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PEDEPAT

Crpykrypa pod6otH — po0OoTa CKIATAEThCS 31 BCTYIY, TPhOX PO3ILIIB,

BHCHOBKY, CIIMCKY BUKOPUCTAHUX J[ZKCPCII Ta I[OI[aTKiB.

Y po3mimi | Hamoro MAOCHIKEHHS MM 3AINCHWIM TPYHTOBHHM aHami3
TEOPETHYHUX OCHOB, IO BWU3HAYAIOTh CYTHICTH 1 POJb CHUMBOJIYHUX MeTadop y
MIOCTMOJCPHICTChKIA Mpo3i. Mu pO3IIIAHYJIM TOCTMOJIEPHI3M SIK JIITEpaTypHUM
HarpsiM, BUOKPEMHUBIIM HOTO OCHOBHI pHCH, Takl (K IpOHIS, Ipa 3 TEKCTOM,
napajoKCalbHICTh, & TAKOXK BLAX1J BiJl TpaauuiiHux ¢opm 1 xkaupis. Lle no3Bonuio
HaM OKPECJIUTH KOHTEKCT, B SIKOMY CHUMBOJIYHI MeTadopu HaOyBarOTh OCOOJIMBOI

3HAYYIIOCTI.

VY mpoMy po3aiii MU JE€TAIbHO AOCHIAWIA (YHIAMEHTAIbHI ACHEKTH, IO
BU3HAYAIOTh POJb 1 3HAYEHHS CHUMBOJIYHUX MeTadop y MOCTMOACPHICTCHKIN
JiTeparypi, 30KpemMa B aHrJoMoBHIM mnpo3i JloHanpaa baprenmi. BupdeHHs
MOCTMOJIEPHI3MY SIK JIITEPAaTypHOTO HAMPSAMKY TOKa3ajio, 10 BIH XapaKTePU3YEThCS
OCOOJIMBOIO yBAarow 10 TPU 3 TEKCTOM, 1pOHii, (parMEHTapHOCTi, a TaKOX JIO
rbokoi B3aemojii Mk Qopmoro Ta 3MicToM. Ili 0COOJMBOCTI O3BOJSIOTH
MOCTMOJICPHICTCHKUM aBTOpaM EKCIEPUMEHTYBAaTH 3 MeTadopamu, MepeTBOPIOIOUN
iX Ha MOTY>KH1 THCTPYMEHTH JIJIsl CTBOPEHHS OararomapoBUX, 4YacTO MapaJoKCaIbHUX

CMUCIIIB.

JlocnikeHHsT CUMBOIIYHUX MeTadop y MOCTMOJEPHICTCHKIN Mpo31 BUSBUIIO,
0 BOHM BHUCTYNAIOTh HE TUIBKH SIK CTWJIICTUYHHUNA 3aci0, ajie 1 SK OCHOBHUU
MEXaHi3M BUPaXEHHS CKJIQJIHUX 17eH, 110 CTOSATH M03a MEKaMH TPaIUIIAHOL JOTIKH.
BoHu akTMBHO 3amyyaroTh 4YWTada J0 NPOIECY IHTEpPHpeTarlii, 3MYIIyIOYd HOTO
IIyKaTH MPUXOBaHI 3HAYCHHS Ta BCTAHOBIIIOBATH 3B’S3KH MK PI3HUMHU YaCTHHAMHU
TEeKCTy. AHami3 crenu(piku aHTJIOMOBHOTO MOCTMOJICPHICTCHKOTO CTUiO JloHambaa

baprenmi mokasas, 110 Oro TBOPYICTH € SICKpaBUM IMPHUKIIAIOM TOTO, SIK MeTadopa
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MOXke OyTH BUKOpHMCTaHa ISl ACKOHCTPYKIII ycTaneHux ¢bopm 1 cMuciiB. baprenmi
aKTUBHO BUKOPHCTOBYE MeTaoOpH I CATUPUYHOTO OCMHUCIICHHS pPEaTbHOCTI,
CTBOpEHHS MapoJiii Ha HAyKOBHUH 1 JITEpaTypHUH TUCKYpPC, a TaKOXK JUIA IpOHIYHOI
TepEeOlliHKA IiHHOCTeH, NPUTAMAHHMX CYYacHOMY CYCIIbCTBY. MoOro cTuib
BIJI3HAYAETHCSI TOHKOIO TPOIO 3 TEKCTOM, IO 3alpollye uWTada HE MPOCTO

CriocTepiratu, aje i Opatu yuacTh y TBOPUOMY HPOIIECi.

VY mporeci aHanmizy cuMBOIIYHUX MeTadop y TBopuocTi JloHanbna baprenmi
OyJio BUABJICHO, IO Horo metadopu KIacU(PIKYIOThCS 3a KUIbKOMa OCHOBHUMH
KaTeropisiMi, KOXKHa 3 SIKUX BiJirpae CBOIO poJib y (OpMyBaHHI JTEpaTypHOTrO
muckypey. [Ho-nepie, metadopu baprenmi MokHa MOAUTUTH Ha MeTadopu pearbHUX
00'eKTIB 1 MOJ1M, SIKI B1IOOpaKatOTh KOHKPETHI COLIANIbHI Ta KyJbTypH1 siBula. [lo-
Ipyre, ICHylOTh MeTagopu, M0 300paKkyl0Th aOCTPAaKTHI KOHLENTH 1 BHYTPIIIHI
CTaHU TMEPCOHAXIB, IO JOTMOMAarae PO3KpUBATH iXHI TICHUXOJOTIYHI 1 €MOIliHHI
nepexxuBaHHsA. [lo-tpere, Oarato MeTtagop BHUKOPUCTOBYIOTH I1pOHIYHI abo
napajoKcajbHl €JIeMEHTH JJIs IIJIKPECICHHS COIialbHOI KPUTUKU abo 1poHil Hax

CY4YaCHHUMM ABHUITAMMU.

VY nporeci aHanizy OyJ0 BCTaHOBJIIEHO, II0 CUMBOJIIYHA Ipupoaa Meradop y
baprenmi 4acto 0a3yeTbcsi Ha KOHUENTYaJIbHUX MPOTHUCTABICHHAX, 1POHIYHUX
CIIOCTEPEKEHHAX 1 KYJIbTypHHUX ailmo3isix. Meradopu momomararoTh YWTayeBl
3pO3YMITH CKJIaJH1 i71e1 uepe3 mpocTiii adbo Ouibi 3HaioMi oOpas3u, 10 POOUTH iX

HEBIJI'€MHOIO YACTHUHOIO JIITEPATYPHOTO CTUJIIO aBTOPA.

Honansn baprenmi, $K MNpeACTaBHUK IOCTMOJAEPHI3MY, BUKOPHCTOBYE
Metadopu, sIKIi 4aCTO € IPOHIYHMMH, MAPOMIMHUMH ab0 HaBITh aOCypJHUMH, IO
pobuTh ix mepeknan mie ckiagHimuM. [locTtMonepHICTChKI MeTadopu HE TUIBKU
IpalOTh Ha MEXax TPAAUIIINHUX JiTepaTypHuX (GopM, ajne W BUMaAraroTh riIMOOKOTO
PO3YyMIHHSI KOHTEKCTY Ta KyJbTYpHUX BiaMiHHOcTeW. [lepeknagadi cTUKaroThCs 3
HEOOX1/IHICTIO HE JIMIIE MEepPEeBECTH CJOBa, a W mepenaTu i1ei, siki MOXyTb OyTH

HEBIIOMUMHU a00 MaTH Pi3HI KOHOTaIlli B IITHOBIA KyJbTypi. AHali3 MEpPEKIajiB

3



TtBOpiB [loHanmpaga baprenmi Ha ykpaiHCbKYy MOBY TIOKa3zye, M0 TiepeKiianadi
BUKOPHUCTOBYIOTh KUIbKa CTpaTeriii Ijig BIATBOPEHHS CUMBOIIYHUX Metadop. Ilo-
mepiie, 3aCTOCOBYEThCA MPSIMHUIM TMepekiaa, Koiau MeTadopu MepeKiIafaloThes
JIOCIIIBHO, 30€peKEHHS OpPUTIHANIBHOI CTPYKTypH 1 Gopmu. OmHak, Led miaxig He
3aBXKIU 3a0e3Medye aJiekKBaTHY Iepenady CUMBOIYHUX KOHOTAIM uepe3 KyJIbTypHi

Ta MOBHI BIJIMIHHOCTI.

[To-npyre, BUKOPHUCTOBYIOTHCS ajanTariii, ae MeTtadopu
nepepopMyIbOBYIOTECS 3 ypaxyBaHHSIM KyJIbTYpPHOTO KOHTEKCTY Ta MOBHHX
0co0NMMBOCTEN yKpaiHChKOi MOBH. e 103BOIsiE€ 30€perTd OCHOBHUI ceHe MeTadopH,
X04a 1HOJIl MOXKYTh OyTH BTpayeH1 NeBHI HI0aHCH. [1o-TpeTe, 1HOM1 3aCTOCOBYIOTHCS
eKBIBAJICHTH a0o0 mepedpasyBaHHsA, KOJIM MEpeKagay IIyKae MoJi0HI o0pa3u uu

BHCJIOBJIIOBAHHS B YKPAIHCHKIM MOBI, IKI MOKYTbh NI€PEIATH aHAJIOT1YH1 KOHLEIITH.

[Ipouec mepeknaay CUMBOMIYHMX MeTadop 3aBXKIW MOB'S3aHUI 13 PU3HKOM
BTpaTH YaCTUHU OPUTIHAIBHUX KOHOTalii. 30epeKeHHSI CUMBOJIYHUX KOHOTAIH €
OJIHIEI0 3 OCHOBHUX MPOOJIEM MpHU MEPEKIIal MOCTMOIEPHICTCHKUX TEKCTIB, TAKUX SIK
tBOpu baptenmi. KynbTypHi BIAMIHHOCTI, JIGKCHYHI OCOOJIMBOCTI Ta CTWJIb aBTOpA
MOKYTh TIPU3BOJIUTH JO TOTO, 110 YaCTHHA CUMBOJIIYHOTO HABAHTAKEHHS MOXKE OyTH

BTpaveHa B MEPEKIIA/IL.

TakuM YUHOM, JOCHIPKCHHS TEpPEeKJIalallbKuX OCOOJMUBOCTEH BIITBOPEHHS
cuMBoOIiYHEX MeTadop y TBopax [JoHanbna baprenmi Ha yKpaiHCbKY MOBY IMOKa3ye,
IO TepeKyal MOCTMOJAEPHICTCHKOI MPO3H € CKJIAJHUM 1 0araTOrpaHHUM MPOIECOM.
Bin BuMarae Bij nmepekiaaadiB He JUIIE BUCOKOTO PIBHS MOBHOI KOMIETEHII1, ane i
IJIMOOKOTO PO3yMIHHS KyJIBTYPHHX 1 JITEPAaTYpHUX KOHTEKCTIB, 100 MaKCHMAalbHO
30eperTd OpuUriHajJbHI CUMBOJIIYHI KOHOTAIlT 1 3a0€3MeYNTH aJICKBaTHE CIIPUUHSTTS

TEKCTy B HOBIH KyJbTYpI.

KarwuoBi caoBa: Cumeoniuni memacghopu, nocmmooepuizm, bapmenmi,

nepexkaao, NiHeGICMUYHULL AHAI3, CMUNICIMUKA.
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BCTYII

AKTYaJIbHICTh JAOCTiIKeHHS. AKTYalbHICTh JOCJIPKCHHS CHUMBOJIYHHUX
MeTtagop Yy aHIVIOMOBHIM IMOCTMOJIEPHICTCHKIM TPO31 Ta OCOOJHUBOCTEH IXHBHOTO
BIITBOPEHHS B YKpaiHChKUX Tepeknamax Jlonampmaa baprenmi 3ymoBiieHa KilbKOMa
¢dakropamu. Ilo-mepmie, cUMBOJIIYHI MeTaQoOpH € OJHIEID 3 KIIOYOBUX PHUC
MIOCTMOJIEPHICTCHKOI JTITEpaTypH, JIe BOHU BUKOHYIOTh CKJIaHI (PYyHKIII1, BKIIOYAIOUH
CTBOPCHHS HOBHX CMHCIIB Ta JIEMOHCTPAIIO CKIAAHOI TMPUPOIN JTOJACHKOTO
CIIpUUHATTS Ta KomyHikarlii. Jlonansn baprenmi, sk oawH 13 HaWBU3HAYHIIIMX
NPEICTaBHUKIB IIbOTO HAMPSAMKY, BHUKOPUCTOBYE MeTadopy i UIIOCTparii

MTOCTMOJIEPHICTCHKOI JIe30pileHTAIlll Ta ()parMeHTallli.

[To-npyre, nocimiKeHHs CUMBOJIYHUX MeTadop B TBopax baprenmi Hangae
MOJKJIMBICTh TJIHOIIE 3pO3yMITH KYJBTYpPHO-CIIEUU(]IUHI €IEMEHTH aMEpPUKAHCHKOI
JiTepaTypu 1 T€, AK BOHM MOXYTb OyTHM I1HTEprpeToBaHl aboO MEPEOCMUCIEH] B
YKpaiHChKOMY KYJIbTYPHOMY KOHTEKCTI Yepe3 Mepekiaa. AKTYaabHICTh JOCIIKEHHS
MOCHITIOETHCSI B KOHTEKCTI 3POCTAI0YOro 1HTEpECy A0 MEPEeKIa03HaBCTBA, 0OCOOIUBO
70 MpoOJeMaTUKH 30€pEKEHHSI aBTOPCHKUX CTHIIICTUYHUX MPUHOMIB Ta KyJIbTYpPHO-

crienudiYHUX EJIEMEHTIB B MIPOILIECi MePEKIIay.

[To-Tpere, cyuyacHi yKpaiHChbKI MEpeKIaJu aHTJIOMOBHOI MOCTMOJEPHICTCHKOI
JiTepaTypHu, BKJIIOYAIOYM TBOpHM bapTenmi, 4acTO CTUKAIOTHCS 3 BUKIUKAMH Y
BIITBOPEHH] CKJIAQAHUX METaQOpUYHUX KOHCTPYKIM, M0 MOTpedye po3poOKu
aJICKBaTHUX TeEpeKiIamamnbkux crparteriii. lle mocmimxkeHHsS Mae Ha METI HE JIMIIE
BUSBUTH THIIM CHUMBOJIIYHUX MeTadop, xapakTtepHux it bapremmi, ame #
MPOAHAJII3yBAaTH YCIIIIHICTh iXHROTO BIATBOPEHHS B YKPAiHCHKOMY TEpPEKIIaji, IO

pOOUTH HOT0 BAXKIMBUM JUIsl PO3BUTKY TE€OPIl Ta MPAKTUKU MEPEKIady.



O0'eKT  JOCJiTKEHHS: CumBomniyni  metadopu B AHTJIOMOBHIN
IIOCTMOJICPHICTChKIA TMpo3i, 30Kkpema B TBopax JloHampaa baprenmi, Ta iX

BIJITBOPEHHS B YKPATHCHKUX MEPEKIaaaxX.

IIpenmer pocaimkenHsi: JIIHTBICTUYHI Ta MepeKIaAanbki 0COOIMBOCTI
CUMBOJIIUHUX MeTadop y mposi [Jonanpaa baprenmi Ta ix mepenada B yKpaiHCHKHX

nepeKIaiax.

Mera pgocaimxenHsi: BusButm Ta  mpoaHamizyBaTH  OCOOJMBOCTI
cuMBoOIIYHNX MeTadop y npo3i JloHansaa baprenMi Ta BUSHAUUTH OCHOBHI MMiJIXO/IU

CUMBOJIIYHMX KOHHOTAI[IX 1 CTHIIICTHYHUX XapaKTEPUCTUK OPUTTHAIBHUX TEKCTIB.
3aBIaHHA NOCJIKEHH:

1. TlpoBectn TEOpEeTHMYHUU  aHaNi3 CHUMBOJIYHHUX MeTahop y  KOHTEKCTI

IOCTMO/JIEPHICTCHKOI JIITEpaTypH, 30Kkpema B npo3i JJonansna baprenmi.

2. BusButu Ta kiacu(ikyBaTH OCHOBHI THUIM CHUMBOJIIYHUX MeTadop y TBOpax

Honansaa baprenmi.

3. JocniauTu mepekiajaibki CTpaTerii Ta MiIXO0JH, 3aCTOCOBAaHI B YKPaiHCHKHUX

nepexsaaax TBopiB baprenmi asis BiITBOPEHHSI CUMBOJIIYHUX MeTadop.

4. TlpoananizyBaTd, HACKUIbKH YCIIIIIHO 30€peKeHI CHUMBOJIYHI KOHHOTAIi Ta

CTHJIICTUYHI 0COOJIMBOCTI MeTaop y nepexinagax.

5. Bu3HauuTH MOXKJIMBI TPYJHOILII Ta MPOOJIEMH, IO BUHUKAIOTHh IPHU MEpEeKIIal

CUMBOJIIYHUX MeTadop, Ta 3amponoHyBaTH PEKOMEH/ ALl 010 1X BUPIIICHHS.

Metoau aoCTiIzKeHHsI - 1HIYKIIiSI, aHali3, CIIOCTEPEKEHHS, MOJICITIOBAHHS,

dbopmamizaris.

IIpakTu4He 3HAYEHHN JOCIIKEHHS MOJSArae y MOKIMBOCTI 3aCTOCYBaHHS
Horo pes3ynbTaTiB Yy MepeKIafalbKiil OisUIbHOCTI, 30KpeMa mnpu poOoTi 3

AQHTJIOMOBHOIO ITIOCTMOJEPHICTCHKOIO IIP03010. BUSABIGHI MmAXOAu Ta CTparterii
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nepeksanry CUMBOJIIYHUX MeTa(op MOXKYTh OyTH KOPUCHUMU JUTS TIEPEKIIaiadiB, 110
npamioloTe 3 TBopamu JloHanpaa baprenMi Ta  iHIIMMU  TpeJCTaBHUKAMU
MOCTMOZICPHI3MY, JONOMararoyu iMm 30epirath TAUOMHY Ta OararomapoBicTb
OPHTIHAIBHOTO TEKCTY. TakoxX pe3yabTaTd IOCTiIKEHHS MOXKYTh OyTH BUKOPUCTaH1
y BHUKJaJaHHI KypciB 3 TMEpEeKIaJ03HAaBCTBA, JIHTBICTUKH Ta JITepaTypO3HABCTBA,
CIPUSAIOUM TOTIUOICHHIO PO3YMIHHS MEPeKIaay MeTapopHuHUX KOHCTPYKIH Yy

KOHTEKCTI KYJbTYPHHUX BIIMIHHOCTEH.

HaykoBa HOBHM3Ha [JOCJHiIKEHHSI TIOJSra€ y CHUCTEMHOMY aHami3l
cuMBoJIluHUX MeTadop y mposi JloHanpna baprenmi Ta iXHbOMY BIJITBOPEHHI B
YKpaiHCbKUX MEepeKiIanax, 1o 0 IbOro 4yacy He OyJio NMpeaMeTOM KOMIUIEKCHOIO
OOCIHIDKEHHSI. Y  poOOTI  BHOepHIe JETAlbHO MPOAHANI30BaHO  CHEHUQIKY
BUKOPUCTAaHHA MeTadop y MOCTMOAEPHICTCBKOMY IMCKypcl bapTenmi Ta OLiHEHO
e(eKTUBHICTh PI3HUX MEPEKIANAlbKUX CTpaTerii Moa0 iX BiATBOpeHHS. Takox
HOBU3HA JIOCHIIPKEHHS TIOJSTra€e y BU3HAYECHHI (PAKTOpPiB, K1 BIUIMBAIOTh Ha
30epeKEeHHSI CUMBOJIIYHUX KOHHOTAIIA MijJ Yac TMepekiaay, 1o poOUTh BHECOK Y

PO3BUTOK TEOPIil MEPEKIIaly Ta JIHIBICTUYHOT CTHIIICTUKH.

Ctpykrypa podorm — pobOOTa CKIAJAEThCA 31 BCTYIy, TPhOX PO3ALTIB,

BHCHOBKY Ta CIIMCKY BUKOPUCTaHUX JIKEPET.



PO311J 1. TEOPETUYHI OCHOBHU JOCJIIKEHHA CUMBOJITYHUX
META®OP Y IOCTMOJEPHICTCBKIH ITPO3I

1.1. ITocTMOIEPHI3M fIK JIiTEPATYPHHUA HANIPSAM: OCHOBHI PUCH TA 0CO0JIUBOCTI

[TocTMOZIEpHI3M € YHIKabHUM JITEPATypHUM SBUIIEM. Xoua Ied HampsIMOK
i€ HE MOBHICTIO MOCIHIPKEHUN, BiH BXKE CTaB HEBII'€MHOIO0 YACTHMHOIO YKpAiHCHKOI
miteparypu. IloctMoaepHi3M 00'€qHYe€ CydacCHUX NHCHBMEHHUKIB, YHWi TBOPH
BUPI3HAIOTHCS OCOOMMBUMHU XapakTepucTukamu. Kinemb XX CTOMITTSA JOCTITHUKH
KyJIbTYpH Ta JITEpaTypH Ha3WBaIOTh €MOXOI0 MOCTMOJNEepHi3My. IlocTmMonmepHisM €
MIUPOKUM KYJIBTYPHUM SIBUIIEM, SIKE OXOIUIIOE €CTETHKY, (hUT0CO]it0, MHUCTEUTBO,
JiTepaTypy Ta ryMmaHiTapHi Hayku. Llell TepMiH BHKOPHCTOBYETBHCS IJIsl AHAIIZY
KyJbTYpHUX (PEHOMEHIB, II0 BHHHMKJIM IIICJIS MOJEpPHI3MYy Ta Ha OCHOBI HOro

pPO3BUTKY [25].

[ToctmonepHiam  (Big JnatuHcbkoro "post" — mpedikc, 1O 03HayYae
MOCJIIIOBHICTh, Ta (hpaHIly3bKoro "modern" — cyyacHuil) NposIBISE€THCA HE TIIBKH B
nitepaTypi, ame # y KymbTypi Ta MHCTENTBi 3araqoM. MOro OCHOBOIO CTajo
HETIPUUHATTA 171€1 ILUTICHOCTI CBITY, pO34apyBaHHS y NpOrpeci, BTpara BIpH B

aBTOPUTETH Ta BIIUYTTS BUUEPIIAHOCTI icTopii [23].

3riJIHO 3 MOCTMOJIEPHICTCHKUMU TMOIJISIIAMH, B CYy4YaCHOMY CBITI BCE BIJTHOCHE:
HE iCHy€ a0COJIFOTHOI peaibHOCTI a00 ICTUHHU, SIKY B Halll 4ac 3aMIiHIOE BIpTyalbHa

peaJ'IBHiCTB, AC JII0OAN IMTPOBOJATDH 3HAYHY YaCTHHY CBOI'O JKHUTTH.

[TocTMoepHICTChKA JTITEpaTypa BiI3BHAYAETHCSA €KCIIEPUMEHTAMH Ta TOITYKOM
HOBUX JKaHpoBUX ¢opM. 3 SBISIIOTHCS HOBI JKaHPU Ha MeXl JITepaTypu 1
nyONiuUCTUKY. 3pOCTae MOMYJSPHICTh MEMYApIB, €Ce, KOMEHTapiB TOLIO, 1 11 )KaHPU

4acTO MOEIHYIOTHCS, CTBOPIOIOYH HOBI XYy/I0KHI CTPYKTYPH.
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['epoii MOCTMOIEPHICTCHKOI JiTepaTypu — II€ JIIOJWHA, siKa 3aryOmiacs B
OyJICHHOCTI, MEPEeKHBA€ BTPATy Ta BIAUYKEHICTh CBOIX JIyXOBHUX OPIEHTHUPIB 1

BTpaTuia 3B's130K i3 BeeciTom [20].

Pepomronii Ta BiiiHM cdopMyBaiu colliadbHO-arpPECUBHE CEPEIOBHILE, SKE
JFOM TIOYaJId CIIPUAMATH Ha MiACBIIOMOMY Ta CBiJIOMOMY PIBHSIX SIK BOPOXY CHITY.
Ile mpu3Beno a0 TOTPSACIHHS CBIJOMOCTI, BUHUKHEHHS HOBHX (OpM 1 DKEpen
MOJABIIOTO ICHYBaHHS, IO CIPHSUIO TMOSBI MOCTMOACPHI3MY SK COIIAJBHOTO Ta

KyJIbTYPHOTO SIBUIIA.

[ToctMonepHI3M — 1ie CTWUJb JITEpaTypu 1 KyJbTYpH, IO TMOEIHYE pi3HI
CTWJIICTHUYHI HANpSMKH, HE BIIAAIOUYU IEpeBary *oJHOMY 3 HuX. BiH opieHTOBaHUI
Ha 3alUTH KOHKPETHOTO CIIO’KHMBAaya MUCTEUBKOIO MPOAYKTY, IO MPU3BOAUTH 0
CTUPAHHS MEX MDK eJiTapHUM 1 MacoBUM MucTeUTBOM. IlocTmoaepHicTChKa

JiTepaTypa 3aJeXUTh Bl UATaya, Horo 04iKyBaHb Ta MUCTEUbKUX ynoao0ans [20].

