game shows, lottery luck,
and lucrative lawsuits are the way to wealth.

Rags to riches the traditional way: through thrift and hard work

Instant wealth has not always been a major component of the Dream.
Americans have traditionally centered their efforts on thrift and hard work. During
the Colonial Period, Benjamin Franklin counseled people on the "The Way to
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Wealth." Poor Richard's Almanac advised that "Early to Bed, and early to rise, makes
a Man healthy, wealthy, and wise." The key to wealth was industry: "Industry pays
debts," insisted Poor Richard. Americans of the Early Republic expanded Franklin's
notion of industry into a labor ideology. For many the goal was not extravagant
wealth, but, rather, economic independence and the opportunity for social
advancement through financial gain. Abraham Lincoln insisted that the greatness of
the American North was that industry allowed all men to prosper: "The prudent,
penniless beginner in the world, labors for wages awhile, saves a surplus with which
to buy tools or land, for himself; then labors on his own account another while, and at
length hires another new beginner to help him. This...is free labor-the just and
generous, and prosperous system, which opens the way for all."

In the midst of industrialization following the Civil War, many Americans
experienced profound hardship in the changing economic landscape. They found
solace in the tales of Horatio Alger, whose characters overcame adversity through
industry, perseverance, self-reliance, and self-discipline. The ubiquitous "rags to
riches" legend became a cornerstone of American society; anyone could succeed and
achieve wealth if they worked hard. The commitment to industry illustrated by
Alger's characters, Lincoln's ideals of free labor, and Franklin's practical maxims
were further solidified in the American mind by the addition of a religiously based,
Protestant "work ethic." Many believed that hard work allowed one to not only
achieve financial success, but, through that success, revealed God's grace.

Numerous scholars note that the shift away from the traditional American work
ethic corresponded directly with the rise of industry. Work values changed
dramatically when the assembly line production and machine driven atmosphere of
industrial America swallowed up skilled workers. The aftermath of World War Il
exacerbated the ethical shift as a consumer culture blossomed and Americans became
preoccupied with material goods. As one critic noted, “consumed by desires for
status, material goods, and acceptance, Americans apparently had lost the sense of
individuality, thrift, hard work, and craftsmanship that had characterized the nation.”

The result of this shift in work ethic has actually spurred rather than lessened
the people’s desire to achieve the American Dream. Yet the real difference is that the
Dream has become more of an entitlement than something to work towards. Many
Americans no longer entertain a vision for the future that includes time, sweat, and
ultimate success. Rather, they covet the shortcut to wealth. Many who are engaged in
work view it more as a necessary evil until striking it rich. This idea has been
perpetuated by a massive marketing effort that legitimizes the message that wealth
can be obtained quickly and easily. Whether through the television entertainment
industry, state-based lottery marketing drives, or legal advertisements, Americans are
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told again and again that the road to the financial success of the American Dream is
more a matter of luck than hard work.
Who wants to be a millionaire?

Little reveals the shift in the quest for the American Dream more than the
insanely popular television game show, "Who Wants To Be A Millionaire," hosted
by Regis Philbin. With an average two hundred and forty thousand people per calling
in on "Contest Day" attempting to become contestants, and a twenty-nine million per
show viewing audience, it is safe to say that Americans are captivated by what many
consider to be an easy avenue to achieving financial success. The fact that
“Millionaire” was originally a British television show merely emphasizes the extent
to which the quest for cash transcends national borders. It is no surprise, however,
that the show achieved its greatest success in America. The very title of the show
capitalizes on the core of the America Dream: wads of cash. The question, "Who
Wants to Be a Millionaire?" is a no-brainer. The American desire to be rich is at the
very heart of our nation’s capitalist economy. The show's producers have simply
tapped into a value already prevalent in today's society. In doing so, the show has
become both a reflection of and a catalyst to greed and materialism.

What sets apart "Who Wants to Be a Millionaire” from game shows of the past
IS the sheer amount that a contestant can win, combined with what at times seem to
be amazingly easy questions. Five players achieved the $1,000,000 mark in 2000, and
thus far two more have won the top prize in 2001. Dozens have won upwards of
$500,000. In addition to the high rewards, "Who Wants to Be a Millionaire™ is
successful because the average viewers see themselves as potential winners. One
does not need to be a "Jeopardy" Dbrainiac to answer what word was spelled
backwards on the mirror in the movie "The Shining." It was "murder” of course. Or,
even more simple, what do the rings on the inner part of a tree signify?

The large jackpots and relative ease of "Who Wants to Be a Millionaire"” is
what places it in the realm of the American Dream. Game shows of the past
generally provided new appliances, trips, or cash winnings in the tens of thousands.
This new breed of big money game show fits the Dream because it capitalizes both
on the psychology and spectacle of being a "millionaire,” as well as the idea that
anyone can achieve this success. The latter fits directly into the tradition that all
individuals who are willing to work hard can achieve financial reward.

The irony of the actual title, "millionaire,” is that the show's grand prize is not
really enough to achieve the American Dream of total financial independence. After
taxes there is still a tidy sum, but it will have to be used wisely and invested to see a
person all the way through retirement. Being a millionaire today reminds one of the
Austin Powers movie in which the arch villain Dr. Evil holds the world hostage and
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demands "one million dollars," only to be told that this is a paltry amount in today's
economy. He quickly corrects the figure to "one hundred billion dollars."

If the amount won on "Who Wants to Be a Millionaire™ does not really meet
the perceptions of the American Dream, the means of achieving the money are even
more questionable. Where, one might ask, are the work ethic and industry inherent to
the traditional conception of the Dream? Some might argue that it takes a degree of
intellect and knowledge to win the game, thus some work, that needed to gain
knowledge, does exist. Yet such an argument is inherently weak because of the
safeguards in the game, as well as the many instances of chance in advancing to the
final round. In the course of play, every contestant has three "lifelines" designed as
an aid in choosing the correct multiple-choice answer. The player can choose "Fifty-
Fifty," in which the computer eliminates two incorrect responses, leaving only two
possible answers; "Ask the Audience™ allows the player to quiz the studio audience
for the most likely correct answer; "Phone a Friend" enables the player to telephone
one of five pre-arranged contacts who help to determine the correct response. All of
these devices take the weight of knowledge off the contestant, and thus provide a real
degree of luck. It certainly does not come close to the level of knowledge one must
amass in order to compete in a show like "Jeopardy," on which there are no multiple
choice questions and a contestant is on his or her own. Moreover, there exists a great
deal of chance to even make it into the final round.

"Who Wants to Be a Millionaire's"” success is directly related to the belief that
anyone with a little knowledge and lot of luck can be a millionaire. Such a message
resonates with the mass of people specifically because it seems to make the American
Dream so easily accessible. In the process, the most basic, traditional means of
achieving the Dream, industry, has been eradicated. Poor Richard's counsel to
engage in “industry” is unnecessary in such a schema. Nowhere in Franklin's
writings did it say, "early to bed, early to rise, hope for some luck and you might win
a prize."

The success of "Who Wants to Be a Millionaire's" ability to capitalize on the
American Dream has spawned a series of copycat shows. "Greed," Twenty-one,"
and, perhaps most interestingly, "Who Wants to Marry a MultiMillionaire,”" have
utilized the same basic, capitalist American urge for hoards of money. The theme of
the latter show is especially amazing. On February 15, 2000, Rick Rockwell, an
independent real estate investor, picked from among fifty female contestants who
agreed to actually marry a "multimillionaire™ if chosen. This Fox Television
"epiphany" was the brainchild of executive Mike Darnell who stated that, "“the money
IS a cutesy motivational factor. | think mostly people are looking for a relationship."
The show's "winner," an emergency room nurse named Darva Conger, claimed that
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neither was her goal. She simply wanted a free getaway to Las Vegas, where the
show was broadcast, and to "be on TV and wave to my family and friends." "It was
just a lark," insisted Conger, | "was just in complete shock™ when | won. When Matt
Lauer of the Today Show pressed her, insisting that money must have been a major
factor in participating on the show, Conger claimed it was not, even though she
walked away with a free Caribbean honeymoon, a $35,000 engagement ring, and an
Isuzu Trooper. The prizes totaled some $100,000. Even though Conger has
vehemently denied charges that money was a key motivation, and had her marriage
with Rockwell annulled, she has since posed for Playboy Magazine and earned what
some report is upwards of $400,000.

Whatever Conger's motivation, it is abundantly clear that many women jumped
at the opportunity to achieve the American Dream through a quickie marriage on a
nationally broadcast show. Following the initial airing of "Who Wants to Marry a
Multimillionaire,” the Fox web site crashed after it was flooded with requests from
women to participate on a subsequent episode. Still, the show's rating success of 23
million viewers was greeted with disdain by critics who charged that "the Fox
program was dedicated to the proposition that people will do anything for money,
that, in fact, money is everything...." Some suggested that the show actually change
its name to "People Will Do Anything for Money," or "America's Funniest
Prostitutes."

Many viewers surely tuned into "Who Wants to Marry a Multimillionaire"
simply because of the novelty. The fact remains, however, that Fox executives
consciously capitalized on the quest for the American Dream. They utilized the same
strategy as "Who Wants to Be a Millionaire," offering a huge cash prize that had both
psychological and spectacle appeal. The contestants also played their part in the
Dream quest. Certain prizes were guaranteed, and the possibility of hitting the
jackpot was a very alluring 1 in 50. Contestants needed only a pretty face and a
voluptuous body. Like Regis Philbin's show, the traditional means of achieving
financial success, through industry, was eliminated.

State lotteries

Who Wants to Be a Millionaire and similar game shows are only the latest
craze in capitalizing on the American Dream. Even more well known, and often more
lucrative are state run lotteries. All one needs is "A Buck and a Dream," boasts the
New York Lottery. Just as in the game shows, the lottery focuses on the hope of easy
money with minimal effort. One does not need to work hard in order to choose a
series of numbers. In the lottery scenario, one works for a living only until they hit
that big Lotto or Powerball score. The Illinois Lottery's advertisement in a Chicago
ghetto encouraged, "This could be your ticket out."
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Whereas the payoffs for the big jackpot lotteries are significantly higher than
the "Millionaire" games, a May 2000 Powerball game reached 350 million, the odds
of winning are equally long. With an average 1 in 12 to 14 million chance of
winning, and 1 in 80 million for the big prizes, the degree of luck needed is
astronomical. Still, Americans flock to the lottery when the possibility of scoring big
IS most remote. In 1998, a 300 million dollar jackpot caused thousands of New
Yorkers to flood across Connecticut state lines. Greenwich, Connecticut stores had
lines 500 people long waiting upwards of 6 hours to purchase tickets. Forced to deal
with traffic gridlock and disorderly conduct, the town was forced to spend some
$80,000 for police and other emergency services. During the same Powerball
drawing, the New Hampshire Lottery executive director held a press conference
requesting people not to spend beyond their limits. Notwithstanding such warnings,
one man admitted dishing out $3,000 for tickets.

The Powerball and Lotto frenzy is easy to explain: most everyone believes in
the American Dream. And though the majority will admit that winning is a long shot,
they nevertheless fantasize about the possibility. Having that kernel of hope is part of
the

Dream. It is the state lotteries' ability to capitalize on this fantasy that makes
them so successful. Operating in 37 states and the District of Columbia, lotteries
sales for 1996 totaled 42.9 billion dollars, 38% of which was net revenue, making
lotteries by far the most profitable form of gambling. Most gambling venues pay
back about 90% of what they take in, whereas lotteries pay out only about 50%.

Yet lotteries have been around for literally hundreds of years. America was
created with their help. In 1612, the British crown authorized the Virginia Company
of London to hold a lottery to aid the Jamestown colony. During the colonial period
and after, Americans held lotteries to raise funds for internal improvements and
defense. Thus how are the lotteries today different and why do they influence the
traditional meaning of the American Dream?

The simple answer is advertising. State lotteries have learned the importance
of effective, comprehensive marketing. Up until 1975 the federal government
prohibited states from advertising, but since the ban was lifted lotteries have
developed sophisticated, targeted promotions. In 1997 they spent 400 million dollars
marketing the various Lotto and instant games, an amount that doubled the
percentage spent on advertising by most corporations. Yet it is not merely the sheer
scope of the advertising, but, rather, its effectiveness. Many critics argue that
lotteries target poor groups who are least economically able to cope with the
expense. In doing so, states are capitalizing on those who are perhaps most in need
of realizing the American Dream. The Ohio SuperLotto game, for example,
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suggested in its advertising plan that "promotional 'pushes’ be targeted as early as
possible in the month. Government benefits, payroll and Social Security payments
are released in the first Tuesday of each calendar month. This, in effect, creates
millions of additional, non-taxable dollars in the local economies of which the
majority is disposable.”

The Illinois Lottery engaged in an equally calculated strategy to entice an
economically depressed neighborhood in west Chicago. Renting space on 40
billboards, the state promised, "How to get from Washington Boulevard to Easy
Street." The advertisement's implicit "rags to riches" message played on the most
core aspect of the American Dream. And studies show that such promotions work.
The poor spend a larger percentage of their income on lottery tickets than the more
affluent.

Just as significant, the lotteries purposely mislead players about their chance of
striking it rich. One study found that 70% of television advertisements portrayed
people winning. Moreover, the study noted that states purposely disguised the odds
and, in fact, gave the impression that there existed a good chance of winning. Even
some government officials have grown concerned about such tactics. In 1997, New
York Governor George Pataki requested lottery officials to "tone down" their, "Hey,
you never know" promotion, and added that lottery marketing should avoid "raising
unrealistic expectations.” One might ask, is there no law to stop such deceptive
commercials? Of course, the Federal Trade Commission has "truth-in-advertising"
standards. Yet because lotteries are state entities they are not bound by the same
requirements to which private businesses must comply.

Thus lotteries are free to spend hundreds of millions on what is often
disingenuous advertising specifically designed to manipulate people's quest for the
American Dream. As one author noted, "the lottery, it is said, exploits people's
yearnings for a better life, offering them a sucker bet wrapped in promotional hype."
Another writer criticized that, "our government shamelessly panders to dreams. They
advise people, many of them poor, that the lottery is a good way to get money....If
there ever was a get-rich-quick scam, this is it - perpetrated by government.”

Similar to the "Millionaire” game shows, one of the key components to
realizing the American Dream is luck. Once again, Americans are sent a message
that success can be achieved, not through industry, but, rather, via chance. Nor have
critics of the lotteries missed this phenomenon. Michael Sandel insisted that lotteries
send "a message at odds with the ethic of work, sacrifice and moral
responsibility...." Instead, people are told that "with a little luck they can escape the
world of work to which misfortune consigns them." Another critic agreed, arguing

240



Learning English Through Video Ivanova 0. V., Tarasova V. V.

that, "in short, lotteries may undercut the ethic of work and achievement, replacing it
with an ethic of luck."”

Yet lotteries, in fact, do even more. They play both on the ethic of luck and
attempt to fool one into believing that there is something more than luck -- that skill
Is a component of winning. The National Gambling Impact Study Commission noted
that lottery advertising specifically sought to persuade players that they could
"Influence their odds through the choices of numbers they pick.” Moreover, there are
a plethora of books that promise to teach the would-be lottery winner: Found Money:
How to Consciously Win the Lottery; The Basics of Winning Lotto-Lottery; How to
Win: More Strategies for Increasing a Lottery Win. The implication is that through
hard work one can develop the skill necessary to win the lottery, and thus the
American Dream.

With such a message one might argue that the American Dream is alive and
well, that its integrity has been maintained. Industry, Ben Franklin's traditional
ingredient, is realized through calculation and superior planning. Nothing, however,
could be further from the truth. The lottery is unquestionably random. One needs
only a buck, a dream, and unimaginable luck. Thus, like the "Millionaire™ game
shows, state lotteries, through carefully targeted advertising, have played upon and
drastically altered the customary conception of the American Dream.

Compensation lawsuits

If game shows and lotteries have seemingly opened a path to fulfilling the
American Dream, so too has the proverbial "million dollar injury." Litigation is as
American as apple pie, though it does not leave so sweet a taste in the mouth of most
Americans. Indeed, many view the legal profession with disdain, especially personal
injury lawyers whose ubiquitous "have you been involved in an accident? You may
be entitled to compensation” advertisements encourage the public to believe that easy
money can be had. Such "ambulance chasers" have spawned hundreds of lawyer
jokes. "What's a million lawyers at the bottom of the Sea? A good start." Such
humor, though laughed off in passing, says something about the legal profession in
the eyes of the public. Still, Americans file tens of thousands of law suits each year,
many in the hopes of cashing in on a personal injury or product liability case. Some
scholars have likened such strategies to playing the lottery:

The operation of the tort system is akin to a lottery. Most crucial criteria for
payment are largely controlled by chance:(1)whether one is lucky" enough to be
injured by someone whose product or conduct can be proved faulty; (2) whether the
party's insurance limits or assets are sufficient to promise an award or settlement
commensurate with losses and expenses; whether one's own innocence of faulty
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conduct can be proved; and (4) whether one has the good fortune to retain a lawyer
who can exploit all the variables before an impressionable jury, including graphically
portraying whatever pain one has suffered.

Equating such a scenario to achieving the American Dream may be viewed as
extremely strange at best. Yet the similarity between game shows, lotteries, and tort
litigation is not as farfetched as one might think. In all three situations the desired end
IS a trip to the bank with a fat check. In recent years a number of court cases have
resulted in just such an outcome. If a plaintiff wins a lawsuit he will most likely
receive not only compensatory damages (those that reimburse for medical expenses,
lost wages, etc.), but may also be awarded punitive damages (those that punish the
defendant for negligent or dangerous behavior). Moreover, in order to send a message
to the offending company jury awards for punitive damages often far exceed
compensatory damages.

Thus like game shows and lotteries, injury and product liability lawsuits can be
extremely lucrative. And once again, in such a process the traditional road to the
American Dream is circumvented. Ben Franklin's industry and Lincoln's labor ethic
are not components of a plaintiff's road to riches. The classic American ingredients of
hard work, frugality, and self-reliance do not appear in the lawyer's brief. America's
new Poor Richard mantra has become "Early to bed, early to rise, file a law suit and
sue till' they cry."

There is, however, a strange component within the legal avenue to the
American Dream. In neither the game show nor the lottery are people required to
physically injure themselves in order to win. Injury is thus a unique component of
achieving the American Dream through litigation and therefore begs the question,
"who in their right mind would trade health for a financial bonanza?" There are, of
course, those who do, or at least fake injury. The Discovery Channel recently ran a
special on the effectiveness of video surveillance by casinos to tape and prosecute
individuals who feign injury on casino property and subsequently file fraudulent
lawsuits.

Heading off such suits with the use of video, however, is hardly the norm.
There are undoubtedly thousands of cases in which plaintiffs fake injury and
symptoms in order to reap financial reward. The difficulty in assessing this problem
Is the lack of dependable information on the subject. As one legal scholar notes, "we
know remarkably little about frivolous litigation. Reliable empirical data is
extremely limited, and casual anecdotal evidence highly unreliable. We have no
clear explanation of why frivolous suits are filed or even common agreement on what
constitutes a 'frivolous suit."
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For those attempting to cheat the system through fictitious injury and false
testimony there is little doubt that they are in it for the money, and in doing so
attempting to circumvent the traditional means of attaining the American Dream. Yet
what of those who are genuinely injured and sue? Are they too culpable for making
an end run around hard work and self-reliance in order to gain financial
independence? Do the truly injured not deserve some degree of compensation for
pain and suffering? Many Americans would agree that blatant negligence on the part
of one party, resulting in injury to another should be reasonably compensated. In this
respect, one might argue that at the outset there existed no willful attempt on the part
of the injured to make a payday out of their predicament. Still, the readiness of some
individuals to file lawsuits, the sizable jury awards, and the failure of plaintiffs to
take responsibility for what often seems clearly hazardous behavior makes litigation
look like the yellow brick road to the American Dream. One merely needs to look at
a handful of cases to see why tort reform has become such a hot topic in the United
States.

When a 46 year old Korean immigrant was electrocuted by the "L" train line in
Chicago his family sued and won $3 million in damages. Such an award may not
seem outlandish if Mr. Lee had simply stepped onto a faulty rail line or bumped into
an exposed wire. Instead, he walked home from a party with a blood alcohol level
three times the legal limit, decided to walk past three signs that stated "Danger,"
"Keep Out," "Electric Current," then proceeded to urinate on a live rail line. He was
electrocuted instantly. For contributory negligence the $3 million reward was cut in
half.

In Hanover Park, Illinois an unlicensed Thomas Redlin, after having been
drinking, borrowed a friend's motorcycle and ultimately crashed into an unmarked
median strip. He was paralyzed from the waist down and sued the town for failing to
notify drivers of the median. His $6.75 million award was lessened by 10% because
of contributory negligence.

In both Illinois cases huge cash settlements provided either the family or the
injured party with financial freedom; the goal of the American Dream. Assuredly,
the parties in the two cases would most likely prefer to have their health intact rather
than the money. Thus we are again faced with the "strange" factor in the litigant's
quest for the American Dream. Neither of these gentlemen awoke in the morning and
decided that today will be the day that leads me to financial success. In the case of
game shows and lotteries, participants are actively pursuing the Dream from the
start. For most, the lawsuit "lottery" is a decidedly reactionary strategy. It is also one
that often divorces the injured party from taking responsibility for their own actions,
something that is a chief complaint among opponents of such lawsuits. Why, they
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argue, should someone else have to pay when an individual's conduct is clearly
negligent and dangerous?

The failure to take responsibility is another element that ties tort litigation to
changing conceptions of the American Dream. The accident victim who causes their
own injury but expects someone else to pay is very similar to the individual who
believes that financial success is owed to them regardless of their lack of work ethic.
In both cases, neither party accepts responsibility for their situation. Instead, they
maintain a sense of entitlement that justifies their belief.

Connected to the twin problems of failure to take responsibility and harboring a
sense of entitlement is the encouragement of others to engage in the same conduct.
When an injured party who is clearly responsible for their own predicament, such as
both Illinois cases, files a lawsuit and wins, there can be little doubt that it contributes
to a litigious environment in which others look to the legal system to get their piece
of the financial pie. The end result is a society that is ready to sue on almost any
provocation. And the goal is always the same: money. Not all lawsuits result in
million dollar awards, but they still provide significant cash incentives for seemingly
innocuous incidents. The 1998 American Bar Association Journal reported amounts
won in "The Torts of Summer.” Slipping on algae in a swimming pool gained one
Florida resident $41,000. Getting hit by a softball during warm-ups in the same state
provided another individual with $52,000. A collision in a splash pool at a New
Jersey water park resulted in a reward of $130,000. Burns from hot coals at a public
beach in California granted the victim $435,000.

Equally unbelievable is the Miami, Florida woman who collected $250,000
after binging on cocaine and alcohol, then splashing herself with alcohol, was burned
when she attempted to light a barbecue. Or the San Francisco mugger who was
awarded $24,595 after being injured when the cab driver he was attempting to rob
pinned his leg to a wall until the police arrived. The list goes on and on.

These seemingly "frivolous" lawsuits have initiated a major push for tort
reform. State legislatures have responded with a variety of measures: caps on punitive
damages, abolishment of punitive damages if a product complied with state or federal
regulations, requiring plaintiffs to waive all rights of medical confidentiality in cases
involving injury, proposals for the losers in tort cases to pay court costs. The Federal
Government has also taken up the tort reform banner. Legislation concerning product
liability has been introduced in Congress, and failed, each year since 1983. In 1996,
Newt Gingrich made it a staple of the Republican Party's "Contract With America."
The reason for such action on the part of the nation's legislators is simple: like many
Americans they are tired of what one Illinois lawmaker described as "unfair,
ridiculous, frivolous, silly lawsuits."
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Opponents of tort reform are equally adamant in their denunciation of reform
legislation, arguing that in actuality only a very small percentage of potential tort
plaintiffs pursue litigation, that tort claims have not increased over the last decade
and, in fact, product liability cases have declined. Moreover, they insist that reform
would reduce legal protection for "at-risk" individuals such as the poor, the elderly,
and the sick. What lawyer, argues opponents of reform, would take on cases that
necessitate significant amounts of time, money, and labor unless they could be certain
of victory?

The case that has become the poster child for both pro- and anti-tort reform
advocates is the infamous McDonald's hot coffee spill in which an elderly woman
was awarded $2.9 million after accidentally pouring hot coffee on to her lap and
suffering a serious burn. On the surface the case looked like a quintessential example
of tort litigation gone haywire. A woman takes what is known to be a hot beverage,
places it between her legs in a car, and proceeds to spill the contents. For this
example of utter negligence she is awarded millions. Critics of a legal system run
amok had a field day, publishing headlines critical of the verdict: "Big Bucks for
Dumb Luck? Coffee is Hot and Life is Full of Risks--Deal With It;" "The Legal
Wheel of Fortune is Spinning Out of Control;" "A Great Year for Victims, Some of
Whom Could Be Dangerous;" "Enough Already!"

America's popular culture comedians also latched on to the absurdity of the
case. David Letterman included as number four on his "Top Ten List of Dr.
Kevorkian's Tips for Summer,” that one should take a bunch of friends to
McDonald's and pour hot coffee on each other. On another show Letterman
suggested that the number eight, blizzard safety tip was to clear snow off of the
driveway with just one scalding hot cup of McDonald's coffee. Jerry Seinfeld even
aired an episode in which Kramer filed a hot coffee lawsuit.

As a result of such commentaries, many Americans increased their distaste for
what they considered an already ridiculous legal system that allowed irresponsibility
to be rewarded. The flip side of the case, however, and what anti-tort reform
advocates continually attempt to point out is that the verdict was in fact justified.
Additionally, the verdict was ultimately overturned. Stella Liebeck, the burn victim,
received only $640,000. Moreover, the facts in the case were more serious and
egregious than most realized. Liebeck suffered second and third degree burns, spent
a total of three weeks in the hospital, and underwent surgery for skin grafts. She first
contacted McDonald's only to request $10,000 for medical bills, which they refused.
Additionally, McDonalds, who served their coffee at a scalding 180 degrees, had
received upwards of 700 reports of similar burn incidents, but did nothing to address
the problem. Finally, the $2.3 million in punitive damages represented exactly two
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days of McDonald's coffee sales. The jury was attempting to send a message to the
fast food giant.

The reality of the case, especially what seems like McDonald's wanton
indifference to complaints that their coffee was too hot, may cause some to rethink
the importance of big cash settlements in product liability cases. This is certainly the
hope of anti-tort reform advocates. Reality, however, nor tort reform, are the real
intent of the present article. Most Americans do not know the specifics of the
McDonald's case. They have seen only that a woman was awarded millions for
spilling coffee. The fact that Stella Liebeck was not on a litigious quest to fulfill the
American Dream makes no difference. Her pyrrhic victory encouraged others who
were more than happy to use the hot beverage spill to reap economic reward. Since
Liebeck's 1994 incident a host of hot beverage lawsuits have been filed against
McDonald's, Burger King, and the like. Thus the moral of the story is that a variety
of people viewed the original case as a lesson plan for achieving the American
Dream.

Opponents of tort reform insist that the legal system is not overburdened with
personal injury and product liability cases. It is, they argue, only a handful of very
publicized cases that create such a perception. And those cases are often reported out
of context. The McDonald's suit is a case in point. Yet in America it is the
perception that counts. One Gallup poll reported that only 41% of the public believes
that lawsuits are justified "about half of the time." Other research shows that there is
"a widespread impression among jurors that the civil litigation system is
overburdened by claimants seeking awards in meritless cases."

The mass of Americans are not familiar with legal articles that may show such
assumptions to be faulty. The seeming reality of the situation is that some litigants
are getting rich as a result of their own stupidity and negligence. Their failure to take
responsibility for their actions, a real sense of entitlement, and a social atmosphere
that encourages lawsuits, leads them to the personally injury lawyer's doorstep. In
doing so the injured begin their litigious quest for the American Dream. For the
plaintiff, there is no industry, no work ethic, and no perseverance or self-reliance
involved. As a result, the traditional road to the American Dream has been dashed.

Conclusion
The "rags to riches" legend has and continues to be a cornerstone of the
American Dream. The traditional message taught that through hard work, frugality,
and self-sacrifice one could achieve financial success and social mobility. Ben
Franklin counseled industry, Abraham Lincoln sang the praises of the northern labor
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system, and Horatio Alger instilled hope in generations of Americans. All three
helped to establish basic guidelines for success in a land of infinite possibility.

There are unquestionably many Americans who continue to abide by such
tenets and in doing so are rewarded for their efforts. Yet there are also those who
have come to believe that the American Dream's promise of riches is just that, a
promise, and as such they feel entitled to instant financial success. Nor has the socio-
corporate climate in America disappointed such a belief. Savvy television producers
and marketing executives have latched on to the core of the American Dream. They
understand that Americans are enthralled with striking it rich. Thus millionaire game
shows are designed to make winning seem easy. Lotteries are marketed in such a
way that one thinks they have a real shot at cashing in. The reality in both instances
Is that achieving the American Dream through such means is a long shot at best. Too
much chance exists. Too much luck is necessary.

What is the end effect on society? Do millionaire game shows and promises of
lottery millions help to further erode the ethic of work and self-reliance that once
embodied the American Dream, replacing it with an ethic of luck? Or are these
sources of instant gratification merely products of an ethic already lost to some
Americans? Perhaps the truth lies somewhere in the middle.

The even darker side to this cultural phenomenon is how the sense of
entitlement has spilled over into a lack of responsibility. The fact that so many
Americans are willing to utilize litigation to cash in on the American Dream is
disheartening. Failing to take responsibility for their own mistakes, plaintiffs look to
the legal system to make misfortune into fortune. Again, marketing and an avalanche
of advertising by personal injury lawyers helps encourage would-be injury victims.
Still, the readiness of people to sue is a key social factor.

Ultimately, most Americans would like to achieve the American Dream of
financial independence. Yet it is the means to achieving it that are essential to the
nation's ethical foundations. It seems that many Americans covet the easy road to the
Dream and in the process undercut the core values that established the Dream in the
first place. Equally culpable are the big businesses that capitalize on the quest for the
Dream. In an ironic sense, such businesses are fulfilling the Dream for themselves
while dangling the possibility of the Dream over the heads of the public. There can
be little doubt that the producers of the millionaire games shows, the state lotteries,
and lawyers are getting rich on other people's yearning for the American Dream.

B. Postviewing activities
Task 1. Figure out the problems raised in the movie.
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Task 2. Comment on the end of the movie.

Task 3. Read the following reviews and write your own review (20 sent.)
using new words and word-combinations.

Movie review

A literary adaptation that continually begs detrimental comparison with the
novel, this relies too much on appearance, making little attempt to explore behind the
beguiling '20s facade. Given little support, the characters are left scratching the
surface, their feverishness expressed in an unfortunately literal manner, as though
they're running high temperatures most of the time. Redford occasionally conveys
Gatsby's private obsession and his unease, but too often he's merely decorative,
certainly no enigmatic figure of gossip. Farrow's Daisy is disastrously lightweight, a
cross between squeaky child and flapper hard to imagine as the object of anyone's
infatuation. It's sadly logical that their love is celebrated as the ultimate Babycham
experience. Although no catastrophe, uneven pacing and length make The Great
Gatsby over-schematic and overt, at its best when dealing with the lesser characters,
and safely middle-of-the-road.

The 1974 production under consideration here was the third filming of F. Scott
Fitzgerald's celebrated novel, the first being a 1926 silent version starring Warner
Baxter and the second a 1949 version starring Alan Ladd. Like the 2001 television
adaptation with Toby Stephens, they all met the same fate; namely, they were unable
adequately to convey the book's poetic vision. Nevertheless, of the four screen
attempts, it's this 1974 "Great Gatsby," helmed by British director Jack Clayton
("Room at the Top," "The Innocents,” "The Pumpkin Eater"), that comes off best.

Or maybe | just like it because I've seen it so often, having taught American
Lit. most of my career. Whatever, certainly the mainstream critics disapproved of it,
some of them intensely, and audiences stayed away. While | agree with these
reactions in part, maybe | can set some things right by injecting a note of optimism
into broil.

But first things first. Fitzgerald published his novel in 1925, commenting to his
editor, Maxwell Perkins, during the writing process that he was consciously striving
to create a work of art. As such, the book became a multilayered narrative of
manifold themes, symbols, and characterizations tied up in a lyrical prose style that
would become a nightmare for filmmakers to translate to the screen.

