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AHomauia. Teopyicmb Bacuns Cmyca — yKpaiHCbKO20 rnoema, rnpaso3axucHUKa,
y4YacHuUKa wicmoecsamHUUbKO20 pyXy cripomusy momanimapHit cucmemi 8 CPCP, €
rnpedmMemomM HayKogeoz20 3auikaerfieHHs1 flimepamypo3Hasuie ma icmopukie. Bug4yeHHsi
toz2o niimepamypHo20 criadky ympyoHeHo ba2camopidyHUM 3amMo84y8aHHSIM meopyocmi
mumusi y padsiHcbkul 4ac, 3abopoHoro nybnikayit 6 CPCP, i3u4HUM 3HUUWEHHSIM
YacmuHu U020 meopi8 y MICUsIX Y8 a3HEHHS i mpaz2idyHor cMepmio noema y mabopi 0ns
nonimu4yHux e’sasHie BC-389/36-1 6ins c. KydyuHo Yycoecbkozo p-Hy [lepmcbkoi 0br.
MNozo meopu ocinu e apxieax Kb, 36ipkax camgudasy, sudasasnucs 3a KOpOOHOM, 8Ci
ny6nikauii mamepianie gidbysanucs 6e3 asmopcbKoi yyacmi. 3HaludeHul y ¢hoHOosIU
36ipui Mysero wicmdecsmHuumea OoKymeHm — Qoci Heegidomul eapiaHm
nimepamypo3sHasyoi npaui B. Cmyca «®eHomeH 00bu (CxodxeHHs Ha [onzogy
cnasu)», npucesiyeHoi meopyocmi 1. TuduHu. Aemopceki npasku B. Cmyca 30ilicHeHi
HUM 8 rpoyeci crinikysaHHs 3 lsaHom Ceimnu4yHuM, riimepamypHUM KPUMUKOM, 11idepom
YKpaiHCbKUX  wicmoecsamHukie.  BusienieHuli  OOKymeHm  0ae  MOXJ/ueicmb
npocsiidkyeamu po38UMOK meop4yoi OyMKU aemopa, 3aceiddye anuboky nosazy
B. Cmyca 0o I. Ceimnu4Hoeo, i, Hall2or108Hiwe — HaMu ompumaHa ri3Hila aemopcbKa
pedakuisi exe gidomoi cmammi Bacunis Cmyca, npudomy pedakuyisi cymmeego 8i0OMiHHa.

Knrouoei cnoea: B. Cmyc, I. CeimnuyHuti, M. KoutobuHcbka, 1. Tu4uHa, penpecii,
wicmoecsmHuUKuU
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Y coHgax Myseto wictaecsaTHmuTBa 36epiraetbca gokymeHT KB-79260/[0K-15982 —
MOXOBKITi  apKyLli MaLLUMHOMUCHOrO TEKCTY 3 PYKOMUCHMMKM MpaBkamu i Onignm
gionetoBum wtamnom ekcrneptnam KOB Ne131 Big 22 TtpaBHa 1972 poky [1]. Ue
aBTOpCbkM MawwuHonuc TeBopy Bacuna Ctyca «®eHomeH [obu (CxomxkeHHs Ha
"onrodyy cnaeu)» 3 aBTOPCLKMMM MpaBkaMun Ta pefakTopcbkuMn — IBaHa CBITANYHOrO.
HokymeHT 6yB Buny4eHui 3 nanepis |. CBITANMYHOroO Nig Yac NOBTOPHOMO OBLUYKY Y NOro
oceni, konn cam |eaH Onekcinosu4, 3aapeLluToBaHnin B OANH AeHb 3 Bacunem Ctycom
12 civHa 1972 poky, 3Haxoauscs y cnigdin Triopmi KOB.

Lis nitepaTypo3HaB4ya npaua B. Ctyca Bxe nobpe Bigoma pgocnigHukam. 3a
cnoragoMm M. KoutobumHcbkoi [2], CTyc 3aBepumB iT BRiTKY 1971 poky i npuBi3 4o rypTy
Apy3iB Ha BignoynHok o Mpun’aTi, e BOHW YnuTanu i obrosoptoBanu Lo ctatTio. Noet
npuBi3 TOAi KinNbka Konin cBoei cTaTTi. [lpuMipHUMK y doHaax Haworo Myseto
HagpyKOBaHWW Nig KOMipKy.

3Baxaluyn Ha HasiBHICTb NpaBOK, OA4pa3y BUHUKNO OakaHHA 3BIpUTU TEKCT 3
onybnikoBaHnm y 4-my Tomi TBOpiB B. Ctyca [3]. OnybnikoBaHnin TEKCT HE MICTUTb
HagBHMX Yy HaWOMy MAaLMHOMWUCI NpaBOK, OTXKe, APYyKyBaBCA 3 aBTOPCbKOro
MaLUMHOMKUCY, ane iHLWOoro Noro ek3emMnnspy.