P03BUTOK MOCTMO/IEPHI3MY TICHO MOB'SI3aHUH 13 PO3BUTKOM MacOBOI KyJIbTYpH,
sKa rmovana akTuBHO ¢opmyBatucs B XX cTomiTTi. [locTMOepHi3M nparHe BUKPUTH
npoiuec Mictudikanii, SKuil BiIOyBa€eThCA MiJ BIUIMBOM MeEJla HAa CYCHUIbHY
CBIJIOMICTb, 1 TAKMM YMHOM ITOKa3aTH MPOOJIEMaTUYHICTh KAPTHUHH CBITY, HAaB 3aHOI
MacoBOIO KyJbTYpOr. BHUTOKM 1€l KyJbTypu MOKHA 3HAWTH B €BPONEUCHKIN
miteparypi XVII-XVIII cronite, Koau 3’SBWIKCS JNETEKTUBHI, MPUTOJHUIIBKI Ta

ABaHTIOPHI POMaHHU, 10 POMIUPIIIA KOJIO YNTAYIB 3aB/SIKUA BEIMKUM THpaxkam [ 18].

[TocTmMonepHiI3M — 1I€ SIBUIIE, IO 3apPOJUIIOCS 1 TEOpEeTUYHO odopmuiocs B

3aX1THOMY MHUCTELTBI B APYTiil mogoBUHI XX CTOJITTS.

bararo mroxeit copuiiMarTh TMpoOIEC JITepaTypHOi TBOPUOCTI SIK JICIIO
Xa0TUYHUH, 1 1€ CTOCYETHCS OyAb-SAKO1 JIITEpaTypHOI emoxu. ToMy He IHWBHO, IO Ha

novatky XXI cTomiTTs JiTepaTypa MOCTMOJIEPHY 3/1a€ThCS ICIIO CyMOYPHOIO.

CyTh OCTMOJEPHI3MY TOJIATAE Y MOENHAHHI PI3HUX XYJIOKHIX METOMIB, SIKi

CHIBICHYIOTh HEpO3pUBHO. [lOCTMOAEpHI3M BHHHUK SIK PEAKIlisi Ha YCBIJIOMIICHHS
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3aBEpILCHHS MEBHOI ICTOpUYHOI enoxu. lle Takok MNpoTeCT MpPOTH PaAsTHCHKOIO
MUHYJIOTO Ta HOBa (opMa BHUpaKeHHS yKpaiHChKoi i1ei. BpaxoByrouwm 11e,

TOCIIKEHHS TTOCTMOJIEPHI3MY 3aJTUIIAETHCS aKTyaTbHUM [12].

[ToctMoaepHI3M — I1e HE MPOCTO JiTepaTypHHUIl HampsMoK. BiH mpeTreHaye Ha
Te, 100 BIOOpaKaTH BCIO TECOPETHUHY OCHOBY CY4acCHOTO MHCTENTBa, (imocodii,
HayKH, MTOJITUKH, EKOHOMIKH Ta Moau. ChOTOIHI JOCTIAHUKA TOBOPATH HE JIUIIE TTPO
"MOCTMOJIEPHICTCHKY TBOPUICTR", ajle ¥ Mpo "TMOCTMOAEPHICTCHKY CBIJIOMICTB",
"MeHTamiTeT", "yMOHacTpii" Tomo. Brnepiie TepmiH "mocTMoaepHi3M" 3'SIBUBCS IMiJT
yac [lepmioi cBiToBoi BiiiHM 3aBasiku P. [TanBiny y ioro npami "Kpusza eBponeicbkoi
kyapTypu" (1917). YV 1947 poui A. ToiHO1 BUKOpHCTaB 1€ TEpPMIH ¥y
KYJBTYpPOJIOTIYHOMY CE€HCl B KHHU31 "JlocmikeHHs icTopii", 1€ MOCTMOAEPHI3M CTaB
CUMBOJIOM 3aBEPIIEHHS 3aX1AHOr0 JOMIHYBAaHHS B KyJbTypl Ta penirii. OHaK, AesKi
JOCIITHUKA BBaXKAIOTh, 110 IIeH TEepMiH HAOyB MOMyJspHOCTI jumie micis Jpyroi

CBITOBOI BitiHM [18].

VY niteparypo3HaBCTBI TepMiH "mOCTMOAEpHI3M" BIiepiie 3actocyBas I. ["'accan
y 1971 poui B kum3i "Po3unenoBanuii Opdeit". I[lizuime, B 1979 ta 1988 pokax,
3'ssunucst podotn K.-®D. Jliorapa "IlocTMOIEpHICTCHKHMI CTaH: AOMOBIJb IPO
3HaHHsA" 1 "llosicHeHHs mocTMonepHi3My'". barato miTepaTypo3HaBLIB BBaXarOTb
JlioTapa 3aCHOBHHMKOM KOHIICMIIi TOCTMOJEPHI3MY, OCKIIbKM BiH JETaIbHO
JOCIIKYBaB SIBUIA, 10 BHHUKIM TICIA MOJEPHI3MY, BKIIOYAIOYH KpU3Y
HOBOEBPOINEHUCHKOTO  pallioHali3My, HaiBHUNA  mporpecusMm  [IpocBiTHUIITBA,
MiMeTUuYHYy JitepaTtypy XIX CTONITTSA, aBaHrapaHi emataxi, 1 MOJEPHICTCHKI
npakTUKU XX CTOJNITTA, SKI MiggaBaiucs mneperisagy. LI mporiecu mpusBenu 10
3HIDKCHHSI JIOBIPW JI0 BJaJM, BEJIMKWX HAPATUBIB Ta IHIIUX 3HAYHUX KYJIbTYPHHUX

dbeHoMeHiB [6].

Ak caMOCTIHHUNA XYyHOXHIA pyX, MmocTMoAepHi3M 3apoauBcsi B CIIA
Harnpukiaimi 50-x pokiB, a B 60-x pokax yBIWIIOB y CBOIO mepiry ¢aszy. BaxiuBoro
XapaKTEPUCTUKOIO IIHOTO MEPIOy CTAJO0 3arepedeHHs YiTKOro MOAUTY MUCTEITBA Ha
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MacoBe Ta emitapHe. POpPMYyeETbCS MOCTMOJECPHICTChKA TOMIHAHTa — I1POHIYHHUIN
CHHTE3 MMHYJIOTO 1 CY4YaCHOrO Ta OpIEHTAIlisl Ha PI3HOMAaHITHICTh €CTETHYHHX

CMAKIiB.

Jlpyra ¢aza po3BUTKY TOCTMOJIEPHI3MY po3mnodainacs B 70-X pokax, KOJIH BiH
nomupuBcs B 3axifgHid €Bpori, A€ KIIOYOBUMH pPHCAMH CTaJId IUTIOpPANi3M 1
CKJICKTU3M. BUJaTHUM TEOPETHKOM IOCTMOJIEPHI3MY CTaB ITAIINCHKUN yUYeHUU
YMmbOepto Eko, skuil po3poOMB KOHIIEMIIIO IPOHIYHOIO OCMHUCJIEHHS MUHYJIOTO,
METaMOBH Ta TICUXOJIOTii TBOPYOCTI B YMOBax NOCTMOJiepHI3My. Exo Bu3Hauae
MMOCTMOJIEPHI3M SIK "IpOHIIO, METaMOBHY TPy, IMepeka3 y KBajpari', 10 SICKpaBo
BiJI0OpaxkeHo B ioro pomanax "IM's Tposiuau" 1 "MasitHuk ®@yko", e dinocoderruii
MIATEKCT MOEIHYETHCS 3 1POHIEI0, 3aCTEPEKEHHSIMHU BIJl JAErpajallii Ta napoIiiHUM
aHaJ130M KyJbTYpHOI IUTyTaHMHM CydacHOoro cBiTy. lleii mepion BBaxaeTbcs

noyaTtkoM (opMyBaHHS KyJIbTYpU MMOCTMOJIEPHIZMY [5].

3 kiHng 70-X pokiB MOCTMOIEpHI3M TomupuBes y CxinHid €Bpori, HaOyBIIH
MOJIITU30BAHUX PHC. Y PI3HUX KpaiHax 1 Ha PI3HUX KOHTUHEHTaX BIH 30epirae cBOi
perioHanbHI 0COOJIMBOCTI, @ MOCTMOJIEPHICTCHKI TBOpU HAOYBalOTh HAI[lOHAIBHOTO
3a0apBneHHs. L1 HamioHaJIbHI BIAMIHHOCTI JIO3BOJISIIOTh PO3IJIAIATH TOCTMOIEPHIZM

AK YHIKaJIbHUN €CTETUYHUNA (PeHOMEH [5].

barato mocTMOIEpHICTCHKUX TBOPIB CBIIOMO MOEIHYIOTH Pi3HI JKaHPH, CTUIIL
Ta XYJOXHI Teuii 3 I1poHiero. TBOpM TOCTMONEPHI3MY 3a3BUYAll BUCMIIOIOTH
nonepenHi (GOpMH €CTETUYHOrO JOCBIAY, Takli K peayi3M, MOJEPHI3M Ta MacoBa

KyJbTYypa.
OCHOBHI pUCH IOCTMOJIEPHI3MY BKIIIOUAIOTh:
- OpieHTalli0 Ha MacoOBY ayIUTOPIIO Ta €Ty CYCIH1JIbCTBA.

- BrtuB mMucTenTBa Ha iHIN cepH JIOACHKOI TISIIBHOCTI, TaKl SK MOJITHKA, PEIIris

Ta iH(hopMaTHKA.

- CTUIIbOBUI TUTFOpATI3M.
13



- AKTHBHE IUTYBaHHS MHUCTEIITBA MOTIEPEAHIX EMOX.
- IpoHiro 1010 XyI0KHIX TPaIUIliil MUHYJIOTO.
- BukopucTanHs iIrpoBUX €JIEMEHTIB Y CTBOPEHHI MUCTEIIBKHUX TBOPIB.

[ToctmonepHiaM  (popMye 0coONMBY KOHIICMINIO cBiToOaueHHs. SIKIIO
MOJICPHICTH HaMarajiucs MiIKPECIUTH HaWMEHII BIAMIHHOCTI Ta IOKa3aTu
HECYMICHICTh PI3HHUX AaCMeKTIB PEaJbHOCTI, TO TMOCTMOJEPHICTH BHCTYMAalOTh 3a
MO3HUIII0 BIJICTOPOHEHOTO 1 BIAYYXKEHOTO CIOCTEPEeKEHHSA. BOHM TMiIKpECIIO0Th
PIBHO3HAYHICTh YCIX SBHUII 1 ACMEKTIB JKUTTS, a TaKOX YacTO TOCTPO 3aCyIKYIOTh

HACUJILHMIIBKY Jerymanizaiiito [20].

VYKpaiHChKU TOCTMOJEPHUN pOMaH KUJA€ BUKIIMK TPAIUIIHUM HapaTUBHUM
cXxemMaM: BIH CTaBUTh i CYMHIB NPUYMHHO-HACHIJKOBI 3B'S3KH CIOKETY Ta
MICUXOJIOTIYHY MOTHMBAILIIIO MMOBEIIHKU MEPCOHAXIB. Y JESIKUX acleKTaX yKpaiHChKHMA
OCTMOJIEPHI3M TMEPEryKY€EThCSI 3 aMEPUKAHCHKUMH IMOCTMOAEPHICTaMHU '"UOPHOIO
rymopy". Hampuknan, omnosimanHs IOpis Bunauuyka "['m-ru-ru" HamwcanHo B
TPaUIlIIX IIbOTO HAIPSMKY, J€ ONMOBIIaY-aOCypAUCT TOCTPO BUCMIIOE CBOTO Tepos,

enaTyr4M YnTaya Ta BUKJIMKAIOYU B HHOTO BiJIpa3y J0 FaHEOHUX BUYMHKIB MEPCOHAXKA
[2].

VYKpaiHCbKUI MOCTMO/IEPHI3M OyB HE CTUIBKM AHTUTE3010 MOJEPHI3MY, 3 KM
BiH CIIBICHYBaB 1 JO SKOTO TPOSBISB 1HTEPEC, CKUIBKH MPOTUCTOSIHHSIM
TOTAIITAPU3MY 1 coupeanizMy. AHalI3 JITepaTypHUX Mpalb CBIIYUTH, IO
MOCTMOJIEPHI3M € 00pa3HO-CTHIIICTUYHOIO CHUCTEMOIO, SKa yBIOpasia B cebe Xya0KHIN
TOCBi OaraThoxX TmomepedHix emoX. Ilg cucremMa BHPI3HAETBCS  CHIBHHM
IHTEJIEKTyIbHUM MIAIPYHTAM 1 € HAacCTyIHUM KPOKOM B ICTOPHUYHOMY DPO3BUTKY
JmiTepaTypu. YKpaiHChbKUN MTOCTMOJIEPHI3M OXOIUTIOE TBOPYICTh MUCHMEHHUKIB KIHIIS

1980-x pokiB — nmovyarky XXI cTomTrs.
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1.2. CumBoJtiuHi MeTagopH y NOCTMOAEPHICTCHKIN MPO3i: BUSHAYEHHS Ta

Kiaacudikaunis

[ToctMomepHi3M, K JIiTepaTypHHUH HANpsiM, BiJ3HAYAE€THCS HE JIMIIE CBOIM
CKJIQJHUM 1 0araToacteKTHUM XapaKTepoM, aje W aKTUBHUM BUKOPHUCTAHHSIM
CUMBOJIIYHMX MeTadop, IO CTald HEBII'E€MHOIO CKJIAJOBOIO M€l E€CTETHUKH.
CumBoiiyHl MeTadopu B TOCTMOJEPHICTCHKINA MpO31 CIOyKaTb HE JIMIIE IS
0o0pa3HOro ONHCY pEATbHOCTI, alleé ¥ AK 3acid i1 JEeKOHCTPYKUIi, Meperssimy

TPaJAUIIIHUX YSBIEHB PO CBIT, JIOJUHY Ta iX B3aEMHUHH.

Metadopa sK XyJOXHIM TNpPUHAOM € OJHUM 13 HaWJaBHIMUX 3aco0iB
JITEpaTypHOTO BUPAKEHHS, ajlieé B YMOBaX IMOCTMOJIEPHICTCHKOTO TUCKYpCy BOHA
Ha0yBa€ HOBUX CMHCIOBUX INIMOMH. Y TOCTMOJEpHI3MI MeTadopa BHCTYNA€E HE
TUIBKA K CTHJIICTUYHUN TIPUIMOM, aje 1 SK CIOoci0 MUCIEHHS, 10 JI03BOJISE Yepes
3iCTaBJE€HHS 1 NPOTUCTABIEHHS pPI3HUX KOHUEMNTIB CTBOPIOBATH HOBI 3HAYEHHS.
CumBouiuH1 MeTaopu y MOCTMOIEPHICTCHKOMY TEKCT1 BIAITPalOTh OCOOJIMBY POJIb:
BOHH CTalOTh HE MPOCTO 3aCO00M XYJA0KHHOTO BUPAKEHHS, & KIIFOUEM JI0 PO3YMIHHS

MIMOMHHUX 171€H, 3aKJIaICHUX Y TeKCT [24].

CumBomniyna metadopa — 1e tun Metradopu, ae o0pasu, 10 MOPIBHIOKOTHCS,
MICTATH B 001 6araTomapoBy CUCTEMY CMUCIIB, III0 BUXOSTh 32 MEXi1 OyKBaJIbHOTO
3HAYEHHS CJIIB. Y MOCTMOJEPHI3MI Taka MeTadopa 4acTo CIUPAETHCS HA KYJbTYpPHHMA
KOHTEKCT, 1CTOPUYHMIA a00 Mi(OJOTIYHUM MIATEKCT, T03BOJISIOUM aBTOPY BBOJIUTHU
yUuTaya |y CKJIQJHMM CBIT CHMBOJIYHUX acomiamiid. Hampuknaa, wacto
BUKOPUCTOBYEThCSI MeTadopa NabIpUHTY, sIKa CHUMBOJI3YE HE TUIBKM CKIIAHICTh
KUTTEBUX IIJIAXIB, aje ¥ 3arajbHy 3alUTyTaHICTh 1 HEBU3HAYECHICTh ICHYBaHHS B

cydacHoMy cBiTi [28].
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Cxema 1. Cumeoniuni memaghopu 6 nocmmooepricmcoKiii npo3si

32 NOXOAXKEeHHAM

3a PYHKLUIEIO B TEKCTi

33 3MiCTOBHMM HanNnOBHEHHAM

CumBouiuyH1 MeTaopu B MOCTMOJACPHICTCHKINA MPO31 MOXHA Kiacu(]ikyBaTu 3a

KUIBKOMa KPUTEPISIMU:
1. 3a noxoa:KeHHAM:

Micdosnoriuni metadopu cimparoThesi Ha Midooriddi o0pa3u Ta crokeTu. Bonu
4acTO BHUKOPUCTOBYIOTBCS JUIsl TOro, mo0 HajgaTM TEKCTy TINHOUMHY Ta
yHiBepcanpHicTh. Hampuknan, meradopa "IkapiB momit"' cUMBOJI3ye NparHEHHS
JIOJIMHU JOCSTTH HEMOKJIMBOTO 1 BOJHOYAC HArajye npo HeOe3meKy HaIMIpHUX
amOI1Iii.

IcTopuuni MeTadopy BUKOPUCTOBYIOThH ICTOPHYHI MOJIT YU MOCTAT1 SIK OCHOBY JIJIst
MeTaOpUYHOTO BUPAXEHHsSI cydacHux mnpobiem. IloctmonepHizm, 3  Horo
CXWJIBHICTIO /IO JCKOHCTPYKIII Ta peBi3ii 1CTOpii, 4acTO 3BEPTAETHCS JO TaKHUX

metadop.

2. 3a pyHKILi€I0 B TEKCTI:
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JIekOHCTpYKTHBHI MeTadopu I1i MeTaQopu BUKOPUCTOBYIOTHCS ISl PyHHYBaHHS
YCTAJICHUX YSBJIEHb a00 11 BUCMIIOBAHHS MEBHUX COIIIbHUX YU KYJIbTYPHUX

KOHBEHIII. BoHM YacTo MaroTh ipoHIYHMIM a00 CAaTHPUIHUHN XapaKTep.

KoncTpyktuBHi MeTagopu Ha BIAMIHY BiJl JEKOHCTPYKTUBHHX, LI MeTadopu
CHPSIMOBaHI Ha CTBOPEHHS HOBHMX 3HA4YeHb 1 KOHLEMIiH. BOHH MOXYTb CITy>KUTH AJIS

moOyTOBM HOBUX 00pa3iB CBITY, 110 BUXOIATH 32 MEXI1 TPATUIIIHHOTO MUCIICHHS.
3. 3a 3MiCTOBHMM HATIOBHEHHSIM:

Meradopu-anto31i BKa3zyloTh Ha 1HOI JIITepaTypHI a00 KyJIbTYpHI TEKCTH. Y
NOCTMOJIEPHI3MI  Taki MeTaQopud YacTO BUKOPHUCTOBYIOTHCS JJIi CTBOPEHHS

IHTEPTEKCTyaIbHUX 3B'SI3KIB.

Mertadopu-napaiokcu MOEIHYIOTh B €001 HECYMICHI €JIE€MEHTH, CTBOPIOIOYU
edbexkT mapajokcaidbHOCTI Ta  abcypaHocti. Ile  mo3BoJsie  MiAKpecIUTH

1ppalioHaJIBHICTh CBITY 200 CUTYyaIlll, 110 300paXKy€EThCSI.

VY moCTMOJEpHICTCHKIN Mpo31 CUMBOJIYHA MeTadgopa BUKOHYE OaraTto (QpyHKIIH,
cepeln IKUX TOJIOBHUMH € CTBOPEHHSI 0araTomapoBUX TEKCTIB Ta 3aHYPEHHS YynTadya B
nporiec inTepnperaiiii. Metadopruyuni 006pa3u, HACUUEH1 CUMBOJIIKOIO, BAMAraroTh BiJl
yUuTa4a AaKTUBHOTO 3aJyUCHHS Yy TIPOIEC YWTAHHS, PO3TaayBaHHS IPUXOBAHUX

CMUCJIIB Ta CIIBTBOPYOCTI 3 aBTOPOM.

3pemTor0, CHUMBOJIYHI MeTagopu Yy MOCTMOAEPHICTCHKIA MpO31 HE JIKIIEe
30ara4yroTh TEKCT, aJie i B1IOOPaKarOTh CKJIAJIHICTh Ta HEOJHO3HAYHICTh Cy4aCHOTO
CBITy. BOHM cCTaOTh KIIOYOBUMH €NEMEHTaMH, IO JJO03BOJSIOTH MO0AUYUTH 3a
MOBEPXHEI0 TEKCTY CKJIQJHY CHCTEMY CHMBOJIIB Ta acoIllalliid, sIKi PO3KPHBAIOTH

nepe YuTayeM HOB1 TOPU30HTH PO3YMIHHSA Ta IHTEPIPETAIIii.
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1.3. Cnenugika aHTJIOMOBHOT0 OCTMOAEPHICTCHKOT0 CTIWIIO JloHAIbAA

Bapreami

VY pizHux iHTepB’t0 JloHanpa bapTenmi HEOIHOPA30BO IMIJIKPECIIOBAB, IO
YHHUKa€ HalMCaHHS aBTOOlOrpadiuHMX TBOPIB 1 HE TMparHe BUCIIOBIIOBATH BIACHI
IYyMKU BiJ niepiioi ocodu. OaHak, TOCTITHUKU CTBEPIKYIOTh, 1110 1€ HE 30BCIM TakK:
JUTSI KPaIoro po3yMiHHsI 6aratbox HOro TEKCTIB HEOOXiHO BpPaxoOBYBaTH OCOOMCTE
KUTTSI Ta CBITOTJISIT aBTOpa. 3 Ii€l TOUKM 30py, mpo3a baprenmi Moxe po3rasaatucs
K CBOEPITHUN aBTOKOMEHTap abo0 MeTamiTepaTypHa MpU3Ma, 4Yepe3 Ky MOKHa

MOOAYMTH BaXKJIMB1 aCMIEKTH MOT0 MOETUKHU. [42]

30ipka «lllicTaecsaT oOMNOBiIaHB» TOYMHAETHCA 13 CHUMBOJIYHOTO TBOPY
«bepern» (cmouatky Ha3BaHoro «Kapimy), sikuit OyB Brepiiie onmyOsikoBanuil y 1964
poui. Y meil wac baprtenmi mie He OyB BIEBHEHHUH y CBOIX MHUChbMEHHUIIBKUX
3110HOCTSIX, TOMY HaJiciaB PyKomuc OaTbKOBI ISl MOpagu. Y CYNPOBIIHOMY JIMCTI
BIH 313HABaBCs, IO MPOJIOBXKYE EKCIEPUMEHTYBATH 3 HEIIHIMHOI OMOBLIIIO Ta
MIHIMI3AII€0 e€MOIIMHOrO0 3MicTy. BiamoBigs OaTbka He 30eperyiacs (SIKIIO Taka
B3aranm Oyima), ane pemaktop sxypHany «Hpro-Hopkep» Pomxep Emmkein uacto
KPUTUKYBaB TIEpIIl BapiaHTH paHHIX TBOPIB baprenMi 3a iXHIO IITYYHICTH 1
BIJICYTHICTh TMEPEKOHJIMBOCTI, 03BOJISIOUM iX MyONIKalll0 JIMIIE MICAs 3HAYHOI

nepepoOku [42].

Jlesiki KpUTHUKHM BBAXKAIOTh, 110 OMOBIJaHHS bapTenMi yacTo rapMoHitoBad HE
CTUIBKU 3 IHIIMMH TBOPAMHU B KypHaJll, CKUTPKM 3 PEKJIAMHUMHU OTOJIOIICHHSIMHU Ha
roro cropinkax. Ile moB’si3aHO 3 THUM, IO TOJOBHI TEMH Oaratbox OIOBIJAHb
MMCbMEHHHKA € CIOKETaMU PEKJIIAMHHX OTOJIONICHH (CIEHKH 3 TTOOYTOBOTO KHUTTH),
K1 HaImMCaHl MICHKOIO MOBOIO KOPOTKHMX 1 JOTEMHHUX racei 3 iXHbOIO IPOIO CIIB 1

kanamOypamu. PanHto TBopuicTs bapTenmi Mo)Ha onucaTu 4epe3 JBi [MUTATH 3 HOTO
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30ipku «HeBuMoBHI cmpaBu, Haanpupoadi aii» (1968). V onoriganHi «bauwuir
Micsaups?» (1966) mapatop crBepmkye: «DparMeHTH — €auHl (QOPMHU, SKUM S
nosipsto». B inTeps’ro Jxepomy Kuinkosiyy baprenmi 3anepeuysas, 1o 1s gpasa
BiJloOpakae HOro BJIACHUM CBITOIJISA, MIAKPECIIOIOUM, IO MWOro TEKCTH He
dbparmenTapui, a mumicHi. Yapn3 Moym3BopT mnpumyckaB, mo I ¢pasza €
peminicrenmiero psaaka 3 «besmmianoi 3emmi» T. C. Exiora: «Xai miainpyTs ypuBKU

111 MO0 pyiny» [47].

Xoua panHs npo3a baptenmi 3nebinbmoro 6e3dadynpHa 1 pparMeHTapHa, 1
puca He 3HUKA€ 1 B IMI3HIMINA TBOPYOCTI, Xoua 1 mepecTae OyTH LEHTPAIbHOIO.
3B’S3HICTh MK CJIOBAMHU 1 PEUCHHSIMHU BUHUKAE 3/1€O1IBIIOTO 3aBASKH YHTAIbKIN a00
3arajbHOJIIO/ICHKIA CXWJIBHOCTI IIYKaTH 3B’SI30K MDK JBOMa CYCIJIHIMH JyMKamu.
Jlns Baptenmi 3Ha4eHHST OKpEMUX T€3 MEHII BaXKJIMBE, HI’K caMa TOCJI1I0BHICTh CJIIB,
CJIOBOCIIOJTYYEHb, peUeHb, ab3alliB 1 ypuBKiB. Lle cTBOpIOE YSBIEHHS MPO CBIT, SIKUN
BUTJIAJIA€ HEIUIICHUM 1 XAOTHUYHUM, M0 € XapaKTePHUM i TOCTMOJEPHOIO
CBITOCHIPUUHATTS. ['0OJOBHMM NpUIIOMOM OMHUCY TaKOrO CBITY CTa€ JOBiJIbHA abo
HaBITh MIJKpECIeHO abCypaHa KaTajorizaimis O0’€KTIB 1 SBHIIl KUTTSA, TPO IO
repoids micc P. 3 onoBinanus «IloBcTanus iHaianiiBy (1965) kaxe: «€auna ¢popma

BUCIIOBIIFOBAHHS, SIKY 5 CXBAJIIOIO, — 1€ JOBTHI niepemik» [48].