The story hardly needs summing up for anyone who has gone through an
American high school or college, but for the benefit of those who somehow missed it
(or just can't remember it), the story superficially concerns the illicit love affair of a
mysterious young man of fortune, Jay Gatsby, and a beautiful, young, rich, and very
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married East Coast woman of society, Daisy Buchanan. Only it's not. What | mean is,
the story is really about the corrosive forces of wealth, class structures in a classless
society, the elusive nature of happiness, and the loss of innocence and illusion, what
reviewers at the time of the book's publication generally overlooked but what critics
of the late forties finally picked up on and declared as a perfect depiction of the
corruption of the American Dream.

Set against a background of the Roaring 20s, a term Fitzgerald helped coin, the
Jazz Age, Prohibition, the rise of gangsterism, fast cars, and faster women, the story
looks at the rich and the poor with equal disdain. It's both an indictment of the era
and, ironically, a glorification of it. However, what the various movie versions over
the years have concentrated on is the story's romance at the expensive of its spiritual
and allegorical implications.

The weaknesses in the 1974 version of "The Great Gatsby" are easy to see if a
person has recently read the book. For one thing, the film's too long. Fitzgerald's
novel is a masterpiece of conciseness, as brief and insightful as the most powerful
poetry in conveying to the reader as much as possible in as few words. The film is
146 minutes, almost two-and-a-half hours. Short novel; long film. Certainly, the
filmmakers were trying their best to cram everything they could into the movie, but
books and movies are two different animals and need to be treated differently. Where
the novel seems a marvel of succinctness, the movie can seem endless, especially
during several romantic, soft-focus sequences that appear to go on needlessly forever.

Worse, the film never achieves the lyrical grace of the novel, nor should it be
expected to match the novel's elegance. Most of the book is told to us in the first
person by a friend of Gatsby's, Nick Carraway, and scriptwriter Francis Ford Coppola
(who took over for Truman Capote) does his best to condense the narration without
using too much voice-over and to translate much of what is told to us into screen
imagery. But there are some things that only words, not images, can convey. Take the
line at the top of the review, for instance, which comes off in the movie as just
another Gatsby party. Coppola even omits the book's famous last line, "So we beat
on, boats against the current, borne back ceaselessly into the past." Maybe he thought
the line too ethereal or too ambiguous for moviegoers to comprehend. A novel, after
all, allows readers time to think about each utterance at the moment it's read, whereas
in a movie viewers are not given much chance for reflection until later, when it's
usually too late.

Needless to say, the novel's thematic content is pretty much dismissed as well,
with only the faintest allusions to the empty dreams of its protagonist drifting in and
out of our awareness when it's over. In a way, | suppose that exemplifies what the
book’s all about, in any case, but I think Fitzgerald had a more tangible goal in mind
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for his figurative tale. Except for the narrator, however, the characters in the story are
generally bereft of values or principles, and perhaps that is the one important point
the movie does make clear. So all is not completely lost.

On the other hand, there are any number of things the movie does well, starting
with the casting of Robert Redford as Jay Gatsby. Critics have complained that the
actor was too refined, too suave, too much the Hollywood star to portray what
Fitzgerald describes as an "elegant young roughneck." Conversely, critics complained
that Redford sounded awkward in his phrasing. Possibly, we should take our clue
from the word "elegant" rather than "roughneck,” because that is precisely what
Redford, as Gatsby, seeks to realize. Gatsby is the ultimate overachiever, right down
to his attempts to appear sophisticated by over articulating his words and using
phrases like "old sport." Redford nails it, still bringing a glamor to the part it sorely
needs, and when Gatsby explains his compulsive attraction for Daisy by saying "Her
voice is full of money," we can readily understand what he means.

The rest of the cast is equally fine. Sam Waterston plays the narrator, Nick
Carraway. He's perhaps the best-cast performer in the film because he so perfectly
fits the role. Not only is Waterston a superb actor, he looks ordinary, the Everyman
that Nick is supposed to be; he's each of us looking in on a world far removed yet
very close to our own. Mia Farrow plays Daisy with appropriately wide-eyed, empty-
headed charm. Bruce Dern is Daisy's intimidating husband, Tom, not quite as
physically imposing as the "brute" described in the novel, but just as arrogantly
repulsive in his snobbish, boorish, elitist, racist way. Lois Chiles plays Jordan Baker,
Daisy's best friend, with a voice so sexy you'll remember it long after you've
forgotten the actress. Karen Black plays Tom's "other woman," Myrtle Wilson, far
more attractive than the Myrtle imaged by Fitzgerald but every bit as slutty, tawdry,
and cheap. And Scott Wilson plays George, Myrtle's cuckold husband, the poor sap
who brings the story to its inevitable close.

Review

By Roger Ebert
The Great Gatsby is a superficially beautiful hunk of a movie with nothing
much in common with the spirit of F.Scott Fitzgerald's novel. I wonder what
Fitzgerald, whose prose was so graceful, so elegantly controlled, would have made of
it: of the willingness to spend so much time and energy on exterior effect while never
penetrating to the souls of the characters. It would take about the same time to read

Fitzgerald's novel as to view this movie - and that's what I'd recommend.
The movie is "faithful" to the novel with a vengeance - to what happens in the
novel, that is, and not to the feel, mood, and spirit of it. Yet I've never thought the
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events in The Great Gatsby were that important to the novel's success; Fitzgerald,
who came out of St. Paul to personify the romance of an age, was writing in a way
about himself when he created Gatsby. The mundane Midwestern origins had been
replaced by a new persona, by a flash and charisma that sometimes only concealed
the despair underneath. For Fitzgerald, there was always something unattainable; and
for Gatsby, it was Daisy Buchanan, the lost love of his youth, forever symbolized by
that winking green beacon at the end of her dock.

The beacon and the other Fitzgerald symbols are in this movie version, but they
communicate about as much as the great stone heads on Easter Island. They're
memorials to a novel in which they had meaning. The art director and set decorator
seem to have ripped whole pages out of Fitzgerald and gone to work to improve on
his descriptions. Daisy and her husband, the ruthless millionaire Tom Buchanan, live
almost drowning in whites, yellows, and ennui. Tom's mistress Myrtle and her
husband, the shabby filling station owner George, live in a wasteland of ashes in
Fitzgerald's novel; in the movie, they seem to have landed on the moon.

All of this unfeeling physical excess might have been overcome by
performances. But the director, Jack Clayton, having assembled a promising cast,
fails to exploit them very well. When the casting of Robert Redford as Jay Gatsby
was announced, | objected because he didn't fit my notion of Gatsby: He was too
substantial, too assured, even too handsome. | saw him as Tom Buchanan, and
somebody else as Gatsby (Jack Nicholson, maybe, or Bruce Dern - who plays Tom).

Having seen the movie, | think maybe | was wrong: Redford could have played
Gatsby. I'm not even sure it's his fault he doesn't. The first time Clayton shows us
Gatsby, it's a low-angle shot of a massive figure seen against the night sky and
framed by marble: This isn't the romantic Gatsby on his doomed quest, it's Charles
Foster Kane. A scene where Gatsby reaches out as if to snatch the green beacon in his
hand is true to the book, but the movie's literal showing of it looks silly.

These hints of things to come lead up to two essential scenes in which Clayton
fails to give us a Gatsby we care about. The first is the initial meeting between
Gatsby and Nick (Gatsby wants Nick, his neighbor and Daisy's cousin, to invite her
to tea so they can meet again). Redford is so inarticulate and formal in this scene with
Nick that we laugh; it's the first time we hear him talk, and he's so mannered that the
acting upstages the content of the scene. Doesn't that have to be Clayton's fault?

We know Redford has range enough to have played the scene in several better
ways. And then the actual reunion between Gatsby and Daisy -- the moment on
which the rest of the movie is going to depend - gives us Gatsby's toothpaste grin and
Daisy's stunned reaction and holds both for so long that any tension reduces itself to
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the ridiculous. It doesn't even feel as if Gatsby's happy to see Daisy - more that he
assumes she's overjoyed to see him.

The message of the novel, if | read it correctly, is that Gatsby, despite his
dealings with gamblers and bootleggers, is a romantic, naive, and heroic product of
the Midwest - and that his idealism is doomed in any confrontation with the reckless
wealth of the Buchanans. This doesn't come through in the movie. When Nick, at his
last meeting with Gatsby, tells him how much he admires him ("You're worth the
whole crowd of them™), we frankly don't know why unless we've read the book.

Oh, we're told, to be sure: The sound track contains narration by Nick that is
based pretty closely on his narration in the novel. But we don't feel. We've been
distanced by the movie's overproduction. Even the actors seem somewhat cowed by
the occasion; an exception is Bruce Dern, who just goes ahead and gives us a
convincing Tom Buchanan. We don't have to be told the ways in which Tom is
indifferent to human feeling, because we can sense them.

But we can't penetrate the mystery of Gatsby. Nor, to be honest, can we quite
understand what's so special about Daisy Buchanan. Not as she's played by Mia
Farrow, all squeaks and narcissism and empty sophistication. In the novel, Gatsby
never understands that he is too good for Daisy. In the movie, we never understand
why he thought she was good enough for him. And that's what's missing.

That, and one other small item: How could a screenplay that plundered
Fitzgerald's novel so literally, that quoted so much of the narration and dialogue, have
ended with a rinky-dink version of "Ain't We Got Fun" instead of the most famous
last sentence of any novel of the century? Maybe because the movie doesn't ever
come close to understanding it: "And so we beat on, boats against the current, borne
back ceaselessly into the past.”

The Great Gatsby Movie Review

The 1974 adaptation of the critically acclaimed novel the Great Gatsby is
directed by Jack Clayton and screenwriten by Francis Ford Coppola, with Robert and
Mia Farrow as leads. The two actors give excellent performances, and certainly
portray the beautiful people they are made out to be in the book. One scene in
particular that reflected that Redford was was chosen for this part was when the Nick
and Gatsby are in suits and Nick is perspiring in is utterly unsuitable manner of dress
for the weather, while Gatsby remains cool as usual, not shedding a drop of sweat. In
addition Mia Farrow develops Daisy's flighty character nicely, and she makes you
love her but hate her at the same time very well.

Another aspect of the film | found impeccable was the scenery, which centres
on the lives of America’s decadent and spoiled. The scenery presents the idea that
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they have money than they need and they can do whatever they want whenever they
want. Their scenery is a recreation of European historical grandeur, a fact that the
film is keen to demonstrate.

Symbolism in the movie was also awesome, | really appreciated how the
director added a few twists of his own which I will come to shortly. Particularly
memorable is the scene where Daisy weeps over Gatsby's shirts. Is she really
weeping for their beauty ? This was really well done and hampered enough to make
the viewers believe that someone could actually be so superficial. Also kudos to the
director on the scene when the film visits the miserable gas-station home of Tom
Buchanan's lover, Myrtle. Here the colour drains from the film, serving as a sharp
contrast to the rainbow spectrum of the rich’s world, where money reflects
carelessness and happiness. Also recall that owning a dog seems to be the ultimate
fashion accessory of the time. The film has dogs running everywhere, a reflection I'm
sure on their owners. But see if you can glimpse the scruffy mongrel that steals food
from a table at one of Gatsby's parties. Is this a reflection of how Gatsby got his
fortune as suggested that he came upon it just like how the dog came across the food
on the table. This was one metaphor I didn’t catch in the book and I credit to Francis
Ford Coppola the screenwriter. Also the Clayton/ Coppola team portray the
spectacles of T.J. Eckelberg nicely, making it obvious this is a symbol of obscured
vision and poor judgement.

| only have one real complaint about the film, the conflicts in the narrative
voice. In the first half of the movie Nick was the narrator and then as the movie
progressed it seemed that the camera slowly became the narrator. During Gatsby’s
and Daisy’s affair, they camera was the one who narrated all of that, whereas in the
novel Nick had to rely on Jordan or even Gatsby himself to find out about the events
that went on when he wasn’t around, and these accounts were sometimes biased.
Deception and the ability of people to manipulate the way they are perceived by
others are important themes in the novel. This was something that was totally missed
by the director. I don’t know how one would go about directing something like that,
but it was very important and I was somewhat solemn that Jack Clayton couldn’t
somehow integrate it into the film. I guess in all I thought the film was pretty good,
the acting and the set especially but | found the film lacked alot of substance that
Fitzgerald created in the book. But that happens in most movies that have
psychological twists, where the complexes of characters are hard to display with real
people trying to act them out. Also minor complaints are that | thought the start was
very slow. It is true that all the other people are mere shadows of Gatsby and so only
come to life after his arrival in the film. Another thing that | found a little irritating
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was that in the film they don’t make Gatsby’s suspicious past evident until halfway
through the movie.

All in all I thought it was a great movie, it interpreted the book very well and |
must give credit to the actors, the set and the directing for their great work

Task 5. You are a news reporter for the newspaper Enquiry (spread rumors
about celebrities), and you are going to write a scandalous article about Tom
Buchanan based on your interviews with the doorman, the elevator boy, the janitor of
the apartment building where Myrtle and Tom meet, Mr. & Mrs. McKee (the
photographer who has a studio on the first floor of the apartment building), and
Katherine (Myrtle’s sister).

Task 6. Write a letter from the point of view of one of Tom's old enemies at
Yale, who now lives nearby the apartment building, to a friend of his but also Tom's
enemy. In the letter he should report what he has heard about Tom , especially his
affair with Mrs. Wilson.

For example:

Dear Bobby, This is your old buddy from Yale. | have just moved a block
away from Tom Buchanan. Did you hear about that old conniving Tom Buchanan?
Since he has graduated from Yale, he has married that beautiful Daisy and even has a
child. What a mess!! Unfortunately for Daisy, he is having an affair with a woman by
the name of Myrtle Wilson. She is not even that beautiful to look at. I'm telling you,
he is going to get it soon. What goes around, comes around!

See you soon,
John Davis

Task 7. Be Daisy and retell your story of your life from 1917-1922,

Task 8. The Great Gatsby Art Project

Directions —

Working individually you will create a visual representation on a certain aspect
in “The Great Gatsby”.

Ideas —
1. Draw up a work order for caterers’, gardeners, etc. For one of Gatsby’s parties.
2. Draw up a list of comments made by Nick or others about women.
3. Draw a picture of the owl-eyed man and the others who frequent Gatsby’s parties.
4. Create a map of Long Island and New York City, tracking the forays of Nick and
others.
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Requirements —
. Presentation no longer than 5 minutes on your art creation.
. One page typed paper on what your creation is, why you chose the
elements that you did and how it relates to “The Great Gatsby”.

Task 9. Often people, along with weather, things, and colors, can be symbols.
What might Myrtle Wilson be a symbol of? What might Daisy be a symbol of?
Compare and contrast Tom and Wilson.

Task 10. Discuss what the following symbols represent in the movie:
a) the valley of ashes

b) the eyes of Dr. T.J. Eckleberg

C) the green light at the end of Daisy’s dock

d) the mantle clock

e) Daisy’s voice “full of money”.

Task 11. Compare and contrast the characters of Tom and Gatsby.

Task 12. Debate that The Great Gatsby illustrates the theme of the American
dream being corrupted by the desire for wealth.

Task 13. Explain how The Great Gatsby reflects the Jazz Age.

Task 14. Compose a letter that Gatsby might have sent to Daisy while he was
fighting in World War |.

Task 15. Write a letter that Daisy might have written to Gatsby after her
wedding to Tom.

Task 16. Discussion Questions

v' Have you ever wanted to repeat the past? How realistic do you think
Gatsby's dream is?

v" In the story, Tom and Daisy are a part of the established upper class,
while Gatsby is part of the class known as the nouveau riche. Decide which social
group you would want to belong to and explain why.

v' Discuss what led to the downfall of Gatsby’s dream.

Task 17. Essay Questions
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1. Explore the character of Nick. In what ways does he come off as reliable or
unreliable?

2. Throughout the story, Gatsby has difficulty accepting that the past is over
and done with. Where do you find evidence of his trying to recapture the past? What
does this say about him? Should people live their lives yearning for something in the
past? Why or why not?

3. It is not uncommon to hear the term "a self-made man." In what possible
ways might this term be explained? How does Gatsby fit that definition? In what
ways does he take it too literally?

4. Although Gatsby professed to love Daisy, there is a sense that he was not in
love with her as much as he was in love with the idea of her. Where can you find
evidence of Gatsby's devotion to an ideal rather than an actual person?

5. Although Nick Carraway has his reservations about Gatshy, it is clear he
thinks of him fondly; after all, he titles the story The Great Gatsby. He leads a
questionable existance and comes to a tragic end, yet Nick feel empathetic toward
him. Does Gatsby deserve to be called "Great"? In what ways is he great? In what
ways is he not? In the end, which wins out: greatness or mediocrity?

Task 18. Study Questions:

Why has Nick moved to New York?

How does Nick come to live next door to Jay Gatsby?

What is Jordan Baker’s relationship to Daisy Buchanan?

What does Nick learn from Jordan when Tom is called to the phone?
Who or what is Dr. T.J. Eckleburg?

What is George Wilson’s occupation?

What items does Myrtle purchase in the city?

What rumour has Catherine heard about Gatsby?

How does Catherine explain to Nick the affair of Myrtle and Tom?
What kinds of cars does Gatsby use to transport guests?

How do the guests behave?

How does Gatsby interact with the guests?

What is Nick’s first opinion of Gatsby?

What happens at the end of the party when guests are leaving?

How does Nick provide a contrast to Jordan?

16. Was the Roaring 20’s a time of positive influence on American culture or a
time of mischievous?

17. Is the American Dream an attitude or simply just a term?

18. How does Nick’s opinion of Gatsby change?
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20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
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32.
33.
34.
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In what country did Gatsby receive a medal “For Valour Extraordinary”?
Who does Nick meet at lunch with Gatsby?

What does Gatsby want Jordan to arrange?

What does Nick learn about Gatsby’s past?

What does Nick learn about Daisy and her relation to Gatsby?

What is known about Daisy’s marriage to Tom?

For how long has Gatsby been pursuing Daisy?

Why does Nick say Gatsby’s house looks like the World’s Fair?

How does Gatsby’s gardener help prepare for Daisy’s visit?

Why does Nick turn down Gatsby’s offer to help him make some money?
How does Gatsby dress and prepare for a rendezvous with Daisy?

How long has it been since Gatsby and Daisy had seen each other?

How does Daisy like Gatsby’s house?

What family does Gatsby come from?

What was his real name?

Where was Gatsby born? How is Gatsby an example of the American Dream?

What type of rich is Gatsby — old or new? Which “rich” is better?

35.
36.
37.
38.
39.

How was Gatsby employed by Cody and what jobs did he perform?

What legacy did Gatsby get from Cody?

How did Tom and Daisy feel at Gatsby’s party?

How did Tom charge Gatsby with making his money?

Why did Gatsby want him and Daisy go back to Louisville after she was free

and be married from her house?

40.
41.
42.
43.
44,
45,
him?
46.
47.
48.
49,
50.

Why does Gatsby dismiss all his servants?

What does Gatsby say about Daisy’s voice?

What car does Tom drive to New York? Is it of any importance?

Who rides with Gatsby?

What happened to Myrtle Wilson?

How late does Gatsby stand outside Daisy’s house, waiting to see if she needed

Why didn’t Gatsby return to Daisy immed iately after the war?

After learning who owns the yellow death car, what does Wilson do?
How was Gatsby’s death explained by the press in local newspapers?
Who is Henry C. Gatz and how does he learn about Gatsby’s death?
Why does Nick break up with Jordan?
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Task 19. Practice Projects

1. Take on the persona of one of the characters and write a short essay
introducing yourself to others. What are you like? What motivates you? What are
your goals?

2. Write a short play of one of the scenes in The Great Gatsby (perhaps Tom
and Myrtle at the apartment or Daisy and Gatsby at Nick's for tea). Using dialogue,
work on capturing the essence of the characters, as well as the scene's significance.

3. What is great about the Great Gatsby? What are your opinions of Gatsby?
How great was he and why?

4. After learning that Tom told Wilson that Gatsby was the driver of the yellow
car (which wasn't true, though Tom does not seem to have known that) — an action
that resulted in the deaths of both Gatsby and Wilson — Nick remarks, "They were
careless people, Tom and Daisy — they smashed up things and creatures and then
retreated back into their money or their vast carelessness or whatever it was that kept
them together, and let other people clean up the mess they had made"”. And, at the
movie's end, three people — one of uncertain social class, two of low economic (and
social) class — have died violent deaths. The tone of the statement quoted above feels
critical towards the leisure class's luxury in being careless, and Tom offers many
other criticisms. Yet, at the movie's end, the prominent poor characters are dead and
the prominent wealthy characters remain powerful. So, then, does the story ultimately
endorse this class structure? Or does it criticize it? Or both? How effective is its
endorsement and/or critique? Ultimately, what are its politics regarding class?

5. ‘Cause of Death’

Suggest that you examine the evidence surrounding the deaths of some of the
characters in the movie. Write up or orally present a coroner’s inquest regarding the
deaths of one of the following:

v Myrtle Wilson

v Gatshy

v George Wilson

6. Write an obituary or epitaph for Gatsby.

Task 20. Questions to Think About:

1) Who do you think the characters in The Great Gatsby represent? Do they
seem like real people? Which characters seem the most real to you?

2) What is the symbolism of the green light that appears throughout the movie?

Task 21. Debate on the following:
1. Money cannot buy happiness.
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2. You cannot relive the past.
3. If dreams are too fantastic, and reality cannot keep up with ideals they
are usually not fulfilled.

Task 22. Pair up with your friend and strike a conversation between:
. Jay Gatsby and Daisy Buchanan

. Tom Buchanan and Daisy Buchanan

. Jay Gatsby and Tom Buchanan

. Tom Buchanan and Myrtle Wilson

. Myrtle Wilson and George B. Wilson

. Jay Gatsby and Nick Carraway

. Daisy Buchanan and Jordan Baker

. Nick Carraway and Ewing Klipspringer
. Jay Gatsby and Meyer Wolfsheim

. Nick Carraway and Catherine

. Nick Carraway and Mr. Gatz

Task 23. Make up adialogue to persuade your partner to watch the movie “The
Great Gatsby”.
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2.14. Breakfast at Tiffany’s
Genre: Romance/Classic, Comedy, Drama
Movie Type: Romantic Comedy, Comedy of Manners
Themes: Social Climbing, Haunted By the Past
Main Cast: Audrey Hepburn, George Peppard, Patricia Neal, Buddy Ebsen, Martin
Balsam, Mickey Rooney
Release Year: 1961
Major Characters

Holly Golightly (“Lulamae Barnes™).................cccovvviiienn.. Audrey Hepburn

A young, charming and mysterious woman from Texas who is living in New York
City. She spends much of her time going out with rich men who she doesn’t like in
order to get their money.

Paul VarjaK. ... George Peppard
An aspiring writer who moves into Holly’s building. He can’t make a living as a
writer, so he works part time as gigolo (male prostitute), satisfying the sexual desires
of an older woman.

2E  (“Mrs. Falerson™)...........ccooiiiiiiiiiiiii i, Patricia Neal
Paul’s older woman, a rich client who pays for his new apartment and other expenses,
in exchange for his sexual services.

Doc Golightly..... ..o Buddy Ebson
A kind but uneducated old man who arrives in New York, claiming that he was once
married to Holly. He wants to take her back to Texas so that she would be with him,
his children, and her brother.

OJ Berman. ... Martin Balsam

A Hollywood movie agent who had tried to help Holly become an actress, in part by
teaching her to lose her small-town Texas accent, so she’ll speak and think more like
an educated, wealthy New Yorker.

JOSE e, Jose Luis de Villalonga

A handsome Brazilian man from a very rich family who may one day become
President of his country, who becomes interested in Holly.

Sally TOMato.... .o Allan Reed
The head of a Mafia family who is spending time in Sing Sing prison, who Holly
visits every week. He pays Holly $100 a visit so that she’ll pass information from
him on to his lawyer.

RUStY Trawler. ... ..o e Stanley Adams
According to Holly, the 9th richest man in America under 50 years old!
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M. YUNIOSNIL ... Mickey Rooney
Holly’s upstairs neighbor, a ridiculous Japanese man who is always complaining
about the noise made in the building.

Task 1. Read the following samples of plot summaries and write your own
summary of the movie.

Plot Summary (1)

This film is the story of Holly Golightly, a charming and attractive young
woman who moves to New York, partly in hopes of becoming one of the rich and
beautiful people of the city. She has a very mysterious past, but we eventually learn
that she grew up poor in a small Texas town. When she was just 13, Holly ran away
from home with her younger brother, and somehow ended up married to a kind but
uneducated “animal doctor” who was old enough to be her father. Later, she escaped
her past, moved to Hollywood to become an actress, and ended up in a small New
York apartment.

In New York, she holds parties for lots of rich guests, although she herself
barely survives financially. She does make some money though, by going out on
dates with wealthy men, who pay her for the privilege, and by visiting a well known
gangster named Sally, who pays her each week for taking a message to his lawyer
(The message is in the form of a “whether report”).

One day Holly meets Paul Varjak, a handsome young writer who moves into
the apartment upstairs. Paul is working on a novel, but since he can’t make a living as
a writer, he works as a gigolo for a wealthy older woman who he calls “E2.” E2 pays
him well for his services and even pays for the apartment in Holly’s building. After
moving in, Paul gets to know Holly, and soon learns about her strange Texas past, the
brother that she adores, and the fact that she seems determined to marry any man, as
long as he’s extremely rich.

Paul doesn’t have much money, but their friendship grows stronger, and as
Holly’s life is shaken by ever greater problems, she learns that there are more
important things to look for in people beyond how much they’re worth.

A Quick Note on Mr. Yunioshi: The character of Holly’s Japanese neighbor
is played by Mickey Rooney, who was the writer of the book on which this film was
based. Although Tiffany’s is now considered a classic romance, many critics over the
years have noted how ridiculous Rooney’s portrayal is. With his exaggerated accent
and rabbit teeth, it’s hard to escape the conclusion that this is an ugly racial
stereotype, clearly filmed well before most people expressed disapproval of such silly
depictions.
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Plot Summary (2)

In an idealized New York City during the early '60s, Holly Golightly (Audrey
Hepburn) is a charming socialite with a youthful zest for life who lives alone in a
nearly bare apartment. She has such a flippant lifestyle that she won't even give her
cat a name, because that would be too much of a commitment to a relationship.
Maintaining a childlike innocence yet wearing the most perfect of designer clothes
and accessories from Givenchy, she spends her time on expensive dates and at high-
class parties. She escorts various wealthy men, yet fails to return their affections after
they have given her gifts and money. Holly's carefree independence is changed when
she meets her neighbor, aspiring writer Paul (George Peppard), who is suffering from
writer's block while being kept by a wealthy woman (Patricia Neal). Just when Holly
and Paul are developing their sweet romance, Doc (Buddy Ebsen) appears on the
scene and complicates matters, revealing the truth about Holly's past. Breakfast at
Tiffany's was nominated for several Academy awards, winning Best Score for Henry
Mancini and Best Song for Johnny Mercer's classic tune "Moon River".

Blake Edwards may have directed Breakfast at Tiffany's, and screenwriter
George Axelrod certainly did a splendid job of adjusting Truman Capote's novel for
the screen, but from the first moment Audrey Hepburn steps out of a cab with her
coffee and danish and window shops at Tiffany's after a night on the town, this is her
movie, and it's all but impossible to imagine another actress in the role. Beyond her
tremendous charm and buoyant comic timing, Hepburn manages to make Holly
Golightly at once resilient and fragile, a woman who knows her way around
Manhattan but still hasn't figured out how not to be hurt by the world around her - it
would have been easy to make Holly seem flighty and annoying, but in Hepburn's
capable hands she's an adorable, jaded innocent whose hipster fagcade and oft-stated
desire to marry a wealthy man never quite disguises her need to be loved and to
belong. As Paul Varjak, Holly's neighbor, friend, confidante, and eventual boyfriend,
George Peppard is almost a bit too strong and solid - he seems a mite stiff much of
the time - but he plays well off of Hepburn, and knows enough to stay out of her way;
elsewhere, Patricia Neal is spot on as Paul's cheerfully cynical "sponsor,” and Buddy
Ebsen is superb in a brief turn as the former husband of the former Lula Mae Barnes
(and could anyone blame him for wanting her back?). The film's only obvious casting
mistake is Mickey Rooney, whose buck-toothed and over-the-top shtick as Mr.
Yunioshi might be a shade less offensive if he were the least bit funny. However,
between Edwards' frothy pacing, Franz F. Planer's lovely location camerawork, and
Henry Mancini's memorable score, Breakfast at Tiffany's is a thoroughly charming
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and witty valentine to one special woman and the city she loves that still enchants
more than 40 years after it first hit the screen.

Task 2. Study the following words and word-combinations definitions and
make up 20 sentences with the new words.

Paul moves into the building, and immediately meets Holly and her cat.

You can’t go on ringing my bell. You disturb me.
“To disturb” a person is to bother or annoy them.

You like me, you know you do. :: | worship you, Mr. Arbuck.
“To worship” a person is to idealize them,
or respect them as if they were a God.

Didn’t I pick up the check for five people?

“To pick up the check” at a restaurant is to pay the bill for others.

When you asked for the change for the powder room, what do I give you? A $50
bill! Now doesn’t that give me some rights?!

A “powder room” is a small room in a public place like a restaurant where women go
to put on makeup and make themselves pretty.

I’m going to call the vice-squad on you!
A “vice-squad” is a group of police officers that deal with crimes such as prostitution
and drugs.

| stuck it in the suitcase so it muffles the sound.
Note that “to stick” often means to put or place. “To muffle” a sound is to make it
quieter by placing material such as cloth all around it.

Poor slob without a name.
A “slob” is a very messy or dirty person. Such a person is also called a pig, though
here, Holly is describing her cat!

[ don’t want to own anything until I find a place where me and things go together.
If two things “go together,” this means that they seem to fit well together, or seem to
be made for each other.
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I’m crazy about Tiffany’s.
“To be crazy about” something is to totally love it or be obsessed with it (Tiffany’s is
a very famous and expensive jewelry store that still exists).

The mean reds? You mean like the blues?
“The blues” are a feeling of great sadness or depression, but for Holly, “the mean
reds” are a feeling of total fear or horror. It’s never used.

Thursday?! It can’t be! It’s too gruesome!
A powerful adjective meaning horribly bloody, violent or shocking.

Be a darling and look under the bed for a pair of alligator shoes.

“Darling” is perhaps the most over-used word in this movie. It means dear or
sweetheart, but it used to very popular among the rich as way of referring to close
friends in general. “Alligator shoes” are made from the skin of alligators, which is a
scary animal like a giant green lizard.

A girl can’t go to Sing Sing with a green face.
“Sing Sing” is a famous prison near New York city. Here, a “green face” is one that

has not been made up or made pretty, but this is never used.

You can always tell a man by the type of earrings he gives you. | must say, the mind
reels.

Holly is saying that if a man buys a woman expensive earrings, he must be very rich
or generous. If your mind is “reeling,” it is spinning around in a confused state,
perhaps because you’re thinking too hard.

Cross you heart and kiss your elbow.
If a child wants a friend to tell the truth, he will ask them to “cross your heart and
hope to die” (if they lie). The above is Holly’s version of this.

You can never prove he was in the Mafia, much less head of it.
The “Mafia” refers to organized crime or mobsters, often associated with families

that control prostitution or illegal drugs.

There you are, you sneak.
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A “sneak” is a person who is often trying to hide, or secretly spy on another without
being seen.

Seven months ago, this so-called lawyer, Mr. Shaugnessy, asked me how I’d like to
cheer up a lonely old man and pick up $100 a week at the same time.

A “so-called” lawyer is a person who claims to be a lawyer, but it’s not clear if he
really is. “To pick up” $100 a week is to make it, often easily.

Wouldn’t it be a good deed to visit him once a week?
“A good deed” is an act of great kindness or generosity.

I must say that [ “‘m amazed.
To be “amazed” is to be greatly surprised, shocked or fascinated.

It’s none of my business, but it sounds like you could get in a lot of trouble.
If something i1s “none of your business,” it is personal and something that you should
not try to investigate or get involved with.

Sally tells me to tell things to Mr. Shaugnessy, like there’s a hurricane in Cuba.
A powerful and violent storm that can cause great damage.