Y OOKYMEHTI cnoctepiraeMo npaBkM TPbOX TUMIB — KOPEKTOPCLKi, AKi CTOCYHTbCH
npasonucy abo orpixiB ApyKy; HE3Ha4Hi, ane CryLUHi, CTURICTUYHI Ta HanbinbL Likasi —
BUKPECNEHHSA YaCTUH TEKCTY i BCTaBKka PYKOMUCHUX pparmeHTiB. CTUMICTUYHI NpaBKu
3pobneHi IBaHoOM CBIiTNIMYHUM, @ OT 3aMiHa OAHWUX (PparMeHTiB TEKCTY IHWMMW —
GesnepeyHo, poboTa aBTOpa CTaTTi, XO4a, BOYEBWUAb, i Mig BNSMBOM CfIKyBaHHA 3
KpuTukoM. HeBpaxoBaHi oilinHMM BugaHHAM doparmeHTn CTycOBOro TEKCTY HanucaHi
HUM CMHbOK KYNbKOBOK PYYKOK Ha 3BOPOTI YepHeToK IBaHa CaiTnn4yHoro, ApibHo
CANCaHUX MOro XapakTEPHUM MOYEPKOM 3 nedb MOMITHUMM JliBUM HaXuUom, OTXe,
0o0roBopeHHa i BunpasneHHa Bacunem Ctycom noro craTTi BigbyBanocs, ckoplue,
BOooMa y IBaHa OnekciioBnya (NpoTu BapiaHTy NpaBneHHs Ha KoniHi y Mpun’atcbkomy
nici ceigyaTb HasiBHICTb Mig PYKOK HOXMUIB i KNew AN9 BCTaBKU hparMeHTiB).

Y yomy X cMmucnoBa po3bixkHICTb ABOX BapiaHTiB cTaTTi? MuxannunHa KoutobuHebka,
3 OMTMHCTBa 3antobneHa y paHHi TBOpdYicTb lMaBna TuuuHu, 3ragyBana, wo nicns
npountaHHa CTycoBOi npaui AuckyTyBana 3 Bacunem, Hamaraw4ymcb NOM SKLIUTU
Pi3KiCTb MOro HULLIBHUX XapakTepUCTUK BU3HAHOrO paasHCbKOK Bnagoto noeta. Cxoxe,
IBaH CBITNNYHUI TAKOX NEBHOK MipOK HamaraBscs BUCTYNUTK y pori agBokaTa TudmHu,
HaBiBLWUM psag aprymeHTis. [Jo TOro X, HanesHe, 3apadn CTPYHKOCTI BUKIagy Ta
AOTPUMaHHA TeMu niTepaTypo3HaB4YOl PO3BiAKW, 3anpornoHyBaB BUNYYUTU 3 TEKCTY
PO3rOri iICTOPUYHI EKCKYpPCU Ha TeMy YKpaiHCbKOI peBosntouil. Moxe, BBaXaB X TEMOK
Ans ictopukis? Yn posymiB, WO CNiBBITYN3HMKM BCE OOHO He nobayaTtb uiei cTaTTi —
XOOHa LeH3ypa He NponycTuTb, a 3axigHui Yntad i 6e3 uux ekckypciB Mae Joctyn 4o
icTopnyHux mxkepen. Bacune CTtyc nucas He Ans abcTpakTHOro 3axigHoro 4mMtavya,
pO3yMiB ManoBiAOMICTb AeAknxX npaub i OOKYMEHTIB 3 YKpalHCbKOI icTopil Ans
NepecivyHOro yKpaiHCbLKOro rpoMagsiHuHa i BBOAMB OMUC ICTOPUYHOIO KOHTEKCTY 3aass
KPaLLOro PO3yMiHHS BHYTPILLHIX nepeTBopeHb TuumHu. Moro nepekas icTopuyHmX nogii
Ha YkpaiHi 1917-1920 pp. Bpaxkae He Tifibkn rmMmMboKnuM aHasnizaomM ToAiLLHbOT NOMAITUYHOT
cuUTyauil Ta 3HaHHAM OOKyMeHTanbHol 6a3un, ane nepegoBciM abCcontoTHO BiflbHUM Bif
pagstHCbKMX TpadapeTiB i TpakTyBaHHAM. X0o4a, MOXIIMBO, OCUTL pi3Ka KpUTUKa ypsay
LleHTpanbHoi Pagu — ue, Sk 3anpolleHHa A0 AUCNYTY Ha Temy, BiAMIHHY Big aHanisy
TBOpYOCTi 1. TuumHK. Tak, um Hi, ane Bacunb CTycC Ui oparMeHTn TEKCTY Nepekpecnmns
HaBXpPEeCT, a AesiKi i BMpi3aB, HATOMICTb BKNEIBLUM HeBenuyki ab3aun-nepexoamn Mix
YacTUHaMU TEKCTY [5].
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Tak, Hanpuknag, BUKpecneHi parMeHTn Ha CTOpiHKax 4OKyMeHTa 6-7 (Tpu ab3aum
BiA «He po3BoasYMCb LUIMPOKO...» A0 «...3aaBanocsd 6, manu CBIiaYNTU NPOTUNEXHEY,
absay «Y “BigpomkeHHi Hauil”... — ...gobpatun 3micTy») [3, c. 263-264], pani —c. 17
(dbparmeHT «CaMOCTIMHUIN yKpaTHCbKUIA Ypaa... — ...no4Yanacs BinHay) [3, c. 271-272], c.
18 (ab3auy Big «[doba pagocTi 3akiHuunacs...» 4o unTyBaHHs «He ByTb Hikonu pato/ y
LiMm KpuBaBim Kpato») [3, c. 272], c. 23 (Big «Yun He Big novatky 30-X POKIB...» A0 «...Hi
TMM BinbLie YynpuHkny) [3, ¢. 276], ab3al Ha cTopiHkax 24-25 («Ane goba peontouii
Ha YKpaiHi... - yKpaiHCbKi censHu i 3aeHauioHanidoBaHi pobiTHUKKMY) [3, ¢. 277] Ta
BENUKMN pparMeHT TEKCTYy — CTOpiHKM 26-32 pokymeHTa (Big «l TyT He 3aBaauTb
HaragaTtu...» 0o «[l1po ui NOMUNKOBI 4NA YKPaIlHCbKOro pagsHCbKOro noeta HacTpol...»)
[3, c. 278-283].