OO6unBi HaBeneHi (pa3u akIEHTYIOTh yBary Ha (Gopmi, sika B TBOPYOCTI
baprenmi 1960-x pokiB O€3CyMHIBHO Ba)JiMBIIIa 3a 3MICT. BiH BH3HaBaB, w10
KaTajJorTd W CHOHCKW, SIKI BIH CTBOPIOBAaB, OYyJM PETEIbHO MPOJAYMAHUMH 1
CaMOJIOCTaTHIMHU, CIIYTYIOUM YTBEPKEHHIO CBITY Yepe3 MoBTOpeHHs. BogHouac Taki
Nepesiky 1aBaju CTa0lIbHICTh Y MIHJIMBOMY JIOBK1JUTI, 3a0€3Me4y04H II0Ch, JO YOT0
MOHa OyJI0 MPUB’sI3aTUCS, SK-OT aJibMaHax a0o TenedonHa kaura. YacTo 1 CiucKku
CKJIaJIaJIUCS 3 TOTO, YOr0 HEMae€, 110 JIO3BOJISIO bapTenMi ipoHI3yBaTH HaJl CaMOIO

1JIECI0 KaTajori3aii.

[lepemiku-kaTamoru B HOro TEKCTaxX 4acTO BUTIISIIAIOTH SIK KOJIaXKi, CTBOPEHI 3

¢dbparmMeHTiB BepOaTbHOTO 1 BI3yalbHOTO «CMITTS», TAKUX SK MacoBa JiTeparypa abo
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BIKTOpiaHChK1 TpaBiopu. L1 komaxki HaraayroTh TexHiKy mixed media, XxapakTepHy
JUIsL cy4acHOro MucrteurBa. Y koBTHI 1975 poky Ha CuMmosiymi Cy4acHOi
miTepaTypu bapTenmi Ha3BaB KOJIAXHUH MPHUHIIMI OJHUM 13 KIIFOUOBUX Y MHUCTEIITBI

XX CcTOMITTS, MOPIBHIOIOYM CBOT poOOTH 3 TBOpamu Makca EpHcra.

OmnoBiganus «lloBcTaHHsa 1HIIAHIIBY» € OJHHAM 13 HAHJIOCKOHAJIIINX TEKCTIB
baprenmi, ne Oapukana cTa€e CUMBOJIOM XaOTHYHOI PEATIbHOCTI, UyXOi PEBOJIOIIT 1
Nom-apT 00’€KTY, AKUN JIETKO «PO30MPAETHCS» 1HIIAHLSAMHU, ajle HE BUKOHYE CBOIO
dbyukiiro. baprenMi, SKui HarojolryBaB Ha Ba)XJIMBOCTI (OpMH HaJ 3MICTOM,
CTBOPIOBAB «PEUEHHA 13 MEpeOUTHM XpeOTOM», SIKl BIAOOpakaroTh HOro rianOoke

3HAaHOMCTBO 3 ¢imocodiero XX CTOMTTS, 30KpeMa CTpykTypaiizmom [50].

Texctu baptenmi yacto moOyaoBaHI HABKOJO HEOOXITHOCTI pearyBatu Ha
HE3PO3yMiTy MOAi0, CTBOpIOIOYHN (Paldyiy, e HACHIAOK €, a MPUYMHA 3aJIUIIAETHCS
Masno3po3ymisioro. Lle moxe OyTu ciMeliHe HEMOpPO3yMiHHS, CYyCHUIbHHI KOH(IIKT
abo ex3ucTeHIliiiHa kpusza. BogHodac, oro TBOpU € aHTUTENEOJOTIYHUMHU, TOOTO
¢dalyya HEe PO3BUBAETHCS JIO JOTIYHOIO 3aBEPIICHHS 1 MOXKE TPUBATU HECKIHUCHHO,

10 pOOUTH HOTO TeKCTH cxokuMu Ha 11’ecu Cemroena bekkera.

Haii6inb1r sickpaBum npukiianom € onoBiganus «IloBiTpsHa kyms» (1966), sike
CTaJIo0 BUpPIIIAIbBHUM MOMEHTOM Y kUTTi JleBina docrepa Boiieca, 3MycuBIM HOro
3UIIATH B1I0COPi0 M MPUCBATUTH cebe MUCbMEHHUITBY. J[)kKoH Amnpalik Takox
BiJI3HAYaB, 10 1€ TBIp HAJAMXHYB WOTO Ha CMUMBIII (popMajbHI €KCIIEPUMEHTH.
CroxeT OmoBinaHHA mnpoctwii: y Hplo-Mopky panToBo 3’SBIS€ThCS BeIMUE3HA
MOBITPsIHA KYJIsl, 1[0 HAKPUBAE COPOK IT’SITh MICBKUX KBapTaiiB Bif 14-1 Bynuii 10
[lenTpanpHoro mapky. YUepe3 BiICYTHICTh OYIb-IKUX TMO3HAYOK BHHHUKAE O€37id
rinore3 npo ii MOXOJKEHHS i CeHC, MPUYOMY TOJIOBHA yBara 30cepe/keHa Ha ii
«BUTIAJKOBOCTI». 3T0JIOM OIOBi/Iayu 313HAETHCSA, 10 CTBOPUB MOBITPSIHY KYJIIO Yepes3
Bi1'i37 cBo€i koxaHoi a0 Hopserii, 1 11e Oyj0 HOTO peakili€el0 Ha HECMOKiH Ta

«CeKCyallbHy nenpuBaiito». OaHaK KOJIM KOXaHa TOBEpHyacs, MmoTpeda B Kyl
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3HUKJIA, 1 Tmicis 22 AHIB BIH BUPIIIY€E MpuOpaTH ii, 3aX0BaBIIHN 0 TOTO Yacy, ITOKU HE

BUHUKHE HOBa KPU30Ba CUTYallisl, HAPUKIIAJ, cBapka [47].

«IloBiTpsiHA KyJIs1» € KIACHYHUM METAIITEPATYPHUM TEKCTOM, SIKUH BUCBITIIIOE
MpOIleC CTBOPEHHS JIiTepaTypHUX TBOpiB. lle caTtupwuHe 300pa)KeHHS JIOJCHKOI
NoTpeOU LIYyKaTH CEHC Yy pedax, Jie¢ WOro Moke He OyTH, ado Jie CEeHC 3aJMIIA€ThCS
HEPO3raJlaHuM, BUKJIMKAIOUH Oe3iu 0e3rimy3aux iHtepnperamii. Takox 1e maposis
Ha TICEBIOHAYKOBHI xaprod. Jloic TopaoH Bii3Hayae, IO CIPaBKHE «3HAYCHHS
HOBITPSHOI KyJIl MOJIATAE B TOMY, IO Horo Hacmpasal HeMae. OHaK JTOCHITHULA
YTOYHIOE, III0 CMUCH Y KYyJI Takd €, aje TUIbKY JJIS OlOBijayda: oro o0'eKTUBOBaH1
HOYYTTS CTalOTh 3araJKOBUM OO'€KTOM IS 1HIIMX, XOYa HACHpaBJl L€ JIMILIE CJIOBa
Ha cropinul. Kyns Takox cuMBoiizye (GpopMy, HATOBHEHY JOBUIBHUM 3MICTOM, IO

MIJKPECIIOE ii POJIb IK CHMBOJTY.

Honanwsa baptenmi, ik CUH apXiTEeKTOpa, HE MIT He 3HaTH BiioMy (Ppa3zy Jlyica
CamniBana — «hopMmy BU3Haudae QyHKINS» — aJke MOro TBOPHU MOOYI0BaHI 3a II€I0
dopmyror. baprenMi MalicTepHO BHKOPUCTOBYE PI3HI (pOpMHU T'yMoOpy, 0COOJIMBO
ipoHiro. IpoHiuHE TEPEOCMUCICHHS IIHHOCTEH Yy TOCTMOJEPHI3MI MPU3BOIUTH JI0
TOrO, IO BCE 3HEIIHIOEThCS W oOAHOYAacHO crae Oe3miHHUM. Kputuk Yapis
Moymn3BopT 3a3HavaB, mo bapTenMi mepeayciM € TMapoANCTOM, 30CEPeHKCHUM Ha
PO3pUBI MK CIIOBaMHU ¥ peuaMu, OaXaHHSIMU Ta 00’ €KTaMHU, a TAKOXX MK CIOBaMH i

nposiBamu O6axkans [50].

Iponisa nns baprenmi € He nuie 3ac000M pearyBaHHs Ha CYCIUIbHE KUTTS, aje
1l TIOJIITUYHUM BHCIIOBIIOBaHHSAM. ['yMOp y HOTO TBOpax TICHO MOB'SI3aHUM 13 TPOIO,
[0 CTa€ BaXXJIMBUM NPHUHIMIOM muchMa. Jliteparypo3Hasens Anan Baitng mominse
onoBifanHs baprtenmi Ha JyAu4dHi (TpailyiuBi, BUTAQAJUBl1) Ta pPENpe3eHTATUBHI
(peamictuyHi). I'pa ayisa bapTenmi € 1 TPUHIIMIIOM CTBOPEHHS TEKCTY, 1 OJTHIEIO 3 HOTO

camoriiieil. Bona ctupae Mexxy MiK aBTOPOM 1 YUTa4eM, POOJISTYH iX CITIBTBOPLISMH.

VY cBoemy nepiomy omnoBigaHH1 «3onotuil gou (1963) baprenmi mapoaitoe

€K3UCTEHIIATICTChKY JiTeparypy. ['omoBuuit repoit, ckynasntop ['enk IliTepcon, 6epe
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y4acTh Y TeJeBI31HHIN rpl «XTO A?7» 1 CTUKAEThCSA 3 aOCYpJHICTIO HABKOJIMIIIHHOTO
cBiTy. Ll Tpa crae XKUTTEBUM BHUMPOOYBaHHSM, SIKE TEPOU MOXKE TIOJOJIATH, JIHIIE

BHU3HAYMBIIKCE 1 TOYABIITNA MUCIIHTH.

B anTtuBOoeHHOMY omoBimaHHi «I'pa» (1965) irpoBa curyailis HaOyBae OLTBII
cepito3Horo xapakrepy. OmoBijiad pa3oM 13 1HIIMM TEPCOHAXKEM KUBE B OyHKepI,
OYIKYIOUM CUTHATy JUISl 1ii, 1 I OYiKyBaHa rpa BUSBISETHCS METaPOPOIO XOJIOAHOT
BiliHM. Xoua «ITalllka» TaK 1 HE BWJIETLIA, OMOBIAAHHS IMOKAa3y€ HEHOPMAJbHICTb

CBITY IT1J1 Yac XOJIOJHOT BIMHHU.

Ha 3aBepiieHHs BapTO 3a3HauuTH, 110 baprenmi, mompu cBOi HOBaTOPCHKI
JOCSITHEHHSI B JKaHpl HOBENICTHKH, OTPUMAaB JIMIIE OJHY 3HA4YHYy JITEPaTypHY
raropoxy CIIIA — HanioHalbHy KHIDKKOBY TIPEMII0 — i Ty 3a AUTAYy KHIDKKY. Moro
TEKCTH BapTO CIpPUKWMATH SIK KapTUHH, CTBOPEHI CJIOBaMu, ajxe i baprenmi
KUBONUC OyB TOJIOBHUM MHCTeHNTBOM XX cTOmTTA. BiH HamaraBcs mnojonatu

00OME>KEHHS, 1[0 HAKJIaJIa€ CI0BO, IEPEOCMUCITIOIYH POJIb UTIOCTPAIlIN y JIITepaTypi.
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BUCHOBKMU 10 PO3ALIIY 1

Y po3mimi | Hamoro MAOCHIKEHHS MM 3AIHCHWIM TPYHTOBHHM aHami3
TEOPETUYHUX OCHOB, 10 BU3HAYAIOTh CYTHICTh 1 pOJIb CHUMBOJIYHMX MeTadop y
MOCTMOACPHICTCHKIA Mpo3i. MM pO3MIIAHYNIH TMOCTMOJEPHI3M SIK JIITEpaTypHUN
HAmpsiM, BUOKPEMHBIIM HOTO OCHOBHI PHCH, Taki fK IpOHis, Ipa 3 TEKCTOM,
napajoKCabHICTh, @ TAKOXK BIIX1J BII TpaauIiiHux dopM 1 xkaHpiB. Lle m03Boauio
HaM OKpECIIUTU KOHTEKCT, B SIKOMY CHUMBOJIYHI MeTadopu HaOyBarOTh OCOOJMBOI

3HAYYIIOCTI.

[Toganeine mocnimkeHHs Kiaacudikamii Ta BU3HAYCHHS CUMBOJIIYHUX MeTadop
y MOCTMOJIEPHICTCHKIN MPO31 MOKa3aio0, O 11 MeTapopHu HE JIUIIE CIYKATh 3aCO00M
BUPAXEHHS CKJIQIHUX iJIed, ajie i CTAIOTh KIIFOYOBHM €JIEMEHTOM CTPYKTYPH TBOPY.
Bonu cTBOprOI0TH 6araTopiBHEBI CMUCIIH, K1 BUMAararoTh aKTUBHOI y4acTi YhTava B

MpoLIeCt IHTEepIIpETALlii.

VY mpomy po3aii MU JE€TAIBHO AOCHIAWIA (YHIAMEHTAIbHI ACHEKTH, IO
BU3HAYAIOTh POJb 1 3HAYEHHS CHUMBOJIYHUX MeTadop y MOCTMOACPHICTCHKIN
JiTeparypi, 30KpemMa B aHrjaomMoBHIM mnpo3i Jlonansaa baprenmi. BuBuenHs
MOCTMOJIEPHI3MY SIK JITEPATYPHOTO HAMPSIMKY MOKAa3aJlo, IO BiH XapaKTepU3Y€EThCA
OCOOJIMBOIO yBarow N0 TPU 3 TEKCTOM, 1pOHii, (parMEHTapHOCTi, a TaKOX JIO
rbokoi B3aemojii Mk Qopmoro Ta 3MicToM. Ili 0COOJMBOCTI O3BOJSIOTH
MOCTMOJICPHICTCHKUM aBTOpaM EKCIEPUMEHTYBaTH 3 MeTadopaMmu, MepeTBOPIOIOUN
iX Ha MOTY’KHI THCTPYMEHTH JIJIsi CTBOPEHHS 0aratorapoBux, 4acTo MapajoKCaTbHUX

CMUCIIIB.

JocnikeHHs: CUMBOIIYHUX MeTadop y MOCTMOJEPHICTCHKIN Mpo31 BUSBUIIO,
10 BOHM BHUCTYNAIOTh HE TUIBKM SIK CTWJIICTUYHHUUA 3aci0, ajie 1 SK OCHOBHHU
MEXaHi3M BUPaXEHHS CKJIQJIHUX 17IeH, 10 CTOSATH 1032 MEKaMH TPaIUIIAHOL JIOTIKH.

BoHu akTMBHO 3amyyaroTh 4YWTada J0 MPOIECY IHTEpPHpeTarlii, 3MyIIylO4d HOTo
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IIyYKaTHu HpI/IXOBaHi 3HAYCHHS Ta BCTAHOBIIIOBATH 3B SI3KH MIXK plBHHMI/I JaCTUHaAMH

TEKCTY.

AHani3 crnenudiku aHTJIIOMOBHOTO TOCTMOJEPHICTChKOTO CTHIO JloHaimbaa
baprenmi mokasas, 10 HOro TBOPYICTH € SCKpaBUM MPHUKIIAIOM TOTO, SIK MeTadopa
MOXke OyTH BUKOPHUCTaHa ISl ACKOHCTPYKIII ycTaneHux ¢opm i cmuciiB. baprenmi
aKTUBHO BUKOPUCTOBYE MeTadOopH IS CATHPUYHOTO OCMHCIICHHS pPeaIbHOCTI,
CTBOPEHHS TapoJIiil Ha HAyKOBHH 1 JITEPATYpHUH AUCKYPC, a TAKOXK JJIs 1POHIYHOL
TepEeOlliHKM IiHHOCTeH, NPUTAMAHHMX CYYacHOMY CYCIIbCTBY. MoOro crTuib
BiJ[I3HAYAETHCSI TOHKOIO TPOIO 3 TEKCTOM, IO 3alpollye YWTada HE MPOCTO

CIIOCTepIraTu, ajie i OpaTu y4yacTb y TBOPUOMY IPOIIEC.

Takum YMHOM, JOCTIIKEHHS CHMBOJIYHUX MeTadop y MOCTMOJIEPHICTCHKIM
Mpo31 HE TUIBKA JO3BOJIIE TJMOIIE 3pO3yMITH €CTETHYHI MNPUHIUIN LHOrO
JITepaTypHOTO HAMPSAMKY, aje i BIIKPUBA€E HOBI MEPCIEKTUBHU JIJIsl aHAITI3Y CKJIQTHUX
TEKCTOBUX CTPYKTYp 1 B3aeMoiii MK aBTOopoMm 1 uurtadem. lleil anamiz 3akiagae
MIATPYHTS U1 TIOJAJBIIIOT0 BWBYCHHS IEPEKIATAIbKUX AaCHEKTIB CHUMBOJIYHUX

MeTadop Ta iXHbOI ajanTailii B IHIMIOMOBHUX KOHTEKCTaX.

Oco6mmBy yBary Oyjo npuaiieHo aHamizy ctuwiro Jlonansaa baprenMi, ogHoro
3  HalOUTbII ~ SICKpaBUX  NIPEACTABHUKIB  AHTJIOMOBHOIO  MOCTMOJEPHI3MY.
JlocmipkeHHsT Moro mpo3u MoKas3aio, 10 BiH BUKOPUCTOBYE CHUMBOJIIYHI MeTadopu
HE JHIIE SIK XyJOXKHINH 3acib, ame W AK 1HCTPYMEHT KPUTHYHOTO OCMHCIICHHS
nilicHocti. Moro TekcTH, 3 iXHBOIO ipOHi€I0, IPOIO 3 YMTa4eM i ACKOHCTPYKIEIO
TpaauIiiHUX (GOopM, TEMOHCTPYIOTh CHENUMIYHUNA MOCTMOIEPHICTCHKUM MIAXIT 10

TBOPEHHS CEHCIB.

[IpoBeneHnii TEOpPEeTUYHUN aHaANI3 3aKjIaja€ OCHOBY JUIA TOJAJBIIOTO
JOCIIJKEHHSI CUMBOJIIYHUX MeTaop y MOCTMOAECPHICTCHKIN MPO31, IXHHOTO BIUIMBY

Ha YUTaya, a TAaKoX MpooJieM nepekiiaay nux metadop Ha 1HIIT MOBH.
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PO3/IL 2. JIIHTBICTUYHUMN AHAJI3 CAMBOJIIYHUX META®OP ¥
TBOPUYOCTI JOHAJIBAA BAPTEJIMI

2.1. Knacudikaunis cumBoriuaux meradop y teopax Jdonansaa bapreami

[TocTMOIEpHI3M XapaKTEPU3Y€EThCsl 0araTCTBOM JKaHPIB 1 HAIPSMIB, a TaKOXK
MparHeHHSIM CTBOPUTH YHIBEpPCAJIIbHE MHCTEUTBO, 3PO3YMLIE PI3HUM COIUATbHUM
BEpPCTBaM, TUM CaMUM YCYBalOUU PO3PUB MIK «BUCOKHMM» MUCTEITBOM 1 MUCTELITBOM
g wupokux Mmac. OnHak, 171ei MOCTMOAEPHI3MY MaroTh CBOi KOPEH1 Y Mparsix
nonepennix mucautenis. Hanpukmnan, Kapn Mapkce niakpeciitoBaB BiIHOCHICTb Oy/1b-
K01 1ICTUHM y (iocodii, CTBEPIKYIOUH, IO 1CTOpis (POpMYyeTbCsl HE TUIBKU Mif

BILUIMBOM JIFOJICHKUX 11, ajie i eKOHOMIYHUX YMOB [41].

Opiapix Himme, skoro MoXXHa  BBaXKAaTH  CBOEPIAHUM  17€0JIOTOM
MOCTMOJIEPHI3MY, HAloJjsraB Ha HEOOXIJHOCTI BIAMOBH BiJ JOMIHYBaHHS
parioHaii3My, a TakoX Ha BIJIHOCHOCTI 3HaHb 1 Mopaii. 3urmyHn ®peia BHIC 10
MOCTMOJIEPHI3MY 171€10, IO JIIOJCHKE JKUTTS 1 ICTOPIS 3arajoM BHU3HAYAIOTHCS
1ppallioHaIbHOI0 MiJICBIIOMICTIO, 1 TOMY OCBITa ¥ IHIYCTpialibHI JIOCATHEHHS HE

MOXYTh 33JI0BOJILHUTH MOTPeOU y MIACTI.

BaxxnuBuM 111 pO3BUTKY MOCTMOJEPHI3MY Oysin Takox 11ei depaunanga ae
Coccropa, sSIKMil pO3TJsiilaB MOBY SIK CUCTEMY 3HaKiB, JI€ 3B'SI30K MK O3HAYyBaHUM 1
O03HAaYHUKOM € BHIAAKOBUM, Ta Jltoaeira BirreHmraiiHa 3 HOro Teopi€ro, IO
¢110codiss TOBUHHA aHAI3YBATH JIOTIYHY CTPYKTYPY MOBH, @ HE PO3KPUBATH ICTHHY.
Maptin Xaiinerrep, BIIMOBUBIIUCH BiJ TPAgUIIHAHUX (PLIOCOPCHKUX KaTeropii
MOJICpHY, TaKUX SIK Cy0'€KT, 00'€KT, Mi3HAHHS, AyX, MaTepis, BBaXaB, 10 iICTUHA HE
MOJISITa€ y BIAMOBITHOCTI JIFOJICHKUX YSBJICHb PEAIbHOCTI, a TOTOXHA CaMOMy OYTTIO

[31].

[{ixaBo, 10 MOCTMOJIEPHI3M CIIOYATKy MPOSIBUBCS B JITEpaTypi, 30KpemMa B

aMepuKaHChbKiM JiTepatypi 1950-X pokiB y TBOpax Takux aBTOpiB, Ak J[xacmep
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Jlxonc, xexk Kepyak, Amnen ['iaz0epr, Binesim bappoys, Jlonansn baprenwmi, siki
BXKE€ TOJ1 3alepedyyBajid 1iealid KIACHYHOT'O MOJEPHI3MY. 3TOJJOM MOCTMOJEPHI3M
PO3BHUHYBCSI SIK MUCTCIIBKUN HAMPSM, aJalTyIOud 1 MEPEOCMUCIIOIOYN €BPOTNEHCHKI
TEH/JICHIII1 B aMepUKaHChKIA peallbHOCTI, 30KpeMa B 1960-x pokax, a mizHine, y 1970-

X, BIH MIPOSIBUBCS Y€pe3 €KICKTU3M 1 TUTIOpaTi3M.

TakuM 9MHOM, MTOCTMOJIEPHI3M BiOOpa)kae 3arajibHi TEHJEHINT B KYJIbTypl U
CYCHIJILCTBI, II0 BUHUKJIM TIiCs cTaOumi3aIii CUTyarli Mmcisi ABOX CBITOBUX BOEH,
AKTUBHOT'O PO3BUTKY 1HAYCTpiai3allii Ta KyJabTypH criokuBaHHs. Kpim Toro, y 1970-
X pOKax 0arato MoOpajibHO-€THYHHUX HOPM 1 €CTETUYHHUX YSIBJICHb OyJIM MOCTABJIEHI
1] CyMHIB, 1110 3HAWIIUIO CBOE BiJOOpaXKEHHS HE JIMILIE Y Bi3yaJbHOMY MUCTEIITBI,
aje ¥ y My3Hlli, apXITeKTypl Ta JiTepaTypi. ¥ 1l 4ac 3'SBISIOTHCS HOBI COIllalibHI
CYyOKyJIBbTYpHU, SK-OT XIiIi, 1 MPOBOAATHCS MY3U4H1 (eCcTUBal, TaKi K 3HAMEHUTHUU
Byncrok. Bapro Takox 3rajgaTu, 0 y MICISBOEHHOMY CYCIUIBCTBI Oy TEBHI
CYMHIBH IIOJI0 MPOrpecy M 1J1€0J0rii, OCKUIBKHA JIFOJX BTOMIJIMCSI BiJl OOMEXEHb 1

HACWJIIA, 1 ITyKaJIM HOBUX PIIlIeHb, JETKOCTI Ta cBoOo U [32].