Holly discovers how Paul makes a living, and perhaps sees in him
something about herself.

Miss Golightly was kind enough to let me in.
She was “kind enough to do” something is a slightly old-fashioned but sweet way of
saying that she had behaved in a kind or nice manner.

I’m in a terrible rush! Grand Central Station, and step on it, darling.

Grand Central Station is the huge train and subway station in the middle of New York
city. “Step on it” is a slangy way of telling a person to step hard on the gas, or more
precisely, to drive quickly.

| know it was wicked of me, but I couldn’t resist. I fixed it up for you.

“Wicked” is an interesting and powerful adjective that means totally evil, bad or
immoral, though it’s often used sarcastically, as here. “To fix up” an apartment is to
furnish it or make it look nice.
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If you absolutely hate it, you can rip out everything and start from scratch.
“To start something from scratch” is to start it over from the beginning.

Come on, baby, open the door. Aw, be a pal.
“Come on” i1s the most versatile phrasal verb in English, meaning everything from
hurry up to stop lying. Here, it means “be nice.” A pal is another word for a friend.

Hey, the band’s swinging!
If a band is “swinging,” it’s probably playing loud music that is great for dancing. To
swing is to rock back and forth (like a child’s swing).

He works late hours for a decorator.
An “interior decorator” (or designer) helps furnish, decorate and arrange the mside of
houses and apartments.

He’s sweet when he isn’t drunk, but when he starts lapping up the vino, oh golly,
quel beast.

“To lap up” a drink is to drink it quickly, like a thirsty cat. “Golly” is an innocent and
old-fashioned way of expressing emotion such as surprise. Note that Holly loves to
use foreign words, especially French; “Vino” means wine in Italian, and “Quel”
means “what a...” in French (Thus above, she is saying “what a beast he is when he
gets drunk...”).

A “beast” 1s an ugly creature or monster.

You looked so cozy in here and your decorator friend had gone home.
A nice word for warm and comfortable, especially when it’s cold or rainy outside.

Fire escape.
A narrow outside staircase in tall building for escaping during a fire or earthquake if
the main staircase is blocked.

What’s the weather report? :: Small craft warnings....whatever that means.

A common expression in weather reports that means small boats and planes are
warned that there may be some rain or wind of which they should be aware (Here, the
“weather report” is the message Holly gets from Sally to give to Mr. O’ Shaugnessy).

I suppose you think I’m very brazen or tres fou or something. :: You’re not any fouer
than anybody else.
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“Brazen” is an excellent word that means too forward, direct or shameless (“tres fou”
means very crazy, but only in French!).

It’s useful being top banana in the shock department.
If a person is “the top banana” at something, they are the very best at it (This is
Holly’s way of saying she likes shocking people, and is very good at doing it).

I’m a writer, | guess.
A common thing to say when you’re not sure if what you just said before is really
true.

Ringing affirmative.
A poetic way of saying absolutely true.

He’s written an awful lot of television stuff, but quel rat. Holly’s French way of

saying “what a rat!” For Holly, all the men that she goes out with our unpleasant and
awful, like rats.

They’re not the kind of stories you can really tell. :: Too dirty?
If a story or novel is “dirty,” it is filled with lots of sex.

They’re dirty, but only incidentally. Mainly, they’re angry, sensitive, intensely felt,
and that dirtiest of all dirty words, promising.

“Incidentally” is another way of saying by chance, or perhaps “by the way.” If a story
(or writer) 1s “promising,” they have a lot of potential to be good or great, but they
aren’t so great yet.

Or so said the Times Book Review, October 1st, 1956. A reference to the book
review section of the New York Times.

This is kind of a ratty question, but what have you written lately?
In this case, “ratty” means rude or shabby, but this is rarely used today.

You must do very well.
In this context, to “do well” means to make a lot of money.

Everybody thought he was dotty, the way he gorged himself on peanut butter.
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“Dotty” means foolish or crazy, but this is rare today. “To gorge yourself” on food is

to eat a lot of it very quickly, like a pig.

He wasn’t dotty. Just sweet and vague and terribly slow.
“Vague” means unclear, and is rarely used to describe a person, the way Holly does

here (A plan or memory is often vague). In this context, if a person is “terribly slow,”

they are probably a little stupid.

If we’re going to be friends, let’s get one thing straight right now! | hate snoops!
“To get something straight” is to make it very clear or obvious, so that there is no
misunderstanding. A “snoop” is a person who tries to secretly spy on others to see
what they are doing or thinking.

| may even take a wild boyish fling at writing.
A “fling” is usually a brief but often intense period of satisfying one’s own desires.
This is Paul’s way of saying he’s going to try and write.

Holly has a party, and Paul meets all her rich and beautiful
friends.

Get yourself stuffed, ha, Polly, baby? Serves you right, big mouth.

“Polly” is the typical name of a parrot, the bird which loves to imitate people (Dead
animals are often “stuffed” for decoration, but “go stuff yourself” is not really used).
“Serves you right” is a common way of telling someone they deserved whatever bad
thing happened to them.

Don’t get yourself all tense and sore.
Note that if you’re “sore,” your muscles can hurt, or you could be upset.

Lot of characters come around unexpected.
A good word for people in a movie, or just people in general, often who are so
interesting or dangerous that they should be in a movie.

Bourbon, on the rocks.
A common way of saying with ice (Bourbon is a type of liquor).

It’s unbelievable. What a dump.
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A widely used word for a house or building that is ugly, unpleasant or in very poor
condition.

OJ’s a great agent. He knows a terrific lot of phone numbers.
In this case, a film agent, who helps actors get roles in the movies.

Come on, lay off.
A slangy way of telling a person to stop doing whatever it is they’re doing.

Stop blushing Fred. You didn’t say you’re a genius, I did.
If a person “blushes,” their cheeks turn red because they are embarrassed.

Quit stalling, O.J. Tell Fred what you’re going to do to make him rich and famous.
“To stall” is to delay, or refuse to move forward (A car will stall if the engine is not
working).

Let me and Fred settle that. :: Remember,
I’m the agent. He’s already got a decorator. In this case, to “settle” a problem is to
come to an agreement.

Is she or isn’t she what? :: A phony.
A “phony” is a person who behaves in a fake or false manner, or who does not really
believe in what they say.

| sincerely like the kid, I do.
Another word for honestly, or truly.

It’s a streak of the poet. You know what | mean?

This 1s OJ’s way of saying that he 1s a sensitive guy, since poet’s are considered
sensitive people (A “streak” is a thin line or band, or in this case, a mark that
identifies).

| discovered her a couple years ago. She had a lot of class, but when she opened her
mouth, you didn’t know whether she was a hillbilly or an Okie. “Class” is a good
word for elegance, sophistication or grace in manners. A “hillbilly” is an uneducated
person who usually lives in an isolated and rural area, and an “Okie” is a negative
word for a person from the state of Oklahoma (many of whom fled to California
during the 1930s).
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You know how long it took me to smooth out that accent?
In this case, “to smooth out” an accent is to weaken or eliminate it.

We figured once she could imitate French, she could imitate English.
“To figure” 1s a colloquial way of saying to think or guess.

We arranged for a little screen test.
This is a test that hopeful actors take in which they perform a small role in front of a
movie director to see how well they can act.

Paul, baby, don’t tell me she isn’t a phony.
Although this is now old fashioned, “cool” Hollywood types used to love addressing
people as baby (just as women used the word darling).

The answering service doesn’t answer. :: That’s the trouble with answering services.
A clever line. Before answering machines, wealthy people paid a small company to
pick up their phone calls.

This is some party. Who are these people, anyway?
Note the use of “some” before certain nouns functions as a way of saying amazing,
truly interesting or in some cases, disappointing!

Who knows? The word gets out.
A way of saying that some information spreads quickly between people.

Reinforcements.
An interesting word that usually refers to added military power in the form of extra
soldiers, though here Holly is referring to extra drinks.

She’s a model...and a thumping bore, but just look at the goodies she brought with
her!

“A thumping bore” is a Holly’s way of referring to a boring person (though
thumping, which is a muffled pounding sound, is not used).

“Goodies” usually refers to little gifts, especially sweets like chocolate, though here
Holly is referring to rich men.
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He’s all right I suppose, if you like dark, handsome, rich looking men with
passionate natures and too many teeth.

If a person has a “passionate nature,” they are intensely interested in life, and perhaps
very sexual. Paul is describing what some women may think of as the perfect man.

That is a remarkable piece of information to have at your finger tips!
“Remarkable” is a useful adjective which means amazing, very interesting or worth

noting. If you have information “at your fingertips,” it is easily accessible or easily
retrieved from memory.

| keep track of these things.
“To keep track of” something is to watch it move or develop over time.

My wires got crossed somewhere.
People speak of the brain as having lots of wires, and thus if “your wires get
crossed,” you become confused or disoriented.

You’re not vexed at me for bringing him? :: Of course not.
To be “vexed” at a person is to be angry or annoyed at them.

Mr. Berman, we haven’t been formally introduced, but I'm Mag Wildwood, from
Wildwood, Arkansas. That’s hill country. One way of referring to hilly land that is
very rural and isolated.

To think I’d find a beau of mine mousing after a piece of cheap Hollywood trash.
A “beau” 1s a never used word for boyfriend (It is a French word for handsome). “To

mouse after” a person means to try and seduce or charm them, but this isn’t used.
“Cheap Hollywood trash” is Mag’s way of referring to a disgusting actor trying to
make a career in film.

I’m going to march you over to the zoo and feed you to the yak!
An animal that is like an Ox, or a big funny looking cow.

Timber!
The word to yell when a person (or tree) is about to fall over. “Timber” is also the
wood that is produced after a tree is cut down.

Doc returns to take Holly home, but she is no longer the person that he wants
her to be.
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Sally helps me with my accounts. | have no head for figures at all.
Holly’s way of saying she is not very good at basic math (adding and subtracting),

and therefore she can’t balance her checking account.

He feels that for me it’s better to operate on a cash basis, tax wise.

“To operate on a cash basis” is to both receive payments and pay for purchases in
cash, as opposed to with checks. “Tax wise” is a way of saying “in terms of how it
relates to taxes.” Of course it’s easier to cheat on one’s taxes if everything is done in
cash!

Isn’t that just the weirdest? | bet they haven’t had snow in New Orleans for a million
years. I don’t know how he thinks them up.

“Weird” is an excellent and common adjective meaning very strange.

“I bet” i1s a common way of saying “I think” or “I’m sure that...”

“To think up” something is to make up or imagine it.

Two drifters, off to see the world. There’s such a lot of world to see. [Song]
A “drifter” is a person who travels or wonders from place to place, without ever
staying to settle down.

I didn’t want to sound neurotic....
A person who is “neurotic” is convinced that someone or something is going to hurt
or harm them, even when there is no reason to think so.

What crossed my mind....suppose Bill is having us watched.
If something “crosses your mind,” it occurs to you and you think about it. “Suppose”
is another way of saying “what if...”

Take it easy! | just want to find out what this is all about!
A very common way of telling a person to calm down.

Her name ain’t Holly. Her name was

Lula Mae Barnes; It was till she married me.

Note that “ain’t” is widely used among uneducated people for “isn’t.”
I’m a horse doctor, animal man. | do some farming, near Tulip, Texas.
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Note that Doc calls himself a horse doctor and not a veterinarian, probably because
he never really went to veterinary school.

[ didn’t claim they were her natural-born children.
The “natural-born” children of a woman are those she actually gave birth to, as
opposed to the children of a man that she has married.

Their own precious mother passed away, July 4th, Independence day, 1955, the year
of the drought.

In this case, “precious” means much loved or cherished. “To pass away” is the most
common and gentle way of saying to die.

A “drought” is a long period of time without rain.

When | married Lula Mae, she was going on 14.
One way of saying she was 13!

You take Lula Mae. She was an exceptional person.
In this case, “take” means to look at, as an example. “Exceptional” means very
unusual or unique, but almost always in a good sense.

She just plumb broke our hearts when she run off like she done.

Here, “plumb” means completely, but this is never used.

“To run off” 1s a gentle way of saying to run away from home, but note correct
English would be “when she ran off like she did.”

A couple of wild young ones, they was. | caught them outside the house stealing
milk and turkey eggs.
One way of referring to children who are a little out of control.

She had good cause to run off from that house; Never had nothing to leave mine.

In this case, “good cause” is a good reason. This is Doc’s way of saying it’s
understandable that Holly ran away from her parent’s home, but there was no good
reason why she ran away from his house.

Crackerjacks.

A well known snack made of sweet popcorn, that is famous for the fact that every
box sold contains a little toy prize for kids.
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The night | proposed, | cried like a baby.
In this context, “to propose” means to ask a person to get married.

| laughed and hugged and squeezed her.
“To squeeze™ a person is to hug or hold them tightly.

Gosh, Lula Mae, Kingdom come!
A rarely used and very religious way of showing surprise or shock.

He’s your husband. :: No, he’s not. It was annulled ages ago, but he just won’t
accept it. “To annul” a marriage is to legally cancel it, as if it had never taken place
(Some marriages are annulled because one of the partners is considered to have been
too young to have agreed to get married).

I’1l tell him you’re coming to see us off.
“To see off” a person at a train station or airport is to come along in order to say
goodbye before they leave.

It’s a mistake you always made, doc, trying to love a wild thing.
Holly’s way of telling Doc that she was like a wild animal, and could not settle down
with a single man.

You were always lugging home wild things, but the more you do, the stronger they
get.
“To lug” something is to carry it with great effort or difficulty.

I’m going to have to write Fred and tell him that unless he wants to look out for
himself, he’ll have to sign up for another hitch.

A “hitch” in the military is an agreement to serve for a year or two. Doc is telling
Holly that if she doesn’t come home, her brother Fred will have to stay in the army
since he (Doc) can’t take care of him.

Keep an eye on her, will you, son?
“To keep an eye on” somebody is to watch over them, in this case as a way of making
sure that they are safe or protected.

Paul and Holly grow closer as she searches for a rich husband, and soon both
are on their way to Tiffany’s, Holly’s favorite store on earth.
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The terrible thing is | am still Lula Mae. 14 years old, stealing turkey eggs and
running through a brier patch. An area of wild bushes, often found on farms.

Will you buy me a drink? But don’t take me home until I’m very drunk, very drunk
indeed. Note that a classic line for a man to ask a woman i a bar is “Can I buy you a
drink?” In this case, “indeed” is used for emphasis.

Do you think she’s deeply and importantly talented? :: No. Amusingly and
superficially talented, yes.

If a person is “superficially talented” (as opposed to “deeply talented”), they probably
have a skill that is fun to watch, such as stripping or playing a sport, but not one that
involves great intelligence (If something is superficial, it is on the surface, like
physical beauty).

Gracious! Do you think she’s handsomely paid? :: Indeed.
If a person is “handsomely” paid, they’re well paid, though this adverb 1s old-
fashioned.

Every Tom, Dick and Harry, uh, Sid, thinks he takes a girl to dinner, she’ll just curl
up like a kitten in a little furry ball at his feet, right?

“Every Tom, Dick and Harry” is a way of saying every typical guy.

“To curl up” 1s to roll oneself up in a ball, like a sleeping cat, and if something is
“furry,” it 1s covered with fur or animal hair.

| just buzzed Yunioshi.
“To buzz” a person is to call them on a phone or, as here, to press on a button outside
a building to let a person inside know you’re there.

In spite of the fact that most of these rats fork up $50 for the powder room, like little
dolls, I have $9 less in the old bank account than six months ago.
“To fork up” is a dated but interesting way of saying to agree to pay.

No longer will I play the field. The field stinks both economically and socially, and
I’m giving it up.

“To play the field” is a colloquial way of saying to date, or go out with lots of
different people, often in hopes of finding a romantic partner.

“To give up” doing something is to stop doing it.
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This time I’m calling the police department and the New York State Housing
Commission and if necessary, the Board of Health.

Many state governments have both a housing commission and board of health to
enforce laws that are related to housing and public health.

Miss Golightly further announces her intention to use her not inconsiderable talents
for the immediate capture, for the purpose of matrimony, of Rusty.

If a person has “not inconsiderable talents,” this is a poetic way of saying they are in
fact quite talented. “Matrimony” is the official act of getting married.

| detect a look of disapproval in your eyes?

“To detect” something is to notice, or find out after carefully looking.

Tough beans, buddy, cause that’s the way it’s gonna be.
“Tough beans” is a fun expression which means “too bad.”
“Buddy” is another word for friend. Note that “going to” --> “gonna” in rapid speech.

My brother gets out of the army in February and then it’s all up to me. | need money
and I’ll do whatever I have to do to get it.

If a problem is “all up to you,” this means that you will be the person responsible for
solving or taking care of it.

| do not accept drinks from disapproving gentlemen, especially disapproving
gentlemen who are kept by other ladies.

A “kept man” is supposed to be loyal to one particular woman, and not go out with
others. An old-fashioned but interesting expression.

If 1 were you, I’d be more careful with my money;

Rusty Trawler is too hard a way of earning it. Note the use of the subjunctive “were”
(), which is still widely used. This is Paul’s way of telling Holly that marrying Rusty
Is a ridiculous way of trying to get a lot of money.

Earplugs.
A little device you put in your ear to keep out noise.

I can’t go_through the whole thing again. It’s sufficient to say that I’ve come to
make up, and as an added inducement, | have all kinds of news. “To go through” a
story again 1s to tell it one more time. “Sufficient” is one way of saying adequate or
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acceptable. “To make up” with a person is to apologize and try to get along with them
better after having had a bad argument. An “inducement” is a small gift which
encourages you to do something.

Would you mind turning around for a second?

Oh, never mind, it’s such a corny line anyway.

“Corny” is a great adjective which means overly dramatic, sentimental or just too
old-fashioned. A “line,” in this case, is simply a sentence that could be commonly
found in any movie or play.

| certainly had him pegged wrong, didn’t I?
“To peg” a person is to think of them as being a certain way, often when in fact they
are not (“I had her pegged as socially awkward, but in fact she is quite charming”).

Not a farthing. His family has money, but he personally is broke.
A “farthing” is an old British coin worth almost nothing. “Broke” is a great slang
word to describe a person who has no money.

It turns out he owes $700,000. Anyway, that’s why he decided to marry the queen of
the pig people. A common phrasal verb which means to happen to be, in the end.

I sold a story. I just got word this morning. :: That’s marvelous.
An alternative to excellent or wonderful, and a word that is quite popular among the
rich.

I’ve had champagne with breakfast, but never before, before.
A cute play on words; Paul had champagne with breakfast before, but never had he
had it before breakfast (so early in the morning).

I’ve walked up 5th Avenue at 6:00, but as far as I’m concerned, that’s still night.
A complicated but common way of saying “I think...”

Do you think it counts? :: Sure it counts, now we’re even.
If something “counts” in a contest or game, it is accepted as valid or true. “We’re
even” means we both have the same amount of points.

It isn’t that I give a hoot about jewelry, except diamonds of course.
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If a person doesn’t “give a hoot” about something, they don’t care about it. It’s more
common to not give a damn (or crudely, not give a shit).

Personally, | think it would be tacky to wear diamonds before I'm 40.
“Tacky” is a useful adjective which means without style or good taste.

The lady feels diamonds are tacky for her. :: Oh, I think they’re divine on older
women, but they’re not right for me.

“Divine” means magnificent, perfect or heavenly (A “divinity” is a God). A dated
word, but some rich people still like to use it.

In all fairness, I ought to explain that there’s a secondary problem.
“In all fairness™ is a stylish way of saying to be fair. “Secondary” means second in
importance, compared to something else.

We can only afford to spend a limited amount. To be able to “afford” to do
something is to have the money to do it.

$10? :That was the outside figure, yes.
An “outside figure” is the absolute highest number possible.

Frankly, within that price range, the variety of merchandise is rather limited.

A person’s “price range” is the amount between the highest and lowest that they are
willing to spend. “Merchandise” is another word for goods or products, from food to
furniture.

As a novelty, you understand. For the lady and gentleman who has everything, a
sterling silver telephone dialer. A “novelty item” is a product that is intentionally
seen as joke, or something silly. “Sterling” 1s a type of silver metal. Note that in the
days before push-button phones, you had to “dial” a number.

We could have something engraved, couldn’t we?
“To engrave” a piece of jewelry is to have a special letter or name cut into it, in order
to make it more personal.

This, | take it, was not purchased at Tiffany’s.
In this case, “I take it” is another way of saying “I presume.”
“To purchase” something is to buy it.
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Actually, it was purchased concurrent ...actually, it came inside a box of
crackerjacks. An interesting word that means “at the same time of...”

It gives one a feeling of solidarity, of continuity with the past, that sort of thing.
“Solidarity” refers to an emotional or practical closeness among a group of people. If
something shows “continuity with the past,” it acts to show consistency or stability
between the past and present.

They wouldn’t feel it’s beneath them, or anything like that?

If a person feels “it’s beneath them” to do something, they feel they have too much
dignity to do it (Snobby people won’t wash the dishes or other types of manual labor
because they think its beneath them).

I think you’d find Tiffany’s is very understanding.
In this context, another way of saying sensitive or cooperative.

If you tell me what initials you’d like, we could have something for you ready in the
morning. Your “initials” are the first letters of your first and last name.

Didn’t I tell you this was a lovely place?
A British word for pretty or very pleasant, and still popular among some Americans.

Paul ends his relationship with 2E as Holly prepares to marry Jose.

Each one of these little drawers is stuffed with little cards.

If a drawer is “stuffed” with something, it is completely filled, so that there is no
room left inside.

He’s Varjak, Paul, in person.

To meet somebody “in person” is to see them directly, as opposed to seeing them on
TV or in the newspapers. Holly is noting that author’s cards are arranged by last
name (and thus, “Varjak, Paul”).

Don’t be so stuck up! Autograph it!
If a person is “stuck up,” they are snobby or arrogant, and thus look down on others.
Famous people “autograph” their books, which simply means to sign it.

What should | say? :: Something sentimental, I think.
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“Sentimental” means emotional, or perhaps overly romantic.

Stop that! You’re defacing public property!
“To deface” something is to destroy it by writing on it, and here the public property is
the book Paul wrote, which is owned by the library.

Did you ever steal something from a 5 & 10 when you were a kid? :: No, I’m the
sensitive, bookish type.

5&10 was the name of a popular store that went out of business in the 1970s. A
“bookish” person likes to pass time reading books.

| still do, now and then, to keep my hand in. Come on, don’t be chicken!

If you “keep your hand in” an activity, such as playing poker, you do it occasionally
so that you don’t forget how to do it. If a person is “chicken,” they are scared to do
something.

Boo!
The word to use when you want to sneak up and scare somebody.

Hi, cat. Lady of the house at home?
The “lady of the house” is the woman who runs the house (It’s usually the mother of
the family, just as a dad is usually the man of the house).

Trick or treat! :: You’re crazy, you know that, don’t you.
The words that children say when they go door to door asking for candy on
Halloween (A treat is an unexpected gift, such as candy).

2E, you’re a very stylish girl. Can’t we end this stylishly?
A person who is “stylish” is fashionable in clothes and behavior, or perhaps elegant
and graceful.

Curiously enough, she’s a girl who can’t help anyone, not even herself.
One way of saying strangely.

Don’t look so bewildered. Surely, you’ve noticed me writing checks before.
A person who is “bewildered” is confused, often by conflicting information, or a
disorienting situation.
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Pay to the order of Paul Varjak. $1,000.
The exact words found on every check.

You’re entitled to a vacation with pay. It’s simply a matter of fair labor practices,
darling.

To be “entitled” to something is to deserve it, often in a legal sense. “Fair labor
practices” refers to the way that employers are legally expected to deal with their
workers (such as paying a minimum wage).

If you were really smart, you’d organize a union. That way you’d get all the fringe
benefits. Hospitalization, a pension plan.

“Fringe benefits” are things that an employer gives their workers beyond a salary,
such as health insurance (which used to be referred to as hospitalization, as above). A
“pension plan” is pay that is set aside for a worker’s retirement.

Let’s get something straight. My name is Paul Varjak.
“Let’s make this very clear, so there is no misunderstanding.”

What’s all this jazz about South America?
One way of referring to excited talk or interest in a topic.

Who the hell is Jose?
A common addition to Wh questions in order to show emotion such as anger or
frustration.

He’s not only handsome and wildly rich, he’s absolutely cookoo for me.
To be “cookoo” about a person is to be infatuated with them, or like them very much.
It’s also a slangy word for crazy.

The place is such a mess, I couldn’t bear to face it alone.
In this case, to be able “to bear” something is to support or accept it without too much
suffering.

The telegram, and now this. Crashing everything...it’s appalling.
A “telegram” is a written message sent over long distance by wire.
If something is “appalling,” it is shockingly bad or horrible.

I can’t have a public scandal. It’s too delicate.
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A “scandal” is a situation in which a well known person is caught doing something
illegal or immoral. If something is “delicate,” it is fragile. This is Jose’s way of
saying he can’t be seen with Holly.

There’s no law against busting up your own apartment.
“To bust up” something is to destroy it, or break it into pieces.

“Received notice. Young Fred killed in jeep accident. Your husband and children
join in the sorrow of our mutual loss.”

A “jeep” 1s a type of small car that is used widely in the army. “Sorrow” is great grief
or emotional suffering caused by a tragedy.

You got a_ranch or something in Brazil, don’t you?
A “ranch” 1s a type of large farm, often with lots of horses and cows.

Holly finds herself in trouble because of her connections with Sally, but Paul
and OJ work to rescue her from jail.

I’m fat as a pig, and haven’t had my hair done in months, but I’m happy, really
happy.

“To have one’s hair done” is a common way of saying to have it cut or styled in a
certain way.

The New Yorker.
A popular magazine that is known for being very well written.

I’ve taken up knitting. :: So | see.
“To take up” a hobby is to start doing it. “Knitting” is a type of sewing done with
yarn and a large needle (people love to knit sweaters).

Jose brought up the blueprints for a new ranch house he’s building.
The “blueprints” of a building are the architectural plans or design that are put on
paper, often in blue ink.

His family is very important down there, so he has to worry about things like that.

This 1s Holly’s way of explaining that why she will fly down to Brazil on a separate
plane from Jose’s, in order to avoid a scandal since they’re not yet married.
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| thought I’d show off and cook dinner for us.
“To show off” something is to try and impress people with fit.

Did | tell you how divinely and utterly happy | am?
An interesting adverb which means completely.

He hasn’t really asked me. Not in so many words.
Holly’s way of nervously admitting that Jose has not yet asked her to marry him (In
this context, “not in so many words” means not really).

I’m not much for chicken with sauce, anyway.
A gentle way of saying “I don’t really like...”

Let me buy you a farewell dinner.
Another word for goodbye.

Me and my nine Brazilian brats.
A good word to know for a disagreeable or misbehaved child.

Why are you leaving? What’s in it for you, anyway?

2

I’ve always thrown out such a jazzy line, but except for Doc and You, Jose is my first
non-rat romance.

Holly’s way of saying that despite all of her talking about nice men, all have them
have been terrible (rats), except for Paul and Doc.

He’s too prim and cautious to be my absolute ideal.
If a person 1s “prim,” they are socially very conservative and thus easily shocked. An
“ideal” 1s a perfect example, in this case of a person.

Albert Schweitzer, Leonard Bernstein.
Schweitzer was a well known humanitarian and Bernstein was a famous conductor
and composer who was rich and handsome.

| am mad about Jose; I honestly think I’d give up smoking if he asked.
To be “mad about” a person is to love them wildly, or at least be infatuated with
them. “To give up” doing something is to stop doing it.
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A farewell gesture.
A small act to show one’s feeling, such as buying a small gift.

Somebody must have tripped the lock.
“To trip a lock” is to secretly manipulate it in order to get it unlocked.

Ah, crafty devil, that Yunioshi.
A slangy way of referring to a person who is dangerous, manipulative and smart
(Crafty means cleverly dishonest).

Narcotics squad.
A division within the police department that deals with illegal drugs.

Get lost, will ya?

A very direct and assertive way of telling a person to leave.
Note that “you’------ > “ya” in rapid speech.

Knock it off!

A wonderful expression that simply means “Stop it!”

Is it true that you carry messages from Tomato in code?
If a message 1s “in code,” it’s hidden in a series of secret letters, words or numbers
that only people who know what they mean can understand.

You must have known that Tomato was part of the narcotics syndicate.
Organized crime families that sell illegal drugs, such as heroin.

He never mentioned narcotics. These wretched people keep persecuting him.
“Wretched” 1s a powerful adjective that means extremely poor, pitiful and often just
useless. “To persecute” a person is to treat them very cruelly, often because of their
religious or political beliefs.

“Tomato’s Tomato pinched by Cops” [Headline]

In this case, a “tomato” is a woman (Holly), and to be pinched by the cops means to
be caught by the police (To pinch a person is to hold their skin tightly between your
thumb and finger, and cops is a very common slang term for the police). A ridiculous
headline!
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| spoke to my lawyer in New York. | told him to take care of everything, bill me and
keep my name “anominous.”

OJ meant to say “anonymous,” which is an important word which means that the
identity of a person is unknown.

They only got her on $10,000 bail. My lawyer can get her out at 10 in the morning.
“Bail” is the money required to get a person out of jail after they have been charged
with a crime, but before the actual trial.

You bust into that dump she lives in, collect all the junk, go down to jail, get her out
and take her to a hotel under a phony name.

“To bust nto” an apartment is to break into it, often in a manner that is very quick in
order to steal something. A “phony name” is a fake or false name that is used to hide
one’s true identity.

Not that | owe her anything, if you want to get right down to it.
“To get right down to it” is a common way of saying “when you really look closely at
the situation.”

Jose decides he can’t be married to Holly, but Paul and the cat soon teach
her that there are more important things in life than just a rich husband.

| did a little housebreaking why you were away.
A rarely used word meaning to enter a house in order to steal something.

Did you find that plane ticket? :: We can cash it in.
“To cash in” a ticket is to sell it in order to get the cash value.

Cash it in, are you Kidding?

If a person is “kidding,” they are joking around or not being serious.

You don’t understand. You’re under indictment!
If a person is “under indictment” they have been officially charged with a crime, and
will have to face a trial.

If you jump bail, they’ll throw away the key.
“To jump bail” means to flee or escape, often to another state or country, after having
paid the bail money. If a person jumps bail and is later caught, they can be sentenced
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to prison for that alone, even if they’re found innocent of the originally charged
crime.

The day after tomorrow, I’ll be married to the future President of Brazil and that will
give me diplomatic immunity, or something. :: I wouldn’t bet on it.

“Diplomatic mmunity” is a legal term that prevents diplomats and other state
officials from being charged with a crime in a foreign country. “I wouldn’t bet on it”
means “I wouldn’t count on it.”

Did he bring it in person, or was it just there, shoved under the door?
If something 1s “shoved” under a door, it is forcefully pushed underneath, even when
there is little space for it to fit in.

“Conceive of my despair upon discovering in a such a brutal and public style how
different you are.....

“To conceive” is to understand or imagine, “despair” is great sadness, and ““brutal” is
violent, severe or harsh.

...... from the woman a man of my position could hope to make his wife.”

This is Jose referring to the fact that he is from a rich family and may one day be the
President of his country (Brazil). In this case, a person’s “position” in society is
simply his social class and family background.

| grieve for the disgrace of your present circumstances and | do not find it in my
heart to add my condemn.

“To grieve” is to suffer from great sadness, “disgrace” is great public shame or
embarrassment, and “circumstances” are the general facts or conditions of a situation.
Note that Jose means to say “condemnation,” which is criticism (“condemn” is a
verb, but not a noun).

| have my family to protect and name, and | am a coward when these institutions
enter.

A “coward” is a person with little courage or bravery. An “mstitution” is any well-
established organization, from the family to government.

Touching? That square-ball jazz!
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If something is “touching,” it is sweet, and generally causes a tender or emotional
reaction. The second sentence is Holly’s way of saying Jose has said conservative
nonsense, but such words are never used.

So much for South America; I didn’t really think you were cut out to be queen of
the Pampas, anyway.

“So much for” is a way of saying “That’s too bad about...” If a person is “cut out to
be” something, they are considered very well qualified to fill that role. The “Pampas™
are a rural part of Argentina (and not Brazil!).

I’m not hot-footing it out to Jose; Why should | waste a perfectly good plane ticket?
Holly’s way of saying to travel quickly and directly, but this isn’t used.