Ha c. 36 gokymeHTa [3, c. 286] nicns unMTyBaHHSA TUYMHUHCBLKOIO «5 B BonsAx BECh,
MOB XPEecCT B Koparnto...» TekcT ab3aua «He cnig gaymatu, LWoO...» BUNyYEHUN i Ha BKIENL
ponucaHo: «lpodoexyroyu obpas TuyuHu (CBITANYHUI TYT XKe NpaBuUTb NoBepxy «l TyT,
30a€eTbCsA, OOPEYHO Haragatu»), Wo came 84YeHHs Icyca Xpucma BUHUKIIO 8 4acu
8EJIUKUX PEeBOJIOUIUHUX 3pYWeHb, KOU XMeHbKka Haubinbwux 2ymaHicmie eiddyra
C80I rnepcoHaribHy eidrnoegidanbHicmb 3a 36epexeHHs 2ymaHicmu4Hoi cybcmaHUuji e
uinomy ceimi. CKkoeopoOuHigyto-Tu4uHi npocmo HecmeprnHo 6ayumu xaxu Uujei,
ckazamu 6, wekcnipigcbKoi 00bu, Kou 3710 npudywyemescsi 351loM, a 006p0 HUWUMbCS
dobpom. Sk eidomo, Halesuuwie rnodymms cripasednueocmi 3apo0Xyembcs 8 yMogax
eekamombu. Omox, no3uuis asmopa “3amicme COHemig” — muroea 0515 Haubinbwux
moeoyacHux eymanicmis. [Jocumb npusadamu Makcuma [opbko20, W0 600HOYac
obyprogascs npomu ecsskoeo mepopy — sk 6ino2o, mak | 4epeoHO20», — pAani
NPOLOBXYETbCA MOMepeaHin TekcT, Big uuTyBaHHsa «On rpumutb, ryge, rypkoye/
nepebnuckye cBiT...»