Honanbn baprenmi, oquH 13 HaWBUIATHIIINX MPECTABHUKIB aMEPUKAHCHKOTO
MMOCTMOJIEPHI3MY, BIJIOMHUM CBOIM YHIKaJIbHUM CTUJIEM 1 HOBATOPCHKUM IMiIXOJ0M JI0
miteparypu. OJHI€EI0 3 HAWBWKIMBIIIMX OCOOJMBOCTEM MHOro TBOPYOCTI €
BUKOPUCTAaHHS CHUMBOJIIYHUX MeTadop, sSKi HE TUIbKH CTBOPIOIOTH Oaratomiaposi

3HAYEHHS, ajie il BiJ0OpakaroTh CKIAIHICTh Cy4YaCHOTO XKHUTTS.
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Cxema 2. Knacugpikayia cumeoniunux memaghop y meopax /lonanvoa

bapmenmi

MeTtadopu abecypay

MeTtadopu, WO CMMBONI3YOTb TEXHOJIOTYHE
BiAYYXKEHHA

MeTtadopHu, WO CMMBOAI3YIOTb NOMMAAM Ha
CyC-BO

MeTtadopwu, wWwo BigobpaxKatoTb TpyaHOLLI Ta
napagoKcn MiXKoCcobUCTiCHOI KOMYHiKaLi

OpHa 3 KIIFOYOBHUX XapaKTEPUCTHK MOCTMOACPHICTCHKOT po3u baprenmi — 1e
abCypIIHICTh, sKa MPOSBIAETHCSA SIK Y CIOKETax, Tak 1 y BUKOPUCTaHHI MeTadop.
Mertadopu abcypay B HOro TBOpax 4acTo BioOpa)karoTh Xaoc 1 (pparMeHTarrio
cydyacHoro cBity. Hampuxnan, y onoBizanHi "The Balloon" (Kyns), kynsa, ska
panToBO 3'ABISETHCA B MICTI 1 3aliMa€ BEIWYE3HWH TMPOCTIP, CTa€ CHUMBOJIOM

HE3PO3YyMIIMX 1 aOCypJIHMX CHUTyalllid, 3 SKUMU CTHUKAIOThCS cydacHi Joau. Lls
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MeTtadopa BimoOpakae He auiie ¢GiI3UYHY, a ¥ eMOIIIfHy Yd MEHTAJIbHY IEeperoHy,

sIKa BIJIOKPEMUITIOE JIFOJICH Bijl peaibHOCTI a00 OJMH BiJ OJTHOTO.

[Hmoro BaxnuBoro rpymnoto meradop y tBopuocti baprenmi € metadopu, 1o
CHUMBOJII3YIOTh TEXHOJOTIYHE BiAUY>KEHHS. Y CBITI, € TEXHOJOTril BIAIrparoTh
LEHTpaJIbHY POib, bapTenmi BUKOpUCTOBYE METaQOPH JJsl TOTO, 100 MiIKPECINTH,
SK TEXHOJIOTIYHHI MpOoTrpec BiAJaNsI€e JIOACH Bl iXHBOI CyTHOCTI Ta OIMH BiJl OJTHOTO.
Hampuknan, y tBopi "The Phantom of the Opera's Friend" (Ipyr I[Ipusuaa onepn)
oOpa3u MacoK Ta MeEXaHi3MIB BHCTYyNalOTh CHMBOJAMHU TOrO, $K TEXHOJOTI]
3aTHPAIOTh MEKY MK CIPABKHIM 1 IITYYHUM, CTBOPIOIOYM CBIT, /1€ aBTEHTUYHICTH 1

J'II-OI[}IHiCTB CTAKOTh MaikKe HCOOCAXKKHHUMU.

CycninbHa KpUTHKA € 1€ OJJHUM BaXKJIMBUM €JIEMEHTOM TBOpUYOCTi baptenmi, 1
CUMBOJIYHI MeTaopH, SIKI BIH BHUKOPUCTOBYE, JONOMAralOTb pPO3KPUTH HOTO
norsiiv Ha cycniibeTBO. Y onoBiganHi "The School" (I1lkona) metadopa mikomnwu,
JIe Y4HI CTUKAIOThCA 3 0€3MepepBHUMH BTPATaMH, CUMBOJII3Y€ HE TIJIbKA a0Cyp/IHICTh
KUTTS, ajle ¥ KPUTUKY CUCTEMH OCBITH Ta CYCHUIBHUX CTPYKTYp, SIKI 030aBISIOThH
monen Hanaii Ta pagocti. lllkoma TyT BUCTymae sik CUMBOJI CYCHUIBHOTO 1HCTHUTYTY,

1o ¢opmye, aje BOJHOYAC 1 pyHHY€E OCOOUCTICTD.

baprenmi yacto 3BepTaerbest 10 Metadop, MO BiIOOpaXaroTh TPYJIHOII Ta
MapajoKC MIKOCOOMCTICHOI KOMYHIKalli. ¥ #Horo TBOpax 4acTo 3yCTpIYaroThCA
CUMBOJIM, SIKI MJKPECIIOIOTh HECIPOMOXKHICTDh JIIOJIEH JOCSITTH CIPABKHBOTO
po3yMiHHs oiuH ogHoro. Hampukian, y onoBinanHi "Robert Kennedy Saved from
Drowning" (PobGept Kenneni BpsToBaHWi BiJl yTOIUIEHHs) MeTadopa BTOILICHHS
MOKE PO3TIISIATUCS SIK CHMBOJIIYHE Bi1IOOpa)KEHHS 3arIyIIIeHHS ICTUHHUX €MOIlIN Ta
HECIIPOMOXKHOCTI JI0 BIAKPUTOTO Jiajory. Y I[bOMYy KOHTEKCTI BTOILJICHHS
CUMBOJII3ye He Jjuie (i3uyHy HeOe3meky, ajne i HeOe3neky eMoIiiHoro M

COILIAJIbHOTO BIAYYKEHHSI.

CumBomiyni metadopu y TBopuocTi J[loHanpaa bapTtenmi € BaxiIMBUM

THCTPYMEHTOM JIJIsl Tiepefiavi CKIQaHuX i7eil 1 rmubokux TeM. BoHu BimoOpaxkaroTh
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aOCYpJIHICTh CY4aCHOTO JKUTTSI, BIIUY>KCHHS, BUKJIMKAHE TEXHOJOTISIMHU, COIllaJibHI
KPUTHKH Ta TPYIHOII MixocoOucticHOi komyHikalii. Koxkna 3 mux meradop, 3i
CBOIM YHIKQJIbHHM CHMBOJI3MOM, BIJIKPUBA€ HOBI TOPU30HTH IJISI PO3YMIHHS HE
nuire TBopyocTi baprenMi, ane i cydacHoi KyJapTypH B miioMy. Uepe3 mpusMy Iux
MeTadop aBTOp MPOMOHYE YNTAYaM IIIUOIIE 3aMUCIUTUCS HaJl TPUPOJIOIO JTFOJACHKOTO
ICHyBaHHS, TEXHOJIOTIYHOTO TIPOTPECY Ta CYCIUIBHUX CTPYKTYP, MO (GOPMYIOTH HAIIIe

KHUTTHA.
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2.2. OOrpyHTYBaHHS CHMBOJIYHOI IPUPOIX MeTa(op: KOHUENTYAJIbHUI aHAJII3

Cepen ocTaHHIX HAayKOBUX JIOCSTHEHb y JOCHIIKEHHI 00pa3HO-CHUMBOJIYHOI
npupoau metadopu ciia BiazHauuTH cTtarTio JI. Jlparomu [15], ne aHamizyeTbcs
B3a€EMO3B 30K MiX MeTadoporo, 00pa3oM, CHMBOJIOM Ta apXeTUIOM. ABTOp
NEPEKOHJIUBO JIEMOHCTPYE, II0 OCHOBHI BIACTUBOCTI MeTadopu BU3HAYAIOTHCS ii
CEMIOTHYHHMH  XapaKTePUCTUKAMM:  TOEJAHAHHSAM  o0pady Ta  3HAYCHHA,
KaTeropiajibHUM '"3pylIeHHSIM", 3HAYEHHEBOIO HEOJHO3HAYHICTIO, HEMOMJIMBICTIO
OykBajpbHOTO Tiepedpa3zyBaHHs, IHTEPIPETAIHHUM ILTIOPATI3MOM, aCOI[laTUBHUMU
HaTSKaMHU, a TaKOXX 3BEPHEHHSIM IIEPEBAXHO 10 YSIBU Ta IHTYIlii, a HE M0

palllOHAIbHUX CXEM.

JI. 3araiicbka nmociiawiia 3MICTOBHE CHIBBIHOLIEHHS CHUMBOIY, MeTadopw,
aseropii, oopasy 1 3HaKy [16]. BaxinBo0O CyTHICHOIO XapaKTEpPUCTUKOIO CUMBOIIY €
MOT0 3/1aTHICTh NO€AHYBATH (YHKIIIT 3HaKa Ta oOpa3y. Taka ocoOnuBICTh 3a0e3meuye
IIJTICHE BITOOpaKCHHS, SKE CTAa€ MAaKCHMAJIBbHO BHPA3HUM 3aBJSKH ajeropii ta
Meradopl, UM ACOLIATUBHICTH CTBOPIOE 3HAKOBO-CUMBOJIIYHMM MPOCTIp 13
y3araJIbHIOIOYMMHU ~ BJIACTUBOCTSIMU ~ Ta  YMOJIOHEHHSIMHU, HEOOXIAHUMU ISt

e(heKTUBHOTO 0OOPA3HOTO BUPAKEHHS.

VYV my6mikamii I1. XyOGoTHsakoBoi [32] po3rismgaeTbcsi 3MICTOBHA B3a€MOJIis
obpaszy 1 cumBoily y ¢uiocodii, CEMIOTHIIl Ta JIITEPATypO3HABCTBI. ABTOD
apryMEHTOBAHO CTBEPKYE, MO0 O0pa3u-CUMBOJIHM PO3IIUPIOIOTh 3MICTOBHI MEXI
TBOPY, CTBOPIOIOYM AaCOLIATUBHUI JAHIIOT, SKUA JO3BOJIIE YWUTAYEBl MPOBOJUTU
napajiesi MK HEBIJIOMHUM 1 BXKE BIJIOMHUM, 3aKpIIUICHUM y CTPYKTypax JOCBILY 1
nam'sti. e oauH 13 KIII0OY0BUX MEXaHI3MIB T€OPii 1 MPAKTUKKA THOCEOJIOTI1, 3aBAsSKA

SAKOMY CTa€ MOKJIMBUM IPUPICT, CUCTEMAaTH3allls Ta MOPIBHAJIBHUIN aHaI3 3HAHb.

30



E. ToMOpix mimkpecioBas icHyBaHHs IBOX Pi3HUX (inoco(PCHLKUX MiIXOmiB 10
TpaKTyBaHHS CHMBOJII3MY: apUCTOTENIIBCHKOTO (parioHaTICTUYHOTO) 1
HEOIUTATOHIBCHKOTO (MICTHYHOTO). BiH 3a3HavaB, MO apUCTOTENIBCHKUN TiIXi
0a3zyeTbcst Ha Teopii MeTtadop 1 IJICMOKIAIAHHS, SKa TIPYHTYEThCS Ha METOJI
Bi3yanpHUX Ae(]iHimii. Mu mi3Ha€EMO MOHSTTS CAMOTHOCTI, JOCHIKYIOUU T€, L0 3
HEI0 TIOB’si3aHe. [HIME Mmiaxij, HEOIUIATOHIBCHKUN a00 MICTUYHUH, MPHUITYCKAE, IO
3HaYeHHS CHMBOJIIB HE BCTAHOBIIOETHCS JOMOBJICHICTIO, a € BHYTPIIITHBO

MPUTAMaHHUM CUMBOJTY 1 MOXKE OyTH PO3KPUTO JIUIIIE Yepe3 HOTO IHTEPIPETALIIO .

[IpyHIMNM TIyMayeHHs CHMBOJI3MY HE OOMEXKYIOThCS JIMIIE LIMMH JBOMA
repMEHEeBTUYHMMU Tpaauuismu. Hampuxman, 3a @. ne CoccroopoM, CHUMBONI €
pe3yabTaTOM IEBHOI MOTHMBOBAaHOCTI, ToAl sk 3a Y. Ilipcom — pe3yiabrarom
JIOMOBJIEHOCTI. B 1is1oMy, pi3HI TPaKTYBaHHSI CUMBOJIIB CTAHOBJISITh OJIHY 3 HAlO1IbIII
byHIaMEHTAIbHUX TE€PMEHEBTHMUHUX MPOOJieM, IO ICHY€ BIITOMAl, SK CHUMBOJIU
MOYaJu PO3PI3HATH 32 iXHIM CEMAaHTUYHUM 3MICTOM — BiJ CamMoOro Mo4YaTKy

CUMBOJIOTBOPCHHA.

[lnaton posrmsimaB metadopy SK CHMBOJIYHE TOHSTTS, IO BiloOpaxkae
HEPO3PUBHUM 3B’SI30K MIXK 1JI€€I0 Ta MaTepi€0 B MUCIEHHI . BiH A1illI0B BUCHOBKY,
0 CHOPABXKHBOIO € HE Ta MIHJMBA peajbHICTh, SIKa BHJAMMAa OKOM, a IHIIA —
HeBUIMMa ¥ HemepeabadyBaHa, y QopMi JockoHanocTi. Jlig HEBUANMUX,
MIPUXOBAHUX B1Jl po3yMy CyTHOcTel [lnaToH 3HAWIIOB BIAMOBIAHUK Yy MOBCSIKICHHIM

MOBI — 17I€10, SIKa MIATBEPIKYE, 110 PO3yM O0aYUTh SICHIIIE, HIK OKO.

CuMBOII € YHIBEpCAbHUM 3HAKOM JUIs IHTEpHpeTalli: KOXHE SBHILIE 1
3aKOHOMIpHICTh y BCecBITI CTalOTh JOCTYIMHMMH came 3aBisku cuMmBoiam. [Ipo
"TOTaJBHICTH CUMBOJY TBOpUYOCTi" mepekoHsmBo mnucana Crozan Jlanrep y cBoix
po6otax ("Philosophy in New Key", "Feeling and Form", "Problems of Art"). Bona
BBa)kajia, 110 MPOILIECH CHUMBOJII3AIlll € eMOIIMHO-CIIOHTAaHHUM BHUSBOM JIHOJICHKOT
OpPUPOJU, sIKA 1HCTUHKTUBHO YTBEPIKYETHCA Y CAMOIOCTaTHIX CHUMBOJIYHHUX

penpesenTaniax. OmHak, sk 3ayBaxkyBaB T. Bypkxapar, xoya HemockoHana ¢dopma
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MOJKC CIIYKUTH CHUMBOJIOM, 1110311 Ta CUMYJIIKPH Maii’ke HEe MalOTh CHUMBOJIIYHOTO

MOTEHITIAITY .

Y  KOHTEKCTI Ti3HABAIbHOI (YHKII CHUMBOJ BHUKOPUCTOBYETHCS IS
knacudikamii 00'€KTiB, OMepyBaHHS HHUMHU 32 aHAJOTIEI0 TOMIO. 3 TOYKH 30Dy
eMOIIIHOT (PYyHKIIII, CUMBOJ Bi0Opa)kae BHYTPIIIHIM CTaH AyIIl TOTO, XTO HOTO
3aCTOCOBYE. Y OPEKTHYHOMY KOHTEKCTI CUMBOJI CTa€ 30y THUKOM TOYYTTIB 1 OakaHb.
Bukonyroun Mariuny (pyHKIIFO, CHMBOJI aKTHBI3y€ Ta CTUMYJIIOE KUTTEBO BaXKJIMBI
cunu. Hampukiaza, Koiau cTiHa BiIOMBa€e KUHYTHI y HET TYMOBUM M’si4 200 J3epKalio
B1/100pakae MPOMiHb CBITJIA, HI M’s4, Hi CBITJIO HE € cuMBojiamu. [ToniOHO 10 11H0TO,
¢i3ionoriuHl  peduiekcu, xoda 1 € BIJOOpaKEHHSM, HE HECYTh CHMBOJIIYHOTO
3HaueHHs. ['0JI0BHA XapaKTEepHCTUKA CHMBOJY IOJSITa€ B TOMY, IO BiH 3aBXIU
BUXOJMTHh 3a MEXI MPOCTOro BIAOOpaXeHHs, HECyuyd B coOOl OlujIblle 3HAYCHHS,

acoIllaTUBHUM 1 CTUMYJIIOIOUYNH MoTeHman [16].

I1. Pikep Ha 4MCIEHHUX MPUKIAJaX MOKa3aB, 0 CUMBOJ Mae OaraToliapoBe
3HAYEHHS, € HOro OyKBaJIbHHUI CEHC HE € OCHOBHUM, @ CIY’KUTh BCTYIIOM JI0 OLIbIII
CKJIaJIHOT0, 0araTo3HayHOIro 1 KOHTEKCTyanbHOTO 3MicTy. O. JloceB po3BHBaE 1110
171e10, TMPUBOJAYM MNpUKIAL Tpiiku y ['oroins, sika crana BII3HABAaHUM CHUMBOJIOM
Pocii, BimoOpakarouu ii moTeHIlia, ICUXOTHUII 1 YeCHOTU. ToMy 11eil oO0pa3 He MPOCTo

IIOCTUYHHUM, & € CUMBOJIOM.

I1. ®dmopeHchKUil HAJlaB Ay>KE TOUHE BU3HAUYECHHS CUMBOJIY, BKa3aBIlH, 11O 1€
SBUIIE, SIKE B CBOEMY 3MICTOBHOMY Ta IHTEHI[IOHAJbHOMY acIeKTaxX IMEepeBEpIIye
camoro cebe. K. I'. FOHr neranizyBas 1110 171€t0, 3a3Ha4al04H, 1110 CUMBOJI — 1€ P14 a0o
oOpa3, 10 Ma€ T0JaTKOBE 3HAYCHHS, SIKE BUXOAUTH 3a MEXI OyKBajIbHOIO 1 HE
MiA1a€ThCsl BUYepHOMY TosicHeHHI0. OuH 13 yuHiB FOHra yTOYHMB 11€ TBepAKEHHS,
CKa3aBIlIY, 10 CUMBOJI — I1€ 00'€KT BIJOMOT'O HaM CBITY, IKHUI CTBOPIOE aCOLIaTUBHUN

MICT JIO CBITY HEB1JOMOTO.

PaiionanbHe OCMUCEHHS MPUHIIUIIB 111 CAMBOJIIB YaCTO BUKJIMKAE TPYAHOIIII,

ajic 0O¢ HC IIOBHMHHO IICPCHIKOKATH IXHBOMy BUBYCHHIO Ta e(beKTI/IBHOMy
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BukopuctanHto. K. I'. FOur OyB mpaBwii, BKa3ylouu Ha Te, L0 3aHENaj JyXOBHHUX
OCHOB CYYacCHOTO CYCIIJIbCTBA 3HAYHOIO MIpOI0 CIPUYMHEHUH ITHOPYBaHHSAM 1
npodaHali€l0 CUMBOJIIYHUX TJIMOWH KyJbTYpH, sIKI (OpMyBaIuCs 1 MepeaBainucs

acpe3 TTOKOJIIHHS.

M. II. Xonn po3BHHYB IO TyMKY, TOKa3aBIIH, II0 CHMBOJH € IOTY>KHUM
IHCTPYMEHTOM Ui Tepeadl 3Ha4eHb, SIKI MEPEBUIIYIOTh MOKIUBOCTI BepOaNbHOT
MoBU. He muBHO, 110 Mictepii oOpaiyi CUMBOII3M SIK €DEKTUBHUHN 3aci0 TpaHCIAIIT

3HaHb, III0 BUXOJIATH 32 MEX1 MaTepiaabHOTO CBITY [31].

FOHr TakoX MigKpeciuB, 110 CUMBOJI € 3aC000M, 3a JOIOMOTOI0 SIKOTO MOKHA
MIPOJIMTHU CBITJIO Ha Te, WO paHiue Oyao HEBIIOMUM ab0 HeAocsKHUM. X. 3axc 1 O.
Pank nomanmu, 1mo mnporec CTBOPEHHS CHMBOJIB Mae€ pENPECUBHUI XapakTep,
B11I00pa)Karouy 3HIXKEHHS PIBHS MUCJIEHHS 1O OOpa3HOro 4epe3 HEMOKIMBICTh

aJIeKBaTHO aJanTyBaTHUCS 10 PEAIbHUX MOJIM.

CnoBo "cuMmBOJ" TOXOJUTH BiJ JaBHBOTPEILKOTO 1 O3HAa4yae '"MOEIHYBaTH,
3B’si3yBatu". L1 mouaTkoBa imes HaWkpaiie BiIoOpa)kae CyTh CHMBOJIB SIK
MOCEPEHUKIB MDK JIIOJIUHOIO 1 CBITOM. A. benuii Ha04HO UIIOCTPYBaB, IO CEHC
HAIIOTO ICHYBAaHHSI PO3KPUBAETHCS UEpe3 1€papXit0 CUMBOJIYHUX (HOPM IMi3HAHHA 1

TBOpYOCTi [30].

Mertadopa 3a CBOEIO NMPUPOJIOI0 € CUMBOJIIYHOIO — HaBITh ClIOBO "MeTadopa”
OyKBaJbHO O3Hauae '"mepeHeceHHs". XyAOKHUKH YacTO BUKOPUCTOBYIOThH IO
poLEeaypy, 00 MOCKINTH CBOE OaueHHs, ePEMIITYI0UYH Pid 13 OJJHOTO KOHTEKCTY B
IHIIWMNA, 1HOJI HECMoJIBaHUN ab0o HaBiITh aOCypJAHUN. 3pemTor, camMa MoBa €

CUMBOJIIYHUM 3aC000M CIIJIKyBaHHS, a Oy/Jb-sika CUMBOJI4YHA Qopma, K ckazaB M.

Tere, € "cuHTE30M CBIiTY i TyXy'".

Onna 3 kmrouoBHX npodsiem ¢utocodii — e npodiaema oopaszy. JlocmimkeHHs
TOTO, K (OPMYETHCS 00pa3 pPeaIbHOCTI B JIFOJCHKIA CBIAOMOCTI, Horo ¢GyHKIIl Ta

pOJIb Y SKUTTEMISIIBHOCTI, € BAXKIWBUM IS PO3YMIHHS TNPUYMHHO-HACIIIKOBHX
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3B'A3KiB, 1110 BILUIUBAIOTh Ha (POpMyBaHHS CBITOTJISY, BAHUKHEHHS 171eH 1 IIHHICHUX
npioputeTiB. Ile 0COOIMBO BaXXIMBO JjI1 HAaBUaHHS, BHXOBAaHHS, IPOCKTYBaHHS

TiSTTBHOCTI Ta COIIaJIbHOTO YIIPABIIiHHS.

O0pa3 oOMekeHUI MOMEHTOM CITOTJISIIaHHS, TOAl K CHMBOJI BUXOIUTH 3 IIi
MEX1, Maloud JOJaTKOB1 3HadyeHHs. Hampukian, koiau reoMerp Maioe (Qirypu Ha
JIOTIITI, BiH 0a4WTh HE KOHKPETHI JiHII Ta TOYKH, a a0CTPaKTHY 110 JIiHIi YA TOYKH.
I1i 06pa3u ciyryroTh JMiIe 3aco00M "cXoKeHH" 10 171el; Ko iX CTepTH, IIe He
3HUIIYE camy 17e10, a JIUIIE 1i BUIUMUMN TPosiB. TaKuM YHMHOM, CUMBOJI HE 3BOJUTHCS

1o mpoctoro oopazy [18].

Mertadopa aie sk rojmorpadiyHe siBUIlle, SIKE BUHUKAE BHACTIAOK B3a€MOJIi
pPI3HMX 3HAau€Hb. 3aBASKU CBOiM TojorpadiuHid npupoxdi, Meradopa 37aTHA
CTBOpIOBATH 00pa3u i acomiarii. ['onorpadiuauit miaxig o meradopu posrisaae i
AK OJIMH 13 croco0iB 30epexeHHs 1HPopMalli, O BIAPI3ZHIETbCS BIJ TPaJAMIIITHOTO
mudpoBoro meroay. Lle po3yMmiHHS H03Bojs€ 3B'si3aTH (HUTOCOGCHKE OCMHUCICHHS
Metadopu 3 ii 1HTeprperalier0 B Heiporcuxosorii. ['omorpadgiyna monenb, sika
npencrasisge Metadopy SK pe3yiabTaT B3aeMOJii XBUIBLOBUX (POHTIB, MOXKE OyTH
00'€THYI0YOI0 KOHIIEMIIIEID JJI1 TEOpi B3a€MOJIi, Kl JOMIHYIOTh y JIIHTBICTHYHIN

¢1mocodii XX cTOmTTS.

["onmorpadiune TiymadeHds: Mmetadop ynoaioHIoe ix oOpaszam, 1110 3aKJIaJeHl B
OCHOBY JIIOJICBKOT CBIJIOMOCTI Ta KyJbTYpu. MOMIIMBICTH YSBHUTH TpoOJeMy B
oOpa3Hiii (QopMi 3HAYHO TOJIETUIYE TMONIYK pIIIEHHA. 3arajoMm, wmetadopu
(GYHKIIOHYIOTh 3aBISKH TPOIYKTUBHIN CHJII YSIBH, fIKa € CIIUJIBHAM T€HETUYHUM

MIATPYHTSM JIJISl 9y TTEBOCTI Ta PO3yMY.

[Nomorpadiuna npupoaa mMetadop CTBOPIOE 3B’S30K 13 (PyHAAMEHTAIbHUMU
apXeTUnmiyHuMU oOpa3aMu, SIKI € OCHOBOK JIIOJICBKOT CBIJJOMOCTI Ta BCi€l
COIIOKYJbTYpHOI AiiicHOCTI. [IpobGnema oOpa3dy mae AaBHIO ICTOPiIO PO3B’S3aHHS,
MOYMHAIOYM 3 BUEHHS Mpo einocu Jlemokpita 1 Tpakrary "[lpo nymry" Apucrorens.