All they want from me is my services as a state’s witness against Sally; Nobody has
any intention of prosecuting me.

A “state’s witness” is a person Who testifies against an accused criminal in a trial.
“To prosecute” a person to try them in court for a crime.

This town’s finished for me; There are certain shades of limelight that can wreck a
girl’s complexion. A “shade” of a color is different degrees of lightness or darkness.
The be “in the limelight” is to be heavily covered by the press, or in the news. “To
wreck” something is to destroy it, and a person’s “complexion” is the color and
quality of the skin on their face.

They’1l have a rope up in every saloon in town.
A “saloon” is an old word for a bar. This is Holly’s way of saying people won’t want
to see her anywhere in New York.

We’re a couple of no-name slobs. We don’t belong to nobody and nobody belongs to
us. We don’t even belong to each other.

A great word for a very messy or dirty person. Sally’s way of describing herself and
her cat, since she thinks neither can be truly loved.

This ought to be the right place for a tough guy like you.
Garbage cans, rats galore! Scram! | said take off! Beat it!
A “tough” person (or cat) is strong or not easily scared or intimidated.

“Rats galore” means lots of rats! “Scram, take off” and “beat it” are all slangy and
useful ways to tell a person that you want them to leave.
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You’re chicken! You got no guts.
If a person has “no guts,” they are scared and have no courage (Guts are literally
stomach intestines).

You call yourself a free spirit! A wild thing.
“A free spirit” is a person who travels or wanders from place to place, independent
and not in need of any one person to make them happy.

You’re already in that cage, and in it’s not bounded in the West by Tulip, Texas, or
in the East by Somaliland.

“Bounded” is another word for bordered, or touched. This is Paul’s way of saying
that Holly’s real problems are in her own head, and not related to where she happens
to be on earth.

Task 3. Be ready to discuss the following questions:
Topics for Class Discussion

1) Are Holly and Paul a good couple? Could they live happily ever after?
2) Why do you think Holly was so secretive about her past?
3) Is Holly an attractive person? What is good about her, and what is bad?
4) How were Holly and Paul similar when they met each other?
5) What does OJ mean when he says Holly is a phony? Is he right?
6) Can people marry just for money and still be happy?
7) What did you like and not like about this movie?

Task 4. Watch and decide who says the following and why.

1. Poor old cat. Poor slob. Poor slob without a name. The way | look at it, |
don't have the right to give him one. We don't belong to each other. We just
took up by the river one day."

2. "l don't want to own anything until I find a place where me and things go
together. I'm not sure where that is, but | know what it's like. It's like
Tiffany's."

3. "Listen...you know those days when you get the mean reds?"

4. "The mean reds? You mean like the blues?"

5. "No... the blues are because you're getting fat or because it's been raining too
long. You're just sad, that's all. The mean reds are horrible. Suddenly you're
afraid and you don't know what you're afraid of. Do you ever get that feeling?"

6. "Sure."
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7. "When | get it the only thing that does any good is to jump into a cab and go to
Tiffany's. Calms me down right away."

8. "If I could find a real life place to make me feel like Tiffany's, then I'd buy
some furniture and give the cat a name."

9. "Thursday! Oh no, it can't be! It's too gruesome!”

10."You can always tell what kind of a person a man really thinks you are by the
earrings he give you... | must say, the mind reels!"

11."You don't have to worry. I've taken care of myself for a long time."

12.1 suppose you think I'm very brazen or trés fou or something."

13."1 don't think you're any fou-er than anyone else."

14."1t's useful being top banana in the shock department.”

15."I'm a writer, | guess."

16."She's a real phony. You know why? Because she honestly believes all this
phony junk that she believes."

17."You know what's going to happen to you? I'm going to march you over to
the zoo and feed you to the yak... just as soon as | finish this drink."

18."Son, | need a friend."

19."It's a mistake you always made, Doc - trying to love a wild thing... You
mustn't give your heart to a wild thing"

20."Please, Doc. Please understand. | love you, but I'm just not Lulamae any
more. I'm not... (Doc leaves.) You know the terrible thing, Fred darling? |
am still Lulamae. Fourteen years old, stealing turkey eggs and running
through a briar patch. 'Cept now I call it ‘having the mean reds."

21."Let me tell you something, Mister. If | had her money, I'd be richer than she
Is."

22. "As Miss Golightly was saying before she was so rudely interrupted..."

23. "It should take you exactly four seconds to cross from here to that door. I'll
give you two."

24."1 don't think I've ever drunk champagne before breakfast before. With
breakfast on several occasions, but never before before."

25."I'll tell you one thing, Fred darling. I'd marry you for your money in a
minute."

26."Well, 1 do believe love has found Andy Hardy."

27."Simply do not ask me what this is all about, parce que je ne sais pas, mes
chers."

28."There are certain shades of limelight that can wreck a girl's complexion."

29."1 don't want to put you in a cage. | want to love you!"
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30."I'm not Holly. I'm not Lulamae either. | don't know who I am. I'm like Cat
here. We're a couple of no-name slobs.

31.We belong to nobody and nobody belongs to us. We don't even belong to
each other."

Task 5. Be ready to answer the following questions:
Breakfast at Tiffany's movie quiz
This is a quiz for lovers of the movie Breakfast at Tiffany's. All the answers can be
found in the movie. All the answers are based on the movie. The questions and the
answers are not based on or drawn from the novella/book.
The quiz has three parts:
¢ sequential questions meant to be answered as you watch the film;
¢ global questions | suggest you review these questions before watching
the film, as they are either harder or perhaps cannot be answered until
much or all of the movie has been seen;
+ thought questions just what it sounds like.

SEQUENTIAL QUESTIONS
These questions are designed to be answered as you watch the film. However,
sometimes you may have to stop the film (maybe even zoom) so that you can answer
a question. For purposes of scoring, all questions are worth 1 point.
1. What's the name of the cat?
What does Paul (Fred) have engraved on the Crackerjack ring at Tiffany's?
Why does Holly get $50 to go to the "powder room™?
Where is Tiffany's?
Where is Holly's apartment?
What is Holly Golightly (hereafter Holly) eating when the film opens?
What part of the day is it when the movie opens?
What is the first word spoken in the movie?
. What is Mr Yunioshi's profession?
10.How many times does Paul buzz Holly's apartment before she answers the
door?
11.What are Paul's first words to Holly?
12.How long has Holly lived in her apartment?
13.How long has Holly been visiting Sally Tomato in Sing Sing?
14.Why must Holly change out of her dress before exiting unto the fire-escape?
specific reason

© ONO s WD
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15.Holly gives the following reasons for Paul to not throw her out except for:
choose one

She has the most terrifying man downstairs

Paul looked so lonely in his apartment

Paul's decorator friend had gone home

It was beginning to get cold on the fire escape

16.What "rat" does Holly mention by name?

17. At what age does Holly say she left home?

18.Where does Holly intend to go once she has saved money?

19.Name one place Paul went that morning before checking his mail.

20.What is 2E's husband's name?

21.What does Paul bring to the party?

22. Who does Holly dance with at the party?

23. What is Mag Wildwood's profession?

24.Who does OJ pay most attention to at the party?

25.What does Sally Tomato regularly help Holly with?

26.What is the "weather report"?

27.At home, who is Paul writing about?

28.At home, who is Holly singing about?

29.According to the song lyrics, who/what is "my Huckleberry Friend"?

30.0n what day of the week did 2E first notice Doc hanging around?

31.Where does Doc follow Paul to?

32.What is Holly's real name, according to Doc?

33.How many boys does Doc have?

34.What is Doc's profession?

35.Where does he live?

36.What kind of place do Paul and Holly visit after leaving the bus station?

37.What is the name "Rusty" short for?

38.What is Rusty's rank on Holly's list of richest men in America under 50?

39.What gain does Holly hope to get from marrying Rusty Trawler?

40.By which month will Holly be the new Mrs Rusty Trawler?

41. What three things does Paul do that day that he hasn't done before?

42.What two things does Holly do that day that she hasn't done before?

43.What did Holly do with the telegram after reading it?

44.0n what charges are Paul and Holly arrested?

45.What are Holly's last spoken words to Paul in the movie?

GLOBAL QUESTIONS
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| advise you to review these questions before you watch the film. And then

attempt to answer them while watching the film. They are either harder than the
sequential questions or require info from all or most of the film.

In a few instances you may have to pause the movie and look closely to find the
answer in a certain scene-but this is mostly for bonus questions. You may or may not
need to watch the whole film before you can answer these:

1.

a s o

N o

9.

When is the first time in the movie that Holly refers to Paul by his real name?
Who is the only person Holly says "I love you" to in the movie?

How many times does Paul say that he loves Holly?

When does Holly first kiss Paul?

On how many separate occasions does Holly kiss Paul (or vice versa)? List
them.

When does Holly actually buy some furniture?

What does she do with the bathtub that she formerly used as a "sofa"?

How many times in the movie does Holly (alone or with a guest) disturb Mr
Yunioshi by actually buzzing his apartment? Name the scenes.

What does Holly use as a "welcome mat" to her apartment?"

10.How many times does Paul spell out his last name? List the times.

1.
2.

THOUGHT QUESTIONS
Is Paul a male chauvinist?
When, if ever, is Holly first truly in love with Paul?

Task 6. Read and translate the following quotations from the movie‘Breakfast

at Tiffany's’; roleplay the scenes they were used in.

| always thought it was a ridiculous name for a prison. Sing Sing, | mean.
Sounds more like an opera house. ~ spoken by the character Holly Golightly

| don't think I've ever drunk champagne before breakfast before. With
breakfast on several occasions, but never before before. ~ spoken by the
character Paul Varjak

Promise me one thing: don't take me home until I'm drunk - very drunk indeed.
~ spoken by the character Holly Golightly

Holly: "Do you think she's talented, deeply and importantly talented?"
Paul: "No. Amusingly and superficially talented, yes. But deeply and
importantly, no."

If 1 had her money, I'd be richer than she is. ~ spoken by the character Holly
Golightly
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No longer will | play the field. The field stinks, both economically and socially,
and I'm giving it up. ~ spoken by the character Holly Golightly

Oh golly gee, damn! ~ spoken by the character Holly Golightly

So what? So plenty! ~ spoken by the character Paul Varjak

You know what's wrong with you, Miss Whoever-You-Are? You're chicken,
you've got no guts. You're afraid to stick out your chin and say, "Okay, life's a
fact, people do fall in love, people do belong to each other, because that's the
only chance anybody's got for real happiness.” You call yourself a free spirit, a
wild thing, and you're terrified somebody's going to stick you in a cage. Well,
baby, you're already in that cage. You built it yourself. And it's not bounded
in the west by Tulip, Texas, or in the east by Somaliland. It's wherever you
go. Because no matter where you run, you just end up running into yourself.
~From the movie Breakfast at Tiffany's, 1961, screenplay by George Axelrod,
based on the novella by Truman Capote, spoken by the character Paul Varjak

Task 7. Final test:

1. The names of the main characters are:
a) Holly Golightly and Sally Tomato
b) Paul Varjak and Julie Moor
c) Paul Varjak and Holly Golightly

2. Where did the action of the film take place?
a) Paris
b) New York
c) London
d) California
3. Paul was
a) composer
b) writer
c) journalist
d) actor
4. What was the name of Holly’s pet?
a) Angel
b) Little
Cc) Soo
d) Cat
5. Had Holly brothers or sisters?

a) Yes, she had a brother, named Fred
b) Yes she had a sister, named Molly
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¢) No, she had not

6. What do you know about Tiffany?
a) It’s Holly’s best friend

b) it’s the name of the city

c) it’s the jewerly company

d) It’s the name of Paul’s wife

7. Where did Holly go every week?
a) she visited her friend in prison
b) she visited her parents in Texas
c) she visited the hospital

8. When Holly was 14 she...

a) had bought her own jewelry store
b) had married the old man

c) had left the school

9. Holly was going to Brazil...

a) to find a job

b) to play in the soap-opera

c) to marry the rich man

10. At the end of the film

a) Holly went to Brasil

b) Joe found Holly

c) Holly stayed in New York City

Task 8. Read the following article and say what makes a movie “classic™?
Defining «Classic» Movies
by Elizabeth, ReelClassics.com
Reel Classics has been online for over six years now, and it is probably somewhat
surprising that in all that time | have never put forth any definition or criteria for the
"classic movies" | purport to be writing about on this site. The question of "What
makes a movie classic?" is a frequent one however, and after years of considering the
subject, I now feel comfortable enough with what I'm doing to attempt to answer it.
| like the word "classic" because the term is broad enough that | can tailor my own
prejudices into its definition. In general, | use it to mean "embodying high qualities"
with a touch of "famous in the sense of long-established.” A classic also usually
either serves as a model or adheres to certain established standards. Classic movies
aren't so much defined by a specific time frame (although the Hollywood studio
system that existed from the 1910s into the 1960s and produced the majority of the
films | consider classics certainly lends a temporal prejudice to my definition).
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Rather, classic movies embody a method of storytelling that leaves something to the
audience's imagination. When, in a classic movie, the leading man and leading lady
kiss and the screen fades to black, the older members of the audience know what that
means. The younger members of the audience don't know what that means, but their
ignorance doesn't hurt their enjoyment of the film. As a result, the whole family can
watch the same movie together and get different things from it depending on their
stage of life and the experiences they bring to the theatre with them. By leaving
graphic depictions or descriptions of sex and violence and moral corruption to the
audience's imagination through suggestion and innuendo, classic movies make these
themes more powerful in the minds of those old enough to understand, yet without
destroying the innocence of those on whom these subtleties are lost.

An example: A PLACE IN THE SUN (1951). I first saw this film when | was
about twelve years old and thought it a compelling, tragic romance. | knew enough
about sex to know that if Shelley Winters was unmarried and pregnant, she had done
something she wasn't supposed to do, but | didn't know enough about life to really
understand her scene at the doctor's office. At age twelve, | thought, "Okay. She's
pregnant and she goes to the doctor. That makes sense.” It seemed a little odd that she
was talking to the doctor about her financial situation instead of her health, but not
too odd, so I left it at that. A few years later however, when | watched the film again,
| suddenly realized what this very cryptic and carefully worded conversation between
Shelley Winters and the doctor was really about: abortion. By telling the doctor that
she and her husband couldn't afford the baby, she was trying to get him to perform an
abortion. At seventeen, that scene in the film took on a whole new meaning for me,
and it was because of the expanded life experience which | brought with me into the
theatre, not because of anything that had changed in the filmmaking.

To me, this is what classic movies are all about. They are films that can be
watched on many different levels, and as a result, enjoyed again and again over the
years in new ways. Because they adhere to certain standards of discretion and use
established cinematic devices to imp ly what they cannot say explicitly, they also can't
rely on sex or violence to hold the audience's attention. Rather than resorting to the
use of blatant sensorial stimulations like explosions, nudity and flashy editing, classic
movies use compelling stories and characters, or snappy dialogue, or high production
values (cinematography, editing, shot composition, scoring, sets and costuming, etc.),
or good acting, or some combination of the above qualities to attract and entertain the
audience. The Production Code, which governed Hollywood filmmaking during the
days of the studio system and censored the depiction of sex, violence and immoral
behavior on the screen, played a major role in establishing the framework within
which filmmakers were forced to find creative ways of subtly suggesting themes and
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plot elements which they weren't allowed to show explicitly. But just because those
rules existed then and don't exist any more doesn't mean there aren't still filmmakers
who adhere to them. Because today it is easier and more common to show two people
in bed together than to imply it, modern films don't often meet my classic movie
standards of discretion. There are still classic movies being made however.

An example: LA VITA E BELLA (1997) (LIFE IS BEAUTIFUL)
To me, this Italian movie embodies the creative suggestiveness and subtly that classic
movies are all about. Instead of relying on special effects to create graphic scenes of
the violent indignities suffered by Jews in the concentration camps of World War 11,
LIFE 1S BEAUTIFUL implies the horrors which surround its characters by showing
their reactions to what they see and hear. When filmmakers choose to show these
atrocities outright, as has been done in SCHINDLER'S LIST (1993) and THE
PIANIST (2002), they shock, but the images are never personalized. When films
don't leave anything to the audience's imagination, there is no room for the audience
members to extrapolate scenes in their own minds according to their own
experiences; no room to personalize the characters' experiences by imagining what
these people must be seeing or hearing or feeling that could make them react like this.
But the subtleties of LIFE IS BEAUTIFUL don't limit themselves to the horrors of
the concentration camp. In one of the film's most romantic sequences, the leading
man follows his leading lady into a greenhouse. Rather than show what they do there,
the scene slowly dissolves to a shot of the same greenhouse, only this time, a little
boy is playing there. The implications are obvious, the device serves to advance the
plot a few years without restoring to a "Five Years Later..." inter-title, and the love
scene is left to the audience's imagination. Beautiful.

Thus, to sum it all up, although most of the films featured here at Reel Classics
were made under the Hollywood studio system and similar regimes in other
countries, it is not the time period or conditions under which they were made that
make them classics — it is the films themselves and the approach to storytelling they
embody.

Task 9. Read and translate the following film reviews paying special attention to
the underlined words and word-combinations. Write your own review (20 sent.).
Breakfast at Tiffany's
Review
by James Berardinelli

The trajectories traversed by the careers of certain directors can be strange and
unfathomable things. Take Blake Edwards, for example. Throughout the 1960s and

296



Learning English Through Video Ivanova 0. V., Tarasova V. V.

1970s, Edwards was an A-list filmmaker with a string of impressive titles on his
resume: Breakfast at Tiffany's, Days of Wine and Roses, 10, and (of course) The Pink
Panther series. With the 1980s and 1990s, however, Edwards' reputation went into
a_meltdown as each successive outing became less enjoyable and more tiresome:
The Man Who Loved Women, A Fine Mess, Blind Date, Skin Deep, Switch, and The
Son of the Pink Panther.

Were it not for the better Pink Panther entries, Breakfast at Tiffany's would
likely be the crown jewel of Edwards' career. Although the 1961 romantic comedy
will not appear on many critics' all-time best lists, it remains a favorite among the
general movie-going community and, over the years, has developed a legion of die-
hard supporters. The film has more charm than the average romantic comedy, but,
when considered from a bare bones perspective, it follows most of the rules that
define the genre. The ending, for example, is pure Hollywood, as are many of the
steps taken by George Axelrod's screenplay to get us there from the opening credits.

Breakfast at Tiffany's is based on a novella by Truman Capote, and recounts
one man's fascination with and love for a fellow inhabitant of his mid-scale New
York City apartment building. While many of the book's broad strokes (and even a
few of the details) were retained in Axelrod's script, changes were instituted to make
the movie more palatable to a mainstream audience. Chief of these is the nature of
the relationship between the two leads, which results in a new, different, and more
optimistic finale.

Star power is a key to Breakfast at Tiffany's success. This is a showcase for
Audrey Hepburn, who, at age 32, was in her acting prime. (lronically, Capote
championed giving the part to Marilyn Monroe.) Although never a "great" actress in
the traditional sense, Hepburn possessed charisma and screen presence, and this era
was her time to shine. With Sabrina, Roman Holiday, War and Peace, and Funny
Face behind her, and My Fair Lady still to come, Hepburn was an undeniable box
office draw. Her interpretation of Breakfast at Tiffany's lead, Holly Golightly, is
nearly perfect. And it isn't just the countless costume changes (although style and
elegance have always been Hepburn's defining characteristics). Actually, this is not
an easy role; it requires Hepburn to do more than smile at the camera and drawl her
lines - although Holly at first appears to be little more than an airheaded, jet-setting
socialite, the more we get to know her, the more we understand the pain and loss that
have led her to embrace her current lifestyle. Holly has low self-esteem and a sordid
past, and she has surrounded herself with bright, gaudy things in an effort to give
herself a level of comfort. She's a phony, but, in the words of a supporting character,
she's a "real" phony.
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Opposite Hepburn, playing struggling author Paul Varjak, is George Peppard.
Although Peppard's star never ascended to the level of Hepburn's, for at least one
movie he gets to stand in the spotlight (although about all he does is "stand" - the
script requires minimal range from Peppard, and, as a result, his performance comes
across as somewhat bland). He and Hepburn generate an effective level of chemistry.
Their on-screen interaction has a breezy, natural feel to it, allowing us to believe that
their characters click.

Breakfast at Tiffany's uses a simple story to good effect. The film starts by
introducing us to Holly as she window shops her way through Manhattan. Paul, an
author with a bad case of writer's block, is the new tenant in her building. The two
meet on the morning Paul moves in, when he drops by to use Holly's phone. Soon
after, they become friends. One night, when a drunk man is banging threateningly on
Holly's door, she climbs the fire escape and slips into Paul's apartment. As thanks for
"rescuing” her, she invites him to a party, which turns into a loud, rowdy affair. He
again comes to her aid when a figure from her past shows up in New York. She
inspires him to start writing again. And, for one memorable day, they go out on the
town together doing things that they have never before done, like shopping at
Tiffany's (new for him) and checking out a book from a library (new for her).
Ultimately, their feelings end up running more deeply than normal friendship, but,
when Paul confesses his love, Holly rebuffs him. She has set her heart on
marrying a rich South American (Villalonga) so that she will have enough money to
support herself and her brother, whose tour of duty in the army is nearly over.

Neither Holly nor Paul is a model citizen. In order to finance her wasteful
lifestyle, Holly accepts a weekly payment of $100 to visit an_ex-mob boss in prison
and carry a verbal message to his "lawyer." It's a subtle form of prostitution with no
sex involved. The same isn't true of Paul, who could charitably be called a_"kept
man'' (although a gigolo_might be more apropos). His lover (Patricia Neal) is a
well-to-do woman with a much older husband. She sneaks out to see Paul whenever
she gets the opportunity, and his latest apartment is a gift from her. Every time she
departs from his bed, she leaves behind a care package of greenbacks.

However, although both characters have their faults and hard edges, Breakfast
at Tiffany's is still first and foremost a fantasy. The use of Henry Mancini's glorious
"Moon River" cements the dreamy atmosphere which is introduced at the beginning
of the film with establishing shots of a New York City that never was. This is not the
real world; it's another sort of place, where Mafia dons are nice men, disappointed
suitors react with grace, and improbable lovers can overcome the odds and live life
happily ever after. And Holly Golightly is a product of this environment.
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Two particular attributes set Breakfast at Tiffany's apart from the overfamiliar
continuum of romantic comedies. The first is character depth, particularly where
Holly is concerned. Despite her name and her lighthearted disposition, she is
actually a troubled individual. Orphaned at an early age, she married the kindly Doc
Golightly at the age of 14, then abandoned him for a_stint in Hollywood. As played
by Buddy Ebson, Doc appears to be a genial elder gentleman, but there's something
ambiguous and less-than-wholesome about his relationship with Holly. There's also a
question about the status of their marriage. She claims it was annulled long ago,
but her tendency to live in a world of her own creation brings that into guestion. For
the most part, Holly has done her best to forget the past, but there are instances when
it creeps into her mood, turning her sad and wistful.

Then there's the dialogue, which, although neither sparkling nor peppered with
scintillating one-liners, is nevertheless solidly written and enjoyable to listen to. The
key to its effectiveness is that conversations do not feel truncated - they are
allowed to run on naturally. The film's best scenes involve Holly and Paul doing
nothing more complicated than talking to each other. Over the years, strong dialogue
has been an important characteristic of all the great romantic comedies.

For a movie made in the early 1960s, Breakfast at Tiffany's is surprisingly
bold. Audrey Hepburn is shown in a number of provocative and revealing costumes
(the trailer trumpets that the film offers the actress "as you've never seen her before"),
and the screenplay includes several forthright lines with a clear sexual connotation.
There also isn't any beating around the bush when it comes to the nature of Paul's
secondary profession. Throughout his career, Edwards has never had difficulty
pushing envelopes, and this tendency is evident even at this early stage.

Breakfast at Tiffany's most glaring fault was not considered a problem during
the movie's initial release. However, looking back through a 40 year window, the
inclusion of the stereotyped Asian character of Mr. Yunioshi (played by Mickey
Rooney) borders on offensive. Mr. Yunioshi's sole purpose is to provide cheap comic
relief, but, what might have been funny in 1961 has long since lost its humorous
edge. The character's presence is a double blow to the Asian community - not only is
he fatuous and uncomplimentary, but he is played by a Caucasian actor in heavy
makeup.

Fortunately, Mr. Yunioshi is a_background character, and his scenes are not
plentiful enough to spoil an otherwise agreeable tone. While Breakfast at Tiffany's
probably would have been a more powerful and moving story had it stuck to Capote's
original storyline, there are advantages to the film's approach. The ending is a little
silly and over-the-top, but, in the way of all great romantic finales, it culls a smile
and a somewhat wistful sigh from nearly everyone in the audience. For those who
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considers themselves romantics, or for anyone who just enjoys a simple love story
from time-to-time, Breakfast at Tiffany's offers a few simple pleasures.

Review
By Laurie Boeder
A Classic Romance Nearly Sinks on a Stereotype

A stylish classic with Audrey Hepburn at her elfin, elegant best, Breakfast at
Tiffany's is almost, but not quite, ruined by Mickey Rooney's hideously stereotyped
performance as Hepburn's Japanese neighbor, buck teeth and all. Intended to
provide broad comedy at the time, the scenes provoke intense discomfort today.

Nevertheless, the movie's bittersweet romance, and its great sense of hip and
heartless New York society in the late 1950s make Breakfast at Tiffany's a_film
that's still well worth watching. Just fast-forward through the bits with Rooney as
Mr. Yunioshi.

The movie begins at breakfast, with lovely Holly Golightly (Hepburn), still
dressed in an evening gown in the early morning light, drinking a cardboard cup of
coffee and eating a danish as she wistfully browses the windows at Tiffany's. A
""party girl," Holly spends her evenings with a series of older men who seem to have
lots of money (she routinely receives $50 when she goes to the powder room, long
before the "powder room" meant cocaine).

She lives in a barely furnished apartment where she washes her hair, hosts
parties, and attends to an independent orange tabby. Once a week, she traipses off to
Sing-Sing to meet with admirer Sally Tomato, an Italian gent jailed for mob
activities, who gives her "the weather report"” to relay to his cronies on the outside.

Paul Varjak (George Peppard), a young writer whose first effort showed
promise, now suffering from writer's block, is installed in the apartment above by his
older, married mistress. Naturally, he befriends Holly - they're both young, beautiful,
and in essentially the same line of work. He learns that Holly is trying desperately to
rise above her surprising origins. The central struggle of the movie is whether the two
of them can accept happiness and possible poverty together, or continue their
attempts to trade up.

Hepburn holds the movie together in the role that defined her career. She
brings a disarming artlessness to Holly. She looks fabulous in her sophisticated
clothes, waves a long black cigarette holder around, and spouts odd little bits of
French (calling one aggressive suitor "quel beast"). Yet she seems to float untouched
above the seamier aspects of her life, only occasionally letting us see her
vulnerability and loneliness. She's irresistible. And despite all the glamorous party
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clothes, she's just as charming wearing a pair of jeans and a simple shirt when she
sings the movie's hit song,""Moon River."

Director Blake Edwards said in later years he would not have cast Peppard in
the role. I'm with him. I'd like to see Paul long for Holly a little bit more than he does
- it would make the payoff so much more affecting. Patricia Neal, on the other hand,
makes the most of her tiny role as the bored and wealthy Mrs. Failenson, who keeps
her boy toy for amusement. She even leaves him cash to take Holly somewnhere to get
her out of his system - never doubting that her money will bring the starving writer
back to her. She's cold, hard and just perfect.

The film was made from Truman Capote’s 1958 novella, although the
screenplay was by George Axelrod. Capote had always envisioned Marilyn Monroe
in_the part, and felt betrayed by the studio when Hepburn was cast. Yet the choice
was inspired.

Her effortless style and fragile beauty set fashion trends for years to come, and
the movie produced icons of American fashion. The little pink cocktail dress she
wore in one scene sold not long ago for $192,000. The "little black dress™ she wore to
go visit Sally Tomato in the pen has ever since been a staple of the chic female
wardrobe. And the black Givenchy gown she wears in the opening scene was
auctioned for $800,000 in London in 2006, to fund the building of 15 educational
centers for children in India.

If you can get past the truly appalling Mickey Rooney bits, this classic romance
still holds together pretty well, and the whole thing is worth it just to watch Hepburn
dazzle her way through the costume changes. It’s an easy, light breakfast - just a
danish and a cup of coffee after a long night.

Task 10. Figure out the problems raised in the movie.

Task 11. What are the plot keywords for the movie «Breakfast at Tiffany’s»?
Write 10 sentences incorporating these words and word combinations.

Task 12. Comment on the end of the movie.

Task 13. Make up a dialogue to persuade your partner to watch the movie
«Breakfast at Tiffany’s».
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2.15. Vertigo

Director: Alfred Hitchcock

Movie Type: Mystery, Romance, Thriller

Plot Keywords: Suicide, Police, Acrophobia, Love, Police Detective
Main Cast: James Stewart, Kim Novak and Barbara Bel Geddes
Release Year: 1958

Before You Watch: Discussion Questions

Task 1.Discuss these questions with your group:

1. Do you have any phobias? Do you know anyone with phobias? How do
these phaobias effect them?

2. What is vertigo? Have you ever experienced vertigo? What does it feel like?

3. This film is based on a novel called D'Entre les Morts (literally From
Amongst the Dead). Do you believe in ghosts or spirits? Could someone out of the
past-someone who is dead-return and take possession of someone who is alive? How
would you respond if you thought that this had happened?

4. Have you ever experienced deja-vu?

5. What's the difference between love and obsession? What behaviors
characterize each?

6. What were the roles of men and women like in the US during the 1950s?

Before You Watch: Vocabulary

Task 2.
1. A man of independent | A. To go crazy
means
2. To crack up B. It's really easy
3. Dizzy spells C. Stubborn
4. To lose (one's) train of | D. To become involved in something
thought which may be dangerous
5. To drop out of sight E. This is not my field of work
6. Skid row F. Someone who has so much money
that he doesn't have to work.
7. Itsacinch G. A poor area where desperate
people live
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8. Hard-headed H. A repeated sensation that your
head is spinning
9. This isn't my line l. To disappear

10. To get mixed up in |J. To forget what one was thinking
something

While You Watch: Listening Activity

Task 3. Here are some quotes from the movie Vertigo. As we watch the film,
try to identify each of the following scenes. What happens in the scene? Where is it
set? What happened just before? What happens just after? How does this scene fit
into the movie as a whole?

Madeleine: Here | was born, and there | died. It was only a moment for you;
you took no notice.

Madeleine: Only one is a wanderer; two together are always going somewhere.

Coroner: He did nothing. The law has little to say on things left undone.

Judy: Couldn't you like me, just me the way | am? When we first started out, it
was so good; w-we had fun. And... and then you started in on the clothes. Well, I'll
wear the darn clothes if you want me to, if, if you'll just, just like me.

Scottie: The color of your hair...

Judy: Oh, no!

Scottie: Judy, please, it can't matter to you.

Scottie: You shouldn't keep souvenirs of a killing. You shouldn't have been
that sentimental.

Midge: | talked to the woman in musical therapy, and she said that Mozart's
the boy for you.

Scottie: Midge, who do you know that's an authority on San Francisco history?

Marjorie ‘Midge' Wood: That's the kind of greeting a girl likes! Not this
"Hello-you-look-wonderful” stuff, just a good straight "Who do you know that's an
authority on San Francisco his..." [interrupted]

After You Watch: Discussion Questions
Task 4.
1. How does the fact that Scottie has vertigo direct the course of events in this
film?
2. Who is Scottie in love with? Did Madeline ever really exist? Do you think
she was just an illusion?
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3. How does Hitchcock portray women in this film? How do the men in the
film treat women? How do the women respond? Would you accept similar
relationships in a contemporary film? Why or why not?

4. How does the idea of obsession figure into this film?

5. What did you like about this film? What did you dislike?

Task 5. Read and translate the following film reviews paying special attention

to the underlined words and word-combinations. Write your own review (20 sent.).
Review (1)

My favorite movie of alltime!