Ha anb, nicna 43-1 cTopiHkM (B onybnikoBaHOMY TeKCTi nicnsa c. 292 «TeopiBy)
TEKCT HaLOoro AoKyMeHTa o0pmnBaeTbCs i MM MaeMO nunLe KiHuiBKY — cTopiHku 104-108,
3MICT SIKMX CYTTEBO BIiAPI3HAETLCA Big onybnikoBaHoro. [epBicHMI 3micT ctaTTi Bacuns
CTyca 3acBigyye noro nparHeHHsi 4at MakCuManbHO 06’ €KTUBHY OLiHKY TUYMHKM-NoeTa
i TuumHM-rpomagsHmHa. LLmpo 3axonnioymcb 6IMCKOM NOETUYHOIO TanaHTy, ICKpaBo
NPOSIBNEHOro Yy paHHbOMY nepioai TBop4yocTi noeTta, Bacunb CTyc YecHo aHaniaye i noro
ni3HiWi TBOpMW, BigHaxXoAs4YM ONUCKITKM MWHYNOro reHia y «KpumMcbkoMy UMKAi» 4K
okpeMux Bipwax TuinHu nepiogy Opyroi CBITOBOI BiHK, ane KaTeropuyHo He cripummac
NOro rpoMagsiHCbLKOro KOH(OPMI3My, SKUA Ha3MBae «OYXOBHOK CMepTHO» noeTa.
MouyBLum Big IBaHa CeiTnMYHOro HoBun onga cebe pakt npo Te, Wo TnuumHa y cTpaLuHi
nepenBOEHHI POKM 3HAMLWOB Yy cObi MYXXHICTb NpW Harofi 3acTynuTucs nepeg cammm
XpyLioBum 3a Makcnma PynbCbKoro, SKoMy 3arpoXyBasno 3BUHYBAYEHHS Y «3MOYMHHIN
AisANbHOCTI», «BUKpUTIN» opraHamu HKBC, CTyc kapanHanbHO nepepobritoe 3akiHYeHHS
cTaTTi Ta 1 B3arani gewo 3M’sKLWYye BlaCHY KaTeropuyHIiCTb CygKeHb. Tak, Hanpukniag,
Ha cTtopiHui 105 mawwuHOnuCy BiH BUNPaBrse «CMepTi AYXOBHOI» Ha «OyXOBHOrO
CKaniyeHHs» i y HaCTynHoMy peveHHi goaae: «MumoBoni 3akpagaeTbcs nigo3pa, Wwo Ta
noba notpebyBana ansa cebe Tinbku mepTBux, abo nokanidyeHux cnisuisy. HiB Bacuns
Ctyca HanpaBneHun nepenosCciM NPOTM ToTaniTapHOl KOMYHICTMYHOI Briagu, dka
uinecnpsamoBaHo BbuBana y noeti noeTa i y NtoauHi ocobuCTiCTb: « TUYNHY penpecyBanu
BU3HaHHAM. PenpecyBaHHA CnaBol — OfHA 3 HAWHOBILWKNX | HaeeKTUBHIWNX Popm
6opoTbbu 3 MUCTEUTBOM... [1BaguaTe CTONITTA 3anpasunio Big MUTLS TAKOro XxapakTepy,
KWW 30aTEH BUTPUMYBATU | NOHAANOACHKI NepeBaHTaXEHHSA. TUYMHa Takoro xapakrepy
He maB. BiH 6yB 3aHaATO HiXXKHUI ANSA LUbOro, MOXe, HaMKOPCTOKILLOrO BiKy. | TOMy malixxe
nomMep XMBLEM, OECb 3a AeCATbMa 3aMKaMn CBOET NPUXOBaHOI Hafil cnogiBatoynch, Lo
NOro xmnBa cMepTb Konucb obepHeTbCs Ha Xunee 6escmepTs...» [1, c. 108; 3, c. 345].
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BunpasneHuin CTycom TekcT 3anuwimecs y IBaHa CBIiTNNYHOrO. ..

He MunHe 1 NiBpOKy, sIK XXOpcToKa foba npea’siBuTb CBi paxyHoK i camomy Bacunito
Ctycy... Yu 3ragyBaB BiH CBOI fiTepaTypO3HaB4i poO3BigkM Yy 4Yacu TabipHUX i
3acnaHCbkMx MnoHeBipsHb? — besnepeyHo. Yac HanucaHHa cTaTTi — Ue 4ac
BHYTpiLWHbOro gianory Bacuns 3 NMNaenom TuynHoo i, BOAHOYAC, — Yac BUPOONEHHS HUM
CBOro BnacHoro »>uttesBoro kpepo. [licna CtycoBoro apewTty uen pgianor
NpoaoBXYyeTbCA. UM He Big TUYMHMHCBKOrO CrOBOTBOPEHHSA BiawWTOBXYETbCA CTyC,
BUTBOPIOKOYN BNacHy MNOeTUYHy MOBY Yy HanmcaHux 3a rpatamu «[llanimncectax»?
MopiBHANMO: Yy TuunHu «CTOITe cTOpO3Tep3aHun Kuie, i ABicTipo3Tep3aHun s» («l
Benwun, i briok...»), a'y CTyca «4uCriBHUK CTO... MHOXUTBLCA Y Noesisx 30ipku neab He B
KOXXHOMY TEKCTi: CTOOKMW 3UMOBUW [E€Hb; O MYK CTOTbMSIHI BOAOrpal; CoOHLEe CTOXapHe; i
rogMHa cTorpisaHa HaBnepenMm CniluTb; COHUE TaTapCbke — CToXalfibHe — pasuTb
HanoBan; B COTHi FPOMIB rPUMOTSATbL COSOB’i...» [4] Towo. | BUMorn gobu aHanorivHi —
YyNoOKopCs, i 36epexell CBOE XUTTH, YM TO Nak ¢isndHe icHyBaHHSA. Ane Ha BigMiHy Big
cBoro Bi3aBi, Bacunbe Ctyc ropgo i HecxmbHo 3inwoB Ha cBoto onrody. MopanbHi
Makcumu, npen’asnexi HuMm Maeny Tu4mHi, BiH Tak caMmo Be3xarbHo i 6€3KkoMNpPoOMICHO
3actocyBas i o cebe. Tomy 1 3mir abcontoTHO YECHO cKa3aTu CBOE 3akntovHe: «Hapoae
min! [lo Tebe A we BepHy, 9Kk B cMepTi 00epHyca 0 XUTTAl»