BaxxnuBe 3HaueHHs IJ1s po3yMiHHSA 00pa3y Majia TaKoXK TeOopis BIIOOpaKEHHs, sKa
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po3pobsiacst TakuMu MUCTUTENsIMU, K E. InbenkoB, b. AnanneB, O. JleonTses, C.

PyGiHIITeHH Ta IHIIMMHU.

MoBa, B meBHOMYy ceHCl, € o0pa3oM cBity. OgHaK BOHA MOXE BHUCTYIATH
TaKOX sIK MeTadopa, CHHOHIM, OMOHIM, KOJIp, 3ByK a00 HaBITh 3alax, BUCTYHAIOUH
NPaKTHYHO Oyab-sKO0 (opMOI0 skocTi. Ha mepmmii mormsm, e Moke 31aThCs
HEJIOT1YHUM, aje JIIOJM YacTO HaJaloTh OuIblle 3HAYEHHS CIOBaM, HIXK PEaIbHOCTI,
SKY Il CJIOBAa MalOTh OMKCYBaTH. bijibIlie TOro, cjioBa 1HOJI BUCTYIAIOTh CBOEPITHUM
MariyHuM 3aco0oM, 3a JOMOMOIOI0 SIKOTO JIIOAMHA, HABITH Y CY4YacCHOMY CBITI,

HaMara€ToCs BINIMHYTH Ha peaJ'IBHiCTB.

VY nenTtpi Mi(oIOriYHOI IHTEPHPETALli MOBU 3HAXOIUTHCSI HE OKPEME CJIOBO, a
came iM's, SIKe HEpO3PHUBHO IMOB’SI3aHE 3 PIUYIO Ta € 1i HEBIJ €MHOIO yacTUHOW. Ha

OCHOBI B3a€MO3aMIHHOCTI IMEHI1 Ta pedl IPyHTY€EThCS BCSI CIIOBECHA Maris.

I'. Mapcens 3a3HayaB, 110, MOAIOHO 10 JIOAEH 1 pedeil, ClloBa MOXKYTb
BTOMJIOBATHCS 1 3HOLIYBATHCS, TOMY 3 4acOM BHHHUKae mnotpeda B ix 3amiHi. Lle

CTOCYEThCS OyIb-IKUX CIIIB, BKIIOYHO 3 MeTadopamu [36].

CnoBo 1 00pa3 MalwTh CKJIQJHY l€papxidHy 3aiexHicTb. OOpa3 Mae JIBOICTY
MPUPOY: BIH €, 3 OJIHOTO OOKY, PE3yJbTaTOM OE€3MOCEPEIHHOTO BILIUBY 00'€KTIB Ha
OpraHu 4YyTTs, a 3 IHIIOr0 OOKy — TPOJYKTOM COIIIaJBbHOTO JOCBITY, SIKUN

aKyMYJIFOETBCS B CJIOBI1. Y €JI0B1 00pa3 cTa€ y3arajlbHEHUM 1 OCMUCIIEHUM.

Tpu MOHATTS — MOBHA CTPYKTypa, BUKOPUCTAHHS MOBH Ta COIliajbHa Tpyma —
CKJIaJ]al0Th OCHOBY Teopii BepOanbHOi kKomyHikamii Jx. [ammepia, skuit
chopMyIIOBaB KJIACUYHE BU3HAYCHHS MOBHOTO CITIBTOBAPUCTBA SK CYKYITHOCTI
1HJIMBIAIB, SIKI PETYJSIPHO B3a€EMOJIIFOTh HAa OCHOBI BHUKOPHCTAHHSI MEBHOTO 0OCSTY

MOBHHX 3HAKIB.

Sk 3ayBaxxyBaB E. lnbeHKkoB, ieanbHe — 1€ Cy0'eKTUBHMI 00pa3 peasibHOTO,
TOOTO BioOpakeHHs MIMCHOCTI y (hOopMi CBIIOMOCTI M BOJIIHHS JIFOJAWHU. [1eanbHuit

oOpa3 € BOJHOYAC MaTeplaJbHUM, OCKUIBKH MOTO0 JDKEpPEeNo — B3aEMOJIA
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MaTeplaibHUX peued 3 PpelenTOpHHM arapaTtoM, a HOoro cmocid iCHyBaHHS —

MaTtepialibHi MPOIIEeCH, IO BiI0YBaIOTHCSA B OpraHi3Mi cy0'eKTa.

OO6pa3 € CKJIaJIHUM CUCTEMHHM YTBOPCHHSM, aje IIe JIMIe Horo dhopMaibHUN
acniexT. Jlisg amekBaTHOrO pO3yMiHHS 00pa3y HEOOXITHO HANOBHUTH HOTO
MICUXOJIOTIYHUM 3MICTOM. OCHOBHHUM KOMIIOHEHTOM 00pa3y € KOHIIeNTyalbHa
MOJICITb, SIKa MICTUTh YCi 3HAHHS MPO 00'€KT, BKIIOYAIOUYN MOTUBH, II1JTi, aKC10JIOT19HI

IPIOPUTETH TOIIO.

HNonanbn  baprenmi, aMepuKaHCBKUM  MHUCHbMEHHHUK, BIJOMHH  CBOIM
€KCIIEPUMEHTAJIBbHUM I1IX0J0M JI0 JIITEpaTypH, BUKOPUCTOBYE METAPOPU HE MPOCTO
AK CTWIICTUYHUM MNpUAOM, ajie SK I1HCTPYMEHT Ui PO3KPUTTA TIUOOKHUX
KOHIIENTYanbHUX ineil. Mloro TBOpYiCTh YacTO NOCIIMKye aGCYpIAHICTB i ipOHIii0
Cy4acHOIO CBITYy, IO poOUTh MeTagopu B HOro TBOpax HE JHIIE 3ac000M

BUPAXKEHHS, aJI€ ¥ BAXKJIIMBUM €JIEMEHTOM KOHIENTYAJIbHOI CTPYKTYPH.

baprenmi BukopuctoBye metadopu i CTBOPEHHS CKIQJHUX CHUMBOJIYHUX
IIapiB 3HAYEHHS, K1 JIOMOBHIOIOTH OCHOBHHM HAPATUB 1 1aI0Th YUTAUEB1 MOXKIIUBICTh
IIPOHWKHYTH B TIMOIIE PO3yMiHHS iforo Tem i MoTtmBiB. Moro meradopu wacTo
(GYHKIIOHYIOTh SIK 1THCTPYMEHTH JIJIsl BIIOOPaKEHHSI BHYTPIIIHIX KOH(QIIIKTIB T€pOiB

a00 KPUTHUKH CYCITUTHHUX SBHII.
1. ITpuxnan: "The School"

VY noseni "The School," baprenmi BukopucTOBye MeTadopy IIKOJIU SK
CUMBOJY CYCIUIBCTBA 1 JIOJACHKOI TpHpoAu. ['OJOBHHI Tepoil po3MoBiae Mpo
KatacTpodu, sIKi CTATHCS B IIKOJI, /e KOXEH HOBHM HENIACHUN BUMAIOK CTAa€ BCE
Ounbll abcypAHUM 1 HecnoAiBaHUM. MeTtadopa MIKOAM TYyT CUMBOJIIZY€E O€3CHIUIS 1

Xao0c, sIKl TaHYIOTh y CYCI1JIbCTBI.

Amneniticoxoro: "In 'The School,' the repeated failures and disasters serve as a
metaphor for the inherent futility and absurdity present in the structures of our

society."
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Vrpaincekoro: "Y 'lllkom' moBTOproBaHI HEBAaul Ta KaTacTpodu CiyxaTh
MeTagoporo BPOJKEHOI MapHOCTI Ta aOCypAHOCTI, SIKI TMaHYIOTh Y CTPYKTypax

HAIIOTO CYCIiJIHCTBA."
2. lMpuknan: "Barthelme's "The Balloon"

B immiit HoBem baprenmi, "The Balloon," Bemnuesnmii mpo3opwmii map
BUKOPHUCTOBYIOTHCS SIK MeTadopa JJisi PO3MEKyBaHHS MK OCOOMCTUM 1 CYyCHIJIbHUM
mpoctopoM. Lle m103BoIsE JOCTIIUTH TEMH 1301111 1 CITUTBHOCTI, IEMOHCTPYIOUH, 5K
1HIUBITyaJIbHI TIEPEKUBAHHSI MOXKYTh OyTH OJTHOYACHO YACTHUHOIO 1 BIIOKPEMJICHUMU

B1J1 KOJICKTUBHOTO JIOCBITY.

Amneniticoxoro: "In 'The Balloon,' the transparent, enormous balloon represents
the boundary between personal and public spaces, highlighting themes of isolation

and community."

Vrpaincokoro: "y 'TloBiTpsiHiN Kymi' Tpo30pui, BEIWYE3HUN 1Iap MPEJCTaBISE
MEXy MK OCOOMCTHM 1 MyOJIYHUM MPOCTOPOM, MIJKPECTIOIOYM TEMHU 130751l 1

CIUJIBHOCTI."
3. lIpuxnan: "The Glass Mountain"

VY noseni "The Glass Mountain," baprenmi BukopuctoBye MeTadopy CKISHOT
ropu JUIsi CUMBOJII3allii HEMepeOOPHUX MEPENIKo ] 1 0a)KaHHs TOCATTH HEAOCSKHUX
mineir. CkisHa TOpa, SKa 3Ma€ThCAd OJHOYACHO TMPO30POI0 1 HEMPOHUKHOIO,
BiIoOpakae BHYTPIIIHINA KOHQIIKT Teposi, SKUW HaMaraeTbCs MOJOJATH CKIIAJHI

KUTTEB1 BUKJIMKH, 5K 3/1aI0ThCS A0COTIOTHO HETIEPEMOKHUMU.

Amneniiicoxoro: "In '"The Glass Mountain,' the glass mountain metaphorically
represents insurmountable obstacles and the yearning to achieve unreachable goals.
Its transparency and impenetrability reflect the protagonist's internal struggle with

life’s seemingly insurmountable challenges."
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Vipaincokor: "Y 'CxiusgHid ropi' MeTadopa CKISIHOI TOpU CHUMBOJIIZYE
HerepeOOpHi MepenIkon 1 MparHeHHs JAOCITTH HEJOCSKHUX LuIeH. [T mpo3opicTs i
HEMPOHUKHICTh  BIIOOpaXaroTh BHYTPIIIHIO OOpOTHOYy Teposi 3 IKHUTTEBUMU

BUKJIMKaMHU, SIK1 31aI0ThCS a0COJIFOTHO HEMEPEMOKHUMH. "
4. ITpuknan: "The Death of a Pilot"

VY koportkiii ictopii "The Death of a Pilot," baprenmi BukopuctoBye meradopy
JiTaka, 1Mo po30MBAETHCS, ISl 300pa’KeHHS HEMHUHYYOCTI 1 Tpareaii *uTTs. JliTak,
AKui BHOyXa€ B TOBITPi, CTa€ CMMBOJIOM HEBAAa4 1 pyHHYBaHb, SIKI HACTUTaIOTh

JOJIeH, He3alIeKHO BiJI IXHIX 3yCHJIb 1 PAarHEHb.

Amneniticoxoro: "In '"The Death of a Pilot,' the crashing airplane serves as a
metaphor for the inevitability and tragedy of life. The explosion in mid-air
symbolizes the failures and devastations that befall individuals regardless of their

efforts and ambitions."

Vkpainucekoro: "Y 'Cmepti mijora' po30MBCS JITaK CIyXUTh MeTa(oporo
HEMUHYYOCTI 1 Tparemii »kuttd. BuOyx y mOBiTpI CHMBOJI3y€ HeBAadl Ta

pyWHYBaHHS, sIKI CIIITKAIOTh JIFOJIEH HE3aJeKHO BiJl iXHIX 3yCHJIb 1 MParHeHsb."
5. Illpuxnan: "The Celebrity"

VY nosemn "The Celebrity," baprenmi BukopuctoBye metadopy 3HAMEHUTOCTI
K CUMBOJI MOBEPXHEBOI KYJIbTYpH 1 BIIUYKEHHS. 3HAMEHUTICTh Y HOTO OMOBIIaHHI
CTa€ yOCOOJICHHSIM COLIAIbHOTO CTAaTyCy 1 (hajbIIMBOI IIIHHOCTI, IO JEMOHCTPYE

KPUTHKY CYy4acCHOI'O CYCHIJIbCTBA 1 HOTO MPIOPUTETIB.

Aneniiicoxoro: "In "The Celebrity,' the metaphor of fame represents superficial
culture and alienation. Fame becomes a personification of social status and false

value, illustrating a critique of modern society and its priorities."

Vrpainucekoro: "Y '3namenurtocTl' Metadopa ciiaBu NPEICTaBIIs€ MOBEPXHEBY

KyJabTypy 1 BiguykeHHs. CnaBa cTa€ YOCOOJEHHSM COIIAJIBHOTO CTaTycy 1
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danpmBoi IMIHHOCTI, JEMOHCTPYIOYM KPHUTHUKY CY4YaCHOTO CYCIUJIBCTBA 1 HOTO

npiopuTteTiB."
6. [Ipuknazn: "The Indian Uprising"

Y noBeni "The Indian Uprising," bBbaprenami BuxopuctoBye Mmetadopy
1H1aHCHKOTO TIOBCTaHHS JIJIsT 300pa’keHHs COIlialbHOTO KOH(DIIKTY Ta 60poThOM 3a
aBTOHOMIO. [HJiaHIl, IO MiAHIMAIOTHCS MPOTH 3arapOHMKIB, CUMBOII3YIOThH OIIp 1
MIParHeHHsI 710 3BIILHEHHS BiJ COIIAILHOTO 1 KyJbTypHOTO THOONEeHHS. Lle mo3Bossie
baprenmi nocmimKyBaTd TeMH 1IEHTUYHOCTI Ta BJIAJU 4Yepe3 MPU3MY ICTOPUYHUX 1

KyJIbTYPHUX CUMBOJIIB.

Aneniticoxoro: "In 'The Indian Uprising,' the metaphor of the Native American
uprising symbolizes social conflict and the struggle for autonomy. The uprising
represents resistance and the desire to break free from social and cultural oppression,
allowing Barthelme to explore themes of identity and power through historical and

cultural symbols."

Vipaincekor: "Y 'lnmlancbkoMy moBcTaHHI'! MeTadopa  1HJIIAHCHKOTO
MOBCTaHHSI CUMBOJII3Y€ COIIAIbHUM KOHMIIKT 1 60poTHOY 3a aBTOHOMIO. [ToBCcTaHHS
MPE/ACTABISIE OMIp 1 MParHeHHS 3BUIBHUTUCS BiJ COLIAIBHOTO 1 KYJbTYPHOIO
THOOJICHHS, IO 103BOJIsie bapTenmi MOCHIKYBaTH TEMU 1JIGHTUYHOCTI Ta BIaad

yepe3 ICTOPUYHI Ta KyJIbTYpPHI CUMBOJIH."
7. llpuxnan; "The Party"

VY nogemni "The Party," baprenami BUKOpHCTOBY€e MeTapopy BEUIPKH SIK CUMBOJI
COIlIAJIbHOI TIOBEPXHEBOCTI Ta HEBU3HAUCHOCTI. Bedipka, ae mepcoHaxi BeayTh
MMOBEPXHEBI PO3MOBH 1 3alHATI JIMIINE 30BHIIIHIM BUTJISIOM, CIYXHUTh KPUTHKOIO
Cy4aCHOTO CYCHUIbCTBA, $IKE€ YacTO ITHOPYE TIMOOKI OCOOHMCTICHI 1 COLIaJIbHI

IINTaHHSA.

Amneniticoxoro: "In 'The Party,' the metaphor of the party symbolizes social

superficiality and ambiguity. The party, where characters engage in shallow
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conversations and are preoccupied with appearances, serves as a critique of modern

society's tendency to ignore deeper personal and social issues."

Vipaincekorw: "Y 'Bedipui' Metadopa BeUIpKH CHUMBOII3YE COLIAIBHY
MOBEPXOBICTh 1 HEBU3HAUYEHICTh. Beuipka, g€ mNepcoHaxi BeIyTh IOBEPXHEBI
PO3MOBH 1 30CEpE/KCHI Ha 30BHIIIHHOMY BHIJISIII, CIYKUTh KPUTHUKOIO Cy4aCHOTO

CYCIILIIBCTBA, SIKE YaCTO ITHOPYE TIIMOOKI OCOOUCTICHI 1 COllaibHI MUTAHHS."
8. [Mpuknax: "The Miracle"

VY "The Miracle," baptenmi BUKOpUCTOBYE MeTadopy UyIECHOTO SIBUIIA SIK
CHMBOJI JUIS TIOSICHCHHS JIFOACBKMX Hamid 1 Umo3iil. Yynmo, ske cTae LEeHTpOM
OTIOBIJIaHHS, BiIoOpa)kae HaJlii MEPCOHAXIB Ha IIOCh HE3BUYAMHE 1 TPAHCIICH/ICHTHE,

MIJKPECTIO0YY iXHI BHYTPIIIHI PAarHEHHS 1 po3yapyBaHHS.

Amneniticoxkoro: "In 'The Miracle,’ the metaphor of a miraculous event
symbolizes human hopes and illusions. The miracle, which becomes the focus of the
narrative, reflects the characters' aspirations for something extraordinary and

transcendental, highlighting their inner desires and disappointments."

Vipaincokorw: "Y 'UynecHomy' Meradopa UyAECHOrO SBHUIA CHUMBOJIIZYE
MOACHKI Hamli Ta 1mo3il. Yyno, sKe cTae ILEHTPOM OIOBiAaHHA, BigoOpaxkae
MparHeHHs TEPCOHaXIB 70 YOroch HAI3BUYAHHOTO 1 TPaHCIEHIACHTHOTO,

M1KPECITIOI0UH iXHI BHYTPIIIHI OakaHHS 1 po3uapyBaHHS."

Metadopu B TBOpuocTi [onanpna bapTenmi TparTh BAXKIWBY pOJib Yy
CTBOPEHHI KOHIENTYaJIbHOIO 1 CUMBOJIIYHOTO HaBAaHTa)KEHHsSI MOTO TBOpiB. BoHU HE
JUIIE JOTIOBHIOIOTh CTWJIICTUYHY CKJIAJOBY, aje MW CIyXaThb MOTYXHUMH
IHCTpYMEHTaMH JUIsl  JOCHIJKEHHS CKJIQJHMX 1€ 1 KPUTHKUA CYCILUIbCTBA.
KonuenryansHuii anamiz Metaop y #oro TBOpax Tmokaszye, sk baprenmi
BUKOPUCTOBYE CUMBOJIIYHI 00pa3u Jjisl BUPAKEHHS TEM 1 MOTHUBIB, 110 € BaKJIUBUMU

JUIsL pO3yMIHHS Moro JjitepaTypHoi cnaamuuu. [lepexnan meradop Ha yKpaiHCBKY
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MOBY JIOIIOMarae 30€perT iXHI0 CUMBOJIIYHY IIPUPOTY 1 MepeaTu YuTayeBl TIIHO0KI

171€i aBTOpA.

Mertadopu y TBopax JloHampaa baprenmi MarTh TIHOOKE CHMBOJIYHE
3HAa4YEHHS, TOTIOMAaral4u po3KpHUBaTH CKIaAHi i1ei 1 Temu. KonnenTtyanpHuil aHami3
floro MeradopUYHUX KOHCTPYKIIIH IMOKa3ye, SIK aBTOP BUKOPHUCTOBYE CHMBOJIIYUHI
oOpasu JJIs KPUTUKH CYYaCHOTO CYCIJIBCTBA 1 JOCITIDKCHHS JIOJCHKOI TIPHPOJIH.
[Tepexman meradop Ha yKpaiHCBKy MOBY JoToOMara€ 30€perTH iXHIO CHMBOJIYHY

IpUPOJTY 1 IepeaaTH YMTaueBl OCHOBHI 171€1 aBTOpA.
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BUCHOBKMU 10 PO3ALITY 2

Y mporeci aHamizy cuMBomiuHUX MeTadop y TBopuocTi JloHanbna baprenmi
OyJI0 BUABJICHO, IO Horo metadopu KIacU(PIKYIOThCS 3a KUIBKOMa OCHOBHUMH
KaTeropisiMU, KOXKHA 3 SKUX BIITpac CBOIO poJib Yy (GOPMyBaHHI JITEPAaTypPHOTO
muckypey. [Ho-nepie, metadopu baprenmi MokHa MOAUTUTH Ha MeTadopu pealbHUX
00'eKTIB 1 MO, SIKI BIIOOpaKalOTh KOHKPETHI COLIaNIbHI Ta KyJbTypH1 siBuia. [lo-
Ipyre, ICHylOTh MeTagopu, MO0 300paKkyl0Th aOCTPAaKTHI KOHLENTH 1 BHYTPIIIHI
CTaHU TMEPCOHAXIB, IO JOTMOMAarae pPO3KpUBATH iXHI TICHUXOJOTIYHI 1 €MOIliHHI
nepexxuBaHHsA. [lo-tpere, Oarato MeTraop BHUKOPUCTOBYIOTH I1pPOHIYHI abo
napajoKCalibHl €JIEMEHTH IS MIJIKPECICHHS COIiadbHOI KPUTUKU abo 1poHil Haj

CY4YaCHUMM ABHUITAMMH.

3okpema, MeTtagopu pealbHHX O00'€KTIB YacTO MarOTh CHMBOJIYHE
HaBaHTAXXEHHsI, SIKE BiJI0Opakae colliadbHy KPUTUUYHICTH abo ipoHito. Metadhopu
a0CTpaKTHUX KOHIIENTIB, B CBOIO Yepry, MOTJIUOIOIOTH PO3YMIHHS BHYTPIIIHBOTO
CBITY TEpCOHaXIB 1 IXHIX MepexuBaHb. I[poHIYHI MeTadopu JAEMOHCTPYIOTH

KpUTHUYHUH norfisi bapTenmi Ha colliaibHl HOPMU Ta KyJIbTYpPHI 17eau.

KoHuenrtyanbHuil aHami3 cMMBOJIIYHUX MeTadop y TBopax JloHanpaa baprenmi
MOKa3aB, 10 MeTadopy BUKOHYIOTh (PYHKIIIIO HE JIMIIE BUPAKEHHS €CTETUYHHX a00
CTHJIICTUYHHUX MPUIOMIB, aje i Ciy>KaTh BaXXJIMBUMHU 1HCTPYMEHTAMHM JJIsl TIepeaadl
MIMOWHHUX 17IeH 1 comianbHUX KOMeHTapiB. baprenMi BukopucToBye Metadopu s
CTBOPEHHSI CMMBOJIIUHUX OOpa3iB, Kl BKAa3ylOThb Ha KPUTHUYHI aCIEKTH CY4acHOTO
CyCHUIbCTBA, BHYTPIIIHI KOH(MIJIIKTH MEpCOHAXIB 1 aOCYpIHICTh JIOACHKOIO

ICHYBaHHS.

VY mporieci a"amizy OyJi0 BCTaHOBJIEHO, IO CUMBOJIIYHA TIpupoaa Meradop y

baprenmi 4acto 0a3yeTbcsi Ha KOHUENTYyaJIbHUX MPOTHUCTABICHHAX, 1POHIYHUX
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CTIIOCTEPEKEHHSAX 1 KyJIbTypHUX ajumo3isx. MeTtagopu 1gomomMararoTh YHTadeBi
3pO3YMITH CKIaaH1 i71ei yepe3 mpocTimi abo OuIbIl 3HaioMi oOpasu, 10 POOUTH iX

HEBIJ'€MHOIO YaCTHHOIO JITEpaTypHOTO CTUIIIO aBTOPA.

TakuM YuHOM, JIHTBICTUYHHUN aHA3 CHUMBOJIYHMX MeTadop y TBOPYOCTI
Honansaa baptenmi mokasye, mo #Woro metadopu € OaratoPyHKIIOHAJIBHUMU 1
BHUPA3HUMH THCTPYMEHTAMHU, SIK1 HE JIUIIIE 30aradyioTh TEKCT €CTETUYHUMU SKOCTSMH,
aje W CHpUSIOTh TJIMOIIOMY PO3YMIHHIO COIIaIbHUX 1 ocoOucTticHux Ttem. lLle
TOCIIJKEHHST TMIATBEPKYE, 1m0 MeTadopu y bapTenmi € BaXIMBUMH CKJIaJI0BUMHU
Horo miTepaTypHOi TEXHIKH, 4epe3 SKi BIH JOCSTa€ CKJIAJHUX 1 TOHKUX PIBHIB

KOMYHIKAIIi] 3 YUTAYEM.
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PO3/111 3. MEPEKJIAJIAIILKI OCOBJIMBOCTI BUITBOPEHHS
CHUMBOJITYHUX META®OP B YKPATHCHLKUX MEPEKJIAJAX TBOPIB
JIOHAJBJA BAPTEJIMI

3.1. IIpobJiemu nepexaany Meraop y nocTMoepHicTChbKiil nmpo3si

[TocTMonmepHicTChKa TpoO3a, BiJ3HAYEHA CBOEIO CKIAMAHICTIO, IPOHIYHICTIO Ta
EKCIIEPUMEHTAJIbHUM MIJIXOJOM 10 MOBHUX CTPYKTYp, IpPEACTaBIsA€ OCOOIUBI
BUKIMKUA i nepekiagaviB. OJHIE 3 HaNCKIAIHINIMX NOpobiieM € mepekian
MeTtadop, sIK1 € HEBIJI EMHOIO YACTHHOIO MOCTMOAEPHICTCHKOI JliTepaTypu. MeTtadopu
B IIOCTMOJIEPHICTCHKMX TEKCTaX YacTO BUKOHYIOTh HE JIMILE E€CTETUYHY, ane M

KOHIIENTYaJIbHY (PYHKIIiIO0, III0 YCKJIQJHIOE 1X aJieKBaTHUM nepekan [1].