25 August 1999 | by Carlos Garcia (West New York, New Jersey)

| have seen ALOT of movies in my life, but none have moved me the way
Vertigo has...It's simply brilliant...the more times one views it, the more one picks up
from it...a true masterpiece from the master himself...When | think Vertigo, | think
the colors red and green...when | think Vertigo | think obsession with love, and the
film itself...This movie is so deep that you could write a thesis on it and keep adding
to it from time to time...Hitchcock really gave his all in this picture...it's about the
ultimate love...wanting to achieve the ultimate love, and, as happens in life, never
having love turn out to be the way we want it to be...all star performances by Stewart,
Novak and Bel Geddes make this visually stunning masterpiece a true film classic... |
have seen the movie about 20 times now, and everytime | love it more...\VVertigo is the
ultimate cult film for me, as | keep going back to it more and more...considering it's
dark storyline, it must be a glut for punishment, but Hitch only keeps me wanting
more....10 stars...only because | can't give it 100 stars!

Review (2)

A Standard Rave, 10 July 2002

Author from Sydney, Australia

Starting in 1958, Alfred Hitchcock directed a remarkable sequence of films in
a row, each of them a classic; Vertigo (1958), North by Northwest (1959), Psycho
(1960) and The Birds (1963). Never has a director made four such genuinely great
movies in such a short space of time, either before or since.

The pick of this high standard bunch is undoubtedly Vertigo. From the opening
titles, with their circling spiral imagery, to the dramatic final scene this is a movie
that takes you to a different time and place. Specifically, to a San Francisco of the
past; full of deserted parks, discrete rooming houses, oddly menacing art galleries and
florists where the customers enter and exit through the back door. Through this
landscape wanders Jimmy Stewart, towering in the lead roll as a former detective
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recently retired after a bungled arrest leaves him with chronic vertigo. Plot
machinations lead him to the alluring Kim Novak (one of Hitchcock's famous
"blondes"), the young wife of a friend who has started behaving rather oddly.

"To reveal more," as Leonard Maltin wrote, "would be unthinkable."

While the performances of Novak and Stewart are memorable, the movie is
really set apart by the intelligent script and the stylistic touches provided by the
director. Hitchcock is in his very best form creating hypnotic scenes and a general
sense of unease and dread in even the most banal of situations. He is aided in this by
the wonderful score of Bernard Herrman. A particular favourite of mine is the
extended (largely silent) segment where Stewart follows Novak for the first time.
Nothing much happens, but the atmosphere of these scenes is enough to keep you on
the edge of your seat!

One of the all-time greats. They definitely don't make them like this anymore.

Review (3)

Distinctive & Unforgettable Masterpiece, 19 June 2001

Snow Leopard from Ohio

One of the many things that made Hitchcock such a great director is that he
did not just stick to the same formula time after time; all of his best movies have their
own unique feel and characteristics. "Vertigo" is particularly distinctive, both as a
complex story filled with suspense, and as a fascinating study in psychological
tension. While it lacks the humor of some of Hitchcock's other masterpieces, and
sometimes moves rather slowly, it is unforgettable, and a great achievement by the
director and his cast.

If you have never seen it, you will enjoy it more if you do not know too much
about the plot, although the actual story is somewhat secondary to the ways that the
characters are tested and their weaknesses exposed by the various events. Hitchcock
uses a complicated story, interesting characters, lavish visual detail, and deliberate
pacing, plus a fine musical score by the incomparable Bernard Hermann, to produce a
mysterious, almost unearthly, atmosphere. The tension rarely lets up, and the viewer
IS caught up completely in it, at times almost to the point of discomfort. It's the kind
of film that repays careful attention, as almost every moment is filled with significant
detail.

There are also some great acting performances. Jimmy Stewart is outstanding
in_a role far different from his usual screen persona. He enables the viewer to
sympathize completely with him, even as we cringe at many of his character's actions
and decisions. Kim Novak is completely convincing in a difficult dual role, and the
movie would not have been as compelling without her fine performance. The rest of
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the cast all have much smaller roles, but are all quite good too, especially Barbara Bel
Geddes as Scottie's (Stewart's) old friend, who provides important insight into
Scottie's character.

"Vertigo" is a classic by any standard. It's a must-see that remains just as
Impressive with each viewing.

Task 6. Read the following text and write your own summary (20 sent.) using
new words and word-combinations.

Plot Summary for Vertigo (1958)

John "Scottie” Ferguson is a retired San Francisco police detective who suffers
from acrophobia and Madeleine is the lady who leads him to high places. A wealthy
shipbuilder who is an acquaintance from college days approaches Scottie and asks
him to follow his beautiful wife, Madeleine. He fears she is going insane, maybe even
contemplating suicide, because she believes she is possessed by a dead ancestor.
Scottie is skeptical, but agrees after he sees the beautiful Madeleine. Written by
filmfactsman

Police detective John 'Scottie’ Ferguson is asked by an old college friend,
Gavin Elster, if he would have a look into his wife Madeleine's odd behavior. Lately,
she's taken to believing that she is the reincarnation of a woman who died many years
ago and Elster is concerned about her sanity. Scottie follows her and rescues her from
an apparent suicide attempt when she jumps into San Francisco bay. He gets to know
her and falls in love with her. They go to an old mission church and he is unable to
stop her from climbing to the top of the steeple, owing to his vertigo, where she
jumps to her death. A subseguent inquiry finds that she committed suicide but faults
Scottie for not stopping her in the first place. Several months later, he meets Judy
Barton, a woman who is the spitting image of Madeleine. He can't explain it, but she
is identical to the woman who died. He tries to re-make her into Madeleine's image
by getting her to dye her hair and wear the same type of clothes. He soon begins to
realize however that he has been duped and was a pawn in a complex piece of theater
that was meant to end in tragedy.

Task 7. Make up 10 sentences with the plot keywords.
Plot keywords for Vertigo (1958)

Suicide

Police

Acrophobia

Love

Police Detective
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Shipbuilder

San Francisco Bay
Vertigo

Rescue

Suicide Attempt
Transformation
Mental Breakdown
Paranoia

Following Someone
Murder

Private Club

Spanish Mission
Death Obsession
Murder Of Wife
Accidental Death
Husband Wife Relationship
Shipyard

Identity Crisis
Romantic Obsession
Rescue From Drowning
Femme Fatale

Ex Fiancé€ Ex Fiancée Relationship
Skepticism

Nervous Breakdown
Cult Favorite
Confession
Melancholy
Surveillance

Haunted By The Past
Manipulation
Neurotic

Task 8. Recall the situations the following quotes were used in.

Quote 1.

Officer on rooftop: Give me your hand. Give me your hand.

Quote 2.

Madeleine: Here | was born, and there | died. It was only a moment for you;
you took no notice.
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Quote 3.

Scottie: What's this doohickey?

Midge: It's a brassiere! You know about those things, you're a big boy now.

Scottie: I've never run across one like that.

Midge: It's brand new. Revolutionary up-lift: No shoulder straps, no back
straps, but it does everything a brassiere should do. Works on the principle of the
cantilevered bridge.

Scottie: It does?

Midge: An aircraft engineer down the peninsula designed it; he worked it out
in his spare time.

Scottie: Kind of a hobby, a do-it-yourself kind of thing!

Quote 4.

Madeleine: Only one is a wanderer; two together are always going somewhere.

Quote 5.

Coroner: He did nothing. The law has little to say on things left undone.

Quote 6.

Judy: Couldn't you like me, just me the way | am? When we first started out, it
was so good; w-we had fun. And... and then you started in on the clothes. Well, I'll
wear the darn clothes if you want me to, if, if you'll just, just like me.

Scottie: The color of your hair...

Judy: Oh, no!

Scottie: Judy, please, it can't matter to you.

Quote 7.

Scottie: You shouldn't keep souvenirs of a killing. You shouldn't have been that
sentimental.

Quote 8.

Midge: | talked to the woman in musical therapy, and she said that Mozart's the
boy for you.

Quote 9.

Scottie: Midge, who do you know that's an authority on San Francisco history?

Midge: That's the kind of greeting a girl likes! Not this "Hello-you-look-
wonderful” stuff, just a good straight *Who do you know that's an authority on San
Francisco his - "

[interrupted]

Quote 10.

Scottie: And then what did he do? Did he train you? Did he rehearse you? Did
he tell you exactly what to do, what to say? You were a very apt pupil too, weren't
you? You were a very apt pupil! Well, why did you pick on me? Why me?
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Quote 11.

Gavin Elster: Scottie, do you believe that someone out of the past - someone
dead - can enter and take possession of a living being?

Quote 12.

Judy: If | let you change me, will that do it? If I do what you tell me, will you
love me?

Scottie: Yes. Yes.

Judy: Allright. All right then, I'll do it. I don't care anymore about me.

Quote 13.

Gavin Elster: She'll be talking to me about something. Suddenly the words fade
into silence. A cloud comes into her eyes and they go blank. She's somewnhere else,
away from me, someone | don't know. I call her, she doesn't even hear me. Then,
with a long sigh, she's back. Looks at me brightly, doesn't even know she's been
away, can't tell me where or when.

Scottie: How often does this happen?

Gavin Elster: More and more in the past few weeks. And she wanders - God
knows where she wanders. | followed her one day, watched her coming out of the
apartment, someone I didn't know. She even walked a different way. Got into her car
and drove off to Golden Gate Park. Five miles. Sat by the lake, staring across the
water at the pillars that stand on the far shore. You know, Portals of the Past. Sat
there a long time without moving. | had to leave, get back to the office. When | got
home that evening, | asked her what she'd done all day. She said she'd driven out to
Golden Gate Park and sat by the lake, that's all.

Scottie: Well.

[Scottie gets up]

Gavin Elster: The speedometer on her car showed that she'd driven ninety-four
miles. Where did she go? I've got to know, Scottie, where she goes and what she does
before | get involved with doctors.

Quote 14.

Scottie: Anyone could become obsessed with the past with a background like
that!

Quote 15.

Madeleine: Oh Scottie. I'm not mad. I'm not mad. | don't want to die. There's
someone within me and she says | must die. Oh Scottie, don't let me go.

Scottie: I'm here. I've got you.

Madeleine: I'm so afraid.

[Scottie and Madeleine kiss]
Madeleine: Don't leave me. Stay with me.
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Scottie: All the time.

Quote 16.

[to Scottie]

Gavin Elster: There's no way for them to understand. You and | know who
killed Madeleine.

Quote 17.

Madeleine: There is something I must do, there is something | must do.

Scottie: There is nothing you must do. There is nothing you must do.

Quote 18.

Scottie: | love you, Madeleine.

Madeleine: | love you, too. It's too late.

Scottie: No, no, we're together.

Madeleine: It's too late. There's something | must do...

Scottie: [kisses her passionately] No, there is nothing you must do. There is
nothing you must do. No one possesses you. You're safe with me.

Madeleine: [frantically] No, it's too late

[Madeleine breaks free and runs across the courtyard. Scottie trails behind her,
eventually catching up to her. He holds her tightly]

Madeleine: Look, it's not fair. It's too late. It wasn't supposed to happen this
way. It shouldn't have happened...

Scottie: But it had to happen. We're in love. That's all that counts!

Madeleine: [struggling] Look. Let me go! Please let me go!

Scottie: Listen to me. Listen to me.

Madeleine: [calmly] You believe | love you?

Scottie: Yes.

Madeleine: And if you lose me, then you'll know I, I loved you. And | wanted
to go on loving you.

Scottie: | won't lose you.

Madeleine: Let me go into the church - alone.

Scottie: Why?

[they kiss for the last time. Scottie releases his grip and Madeleine walks away
towards the bell tower]

Quote 19.

[last lines]

Nun: God, have mercy.

Quote 20.

Scottie: One final thing | have to do... and then I'll be free of the past.

Quote 21.
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Scottie: [to Judy, after being taken to the scene of Madeline's death] No, no. |
have to tell you about Madeleine now. Right there.

[Pointing]

Scottie: We stood there and | kissed her for the last time, and she said, 'If you
lose me you'll know that | loved you and wanted to keep on loving you." And | said, 'l
won't lose you.' But | did.

[pause]

Scottie: And then she turned and ran into the church. 1 tried to follow, but it
was too late.

Quote 22.

Midge: You want to know something? | don't think Mozart's going to help at

all.
Share this quote
Scottie: | hope we will, too.
Madeleine: What?
Scottie: Meet again sometime.
Madeleine: We have.
Task 9. Read the following goofs.
goof /gu:f/ informalespecially Ame 1. someone who is silly; 2. a silly mistake:
e.g. a goof on the spelling test
Tell your groupmates what goofs from the other movies you know.
Character error
e Gavin Elster mentions that Carlotta Valdes was 26 when she killed
herself. However, her gravestone says that she lived from December 3
1831 to March 5 1857. That would make her 25, not 26.
¢ In the scene when Gavin is talking to Scottie in his office about his
wife's unusual wanderings, Gavin mentions that "the speedometer on her
car showed that she'd driven 94 miles"”. Speedometers measure speed of
travel. Odometers are used to measure distance.
e When Scottie and Judy are returning to Mission San Juan Batista, Scottie
is clearly driving on the wrong side of the road.
Continuity

e The ice cubes in Gavin and Scottie's drinks disappear.
e The amount of sunlight/shadows in the alley behind the flower shop as first
Madeleine and then Scottie walk towards the door.

311



Learning English Through Video Ivanova 0. V., Tarasova V. V.

The parked cars opposite the alley behind the flower shop change with the
camera's point of view.

The book display in the bookshop window changes between the entering and
exiting shots.

In the scenes that follow Judy putting on the gray dress, the headboard light on
her bed disappears and reappears.

When Scottie and Madeleine are on the coast, she's wearing a white coat with a
gauzy black scarf. The scarf is arranged differently in different shots and
sometimes is missing entirely.

As Judy packs to run away, the breast sections on Madeleine's gray suit in her
closet are popped out in one shot and pushed in in another.

In Ernie’s restaurant there are two famous profile shots of Kim Novak; in the
second shot however (shot later in production) there is noticeably less
background scenery visible.

As Scottie turns into the flower shop alley, the wall to his right has no
windows. When he exits his car, windows have appeared.

While Scottie is spying on Madeleine in the art museum, the furniture and
artwork in the gallery seen through the open doorway next to Carlota's portrait
IS rearranged between shots.

When Madeleine wakes up in Scottie's bed, there are two chairs on either side
of the doorway as Scottie exits his bedroom. When he re-enters the bedroom,
one chair is missing and the other has moved.

Before and after Scottie slides off the roof and hangs onto the gutter, there are
two views of him shown 90 degrees apart, but in both cases the background
view remains the same.

When Madeleine is in Scottie's apartment after he rescued her from the bay, he
offers her two cushions to sit on in front of the fireplace. When he picks up the
cushions, they are green. In the next shot, when the cushions are shown hitting
the floor, they are gold. When the cushions are shown lying in front of the
fireplace after Madeleine has fled, they are green again.

When the manager of the McKittrick Hotel is walking Scottie to Madeleine's
room, the door is cracked open. A close-up shows the door closed and the
manager proceeds to open it.

Scottie and Madeleine are talking on the beach, there is a tree between them.
Madeleine puts her left arm around the tree, but then, without her having
moved, she has her back to the tree.

When Scottie gets out of his car in front of the hotel, his window is down. In

the continuing shot as he walks away from the car, the window is closed.
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e When Scotty takes Madeleine out of water her shoe is off. When they have
reached the pier Madeleine has both shoes again.

e As Scottie parks alongside Madeline in front of his apartment, his car (actually
the camera truck) cuts across several parking spaces. When the angle changes
and Scottie is shown stepping from his car, it is parked within one parking
space.

e Scottie is standing on the top of a step stool when he faints and falls. In the
next scene Midge catches him after he falls only about one foot. Based on the
height of the stool he should have fallen at least three feet.

e When Judy and Scottie are talking to the man in the bookshop, the pens in the
mans jacket pocket change position and the cigarette burns down far too quick.

Crew or equipment visible
. As the camera moves away from Scottie standing at the edge of
the tower, the shadow of the camera can be seen for a split second on the
outer wall of the tower. On the Alfred Hitchcock Masterpiece Collection
DVD, the image is cropped so the shadow cannot be seen.

Errors in geography
o Scottie and Judy drive through a grove of eucalyptus trees that is
located south of San Juan Bautista on the way there from San Francisco.
o In the scene where Scottie is following Judy for the first time back
to the "Empire Hotel," now "York Hotel," the traffic flow on Sutter
Street (one-way) is heading toward downtown instead of away from i,
as it does in actuality.

Rewvealing mistakes
o When Scottie buys new clothes for Judy at Ransohoff's, Judy is
shown trying on a pair of shoes. Due to the extremely low camera angle
when Judy walks away from the camera, it's easy to see that the shoes
are not new- their soles are heavily scuffed.
o When Madeleine arrives at Scottie's apartment to post a letter, the
establishing shot shows only a few bushes by the metal railings.
However, in the closer two shots, more bushes are can be seen against
the railings.
o When Scottie is following Madeline, while they are driving,
Scottie's car turns a couple of seconds before his hand turns the steering-
wheel.

Task 10. Answer the following questions.
1. How much sex, violence, and profanity are in this movie?
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Is this movie based on a book?
What is vertigo?
How did Scottie come to have acrophobia and vertigo?
How did Scottie get down from the rooftop?
Where is this movie set?
Who is Carlotta Valdez?
What is the explanation for Madeleine's mysterious disappearance from
the McKittrick Hotel?
9. Couldn't there be a rational explanation for the "icebox" scene?
10.What's the name of the lady who manages the hotel?
11.How did the car vanish?
12.How much time passed between Scottie's fall into depression and his
running into Judy?
13.Why doesn't Scottie recognize Judy at first?
14.Why does Judy wear the necklace from the painting on her date with
Scottie?
15.How did Judy get Carlotta's necklace?
16.Why does Judy jump?
17.Why did Elster pick on Scottie?
18.1s the San Juan Bautista mission a real place?
19.1s there really an alternative ending?
Why do people say you need to see "Vertigo" two or three times.

S A A S A
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2.16. Jobs
Director: Joshua Michael Stern
Movie Type: Drama
Plot Keywords: Person, Revolution, Innovator, Enterpreneur, Technology
Main Cast:
e Ashton Kutcher,
e Josh Gad,
e Matthew Modine,
e J.K. Simmons
Release Year: 2013

Movie information: it only takes one person to start a revolution. The extraordinary
story of Steve Jobs, the original innovator and ground-breaking entrepreneur who let
nothing stand in the way of greatness. The film tells the epic and turbulent story of
Jobs as he blazed a trail that changed technology — and the world — forever.

JOBS is a 2013 biographical drama film based on the career of the late
American businessman and global icon Steve Jobs. It follows his life from 1971 until
his death in 2011. The title role is played by Ashton Kutcher, with Josh Gad playing
the role of Apple Computer's co-founder Steve Wozniak. Filming began in June 2012
with over three days of filming on location at Jobs' childhood home in California,
followed by 28 days of filming in Los Angeles. The official movie site said: “JOBS is
the incredibly powerful and true story of the visionary who set out to change the
world, and did...[it] plunges into the depths of his character, creating an intense
dialogue-driven story [and an] immensely personal portrait of Steve Jobs' life”. The
moviemakers decided to write the movie title in a special way, to mirror the small «j”
with the small “I” that is part of so many Apple products. The film was met with very
mixed initial reviews. Britain's “Guardian” newspaper wrote: “This is far from the
bomb some would have envisaged, but neither is it the character illumination one
would wish for. Jobs appears so consumed by his work here that little else mattered
in his life. That may be true, but we're left none the wiser as to what made the man
tick, beyond what we already know”.

A.  Previewing activities
Task 1. Match synonyms.

1. late a. intense

2. role b. failure
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3. powerful c. reflect
4. plunges d. dead
5. portrait e. dives
6. mirror f. description
7. initial g. obsessed
8. bomb h. other than
9. consumed I. opening
10.beyond J. part
Task 2. Match antonyms.
11.global K. consumed by his work
12.three days of filming l. rating
13.the visionary who set m. rating
14.it plunges into the n. portrait
15.an immensely personal 0. tick
16.The film was met with very p. out to change the world
17.just a 43% approval g. mixed initial reviews
18.Jobs appears so r. depths of his character
19.what made the man s. on location
20.beyond what t. icon

Task 3. Insert the vowels.

1 BS s 2013b_grphcldrm fimb sd nth cr r fth It mrcon
bsnssmn ndglbl cnStv Jbs. tfllwshslf frm1971 nt lh s
d th n2011. Th_ttl r | splydby sht nKtchr,wthJshGdply ng
th r1 f ppl Cmptrsc-f ndrStv Wzn kFImngbgn nln
2002 wth v rthr _dys ffilmng nlct n tJbs'childh dhm n
Clfm ,fllwdby28dys ffimng nLs ngls. Th ffc Imv
sts d:"|BS sth nordblypwrfl ndtr stry fth vs nrywh
st tt chng th wrld, nddd...[ tfpl ng s nt th d pths_fh sch_r ctr,
cr_tng n ntns d Ig -drvnstry[nd n] mmnslyprsnlprr t

fStv JbsIf."

Th mv mkmrdcddt wtt mv ttl n spc lwyt mirrr
th sm lI"j"wthth sm "™ "tht sprt fs mny ppl prdct.Th fIm
wsmtwthvrymxd nt Irv ws ndgtjst 43% ppr v Irtng n
th rv _wstrttntmt scmMnycrtcsfcsd nKitchr s ggstng
bttr ctrssh Idhv plydth prt. Brt ns'G rd _nnwspprwrt:
"Ths sfrfrmth bmbsm w Idhv nvsgd btn thr s tth
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chrctr Imnt nnw Ildwshfr.Jbs pp _rss cns mdbyhsw rk
hr thtitl Is mtrd nhslf.Thtmyb tr ,btw'r I ftnn th_
wsr stwhtmdth mntckbyndwhtw Ir dykn w."

Exercises according to the biography, career and business life of Steve Jobs.

Task 1. Are the following statements true or false? ."

1. Steve Jobs was born in Mountain View, California. ‘

2. Job’s parents gave him up for adoption.

3. Steve Jobs only met his biological sister Mona Simpson when he was 17 years
old.

4. Jobs called his experience with the alcohol «one of the two or three most
important things | have done in my lifex.

5. Jobs met Appleco-founder Steve Wozniak in high school when Jobs was 13
and Wozniak was 18.

6. Apple was co-founded by in Steve’s family garage.

7. His Religion is Zen Buddhism. He went to India to meditate and learn about a
simp ler way of life.

8. Apple had three founders Steve Jobs, Steve Wozniak and Ronald Wayne.

9. Jobs bought Pixar for 5 million and transformed it with their first movie THE
CARS.

10. Apple began work on the first iphone in 2000.

Task 2. Match the two columns.

a) 24 Feb 1. Steve Jobs meets Steve Wozniak, 5 years older, through a
1955 mutual friend. Woz and Steve share a love ofelectronics, Bob
Dylan, and pranks
b) 1969 2. Steve gets his first job at video game maker Atari, and later

makes a trip to India to 'seek enlightenment' with his college
friend Dan Kottke

c) 1974 3. Apple Computer Inc. is incorporated by Steve Jobs, Steve
Wozniak and Ron Wayne
d) 1 Apr 4. Pixar signs a deal with Disney to make a computer-animated
1976 feature film
e) 1991 5. stevenPaul Was born in San Francisco, the son of Abdulfattah

Jandali and Joanne Schieble. He is quickly adopted by Paul
and Clara Jobs

f) 1994 6. Steve Jobs introduces the first Windows-compatible iPods at
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Macworld NY
g) 17 July 7. Apple starts its popular 'There's an app for that' campaign to
2002 illustrate the growing popularity of the App Store and the
thousands of iPhone apps it offers
h) Late 8. Pixar resumes work on Toy Story
2008

Task 3.Write in the correct order.

Date Event
1.1974 a) Open his own company
2.1977 b) War with IBM. Project “Lisa”
3.1980 ¢) Began working with computer
4.1982 d) New company “Next”
5.1984 e) Apple became the most popular company
6.1996 ) Apple Il
7.2012 g) Project “Macintosh”

Task 4.Choose the correct answer.

1) Which numbers did Steve write on calligraphy courses?
a) 3,4
b) 0,1
2) What was the name of the first company?
a) “Apple”
b) “Next”
3) What was the name of the second computer?
a) “Apple I”
b) “Apple 11"
4) Steve has:
a) A daughter
b) Ason
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5) Why did Waz begin work with Steve? Because...
a) He want to earn money
b) He believe in Steve idea
6) Who was Steve’s favourite person?
a) Albert Einstein
b) Dale Carnegie
7) With whom did Steve begin a war?
a) IBM
b) DELL
8) What was “Lisa”:
a) Project
b) Computer
9) Was “Next” so popular?
a) Yes
b) No
10)  When did “Apple” become the most valuable company in the world?
a) in 2012
b) in 2011

Task 5. Answer the following questions.

1. What product did Steve Jobs present at the beginning of the movie?

2. What were the names of people who helped Steve Jobs to create the computer
«Apple 1»?

3. Why did Steve Jobs leave his girlfriend?

4. Who decided to invite the company «Apple» in the role of manager who can sell
PC «Makentosh»?

5. Who stole Softball program in «Apple»?

Task 6. Describe Steve Jobs, who he was in his personal life and at work.

Personal life Work
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Task 5. Compare the characters.

Task 6. The evolution of the IPhone. Choose the correct model for each picture and
the year when each IPhone was released.
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Task 7. Make tests on the movie «Jobsy»

1. Was Steve Jobs in the college?

a) yes

b) no

c) He left his education

2. What was the name of the company where Steve Jobs worked?
a) «Polaroid»

b) «International Business Machines Tsorporation»

c) «Atar»

3. How much was Jobs paid for creating the game?

a) $ 300

b) $ 5,000

c) $ 700

4. When did Jobs and his friend VVos come up with a name for their first computer?
a) when they were driving in the car

b) when they were in the cafe

c) when they wrote the essay

5. How many people participated in the creation of computer boards for the shop?
a) 10

b) 7

C)5

6. Which country did he visit with his friend Daniel?

a) Mexico

b) Germany

c) India

7. What was the first contribution made by Mike Marcoule in creating the computer
"Apple 1"?

a) 1 000 000 dollars

b) 20 000 dollars

c) 90 000 dollars

8. What was the name of Steve’s first daughter?

a) Clara

b) Lisa

c) Martina

9. Who was the biggest competitor for"Apple"?

a) «Pepsi»

321



Learning English Through Video Ivanova 0. V., Tarasova V. V.

b) «Makenton»

c) «IBM»

10. Which company did Jobs find after he was fired from "Apple"?
a) «Microsoft»

b) «Lenovo»

c) «Next»

Task 8. Read and translate the following film review paying special attention
to the underlined words and word-combinations. Write your own review (20 sent.).

It's customary to be told to turn off all electronic devices before a press
screening these days. But at a showing of «Jobs», the directive felt somewhat
disingenuous given that the biopic pays homage to the Silicon Valley visionary who
turned us into a society of raging gadget addicts.

And would that we had the option to leave our precious glowing doo-dads on
just this once, If only to offer occasional distraction from what amounts to a glorified
TV movie that is to «The Social Network» what «Anchroman. The Legend of Ron
Burgundy» is to «Citizen Kane». Rather than attempting a deeper plunge behind the
whys and wherefores of the elite business-model gospel according to Apple guru
Steve Jobs and—more importantly—what it says about our culture, the filmmakers
follow the easy rise-fall-rise-again blueprint familiar to anyone who has seen an
episode of VH1's «Behind the Music.

That judgment might be a tad harsh, especially since that dear boy Ashton
Kutcher — considered a media savant of sorts himself for having hatched TV’s
«Punk'd» and apparently beating CNN in a Twitter-follower race — really, really,
REALLY tries to make us believe he is the Machiavelli of the Mac, the man who put
the personal into computing. It isn't an easy job to be Jobs, after all. He might have
died in 2011 at age 56 but his presence will continue to loom large as long as there
are Apple stores in malls. But Kutcher never totally recovers from an introductory
scene set in 2001 when, in full Zen master mode, he introduces the iPod as «a music
player...1,000 tunes in your pocket» to an auditorium filled with rapt acolytes.

You only get a teasing glimpse of Kutcher in puffy middle-age makeup, most
likely because he looks a little ridiculous decked out in Jobs's signature uniform:
round wire-rimmed specs, gray beard and short-cropped hair, black mock turtleneck
and Levis. And that is probably also a reason that the story then rewinds and instead
focuses on Jobs from his college years to his early 40s. That way, the 35-year-old
Kutcher can get away with his impersonation by simply varying his hair and beard
length while regularly glaring with opportunistic intent.
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In other scenes, the actor affectedly walks with a deliberate stooped gait,
presumably emulating the real Jobs. Or maybe it's just that the responsibility of
bringing such a larger-than-life icon to life is weighing down the star of "Dude,
Where's My Car?"

But it isn't really fair to lay the primary fault for this geek tragedy's rather rote
approach at the feet of its leading man. Feet, by the way, that are often unshod since,
as we are shown numerous times, Jobs made a habit out of eschewing shoes — all the
better to make a half-hearted Christ-figure analogy. The trouble is, we don't find out
much else about the guy's motivations save for this take-no-prisoners drive to be the
best in the biz. All the historic moments are duly ticked off, from Jobs freeing his
mind with LSD and going to India in his college-dropout years to the supposed
instant he came up with the corporate name of Apple. But while Jobs might have
touted the iPod as a tool with a heart, this portrait of him is too often without a pulse.

Kutcher at least comes alive during the warts-and-all parts of the story. He isn't
half bad when being a bastard, such as when Jobs screams at anyone who defies his
perfectionist aesthetic, doesn’t perform to his exacting standards or dares to steal an
idea (too bad not more is made out of his feud with Microsoft's Bill Gates). Failing to
acknowledge the importance of multiple font options to this tech titan was apparently
like waving a wire hanger in front of Joan Crawford.

Leading up to his eventual fall from grace at the company before his
resurrection as its CEO, Jobs tends to behave like an insensitive self-serving ass,
especially when he refuses to acknowledge his out-of-wedlock daughter or denies
compensation to deserving friends who helped build the Apple empire back when it
was a two-bit operation in his dad's garage. But save for a few references of being
abandoned by his birth parents and adopted later, the source of Jobs's jerky behavior
never is revealed.

Except for chubby supernerd Steve Wozniak — the most sympathetic and
substantial secondary character thanks to the laidback affability of Josh Gad
(Broadway's «The Book of Mormony») — whose idea to team a computer with a TV
monitor changed both Jobs's life and the world, those aforementioned pals are mainly
ciphers. Recognizable performers in business suits crop up now and then, including
James Woods, Dermot Mulroney, Matthew Modine and J.K. Simons, but their talents
are barely tapped.

As for the actresses who play the women in Jobs's life, they fare the worst.
Poor Lesley Ann Warren is briefly seen as Jobs's adoptive mother but never heard.
Kutcher and his director, Joshua Michael Stern, should have realized that when a
movie presents its subject as a messiah of intuitive design who insisted that corners
never be cut and compromises never struck, it should at least attempt to emulate such
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exacting standards. Instead, their version of Steve Agonistes too often just doesn't
compute.
Ads by Adblade [http ://www.rogerebert.com/reviews/jobs-2013]

Task 9. Read and summarise the following text in 10 sentences.

While Steve Jobs changed the world with his innovations and forward thinking,
the first biopic about him, Jobs, does not. It is a competent retelling of Jobs’ life,
beginning with his college years, and running through the period when he regained
control of Apple in the 1990s.

Ashton Kutcher plays the title role and does a good job at making you forget
there’s a big star under the beard and glasses. It’s the script by Matt Whiteley,
however, where the cracks begin to show. We never feel like they mean anything or
understand the “why” about the big moments. The film loves to tell us things, but
never quite explains any in a satisfactory way.

The resulting product is an entertaining but flawed take on the man who co-

created Apple. Directed by Joshua Michael Stern, Jobs had its world premiere at the
2013 Sundance Film Festival Friday night.
At the core of Jobs is the man himself. The film starts in 2001 with the introduction
of the iPod. It’s a triumphant moment. Steve Jobs has just changed the world. The
score by John Debney blares through the speakers and it’s almost like the movie is
over before it even began. How did Jobs get to this moment? We flash back to his
college days and go from there. The iPod is always looming, though, and the film
proceeds forward with such incredible forward momentum that while we see major
events in Jobs’ life, we never quite understand why they happened, how he felt about
them, or how he impacted him going forward. It’s all about getting to that next thing.