Y nepuwi poku HesanexHocTti YkpaiHn ApyxuHa IeaHa CsitnuyHoro JleoHiga
ButpebyBana y CBY 3abpaHuin konucb apxis Yonoeika Ta nepegana moro ['pomaachbkin
opraHizauii «My3en wWwicTogecaATHUUTBa», 4neHu kol 36upanun doHgosy 306ipKy
ManbyTHboro My3seto WicTAeCATHUUTBA, BigkpuToro y cepnHi 2012 poky sk dinis Myseto
icTopii micta Kuea... BusBneHnn Hamu JOKYMEHT — CBigYE€HHSA NPOAOBXEHHS poboTu
aBTopa Hafj TBOPOM, L0 B OCHOBHOMY BYB HUM YXXe HanucaHwn i BiggaHun Ha po3rnsag
APY3iB-LUiCTAECATHUKIB, NOro NparHeHHs MakCuManbHO O06’€EKTUBHO PO3KPUTK Tparegito
TWUYMHUHCBKOrO TreHito Ta BuAB rnmnbokoi nosarm Bacuna Ctyca p[o nigepa
LUIICTAECATHULBKOrO pyxy fiTepaTypHOro kputuka IsaHa CBiTnn4HOro.

| Ha 3aKiHYEeHHS, HaBOOKY anbTepHATMBHUM TEKCT 3akKiHYeHHA cTaTTi Bacunga Ctyca
«PeHomeH obny:

(Micna «donga TnymMHM BOICTUHY TparivHa...», ¢.105 mawmHonucy i ¢.343 «TBopiB»)
«B icTopii cBiTOBOI niTepaTypun, MabyTb, He 3HAaNAETbCS IHLIOro Takoro Npuknagy, Konu
6 noeT BiaaaB NOSIOBMHY CBOMO XUTTS BUCOKIl Noeail, a NONoOBUHY — HelwaaHin 6opoTbL6i
3i CBOIM reHianbHMM 064apyBaHHAM, SIKE CTano 3arpoXXyBaTh NOro XUTTIO CMEPTENBHO
Hebesnekot. [loeTiB reHin 0BepHyBCA AN HbLOrMO MNPOKMATTAM, CTaB MOMY 3a
HanbinbLWoro Bopora, 3 AkMm Tpeba 6yno nocTinHo BopoTucs, Wod He BUSBUTU CBIN
Hanbinbwnn “rpix” nepen Aoboto. NeHianbHOMY TUYKMHI BynNo OO3BOMEHO TiNbKNM OAOHY
reHianbHICTb — reHianbHICTb Mirmes.

Yoro X TOAi, cnpaBeanuBO 3anuTae uuTad, TWUYMHA MOroAvBCS Ha L Posib
reHianbHoro 6nasHsa yB obpasi noeta? agato, TiNbku Yepes Te, O HULLKOM HOCUB Y
cobi HEBMKOPUCTaHI 3anacu reHis, 4yepes Te, WO He TpaTuUB Hagil — Tak CaMO HULLKOM —
AonucaTuy CBOI reHianbHi peuyi.

PoanoBigatoTb, WO Yy TOW Yac, Konu TudinHa-nirmen nucae cnaBHO3BICHI 36ipku 30-x
pokiB, 3a00pOHEHUN TUYMHA-TEHIA HULLKOM CMUCYyBaB CTOPIHKM CBOEI NOEMU-CUMOHIi
“CkoBopofa”, cTapaHHO XoBatouM 1X of NACbKOro oka. Tak konuck Manineo Maninen,
XOBaK4MCb 04 HEAPEMHOro OKa CBATOI iHKBi3uMUil, HALLKOM nncas cBoi “becian’...