VY Xyl0)XKHBOMY TEKCTI MOBAa BUKOHY€E HE JIMIIE (PYHKIIIO epenadl iHpopMarii
Ta BUPIIICHHA €CTETUYHMX 3aBJIaHb, aJie i € JPKEPEJIOM 3HaHb PO KyJIbTypy. barato
HayKoBIIiB, Takux K O. O. [lore6ns, M. H. Koxuna, B. A. IlumansaukoBa Ta iHI1Ii,
BBKANM METaQOPUYHICTh OCHOBHOIO PHCOI0 XYJOXKHBOTO TEKCTYy Ta OCHOBOIO
CTBOPEHHsSI Moro xymoxHboro cBity. [. J[. AxmeToBa, Hampukiaj, 3a3Hadae, M0
MOBHHMI MPOCTIp TaKMX TEKCTIB CKJIAJAE€TbCS 3 METaQoOpUUHOI CTPYKTYpH, IO
MIJKPECTIOE X alerOPUYHICTh, (DIrypalibHICTh 1 OOpa3HICTh. ABTOP XYJI0>KHBOTO
TEKCTY BUKOPUCTOBYE HEMpPsiMi HOMIHAINI 1 IMIUTIIUTHO BUPA)KAa€ CBOI OIIHKU Ta
JTyMKH, 1110 BU3HAYAIOTh MOro ecteThuHi 3aBaaHHsA. Metadopu GopMyOTh OCHOBHY

YacCTUHY 00pa3HOi CUCTEMH Ta € CIOCOOOM CTBOPEHHS MOETUYHOI KApTUHU CBITY [2].

Jlost Teopii Ta MPaKTUKH MEPEKIIay BaXXITMBO PO3PI3HITH MOBHI Ta aBTOPCHKI
Metadopu. PizHi Tunu meTadop BUMararTh pi3HUX MIAXOAIB A0 Mepekianay. Y pasi
MOBHHUX MeTadop CIij IIyKaTh CTIAKI BUpa3u a0o 3arajibHOBXKMBAHI €KBIBAJICHTH, B
TOM 4ac sIK aBTOPCHKI MeTadopu MEPEKITATAIOTHCS IKOMOTa OJIMKYE IO OpUTIHATY, 3
aKIIEHTOM Ha 30epeKeHHS CeHCy 1 CTIIo aBTopa. [lpu mepexmani MoBHUX MeTadop

nepeksaaad Mae OuIbIle MOXJIMBOCTEH SISl TBOPYOTO IMiIXOTY.
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Icnye xinbka miaxomiB a0 kiacudikaiii MeTojiB nepekiany meradop. A. L
Penkep, Hanpukiaa, BUALISE€ YOTUPU OCHOBHI CITIOCOOU: €KBIBJICHTHI BIITIOBITHOCTI,
BapiaTUBHI BIAMOBITHOCTI, TpaHchopMmalisa Ta kanbka. B. H. Komicapos mpomnonye
Taki METOAM: JOCHIBHUN TEpeKya] 3a yMOBU 30Iry MpaBWi CIOJy4yBaHOCTI Ta
€MOILIIHOTO 3a0apBiieHHS, 30€peKEHHS TOro X 00pa3y, BUKOPHUCTAHHS 1HIIOTO
obpazy abo wHemeradhopuune moscHeHHS (memetadopuzaris). I[I. Heromapk
Kiacudikye crmocodbu nepekiaay meradop sk mepeksaj 3a JOMOMOTOX MOPIBHSHHS,
JIOCTIBHUN Tepekiaj, 3amiHy MeTadopd Ha €KBIBAICHT 3 MOBU IMEPEKIay,

Hepe(bpasyBaHHﬁ Ta MCPCKIIaa 3 10AATKOBHUM ITOACHCHHAM.

H. bopkoBenb mpornoHye cBOIO KiacudiKaililo Jjs Tepeaadyi aBTOPChKUX
Metadop: miadip 0O0pa3HOro aHajgora B MOBI Mepekiaay, CTBOPEHHS JIOCIIBHOTO
€KBI1BaJIEHTA, ONMMMCOBUI MEPEKIIAJl, 3aMiHa OPUTIHAIBHOTO CIOCO0Y Ha BIANOBIAHUHI B
MOBI TIepeKyIaay, METOJI KOMIIEHCallli, eKCIIPECUBHO-TIparMaTuYHa KOHKPETU3allisl Ta

HeuTpanizaiis metadopu [4].

Mertadopa mpeacTaBisie coOOK CHHTE3, IO MOEAHYE TOMIOHOCTI MiX
o0'eKTaMH B €IMHHUI JOMIHYIOYHI 00pa3, sSIKHil Mae CBOIO BHYTPIIIHIO CTPYKTYPHY
eaHicTb. OCHOBHI (yHKI1IIT MeTadop BKIIOYAIOTh KOTHITUBHY (CIPOILLEHHS PO3yMIHHS
CKJIQHUX SIBUILl), HOMIHATUBHY (Ha3WBaHHS MPEIMETIB 1 SBUI), 1HPOPMATHUBHY,
MHEMOHIYHY (CTBOPEHHS acoIlialiii Jjisi Kpalioro 3amam'siTOByBaHHS 1HQopMaIlii),
€BpUCTUYHY  (pO3BUTOK  TEpMIHIB  4epe3  meTradopy), KOMYHIKATUBHY,

IHCTPYMEHTAJIbHY, MOJICTIOI0UY, 00pa30TBOPUY Ta EKCIPECUBHY (DYHKIIII.

[1. Hetomapk Buauisie m’ath TUMiB MeTadop: crepTi (PpirypaibHU XapakTep
SKUX BXE€ HE BIIUYBA€THCA), 3BUYANHI (edeKTHMBHUI CHOCIO Omucy), ajaanToBaHi
(aBTOpCHK1 MeTadOpHUUHI HEOJIOTI3MHU), «HENaBHI» (HOBI MeTadOpHUUYHI HEOJIOTI3MH,

MOIIMPEHI B MOB1 OPHUTIHAY) Ta OpUTIHAIBHI (1HAWBITYyaIbHO aBTOPCHKI MeTadopH)
[7].

B Teopii nepekiany icHye npuHuun "30epexxeHHs metadopu', 3rigHO 3 SIKUM

Metadopuuamii 00pa3 ciif 30epiratv mpu mepekiaii, HACKIIbKA 1€ MOXKIUBO. [1.
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Heromapk npormonye Taki MeToau nepekiaay Metadop: 30epekeHHss MeTadhOpuaHOTO
o0pasy, SKIIO BiH 3pO3YMUIMH JUIsi HOCIiIB MOBM NEpeKJIaay; 3aMiHa OpPUTIHAJIBHOI
MeTapopy Ha EKBIBAJICHTHY; IMEpPEKJa] 3a JOIMOMOTOI0 TOPIBHSIHHS; 30€pEKCHHS

MeTadopH 3 10JaATKOBUM IMOSICHEHHSIM; ab0 nepedpazyBaHHs MeTadopH.

[TocTMOmepHICTChKA MPO3a XapaKTEPU3YEThCS BIiIMOBOIO BiJ TpaIWIIHHHX
HapaTUBHUX (OPM 1 CTPYKTYp, IO YACTO MPU3BOIUTH A0 IHHOBALIMHUX 1 HEMPSIMUX
croco0iB BupaxkeHHs i7ed. MeTtadopu B IMOCTMOACPHICTCHKIN JIITEpaTypl 4acTo €
CKJIaJIHUMH, OaraTo3Ha4YHUMHU 1 HEOUIKyBaHUMHU, IO POOUTH iX Mepekyaj Iie OUIbII

MpoOJIEeMaTUIHUM.

OnHa 3 OCHOBHUX ITPOOJIEM MOJISATAE B CKIAAHOCTI 1 6araTo3HavyHocTi MeTadop.
VY mOCTMOJIEpHICTCHKUX TEKCTaX MeTadopu MaroTh JIeKiJIbKa PiBHIB 3HAYEHHS, IO
B1100pakaroTh CKJIQJHICTh CY4aCHOTO CBITY 1 OCOOMCTHX IEpEXKHBaHb MEPCOHAXKIB.
[Is1 Garato3Ha4HICT, MOXE OYTH BaXKKO TNepelaTd B 1HINIM MOBHIA KYJbTYpi, J€

BIJICYTHI aHQJIOT19H1 KOHIIENTH a00 acoriarii.

[poHiyHICT 1 Tpa CIIB TaKOX YCKIAIHIOTH mepekian. [loctmomepHicTchka
JiTeparypa 4YacTo BHUKOPUCTOBYe MeTadopu IpoHIYHO ab0 rpae 3 MOBHUMHU
3HAYCHHSMH, 110 MOXKE€ MPHU3BECTU JI0 BTPATH IPOHIYHOTO MIATEKCTY ab0 CIOBECHHX
irop mpu mepekiaal. SKmo mnepekiiagad He 3Haiae BIANOBIIHUX KYJbTYPHUX YU

MOBHHMX €KBI1BaJICHTIB, YaCTHA OPUTIHAJILHOTO 3HAYEHHS MOke OyTu BTpaueHa [11].

KynbpTypHi Ta comianbHli KOHTEKCTH € L€ OJIHIEI0 mpodiemoro. Meradopu
MOXXYTbh MICTUTH criennuiyHi KyJbTypHI a00 coliaibHI pedepeHilii, SKi MoTpeOyoTh
0COOMBOrO MIAXOMY MpH Mepeknanl. Y NesIKuX BUIMAIKaX MeTapopu MOXKYTh OyTU
HACTUIbKM CHEIU(PIYHUMHU IS KyJIbTYPH OpPHUTIHANY, IO IX BaXXKO a00 HEMOKIMBO

aJIeKBaTHO TIepeaTH 1HIIOK MOBOIO.

[lepexnan Metadop MOXKEe TMPU3BECTH JO BTPATU KOHIEOTYaJIbHOTO
HAaBaHTAXXEHHS, SKE 3aKJIaJiecHe B OpHUTiHAIbHOMY TekcTi. Meradopu, 110

BiOOpa)katoTh TMEBHI KyJbTYPHI YHM COI[aNbHI 17€i, MOXYTh HE MaTd HPSIMOIO
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€KBIBaJICHTA B MOBI nepeKiiaay, mo BCAC A0 BTPATH YAdCTHUHHU 3HAYCHHA abo

KOHTCKCTY.

HemocraTHs TOYHICTH 1 afamnTallis € e oJiHie0 npoobiaemoro. [ 30epexeHHs
3HaueHHs MeTadop Moxke 3HamoOuTHcsa amantaiis abo Moaudikaiis OpUriHaIBLHUX
o0pas3iB, 10 MOKE MIPU3BECTH JO MEHII TOYHOTO BiTOOpa)KECHHS aBTOPCHKOTO CTHIIIO
1 3agymy. Ilepekmamay Moke 3ITKHYTHCS 3 AMJIEMOIO MDK TOYHICTIO TEpeKIamy i

30€pEKEHHAM €CTETUUHMX 1 CTUJIICTUYHUX OCOOJIMBOCTEH TEKCTY.

KynbrypHi Oap’epu TakoX MOXKYTh YCKJIQJHUTU NIPOLEC NEPEeKIIamy.
Meradopu yacTto BKIIOYAIOTH KYJIbTYpHI a00 corianbHi pedepeHili, ki MOXYTb
OyTH MajoBiAOMHUMH a0 HE3PO3YMUIMMH JUIsl YWTAYiB 1HIIOL KYJBTYpH.
[lepexnagayam JOBOAUTHCS BHUPILIYBAaTH, SIK HalKpalle nepenaT i pedepeHli, uu

TO Yepe3 MOSICHEHHS, Y1 TO Yepe3 aamnTaliio, oo 30epertu aBTEHTUYHICTh TEKCTY .

Opnum 3 e(heKTUBHUX MIAXOMAIB J0 Nepekiaay Meradop € KOHTEKCTyasl3allisl.
Ile BkIOYa€e HaJaHHS JOJATKOBOIO KOHTEKCTY a0O0 MOSICHEHb, SKI JONOMAararTh
yuTayaM 3po3yMiTu crenudiky opuriHaibHoi meTtadopu. Lle Moxe Oyt 0coOIMBO

KOPHUCHO 17151 MeTadop 3 IMUOOKMMU KyJIbTYPHUMHU 200 COLIaIbHUMU BIJITIHKAMHU.

AgnanTanis TakoXX Mo)ke OyTH KOpPUCHOIO cTpaTeri€o. B neskux Bumagkax
Moxke OyTH JOUUIBHO ajanTyBaTh MeTadopy, o0 BOHaA Kpallle BiAMoOBigana
KYJbTYpHOMY KOHTEKCTY I[IJIhOBOi MOBHU. lle nmo3Bosisie 30epertu eMouiiHuil 1

KOHLIETITyalbHUI BIUIMB MeTadOopH, HABITh SKILIO 1€ O3HAYA€E 3MIHY i1 OPUTIHAIBHOI
dbopmu.

[lepexnagad Moke TakoX BHOpaTH I1HTepIpeTaiito Meradopu, Mo mepenae
OCHOBHI 17Ie1 1 3HAYEHHS OpUTIHANY, HABITh AKIIO TOYHUN 00pa3 abo CTUIb HE
MOXYThb OyTH 30epekeHi. Lle mo3Bomnsie 30epertu 3araibHy KOHIIEMIi0 MeTadopw,

HaBITh SIKIIO JeTall 3MiHIOIOThCA [13].

[Tepexnan meTadop y MOCTMOJEPHICTCHKIN MPO31 € CKIATHUM 1 0araTorpaHHUM

MPOIIECOM, 1110 BUMArae yBaXHOCTI 1 TBOpUOTO miaxony. CKIaAHICTh, IpOHIYHICTh Ta
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KyJbTypH1 creuudika MeTtagop MOXKYyTh CTBOPIOBATH 3HA4yHI MpoOJIeMH, ajie
NpaBWJIbHI CTpaTerii TMepeksiaay, Takl SK KOHTEKCTyasi3allis, ajarTaiis Ta
1HTEepIIpeTalisi, MOXXyTh JOMOMOITH TMOJOJATH Il TPyAHOIIi. PerenbHuil miaxia a0
nepekiaxy  metadop  gomomarae  30epertd  aBTEHTUYHICTh 1 0ararcTBo
MMOCTMOJICPHICTCHKOI JIiTepaTypH, 3a0e3meuytoun ii afjeKBaTHE CIOPUHHATTS B I1HIIIN

MOBHIH KYJIBTYPI.
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3.2. Cnnoco0u BiATBOPEHHSI CHMBOJIIYHUX MeTadop y nepexkjaagax: aHasiis

nepekJaaiB Teopis lonanbaa bapreimi ykpaiHCbKOI0 MOBOIO

[lepexiaq TOCTMOAEPHICTCHKUX TBOPiB, 30Kpema, TBoOpUocTi JloHambma
baprenwmi, € ckimagHuM 3aBIaHHSAM, SKE€ BHUMAara€ HE JIMIIE TOYHOCTI B Iepeaadi
3MICTYy, aJIe¢ ¥ YBOKHOCTI JI0 CUMBOJIIYHUX MeTadop, Akl GopMyIoTh crerudiaHuit

XYJI0KHI# CBIT aBTOpa [12].

baprenmi BiloMUH CBO€IO CXWIBHICTIO IO 1pOHII Ta HECTaHAAPTHOTO
BUKOPHCTAHHS MeTadop, AKi 4acTo HeCyTh TNMOOKHMi cHMMBONiUHMIA 3MmicT. Moro
MeTadopu MOXKYTh OyTH OaraTo3HauYHUMM, TPAMIMBUMU Ta KPUTUUHUMH, 1110 POOUTH
ix mepeknaa ocobmmBo ckinagHuM. OCHOBHUM 3aBJaHHSIM IEpeKiiajada € He JIUIIe
30€peKEHHS  JIITEPAaTypHOrO CTHJIKO aBTOpa, aje W TOYHE BIJOOpPaKEHHS

CHMBOJIIYHOT'O HAaBaHTAXKCHHS MeTadop.
Ipuxaan 1: "The School"

V¥ onogiganni "The School" baprenmi BukopuctoBye metadopy 300pakeHHs
IIKOJIM SIK MICIIS, Jie "BCE JKUTTS — 1€ KiIacHUM ypok". Y TeKCTl aeThCsl mpo Kjac, B
SAKOMY BYHMTENIb 1 Y4HI CTUKAIOTHCS 3 PSAJOM KUTTEBUX Tpareiiil, 10 CHUMBOJI3YE

Oe3nepepBHUN MTPOIIEC HABYAHHS 1 CTPaXKIaHHS.
Opurinai:

"The school was a place where everything was a lesson."
ITepexman:

"[lIkona O6yna MiciieMm, ae Bce 0ysio ypokom."
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Y 1upoMy BHNAIKy TMepeKianad BUKOPHCTOBYE JIOCHIBHHMA TEpeKIa,
30epiraroun OpHUTiHAIBHUN 00pa3 1 Horo cumBojiuHuM ceHc. Ilepekman mepenae

OCHOBHY i1et0 MeTadopu, 30epirarouu ii ITMOUHHMIA 3MICT 1 KOHTEKCT.
Ipukaan 2: "The Balloon"

Y mosicti "The Balloon" Baprenmi omucye HamyBHUM OajOH SIK CHUMBOI
HECKIHYEHHOCTI 1 0€3MEXHOCTI MOXJIUBOCTEH. bamoH y 11boMy TBopi € MeTadoporo
JIOJCHKUX TIParHeHb 1 HaJii, $Ki, HE3BAKAIOYM HA iXHIO BPA3JIMBICTh, MOXYTh

PO3IIMPIOBATHUCS 1 JOCSITATU BEIMKUX BUCOT.

Opurinai:

"The balloon was a symbol of the limitless possibilities."
[lepeknan:

"basion 6yB cUMBOJIOM 0€3MEXHUX MOKIUBOCTEH."

VY upoMy BUNAAKY MEPEKJIa] TaKOX YCIIIIHO Mepe/la€ CUMBOJIYHUMA 3MICT
Metadopu, 30epiraroud OpPUTIHAIBHY KOHIICMII0 1 MeTaopuyHe 3HAYCHHS.
Ilepeknamad BUKOPHUCTOBYE TOUYHHMM TEpPMIiH, IO J03BOJIsI€ 30epertd 1aeHHUMA

MIJTEKCT, 3aKJIaJICHUI B OPUTTHATBHOMY TEKCTI.
Ipuxaan 3: "The Glass Mountain"

V¥ "The Glass Mountain" bapTenmi BUKOPUCTOBY€E MeTadopy CKISIHOL ropu JIst
300pakeHHs] HemOoCsHKHOCTI iaeaniB. CKIIHA ropa CHMBOJI3YE BHUCOKY METy, sKa

3JIA€THCS TOCSHKHOIO, aJI€ € KPUXKOIO 1 JIETKO JIAMA€ThCSI.
Opurinai:

"The glass mountain was a symbol of unattainable ideals."
Ilepeknan:

"CxJisiHa ropa OyJjia CHMBOJIOM HEJIOCSKHUX 171ealtiB."
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VY npomy BUMAJKy nepekiaja 30epirae He yiuile OyKBajbHE, alie I CUMBOJIIYHE
3HaueHHs Mmetadopu. llepexnanay 30epirae Ba)JIMBUN KOHILIENITyaJlbHUN aCIEKT

OpUTIHAITY, IO MiAKPECIIOE 171€10 HETOCSHKHOCTI 1 KPUXKOCTI.

baptenMi BukopucTOBye MeTadopu SK KIIOYOBHH €IEMEHT CBOTO CTHIIIO,
CTBOPIOIOYH 00pasy, sKi HeCcyTh IIHOOKMil cuMBomiunuil 3mict. Moro meradopu
4acTO MAalOTh IpPOHIYHHMA a00 KPUTUYHHUN MIATEKCT, L0 POOUTH IiX OCOOIMBO
CKIaTHUMH U mepekiany. Tomy mepekiagad Mae 3HAWTH cHociO 30eperta sk

OyKBaJIbHUH, TaK 1 CAUMBOJIIYHUHN ceHC MeTadop.
Hpuxnanx 4: "The Party"

Y onoBiganHi "The Party" baprenmi omumcye Bewipky sk wmeTtadopy
CYyCIIUTBHOTO JKHUTTS, J€ KOXEH YYaCHHK TMPEACTaBIs€ YaCTHHY CYCIUIBHOTO
MexaHi3My. Bedipka, sika 371a€ThCsl Becelioro 1 0e3TypOOTHO0, HACIIPaB/il € CHMBOJIOM

COIllaJIbHOT MEXaHIKH 1 TOBEPXHEBOI B3a€MO/II.
Opurinait:

"The party was a metaphor for the machinery of society."
Ilepeknan:

"Beuipka Oyna meTadoporo corianbHOi MalllMHuy. "

B upomy nmpukiaai nepexnan 30epirae OpuriHaIbHUI CUMBOIYHUNA CEHC, aJlKe
TepMmiH '"colllaJibHa MamuHA" TIepedaEe 1€ OpraHi30BaHOi, aje XOJOJHOI 1

0€3/1yIIHO1 COLIaJIbHOI CUCTEMHU, SIKa BIAOOpaXkae IpOHIYHMM MiITEKCT OPUTTHAITY.
Ipuxaan S: "The Dead Father"

VY tBopi "The Dead Father" baprenmi BuxopucToBye MeTadopy MOMEPIIOTO
OaTbKa, MO0 TOCHIIUTA TEeMH BTpaTh 1 0aTbKIBCHKOI aBTOpUTETHOCTI. [lomepnuii
0aThbKO CHUMBOJI3Y€E CTapi 1€ajii 1 aBTOPUTETH, SIKI BXKE HE MOXYTh BIUIUBATH Ha

KUTTS repoiB, aje IXHIN BIUIUB BCE 1€ BIIUyTHUH.
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Opurinain:

"The dead father was a symbol of lost authority and old ideals."

[lepeknan:

"[Tomepmuii 6aTbko OYB CUMBOJIOM BTPAaY€HOTO aBTOPUTETY 1 CTapuX ijeatiB."

VY npoMmy BUNAIKY MEpeKiIaj TOUYHO MepeAae CHMBOIIUHHUI 3MicT mMetadopu.
Buxopuctanns ¢pasu "BTpauyeHOro aBTOPUTETY 1 CTapuX iaeaniB" 30epira€ KOHTEKCT

1 CEHC OpPUTIHAJIBLHOTO 00pa3y, MAKPECTIOIYN HOT0 3HAYEHHS B TBOPI.
IMpuxaan 6: "The Balloon"

B "The Balloon" baprtenmi BukopucroBye meradopy OajJoHy SIK CHUMBOIY
HaJ1H 1 Mpiii, sSIKI MOXKYTh 3JIETITU B HE0O, aJie B TOM K€ Yac € BPA3JIMBUMU 1 MOXKYTh

JIOTHYTH B OyIb-SIKUA MOMEHT.

Opurinai:

"The balloon was a symbol of fragile hopes and dreams."
Ilepeknan:

"Basion 6yB CHUMBOJIOM KPUXKHUX HaJlii 1 Mpiid."

[Tepexnan 36epirae MmeradopruuHe HABAaHTAKEHHS 1 Uy TJIMBICTh OpUTIHATY. TepMiH
"Kpuxki Haali 1 Mpii" mepenae 11el0 BPa3aUBOCTI 1 HECTIMKOCTI, SIKa € BaXKJIMBOIO

YaCTUHOI CUMBOJIIYHOTO 3MICTY OaJIOHY.

JI1st epeKTUBHOTO BIATBOPEHHSI CUMBOIIYHUX MeTa(op y NepeKiiajii yKpaiHChbKOIO

MOBOIO BUKOPHCTOBYIOThCS KUJIbKa KITFOUOBUX CTpaTeriid:

Cxema 3. Knwuosi cmpameziii 011 epekmusnozo 6i0meopeHHs CUMBONIYHUX

Memadghop y nepeknadi yKpaincoKow mMo6or
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[DocniBHMiA nepeKknag

ApanTtauin

NepedpasyBaHHA

donaTtKoBi NOACHEHHA

1. JocaiBumii mepekan: Ile miaxin, skuii 103BOJsE 30€perTd TOYHHMMA 00pa3 i
CUMBOJIIYHUI ceHc MeTadopu, sk y npukiani 3 "The Party" i "The Dead Father".
Bin € wHaiiOuipn epexkTUBHUM, KOJHM OpUTiHAIbHA MeTadopa Mae 3po3yMmifi

KYJbTYpHI T2 MOBHI €KBIBaJICHTH.

2. Anpanranisi: Komu npsvuii nepekiaa Moke OyTH HEMOBHUM a00 HE3PO3YMLUIAM
JUTSl LITHOBOT ayUTOpli, Mepekiaiady Moxe anantyBatu metadopy. Hampukian,
BUKOPUCTAaHHA TepMiHa "comianbHa Mammua" B miepeknaai 3 "The Party" moxe
OyTh amanToBaHE JUISI YKPAiHCBKOTO KOHTEKCTY, 30epiraloud TpH IbOMY

OCHOBHMUI CEHC.

3. IlepedpasyBanus: lle crpareris, ska q03BOJSE TIepenaT 3HaYeHHS MeTadopH,
KOJIM JIOCJIIBHUU TIEpEKIIaJl HEe € MOXKJIUBUM a00 ajiekBaTHUM. Y mipukiaai 3 "The
Balloon", "kpuxki Hazii 1 Mpii" nepenae ceHC OpUTiHATY, HaBITh SKIIO TOYHUHN

o0Opa3 Moxke OyTH 3MIHEHO.