The film is like a Mac product line in that way. Kutcher gives a solid
performance as the main character, losing himself in Jobs’ voice and mannerisms.
However, at times, those slip away and he once again becomes Ashton Kutcher,
usually in the loud moments where Jobs has to scream at someone. This kind of
overblown melodrama happens a lot and, again, is an example of the film never really
delving under the surface.

As a person, we’reled to believe Jobs is a leader and an innovator, both of
which come through in the movie. We also get the sense he’s kind of an ass and there
are plenty of scenes to back that up. However, while we see Jobs do and say bad
things, we never quite have time to process it. The audience is forced to simply
accept this character trait instead of relating to it.

Even with those flaws, Jobs tells a phenomenal story and that helps keep the
whole thing together. Huge scenes filled with corporate jargon turn exciting and

324



Learning English Through Video Ivanova 0. V., Tarasova V. V.

tense. Details from the history of the computer are popped into every corner. The
supporting cast, such as Dermot Mulroney, Matthew Modine, Lukas
Haas and J.K. Simmons do their best with one-dimensional roles. And Josh Gad, as
Apple co-founder Steve Wozniak, is the other stand out besides Kutcher, giving his
character emotional depth in a limited amount of screen time.

Apple fans are going to be very mixed on Jobs. On one hand here’s the story they’ve
been dying to see, on screen, and it looks great. But the film feels slight because it
tries to do too much. The effort is there and the film is entertaining, but it’s feels like
the PC version of the story instead of the Apple.

Task 10. Make up 10 sentences with the plot keywords.
Plot keywords for Jobs (2013)
Technology
Innovator
Computer
Entreprenour
Industry
Computer tablet
Smart Phone
Home Computer
Business Executive
Technology Industry

2.17 Love Story

Director: Arthur Hiller
Movie Type: Drama
Plot Keywords: Love, Harvard, Tragedy, Background, Family, Marriage
Main Cast:

e Ali MacGraw

e Ryan O’Neal

e John Marley

e Ray Milland
Release Year: 1970
Movie information: Harvard Law student Oliver Barrett 1V and music student
Jennifer Cavilleri share a chemistry they cannot deny - and a love they cannot ignore.
Despite their opposite backgrounds, the young couple put their hearts on the line for
each other. When they marry, Oliver's wealthy father threatens to disown him. Jenny
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tries to reconcile the Barrett men, but to no avail. Oliver and Jenny continue to build
their life together. Relying only on each other, they believe love can fix anything. But
fate has other plans. Soon, what began as a brutally honest friendship becomes the
love story of their lives.

Task 1. Watch the film, find the following words and phrases, explain the context in
which they are used:

» the preppie

* the dormitory (dorm)

* the puck

» the penalty

* t0o scream

» to knock the heads off
* non-conversations

* the Peace Corps

* the stich

* Olympic Games

¢ £xams

* to go out with smb

Task 2. Correct the false statements:

1. In winter of his first year at Harward University Oliver went to the library where
Jenny worked.

2 There was not the book he was looking for in the library and he went to another
one.

3. Jenny was very polite with Oliver, she gave him the book and proposed another
ones that could be useful for him.

4. After reading the book, Oliver went home alone.

5. Oliver was a football-player and his team lost the game.

6. Oliver invited Jenny for the football game because the famous footballer would
play there, but she refused to go.

7. In the game Oliver was the best player and he wasn't sent to the penalty box.

8. The conversation between Oliver and his father was very friendly during the dinner
because the father was very interested in his plans for the future and he promised to
help him.

9. After dinner Oliver went to Jenny's dorm where she was talking to her father and
the conversation between them was cold and unemotional.

10. Jenny congratulated Oliver with the victory in the game.
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11. Jenny said him that she was perfect and that was why she went out with him.

Task 3. Put Oliver’s actions in the correctorder:

He took Jenny for a coffee.

He won the hockey match.

He asked Jenny for a book from the University library.
He invited Jenny to watch him playing ice hockey.

. He went back to his dorm.

He heard Jenny's voice in the crowd at the hockey match.
He phoned Jenny and said that he loved her.

No U A~ E

Task 4. Answer the following questions:

1. What Oliver was doing at the library where Jenny worked? Why did he go there?
Describe the conversation between Jenny and Oliver. What can you say about their
features of character? What personalities were they?

2. Why did Jenny come to watch the game? Describe Oliver's behaviour during the
match. Why Oliver was interested in Jenny's presence at the game? Describe his
actions after sitting in the penalty box.

3. What did Oliver do after the game? Why did he decide to see if Jenny was waiting
for him?

4.What happened during the hockey match? Why the team lost the game? Describe
Oliver’s behaviour sitting in the penalty box (when he saw his father)?

5. Describe the conversation between Oliver and his father. What could you tell about
their relations? What personality was Oliver Barret 111? What can you say about the
family Oliver has been brought up?

6. Describe the conversation between Jenny and her father? What can you tell about
her family?

7. Describe Oliver’s proposal to get married. Why did he want to get married? What
was the reason? If you were Jenny, would you agree?

8. Could people belonging to the different social circles be together?

Task 5. Complete the following sentences, choosing the best answer:
1. In the conversation between Oliver and Ray Stratton they discussed:
o their exams;

« their future career;

* Oliver’s private life.

2. Jenny wanted:

* to give up music;
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* to take lessons;

« to become a teacher of music.

3. The proposal to marry was said by:

 Oliver;

* Jenny;

* Oliver’s parents during dinner.

4. Oliver’s parents:

« were glad to see Jenny and accepted her as their future daughter-in-law;
* were against the marriage;

« were indifferent to her.

5. Very often Jenny and Oliver:

e could dine at restaurants, visit friends, watch films;

« could dine at home and they invited their friends to their home;

» stayed at home where Jenny cooked and they couldn’t let any entertainment.
3. When Oliver received the invitation for his father’s birthday, he:
» accepted it with pleasure;

» refused it and quarreled with Jenny;

» said he was busy and couldn’t go.

4. After the quarrel:

« Jenny left Oliver;

* they decided to divorce;

« returned home and forgot everything as nothing had happened.

Task 6. What happened next (put sentences in the correct order)?
* For 3 years Oliver and Jenny were happy.

« Jenny tried to bag Oliver to talk to his father.

» Oliver finished the law school and got highly-paid job.
 Mr.Barret paid for Oliver’s studing and supported them.

« Later, they argued a lot and their marriage failed.

Task 7. Points for the discussion (the composition):

* Express your attitude to the film.

* Love may happen suddenly.

* Love may change a personality.

* [f there is a will, there is the way.

» Any dream may come true

e Explain the meaning of the epigraph “Love means you never have to say you're
sorry” (“Love means not ever having to say you're sorry” (in the original)).

328



Learning English Through Video Ivanova 0. V., Tarasova V. V.

e What is true love?

Task 8. Write a film review.
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JTOJATOK 1
CREATIVE WRITING

Writing to Analyse, Review, Comment or Explain

1. A good review should as a bare minimum be informative, but if it’s good it
will also be entertaining. Keep three things in mind whilst writing — your readers, the
type of review, and the purpose of the review.

2. Your readers may be beginners — or advanced specialists. You should write
reviews in different ways, according to the audience. A general reader will not have
detailed technical knowledge. Advanced readers will want specialist information. The
type of audience is likely to be determined by the publication — either in print or on
the Web.

3. The kind of publication will also determine the type of review that is
required. Popular newspapers and magazines have very short reviews — some as short
as 100-200 words. Specialist journals might have reviews up to 2,000 words long.
Make sure you have a clear idea of the type of review you are writing by getting to
know the publication first.

4. The purpose of a review is to give an account of the subject in question (the
book, film, play, or event) and offer a reasoned opinion about its qualities. Your main
task is to report on the content, the approach, and the scope of the work for the
benefit of your readers.

5. Even short reviews will be more successful if they have a firm structure.
Here’s a bare-bones plan for a review:

. Brief introduction

. Description of contents

. Assessment of value

. Comparison with others

. Conclusion

6. Unless you are writing for a specialist journal, you should write in an easy
reader-friend ly manner.

7. Some publications give their reviewers scope for showing off or being
controversial. (Pop music, restaurant, and television reviewers seem particularly
prone to this.) In general however, you will be doing your readers a favour by putting
their interests before your own.

8. If you are writing for the Web remember to write in shorter sentences and
shorter paragraphs than you would for a print publication. Reading extended prose on
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a computer screen is not easy. You will keep your reader’s attention by ‘chunking’
your information.
Some Do’s and Don’ts

Do give examples

A brief quotation to illustrate good qualities of the work will brighten up your
review. But keep it very short. Alternatively, use it as a ‘pull quote’. This is a
statement which can appear separated from the main text of your review — placed in a
box or highlighted in some way. These are usually chosen to capture the flavour of
the work under review.

Don’t go on too long

Reviews which are short and to-the-point are more effective than ones which
go on at great length. Unless you have lots of interesting things to say, readers will
quickly become bored.

Don’t be over-negative

If you think something is entirely bad, then it’s probably not worth writing the
review. After all, why bother giving publicity to bad work? There are only a couple
of exceptions to this. One is if you wish to counter other reviews which you think
have been mistaken or over-generous. The other is if the author is very well known
and seems to you to have written badly. In such cases, make sure you give convincing
reasons for your negative opinions — otherwise you risk seeming prejudiced.

A Movie Review

Most people prefer to read a review of a film before actually going to watch the
movie. A movie review gives the general public an indication if the movie is worth
watching. So, it is very important that the film review should be truthful and of good
quality. If you want to pursue writing a movie review as a profession or even as a
pass time, it is essential for you to understand the basics of how to write a film
review...

You are asked to write a film review as a college assignment or for the local
newspaper. Though you are a complete movie buff, you know nothing about how to
write a film review and so it may seem to be a difficult task. However, writing a
movie review is not so difficult as you imagine. Other than good command over the
English language, what you require is some basic knowledge about how to write a
movie review. Here are some tips that have to be kept in mind before writing a film
review.

Writing a movie review is a great way of expressing your opinion of a movie.
The purpose of most movie reviews is to help the reader in determining whether they
want to watch, rent or buy the movie. The review should give enough details about
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the movie that the reader can make an informed decision, without giving anyway any
essentials such as the plot or any surprises. Below are guidelines and tips for writing
a good movie review.

1. Watch the movie

The first step in writing the review is to watch the movie. Watch the movie in
a relaxed environment you are familiar with. You do not want to be distracted by an
unfamiliar room. Watching the movie a second time will help you absorb a lot more
detail about the movie. Most movie reviewers take notes as they watch the movie
review.

2. Give your opinion

Most movie reviewers will give their opinion of the movie. This is important
as the reviewer can express the elements of the movie they enjoyed or disliked.
However, as in all good journalism, the reviewer should also give impartial details,
and allow the reader to make their own mind over an issue the reader liked or
disliked. Opinions should be explained to allow the reader to determine whether they
would agree with your opinion :
Many regular movie reviewers will develop a following. If one can find a reviewer
who shares a similar taste in films, one can confidently follow the reviewers
recommendations.

3. Who is your audience?

You need to consider who your likely readers are. Writing a movie review
for children requires a different approach than if writing for a movie club. Ensure
you report on the factors that matter to your likely audience.

4. Give anoutline

Give the outline of the movie, but don't give away essential details such as
the end or any surprises. If there is a big surprise you want to entice readers by
telling them something special happens, just don't say what.

5. Actors

If the movie contains actors, as most do, detail who is starring in the movie
and how well you think they acted.

6. Structure

Did the movie follow a regular predictable story line, or did it get you thinking
like a Quentin Tarantino movie?

7.Cinematography and lighting

Give details about how well the movie was shot and directed. Was the lighting
good in the moody scenes?

8. Music
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Did the movie have its own score like Koyaanisqgatsi or ET, or did it feature
songs from popular artists?

9. Read, read and read

Read and check your review thoroughly. It can be embarrassing to find
errors in your work after it has been published. This is especially important for
reviews that will be published on the Internet, as search engines are always looking
for the correct spellings of key words.

How To Write A Film Review

Firstly, you need to think of an imaginative title. For instance, if | was writing a
review of the new Star Wars film, perhaps a good title could be, ‘Love and War
amongst the Stars’. This title gives a very brief idea of the nature of the film and
provides a starting point for the reader to focus on. The title might also give an
indication of whether the rest of your review will be positive or negative (suggesting
if you liked it or not).

The second stage (the opening paragraph) is to give a brief synopsis (summary)
of the film. You can also state your early opinions here, but don’t give too much
away too soon. Your aim is to make the audience want to finish the article.

After the synopsis, go into detail about what you thought of the film. Was it
thought provoking? Did it have lasting images and ideas that particularly enthralled
you? Did you think that it was a complete turkey? Whatever you view is, it is
Important to stress it in a comprehensible manner. Examine the film more closely, try
to go into detail about the many ideas contained within the film.

Don’t forget, what you enjoyed and remembered from the images and ideas in
the film are what could be the deciding factor in whether or not the reader actually
goes to see the film themselves. If you really enjoyed it or really hated it, make it
Clear.

It is necessary to break the film down into its separate parts. By this, | mean
that you should spend time stating which parts of the film worked for you. Was the
setting and atmosphere successful? Did the plot flow all the way through the film or
did it become disjointed and messy part of the way through? You must also look
carefully into the characterisation.

A close examination of the key roles in the feature will provide your audience
with a better idea of how the film is going to be. Never simply say that you loved or
hated a certain movie without giving your reasons. Always explain why you feel the
way you do and back it up with descriptive examples.

341



Learning English Through Video Ivanova 0. V., Tarasova V. V.

Even though your article should show from the start what your opinions are, at
the end of the piece you should give a conclusion that states strongly what you
thought.

Following these guidelines should provide you with enough information to
start writing your own reviews. When you write a good review you should find it
rewarding, especially if it is published!

Structure in a Nutshell!

1. Title — catchy, can indicate if review will be positive or negative, you can
play with words to make it funny or different

2. Paragraph 1 — Opening paragraph — can start to summarise film and give
early suggestions about your general view of it (positive/negative)

3. Paragraph 2 — Start or continue summary of film, don’t give details about the
ending or else no one will go and see the film!!

4. Paragraph 3 and 4 — positive things you thought about the film, what did you
like? Why? Use descriptive words, think about the story, setting, effects used, music
used

5. Paragraph 5 and 6 — negative things you thought about the film, what didn’t
you like? Why? Comment on the same type of things that you mentioned in
paragraphs 3 and 4

6. Paragraph 7 and 8 — Characterization — talk about the characters, did you like
them? Did the actors play them well? What was it about their portrayal that you liked
or didn’t like? Other impressions of the characters, will certain audience members be
able to relate to certain characters? How? Will certain audience members not like
certain characters? Why not?

7. Paragraph 9 — Final comments — general comments that summarize your
view of the film, you may want to say something inspiring to get the reader to want to
go out and see the film or you might say something that would want them not to go
and see it! After the paragraph you would give it a star rating out of 5 to indicate your
rating for it.

Common words and phrases used in film reviews that you might want to
use in your own reviews:

spectacular visual effects, excessive violence, breathtaking, evocative, mood,
atmosphere, poorly, unsuccessful, detail, scenery, irresistible, perfect, moments, plot,
this movie has been compared to _ because, wonderful, hilarious, momentum,
unexpected plot twists, unbelievable, phenomenal, hype, suspense, disappointing,
confusion/confused, fake, imitation, genre, unoriginal, typical, thrilled, was a very
moving portrayal, quality of the film, | was impressed by, credible, a mixture of,
classic, captivating
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Writing film reviews can be rewarding and enjoyable. Depending on the
audience and the market it is written for, there are several different things that you
should keep in mind during the writing process.

Firstly, what age groups are you writing for? A review for a school magazine
would warrant a different writing process than, say, a magazine enjoyed by adults.
For a children’s magazine, the review will need to be quite punchy. It should not be
too long or contain material that the age group would not understand. Writing for a
young audience often proves to be harder than writing for adults. With adult writing
there is less need to omit images that are controversial.

After watching the film that is to be reviewed, it is important to take notes
immediately. This will be of great importance when you actually sit down to write the
piece. The notes should be detailed enough to bring back to memory the images that
you found most appealing. This is, | believe, the most important part of the writing
process.

Once you have established the audience you are writing for, it is time to
retrieve your notes and look at your basic ideas.

Firstly, you need to think of an imaginative title. For instance, if | was writing a
review of the film Apocalypse Now, perhaps a good title could be, ‘faith and hope
disappear in the midst of the Vietnam War’. This title gives a very brief idea of the
nature of the film and provides a starting point for the reader to focus on.

The second stage is to give a brief synopsis of the film. You could also state
your early opmions here, but don’t give too much away too soon. Your aim is to
make the audience want to finish the article.

After the synopsis, go into detail about what you thought of the film. Was it
thought provoking? Did it have lasting images and ideas that particularly enthralled
you? Did you think that it was a complete turkey? Whatever you view is, it is
important to stress it in a comprehensible manner. Examine the film more closely, try
to go into detail about the many ideas contained within the film. Don’t forget, what
you enjoyed and remembered from the images and ideas in the film are what could be
the deciding factor in whether or not the reader actually goes to see the film
themselves. If you really enjoyed it or really hated it, make it clear.

It is necessary to break the film down into its separate parts. By this, | mean
that you should spend time stating which parts of the film worked for you. Was the
setting and atmosphere successful? Did the plot flow all the way through the film or
did it become disjointed and messy part of the way through? You must also look
carefully into the characterisation. A close examination of the key roles in the feature
will provide your audience with a better idea of how the film is going to be. Never
simply say that you loved or hated a certain movie without giving your reasons.

343



Learning English Through Video Ivanova 0. V., Tarasova V. V.

Always explain why you feel the way you do and back it up with descriptive
examp les.

Even though your article should show from the start what your opinions are, at
the end of the piece you should give a conclusion that states strongly what you
thought.

Following these guidelines should provide you with enough information to
start writing your own reviews. When you write a good review you should find it
rewarding, especially if it is published.

Steps of a Movie Review

1. Before watching, get a notepad to take notes. Movies are long, and
you can easily forget details or even big aspects of the movie. Taking notes really
helps, because it allows you to jot down things you notice that you can later come
back to in your review. This does not mean that you should be putting all of your
attention toward taking notes. You should just take a brief, quick note every time you
notice something that you particularly liked or disliked about the movie. (Examples:
bad background music, poor make-up of an actor, bad lighting, etc.)

2.  Watch the movie, paying attention to details. As you watch, pay
attention to the aspects listed below. If you don't know something, don't worry about
it. You can easily come back to it later and provide more information. However,
while watching try to jot down at least one or two comments about all of the below.
(Note: Some of these are open to critique, and some are facts about the movie, such
as the name of the film.)

o Name of the Film

o Prominent Actors

o Genre of Film (comedy, adventure, drama, horror, etc.)

o An Overview of the Plot.

o Setting. Where the movie takes place, the year, and any other
information of that sort.

o If you've seen other movies by this same director, consider
similarities/differences.

o Direction. Consider the director and how they choose to portray/explain
the events in the story. Think about the way they presented the movie to the audience.
If the movie was slow, or didn't include things you thought were necessary, credit this
to the director.

o Editing. Was the movie choppy? Also, consider special effects (if the
movie had any).

o Costume design. Did the clothing choice fit the style of the movie?
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o Set design. Did the background look realistic? If the movie was filmed
in a real place, was this place well-chosen?

o Background Music. Did it fit the scenes? Was it over/under-used? Was it
nice to listen to, or annoying?

3. Come back to this after finishing the movie. If you just scribbled down
quick, incomplete notes on some of these aspects, write more. It can be hard to write
while watching a movie, so come back and elaborate on anything you noticed. If you
remember any more details, write them down.

4. Begin writing your review. Now that you have a good outline and have
all your important information, it's time to begin the actual writing process. Its a
good idea to type this, as that is most likely the format you'll need when turning in the
review. Keep your writing clear and easy to understand. Keep in mind that the person
who reads this might not have seen the movie, so if you expect them to know who a
certain character is and they don't, they likely will not appreciate your review. It's
good to be very explanatory when writing a review, and careful to keep things
simple.

5. Start with the general information. This should include the film's title,
prominent actors, the director, the genre, the setting, and summary. Don't just list
everything flat out - find a way to spread out the information in an interesting and
informative way. You don't necessarily need to list everything in that order, either.

6. Critique the movie. Now that you've explained the general events, the
reader has an idea of the movie and it's general theme. You can now begin to add
your critique.

o It's a good idea when critiquing to present both information, and your
opinion. For example, you might state something such as, "the music, which was all
classical, mixed well with the eighteenth century setting." This gives your reader a
good sense of both "what" and "how" (in the sense of how good or bad something
was). This is a lot better and more informative then simply saying, "the music worked
well with the movie."

o Explain the reasons for all of your critique, and provide examples. For
example, if you didn't like a certain actor, explain what about them you didn't like,
and give examples of their bad acting. This "proof" helps your reader understand your
viewpoint.

7. End the review with something memorable. You want the last
sentence to give your reader a good idea of your general viewpoint about the movie.
This is a good place to explain whether in general you liked the movie, or not. (For
example: " "The movie' was intriguing and exciting, despite a few less than stellar
actors.")
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8. Read through your review. Make sure your writing is clear, complete,
interesting, and is written in a general viewpoint. Make sure that there are no factual
errors, and check for any spelling or grammar mistakes. These may seem minor and
unimportant, but they actually are very important to your reader, as they may not trust
your review if they see you've misspelled a lot of words, or contradict yourself,

Tips

. Understand that just because the movie isn't to your taste, that doesn't
mean you should give it a bad review. A good reviewer helps people find movie's
they'll like, and since you don't have the same taste in movies as everyone else, you
need to be able to tell people if they will enjoy the movie, even if you didn't.

. Read a lot of movie reviews, and think about what makes some of them
more helpful than others. Again, the value of a review is not always in its accuracy
(how much the reader agrees with the reviewer) but in usefulness (how well the
reviewer can predict whether the reader will enjoy the movie).

Film review writing is not an easy job as many would think. You need patience
to watch a film with a critical eye, perceive all the information about it and then write
a detailed film review. A good review is not just a summary of a movie, but a critical
analysis that examines why and how a movie works and whether the film succeeds in
its presentation.

When writing a film review, always consider who the intended audience is for
the film and the audience you are writing for. You should remember that your writing
IS intended to be persuasive. Additionally, it should demonstrate clearly that you not
only viewed the movie, but also read the novel or play which formed the basis of the
movie.

You should focus your review around a larger argument, such as why the film
works or fails to work and what are both the successful and unsuccessful elements.
Make sure that you have a major thesis and a set of supporting arguments. A good
film review uses scenes and dialogue from the film to support its larger argument.
Moreover, a good review focuses on whether and how a movie works and whether
the reviewer recommends it. Finally, a good reviewer shows how a movie works both
psychologically, emotionally, intellectually, and even spiritually.

Watching a film is a pleasant activity, it is more pleasant than review writing.
Writing a review requires attention and concentration on the process of creation a
well-structured paper. If you want your film review to be well written, you should
follow these simple steps:

346



Learning English Through Video Ivanova 0. V., Tarasova V. V.

1. Watch a film with a critical eye. Write down the description of the most
significant parts and details which you will include into your work. Do not forget to
write down the time of a particular moment in the movie.

2. If the professor gives you some specific elements to discuss in the review,
pay attention to these elements throughout the essay. Otherwise, include the most
basic information on several elements which you think are the most appropriate for
your paper. 3. Always include information on the director, main characters,
historical period used in this film, editing and camera work.

4. Write an outline and a thesis statement for your film review. Be creative and
hardworking so that you have chances for a good grade.

5. Start writing the paper from creating a strong argument that supports the
ideas presented in the introduction and thesis statement. Remember to restate your
thesis in the concluding paragraph with a brief summary of main idea of your work.

6. Edit and proofread your final review for errors and paper structure or ask
someone to help you with this part of film review composition.

How to write reviews of fiction

1. When reviewing fiction you are writing as an experienced reader, and your
review is a personal response to your reading experience. A first person mode of
address is permitted more than normal.

2. If possible you should consider the text in the context of the type or genre to
which it belongs. It’s no good judging science fiction against the conventions of a
traditional realist novel.

3. However, it always helps to have the full range of literary traditions in mind.
If somebody writes about ‘floating islands’ you will look fairly silly if you don’t
know that Jonathan Swift did it in 1726.

4. Give a brief summary of the plot — but don’t on any account give away any
surprise or trick endings. You can say that the book ends in a dramatic or unexpected
manner, but don’t spoil the reader’s pleasure.

5. Consider the book in the light of others of its kind. Is it offering something
new, or just a variation on an old theme? Maybe the variation itself reflects some
contemporary issue?

6. Comment on the quality of the writing. Is the prose style worthy of mention?
Here is where a brief quotation can be very telling. Does the author do anything
original in the way of presentation?

7. Are any large scale contemporary themes being explored? What are the
underlying issues beneath the surface story-line? These may not be immediately
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evident, and sometimes authors write about one subject as a metaphor or a symbol for
another.

8. Are the characters vividly portrayed and memorable? If so, try to give a brief
example.

9. Has the author given obvious thought to the plot and the structure of the
novel? Plot is usually easy to perceive, but structure can be a more difficult feature to
isolate and describe.

10. You do not need to cover every detail of the book. It will be enough if you
deal with the most important issues. Make your review as interesting as possible.

A Film Review Paper

Research Work: Before you watch the movie, it is very essential to do some
research work. Try to understand the context of the film i.e. what is the basic plot,
when and where is the story set, the principal characters, director, script writer, etc.
Try to know whether the story is original, a true life story, adaptation of a novel, or a
sequel of some other movie. You should also research about the earlier works of the
director and actors. This helps in knowing what to expect from the movie.

Watching the Movie: The next obvious step is watching the film. To make a
proper judgment, it would always be recommended to watch the movie more than
once. This would help you understand certain nuances of the film well. While
watching the movie, take down some important points that you would like to mention
in your review. After watching the film, it is important to form a specific opinion of
the film, as this is what people look for in the film review. You should also analyze
the film for basic facts like whether it is a comedy, tragedy, historical, action, etc.

Beginning to Write: It is very important to grab the attention of the reader
from the word 'GO'. For this you would have to find an appropriate lead that is
interesting and catchy. One great idea would be to start with certain significant lines
taken directly from the movie, or else you can talk about the trailers of the film and
whether the film is as good as the hype that was created. Having a good start would
surely help in attracting the interest of your readers. You can also compare this film
with some other film or from the novel from which it was taken.

Synopsis of the Movie: The lead of your film review must be followed by the
synopsis of the story. Here, you have to be very careful, as you should not give up the
whole story to the audience, especially the end. You must describe the basic
storyline, however avoid mentioning the important scenes and twists that form the
crux of the film.,

Writing the Review: Once you finish with the brief synopsis, start analyzing
the movie. Here, you have to talk about the positive and negative points of the film.,
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Mention areas that were good and those that were bad and also explain the reasons
for it. However, you need not stick to the main story, rather you have to comment
about the acting, script, plot, direction, background score and technical factors like
the special effects, cinematography, costumes, etc.

Make Your Review Interesting: We have already discussed that the start of
the film review should be interesting, however it is also important to write the rest of
the article in the same way. You can use your creativity with the help of adjectives,
metaphors, analogies, adverbs, etc. to keep the reader interested in your review.

Honesty: Honesty is a very important quality one should have while writing a
movie review. Your article should reflect what you felt about the movie. One should
avoid reading reviews written about the movie by other film critics, as there are
chances that you may get influenced by them. You must remember that every human
being can have different opinions about the same thing and your only duty is to write
your point of view. You can end your write up by stating your opinion about the
movie in a single sentence.

This article must have given you an idea about how to write a film review. You
should remember that though it is important to be honest about your attitude towards
the movie, you should never discourage the readers from watching the movie. A good
film review would be that which tempts the reader in going to see the film.

Table 1.
(1. CREDITS |
2. PLOT
A good film review must have
these five different parts 3. CHARACTERS

4. VOCABULARY

[1. CREDITS } 5. CONCLUSION

Just in the first page as an introduction you must write:
m title and year,

m genre

m director,

m screenwriter
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m music or soundtrack
m main actors

[z PLOT }

Synopsis or summary of the plot. Make sure that your summary makes sense to
a reader who does not know the movie. Do not refer to specific scenes and do not try
to explain everything.

i Only a brief summary of the film!

You must also include the next items, but not as different parts (they may be
included in your description of the story):

m Place and time: Where does the action take place? When does the action
take place? (present time, 19th century...) Is the story chronological (according to the
order of time ) or flash back.

m Background: society, country, kind of people (age, culture social class...),
historical time...

m Genre: horror, comedy, drama, adventure film, thriller...

[S.CHARACTERS}

Main characters:
m physical description
m pshychological description
m age, nationality social/personal background

[ 4. VOCABULARY }

In this section you must write:
m the words you have learnt
m pronunciation
m explanation in English
m translation into Ukrainian
m asentence in English (not copied from the dictionary)
# Nouns must be insingular, adjectives in the positive form and verbs in
infinitive
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[5. CONCLUSION }

In the last part of your review you are asked to think and write about the next
questions:

m  What message is being told? (if it is any) What was the director's purpose or
intention or the theme of the film?

m Compare with other realities you know (your country, historical fact or event,
other film from the same director or genre...)

m What's your opinion?

KINDS OF FILM PAPERS

Below are some of the kinds of papers you might be asked to write:

Formal Analysis

A formal analysis of a film or films requires that the viewer breaks the film
down into its component parts and discusses how those parts contribute to the whole.
Formal analysis can be understood as taking apart a tractor in a field: you lay out the
parts, try to understand the function and purpose of each one, and then put the parts
back together.

In order to do a convincing formal analysis, you'll need to be familiar with
certain key terms. Returning to the tractor analogy: it's helpful to be able to
understand and to use terms like "carburetor" when you take a tractor apart -
especially if you hope to explain your process to an onlooker.

Film History

All films are deeply involved in history: they reflect history, influence history,
have history. A film like Gone With the Wind not only tells a story of the South
during the Civil War, but (more importantly) it reflects the values and ideas of the
culture that produced it, and so can be understood as an historical document.

All films are part of our culture's history. They derive from and contribute to
historical events. War films, for example, take their substance from historical events.
They also influence those events - by influencing wartime audiences to rally behind
the troops, or to protest them.

But films also have their own histories:

1. Allfilms have production histories, which involve the details of how and
why and when they were made. Production problems often (if not always) affect what
we see on the screen.
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2. All films have distribution and release histories: some films are released
to different generations of audiences, to wildly different responses; other films are
banned because they threaten certain cultural values. (Thailand, for example, banned
both The King and | and the recent Anna and the King because, in the estimation of
the Thais, the films were disrespectful to their royalty).

3. Finally, all films should be understood in the larger context of film
history. A particular film might "make" history, through its innovations, or it might
reflect certain historical trends.

Ideological Papers

Even films that are made to entertain promote some set of beliefs. Sometimes
these beliefs are clearly political, even propagandistic: Eisenstein's Potempkin, for
example, is a glorification of Soviet values. Other films are not overtly political, but
they still promote certain values: Mary Poppins, for example, argues for the idea that
fathers need to take a more active interest in their families.

It's important to remember, when watching a film, that even films whose
purpose it is to entertain may be promoting or even manipulating our feelings about a
certain set of values. Independence Day, for example, is entertaining, in part, because
it plays on our feelings of American superiority and "never say die." An analysis of
the film benefits from a consideration of these values, and how they are presented in
the film.

Cultural Studies / National Cinemas

Films reflect the cultures and nations in which they were produced. Hollywood
films, one might argue, reflect certain things about our nation's culture: our love of
distraction, our attraction to adrenaline and testosterone, our need for good to triumph
over evil, and our belief that things work out in the end.

Other cultures and nations have different values and so produce different sorts
of films. Sometimes these films baffle us. We might watch a French film, for
example, and wonder why it's funny. Or we might watch a Russian film and wonder
why the director never calls for a close up. These observations are in fact excellent
starting places. Consider differences. Find out if these differences reflect something
about the national character, or if they reflect trends in the national cinema. You may
find that you have something interesting to say.