3BMYyarHO, nignifnibHe ICHyBaHHA reHia He MOrfno He Bigdutuca Ha BCiX MOro
TOroYyacHux MisHiwmx yreopax. [lymato, Lo 1 Ti, Big KOro noet 0cobmnBo ctapaHHO XOBaB
CBOE reHianbHe obgapyBaHHs, 3Hanu, Wo TuymMHa Takm 36epir gewo Big CBOro
Hel03BOSIEHOrO TreHilo, arne iX 3acrnokolBana AyMKa, LU0 XXOAEH Y CBIiTi reHin He
BUTPUMAE TOro OCOBNMBOro pexmmy, Ha skomy noeta gepxanun. Agpxke Tuunny 6yno

177



3ax0BaHO O/ CBITY i oA Hapody B rymoBiil B'sisHULi oQiuiiiHOi cnasu. Momy 6yno
obpi3aHO BCHKI XMBi KOHTaAKTW, a HaATOMICTb 3abe3neyvyeHo LUinkoMm odiliiHOK
iHdopmauieto. Y Takmx ymoBax NoeT Mir TiflbkM KOHaTh, a He pocTu. OcCKinbKM CBIKOro
NoBITPS 4O NoeTa HaAXo4WNO BCE MEHLLE 1 MEHLLE, BOHM BynM NEBHi, WO paHo Yu Ni3HO
HeZ03BOMEeHU NoeT Y TUYNHI 3a0yLUIMTLCA O HECTaui KAUCHIO.

[, MabyTb, BOHM Manu pauito. He pa3s ue nigninns ctaBano Ans noerta HecTeprHe i
TOAi BiH BigMMKaB yCi 3aMKnM camo3abopoH i obepexHo Buxoamus Ha 6inun ceiT. Mpaeaa,
ue Oynn BMXOOM KOPOTKOYACHi, SIK TIOPEMHI NporynsHkM. Ane W BOHM BuMaranm
HeabusaKoi CMINNBOCTI.

PosnosigatoTb, nepen BinHow ToAiwHin cekpetap LK KM(6)Y M.C.XpyLioB 3pobus
nporynsaHky no KaHeea, npuxonmelum 3 coboto Ha 60pT npaBniHHA Cninkn pagsaHCbKNX
NMCbMEHHWUKIB YKpaiHn. Ha 3akpuTii 3 HUMu Hapagi M.C.XpyLuoB 3asBuB, L0 HEOBXiaHO
3aapewTtyBatm M.T.PuUnbCbKOro, “3nOYMHHY LiSNbHICTE” SIKOrO MOBHICTIO BUKPUNK
oprann HKBC. [paBniHHa Habpano B pota Boau. Togi niggiecsa [.I.TuunHa |,
3aTMHa4YNCb, CTaB apryMEeHTOBaHO MepeynuTu npoTn “HesanepedHnx aokasis”,
cthabpukoBaHux y kaHuenapiax HKBC. | M.C.XpywoB He 3BaXuBCA Hanonartu Ha
3aroToBfIeHOMY OAHOCTANHOMY PiLLEHHI. ..

deHomeH TuunHM — dpeHomeH aobu. Voro fons CBiguMTUME MpO MOro noby He
MEHLLE 3a CTpaLLHi pO3MoBidi iCTOpUKIB.

B cTpaluHi Yacu cTtaniHCbKux penpecin oAHUX MUCbMEHHUKIB PO3CTPINANn, OpYyrnx —
sdicnanu B KoHuTabopw, TpeTix po3Tnvnn. TuumHy penpecyBanu BU3HAHHSAM.
PenpecyBaHHsA cnaBo — ofHa 3 HAWHOBILWMX i HanedeKTMBHIWNX bopMm GopoTLbU 3
MUCTELTBOM.

Tparegis TvumHu Bigbuna Tparegito Noro pigHoro Hapogy. | Bxe ToMy BiH € YaCTKO
icTopii cBoro Hapogay. NoeT maB npaBo nucaTtu:

He mMoXy npo kanuHy s cniBaTy,

Konu wie B CBIiTi — CTifIbKM YOPHOTH,

Konun noeTiB 3a YaByHHI rpaTtu

dalmncTChbKi 3anpoTOPIOKTL KaTw.

Bo He B cobi X 51, a yBeCb — Ha ntoasx,

Bo Bce Moe — un 36nm3bka, un 3gans.

Tomy 3eMns KUNuTb, SK cepue B rpyasx,

| cepue cTorHe, K ycs 3emnsi.