4. JlonaTkoBi mNoOsicHeHHs1: Y BUNAJKax, KOJU MeTaQopu € CKIAAHUMH abo

cnenudiuHUMHU IS KyJIbTYpH OpUTIHATY, NEepekiafgady MOXe JA0JaTH MOsICHEHHS,
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HIO6 AOIIOMOITH YHTa4aM Kpalie 3p03}IMiTI/I CHMBOJIIYHUM KOHTEKCT. I_[e MOIKC

OyTH 0COOJIMBO KOPUCHUM JIJIsl HOBUX YU HE3BUYHUX MeTadop.

[Tepexnan cumBoiuHanX Metadop y TBopax JloHampna baprenmi Bumarae Big
nepeKiagaya He JIMIIe TOYHOCTI, aje W KpeaTWBHOro miaxonay. 30epekeHHs
CHMBOJIIYHOTO HaBaHTaXKCHHSA Meradop, aganTaris iX IS IIJILOBOI ayAauTopii Ta
e(heKTUBHE BHKOPHCTAHHS CTpaTerii TMepeKiamy JOIMOMaraloTh 3a0e3lMeunTd
aZIcKBaTHE BIiJOOpPaXCHHS OPHUTIHAIBHOTO XYyJO0XHBOTO cCBiTy. lle mo3Boisie
YKpPaiHCHKMM YHTadaM TOBHOKO MipOI0 HACOJIOKYBATHCS TIIMOMHOIO 1 CKJIIATHICTIO

TBOpPiB baprenmi.

AHani3 mepekyiajiB Mokasye, U0 sl BIATBOPEHHS CHUMBOJIIYHUX MeTadop y
TBOpax JloHanbaa baprenami BaxiIMBO TOTPUMYBATHCS KIJIBKOX KIFOUOBUX CTPATETIi.
[To-nepmie, noCHiBHUM TIepeKsiaJl 4YacTo € HaWOuIbll €(EeKTUBHUM CIIOCOOOM
30epeKEeHHSI CUMBOJIIYHOIO HaBaHTaXEHHS MeTadop, 0COOIMBO KOJIM MOBA i€ Mpo
y3BHUYa€H! cuMBOJM 1 oOpasu. Ilo-apyre, amanramis abo nepedpazyBaHHS MOXKYTh
OyTH KOPUCHUMH, KOJH KyJIbTYpPHI Y4 MOBHI BIAMIHHOCTI CTBOPIOIOTH TPYIHOILI JJIs
TOYHOTO  BIJOOpaXEHHS  CHMBOJIYHOTO  3Ha4YeHHsA.  Ipere,  30epeKeHHS
MeTadopuIHOro 00pa3y 3 JOJATKOBHUMH TOSICHEHHSIMH MOYXE JOMOMOITH YUTadaM
3pO3YMITH TJMOOKUA CHUMBOJIIYHMH 3MICT, OCOOJMBO Yy BHUMOAJKaX, KOJIU

OpUTiHAJIBLHUN 00pa3 Moke OyTH HE3PO3yMUTUM 0€3 KOHTEKCTY.

[lepexnan cumBomiyanx metadop y tBopax Jlonanpna baprenmi € ckiagHuM
3aBJaHHSIM, SIKE€ BUMAara€ TOYHOCTI 1 TBOPYOTO MIAXOAy. YCHIIIHUA TepeKiIaja
BKIIIOYae  30epexeHHss  meTadopuyHOrO o0pazy Ta HWOro  CHMBOJIYHOTO
HABAHTAKCHHS, a TAaKOX BHUKOPUCTAHHS aJanTalliiHUX CTpaTerid, KOJIU IIe
HeoOXimHO. PerenbHUI miaXidg [0 Tepekiaay JJornoMarae 30epertd  XyJI0XKHIO
I[IHHICTh OPUTIHAJILHOTO TBOPY 1 3a0€3MeUnTH WOTO aJCKBATHE CIIPUNHATTS B 1HIIIN

MOBHIH KyJIbTYpI.
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3.3. 30epexeHHs Ta BTPATa CHMBOJIIYHUX KOHOTALIN NPHU nepeKaaii

[lepexnan € ckiagHUM 1 OaraTorpaHHUM MPOIECOM, IO BKIIIOYAE HE JIHINE
IIePEBEJICHHS CITIB 3 OJIHIET MOBH Ha 1HIIY, aJIe ¥ Mmepenady KyJbTypHHUX, COLIAIbHUX 1
CUMBOJIYHHX 3Ha4eHb. OMHIEI0 3 HAWOIIBII IIKABUX 1 CKJIQJHUX MPOOJIEM y IIHOMY
KOHTEKCTI € 30epeKeHHs Ta BTpaTa CUMBOJIYHUX KOHOTAIH miJ yac nepeknany. Lle
NUTAaHHS OCOOJMBO AaKTyalbHE Yy BHIIQJKaX, KOJM MOBa e MpPO CHUMBOJIYHI
MeTtadopH, SKi MOKYTh MAaTH TJIMOOKI 1 4acTo creuru(ivHi i KyJIbTYpH 3HAYEHHS

[20].

CuUMBOJIIYHI KOHOTAIli € 4YacTUHAMU MeTa(OpUYHUX BHUCIIOBIIOBaHb, SKi
HECYTh B €001 OLIbIle 3HAYEHHS, HIXK iX OyKBaJbHUWI mnepekiian. BoHH CTBOPIOIOTH
NeBHUM 00pa3 abo KOHIEINT, 110 € 3pO3yMUIUM JIJIsi HOCIiB OpUTiHAJIBLHOI MOBH, aje
MOke OyTH HEBIJIOMUM a0o0 CHIpUMMaTHCSA I1HAKIIE I HOCIIB I[IJIbOBOI MOBH.
Hamnpukinazn, cumBoniuHi MeTadopu B JIITEpaTypl MOXKYTh B1IOOpa)kaTH KyJIbTYpHI
I[IHHOCTI, 1CTOpUYHI1 MOJ1T a00 COIliaJIbHI CTEPEOTHUTIH, KI HE 3aBKIN MAIOTh IPSIMUN

aHaJIoOr B 1HIIINA MOBI.

OpnHi€er0 3 OCHOBHUX TMpPOOJEM € pI3HUIS B KYJbTYpPHOMY KOHTEKCTI.
Hamnpuknan, meradopa, sika Mae riauOOKe CUMBOJIIYHE 3HAUYEHHS B OJHINA KYJBTYpI,
MO)Ke OyTH 30BCIM HE3PO3YMLJIIOI0 a00 HEMpPaBWIBHO 1HTEPHPETOBAHOIO B IHIIIM.
[lepexnagadi 4acTo CTUKAIOTHCSA 3 HEOOXIAHICTIO aJanTyBaTH II MeTadopu TakuM
YUHOM, 1100 BOHM MaJlM CEHC JJIsl YMTaya 1HIIOK MOBOIO, 1[0 MOKE€ MPHU3BECTU J0

BTPATH YAaCTUHHM IXHIX CHMBOJIYHUX KOHOTAIlIH [29].

Uucnenni cnpoOW TNCUXOAHATITUYHOTO TIyMAadyeHHS OIOBilaHb JloHanbaa
Baprenmi, 1m0 BKIIIOYAaIOTh BUKOPUCTAHHS IIM30aHai3y ab0 KITHIYHOTO JIOCBIAY 3
adazii, MOXXyTh OyTH BH3HAHI peaji3ailicl0 MPOBOKATUBHOI KOHIIEMIII aBTopa abo
HOTO aBTOPCHKOIO CTHIIIO, SIKUU BXkKE 3 CaMOI0 MOYaTKy Ma€ MapojidHUA XapakTep.

Sxmo apyra monoBuHa XX CTOMITTS, 32 CBIIYEHHSM TEOPETUKIB MOCTMOJACPHI3MY,
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IIPOTOJIOIIYE HEMOXKIUBICTH JJIsI aBTOPa 3BUIBHUTHCS BiJl TEKCTOBO1 TPaAuIlli 1 HABIThH
fioro "cMepTh", TO MapoOJIis CTa€ YUMOCH OLIBIIMM 3a JTepaTypHUH MPUHOM — IIe
CBOTO pOJy €CTETHKa JITepaTypHOI TBOPUYOCTI Ta JKUTTEBA diumocodis s
nucbMeHHUKIB. OCOONMBY pojib BIJIIrpae TakoX ydacTb baprenMi B aMepUKaHCBHKIM
JiTepatypi "d4opHOrOo TryMmopy", sKa, HE3Ba)KalOUM Ha CXOXICTh XYJIO0XKHBO-
€CTeTUYHHX  MporpaM, MOXe  OyTH  MPOTHCTABICHA  €BPOICHUCHKOMY
eK3UCTEHIlIami3My. SIKIIO0 MepHInii HampsMOK BHUKOPHUCTOBYE MApOIil0 i TyMOp, TO

JAPYTUi € TpariuHo nmaocHUM 1 HaI3BUUAHHO CEPHO3HUM.

Takox ¢ 3a3HAYUTH TIIMOOKE CKENTUYHE CTaBJIEHHS aBTOpa 0 O10JOTTYHUX
IHTEHIIA TICKXOaHaJi3y, SKI HIBEJIOIOTH TMOHSATTS HOPMHU 1 JieBiallii, TpaKTyrOuu
MICUXOCEKCYaANIbHY cepy SK MPOCTIp JJIsl 3BUILHEHHS BiJ TpaBM pPalllOHAJIBHOCTI 1
KyJbTypu. bapTenmi KOpCTKO Mapojiifoe amto3ii Ha MCUXOAHANITUYHI 1HTEpHpeTarlii
cekcyaiabHux TeM. Y Horo omnoBiganHi "3omotuit aym" ("A Shower of Gold"), cam
(akT Ha3BU € CKJIQJHOI0 aJlt031€10, € aBaHrapJHUN XyIookHHUK IliTepcoH Ha
KaCTUHTY JJIA Telleriepeiadl BIJNOBIAa€ Ha MTUTAHHS PO CBOI MEpEeKOHAHHS (paKkTaMu
3 MOMYJISIPHOTO aJlbMaHaxXy, iK1 aOCOIIOTHO HE MOB’sA3aH1 MIXK COOOI0: TIPO CEPOTOHIH
Yy MO3KY MUIIEH, BIIOUTKH MajbliB y MHU30(PPEHIKIB, PyX OYHUX SOJIYyK MiJ Yac CHY

(TexHika OpUKOJaXYy sK KaTajor o0'ektiB) [17].

baprenmi mapoxiroe He nuine JiTepaTypHl Tpaauiii rymopy i1 iponii XIX
cromitta (Hanpukiaza, y onoBiganHi OTenpi "JloBinnuk I'imMenes", ne mepcoHax
MOKJIAIAETHCS Ha KUIICHLKOBUM JIOBIIHUK ITiJ] Yac 3aaulsiHHs, ado B moBicTi Ix. K.
Jlxepoma "Tpoe B 4OBHI", J¢ OMNOBigaY4 HaAMara€TbCs 3acCTOCYBaTH BCi CTaTTi
MEIMYHOT EHIHUKJIONEAll, MMO00 BHU3HAYUTHU CBIM CTaH), J€ KOMIYHUNA e]ekT
JOCSITa€ThCs Yepe3 a0Cyp/IHICTh KaTajorizailii (GakTiB y 3B'SI3Ky 3 pi3HUMHU (HOpMaMH
mojckkoro KuTTs. [lapomis baprenMi € ToTalbHOO, a/)Ke BOHA CTaBUTH 1] CYMHIB
caMy 1JICF0 CTBOPEHHS CHCTEMaTHYHOTO Te3aypycCy SK YHIBEpCaJIbHOTO JDKepelna

3HaHb, TOOTO 14€H0 €HIIUKIIOMEIT.
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[TapoaiinicTh MeTadikIioHI3MY bapTenMi, 1o crupaeTbes Ha KaHP KOPOTKOTO
OTIOBIJITaHHS, (pParMeHTApHICTh 1 I1HTEPTEKCTYAIBHICTh SK XYJA0KHBO-ECTCTHYHI
HACTaHOBHU, BeJe JI0 3alepeueHHsi Oynb-SKHX TpaHIHApaTHBIB a00 HapaTHUBIB, IO
NPETeHIYIOTh Ha LUIICHE OXOIUIEHHS peaidbHOCTI. Ha 3anuTanHHs 1HTEpB'tOepKU
"Mictepe [litepcoH, Bu abcypani?" — 1o ayHae 3 ii "BeIeTeHChbKUX Iry0, BUMa3aHUX
CSIFOYUM OLTUM KpeMOoM' — 1 TSl HACTYIHUX MOSICHEHb MPO "MapHICTh ICHYBaHHS",
"BimuyTTsa cebe sk 3aiiBoro", "MPHUCYTHICTh HYJOTH'", XyJAOKHHUK IPHUITYCKa€E, 10 B
HBOTO 3017blIeHa mediHka. Jliamor sk 3ITKHEHHS pi3HUX (pa3oBUX pPEKUMIB
JEMOHCTPYE CaMy CYTHICThb BITT€HIITAHHOBOI MOBHOI I'PH, SIKa HaJa€ CEHCY MOBHUM
3HAKaM JIUIIE KOHTEKCTYaJIbHO 32 YMOBHU NMPUUHATTS NMEBHUX MPABUJI, aji€ B I[bOMY

BUIIAJIKY >KOJIHUX MPaBWI HEMAE [7].

Ak y nmi3HpOMY pomani "MeptBuii 6atbko" (1975), e BeneTeHChbKui TPyl CTae
PUTYIIKOM JIJIS1 )KUBUX, IO 3aiMaIOTHCSl HAMPI3SHOMAHITHIIIMME CIIpaBaMu (IIOMITHA
amo3iss Ha CBidroBoro I'ymiBepa B KpaiHi JUIMNYTIB SIK OPOTONApOAIMHUN o0Opa3
paIllOHANIBHOCTI, TIEPEBEPHYTOI HABUBOPIT), MeTadopa AEMOHCTPYE pO3Maj
CMUCJIOBOI PEaIbHOCTI Ta BUHUKHEHHS CUTYaIlil, KOJU KYJbTYPHE TIJI0O yTPUMYETHCS
nuuie (GopMaNTbHUMHU CTPYKTYpaMU MOBH. 3allUTaHHS MPO a0CYpHICTh, 3BEPHEHE 10
JIOAVHU, € CEKPETOM IMOJIIINHENs, BUTYKOM XJIOMUMKA 3 Ka3Ku AHJIEpCeHa Ipo
roJIOr0 KOPOJIsi, MIKPECIIOI0YN TPOTECKHO-EPOTUYHI JIeTalll B CTHJII HbIO-HOPKCHKOI
"pabpuxu-ctyaii" Enni Yopxona — BeJIETEHCHKI SICKpaBl TyOU Ta KpeM sIK CHMBOJIU

KOHCYMEPHU3MY KYJIBTYPH 1 IIUB1TI3a1Iii.

[{s cumBOJIIYHA KOHCTPYKI[SE MOXE TaKOXX BKa3yBaTH Ha MI3HIITY
MOCTMOJIEPHICTCHKY KoHIenIito "Tuta 6e3 opraniB" Kuns Jlenbo3a. O0pa3 1 MOTUB
HYJOTH, 10 OYEBUIHO HaTsAkaroTh Ha CapTpoBuii madoc, MOCWIIOIOTH MapOIIHHAN
e(eKT 3HIKEHHS €TOCY peulenili TeKCTy. XYJI0KHHUK MOBIIOMISIE PO 30UIbIICHY
NEeYiHKY, 1 Ha BiANOBLAb "Yyq0Bo!" OTpuMy€e KOMIEHAIYM €K3UCTEHLIMHOI (hitocodii:
"Ile myxe moOpwmii moyatok! /.../ JItogu ChOTOMHI, 3TIHO 3 HAIIUMHU BIIYYTTIMH,

XOBalOThCA B €001, BIAUYKEHI, 3aHENalli JyXOM, BOHHM >KMBYTh Y MyKax, Biguai Ta
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HeBipi. HaBimo Hac kuHyau croau 1 3ammmmiu? /.../ JlroguHa caMOTHBO CTOITh
Iocepe] CTEPTOro aHOHIMHOTO TeH3aXy y cTpaci 1 Tpemneri 1 i HyAuTh 10 cMepTi. bor

meptBuil. Betonu cyminehe Himo. XKax. Po3’eqnanicts. KinmesicTts".

Jlexcu4Hi 0COOIMBOCTI Ta CTUIICTUYHI €JIEMEHTH TaKOXK MOXYTh BIUIMBATH Ha
30epeKCHHST CUMBOJIIYHUX KOHOTAIliK. Jleski ciioBa abo ¢gpasu MawTh crenudidHe
3HaueHHs abo eMoUiiHUN 3a0apBICHHS, SKE€ BAXKO NEpeaaTH I1HIIOK MOBOIO.
[lepeknanay Moxke crpoOyBaTH 3HAWTH ONMU3bKI 3a 3HAUEHHSM CJIOBA, ajle 1€ He

3aBXKU J03BOJIsI€ 30€perTy BC1 HIOAHCH OPUTIHAIIbHOI MeTadopH.

Pi3Hi MOBM MaloTh CBOi YHIKaJdbHI KOHBEHIII 1 CHOCOOM BHUpPaKCHHS
CUMBOJIIYHUX 1e#. Te, 110 € CUMBOIIYHUM a00 MeTahOPUYHUM Yy OJHIN MOBI, MOXKE
OyTu aOCONIOTHO MpsIMUM 1 OyKBaJIbHUM B iHIIINA. [{e Moke mpu3BecT 0 TOro, 110
nepekjgazgady 3MyIHIeHWH 3MiHIOBaTH abo0 ajantyBaTd Metadopu, o0 BOHH
BIIMOBIJJaJIM MOBHHUM KOHBEHI[ISIM IIJIbOBOT MOBH, IO TaKOX MOXE MPU3BECTH 0

30epekeHHST CHUMBOJIIYHMX KOHOTAIlIM MiJg dYac TepeKyaay € CKIaJHUM
3aBJJaHHSIM, SIKE BUMAarae riam00KOro po3yMiHHS SIK BUX1AHOI, TaK 1 [iIbOBOT KYJIbTYP.
[lepexnagauam HEOOXiIHO HE JUIIE 3HATH CJIOBA, aje€ W PO3YMITH KYyJIbTYpHI Ta
CHMBOJIIYHI 3HAYEHHS, SKI 11 CJoBa HECyTh. Y 0araThbOX BHIAJKaX II€ MOXE
BUMaraTd TBOPYOTO MiAXOAYy 1 ajamnraiii, o0 3a0e3neyuTH, M0 CHUMBOJIYHI
MeTadopy HE BTPATATh CBOTO 3HAYEHHS 1 MPOAOBXKATH OyTH 3pO3YMITUMHU IS

YUTAYlB 1HIIIOO MOBOIO.
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BUCHOBKMU 10 PO3J171Y 3

[Tepexnan metadop y MOCTMOACPHICTCHKIN MPO31 € HAI3BUYANHO CKIAJTHUM
3aBAAaHHAM, SIKE€ MOCTa€e Mepel MepekiiagayeM uepe3 0araTOo3HA4HICTh 1 KyJbTYpHY
cnenudiky CcUMBOMYHUX Bupa3iB. JloHampn baprenmi, sSK  mpencTaBHUK
MOCTMOZICPHI3MY, BUKOPHCTOBY€E MeTadopH, sKI 4acTO € ipOHIYHUMHU, TapOAIMHUMU
a00 HaBITh aOCYpJIHUMH, 10 poOUTHh iX TMTepeKaag IIe CKJIQJHIIINM.
[loctMonepHicTCbKI  MeTaopu HE TUIBKM TIpPalOTh HAa MeXax TpaauLiiiHUX
miTepatypHux ¢GopM, ajne i BUMararoTh TIJIMOOKOrO pO3YMIHHS KOHTEKCTY Ta
KyJIbTYpHUX BigMiHHOCTeH. [lepeknagadi CTUKAIOTHCA 3 HEOOXITHICTIO HE JIMIIE
MEPEBECTHU CJIOBA, a i MepeaaT 11€ei, K1 MOKyTh OyTH HEBIIOMUMHU ab0O MaTH pi3HI
KOHOTalli B LUIbOBIM KyabTypl. lle uacTto npu3BOIUTH [0 BTpaTH YacTUHU
OpUTIHAJIIBHOTO 3HAYE€HHS a00 70 HEOOXITHOCTI aJanTyBaTu MeTadopu, 1M00 BOHU

OyJu 3po3yMii JIJIst HOBO1 ayauTOpIi.

Amnani3 nepekiaaiB TBopiB Jlonansaa baprenmi Ha ykpaiHChKY MOBY IOKa3ye,
10 TepeKyIazadi BAKOPUCTOBYIOTh KiJIbKa CTpaTETii NIl BIATBOPEHHS CUMBOIIYHUX
Metadop. Ilo-mepiie, 3acTOCOBYeTbCS MpsSMUNA Tepekiaa, koiu MeTtadopu
NEPEKIANAIOTHCS JTOCIIBHO, 30€pEKEHHSI OPUTIHAIBHOI CTPYKTYpH 1 Ppopmu. OHak,
el MiAXia He 3aBKIM 3a0e3neuye aJeKBAaTHY Mepeaady CHUMBOJIYHUX KOHOTAIIN

yepe3 KyJbTYpHI Ta MOBHI BIIMIHHOCTI.

[To-apyre, BUKOPUCTOBYIOTHCS aganTariii, ne meTtadopu
nepeopMyIbOBYIOTbCS 3 YypaxyBaHHAM KYyJbTYpPHOTO KOHTEKCTY Ta MOBHHX
ocobnMBoCTel ykpaiHchKoi MoBH. e 103Bosie 30eperTd OCHOBHUM ceHe meTadopu,
X04a 1HOA1 MOXXYTh OyTH BTpadeHi MeBHI HioaHcH. [lo-TpeTe, 1HOA1 3aCTOCOBYIOTHCS
eKBIBAJICHTH a0o0 mepedpasyBaHHs, KOJIM TMEpeKiagay IIyKae MoJi0HI o0pa3u 4u

BUCJIOBJIIOBAHHSI B YKPaiHChKIA MOBI, IKI MOXKYTh MepelaTh aHAIOTTYH1 KOHIEITH.
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[Tporec mepekiamy CHMBOMIYHUX MeTadop 3aBXAM TOB'SI3aHUN 13 PU3UKOM
BTpaTH YaCTUHU OPUTIHAIBHUX KOHOTalii. 30epeKeHHs] CUMBOJIYHUX KOHOTAIH €
OJTHIE€I0 3 OCHOBHUX MPOOJIEM MPHU MEPEKIIIl MOCTMOICPHICTCHKIX TEKCTIB, TAKUX SIK
tBOpH baptenmi. KyiabTypHi BiIMIHHOCTI, JEKCHYHI OCOOJMBOCTI Ta CTHJIb aBTOpa
MOXYTbh MPU3BOJUTH JI0 TOTO, IO YACTHHA CHMBOJIIYHOTO HABAHTAXEHHS MOXE OyTH
BTpadeHa B mepekiami. Hampuknan, metadopu, mo MaroTh crerudivHi acoriamii B
aHTJIOMOBHOMY KOHTEKCTi, MOKyTh HE MaTH TOYHOTO aHAaJOTy B YKpaiHCHKiii MOBI
a00 MOXYyTh OYTH 3pO3yMiII TMO-Pi3HOMY JUIsl YKpaiHChKOTO unTada. Ilepexnamadi
YaCTO CTUKAIOTHCA 3 JUJIEMOIO MK TOYHICTIO 1 aJIEKBaTHICTIO MEPEKiIady, 0 MOXKe

PU3BECTU IO KOMIIPOMICIB Y BIITBOPEHHI CUMBOJIIYHUX KOHOTAIIIH.

TakuM YUHOM, JOCHIPKCHHS TMEPEeKIIalallbKuX OCOOJMUBOCTEH BIITBOPEHHS
cuMBOIIYHNX MeTadop y TBopax [JoHanbna baprenmi Ha yKpaiHCbKY MOBY IOKas3ye,
IO MEepeKJIaJ] MOCTMOIEPHICTCHKOI MPO3H € CKIAAHUM 1 0araTorpaHHUM IPOIIECOM.
Bin BuMarae Bij nepekiaaadiB HE JUIIE BUCOKOTO PiBHSA MOBHOI KOMIIETEHIIII, ajie i
IMOOKOTO PO3YMIHHS KYJIBTYPHHUX 1 JITEPATypPHUX KOHTEKCTIB, 100 MaKCUMAaIbHO
30epertd OpuriHajJbHI CUMBOJIIYHI KOHOTAIlT 1 3a0€3MeYnTH aJICKBaTHE CIIPUUHSITTS

TEKCTY B HOBIW KYJIbTYPI.
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BUCHOBKHA

Hocnimkenus cuMmBoidiyHMX Metadop y TBopuocti Jlonanpaa baprenmi, a
TaKOX IXHBOTO BIATBOPEHHA B YKPAiHCHKUX IepeKyanax, BIAKPHUBA€E Mepen Hamu
CKJaaHy 1 OaratorpaHHy KapTUHY JITepaTypHOi KOMYHiKalii B KOHTEKCTI

MOCTMOICPHI3MY Ta MepeKIamy.