Discussion of the Auteur

Auteur criticism understands a film as the product of a single person and his
vision. In most cases, this person is the director. Auteur criticism is useful because it
helps us to understand, for example, what makes a certain film a "Spielberg" film.
However, auteur criticism is often based on the erroneous assumption that films are
like novels - that is, that one person retains authorship and control.
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Film is a collaborative medium. It's important to understand that no one person
can control the product. The Director of Photography, the screen writers (often
many), the wardrobe and make-up people, the head of the studio - all these and others
have a hand in determining the final product of film.

Still, auteur criticism is widely practiced and is useful in helping us to
understand the common themes and aesthetic decisions in films by the same director
(or producer, or star). Keep in mind, however, that the best of the auteur criticism
draws on other sources, like film history or formal analysis, in order to insure that the
paper is not simply an examination of the private life or the psychology of the auteur.

PREWRITING STRATEGIES

Before you can write about a film you must, of course, view the film.
Accordingly, the best prewriting strategy you can have is to be a careful and
observant viewer. However, when viewing a film we don't always have time to study
particular images and cameria techniques. This problem is less significant if we have
access to videos, which permit us to review a scene again and again. Still, you'll
sometimes be asked to write about a film that you'll see only once. How can you
prepare yourself so that your observations will be sharp? What knowledge can you
bring to a film that will inspire a thoughtful and focused analysis?

THE ELEMENTS OF COMPOSITION

Film is an incredibly complex medium. Just take a look at the credits at the end
of any film. Each of the people listed there has contributed something essential to the
film's production - from lighting, to sound, to wardrobe, to editing, to special effects.
Because there's so much to talk about, you'll have to be selective if you want to write
a good, focused essay.

If you are a novice to writing about film, take the time to familiarize yourself
with the film terms listed in the attached glossary. Knowing the terms sometimes
helps you to see them on the screen. You'll begin to "see" the difference between a
cutaway and a jump cut, or between a dissolve and a fade. Make sure you have a
working understanding of how all the major components of film - writing, acting,
lighting, composition, editing, sound, and so on - work together to create what you
see on the screen.

Then, when sitting down to watch a particular film, choose from among these
many elements one or two that interest you. Is the editing particularly effective?
Focus on that and don't struggle to take note of the lighting. Do you find the director's
use of jump cuts innovative? Watch closely when these cuts occur. Perhaps the
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director has used jump cuts consistently whenever characters are engaged in intimate
conversations. What is he trying to convey through this technique?

If you are entirely unfamiliar with a film and aren't sure what you should be
looking for, ask your professor. She should be able to point you to those scenes or
techniques that deserve special attention.

Annotating Shot Sequences

Whenever you prepare to write a paper, you take notes. However, when
analyzing a film, you may want to take a very particular sort of notes in which you
annotate a shot sequence or scene.

Annotating a scene involves labeling each shot in a sequence. For example, a
scene may begin with an establishing shot, which segues into a dolly shot. The dolly
shot comes to rest in a medium shot of the main character, who is looking off frame.
Next comes a reverse angle subjective close-up shot, which dissolves into a montage.

Labeling each of these shots - preferably using a system of abbreviations for
efficiency's sake - enables you to keep track of the complex sequence of shots. When
you review your annotations, you might see a pattern of camera movement and
editing decisions (or, on the other hand, some unusual variation in the pattern) that
better helps you to understand 1) how the director crafted his film, and 2) why the
film has a certain effect on the audience.

Think Beyond the Frame

So far, we've been advising you to consider the formal aspects of a film's
composition. However, as we pointed out earlier, you can write about film in several
ways. Sometimes you will want to "think beyond the frame," and to consider
questions about how the film was made, its historical context, and so on. For
example, ask yourself:

. Who made the film?

Find out who directed the film, and what other films this director made. If
you've seen some of these other films, you'll have a better understanding of the
themes and genres that the director is interested in.

. What is the production history of the film?

See if you can find out anything about the conditions under which the film was
made. Apocalypse Now, for example, has an interesting production history, in terms
of its financing, casting, writing, and so on. Knowing something about the film's
production can help you to understand some of the aesthetic and cinematic choices
that the director has made.

. What do the critics and scholars say?

Reading what others have said about the film before you see it may help you to
focus your observations. If a film is particularly well known for the editing of a
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certain scene (the shower scene in Hitchcock's Psycho, for example), you'll want to
pay close attention to the editing when you view the film.

. What can you learn from the film's genre?

Before you see the film, think a bit about the norms and limitations of its genre.
When you view the film, you can then consider how these limitations are obeyed or
stretched. For example, Clint Eastwood's Unforgiven is a western that challenges its
genre's typical notions of good guy vs. bad guy. Knowing how this dynamic plays
itself out in other westerns helps you to understand and to appreciate Eastwood's
accomplishment.

RESEARCH TIPS

The most important research tip that we can offer you here is: don't rely on the
Internet. While the Internet can provide some interesting information about film, it
generally doesn't provide you with the thoughtful analysis that will be useful to you
in your work.

It's best, then, to take a trip to the library and to get your hands on books and
journals.

WRITING TIPS

In many ways, writing a paper about film is no different from writing other
kinds of papers in the Humanities. You need to focus your topic, write a good thesis
sentence, settle on a structure, write clear and coherent paragraphs, and tend to
matters of grammar and style.

In some other ways, however, writing a paper about film has some challenges
of its own. We've collected a few tips here:

. Don't simply summarize the film.

Your professors have seen the film; you don't need to recount the plot to them.
They are looking for analysis, not summary.

. Don't simply summarize the use of camera angles or editing techniques.

You've annotated shot sequences in order to find something to say about them.
Don't simply transcribe your annotation and call it a paper. Rather, posit something
about what the director is trying to achieve, or the effect that this shot sequence has
upon the audience.

. Don't limit yourself to a discussion of plot and characters.

Some students come to film criticism trying to employ the techniques they've
used to analyze novels in their English classes. They focus on analyzing the
characters, themes, and plot. You are to focus on different elements of composition,
as discussed above.

. Avoid the "I."
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It's too easy to slip into a subjective "reviewer's" stance when you use the "I" in
your criticism. Try to find a more objective way of beginning your sentences than "I
found" or "I feel."
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JIOJTIATOK 2.
ENGLISH INSPIRATIONAL: Quotes

1. Achievement
o Press on — nothing can take the place of persistence. Talent will not; nothing is
more common than unsuccessful men with talent. Genius will not; unrewarded genius
Is almost a proverb. Education will not; the world is full of educated derelicts.
Perseverance and determination alone are omnipotent.
Calvin Coolidge
o The only people who achieve much are those who want knowledge so badly
that they seek it while the conditions are still favorable. Favorable conditions never
come.
C.S. Lewis
o Achievement seems to be connected with action. Successful men and women
keep moving. They make mistakes, but they don't quit.
Conrad Hilton
o There are no shortcuts to life's greatest achievements.
Anonymous
o Personal development is your springboard to personal excellence. Ongoing,
continuous, non-stop personal development literally assures you that there is no limit
to what you can accomplish.
Brian Tracy
o Periods of tranquility are seldom prolific of creative achievement. Mankind has
to be stirred up."
Alfred North Whitehead
o You can do anything you wish to do, have anything you wish to have, be
anything you wish to be.
Robert Collier
o Man is not the sum of what he has but the totality of what he does not yet have,
of what he might have.
Jean-Paul Sartre
o There are only two roads that lead to something like human happiness. They
are marked by the words love and achievement. In order to be happy oneself it is
necessary to make at least one other person happy. The secret of human happiness is
not in self-seeking but in self-forgetting.
Dr. Theodor Reik
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o Never tell people how to do things. Tell them what to do and they will surprise
you with their ingenuity.
General George Smith Patton, Jr.
o Five minutes, just before going to sleep, given to a bit of directed imagination
regarding achievement possibilities of the morrow, will steadily and increasingly bear
fruit, particularly if all ideas of difficulty, worry or fear are resolutely ruled out and
replaced by those of accomplishment and smiling courage.
Frederick Pierce
o The best job goes to the person who can get it done without passing the buck or
coming back with excuses.
Napolean Hill
o A handful of pine-seed will cover mountains with the green majesty of forest. |
too will set my face to the wind and throw my handful of seed on high.
William Sharp
o Competition is a by-product of productive work, not its goal. A creative man is
motivated by the desire to achieve, not by the desire to beat others.
Ayn Rand
o We are more ready to try the untried when what we do is inconsequential.
Hence the remarkable fact that many inventions had their birth as toys.
Eric Hoffer
o Only if you reach the boundary will the boundary recede before you. And if
you don't, if you confine your efforts, the boundary will shrink to accommodate itself
to your efforts. And you can only expand your capacities by working to the very
limit.
Hugh Nibley
o Someone has defined genius as intensity of purpose: the ability to do, the
patience to wait. Put these together and you have genius, and you have achievement.

Leo J. Muir
o To reach a great height a person needs to have great depth.
Anonymous
o No bird soars too high if he soars with his own wings.
William Blake

o Never mistake activity for achievement.
John Wooden
o This became a credo of mine .attempt the impossible in order to improve your
work.
Bette Davis

o The harder you fall, the higher you bounce.
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Anonymous

o Our greatest glory is not in never falling, but in rising every time we fall.
Confucius
o We succeed only as we identify in life, or in war, or in anything else, a single
overriding objective, and make all other considerations bend to that one objective.
General Dwight David Eisenhower

o What is the recipe for successful achievement? To my mind there are just four
essential ingredients: Choose a career you love Give it the best there is in you Seize
your opportunities And be a member of the team. In no country but America, |
believe, is it possible to fulfill all four of these requirements.
Benjamin F. Fairless
o Nothing splendid has ever been achieved except by those who dared believe
that something inside them was superior to circumstances.
Bruce Barton
o Obstacles are those frightful things you see when you take your eyes off your
goal.
Henry Ford
o Hell, there are no rules here - we're trying to accomplish something.
Thomas Alva Edison
o Destiny is not a matter of chance, it is a matter of choice; it is not a thing to be
waited for, it is a thing to be achieved.
William Jennings Bryan
o The only worthwhile achievements of man are those which are socially useful.”
Alfred Adler

o Achievement is largely the product of steadily raising one's levels of aspiration
and expectation.
Jack Niklaus
o Never tell people how to do things. Tell them what to do and they will surprise
you with their ingenuity.
General George Smith Patton, Jr.
o It is time for us all to stand and cheer for the doer, the achiever - the one who
recognizes the challenge and does something about it.
Vince Lombardi

o If we are striving, if we are working, if we are trying, to the best of our ability,
to improve day by day, then we are in the line of our duty.

Heber J. Grant
o Remember that great love and great achievements involve great risk.

Anonymous
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o Hell begins on the day when God grants us a clear vision of all that we might
have achieved, of all the gifts which we might have wasted, of all that we might have
done which we did not do.
Gian-Carlo Menotti
o Only those who dare to fail greatly can ever achieve greatly.
Robert Francis Kennedy
o Everyone is trying to accomplish something big, not realizing that life is made
up of little things.
Frank Clark
o Remember that great love and great achievements involve great risk.
Anonymous
o | am always doing things | can't do, that's how | get to do them.
Pablo Picasso
o The average estimate themselves by what they do, the above average by what
they are.
Johann Friedrich Von Schiller
o A man may fulfill the object of his existence by asking a questions he cannot
answer, and attempting a task he cannot achieve.
Oliver Wendell Holmes
o The only way around is through.
Robert Frost
o Where the willingness is great, the difficulties cannot be great.
Niccola Machiavelli
o Decide what you want, decide what you are willing to exchange for it.
Establish your priorities and go to work.
H. L. Hunt
o Desire is the key to motivation, but it's the determination and commitment to
an unrelenting pursuit of your goal - a commitment to excellence - that will enable
you to attain the success you seek.

Mario Andretti

2. Attitude
o Whatever is expressed is impressed. Whatever you say to yourself, with
emotion, generates thoughts, ideas and behaviors consistent with those words
Brian Tracy
o There is nothing either good or bad, but thinking makes it so.
William Shakespeare
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o Optimism means expecting the best, but confidence means knowing how to
handle the worst. Never make a move if you are merely optimistic.
The Zurich Axioms
o Be not afraid of life. Believe that life is worth living and your belief will help
create the fact.
William James
o The real voyage of discovery consists not in making new landscapes but in
having neweyes.
Marcel Proust
o Being a sex symbol has to do with an attitude, not looks. Most men think it’s
looks, most women know otherwise.
Kathleen Tumer
o Funny is an attitude.
Flip Wilson
o When you believe you can-you can!
Maxwell Maltz
o Develop an attitude of gratitude, and give thanks for everything that happens to
you, knowing that every step forward is a step toward achieving something bigger
and better than your current situation.
Brian Tracy
o Knowledge is proud that she knows so much; Wisdom is humble that she
knows no more.
Cowper
o Whether you think you can or think you can't - you are right.
Henry Ford
o Mental attitude is more important than mental capacity.
Walter Dill Scott
o It is not the position, but the disposition.
J. E. Dinger
o You are as young as your faith, as old as your doubt, as young as your self-
confidence, as old as your fear, as young as your hope, as old as your despair.
Paul H. Duhn
o It is so often true that whether a person carries with him an atmosphere of
gloom and depression or one of confidence and courage depends on his individual
outlook.
James Keller
o Human beings can alter their lives by altering their attitudes of mind.

William James
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o Courage is not the absence of fear, but rather the judgment that something else
IS more important than fear.
Ambrose Redmoon
o People who think honestly and deeply have a hostile attitude towards the
public.
Johann Wolfgang Von Goethe
o Whether zeal or moderation be the point we aim at, let us keep the fire out of
the one, and the frost out of the other.
Joseph Addison
o It is our attitude at the beginning of a difficult task which, more than anything
else, will affect its successful outcome.
William James
o A healthy attitude is contagious but don't wait to catch it from others. Be a
carrier.
Anonymous
o | believe life is to be lived, not worked, enjoyed, not agonized, loved, not
hated.
Leland Bartlett
o Keep your face to the sunshine and you cannot see the shadow.
Helen Adams Keller
o If a person gets his attitude toward money straight, it will help straighten out
almost every other area in his life.
Billy Graham
o Eagles come in all shapes and sizes, but you will recognize them chiefly by
their attitudes.
Charles Prestwich Scott
o Attitude is more important than the past, than education, than money, than
circumstances, than what people do or say. It is more important than appearance,
giftedness, or skill.
Charles Swindoll
o A positive attitude may not solve all your problems, but it will annoy enough
people to make it worth the effort.
Herm Albright
o We are like tea bags - we don't know our own strength until we're in hot water.
Sister Busche
o The longer | live the more | realize the impact of attitude on life. Attitude, to
me, IS more important than facts. It is more important than the past, than education,

than money, than circumstances, than failures, than successes, than what other people
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think or say or do. It is more important than appearance, giftedness or skill. It will
make or break a company a church a home.
Charles Swindoll
o Ideals are like stars; you will not succeed in touching them with your hands,
but like the seafaring man on the desert of waters, you choose them as your guides,
and following them, you reach your destiny.
Carl Schurz
o Success or failure in business is caused more by the mental attitude even than
by mental capacities.
Sir Walter Scott
o An optimist is a person who sees a green light everywhere. The pessimist sees
only the red light. But the truly wise person is color blind.
Dr. Albert Schweitzer
o People are just about as happy as they make up their minds to be.
Abraham Lincoln
o Things turn out best for the people who make the best of the way things turn
out.
Art Linkletter
o If you will call your troubles experiences, and remember that every experience
develops some latent force within you, you will grow vigorous and happy, however
adverse your circumstances may seem to be.
James Russell Miller
o There are no guarantees. From the viewpoint of fear, none are strong enough.
From the viewpoint of love, none are necessary.
Emmanuel
o | seldom think about my limitations, and they never make me sad. Perhaps
there is just a touch of yearning at times; but it is vague, like a breeze among flowers.
Helen Adams Keller
o Eagles come in all shapes and sizes, but you will recognize them chiefly by
their attitudes."
Charles Prestwich Scott
o To win without risk is to triumph without glory.
Pierre Corneille
o The greatest discovery of my generation is that human beings can alter their
lives by altering their attitudes of mind.
William James
o A happy person is not a person in a certain set of circumstances, but rather a
person with a certain set of attitudes."
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Hugh Downs

o Cut off as | am, it is inevitable that | should sometimes feel like a shadow

walking in a shadowy world. When this happens | ask to be taken to New York City.

Always | return home weary but | have the comforting certainty that mankind is real
and | myself am not a dream.

Helen Adams Keller

o Weakness of attitude becomes weakness of character.
Albert Einstein
o Far better is it to dare mighty things, to win glorious triumphs, even though
checkered by failure...than to rank with those poor spirits who neither enjoy much nor
suffer much, because they live in a gray twilight that knows not victory nor defeat.
Theodore Roosevelt
o The only disability in life is a bad attitude.
Scott Hamilton
o I never expect to lose. Even when I'm the underdog, | still prepare a victory
speech.
H. Jackson Browne

3. Character
o What we think or what we believe is, in the end, of little consequence. The
only thing of consequence is what we do.
John Ruskin
o Another man's soul is darkness.
Russian proverb
o He who reigns within himself and rules his passions, desires, and fears is more
than a king.
John Milton
o Our lives teach us who we are.
Salman Rushdie
o Never does a man portray his own character more vividly than in his manner of
portraying another.
Jean Paul Richter

o Before you can inspire with emotion, you must be swamped with it yourself.
Before you can move their tears, your own must flow. To convince them, you must
yourself believe.

Winston Churchill

o If you don’t have enemies, you don’t have character.
Paul Newman
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o It is not fair to ask of others what you are unwilling to do yourself.
Anna Eleanor Roosevelot
o Men occasionally stumble over the truth, but most of them pick themselves up
and hurry off as if nothing happened.
Winston Churchill
o The time is always right to do what is right.
Martin Luther King Jr.
o Begin with praise and honest appreciation. Call attention to people's mistakes
indirectly. Talk about your own mistakes before criticizing the other person. Ask
questions instead of giving direct orders...Make the fault easy to correct. Make the
other person happy about doing what you suggest.
Dale Camegie
o Lots of people want to ride with you in the limo, but what you want is someone
who will take the bus with you when the limo breaks down.
Oprah Winfrey
o You can tell a lot about a fellow's character by his way of eating jelly beans.
Ronald Wilson Reagan
o He who wishes to be rich in a day will be hanged in a year.
Leonardo da Vinci
o A persons character is but half formed until after wedlock.
C. Simmons
o You can easily judge the character of a man by how he treats those who can do
nothing for him.
James D. Miles
o Character, in the long run, is the decisive factor in the life of an individual and
of nations alike.
Theodore Roosevelt
o Nearly all men can stand adversity, but if you want to test a man’s character,
give him power.
Abraham Lincoln
o Character is not made in a crisis it is only exhibited.
Robert Freeman
o Character cannot be developed in ease and quiet. Only through experiences of
trial and suffering can the soul be strengthened, vision cleared, ambition inspired and
success achieved.
Helen Adams Keller
o Character is made by what you stand for; reputation by what you fall for.

Robert Quillen
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o The good man is the man who, no matter how morally unworthy he has been,
IS moving to become better.
John Dewey

o The proper time to influence the character of a child is about a hundred years
before he’s born.

William R. Inge
o Weakness of attitude becomes weakness of character.

Albert Einstein

o Responsibility is the thing people dread most of all. Yet it is the one thing in
the world that develops us, gives us man hood or womanhood fibre.
Dr. Frank Crane
o You can tell a lot about a fellow’s character by his way of eating jelly beans.
Ronald Reagan
o Reputation is the shell a man discards when he leaves life for immortality. His
character he takes with him.
Anonymous
o Fame is a vapor, popularity an accident, riches take wing, and only character
endures.
Horace Greeley
o Always do right - this will gratify some and astonish the rest.
Mark Twain
o Die when | may, | want it said by those who knew me best that | always
plucked a thistle and planted a flower where | thought a flower would grow.
Abraham Lincoln

o Every man has three characters: that which he shows, that which he has, and
that which he thinks he has.

Alphonse Karr

o Courage is rightly esteemed the first of human qualities because it is the quality
which guarantees all others.

Sir Winston Churchill

o Character is a subtle thing. Its sources are obscure, its roots delicate and
invisible. We know it when we see it and it always commands our admiration, and
the absence of it our pity; but it is largely a matter of will.
Leo J. Muir
o Man is not the sum of what he has but the totality of what he does not yet have,
of what he might have.
Jean-Paul Sartre

o In the face | see The map of honour, truth, and loyalty
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William Shakespeare

o Not a day passes over the earth, but men and women of no note do great deeds,
speak great words and suffer noble sorrows.
Charles Reade
o Character is destiny.
Heraclitus
o | have made a ceaseless effort not to ridicule, not to bewail, not to scorn human
actions, but to understand.
Baruch Spinoza

o A reputation once broken may possibly be repaired, but the world will always
keep their eyes on the spot where the crack was.

Joseph Hall

o Why are we surprised when fig trees bear figs?
Margaret Titzel
o It is easy to be tolerant of the principles of other people if you have none of

your own.
Herbert Samuel
o Character is like a tree and reputation like its shadow. The shadow is what we
think of it; the tree is the real thing.
Abraham Lincoln
o Honor has not to be won; it must only not be lost.
Arthur Schopenhauerv
o What lies behind us and what lies before us are tiny matters, compared to what
lies within us.
Oliver Wendell Holmes
o Character is the foundation stone upon which one must build to win respect.
Just as no worthy building can be erected on a weak foundation, so no lasting
reputation worthy of respect can be built on a weak character.
R.C. Samsel

4. Determination
o It’s a very funny thing about life; if you refuse to accept anything but the best,
you very often get it.
William Somerset Maugham
o It was courage, faith, endurance and a dogged determination to surmount all
obstacles that built this bridge.
John J. Watson
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o The only way to find the limits of the possible is by going beyond them to the
impossible.
Arthur C. Clarke
o Determination is the wake-up call to the human will.
Anthony (Tony) Robbins
° A leader, once convinced that a particular course of action is the right one,
must....be undaunted when the going gets tough.
Ronald Reagan
o The more you prepare, the luckier you appear.
Terry Josephson
o We will either find a way or make one.
Hannibal
o The price of success is hard work, dedication to the job at hand, and the
determination that whether we win or lose, we have applied the best of ourselves to
the task at hand.
Vince Lombardi
o The more you prepare, the luckier you appear.
Terry Josephson
o If-determination is fine but needs to be tempered with self-control.
Anonymous
o Bear in mind, if you are going to amount to anything, that your success does
not depend upon the brilliancy and the impetuosity with which you take hold, but
upon the ever lasting and sanctified buldoggedness with which you hang on after you
have taken hold.
Dr. A. B. Meldrum

o A determined soul will do more with a rusty monkey wrench than a loafer will
accomplish with all the tools in a machine shop.
Robert Hughes

o The only good luck many great men ever had was being born with the ability
and determination to overcome bad luck.
Channing Pollock
o | am not discouraged, because every wrong attempt discarded is another step
forward.
Thomas Alva Edison

o What this power is | cannot say; all | know is that it exists and it becomes

available only when a man is in that state of mind in which he knows exactly what he
wants and is fully determined not to quit until he finds it.

Alexander Graham Bell
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o Nothing great will ever be achieved without great mean, and men are great
only if they are determined to be so.
Charles De Gaulle
o Nothing can resist the human will that will stake even its existence on its stated
purpose.
Benjamin Disraeli
o To know just what has to be done, then to do it, comprises the whole
philosophy of practical life.
Sir William Osler
o The man who can drive himself further once the effort gets painful is the man
who will win.
Roger Bannister
o The spirit, the will to win, and the will to excel are the things that endure.
These qualities are so much more important than the events that occur.
Vince Lombardi
o The difference between the impossible and the possible lies in a person's
determination.
Tommy Lasorda
o If your determination is fixed, | do not counsel you to despair. Few things are
impossible to diligence and skill. Great works are performed not by strength, but
perseverance.
Samuel Johnson
o But words are things, and a small drop of ink, Falling like dew, upon a thought,
produces That which makes thousands, perhaps millions, think...
Lord Byron

5. Discipline
o Your own mind is a sacred enclosure into which nothing harmful can enter
except by your promotion.
Ralph Waldo Emerson
o One discipline always leads to another discipline.
Jim Rohn
o Develop the winning edge; small differences in your performance can lead to
large differences in your results.
Brian Tracy
o When you have a number of disagreeable duties to perform, always do the
most disagreeab le first.
Josiah Quincy
369



Learning English Through Video Ivanova 0. V., Tarasova V. V.

o The time is always right to do what is right.
Martin Luther King Jr.
o Half of life is luck; the other half is discipline - and that’s the important half,
for without discipline you wouldn’t know what to do with luck.
Carl Zuckmeyer
o By working faithfully eight hours a day, you may eventually get to be boss and
work 12 hours a day.
Anonymous
o | forget who it was that recommended men for their soul’s good to do each day
two things they disliked. It is a precept | have followed scrupulously: for every day |
have got up and I have gone to bed.
William Somerset Maugham
o Who has courage to say no again and again to desires, to despise the objects of
ambition, who is a whole in himself, smoothed and rounded.
Quintus Horatius Flaccus Horace
o Nothing is more harmful to the service, than the neglect of discipline; for that
discipline, more than numbers, gives one army superiority over another.
George Washington
o Discipline is the bridge between goals and accomplishments.
Jim Rohn
o It is one of the strange ironies of this strange life that those who work the
hardest, who subject themselves to the strictest discipline, who give up certain
pleasurable things in order to achieve a goal, are the happiest men. When you see 20
or 30 men line up for a distance race in some meet, don't pity them, don't feel sorry
for them. Better envy them instead.
Brutus Hamilton
o First we form habits, then they form us. Conquer your bad habits or they will
conquer you.
Rob Gilbert
o In reading the lives of great men, | found that the first victory they won was
over themselves’ self-discipline with all of them came first.
Harry S. Truman

o It is better to conquer yourself than to win a thousand battles. Then the victory
IS yours. It cannot be taken from you, not by angels or by demons, heaven or hell.

Buddha
o If we don't discipline ourselves, the world will do it for us.

William Feather
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o No man or woman has achieved an effective personality who is not self-
disciplined. Such discipline must not be an end in itself, but must be directed to the
development of resolute Christian character.
John Sutherland Bodell
o The great end of education is to discipline rather than to furnish the mind; to
train it to the use of its own powers, rather than fill it with the accumulation of others.
Tyron Edwards
o If you will discipline yourself to make your mind self-sufficient you will
thereby be least vulnerable to injury from the outside.
Critias of Athen
o No steam or gas drives anything until it is confined. No life ever grows great
until it is focused, dedicated, disciplined.
Harry Emerson Fosdick D.D
o It's not the work that's hard, it's the discipline.
Anonymous
o You never will be the person you can be if pressure, tension ard discipline are
taken out of your life.
Dr. James G. Bilkey
o The first and the best victory is to conquer self.
Plato
o What it lies in our power to do, it lies in our power not do.
Aristotle
o To discipline ourselves through fasting brings us in tune with God, and fast day
provides an occasion to set aside the temporal so that we might enjoy the higher
qualities of the spiritual. As we fast on that day we learn and better understand the
needs of those who are less fortunate.
Howard W. Hunter
o If we conducted ourselves as sensibly in good times as we do in hard times, we
could all acquire a competence.
William Feather
o Discipline is the soul of an army. It makes small numbers formidable, procures
success to the weak, and esteem to all.
George Washington
o The hope of a secure and livable world lies with disciplined nonconformists
who are dedicated to justice, peace and brotherhood.
Martin Luther King, Jr.
o A colt is worth little if it does not break its halter.

Proverb
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o The great end of education is to discipline rather than to furnish the mind; to
train it to the use of its own powers, rather than fill it with the accumulation of others.
Tyron Edwards
o Discipline is remembering what you want.
David Campbell
o He who lives without discipline dies without honor.
Icelandic Proverb
o Hands untrained in the use of tools destroy what they want to build. It takes
skill to use tools to achieve the result desired, whether it's tearing down an old house
or building a new one. Skepticism is a tool serving both purposes. But it must be used
by a trained mind, a mind capable of disciplined thinking.
J.B. Charles
o The only discipline that lasts is self-discipline.
Bum Phillips
o Man can learn self-discipline without becoming ascetic; he can be wise without
waiting to be old; he can be influential without waiting for status. Man can sharpen
his ability to distinguish between matters of principle and matters of preference, but
only if we have a wise interplay between time and truth, between minutes and
morality.
Neal A. Maxwell
o It takes tremendous discipline to control the influence, the power you have
over other people's lives.
Clint Eastwood
o Beyond a wholesome discipline, be gentle with yourself. You are a child of the
universe, no less than the trees or the stars; you have a right to be here.
From Disiderata

6. Dreams
o You see things and say, 'Why?", but | dream things and say, 'Why not?
George Bernard Shaw
o Keep your heart open to dreams. For as long as there's a dream, there is hope,
and as long as there is hope, there is joy in living.
Anonymous
o When our memories outweigh our dreams we become old.
Bill Clinton
o We grow great by dreams. All big men are dreamers. They see things in the
soft haze of a spring day or in the red fire of a long winter's evening. Some of us let
these great dreams die, but others nourish and protect them; nurse them through bad
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days till they bring them to the sunshine and light which comes always to those who
sincerely hope that their dreams will come true.
Woodrow Wilson
o We should show life neither as it is or as it it ought to be, but only as we see it
in our dreams.
Count Leo Tolstoy
o But I, being poor, have only my dreams; | have spread my dreams under your
feet, Tread softly because you tread on n dreams.
William Butler Yeats
o Toil, feel, think, hope; you will be sure to dream enough before you die,
without arranging for it.
John Sterling
o Dreams are renewable. No matter what our age or condition, there are still
untapped possibilities within us and new beauty waiting to be born.
Dr. Dale E. Tumer
o My eyes are an ocean in which my dreams are reflected.
Anna M. Uhlich
o Go confidently in the direction of your dreams. Live the life you've imagined.
Henry David Thoreau
o In Dreams Begin Responsibilities.
Delmore Schwartz
o Hold fast to dreams for if dreams die, life is a broken-winged bird that cannot

Langston Hughes
o It takes a lot of courage to show your dreams to someone else.
Erma Bombeck
o Your dreams come true when you act to turn them into realities.
Anonymous
o It may be that those who do most, dream most.
Stephen Butler Leacock
o When your heart is in your dreams, no request is too extreme.
Jiminy Cricket
o Everything that is done in the world is done by hope.
Martin Luther
o The future belongs to those who believe in the beauty of their dreams.
Eleanor Roosevelt
o You eat, in dreams, the custard of the day.

Alexander Pape
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o Dreams have but one owner at a time. That is why dreamers are lonely.
Erma Bombeck
o Cherish your visions and you dreams, as they are the children of your soul; the
blueprints of your ultimate achievements.
Napoleon Hill
o Deep into that darkness peering, long | stood there, wondering, fearing,
doubting, dreaming dreams no mortal ever dared to dream before.
Edgar Allan Poe

o We do not really feel grateful toward those who make our dreams come true;
they ruin our dreams.

Eric Hoffer

o | had a dream my life would be different from this hell I am living, so different
from what it seemed. Now life has killed the dream | dreamed.

Victor Hugo

o How many of our daydreams would darken into nightmares, were there a
danger of their coming true!
Logan Pearsall Smith
o Man, alone, has the power to transform his thoughts into physical reality; man,
alone, can dream and make his dreams come true.
Napoleon Hill
o Great hopes make great men.
Thomas Fuller
o The future belongs to those who believe in their dreams.
Eleanor Roosevelt
o | don't dream at night, | dream all day; | dream for a living.
Steven Spielberg
o The ninety and nine are with dreams, content but the hope of the world made
new, is the hundredth man who is grimly bent on making those dreams come true.
Edgar Allan Poe
o Ah, but a man’s reach should exceed his grasp, Or what’s a heaven for?
Robert Browning

o Follow your heart and your dreams will come true.

Anonymous
o The key to happiness is having dreams. The key to success is making your
dreams come true.

Anonymous

o Dreaming men are haunted men.