[BaguaTte CTONITTA 3anpaBuno Bi4 MUTUSA Takoro XxapakTepy, SKuM 3aaTeH
BUTPMMYBATU | NOHAASTOACHLKI NepeBaHTaXeHHs. TuyMHa Takoro xapakrepy He mas. BiH
OyB 3aHaATO HPKHMM ONSA LUbOro, MOXe, HaMKOPCTOKIWOro Biky. | ToMy maike nomep
XUMBLEM, OeCb 3a AecsaATbMa 3aMKaMu CBOEI NPMXOBAHOI HaAil CnodiBao4vnCh, WO KUOro
XunBa cMepTb Konmcb 0b6epHeTLCs Ha Xuee 6escmepTA.

[onsa TuyanHu 3BUHYBaYye i 3actepirae» [1, c. 105-108; 3, c. 343-345].
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HAWOEHA BOJEE NO3QHAA PEOAKLINA CTATbU B. CTYCA
«®EHOMEH 3MNOXU (BOCXOXAEHUE HA IrOJIrO®Y CJ1ABbI)»

E.A. Jlloa3unHckan

AHHOmauyus. Teopyecmeo Bacunsgs Cmyca —  yKpauHCKoO20  oama-
wecmudecsmHuka  npedcmasnsgsem  CepbE3HbIU  Hay4HbIl  UHmMepec  Ons
numepamypogedos U UCMOPUKO8, 0OHaKO U3y4eHue Hacrieduss asmopa OCIIOXHEHO
MHO20/IeMHUM 3aManidyueaHueM e20 meopyecmea 8 CO8emcKoe 8peMs, MOSIHbIM
3anpemom nybnukayud 6 CCCP, @u3udyeckum yHUYMOXEHUEM 4Yacmu €eeo
rnpousgedeHull 8 Mecmax 3aKk/llo4YeHUs U e20 mpaaudeckol cmepmblo 8 rnazepe 0ris
nonuma3aktoydéHHbix BC-389/36-1 6 c¢. KyyuHo Yycoseckoeo p-Ha [lepmckol 0671.
lNpouseedeHusi Cmyca ocenu 8 apxusax KI'b, cbopHukax camuddama, usdasasnuch 3a
epaHuyel; ece nybnukayuu e2o npoussedeHul npoucxodunu 6e3 e2o asmopCcKo20
ydqacmus. ObHapyXeHHbIU 8 ¢hoHAosoU Konnekuuu Myses wecmudecsmHudyecmsea —
¢unuana My3sess ucmopuu 2opoda Kuega dokymeHm — 6osiee rno30HUl eapuaHm yxe
onybnukosaHHoU numepamypogedyeckoli cmambu B. Cmyca «®eHomeH 3roxu
(BocxoxdeHue Ha [onzogy crnasebl)» 0 meopyecmee Mpu3HaHHO20 COB8EMCKOU
g/lacmbto yKpauHckoeo rnoama [lasena TeiquHbl. B nipouecce obcyxOeHus cmambu
B. Cmyca ¢ N. Ceemnu4HbIM, nlumepamypHbIM KPUMUKOM U JIUOEPOM YKPaUHCKUX
wecmudecsamHukos, Cmyc eHocum rpaseKku, CywecmeeHHO MeHsowue obwut moH
cmambu. Ocmaegasicb CoO8EPUWEHHO HENPUMUPUMbIM, MPUHUUNUabHbIM MpomueHUKOM
KOHGopMu3Ma 8 ucKyccmee, OH rpusodum ¢hbakmel, 8bi3bigaroujue coyyscmeue K
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MOparsibHO YHUXEHHOMY, rnodymu criomrneHHomMmy [1. TeiquHe, u Harnpasnsem ceol eHes
npomue momanumapHol KOMMyHUCMUYecKoU ernacmu, Kaneduswel Oywy
co8emcKkoao  rnosma. Bckope rnocne 8HeceHUusi [pagoK ocmaefieHHas y
n. CeemrnuyHoz2o pykonuck B. Cmyca 6bina usbsima rnpu obbicKe, a caM asmop, KaK u
€20 Kpumuk, apecmosaHbl. B Havane 1990-x 200oe e0oea UN. Ceemimu4yHO20
gbimpebosana omobpaHHbii KIb apxue u rnos3xe rnepedana e2o0 Myserw.
O6HapyxeHHbIU O0OKymMeHm daém 803MOXHOCMb Mpoc/iedums pasgumue meopyeckou
Mbicriu  aemopa, ceudemesnibcmgyem o0 e20 enybovalwem  ysaxXeHuu K
n. Ceemnu4yHomMmy u, camoe erfiagHoe, — Hamu rosnydeHa 6osiee rno30Hss asmopcKasi
pedakuyusi yxxe uzgecmHou cmambu B. Cmyca.