[TocTmMonepHicTChKa Mpo3a, 30kpeMa TBopuicTh JloHanpaa baptenmi, akTHBHO
BUKOPUCTOBYE CHMBOJIIUHI MeTa(opu JUisi CTBOPEHHS OaraTO3HAYHUX, IPOHIYHMX 1
yacTo abcypauux o6pasiB. {1 MeTadopu € BaXIMBUMU JIJIE PO3YMIHHSI OCOOJIUBOTO
CTWIIO 1 CBITOIISIMY aBTopa. baprenMi BuKopuCTOBYye MeTadopu HE JHIE SK
JiTepaTypHUM NpUIiOM, a SK IHCTPYMEHT JJsi KPUTUKH 1 [EPEOCMHUCICHHS
peaIbHOCTI, 10 YacTO BeA€ JO0 CKIAJHUX 1 HECTaHJIAPTHUX BUPA3iB, Kl BaXKKO
nepeBectTd  06e3  BTpatd  HwaHciB. [li  Meradopu  BHUSBISIOTH  pUCH
MTOCTMOJIEPHICTCHKOTO JTEPaTypHOTO EKCIIEPUMEHTY: (parMeHTapHICTb,

NapoJIiHICTh, IPOHIYHICTH 1 IHTEPTEKCTYaIbHICTb.

[lepexnan cuMBOIIYHUX MeTa(oOp 13 aHIIIOMOBHOI TOCTMOJIEPHICTCHKOI TTPO3H
Ha YKpaiHCbKY MOBY CTHKA€ThCS 3 YHCICHHUMH TPYIHOIIAMU. AHaNi3 YKpaiHCHKHX
nepeksaaAiB TBOpiB bapTenmi nokasye, 10 nepekiiagadi 3aCTOCOBYIOTh Pi3HI CTpaTerii
JUIsl BiATBOpeHHs cuMmBomiuHuX MeTadop. Cepeq HUX — MPSIMHM  TEepeKia,
ajanTailisi Ta BUKOPUCTAaHHs €KBiBaleHTIB. [IpsMuil nepekinag yacto He 3abe3neuye
TOYHOCTI 4Yepe3 BIAMIHHOCTI B KyJbTYPHHUX 1 MOBHHMX KOHTEKCTax, IO MOXE
MPU3BECTH 1O BTPATU YAaCTUHU OPUTIHAIBHOTO CMHCTY. AJamnTamisi J103BOJISIE
30eperTy OCHOBHUI ceHC MeTadopH, ajie 1HO1 111 3MIHM MOXKYTh 3MIHIOBaTH HIOAHCU
a00 KyJnbTypHI KOHOTaIlli. BUkopucTaHHs €KBIBaJEHTIB JO3BOJISIE TIEpeaTH TOM10H1
KOHIIETITH, MPOTE MOXE HE BIAOOpakaTW OpUTIHAJIBHUM JIITEpATypHUU CTUIb 1 TPy

CJIIB.
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[Tportec mepekinaay CUMBOJIYHUX MeTadop HEMHHYYE TOB'SI3aHUN 3 PU3UKOM
BTpaTH YaCTHHH OpUTIHAIBHMX KoHOTalid. Ockiibku Metadopu baprenmi yacto
MaloTh crienu(piyHl KyJbTypHI Ta JITepaTypHl BIJICHIAHHA, iX TOYHE BIATBOPEHHS B
1HIIH MOB1 € mpoOieMatnyHuM. KyiabTypHI KOHTEKCTH, MOBHI OCOOJMBOCTI Ta
IHAMBIAYaIbHUNA CTHJIb aBTOPA CTBOPIOIOTH CHUTYAIlll, KOJU YaCTHHA CHUMBOJIYHOTO
HaBaHTa)XCHHI MOke OyTu BTpaueHa abo mepeocmmucieHa. [lepeknanayi MOBHHHI
3HAXOJMUTU OajlaHC MK TOYHICTIO 1 3pPO3yMUTICTIO, IO 1HOJI MPU3BOIAUTH IO

KOMITPOMICIB y BIATBOPEHHI CUMBOJIIYHUX KOHOTAIIii.

JlocniKeHHs CMMBOJIIYHUX MeTaop y MOCTMOAEPHICTChKIN Mpo3i JloHanbaa
Bbaprenmi Ta ix nepekiagy Ha yKpaiHCbKY MOBY PO3KpHBA€ CKJIAJHOCTI, MOB's3aH1 3
MEPETBOPEHHSM JIITEpAaTypHUX OOpa3iB 1 KOHIENTIB MK pPI3HUMH MOBaMU 1
KynbTypamu. [lepexnan cuMBomiuyHuX MeTadop € CKIAIHUM 3aBIaHHIM, SIKE BUMarae
BiJI TIEpPEKJIaadyiB HE JHUIIE BHCOKOTO PIBHS MOBHOI KOMIIETEHIIII, ajge W riIuboKoro
PO3YyMIHHSI KYJBTYpPHHUX 1 JITEpATyYpHUX KOHTEKCTIB. BiATBOpEHHS CHMBOJIYHUX
MeTapop B YKpPAiHCBKHMX IMEPEKIagax CBIAYUTBH MPO T€, K BaXJHMBO BPaxOBYBaTH
KyJbTypHI ~ OCOONMBOCTI Ta  KOHTEKCTyajbHI  HIOQHCH JJI1  30epeKeHHS

0araTo3HavyHOCTI 1 IpOHIi MOCTMOIEPHICTCHKOTO TEKCTY.
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Robert Kennedy Saved From Drowning

by Donald Barthelme

From "Robert Kennedy And His Times," by Arthur M. Schlesinger, Jr., paperback
edition, pp. 877-8 (footnote)...

"I never met Robert Kennedy nor did I talk to people who had. The story was begun
while I was living in Denmark in 1965...the only 'true' thing in it was Kennedy's
remark about the painter. I happened to be in the gallery when he came in with a
group; I think the artist was Kenneth Noland. Kennedy made the remark quoted
about the ruler---not the newest joke in the world. The story was published in New
American Review well before the assassination. I cannot account for the concluding
impulse of the I-character to 'save' him other than by reference to John Kennedy's
death; still, a second assassination was unthinkable at that time. In sum, any
precision in the piece was the result of watching television and reading the New York

Times." (Barthelme to author, July 16, 1977.)

* %k ok

K at His Desk

He is neither abrupt with nor excessively kind to associates. Or he is both abrupt
and kind. The telephone is, for him, a whip, a lash, but also a conduit for soothing
words, a sink into which he can hurl gallons of syrup if it comes to that. He reads
quickly, scratching brief comments ("Yes," "No") in corners of the paper. He
slouches in the leather chair, looking about him with a slightly irritated air for new
visitors, new difficulties. He spends his time sending and receiving messengers. "I
spend my time sending and receiving messengers," he says. "Some of these messages

are important. Others are not."
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Described by Secretaries

A: "Quite frankly I think he forgets a lot of things. But the things he forgets are
those which are inessential. I even think he might forget deliberately, to leave his
mind free. He has the ability to get rid of unimportant details. And he does." B:
"Once when I was sick, I hadn't heard from him, and I thought he had forgotten me.
You know usually your boss will send flowers or something like that. I was in the
hospital, and I was mighty blue. I was in a room with another girl, and her boss hadn't
sent her anything either. Then suddenly the door opened and there he was with the
biggest bunch of yellow tulips I'd ever seen in my life. And the other girl's boss was
with him, and he had tulips too. They were standing there with all those tulips,

smiling. "
Behind the Bar

At a crowded party, he wanders behind the bar to make himself a Scotch and
water. His hand is on the bottle of Scotch, his glass is waiting. The bartender, a small
man in a beige uniform with gilt buttons, politely asks K. to return to the other side,
the guests' side, of the bar. "You let one behind here, they all be behind here," the

bartender says.
K Reading the Newspaper

His reactions are impossible to catalogue. Often he will find a note that amuses
him endlessly, some anecdote involving, say, a fireman who has propelled his
apparatus at record-breaking speed to the wrong address. These small stories are
clipped, carried about in a pocket, to be produced at appropriate moments for the
pleasure of friends. Other manifestations please him less. An account of an
earthquake in Chile, with its thousands of dead and homeless, may depress him for
weeks. He memorizes the terrible statistics, quoting them everywhere and saying,
with a grave look "We must do something." Important actions often follow,

sometimes within a matter of hours. (On the other hand, these two kinds of responses
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may be, on a given day, inexplicably reversed. ) The more trivial aspects of the daily
itemization are skipped. While reading, he maintains a rapid drumming of his
fingertips on the desktop. He receives twelve newspapers, but of these, only four are

regarded as serious.
Attitude Toward His Work

"Sometimes I can't seem to do anything. The work is there, piled up, it seems to
me an insurmountable obstacle, really out of reach. I sit and look at it, wondering
where to begin, how to take hold of it. Perhaps I pick up a piece of paper, try to read
it but my mind is elsewhere, I am thinking of something else, I can't seem to get the
gist of it, it seems meaningless, devoid of interest, not having to do with human
affairs, drained of life. Then, in an hour, or even a moment, everything changes
suddenly I realize I only have to do it, hurl myself into the midst of it, proceed
mechanically, the first thing and then the second thing, that it is simply a matter of
moving from one step to the next, plowing through it. I become interested, I become
excited, I work very fast, things fall into place, I am exhilarated, amazed that these

things could ever have seemed dead to me."
Sleeping On the Stones of Unknown Towns (Rimbaud)

K. is walking, with that familiar slight dip of the shoulders, through the streets of
a small city in France or Germany. The shop signs are in a language which alters
when inspected closely, MOBEL becoming MEUBLES for example, and the citizens
mutter to themselves with dark virtuosity a mixture of languages. K. is very
interested, looks closely at everything, at the shops, the goods displayed, he clothing
of the people, the tempo of street life, the citizens themselves, wondering about them.

What are their water needs?

"In the West, wisdom is mostly gained at lunch. At lunch, people tell you things."
The nervous eyes of the waiters. The tall bald cook, white apron, white T-shirt,

grinning through an opening in the wall. "Why is that cook looking at me?"
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Urban Transportation

"The transportation problems of our cities and their rapidly expanding suburbs are
the most urgent and neglected transporta- tion problems confronting the country. In
these heavily popu- lated and industrialized areas, people are dependent on a system
of transportation that is at once complex and inadequate. Obsolete facilities and
growing demands have created seemingly insoluble difficulties and present methods

of dealing with these difficulties offer little prospect of relief."
K Penetrated with Sadness

He hears something playing on someone else's radio, in another part of the
building. The music is wretchedly sad; now he can (barely) hear it, now it fades into
the wall. He turns on his own radio There it is, on his own radio, the same music. The

sound fills the room.
Karsh of Ottawa

"We sent a man to Karsh of Ottawa and told him that we admired his work very
much. Especially, I don't know, the Churchill thing and, you know, the Hemingway
thing, and all that. And we told him we wanted to set up a sitting for K. sometime in
June, if that would be convenient for him, and he said yes, that was okay, June was
okay, and where did we want to have it shot, there or in New York or where. Well,
that was a problem because we didn't know exactly what K.'s schedule would be for
June, it was up in the air, so we tentatively said New York around the fifteenth. And
he said, that was okay, he could do that. And he wanted to know how much time he
could have, and we said, well, how much time do you need? And he said he didn't
know, it varied from sitter to sitter. He said some people were very restless and that
made it difficult to get just the right shot. He said there was one shot in each sitting
that was, you know, the key shot, the right one. He said he'd have to see, when the

time came."

Dress
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He is neatly dressed in a manner that does not call attention to itself. The suits are
soberly cut and in dark colors. He must at all times present an aspect of freshness
difficult to sustain because of frequent movements from place to place under
conditions which are not always the most favorable. Thus he changes clothes
frequently, especially shirts. In the course of a day he changes his shirt many times.

There are always extra shirts about, in boxes. "Which of you has the shirts?"
A Friend Comments K's Aloneness

"The thing you have to realize about K. is that essentially he's absolutely alone in
the world. There's this terrible loneliness which prevents people from getting too
close to him. Maybe it comes from something in his childhood, I don't know. But he's
very hard to get to know, and a lot of people who think they know him rather well
don't really know him at all. He says something or does something that surprises you,
and you realize that all along you really didn't know him at all. "He has surprising
facets. I remember once we were out in a small boat. K. of course was the captain.
Some rough weather came up and we began to head back in. I began worrying about
picking up a landing and I said to him that I didn't think the anchor would hold, with
the wind and all. He just looked at me. Then he said 'Of course it will hold. That's

what it's for.""
K on Crowds

"There are exhausted crowds and vivacious crowds. "Sometimes, standing there, I
can sense whether a particular crowd is one thing or the other. Sometimes the mood
of the crowd is disguised, sometimes you only find out after a quarter of an hour what
sort of crowd a particular crowd is. "And you can't speak to them in the same way.
The variations have to be taken into account. You have to say something to them that

is meaningful to them in that mood "

Gallery-going
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K. enters a large gallery on Fifty-seventh Street, in the Fuller Building. His
entourage includes several ladies and gentlemen. Works by a geometricist are on
show. K. Iooks at the immense, rather theoretical paintings. "Well, at least we know
he has a ruler." The group dissolves in laughter. People repeat the remark to one
another, laughing. The artist, who has been standing behind a dealer, regards K. with
hatred.

K Puzzled by His Children

The children are crying. There are several children, one about four, a boy, then
another boy, slightly older, and a little girl, very beautiful, wearing blue jeans, crying.
There are various objects on the grass, an electric train, a picture book, a red ball, a
plastic bucket, a plastic shovel. K. frowns at the children whose distress issues from
no source immediately available to the eye, which seems indeed uncaused, vacant, a
general anguish. K. turns to the mother of these children who is standing nearby
wearing hip-huggers which appear to be made of linked marshmallows studded with
dia- monds but then I am a notoriously poor observer. "Play with them," he says. This
mother of ten quietly suggests that K. himself "play with them. " K. picks up the
picture book and begins to read to the children. But the book has a German text. It
has been left behind, perhaps, by some foreign visitor. Nevertheless K. perseveres.
"A ist der Affe, er isst mit der Pfote." ("A is the Ape, he eats with his Paw.") The

crying of the children continues.
A Dream

Orange trees. Overhead, a steady stream of strange aircraft which resemble
kitchen implements, bread boards, cookie sheets, colanders. The shiny aluminum
instruments are on their way to complete the bombings of Sidi-Madani. A farm in the

hills.

Matters (from an Administrative Assistant)
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"A lot of matters that had been pending came to a head right about that time,
moved to the front burner, things we absolutely had to take care of. And we couldn't
find K. Nobody knew where he was. We had looked everywhere. He had just
withdrawn, made himself unavailable. There was this one matter that was probably
more pressing than all the rest put together. Really crucial. We were all standing
around wondering what to do. We were getting pretty nervous because this thing was
really. . . Then K. walked in and disposed of it with a quick phone call. A quick

phone call!"
Childhood of K as Recalled by a Former Teacher

"He was a very alert boy, very bright, good at his studies, very thorough, very
conscientious. But that's not unusual, that de- scribes a good number of the boys who
pass through here. It's not unusual, that is, to find these qualities which are after all
the qualities that we look for and encourage in them. What was unusual about K. was
his compassion, something very rare for a boy of that age---even if they have it,
they're usually very careful not to display it for fear of seeming soft, girlish. I
remember, though, that in K. this particular attribute was very marked. I would

almost say that it was his strongest characteristic."
Speaking to No One but Waiters, He---

"The dandelion salad with bacon, I think."
"The rysstafel."
"The poached duck."
"The black bean puree."
"The cod fritters."

K Explains a Technique

"It's an expedient in terms of how not to destroy a situation which has been a long
time gestating, or, again, how to break it up if it appears that the situation has

changed, during the gestation period, into one whose implications are not quite what
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they were at the beginning. What I mean is that in this business things are constantly
altering (usually for the worse) and usually you want to give the impression that
you're not watching this particular situation particularly closely, that you're paying no
special attention to it, until you're ready to make your move. That is, it's best to be
sudden, if you can manage it. Of course you can't do that all the time. Sometimes
you're just completely wiped out, cleaned out, totaled, and then the only thing to do is

shrug and forget about it."
K on His Own Role

"Sometimes it seems to me that it doesn't matter what I do, that it is enough to
exist, to sit somewhere, in a garden for example, watching whatever i1s to be seen
there, the small events. At other times, I'm aware that other people, possibly a great
number of other people, could be affected by what I do or fail to do, that I have a
responsibility, as we all have, to make the best possible use of whatever talents I've
been given, for the common good. It is not enough to sit in that garden, however
restful or pleasurable it might be. The world is full of unsolved problems, situations

that demand careful, reasoned and intelligent action. In Latin America, for example."
As Entrepreneur

The original cost estimates for burying the North Sea pipeline have been
exceeded by a considerable margin. Everyone wonders what he will say about this
contretemps which does not fail to have its dangers for those responsible for the
costly miscalcula- tions, which are viewed in many minds as inexcusable. He says

only "Exceptionally difficult rock conditions."
With Young People

K., walking the streets of unknown towns, finds himself among young people.
Young people line these streets, narrow and curving, which are theirs, dedicated to
them. They are every- where, resting on the embankments, their guitars, small radios,

long hair. They sit on the sidewalks, back to back, heads turned to stare. They stand
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implacably on street corners, in doorways, or lean on their elbows in windows, or
squat in small groups at that place where the sidewalk meets the walls of buildings.
The streets are filled with these young people who say nothing, reveal only a limited
interest, refuse to declare themselves. Street after street contains them, a great
number, more displayed as one turns a corner, rank upon rank stretching into the

distance, drawn from the arcades, the plazas, staring.
He Discusses the French Writer, Poulet

"For Poulet, it is not enough to speak of seizing the moment. It is rather a
question of, and I quote, 'recognizing in the instant which lives and dies, which
surges out of nothingness and which ends in dream, an intensity and depth of
significance which ordinarily attaches only to the whole of existence.' "What Poulet
1s describing is neither an ethic nor a prescription but rather what he has discovered in
the work of Marivaux. Poulet has taken up the Marivaudian canon and squeezed it
with both hands to discover the essence of what may be called the Marivaudian
being, what Poulet in fact calls the Marivaudian being. "The Marivaudian being is,
according to Poulet, a pastless futureless man, born anew at every instant. The
instants are points which organize themselves into a line, but what is important is the
instant, not the line. The Marivaudian being has in a sense no history. Nothing
follows from what has gone before. He is constantly surprised. He cannot predict his
own reaction to events. He is constantly being overtaken by events. A condition of
breathlessness and dazzlement surrounds him. In consequence he exists in a certain
freshness which seems, if I may say so, very desirable. This freshness Poulet, quoting

Marivaux, describes very well. "
K Saved from Drowning

K. in the water. His flat black hat, his black cape, his sword are on the shore. He
retains his mask. His hands beat the surface of the water which tears and rips about
him. The white foam, the green depths. I throw a line, the coils leaping out over the

surface of the water. He has missed it. No, it appears that he has it. His right hand
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(sword arm) grasps the line that I have thrown him. I am on the bank, the rope wound
round my waist, braced against a rock. K. now has both hands on the line. I pull him

out of the water. He stands now on the bank, gasping. "Thank you."

---April 1968

The Phantom of the Opera's Friend
by Donald Barthelme

I have never visited him in his sumptuous quarters five levels below the Opera, across

the dark lake.

But he has described them. Rich divans, exquisitely carved tables, amazing silk and
satin draperies. The large, superbly embellished mantelpiece, on which rest two
curious boxes, one containing the figure of a grasshopper, the other the figure of a

scorpion...

He can, in discoursing upon his domestic arrangements, become almost merry. For
example, speaking of the wine he has stolen from the private cellar of the Opera's

Board of Directors:

"A very adequate Montrachet! Four bottles! Each director accusing every other
director! I tell you, it made me feel like a director myself! As if I were worth two or
three millions and had a fat, ugly wife! And the trout was admirable. You know what
the Poles say---fish, to taste right, must swim three times: in water, butter, and wine.

All in all, a splendid evening!"
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But he immediately alters the mood by making some gloomy observation. "Our

behavior is mocked by the behavior of dogs."

It is not often that the accents of joy issue from beneath that mask.

Monday. I am standing at the place I sometimes encounter him, a little door at the

rear of the Opera (the building has 2, 531 doors to which there are 7, 593 keys). He

always appears "suddenly"---a coup de theatre that is, to tell the truth, more annoying

than anything else. We enact a little comedy of surprise.

"It' s you!"

"Yes. "

"What are you doing here?"

"Waiting. "

But today no one appears, although I wait for half an hour. I have wasted my time.

Except---

Faintly, through many layers of stone, I hear organ music. The music is attenuated
but unmistakable. It is his great work Don Juan Triumphant. A communication of a

kind.

I rejoice in his immense, buried talent.

But I know that he is not happy.
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His situation is simple and terrible. He must decide whether to risk life aboveground

or to remain forever in hiding, in the cellars of the Opera.
His tentative, testing explorations in the city (always at night) have not persuaded
him to one course or the other. Too, the city is no longer the city he knew as a young

man. Its meaning has changed.

At a cafe table, in a place where the light from the streetlamps is broken by a large

tree, we sit silently over our drinks.

Everything that can be said has been said many times.

I have no new observations to make. The decision he faces has been tormenting him

for decades.

"If after all [---"

But he cannot finish the sentence. We both know what is meant.

I am distracted, a bit angry. How many nights have I spent this way, waiting upon his

sighs?
In the early years of our friendship I proposed vigorous measures. A new life!
Advances in surgery, I told him, had made a normal existence possible for him. New

techniques in---

"I'm too old."
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One is never too old, I said. There were still many satisfactions open to him, not the

least the possibility of service to others. His music! A home, even marriage and

children were not out of the question. What was required was boldness, the will to

break out of old patterns...

Now as these thoughts flicker through our brains, he smiles ironically.

Sometimes he speaks of Christine:

"That voice!

"But I was perhaps overdazzled by the circumstances...

"A range from low C to the F above high C!

"Flawed, of course...

"Liszt heard her. 'Que, c'est beau!' he cried out.

"Possibly somewhat deficient in temperament. But I had temperament enough for

n

two.

Such goodness! Such gentleness! "I would pull down the very doors of heaven for a--

"

Tuesday. A few slashes of lightning in the sky...

Is one man entitled to fix himself at the center of a cosmos of hatred, and remain

there?
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The acid...

The lost love...

Yet all of this is generations cold. There have been wars, inventions, assassinations,

discoveries...

Perhaps practical affairs have assumed, in his mind, a towering importance. Does he
fear the loss of the stipend (20,000 francs per month) that he has not ceased to extort
from the directors of the Opera?

But I have given him assurances. He shall want for nothing.

Occasionally he is overtaken by what can only be called fits of grandiosity

"One hundred million cells in the brain! All intent on being the Phantom of the

Opera!"

"Between three and four thousand human languages! And I am the Phantom of the

Opera in every one of them!"

This is quickly followed by the deepest despair. He sinks into a chair, passes a hand

over his mask.

"Forty years of it!"

Why must [ have him for a friend?
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I wanted a friend with whom one could be seen abroad. With whom one could

exchange country weekends, on our respective estates!

I put these unworthy reflections behind me...

Gaston Leroux was tired of writing The Phantom of the Opera. He replaced his pen in

its penholder.

"I can always work on The Phantom of the Opera later---in the fall, perhaps. Right

now [ feel like writing The Secret of the Yellow Room."

Gaston Leroux took the manuscript of The Phantom of the Opera and put it on a shelf

in the closet.

Then, seating himself once more at his desk, he drew toward him a clean sheet of

foolscap. At the top he wrote the words The Secret of the Yellow Room.

Wednesday. I receive a note urgently requesting a meeting.

"All men that are ruined are ruined on the side of their natural propensities," the note

concludes.

This is surely true. Yet the vivacity with which he embraces ruin is unexampled, in

my experience.

When we meet he is pacing nervously in an ill-lit corridor just off the room where the

tympani are stored.

I notice that his dress, always so immaculate, is disordered, slept-in-looking. A button
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hangs by a thread from his waistcoat.

"I have brought you a newspaper," I say.

"Thank you. I wanted to tell you...that I have made up my mind. "

His hands are trembling. I hold my breath.

"I have decided to take your advice. Sixty-five is not after all the end of one's life! I

place myself in your hands. Make whatever arrangements you wish. Tomorrow night

at this time I quit the Opera forever."

Blind with emotion, I can think of nothing to say.

A firm handclasp, and he is gone.

A room is prepared. I tell my servants that I am anticipating a visitor who will be

with us for an indefinite period.

I choose for him a room with a splendid window, a view of the Seine; but I am
careful also to have installed heavy velvet curtains, so that the light, with which the
room is plentifully supplied, will not come as an assault.

The degree of light he wishes.

And when I am satisfied that the accommodations are all that could be desired, I set

off to interview the doctor I have selected.

"You understand that the operation, if he consents to it, will have
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specific...psychological consequences?"

I nod.

And he shows me in a book pictures of faces with terrible burns, before and after
having been reconstructed by his science. It is indeed an album of magical

transformations.

"I would wish first to have him examined by my colleague Dr. W, a qualified

alienist."

"This is possible. But I remind you that he has had no intercourse with his fellow

men, myself excepted, for---"

"But was it not the case that originally, the violent emotions of revenge and jealousy-

"

"Yes. But replaced now, I believe, by a melancholy so deep, so all-pervading---"

Dr. Mirabeau assumes a mock-sternness.

"Melancholy, sir, is an ailment with which I have had some slight acquaintance. We

shall see if his distemper can resist a little miracle. "

And he extends, into the neutral space between us, a shining scalpel.

But when I call for the Phantom on Thursday, at the appointed hour, he is not there.

What vexation!

84



Am I not slightly relieved?
Can it be that he doesn't like me?
I sit down on the kerb, outside the Opera. People passing look at me. I will wait here

for a hundred years. Or until the hot meat of romance is cooled by the dull gravy of

common sensc once more.
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