Stephen Vincent Binet
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o We must never surrended. America will get better and better. Keep hope alive.
Keep hope alive.
Jesse Jackson

o We were always dreaming of how it was going to be.
George Lucas

7. Friendship
o You cannot be friends upon any other terms than upon the terms of equality.
Woodrow Wilson
o It's much easier to turn a friendship into love, than love into friendship.
Proverb
o What is a friend? A single soul dwelling in two bodies.
Aristotle
o The worst solitude is to be destitute of sincere friendship.
Sir Francis Bacon
o There is nothing worth the wear of winning, but laughter and the love of
friends.
Hillaire Belloc
o The rain may be falling hard outside, But your smile makes it all alright. I'm so
glad that you're my friend. | know our friendship will never end.
Robert Alan
o A friend loves at all times.
Proverb
o A tree is known by its fruit; a man by his deeds. A good deed is never lost; he
who sows courtesy reaps friendship, and he who plants kindness gathers love.
Saint Basil the Great

o | keep my friends as misers do their treasure, because, of all the things granted
us by wisdom, none is greater or better than friendship.
Pietro Aretino

o A faithful friend is the medicine of life.
Apocrypha
o Friendship is Love without his wings!
Lord Byron
o A true friend is someone who is there for you when he'd rather be anywhere
else.
Len Wein

o Friendship makes prosperity more brilliant, and lightens adversity by dividing

and sharing it.
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Cicero (44 B.C)

Friendship needs a diet of mutual understanding and camaraderie.
Lord Byron

There is no friendship, no love, like that of the parent for the child.
Henry Ward Beecher

True friendship is like sound health; the value of it is seldom known until it be

Charles Caleb Colton (1825)

Wishing to be friends is quick work, but friendship is a slow-ripening fruit.
Aristotle (4th century B.C.)

There is no distance too far between friends, for friendship gives wings to the

Kathy Kay Benudiz

Friendship is essentially a partnership.
Aristotle

Friendships multiply joys and divide griefs.
H. G. Bohn

Friendship is a strong and habitual inclination in two persons to promote the

good and happiness of one another.

Eustace Budgell
One loyal friend is worth ten thousand relatives.
Euripides (408 B.C.)
A good friend is my nearest relation.
Thomas Fuller (1732)
My friend is he who will tell me my faults in private.
Solomon Ibn Gabirol
A friend is a present you give yourself.
Robert Louis Stevenson

We do not so much need the help of our friends as the confidence of their help

in need.

Epicurus
Friendship multiplies the good of life and divides the evil.
Baltasar Gracian (1647)
Friendship needs no words...
Dag Hammarskjold

Friends are the sunshine of life.
John Hay (1871)
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o A friend hears the song in my heart and sings it to me when my memory fails.
Readers Digest
o The best mirror is an old friend.
George Herbert
o To like and dislike the same things, this is what makes a solid friendship.
Sallust (1st century B.C.)
o In the sweetness of friendship let there be laughter, and sharing of pleasures.
Kahil Gibran
o Love is rarer than genius itself. And friendship is rarer than love.
Charles Peguy
o What is a friend? | will tell you it is someone with whom you dare to be
yourself.
Frank Crane
o Grief can take care of itself, but to get the full value of a joy you must have
somebody to divide it with.
Mark Twain
o A friend is one who knows us, but loves us anyway.
Fr. Jerome Cummings

8. Funny Quotes

o By the time you're eighty years old you've learned everything. You only have
to remember it.
George Burns

o A bank is a place where they lend you an umbrella in fair weather and ask for it
back when it begins to rain.
Robert Frost

o Advice is what we ask for when we already know the answer but wish we
didn't.
Erica Jong
o Always and never are two words you should always remember never to use.
Wendell Johnson

o A woman is like a tea bag - you never know how strong she is until she gets in
hot water.
Eleanor Roosevelt

o An eye for an eye makes the whole world blind.
Gandhi

o Clothes make the man. Naked people have little or no influence on society.

Mark Twain
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o Experience is the name everyone gives to their mistakes.
Oscar Wilde
o For some strange reason, no matter where | go, the place is always called
"here".
Ashleigh Brilliant
o | recently read that love is entirely a matter of chemistry. That must be why my
wife treats me like toxic waste.
David Bissonnett
o | am nobody. Nobody is perfect. Therefore | am perfect.
Author Unknown
o | think men who have a pierced ear are better prepared for marriage. They've
experienced pain and bought jewelry.
Rita Rudner
o If love is blind, why is lingerie so popular?
Author Unknown
o Of all the things I've lost, | miss my mind the most.
Mark Twain
o When everyone thinks alike, no one thinks very much.
Walter Lippmann
o An archaeologist is the best husband any woman can have; the older she gets,
the more interested he is in her.

Agatha Christie
o | love deadlines. I like the whooshing sound they make as they fly by.
Douglas Adam
o If at first you do not succeed, then skydiving is surely not meant for you.

Author Unknown

o Shopping is better than sex. At least if you're not satisfied, you can exchange it
for something you really like.
Adrienne Gusoff
o Two things are infinite: the universe and human stupidity; and I'm not sure
about the universe.
Albert Einstein

9. Goals
o Too low they build who build beneath the stars.
Edward Young
o An aim in life is the only fortune worth the finding; and it is not to be found in

foreign lands, but in the heart itself.
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Robert Louis Stevenson
o You can't hit a home run unless you step up to the plate. You can't catch fish
unless you put your line in the water. You can't reach your goals if you don't try.
Kathy Seligman
o To know just what has to be done, then to do it, comprises the whole
philosophy of practical life.
Sir William Osler
o An archer cannot hit the bullseye if he doesn’t know where the target is.
Anonymous
o This one step - choosing a goal and sticking to it - changes everything.
Scott Reed
o Without goals, and plans to reach them, you are like a ship that has set sail with
no destination.
Fitzhugh Dodson
o To solve a problem or to reach a goal, you...don't need to know all the answers
in advance. But you must have a clear idea of the problem or the goal you want to
reach.
W. Clement Stone
o When | am anxious it is because | am living in the future. When | am depressed
It is because | am living in the past.
Unknown
o Goals should always be made to a point that will make us reach and strain.
Spencer W. Kimball
o My philosophy of life is that if we make up our mind what we are going to
make of our lives, then work hard toward that goal, we never lose - somehow we win
out.
Ronald Reagan
o By recording your dreams and goals on paper, you set in motion the process of
becoming the person you most want to be.
Mark Victor Hansen
o Go as far as you can see, and when you get there you will see farther.
Orison Swett Marden
o If I've got correct goals, and if I keep pursuing them the best way | know how,
everything falls into line. If I do the right thing right, I'm going to succeed.
Dan Dierdorf
o If you don't know where you are going, you'll probably end up somewnhere else.
Lewis Carroll
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o Nothing can stop the man with the right mental attitude from achieving his
goal; nothing on earth can help the man with the wrong mental attitude.
Thomas Jefferson
o Goal: an aim or objective, the end toward which effort is directed.
Resolution: The quality of not allowing difficulties or opposition to affect one’s
purpose.
Anonymous
o Aim for the top. There is plenty of room there. There are so few at the top it is
almost lonely there.
Samuel Insull
o Our goals can only be reached through a vehicle of a plan, in which we must
fervently believe, and upon which we must vigorously act. There is no other route to
success.
Stephen A. Brennan
o What this power is | cannot say; all 1 know is that it exists and it becomes
available only when a man is in that state of mind in which he knows exactly what he
wants and is fully determined not to quit until he finds it.
Alexander Graham Bell
o It is for us to pray not for tasks equal to our powers, but for powers equal to our
tasks, to go forward with a great desire forever beating at the door of our hearts as we
travel toward our distant goal.
Helen Keller
o As long as I can conceive something better than myself | cannot be easy unless
| am striving to bring it into existence.
George Bernard Shaw
o A man's reach should exceed his grasp, or what's heaven for?
Robert Browning
o Stop thinking in terms of limitations and start thinking in terms of possibilities.
Terry Josephson
o Setting goals for your game is an art. The trick is in setting them at the right
level neither too low nor too high.
Greg Norman
o Striving to do better, oft we mar what’s well.
William Shakespeare
o Nothing is too high for a man to reach, but he must climb with care and
confidence.
Hans Christian Andersen
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10.Happiness
o Happiness is a way station between too much and too little.
Channing Pollock
o That state of life is most happy where superfluities are not required and
necessities are not wanting.
Plutarch
o It is in the compelling zest of high adventure and of victory, and in creative
action, that man finds his supreme joys.
Antoine de Saint-Exupery
o Happiness is like a cat, If you try to coax it or call it, it will avoid you; it will
never come. But if you pay not attention to it and go about your business, you'll find
it rubbing against your legs and jumping into your lap.
William Bennett
o When one door of happiness closes, another opens; but often we look so long
at the closed door that we do not see the one which has been opened for us.
Helen Keller
o The belief that youth is the happiest time of life is founded on fallacy. The
happiest person is the person who thinks the most interesting thoughts, and we grow
happier as we grow older.
William Lyon Phelps
o Experience praises the most happy the one who made the most people happy.
Karl Marx
o We meet this evening, not in sorrow, but in gladness of heart.
Abraham Lincoln
o We either make ourselves happy or miserable. The amount of work is the
same.
Carlos Castaneda
o Success is getting and achieving what you want. Happiness is wanting and
being content with what you get.
Bernard Meltzer
o There is only one way to achieve happiness on this terrestrial ball, And that is
to have either a clear conscience or none at all.
Ogden Nash
o Talk happiness. The world is sad enough without your woe.
Orison Swett Marden
o There is nothing which has yet been contrived by man by which so much
happiness is produced as by a good tavern or inn.

Dr. Samuel Johnson
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o | have learned to seek my happiness by limiting my desires, rather than in
attempting to satisfy them.
John Stuart Mill
o Happiness is something that comes into our lives through doors we don't even
remember leaving open.
Rose Lane
o Happiness is the soul's joy in the possession of the intangible.
William George Jordan
o The greedy search for money or success will almost always lead men into
unhappiness. Why? Because that kind of life makes them depend upon things outside
themselves.
Andre Maurois
o The good life, as | conceive it, is a happy life. | do not mean that if you are
good you will be happy; | mean that if you are happy you will be good.
Bertrand Russell
o All happy people are grateful. Ungrateful people cannot be happy. We tend to
think that being unhappy leads people to complain, but it’s truer to say that
complaining leads to people becoming unhappy.
Dennis Prager
o In vain do they talk of happiness who never subdued an impulse in obedience
to a principle. He who never sacrificed a present to a future good, or a personal to a
general one, can speak of happiness only as the blind speak of color.
Horace Mann
o | wish you all the joy that you can wish.
William Shakespeare (Merchant of Venice)
o Happiness grows at our own firesides, and is not to be picked in strangers'
gardens.
Douglas Jerrold
o Love is the master key that opens the gates of happiness.
Oliver Wendell Holmes
o To describe happiness is to diminish it.
Henri Stendahl
o Grief can take care of itself, but to get the full value of joy you must have
somebody to divide it with.
Mark Twain
o | have never been able to conceive how any rational being could propose
happiness to himself from the exercise of power over others.

Thomas Jefferson
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o A man can refrain from wanting what he has not and cheerfully make the best
of a bird in the hand.
Seneca

o Act happy, feel happy, be happy, without a reason in the world. Then you can
love, and do what you will.
Dan Millman
o The greatest happiness of life it the conviction that we are loved - loved for
ourselves, or rather, loved in spite of ourselves.
Victor Marie Hugo
o Good nature is worth more than knowledge, more than money, more than
honor...
Henry Ward Beecher
o Happy families are all alike. Every unhappy family is unhappy in its own way.
Count Leo Tolstoy

11.Health

o The thousand mysteries around us would not trouble but interest us, if only we
had cheerful, healthy hearts.
Friedrich Wilhelm Nietzsche
o The ingredients of health and long life, are great temperance, open air, easy
labor, and little care.
Sir Philip Sidney
o Neurotic behavior is quite predictable. Healthy behavior is unpredictable.
Carl Ransom Rogers
o Take care of your body. It's the only place you have to live.
Jim Rohn
o The only way to keep your health is to eat what you don't want, drink what you
don't like and do what you'd druther not.
Mark Twain
o People who laugh actually live longer than those who don't laugh. Few persons
realize that health actually varies according to the amount of laughter.
James J. Walsh
o A bodily disease, which we look upon as whole and entire within itself, may,
after all, be but a symptom of some ailment in the spiritual past
Nathaniel Hawthorne
o A wise man should consider that health is the greatest of human blessings, and
learn how by his own thought to derive benefit from his illnesses."

Hippocrates
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o There is more hunger for love and appreciation in this world than for bread.
Mother Teresa
o He's the best physician that knows the worthlessness of the most medicines.
Benjamin Franklin
o A sad soul can kill you quicker than a germ.
John Steinbeck
o His best companions, innocence and health; And his best riches, ignorance of
wealth.
Oliver Goldsmith
o Love cures people - both the ones who give it and the ones who receive it.
Dr.Karl Menninger
o A man's health can be judged by which he takes two at a time - pills or stairs.
Joan Welsh
o To get rich never your risk your health. For it is the truth that health is the
wealth of wealth.
Richard Baker
o Half the costs of illness are wasted on conditions that could be prevented.
Dr. Joseph Pizzorno
o The sovereign invigorator of the body is exercise, and of all the exercises
walking is the best.
Thomas Jefferson

12.Leadership
o The final test of a leader is that he leaves behind him in other men the
conviction and will to carry on.
Walter Lippmann
o Few men have virtue to withstand the highest bidder.
George Washington
o With all the power that a president has, the most important thing to bear in
mind is this: You must not give power to a man unless, above everything else, he has
character. Character is the most important qualification the president of the United
States can have.
Richard Nixon
o All leaders must face some crisis where their own strength of character is the
enemy.
Richard Reeves
o A true leader always keeps an element of surprise up his sleeve, which others

cannot grasp but which keeps his public excited and breathless.
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Charles de Gaulle

o Leadership is not magnetic personality that can just as well be a glib tongue. It
IS not "making friends and influencing people” that is flattery. Leadership is lifting a
person's vision to higher sights, the raising of a person's performance to a higher
standard, the building of a personality beyond its normal limitations.

Peter F. Drucker

o Leaders are visionaries with a poorly developed sense of fear and no concept of
the odds against them. They make the impossible happen.
Dr. Robert Jarvik
o The main characteristics of effective leadership are intelligence, integrity or
loyalty, mystique, humor, discipline, courage, self sufficieny and confidence.
James L. Fisher

o When the leadership is right and the time is right, the people can always be
counted upon to follow to the end and at all costs.
Harold J. Seymour
o There is a secret pride in every human heart that revolts at tyranny. You may
order and drive an individual, but you cannot make him respect you.
William Hazlitt
o Leadership is getting someone to do what they don't want to do, to achieve
what they want to achieve.
Tom Landry
o Leaders aren't born, they are made. And they are made just like anything else,
through hard work. And that's the price we'll have to pay to achieve that goal, or any
goal.
Vince Lombardi
o Good leaders make people feel that they're at the very heart of things, not at the
periphery. Everyone feels that he or she makes a difference to the success of the
organization. When that happens people feel centered and that gives their work
meaning.
Warren Bennis
o One of the true tests of leadership is the ability to recognize a problem before it
becomes an emergency.
Arnold Glasow
o The greatest good you can do for another is not just share your riches, but
reveal to them their own.
Benjamin Disraeli (1804-1881)
o One machine can do the work of fifty ordinary men. No machine can do the
work of one extraordinary man.
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Elbert Hubbard
o Society’s demands for moral authority and character increase as the importance
of the position increases.
John Adams
o Leadership is the special quality which enables people to stand up and pull the
rest of us over the horizon.
James L. Fisher
o Do not follow where the path may lead. Go instead where there is no path and
leave a trail.
Muriel Strode
o The function of leadership is to produce more leaders, not more followers.
Ralph Nader
o The best executive is the one who has sense enough to pick good men to do
what he wants done, and self-restraint enough to keep from meddling with them
while they do it.
Theodore Roosevelt
o To work in the world lovingly means that we are defining what we will be for,
rather than reacting to what we are against.
Christina Baldwin
o The best leader brings out the best in those he has stewardship over.
J.Richard Clarke
o A good leader is not the person who does things right, but the person who finds
the right things to do.
Anthony T. Dadovano
o Outstanding leaders go out of their way to boost the self-esteem of their
personnel. If people believe in themselves, it's amazing what they can accomplish.
Sam Walton
o The first responsibility of a leader is to define reality.
Max DePree
o The mediocre teacher tells. The good teacher explains. The superior teacher
demonstrates. The great teacher inspires.
William Arthur Ward

13. Life Quotes
o The good life is inspired by love and guided by knowledge.
Bertrand Russell
o Life is what you make of it. Always has been, always will be.

Grandma Mary
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o Do not take life too seriously. You will never get out of it alive.
Elbert Hubbard
o Life is relationships; the rest is just details.
Gary Smalley
o Life is a succession of moments. To live each one is to succeed.
Corita Kent
o Our life's a stage, a comedy: either learn to play and take it lightly, or bear its
troubles patiently.
Palladas
o The geat blessing of mankind are within us and within our reach; but we shut
our eyes, and like people in the dark, we fall foul upon the very thing we search for,
without finding it.
Seneca
o Life is short, art long, opportunity fleeting, experience treacherous, judgment
difficult.
Hypocrites
o Only a life lived for others is a life worthwhile.
Albert Einstein
o Life is a tragedy for those who feel, and a comedy for those who think.
La Bruyere
o Life is a succession of lessons, which must be lived to be understood.
Ralph Waldo Emerson
o Life is like a library owned by the author.
In it are a few books which he wrote himself,
but most of them were written for him.
Harry Emerson Fosdick
o Life's a voyage that's homeward bound.
Herman Melville
o Life is not measured by the breaths you take, but by its breathtaking moments.
Michael Vance
o The whole of life is but a moment of time. It is our duty, therefore to use it, not
to misuse it.
Plutarch
o Life is a rich strain of music, suggesting a realm too fair to be.
George William Curtis
o One way to get the most out of life is to look upon it as an adventure.
William Feather

° Life is a succession of lessons which must be lived to be understood.
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Ralph Waldo Emerson
o One life - a little gleam of time between two eternities.
Thomas Carlyle
o Expect nothing, live frugally on surprise.
Alice Walker
o People living deeply have no fear of death.
Annais Nin
o The purpose of life is a life of purpose.
Robert Byrne

14.Love
o To love and win is the best thing. To love and lose, the next best.
William M. Thackeray
o Love the heart that hurts you, but never hurt the heart that loves you.
Vipin Sharma
o Love isn't just for the smart of talented, but for all the amimals God created.
Sarah Wonders
o I'd like to run away From you, But if you didn't come And find me ... | would
die.
Shirley Bassey
o No man is truly married until he understands every word his wife is NOT
saying.
Unknown
o To live is like to love - all reason is against it, and all healthy instinct for it.
Samuel Butler, Life and love
o True love cannot be found where it truly does not exist, Nor can it be hidden
where it truly does.
Anonymous
o Life without love is like a tree Without blossom and fruit.
Khalil Gibra
o | love thee, | love but thee With a love that shall not die
Till the sun grows cold And the stars grow old.
Willam Shakespeare
o Love is a wonderful thing. You never have to take it away
From one person to give it to another.
There's always more than enough to go around.
Pamela de Roy

o Love is like a rumor, Everyone talks about it, But no one truly knows.
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Anonymous

o Love is a haunting melody That | have never mastered And | fear I never will.
William S. Burroughs

o Once in awhile, Right in the middle of an ordinary life, Love gives us a fairy

Anonymous
o You love simply because you cannot help it.
Kim Anderson

o Love is not a matter of counting the years... But making the years count.
Michelle St. Amand

o My love, you know you are my best friend. You know that I'd do anything for
you And my love, let nothing come between us. My love for you is strong and true.
Sarah McLachlan
o May no gift be too small to give, nor too simple to receive, which is wrapped in
thoughtfulness and tied with love.
L.O. Baird
o Love is the master key that opens the gates of happiness.
Oliver Wendell Holmes
o Love is a fruit in season at all times, and within the reach of every hand.
Mother Teresa
o Listening is an attitude of the heart, a genuine desire to be with another which
both attracts and heals.
J. Isham
o Things base and vile, holding no quantity,
Love can transpose to form and dignity.
Love looks not with the eye, but with the mind,
And therefore is winged Cupid painted blind.
William Shakespeare
o Love cannot endure indifference. It needs to be wanted. Like a lamp, it needs
to be fed out of the oil of another's heart, or its flame burns low.
Henry Ward Beecher
o Love does not consist in gazing at each other but in looking together in the
same direction.
Antoine de Saint-Exupery
o Love is always bestowed as a gift - freely, willingly, and without expectation....
We don't love to be loved; we love to love.
Leo Buscaglia
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o The most powerful symptom of love is a tenderness which becomes at times
almost insupportable.
Victor Hugo
o Love means to commit oneself without guarantee, to give oneself completely in
the hope that our love will produce love in the loved person. Love is an act of faith,
and whoever is of little faith is also of little love.
Erich Fromm
o There is only one happiness in life: to love and be loved.
George Sand
o Love is an act of endless forgiveness A tender look which becomes a habit.
Peter Ustinov
o The best and most beautiful things in this world cannot be seen or even heard,
but must be felt with the heart.
Helen Keller
o The courses of true love never did run smooth.
William Shakespeare

15.Peace
o Peace is not something you wish for; it's something you make, something you
do, something you are, something you give away.
Robert Fulghum
o If the human race wishes to have a prolonged and indefinite period of material
prosperity, they have only got to behave in a peaceful and helpful way toward one
another.
Winston Churchill
o If we have no peace, it is because we have forgotten that we belong to each
other.
Mother Teresa
o Peace is a daily, a weekly, a monthly process, gradually changing opinions,
slowly eroding old barriers, quietly building new structures."
John F. Kennedy
o May you move all of your mountains, and disturb the peace by adding to it.
Carol Horos
o Peace is a journey of a thousand miles and it must be taken one step at a time.
Lyndon B Johnson
o Mankind must remember that peace is not God's gift to his creatures, peace is
our gift to each other.

Elie Wiesel
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o | object to violence because when it appears to do good, the good is only
temporary; the evil it does is permanent.
Mohandas K. Gandhi
o The most disadvantageous peace is better than the most just war."
Desiderius Erasmus
o Peace is a daily, a weekly, a monthly process, gradually changing opinions,
slowly eroding old barriers, quietly building new structures.
John F. Kennedy
o There must be, not a balance of power, but a community of power; not
organized rivalries, but an organized peace.
Woodrow Wilson
o At the center of non-violence stands the principle of love.
Martin Luther King, Jr.
o All we are saying is give peace a chance...
John Lennon
o The world will never have lasting peace so long as men reserve for war the
finest human qualities. Peace, no less than war, requires idealism and self-sacrifice
and a righteous and dynamic faith.
John Foster Dulles
o This is the way of peace: Overcome evil with good, falsehood with truth, and
hatred with love.
Peace Pilgrim
o Peace cannot be achieved through violence, it can only be attained through
understanding.
Ralph Waldo Emerson
o More than an end to war, we want an end to the beginning of all wars - yes, an
end to this brutal, inhuman and thoroughly impractical method of settling the
differences between governments.
Franklin D. Roosevelt
o Without inner peace, it is impossible to have world peace.
Dalai Lama
o Much violence is based on the illusion that life is a property to be defended and
not to be shared.
Henri Nouwen
o Peace, like charity, begins at home.
Franklin D. Roosevelt
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16.Perseverance
o Energy and persistence conquer all things.
Benjamin Franklin
o Defeat is simply a signal to press onward.
Helen Keller
o Have patience with all things, but chiefly have patience with yourself. Do not
lose courage in considering your own imperfections, but instantly set about
remedying them - every day begin the task anew.
Saint Francis de Sales
o A leader, once convinced that a particular course of action is the right one,
must....be undaunted when the going gets tough.
Ronald Reagan
o The miracle, or the power, that elevates the few is to be found in their industry,
application, and perseverance under the promptings of a brave, determined spirit.
Mark Twain
o When you get to the end of your rope, tie a knot and hang on.
Franklin D. Roosevelt
o If you have made mistakes, even serious ones, there is always another chance
for you. What we call failure is not the falling down, but the staying down.
Mary Pickford
o If you are truly flexible and go until there is really very little you can't
accomplish in your lifetime.
Anthony Robbins
o Having chosen our course, without guile and with pure purpose, let us renew
our trust in God, and go forward without fear and with manly hearts.
Abraham Lincoln
o People of mediocre ability sometimes achieve outstanding success because
they don't know when to quit. Most men succeed because they are determined to.
George Allen
o Some people plant in the spring and leave in the summer. If you're signed up
for a season, see it through. You don't have to stay forever, but at least stay until you
see it through.
Jim Rohn
o Great changes may not happen right away, but with effort even the difficult
may become easy.
Bill Blackman
o A man of sense is never discouraged by difficulties; he redoubles his industry

and his diligence, he perseveres, and infallibly prevails at last.
392



Learning English Through Video Ivanova 0. V., Tarasova V. V.

Lord Chesterfield
o The heights by great men reached and kept were not obtained by sudden flight.
But they, while their companions slept, were toiling upward in the night.
Thomas S. Monson
o Sure | am of this, that you have only to endure to conquer. You have only to
persevere to save yourselves.
Winston Churchill
o Far and away the best prize that life has to offer is the chance to work hard at
work worth doing.
Theodore Roosevelt
o My great concern is not whether you have failed, but whether you are content
with your failure.
Abraham Lincoln
o The majority of men meet with failure because of their lack of persistence in
creating new plans to take the place of those which fail.
Napoleon Hill
o Don't let life discourage you; everyone who got where he is had to begin where
he was."
Richard L. Evans
o Be patient and calm - for no one can catch fish in anger.
Herbert Hoover
o Good ideas are not adopted automatically. They must be driven into practice
with courageous patience.
Admiral Hyman Rickover
o To reach a port we must sail, sometimes with the wind and sometimes against
it. But we must not drift or lie at anchor.
Oliver Wendell Holmes
o Success seems to be connected with action. Successful men keep moving. They
make mistakes, but they don't quit.
Conrad Hilton
o You will come to know that what appears today to be a sacrifice will prove
instead to be the greatest investment that you will ever make.
Gorden B. Hinkley
o People may fail many times, but they become failures only when they begin to
blame someone else.
Anonymous
o In the confrontation between the stream and the rock, the stream always wins-

not through strength but by perseverance.
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H. Jackson Brown
o Far better it is to dare mighty things, to win glorious triumphs, even though
checkered by failure, than to take rank with those poor spirits who neither enjoy
much nor suffer much, because they live in the grey twilight that knows not victory
nor defeat.

Theodore Roosevelt

o Success is counted sweetest by those who ne'er succeed.
Emily Dickinson

17.Success
o Keep in mind that neither success nor failure is ever final.
Roger Ward Babson
o Meet success like a gentleman and disaster like a man.
Frederick Edwin Smith
o You gain strength, experience, and confidence by every experience where you
really stop to look fear in the face... You must do the thing you cannot do.
Eleanor Roosevelt
o Experience shows that success is due less to ability than to zeal. The winner is
he who gives himself to his work, body and soul.
Sir Thomas Fowell Buxton
o All you need in life is ignorance and confidence, and then success is sure.
Mark Twain
o The victory of success is half won when one gains the habit of work.
Sarah Knowles Bolton
o Nothing in the world can take the place of persistance. Talent will not; nothing
IS more common than unsuccessful men with talent. Genius will not; unrewarded
genius is almost a proverb. Education will not; the world is full of educated derelicts.
Persistance and determination are omnipotent. The slogan 'press on' has solved and
always will solve the problems of the human race.
Calvin Coolidge
o You have achieved success if you have lived well, laughed often and loved
much.
Anonymous
o Success is a state of mind. If you want success, start thinking of yourself as a
success.
Dr. Joyce Brothers
o Men are failures, not because they are stupid, but because they are not
sufficiently impassioned.
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Struther Burt
o Obstacles are those frightful things you see when you take your eyes off your
goal.
Henry Ford
o Success is not the key to happiness. Happiness is the key to success. If you
love what you are doing, you will be successful.
Herman Cain
o | demand more of myself than anyone else could ever expect.
Julius Irving
o Our duty as men is to proceed as if limits to our ability did not exist. We are
collaborators in creation.
Pierre Teilhard de Chardin
o The softest things in the world overcome the hardest things in the world.
Lao-Tzu
. | find that the harder | work, the more luck | seem to have.
Thomas Jefferson
o | believe that the true road to preeminent success in any line is to make
yourself master of that line.
Andrew Camegie
o Those are a success who have lived well, laughed often, and loved much; who
have gained the respect of intelligent people and the love of children, who have filled
their niche and accomplished their task, who leave the world better than they found fit,
whether by a perfect poem or a rescued soul; who never lacked appreciation of the
earth's beauty or failed to express it; who looked for the best in others and gave the
best they had.
Ralph Waldo Emerson
o An empowered organization is one in which individuals have the knowledge,
skill, desire, and opportunity to personally succeed in a way that leads to collective
organizational success.
Stephen Covey
o The most successful people in life are generally those who have the best
information.
Benjamin Disraeli
o Many of life's failures are people who did not realize how close they were to
success when they gave up.
Thomas Edison
o Far better it is to dare mighty things, to win glorious triumphs, even though
checkered by failure, than to take rank with those poor spirits who neither enjoy
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much nor suffer much, because they live in the grey twilight that knows not victory
nor defeat.
Theodore Roosevelt

o Success is counted sweetest by those who ne'er succeed.
Emily Dickinson

18. Wisdom
e Never mistake knowledge for wisdom. One helps you make a living, the other
helps you make a life
Sandra Carey
e Wise men learn more from fools than fools from the wise.
Cato, Roman censor
e The foolish man seeks happiness in the distance, the wise grows it under his feet.
James Oppenheim
e Preconcieved notions are the locks on the door to wisdom.
Merry Browne
e You never change things by fighting the existing reality. To change something,
build a new model that makes the existing model obsolete."
Buckminster Fuller
e To be seventy years young is sometimes far more cheerful and hopeful than to be
forty years old.
Oliver Wendell Holmes

e Wisdom is knowing what to do next, skill is knowing how to do it, and virtue is
doing it.
David Starr Jordan
e Wisdom is supreme, therefore get wisdom. Though it cost all you have - get
understanding.
Proverbs 4:7

e |f thou thinkest twice before thou speakest once, thou wilt speak twice the better
for it.
William Penn
e The heart is wiser than the intellect.
J.G. Holland
e We should be careful to get out of an experience only the wisdom that is in it and
stop there; lest we be like the cat that sits down on a hot stove lid. She will never
sit on a hot stove lid again and that is well; but also she will never sit down on a
cold one anymore.
Mark Twain
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e The questions you ask consistently will create either enervation or enjoyment,
indignation or inspiration, misery or magic. Ask the questions that will uplift your
spirit and push you along the path of human excellence.

Tony Robbins

e Think like a man of action, act like a man of thought.

Henri Bergson

e Seek the wisdom of the ages, but look at the world through the eyes of a child.

Ron Wild

e | do not think much of a man who does not know more today than he did
yesterday.

Abraham Lincoln

e You are never given a wish without also being given the power to make it true.
You may have to work for it, however.

Richard Bach

e \Whatever your grade or position, if you know how and when to speak, and when
to remain silent, your chances of real success are proportionately increased."

Ralph C. Smedley

e Education is the power to think clearly, the power to act well in the world's work,
and the power to appreciate life.

Brigham Young

e Ours is a world of nuclear giants and ethical infants. If we continue to develop
our technology without wisdom or prudence, our servant may prove to be our
executioner.

General Omar Bradley

e The main business is not to see what lies dimly at a distance but to do what lies
clearly at hand.

Thomas Carlyle

e Wisdom is supreme; therefore make a full effort to get wisdom. Esteem her and
she will exalt your; embrace her and she will honor you.

Proverbs 4:7-8

e True knowledge exists in knowing that you know nothing. And in knowing that
you know nothing, that makes you the smartest of all.

Socrates

o The main thing is to keep the main thing the main thing.
Steven Covey

o Enlightenment is the "quiet acceptance of what is" | believe the truly
enlightened beings are those who refuse to allow themselves to be distressed over
things that simply are the way they are.
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Wayne Dyer
o Some people plant in the spring and leave in the summer. If you're signed up
for a season, see it through. You don't have to stay forever, but at least stay until you

see it through.
Jim Rohn

o True knowledge exists in knowing that you know nothing. And in knowing that

you know nothing, that makes you the smartest of all.
Socrates
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