Knroyeeble cnoea: B. Cmyc, . CeemnuyHbil, 1. Tbi4uHa, wecmudecsamHUKU,
penpeccuu

DISCOVERY OF A LATER EDITION OF THE ARTICLE BY V. STUS
«A PHENOMENON OF OUR TIME
(THE ASCENT TO CALVARY OF GLORY)»
0. O. Lodzynska

Abstract. The works of Vasyl Stus — a Ukrainian poet, human rights activist, a
member of the Sixtiers’ movement of resistance against the totalitarian system in the
USSR - are subject to scientific interest of literary critics and historians. Studying his
literary heritage is complicated by many years of hushing up his works during the Soviet
times, banning them from being published in the USSR, partial physical destruction of
his works in places of detention and the poet’s tragic death in the camp for political
prisoners BC-389/36-1 near village of Kuchino, Chusovyi District of Perm Region.

His works ended up in KGB’s archives, self-published collections, some were
published abroad. All the publications of his works happened without the author’s
participation. The document found in the stock collection of The Sixtiers Museum is a
previously unknown version of V. Stus’s literary study «A Phenomenon of Our Time (The
Ascent to Calvary of Glory)» on works by Pavlo Tychyna.

This literary study by V. Stus is already well known among scholars. According to a
memoir by M. Kotsiubynska, Stus finished it in the summer of 1971, printed out several
copies and gave them to his closest friends. The official publication of the article was
made from one of these copies. The typescript was found among Ivan Svitlychny’s
papers confiscated during the second search of his home on 22 May, at the time when
Ivan Oleksiyovych himself, having been arrested on the same day as Vasyl Stus (12
January 1972), was held in remand prison of the KGB. There are three types of
corrections in this text: proof-corrections related to spelling and misprints; minor but fair
stylistic adjustments; and the most interesting, crossing out some parts of the text and
replacing them with handwritten fragments. The stylistic adjustments were made by Ivan
Svitlychnyi but replacement of some text fragments with others was undoubtedly made
by the author, although, apparently, influenced by conversations with the critic. The
fragments omitted by the official edition of Stus’s text had been written with a blue
ballpoint pen on the back of Ivan Svitlychny’s drafts, which indicates that discussion and
correction by Vasyl Stus of his article most likely took place at Ivan Oleksiyovych’s
house.

So what is the semantic difference between the two versions of the article?
Mykhailyna Kotsiubynska, who since her childhood had been fond of early works by
Pavlo Tychyna, remembered that after reading Stus’s article she discussed it with Vasyl,
trying to soften the harshness of his crushing criticism of the poet praised by the Soviet
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authorities. It seems that Ivan Svitlychnyi to some extent also played a role of Tychyna’s
advocate, bringing a number of arguments. Influenced by communication with the critic,
V. Stus abridged his article by cutting out some lengthy historical narratives on the
subject of the Ukrainian revolution. Having learned from Ivan Svitlychnyi how Tychyna
in the horrible prewar years found the courage to confront Mykyta Hruschov in defence
of Maksym Rylskyi, who was faced with charges of «criminal activity» «uncovered» by
the authorities of NKVD (The People’s Commissariat for Internal Affairs), Stus makes
fundamental changes to the ending of his article and generally somewhat softens the
rigidity of his opinions. Vasyl Stus’s rage was primarily directed against the totalitarian
Communist government, which was purposefully destroying the poet in a poet, and
personality in a person. The text corrected by Stus remained with Ivan Svitlychnyi...

In less than six months the cruel age would lay its claim to Vasyl Stus himself. But
unlike his vis-a-vis, Vasyl Stus ascended his Calvary proudly and unerringly. The moral
maxims he brought before Pavlo Tychyna he just as ruthlessly and uncompromisingly
applied to himself.

In the early years of Ukrainian independence, lvan Svitlychny’s wife Leonida claimed
back from the Security Service of Ukraine her husband’s confiscated archive and gave
it to the Public organization The Sixtiers Museum, members of which were assembling
a stock collection for the future Sixtiers Museum which opened in August 2012 as part
of the Museum of Kyiv History... The document we have discovered is a witness to the
continuation of the author’s work on the article which had already been written and given
for revision to his friends-Sixtiers; it shows his desire to reveal with maximum objectivity
the tragedy of Tychyna’s genius, and the expression of great respect towards the leader
of the Sixtiers’ movement, literary critic lvan Svitlychnyi.

Keywords: V. Stus, I. Svitlychnyi, M. Kotsiubynska, P. Tychyna, repression,
the Sixties
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